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"THE    CINEMAS'*    NEW     MOVE. 
THE  TRADE'S  BRIGHTEST  AND  BEST  PAPER  BECOMES   A   WEEKLY. 
r^^KOM  the  moment  ol  its  inception  just  eleven 
m  months  ago  evidence  lias  not  been  wanting 

I  J      that    The   Cinema   fulfilled   a   long-felt   want, 
ItfWhl      and    even    at    the    risk    of    being    accused    of 

sounding  our  own  praises  we  cannot  refrain 
from   saving    that    the  success  which   has  attended   this 
journal  has  been  phenomenal. 

Our  first  number,  issued  in  February  last,  consisted 

of  only  34  pages  ;  to-day  we  present  our  readers  with 
104  pages,  our  policy  from  the  first  having  been  that 
as  the  number  of  our  advertising  pages  increased  so 
also  has  the  quantity  of  readmg  matter  been  multiplied. 
It  was  never  our  idea  that  The  Cinema  should  become 

a  mere  advertising  sheet.  \\'e  recognise  that  we  have 
a  duty  to  perform,  that  our  advertisers  are  worthy  of 
consideration,  and  that  our  readers  have  also  to  be 

catered  for  in  the  matter  of  special  articles,  film  de- 
scriptions, and  the  exclusive  information  which  we 

alone  are  able  to  give  them.  As  it  has  been  in  the 
past  so  it  will  be  in  the  future.  For  every  page  of 
advertisements  we  receive  we  on  our  part  guarantee 
an  increase  of  reading  matter,  in  order  that  we  may 
maintain  the  reputation  that  The  Cinema  enjoys  of 

being  not  only  the  most  artistically  produced  paper  con- 
nected with  the  cinema  industry,  but  the  brightest  and 

best  of  the  bunch. 

Our  December  issue,  with  which  we  presented  a 

44-page  souvenir  of  picture  players,  created  quite  a 
furore,  and  from  members  of  all  sections  of  the  trade, 

in  addition  to  many  outside  it,  we  have  been  the  re- 
cipients of  the  heartiest  of  congratulations  upon  having 

given  them  something  quite  unique.  The  number  of 
copies  printed  was  treble  that  of  any  preceding  issue, 

but  despite  this  fact  The  Cinema  was  out  of  print  within 
a  few  days  of  publication,  and  many  repeat  orders  had 
to  be  refused.  The  souvenir  was  appreciated  on  all 
hands,  and  is  now  being  ordered  in  thousands  by 
cinema  theatre  proprietors  throughout  the  length  and 
breadth  of  the  land,  who  recognise  what  a  splendid 
medium  it  is  for  creating  interest  in  the  pictures,  be- 

sides which  it  can  also  be  made  a  profit-earner. 
During  the  year  we  have  introduced  mam  new 

features  into  our  journal,  and  if  imitation  is  the 
sincerest  form  of  flattery,  then  we  are  entitled  to  tleem 
ourselves  highly  flattered,  for  our  new  features  have 
been  copied  by  those  who,  ban  en  of  ideas  of  their  own, 
promptly  annex  those  ot  others  without  the  slightest 
acknowledgment,  though  they  themselves  are  the  first 
to  complain  when  any  of  their  own  pet  schemes  are 
copied.  This  wholesale  lilting  on  their  part  compels 
us  to  refrain  from  disclosing  the  innovations  we  propose 
to  introduce  as  time  progresses,  but  we  can  assure  our 
readers  that  we  intend  The  Cinema  to  lead  the  way  in 
cinematographic  journalism. 

One  word  we  must  add.  In  becoming  a  weekly 
newspaper  we  do  not  enter  the  field  in  any  spirit  of 
antagonism  towards  our  contemporaries.  We  believe 
there  is  room  enough  for  all,  and  we  recognise  that  it  is 
merit  alone  which  tells.  On  our  part  no  effort  will  be 
lacking  to  merit  the  support  w hich  up  to  the  present  we 
have  received,  and  which  we  art  pleased  to  find  is  in- 

creasing in  every  direction.  To  paraphrase  the  im- 
mortal bard,  whilst  in  these  days  of  competition  no 

newspaper  can  command  success,  we  intend,  by  each 
week  giving  our  readers  something  bitter  than  the 
preceding  week,  to  at  least  endeavour  to  deserve 
success. 

OUR    VIEW  OF    THINGS. 
Where  Were  the  Authorities  ? 

What  a  pity  it  is  that  those  who  see  so  much  evil  in 
the  Sundaj  cinema  theatre  do  not  keep  their  eyes  more 
open  to  what  is  going  on  in  the  outside  world  !  We 
have  no  desire  to  place  ourselves  amongst  the  unco 
guid,  but  we  must  confess  to  having  been  somewhat 
astounded  on  Sundax  last  when  we  found  a  fair  in  full 

progress  at  Cambcrwell  Green.  A  roundabout,  with 
its  attendant  organ,  a  shooting  gallery,  cocoanut 
shies,  quoit-throwing  lor  cigarettes,  and  all  the  fun  of 
the  fair  were  going  on  merrily,  and  were  patronised  by 
people  ol  all  ages  and  classes.  The  noise  made  was 
such  as  could  be  heard  for  some  distance,  yet  no  one 
interfered.  And  this  in  a  borough  in  which  the  local 
Councillors  have  passed  resolutions  condemning 
Sunday  picture  shows  !  We  fail  to  understand  why  it 
should  be  derogator)  to  the  Sabbath  in  show  moving 
pictures  on  Sunday  whilst  such  a  gathering  as  that 
which  we  have  mentioned  is  allowed  with  impunity. 
Verily,  there  is  no  accounting  tor  tastes. 

Cinema  Redivivus. 
Evident!)  there  is  one  manager  in  London  who 

makes    a    point    of   filing     I'm     Omnia,    and    putting    t>> 

good  use  the  information  it  imparts.  During  the  Yule- 
tide  season  we  observed  outside  his  theatre  the  follow- 

ing notice  : — "  Let  us  take  charge  of  your  children 

while  you  attend  to  your  shopping."  Judging  from  the 
good  business  he  did,  many  must  have  followed  his 
advice.  Mav  we  point  out  that  this  notice  may  be 
used  with  advantage  not  only  during  the  season  ol 

festivities,  but  throughout  the  year,  lor  somehow  or 
other  women  always  seem  to  have  some  shopping  to  do. 

An  Example  Worth  Following. 
In  our  last  issue  we  drew  attention  to  a  resolution 

passed  by  the  Brighton  Town  Council  in  regard  to 

Sunday  opening  of  cinema  theatres  which  we  described 

as  illegal  and  illogical.  Our  contention  was  borne  out 
1>\  counsel,  who  advised  the  powers  that  be  that  the) 

had  exceeded  their  duty.  Having  had  the  error  of 

their    ways   pointed    out    to    them,    the    members    of    the 

Brighton    Town  Council  did    the   best   thing  possible. 

They  set  their  house  in  order  by  rescinding  their  former 

resolution,  and  then  passed  another  giving  an  un- 

restricted seven  days'  licence.  When  will  the  Middle- 

sex  County  Council  and  other  local  authorities  come  to their   senses   and  do  likewise? 
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THE    CINEMA    INDUSTRY    IN     191 2. 
A    REVIEW    OF    THE    PAST    YEAR. 

^^^>  \  business  as  well  as  in  private  life  there  arc 
fl  I  periods  when  it  is  well  to  hark  back 
)^mm  and  take  a  peep  into  the  past,  and  the  close 

of  a  year  is  one  of  the  occasions.  Often- 
times these  researches  are  not  of  the  most 

pleasant  kind,  but  in  looking  back  over  what  has  hap- 
pened in  regard  to  the  industry  with  which  The 

Cinema  is  interested,  we  are  happy  to  think  that  the 
year  1912  has  been  one  of  unexampled  prosperity  in 
every  section  of  the  trade.  The  film-producer  has  de- 

voted his  energies  to  the  turning  out  of  subjects  on  a 

much  higher  plane  than  previously,  and  he  has  suc- 
ceeded in  raising  the  standard  of  the  film  to  a  point  a 

long  way  nearer  the  goal  for  which  he  has  ever  striven. 
The  renter,  on  his  part,  has  ably  backed  up  the 
producer  by  demanding  pictures  of  a  higher  order  than 
was  his  wont  in  the  earlier  days,  whilst  the  exhibitor — 
the  prey  of  the  cynic  and  fanatic,  and  the  target  of  the 

local  authority — has  catered  for  his  patrons  in  such  a 
manner  as  to  raise  the  tone  of  the  cinema  and  to  prove 
in  the  majority  of  cases  that  so  far  as  censorship  is 
<-oncerned  no  outside  interference  is  needed. 

Without  question,  the  most  important  matter  which 
cropped  up  during  the  past  year  was  also  the  most 
controversive.  We  refer,  of  course,  to  the  proposal 

that  was  made  to  adopt  the  American  method  of  leas- 
ing instead  of  selling  films.  When  this  question  first 

came  into  prominence  we  stated  that  we  should  have 
something  to  say  upon  the  matter  at  a  later  stage,  and 
we  devoted  considerable  space  to  the  publication  of  ex- 

pressions of  opinion  by  those  likely  to  be  affected  if  any 
change  were  made.  Happily,  the  wisest  counsels  have 
prevailed,  and  we  are,  indeed,  pleased  to  find  that  the 
closing  days  of  191 2  brought  peace  where  war  had 
been  feared.  The  open  market  is  undoubtedly  best 
lor  all  concerned,  and  we  congratulate  the  Kinemato- 

graph  '(Manufacturers'  Association  upon  having  de- cided that  the  old  conditions  shall  continue. 

The  appointment  of  the  film  censor  stands  out  pro- 
minently as  one  of  the  chief  changes  made  during  the 

past  year,  and  although  in  many  quarters  censorship 
has  been  advocated,  we  ourselves  do  not  look  upon  the 
institution  of  the  office  of  censor  as  an  unmixed  bless- 

ing. The  days  when  exhibitors  of  a  certain  type  dared 
to  run  the  risk  of  showing  even  suggestive  pictures  no 
longer  exist,  the  police  and  the  public  exercise  a  watch- 

ful vigilance  over  the  cinema,  besides  which  the  class  of 
person  who  makes  his  living  as  a  picture  theatre  pro- 

prietor has  steadily  improved,  until  to-day  the  number 
of  men  who  would  show  anything  in  the  most  remote 
degree  offensive  to  public  morality  can  be  counted  on 

one's  two  hands.  It  is  to  be  feared  that  with  censor- 
ship there  will  be  too  great  a  tendency  to  make  the 

cinema  an  adjunct  to  education  pure  and  simple,  and 
if  ever  the  day  arrives  when  educational  and  travel  pic- 

tures, with  but  a  sprinkling  of  wishy-washy  censored 
dramas  comprise  the  bill  of  fare  of  the  electric  theatre, 
then  its  demise  is  but  a  question  of  time. 

The  year  1912   will   also  be  notable  as  having  seen 
-  further  development  in  the  direction  of  more  lengthy Whereas  the  preceedine:  year  had  seen  the  birth 

upon   as 

til nis. 

of  the   3,000   ft.    subject    which    was    looked 

temerity  by  many,  the  year  which  has  just  closed  lias 
witnessed  the  production  of  subjects  extending  even 
to  12,000  ft.  ;  indeed,  the  point  now  to  be  considered 
is  where  will  it  end.  It  requires  but  little  foresight  to 

prophesy  the  time  when  we  shall  be  given  films  <  (in- 
sisting of  a  single  subject  which  will  provide  thro  or 

even  four  hours'  entertainment.  For  our  part,  we 
opine  to  the  belief  that  3,000  ft.  is  quite  sufficient  for 
anv  single  story.  It  is  the  variety  of  the  programme 
presented  that  has  made  the  picture  theatre  so  popular 
with    all  classes. 

We  have  said  that  1912  was  a  year  of  progress; 
certainly  it  has  been  in  regard  to  the  type  of  theatre. 
Not  only  have  we  had  more  lavish  cinemas  proper, 
such  as  the  New  Gallery,  the  Shaftesbury  Avenue 
Pavilion,  and  the  like,  but  places  which  might  have 
been  considered  as  beyond  the  reach  of  the  moving 
picture  showmen,  such  as  the  London  Opera  House, 
Covent  Garden  Theatre,  and  the  Albert  Hall,  have  gone 
over,  if  only  for  a  time,  to  pictures.  All  of  this  must  be 
for  the  benefit  of  the  industry,  for  to  the  places  we 
have  mentioned  will  undoubtedly  be  attracted  many 
who  even  in  these  days  have  never  previously  entered 
a  cinema. 

Combination  has  also  been  in  the  air,  and  we  find 
the  exhibitor,  who,  after  all,  is  the  mainstay  of  the 

business,  has  brought  himself  into  line  with  the  manu- 
facturer and  the  renter,  for  the  showmen  of  the 

British  Isles,  through  the  formation  of  an  Exhibition 

Association,  now  present  a  solid  phalanx  against  inter- 
ference on  the  part  of  those  who  seem  so  desirous  of 

assailing  them — the  local  authorities  and  religious 
fanatics   throughout  the  country. 

The  question  of  Sunday  opening  has  been  much  de- 
bated, and  those  who  have  attempted  to  coerce  the 

London  County  Council  into  depriving  the  worker  of 
the  metropolis  opportunities  for  a  rational  Sunday  have 
received  a  serious  rebuff.  The  attempts  by  the  proprie- 

tors of  the  legitimate  theatre,  as  well  as  those  of  the 
Church,  have  proved  unsuccessful,  but  it  is  to  be 
feared  that  the  enemy  has  only  been  repulsed  and  not 
entirely  vanquished.  There  is  therefore  need  for 
watchful  vigilance  in  the  future,  and  steps  should 
certainly  be  taken  to  see  to  it  that  in  the  next  County 
Council  elections  all  over  the  country  only  candidates 
who  are  in  favour  of  pictures  on  Sunday  shall  receive 

the  support  both  of  exhibitors  and  their  patrons.  Pro- 
prietors of  the  electric  theatres  possess  a  unique  advan- 

tage in  this  matter.  Not  only  can  they  educate  their 
audiences  and  influence  them  to  vote  against  the 
Stigginses  and  Chadbands,  but  they  can  lend  their  halls 
to  the  candidates  who  favour  the;r  own  policy,  besides 
giving  prominence  to  the  vital  question  by  means  of 
hints  and  announcements  thrown  upon  the  screen. 

In  wishing  every  section  of  the  industry  unexampled 
prosperity  during  1913,  we  would  urge  them  all  to  be 
up  and  doing.  To  be  forewarned  is  to  be  forearmed. 

To  be  prepared '  is  half  the  battle,  and  if  they  will 
unite  and  work  wholeheartedly  for  the  benefit  of  the 
trade  in  general  they  will  have  done  much  towards 
securing   benefit    for    themselves. 
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FIRE!   FIBE!   FIRE 

THE  FIRE  FI 
For  Release,  Sunday,    Feb.    U\ 

IT'S  A  REAL 
WINNER. 

BOOK    THIS    TO-DAY   ITS     GREAr 

SELIG    POLV 
E.  H.  MONTAf 

12,    GERRARD   STREET 
Telephone  :     5156  Gerrard. 
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HTER'S  LOVE Approx    Length  1,005  feet. 

This  is  the  kind  of  picture  that  will  make  your  audience 
open  their  eyes* 

They  will  talk  about  it  for  days  and  wonder  how  it  was 
done* 

A    whole  row   of  shops    ablaze,  not  just  smoke*  but    real 
flames  towering  up  to  the  sky. 

See  the  firemen  cut  off  by  the  falling  staircase* 

The  villain  pinned  to  the  ground  by  fallen  wreckage* 
See  the  hero  to  the  rescue* 

NOTHING  EVER  LIKE  THIS. 

SCOPE  COMPANY, 
>o/e  Agent, 

LONDON,    W. 
Telegrams  :    "  Polyscope,  Westrand,  London. 
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THE  NEED    FOR  A  CINEMATOGRAPH 
EXHIBITION. 

A    PLEA    FOR    UNITED    SUPPORT. 

"That  after  due  deliberation  the  Association  of  Kine- 
mato^rapli  Manufacturers,  Limited,  disapproves  of  the 
proposed  International  Kinematograph  Exhibition  (191 3). 
and  cannot  permit  the  use  of  its  name  in  any  connection 
whatsoever  with  the  said  scheme  propounded  by  Mr. 

E.  Schofield." 
WHAT  the  reasons  were  which  induced  the 

Kinematograph  Manufacturers'  Association 
to  arrive  al  the  decision  recorded  above  we 
know  not,  for,  as  our  readers  are  doubtless 
aware,  that  body  sits  with  closed  doors  and 

refuses  t<>  allow  the  representatives  of  the  trade  Press 
to  be  present  at  its  deliberations. 
We  are  not,  however,  lor  the  moment  concerned  in 

discovering  the  why  and  the  wherefore  for  this 
momentous  decision.  What  we  desire  to  do  is  to 
point  out  the  desirability  of  every  effort  being  made  to 
secure  the  consummation  of  the  project  initiated  by 
Mr.  Schofield,  and  in  the  short  spare  at  our  disposal  to 
draw  attention  to  the  need  for  such  an  exhibition  at  the 
present  moment. 

The  present  idea  of  utilising  Olvmpia  or  some  other- 

suitable  building  for  the  purposes' of  a  cinematograph exhibition  is  by  no  means  a  new  one.  We  have  in 
mind  two  or  three  previous  attempts  to  inaugurate 
such  a  gathering,  which  failed  ignominiously,  partly 
because  they  were  conceived  in  a  spirit  of  partisanship 
accompanied  by  a  mercenary  motive  and  a  desire  for 
self-aggrandisement,  and  partly  because  the  conditions 
which  then  prevailed  in  the  cinematograph  industry  did 
not  warrant  the  holding  of  such  a  show. 

lo-day  these  conditions  have  altered  materially ', whereas  hut  a  year  or  so  since  the  number  of  firms 
dealing  exclusively  in  films  and  cinema  accessories  ran 
but  into  tins,  to-day  the  number  is  legion.  Again,  it is  but  a  short  spare  of  time  since  Cecil  Court  was  all 
too  large  to  accommodate  the  members  of  the  trade. 

\'ow  the  industry  has  grown  to  such  proportions  that Cecil  Court,  Charing  Cross  Road,  Shaftesbury  Avenue 
Gerrard  Street,  Wardour  Street,  Rupert  Street,  Long 
Acre,  Westminster  Bridge  Road,  Gray's  Inn  Road, 
Farnngdon  Road,  and  many  other  thoroughfares  in  the 
Metropolis  itself,  to  say  nothing  of  its  suburbs,  to- 

gether with  the  large  provincial  cities  and  towns,  con- 
tain representatives  of  the  all-conquering  cinemato- 

graph business.  Xot  only  have  London  firms  opened 
branches  further  afield,  hut  new  concerns  have  sprung 
up  in  all  directions.  The  British  Isles,  too,  is  dotted 
from  m<\  to  end  w,th  cinema  theatres,  the  owners  of 
which  m  many  mst.-.nces  are  either  too  busily  occupied or  have  neither  the  time  nor  the  opportunity  for periodical  visits  to  London,  and  have  to  rely  for  the 
knowledge  they  gain  of  what  is  doing  in  the  cinema world   upon  the  columns  <>l  the   trade  Press 

This  dass  of  person  especially  might  he  expected  to look  upon  an  exhibition  contained  in  some  central  build- 

ing and  lasting  for  a  week  as  a  boon  and  a  blessing, 
lor  it  would  have  afforded  them  a  chance  of  seeing 
gathered  together  under  one  roof  everything  apper- 

taining to  their  business.  As  things  at  present  exist, 

il  they  come  to  London  for  a  day,  or  even  for  a  week- 
end, they  can  at  the  most  only  pay  a  flying  visit  to  the 

premises  of  some  half-dozen  firms,  at  each  of  which 

there  is  so  much  to  see  that  is  interesting  that  one's 
time  is  quickly  exhausted.  Besides,  there  is  the 
danger    of    missing    much    that    is    good. 

On  the  other  hand,  it  the  idea  promulgated  by  Mr. 
Schofield  fructifies,  there  will  be  no  need  for  time  to 
be  wasted  in  getting  from  one  business  house  to  the 
other.  The  manufacturers  would  show  only  their  best, 

and  besides  the  opportunity  afforded  for  a  careful  in- 

spection of  apparatus,  seating,  and  accessories,  ex- 
hibitors would  be  enabled  to  get  into  personal  contact 

with  those  with  whom  they  deal,  to  say  nothing  of  the 
value  of  such  a  gathering  for  the  interchange  of  ideas, 
the  holding  of  conferences,  and  other  matters  which 
must  inevitably  make  for  the  benefit  of  all. 

It  is  to  be  feared  that  if  ̂ he  resolution  passed  by  the 
K.M.A.  is  carried  out  in  its  literal  sense,  no  exhibition 

will  be  held,  a  thing  which  cannot  lie  too  grcath  de- 
plored. If,  however,  the  resolution  only  means  that 

the  promoters  are  debarred  from  advertising  the  show 
as  being  under  the  auspices  of  the  association,  the  effect 
may  not  he  so  harmful,  as  the  probability  is  that  many 
of  the  leading  firms  would  still  be  found  occupying 
stands. 

The  Exhibitors'  Association,  recognising  the  advan- 
tage to  be  derived  from  such  an  exhibition,  has  given 

tite  project  its  whole-hearted  support.  It  would  be  a 
thousand  pities  if  the  action  of  the  K.M.A.  killed  the 
idea.  The  eyes  of  America,  aye,  even  of  the  whole 
world,  are  upon  London  in  this  matter.  Even  at  this 
early  date  American  exhibitors  had  decided  to  send 
delegates  to  the  London  exhibition  to  gain  ideas  and 
instruction  to  assist  them  in  the  holding  of  their 
own  projected  show.  There  was  every  prospect  that 
the  London  exhibition  would  have  been  of  an  inter- 

national character  in  every  sense  of  the  word.  It  would 
also  have  enjoyed  the  unique  distinction  of  being  the 
first  international  exhibition  devoted  solely  to  cinemato- 

graphy ever  held.  We  sincerely  trust,  therefore,  that 
if  dissension  has  arisen  from  some  cause  or  another, 

tin  breach  which  it  has  created  may  not  be  too  exten- 
sive  to  be  bridged  over,  and  we  unreservedly  put  for- 

ward a  plea  for  united  action,  which  shall  result  in 
Olvmpia  not  only  being  filled  with  exhibits  thorough!] 
representative  of  all  sections  of  the  trade,  but  being  also 
\  isited  by  every  exhibitor  in  this  country,  together  with 
many  of  the  countless  thousands  for  whom  the  cinema 
theatre  caters. 

«;™wSS  °'"'"  "" gr'"e" "— » <—  »'  *" Those  that  have  shown  "  Twixt  War  and  the  Girl  "  laugh  at 
the  Opposition  missing  it.     W ALTURDA W. 
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ROUND     THE     TRADE. 
ITEMS     GLEANED     DURING     A     STROLL     AMONG     THE     TRADE. 

By    NESTOR. 

-A     ~3Kapf>?     an6     "prosperous     *Jtew      ̂ ear     to      -All. 

M 
\  mail  bag  during  the  last  week  or  so  has  contained 
many  expressions  of  good  will  from  members  of  the 
trade,  than  whom  I  know  of  none  who  adhere  more 

to  the  old-time  custom  of  sending  out  greetings  at 
Yuletide.  In  addition,  I  have  received  from  my 

old  friend  Mr.  E.  H.  Montagu,  of  the  Selig  Com- 
|mii\  a  handsome  cigar  case,  from  Mr.  E.  Reed,  of  the  Urban 
Trading  Company,  a  charming  little  pocket  case,  from  the 

Hepworth  Company,  a  useful  paperweight  and  ash  tray  com- 
bined, containing  portraits  of  the  Tilly  Girls,  and  from  The 

Film  Service  an  exquisitely  designed  calendar  for  office  use. 
all  of  which  I  greatly  appreciate. 

I  was  glad  t<>  >ee  such  a  representative  gathering  at  the 

Pavilion,  when  the  Shaftesbury  Feature  Film  Company  pre- 
sented "  Sister  Beatrix."  This  is  indeed  a  film,  and  I  venture 

to  predict  for  Mr.  Spring,  who  is  to  tour  the  provinces  with  it. 
as  warm  a  reception  as  was  accorded  the  picture  in  London. 

Many  leaders  of  the  industry  took  advantage  of  the  Christmas 

vacation  to  take  a  brief  respite  from  duty  in  London,  trans- 
ferring their  energies  further  afield.  Mr.  E.  H.  Montagu  and 

Mr.  Fdmondson  visited  gay  Paris,  combining  business  with 
pleasure,  and  the  latter  subsequently  sailed  for  America  on 
business  bent 

My    felicitations    to    Mr.  Winik  upon  having  achieved  quite 

rd  with  the  Milano  masterpiece,  "  Dante's  Inferno."  This 
picture  has  now  been    running  for   16   weeks  at  the  Theatre    De 
Luxe   in   the    Strand.      In    these    days    what  would     not    some 

theatrical  managers  give  for  such  a  run  for  their  production-.? 

The  Ki  nematograph  Trading  Company  achieved  a  splendid 
record  on  Christmas  Day.  Despite  the  abnormal  Christmas 
traffic  over  200  packages  of  films  were  despatched,  and  only 

two  of  their  numerous  customers*  were  disappointed  by  non- 
receipt  of  films  ordered.  I  should  also  add  that  the  blame  in 
these  instances  was  not  due  to  the  Kinematograph  Trading 

.Company,  "lost  or  delayed  in  transit"  being  the  culprit. 

Messrs.  Cricks  and  Martin,  of  Lion's  Head  fame,  are  issuing 
a  striking  new  blackboard  series  of  posters.  These  are  of  an 
absolutely  unique  description,  the  firm  in  question  possessing 
a  monopoly.  They  both  compel  attention  and  fascinate,  and  are 
a  striking  testimony  to  the  enterprise  of  this  English  firm. 

\\  hilst  upon  posters  allow  me  to  take  off  my  hat  to  the 
Hepworth  Company,  or  should  I  not  say  to  that  department  of 
it  presided  over  by  Mr.  Walters?      Many  of  my  acquaintances 

have  gone  absolutely  crazy  over  the  splendid  portrait  pictures 

of  Miss  Ivy  Close,  and  the  others  emanating  from  Denman- 
street.  When  I  was  at  Holloway  the  other  day  Miss  Full 
the  Parkhurst  Theatre,  told  me  that  so  beautiful  did  she  con- 

sider the  poster  I  have  named  that  she  intended  framing  it 
for  exhibition  in  her  theatre  portrait  gallery.  I  am  betraying 

no  confidences  when  I  also  mention  that  several  copies  have 

been  purloined  to  adorn  the  walls  of  male  admirers. 
*  *  *  * 

For  attractiveness  the  method  adopted  by  the  Vitagraph  I 

piny  of  providing  a  stock  poster  with  a  border  containing  photo 

graphs  of  their  stock  company  with  a  vacant  space  in  the 

centre,  which  enables  any  poster  to  be  exhibited  thereon,  wants  a 

lot  of  beating.  Mr.  Smith  tells  me  that  there  has  been  an  un- 

precedented demand  for  this  advertising  matter,  which  is  only 

what  I  should  have  expected.  Those  who  have  not  yet  had  a 

supply  would  do  well  to  secure  one. 
*  *  *  * 

Mr.  Finning,  the  astute  director  of  The  Film  Service,  has 

secured  the  exclusive  rights  for  the  film  trade  of  another  series 

of  Beautiful  Heads.  The  issue  will  extend  over  twelve  months, 

and  the  subject  is  "The  Daughter  of  the  Stars."  Those  who 
remember  the  previous  series  will  doubtless  be  clamouring  for 

the  present  series. 
*  *  *  * 

I  understand  from  the  New  Century  Film  Service.  Limited, 

that  they  have  taken  over  the  whole  of  the  premises  in  which 
their  London  offices  have  so  far  been  situated,  and  that  the 

whole  building  is  being  decorated  and  furnished  with  a  view  to 

the  more  comfortable  handling  of  the  very  increased  busine» 

which  this  branch  is  now  doing.  I  wish  success  to  Mr.  Dixon 

and  his  merry  band,  and  should  like  to  take  this  opportunity  of 

urging  my  readers  to  send  for  a  copy  of  the  company's  new 
catalogue,  which  is  a  handy  and  useful  book  which  should 

find  a  place  on  every  manager's  office  table. 

When  you  have  finished  with  this 

copy  hand  it  to  a  friend.      By  so 

doing  you   not  only   help   us   but 

help  yourself. 
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AN    AFTERNOON    AT    THE    SELIG 

SHOWROOM. 

A    FEW    FACTS    ABOUT    THE   COMPANY'S    EUROPEAN    REPRESENTATIVE. 

FEW  facts  about  the  European  representa- 
tive of  the  Selig  Polyscope  Co.  may  not  be 

out  of  place,  not  because  the  genial  E.  H. 
Montagu  is  not  already  sufficiently  well 

known  from  John  o'  Groats  to  Land's 
End,  and  we  had  almost  added  from  London  to  Tim- 
buctoo,  but  because  we  know  of  no  one  connected  with 

the  moving  picture  industry  in  whom  greater  interest 
is  taken. 

Mr.  Montagu  is  possessed  of  a  striking  personality 

— the  moment  you  come  into  contact  with  him  you 
realise  that  he  is  the  ideal  representative  of  a  great 
business  concern.  The  warmth  of  the  welcome  he 

always  accords  you  is  only  eclipsed  by  its  genuineness. 
He  has  the  happy  knack  of  making  you  feel  perfectly 
at  home  directly  you  set  foot  inside  his  suite  of  offices 
at  Film  House. 

But  it  is  not  only  the  geniality  of  "Monty,"  as  his 
personal  friends  are  allowed  to  call  him,  which  has  made 
him  one  of  the  most  successful  handlers  of  films  this 

side  of  the  herring  pond.  That  has  undoubtedly  done 
much.  The  fact  that  he  conducts  his  business  with  an 

honesty  of  purpose  has  done  more.  The  buyer,  the 

renter,  and  the  exhibitor  all  recognise  the  fact  that 

they  can  pin  their  faith  to  Mr.  Montagu's  word.  If 
he  says  a  film  is  good,  it  is  good,  and,  what  is  more, 

he  never  specially  invites  anyone  to  view  a  picture 
unless  it  is  something  out  of  the  ordinary. 

What  some  others  would  regard  as  excellent  he 

looks  upon  as  merely  mediocre.  He  has  become  so 

used  to  viewing  good  things  that  unless  a  picture  has 
more  than  ordinary  merit  in  it  he  opines  to  the  belief 

that  it  belongs  to  the  common  or  garden  variety. 

Nor  do  we  wonder  at  this,  for  although  we  have 

spent  many  afternoons  in  the  various  showrooms 

where  films  are  projected  in  this  country,  it  is  our 
opinion  that  it  would  be  difficult  to  witness  in  the  course 

of  a  couple  of  hours  a  selection  of  pictures  of  better 

quality,  more  admirably  produced  or  of  a  cleaner  type, 
than  those  which  it  was  our  privilege  to  view  on  a 

recent  visit.  These  included: — "The  Smouldering 
Spark,"  a  story  of  hidden  grit,   released   February  9, 

"  Twixt  War  and  the  Girl."  THE  Exclusive. -WALTURDAW. 

length  1,490  ft.;  "  Foiling  the  Fire  Fiends,"  released 
February  6,  length  988  ft.  ;  "  Old  Songs  and  Old 
Memories,"  released  February  9,  length  872  ft.; 

"  Between  Love  and  the  Law,"  released  February  6, 

1,004  ft-  >  "The  Lost  Inheritance,"  released  Feb- 
ruary 6,  length  988  ft. 

This  gives  but  a  faint  idea  of  the  wide  variety  of  the 

Selig  picture,  but  it  is  typical  of  an  afternoon's  display 
at  the  Film  House.  As  each  picture  unfolded  before 

our  gaze  we  were  struck  with  the  attention  paid  by  the 

producer  to  even  the  most  minute  detail.  Inaccuracies 
there  were  none ;  faults  we  could  not  discover ;  here 

was  perfection  as  near  as  was  possible  to  attain  it. 
Having  said  so  much  about  the  pictures,  we  cannot 

do  better  than  close  with  a  few  biographical  details 
about  the  man. 

It  was  in  the  year  1902  that  Mr.  Montagu  went  to 

New  York  from  London,  just  to  have  a  look  at  the 
country.  He  was  a  lawyer  by  profession,  and  member 

of  a  prosperous  firm  of  solicitors,  but  the  law  did  not 

appeal  to  E.  H.,  so  he  sold  his  interests  and  went  to 
America,  where  he  joined  the  film  exchange  business 

of  Herbert  Miles  in  January,  1903.  He  continued  with 

Miles  until  1905,  when  he  became  associated  with 
Pathe  Freres  as  manager  of  the  Chicago  office  of  that 

concern,  then  first  installed.  Those  were  days  when 

Pathe  supplied  about  all  the  films  used  in  the  United 

States,  and  the  quantity  handled  through  the  Chicago 

office  was  enormous.  Monty's  English  training,  which 
had  developed  to  the  highest  degree  his  well-known 

quality  of  good-natured  insistency,  enabled  him  to 
handle  that  great  business  with  minimum  loss,  which, 

in  those  days,  made  the  film  business  almost  extra 

hazardous.  About  1910  a  shake-up  in  the  Pathe  estab- 
lishment took  Monty  to  the  New  York  office,  where  he 

handled  the  publicity  end  of  the  business.  His  good 
work  in  booming  the  Pathe  American  pictures  brought 

that  product  into  general  favour.  He  remained  with 

Pathe's  until  Mr.  Selier.  recognising  his  sterling  quali- 
ties and  pushful  methods,  secured  his  services  as  re- 

presentative in  foreign  countries. 

Perhaps  you  have  not  realised  how  much  better  treatment 
you  get  if  it  is  known  you  are  a  reader  of  The  Cinema.  Take 
our  tip  and  mention  this  paper  whenever  you  communicate 
with  our  advertisers. 

B 
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NEWS     IN     BRIEF. 

1   ROM     HERE,     THERE,     AND     EVERYWHERE 

Novel  Advertising. 

A  smart  method  of  advertising  their  novelty  films  was 
adopted  by  the  Clarendon  Film  Co.  A  few  days  before 
Christmas  a  well-got-up  brochure  appeared,  bearing  the  inscription, 

'■  Buy  Yourself  Something  for  Christmas."  Upon  opening 

same  one  found  the  synopsis  of  two  films,  entitled,  "  Kindly 
Remove  Your  Hat,"  or  "  She  Didn't  Mind,"  and  "  Kindly 
Make  Koom  for  Others,"  or  "  Waiting  for  You."  We  con- 

gratulate Mr.   (hall  is  upon  another  proof  of  his  astuteness. 

A  Narrow  Escape. 

Mi>s  Kathleyn  Williams,  of  the  Selig  Polyscope  Co.,  last 

week  underwent  a  thrilling  experience  wrhile  acting  in  a 
marine  picture  under  the  direction  of  Colin  Campbell,  at  Los 
Angeles.  During  the  action  of  the  scene  Miss  Williams  was 
lashed  to  a  spar,  and  set  adrift  in  the  surf  near  Santa  Monica. 
Miss  Williams  cannot  swim  a  stroke,  and  the  spar  accidentally 
became  disconnected  from  the  rescue  party,  and  was  carried 
rapidly  out  to  sea.  The  life  guards  were  hastily  summoned, 

and  the  actress  was  brought  to  shore  unconscious.  Upon  re- 
gaining her  senses  Miss  Williams  insisted  upon  trying  the 

scene  once  more,  and  this  time  it  was  accomplished  without 
mishap. 

Editors  Row  Over  American  Films. 

That  country  editors  are  proverbially  fond  of  rowing  among 
themselves  seems  an  accepted  fact  since  the  days  of  Bennet 
and  Greeley.  In  the  present  instant  Santa  Barbara  editors 
collided  editorially  over  the  question  as  to  the  exact  propriety 
involved  in  a  famous  author  posing  for  the  motion  picture 
camera  at  his  own  garden  party. 

S.  S.  Hutchinson,  president  of  the  American  Film  Manufac- 
turing Co.,  while  visiting  his  Western  studio,  heard  of  a  pro- 

posed garden  party  to  be  given  by  Stewart  Edward  White,  the 

novelist.  Mr.  Hutchinson  thought  the  stunt  '  would  be  un- 
usual, owing  to  the  tropical  splendour  of  Mr.  White's  home, 

and  secured  the  author's  permission  to  photograph  the  gather- 
ing. Some  rarely  magnificent  pictures  were  made,  showing 

Santa  Barbara's  fashionable  winter  colony,  the  famous  gardens 
and  grounds  of  the  White  estate,  and  some  splendid  views  of 
the  author  himself  exhibiting  his  hunting  trophies  from  India 
and  Africa. 

Since  then   Santa    Barbara  editors  have  been  much  exei 

over   the  question    involved,   and  such   gentle  terms   as  "  liar.'' 
&£.,   have   been   bandied   about  to  the   amusement  of   the   town. 

However,    by   accepting    the   invitation.    Mr.    White    settled    the 
question  so  far   as  he  was  concerned. 

Flying  A's  Increase. 
The  temporary  closing  of  the  Chicago  studio  of  the  American 

Film  Manufacturing  Co.  means  an  extra  Californian  picture 
each  week  to  take  the  place  of  the  weekly  subject  heretofore 
made  in  Chicago. 
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This  is  regarded  as  a  big  step  forward.  Perfect  weather 
conditions  means  flawless,  perfect  photography,  not  possible 

anywhere  else,  and  the  new  companv  of  picked  experienced 
workers  assures  a  grade  of  acting  not  to  be  surpassed.  The 

new  company,  under  the  directorship  of  W.  Wallace  Reid, 
promises  a  splendid  addition  to  the  exceptional  program  now 
offered  exhibitors  by  the  American. 

A  Studio  Beautiful. 

A  large  tract  of  land  has  been  purchased  by  President  S.  S. 
Hutchinson  for  the  American  Film  Manufacturing  Co.  at 
Santa  Barbara,  California,  and  local  architects  are  designing 

extensive  improvements,  which  will  be  ready  for  Mr.  Hutchin- 

son's approval  next  January,  when  he  will  again  visit  Cali- 
fornia to  supervise  the  improvements.  The  entire  tract  will  be 

made  beautiful  and  artistic.  There  will  be  nothing  ram- 
shackle about  the  place.  Eight  or  ten  buildings  artistically 

grouped,  and  settings  of  lawns  and  flower-beds,  will  constitute 
the  studio  and  laboratories  of  the  several  companies  now  en- 

gaged in  the  production  of  the  "  Flying  A  "  releases.  The 
American  company  intends  to  make  this  a  model,  and  the 
finest  one_  of  its  kind  in  the  country,  and  no  expense  will  be 
spared   to  this  end. 

It  is  understood  that  the  architectural  effects  will  be  striking. 
The  space  between  the  curb  line  and  the  property  will  be  a 

grass  plot  with  ornamental  trees.  There  will  be  an  orna- 
mental stone  and  iron  fence,  and  the  enclosure  not  occupied 

by  the  buildings  will  have  lawns,  flower-beds,  and  artistic 
winding  walks  and  shrubbery.  The  arrangement  will  be  such 
that  scenes  may  be  taken  on  the  grounds  with  mountains  in 
the  distance.  The  company  will  be  within  a  couple  of  miles 
of  the  wild  open  country  required  for  Western  and  spectacular 

plays. 

Pantomime  at  the  Scala. 

"  Santa  Clause,"  Mr.  Charles  Urban's  kinemacolor  panto- 
mime at  the  Scala,  has  been  pronounced  a  gigantic  success. 

Xothing  finer  has  emanated  from  the  Kinemacolour  studios. 

Kaiser's  "Picture  Palace." 
The  Kaiser  has  just  had  a  moving  picture  theatre  installed 

in  the  palace  at  Potsdam,  and  entertained  a  comapny  of  dis- 
tinguished  diplomatic   and   military    guests  after   dinner  there 

this    week. 

Identified  at  the  Picture  Palace. 

A  well-dressed  young  woman,  with  a  foreign  accent,  com- 
plained at  Marylebone  that  her  photograph  was  being  shown 

in  moving  pictures  at  cinematograph  exhibitions  in  various 
parts  of  London.  It  was  being  done  by  a  gang,  she  said,  who 

were  trying  to  deprive  her  of  making   a   living. 
The  magistrate  asked  what  she  complained  of. 

"  Slander  and   defamation  of   character,"   she  replied. 
The   magistrate   referred    her   to    another    Court. 
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The  Cinema  in  the  School. 
The     introduction    oi    the     Cinematograph    into    schools    is 

rendered  more  practical   by  an  announcement  that    Messrs.    I. 
K. imm    and    Co..    37,    Po  well -street,    Goswell-road,    E.C 
pffering  projectors  on  hire  at  10s.  a  week.     The  Sheffield  Edu<  a 
tion  Authority  has  d< ,  ided  that  the  time  is  not  yet  ripe  for  the 
inclusion  of  moving  pictures  into  the  school  curriculum. 

The  New  Recruiting  Sergeant. 

Among  the  many  schemes  that  are  on  the  point  of  being 
1  mnched  to  attract  recruits  to  the  Territorial  force,  the  cine- 

matograph will  play  a  prominent  part.  The  authorities  have 
approached  many  of  the  large  picture  concerns  to  come  to  their 
assistance,  and  considerable  sums  will  be  spent  on  the  presenta- 

tion at  cinema  theatres  of  the  various  phases  of  Territorial 
service,  particular  attention  being  paid  to  scenes  of  camp  life 
during  annual  training.  For  this  purpose  special  arrange- 

ments will  be  made  at  Aldershot  and  other  large  military 
centres  for  regular  troops  to  provide  material  for  the  films, 
as  time  will  not  permit  of  the  experiment  awaiting  the  August 
camps,  or  even  the  more  limited  Easter  or  Whitsuntide  Terri- 

torial training.  Apart  from  presenting  a  series  of  interesting 
scenes,  it  is  believed  that  the  scheme  will  prove  a  profitable 
source  of  recruiting.  If  possible,  the  assistance  of  those  music 
halls  which  include  the  cinematograph  as  a  "  turn  "  will  also 
be  secured,  which  should  not  prove  a  difficult  matter  if,  through 
the  County  Associations,  the  films  are  provided  free  of  charge 
with  frequent  changes.  This  idea  was  advocated  by  us  during 
the  last  Territorial  training. 

The  Perils  of  the  Cinematographer. 
An  exciting  adventure  befel  Captain  Tenfold,  an  Australian 

aeronaut,  Mr.  Spencer,  the  well-known  balloonist,  and  a  repre- 
sentative of  Gaumont's,  the  moving  picture  firm,  who  left 

Battersea   with  the  intention  of   landing  in   Hyde   Park. 
A  violent  wind  blew  them  at  a  great  pace  to  Chelmsford, 

where  Captain  Penfold  left  the  balloon  in  a  parachute.  He 
dropped  several  hundred  feet  before  the  silk  umbrella  opened 
and  the  descent  was  slackened.  He  landed  on  the  back  of  his 
head  in  a  field,  and  was  unconscious  for  a  short  time,  two 
local    farmers   coming  to   his   assistance. 
The  remainder  of  the  party  descended  at  Hatfield  Peveril. 

The  balloon  rebounded,  and  they  were  bumped  against  a  tree, 

the  collision  lacerating  Mr.  Spencer's  hand  and  nearly  tearing 
off  one  of   the    film   operator's  fingers. 

The  operator  had  taken  a  picture  of  Captain  Penfold's 
perilous  descent. 
Then  the  balloon  careered  along  against  several  hedges,  and 

was  finally  brought  to  a  standstill  by  Mr.  Spencer  pulling  the 
ripping  cord  and  practically  cutting  the  envelope  in  halves 

The   wind  blew  about  45  miles  per  hour   at   some  stages. 

Sir  George  Alexander  on  the  Cinema. 
Sir  George  and  Lady  Alexander  have  promised  to  open  the 

New  Gallery  Kinema,  in  Regent-street  Quadrant,  on  January  7. 
Interviewed  on  the  subject  of  picture  palaces,  Sir  George  said 

that  while  it  was,  of  course,  more  than  necessary  to  have — in 
the  general  meaning  of  stage  plays — an  author  who  could  grip 
his  audience  with  dialogue  and  dramatic  situations,  it  was 
also  very  necessary  to  have  players  who  were  capable,  by  ex- 

pression,  of   accentuating  the  lines. 
Given  good  instruction  in  elocution  and  voice  production,  a 

really  good  result  should  be  accomplished  in  the  case  of  the 
young  student  of  drama  graduating  in  acting  under  compe- 

tent producers  of  picture  plays,  which  must  necessarily  demand 
great  pantomimic  talent.  It  was  but  a  day  or  so  ago  that  he 
had  had  brought  to  his  knowledge  the  case  of  a  young  lady 
who  had  had  no  previous  stage  experience,  yet  her  power  of 
dramatic  expression  had  proved  such  as  to  warrant  her  under- 

taking  leading   characters  in  cinematograph  plays. 

Jaggers  at  the  New  Gallery. 

Jaggers,  the  famous  ex-boy  messenger,  who  travelled  pretty 
well  all  over  Europe  in  that  capacity,  is  to  be  the  aide-de- 

camp to  Mr.  Chapman,  the  manager  of  the  New  Gallery 
Kinema,  when  that  establishment  opens  under  the  directorate 
<>f  Messrs.  Laurillard  and  Sedeer. 

Press   as  Film    Censors. 

The  nnim.  ipal  authorities  of  Strasburg,  Germany,  have  had 
the  idea  that  in  order  to  avoid  the  constant  dispute  between 
the  powers  that  be  and  the  Press  as  to  what  is  and  what  is  not 
fit  for  presentation  by  the  cinematograph  film,  it  would  be  a 
good  thing  to  call  in  representatives  of  the  Press  beforehand 
and  to  hear  their  opinions  before  making  final  decisions.  The 
idea  has  not  yet  been  given  full  application,  but  already  a 
conference  has  been  ̂ convened  at  which  the  suggestion  is  to 

be  debated  by  an  equal  number  of  journalists' and  city  coun- 
cillors. 

Perfection   in    Colour  Pictures. 

The  Demonstration  of  Colcium  Natural  Colour  Cinemato- 

graphy given  at  the  Camera  Club  recently,  was  an  unqualified 
success.  The  exhibition  more  than  fulfilled  the  expectations  of 
the  audience  assembled.  The  density  of  the  blacks,  combined 
with  the  purity  of  the  whites  and  the  softness  of  the  greys, 
made  a  marked  impression  on  technical  experts  present.  If 
any  preference  is  to  be  given  to  any  particular  pictures  shown, 
it  must  be  to  the  birds  in  the  Marseilles  Zoo.  The  colour- 
rendering  was  remarkable.  The  most  striking  feature  of  the 
evening,  however,  was  the  boldness  of  the  lecturer  in  exhibiting 
the  actual  clothing  worn  by  the  artists  who  took  part  in  the 

photo  play,  "  A  Kiss  in  Vain."  Falsity  in  the  rendering  of 
any  of  the  colours  would  have  been  instantly  detected.  Every- 

one present  was  deeply  impressed  by  the  faithful  reproduction, 
and  great  things  are  expected  of  this  new   process. 

Lion   Hunting  with   the    Lens. 

Sir  Thomas  Dewar,  who  left  London  recently  for  a  six 

months'  tour  in  British  East  Africa,  is  taking  with  him  10,000 

feet  of  film.     Cinematography  is  one  of  Sir  Thomas's  hobbies. 

Manufacturing   Realism. 
An  extensive  tract  of  land  near  Berlin  has  been  acquired  by 

a  cinematograph  company,  where  imitation  forests,  deserts, 
mountains,  valleys,  and  cities  will  be  laid  down  to  be  utilised 

in  moving  pictures.  The  place  will  bear  the  name  of  Filmers- 
dorf,   or   film   village. 

Christmas  in  the  Theatres. 

From  all  sides  come  reports  of  record  business  done  during 
the  Christmas  holidays.  The  programmes  provided  were  in 
the  main  seasonable,  and  universal  satisfaction  was  expressed 
at  the  fact  that  this  year  picture  pantomimes  were  both 
plentiful  and  good. 

At  the  Opera  Houses. 

Since  its  opening  on  Boxing  Day  the  London  Opera  House 
under  Mr.  F.  Akour's  direction  has  been  thronged  at  every 
performance.  The  projection  is  the  finest  ever  seen  in  London, 
the  pictures  being  absolutely  stereoscopic. 

Big  business  has  been  done  at  the  Royal  Opera  House,  Covent 
Garden,  where  "The  Miracle,"  as  performed  at  Olympia. 
shown  by  means  of  the  moving  picture,  promises  to  achieve  as 
great  a  success  as  it  did  when  performed  in  the  flesh.  The 
choir  and  band,  200  in  all,  help  to  make  this  one  of  th£  most 
enjoyable  attractions   in  the  metropolis. 

A  New  Name  for  the  Pictures. 

The  latest  phrase  applied  to  the  cinema  performance  as 
related  at  the  meeting  of  the  Middlesex  County  Council  is 

"  Two  pennyworth  of  keep  me  sober."  Although  the  phrase  is 
a  new  one,  the  publicans  have  long  since  recognised  its  truth. 
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HERE  ARE  TWO  USEFUL  NOVELTY  FILMS: 
No.    1. 

"Kindly  Remove  your  Hat,"  or  "She 

Didn't  Mind'' Is  a  little  film,  43  feet  long,  telling  our  dear  friends  the  ladies  courteously  and  so  gently  the  advisability 

of    REMOVING    THEIR    HATS.     Very  Funny  and  very  Cheap.     14/6   Net  each. 

No.    2. 

"The  Crowd  Outside,   or  "Waiting 

for  You" 
Is  a  little  longer  film — 70  feet  to  be  exact.  This  is  more  than  a  novelty — it  is  a  necessity  to  all 
continuous  shows.  It  reminds  your  enthusiastic  patrons  that  if  they  have  seen  the  programme  through, 

there  are  others  who  would  like  to  do  the  same.     Very  Funny.     Quite  without  Offence,  most  courteous — 

but  a  long-felt  want.     20  -   Net  each. 

And  Here' is  a  Film  You  Want  before 
the  Other  Man : 

Released  January  26th. 

NORAS  DEBT  OF  HONOUR. 
1,200  feet  Drama. 

A  real  top-liner,  not  a  make-believe. 

Don't  let  the  Opposition  get  this  first. 

A     Film     they'll      come     miles     to     see. 

Its   a   CLARENDON    Film. 
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THE  TAKING  OF  A  LIEUT.  ROSE  PICTURE. 

By    P.    E.    STOW. 

ST  «)T  may  be  said  that  there  is  no  type  of  picture 

9»|   I         more  difficult  to  successfully  produce  in  the 
^JL^m       form  of  a  series  than   the  adventure  subject. 

3^|jj^       The  imaginative  faculties  of  the  producer  are 

^~^^     called  upon    to  supply   incidents,  original    in 
conception,  and  at  the  same  time  exciting  and  dramatic. 
To  make  the  story  interesting  these  incidents  must  be 
reasonably   and    intelligibly    connected,    and   the    early 
scenes  must  gradually  lead  up  to  the  climax  upon  which 
the  whole  story  as  a  general  rule  depends. 

Unlike  the  magazine  story  writer,  the  film  producer 
has  to  confine  himself  to  situations  which  will  visually 
appear  plausible.  He  cannot  by  means  of  graphic 
description  or  picturesque  language  disguise  any  inherent 
weaknesses  in  his  plot. 

In  the  case  of  a  single  adventure  it  is  a  comparatively 
simple  matter  to  construct  a  story  and  carry  it  out,  but 
when  a  series  is  demanded  the  difficulty  in  securing  a 
variety  of  scene  and  action  is  enormously  increased,  and 
the  ingenuity  of  the  author  and  producer  are  necessarily 
taxed  to  the  utmost.  In  the  production  of  the  Lieut. 
Rose  series  we  have  keenly  realised  the  importance  of 
these  several  points,  and  from  the  commencement  have 
taken  every  precaution  to  secure  conditions  which  best 
favour  success.  It  is  by  the  strength  of  the  situations 
and  the  originality  of  the  story  that  the  series  has  made 
its  way  to  the  front  rank  in  the  favour  of  the  public. 

From  the  showman's  point  of  view  undoubtedly  the 
great  value  of  the  subject  lies  in  the  novelty  of  the 
principal  situations,  combined  with  the  direct  appeal 
made  in  each  number  to  the  patriotic  instincts  of  the 
audience. 

We  should  claim  for  every  issue  of  the  adventures  of 
Lieut.  Rose  that  all  apart  from  the  appeal  made  to  the 
patriotism  of  the  public,  there  are  one  or  more  incidents 
in  each  number  which  of  themselves,  independently, 
would  assure  success  of  the  subject.  In  writing  the 
series  it  is  the  first  matter  for  consideration  that  a  really 
strong  dramatic  situation  is  selected,  and  round  this  the 
story  is  built  up.  As  a  recent  example,  Lieut.  Rose  and 
the  Train  Wreckers  may  be  instanced  as  a  subject  of 
unique  construction  on  account  of  the  novel  and  exciting 
railway  scenes  such  as  have  never  before  been  attempted. 

The  episode  of  uncoupling  the  back  coaches  of  an  ex- 
press train  at  full  speed  was  illustrated  to  the  best  of 

their  ability  by  the  stage  management  of  the  Drury 
Lane  Theatre,  London,  in  an  autumn  drama  some  year 
or  so  ago,  but  they  depended  for  their  success  principally 
upon  the  realistic  effects  which  they  produced  on  the  stage 
of  the  sound  of  an  approaching  train  passing  through 
a  tunnel.  This  is  a  very  different  problem,  and  far  easier 
of  accomplishment  than  to  enact  the  same  incident  in 
real  life  in  the  manner  necessary  for  cinematograph 
production.     We  not  only  conceived  this  incident  but  we 
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took  the;  precaution  of  first  photographing  the  scene 

before  wfe  attempted  to  take  the  remainder  of  the  picture. 
The  incident  could,  of  course,  have  been  worked  into  an 

ordinary  film  release,  and  would  undoubtedly  have  made 
a  name  of  its  own  accord,  but  we  have  made  it  a  special 

point  with  the  Rose  series  not  to  be  content  with  the 

ordinary  standard,  but  to  condense  as  much  incident 
into  the  shortest  possible  footage,  and  to  obtain  this 

result  we  are  frequently  compelled  to  expose  three  times 

the  length  of  negative  stock  that  we  actually  use  in  the 

complete  publication. 
It  may  be  here  of  interest  to  remark  that  with  tins 

particular  subject  we  secured  the  record  circulation  in 

this  country,  whilst  on  the  Continent,  in  several  of  the 

best  markets,  we  published  the  same  film  at  nearly  twice 
the  length. 

One  of  the  most  difficult  matters  in  the  construction 
of  adventure  stories  is  to  draw  the  line  between  the 

highly  sensational  and  the  over-sensational — the  sublime and  the  ridiculous.  The  decision  is  complicated  always 

by  the  difference  in  point  of  view  of  the  various  districts 
in  which  the  film  will  be  shown.  If  a  drama  is  produced 

on  the  legitimate  stage  a  London  theatre  is  selected  at 
which  the  patrons  that  particular  type  of  drama  is 

designed  for  are  in  the  habit  of  attending,  and  so  the 
audience  fits  the  play.  But  in  the  Cinematograph  world 
the  producer  must  endeavour  to  adapt  his  subject  to  every 
conceivable  class  of  audience,  and  this  is  where  the 

difficulty  comes  in.  With  the  Lieut.  Rose  series  we  are 
fortunate  in  successfully  appealing  to  the  patriotic 

instincts  of  the  public.  But  this  would  not  be  the  case 

if  we  did  not  pay  careful  attention  to  detail  from  a 
technical  point  of  view.  Unlike  any  other  series,  either 
naval  or  military,  the  Rose  series  are  produced  by  the 
aid  and  under  the  superintendance  of  Service  men. 
Kven  in  these  circumstances  it  is  extremely  difficult  to 
avoid  occasional  minor  mistakes.  These  are  introduced 

by  the  players  employed  taking  it  upon  themselves  either 
to  make  some  adjustment  to  the  uniform,  or  going 

through  some  ceremonious  form  of  salutation  such  as 

they  personally  consider  adds  to  the  effect.  If  this 

should  happen  and  the  producer's  attention  is  not  called to  the  matter  at  the  moment  it  may  be  overlooked  with 
unfortunate  results.  On  one  occasion  we  were  horrified 
to  discover  when  we  threw  the  picture  on  the 
screen  for  our  private  purposes  that  an  officer 

playing  a  conspicuous  part  was  wearing  his  sword 
at  bis  right  side.  When  we  came  to  look  into 
the  matter  it  was  discovered  that  he  had  origin- 

ally received  every  attention  at  the  hands  of  our 
experts  but  that  when  he  came  to  play  he  found  it  more 
comfortable  to  wear  his  sword  at  the  reverse  side  and  so 

had  changed  it  over.  This  of  course  necessitated  the 
taking  of  the  whole  scene  again,  and  is  by  no  means  an 
exceptional  occurence. 

"  Twixt  War  and  the  Girl,"  Exclusive,  packs  theatres  to  the 
full  extent.— WALTURDAW. 
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SISTER  BEATRIX. 

A   FILM    CHRISTENED    IN   THE 
HIGH   COURT   OF   JUSTICE. 

This  really  fine   film  of    some    4,000    feet    is    based   on  the    well-known 

Christian    Legend    from    whence    sprung    the    magnificent    production    at 

Olympia  last  winter  presented  by  Professor  Reinhardt. 

Under  the  title  of  "Sister  Beatrix  this  picture  play  incorporates 
nearly  everything  of  importance  that  appears  in  the  ancient  German 

legend,  and  may  be  looked  upon  as  one  of  the  most  faithful  to  tradition 

that    it    is    possible   to    produce. 

IT    IS    A    WONDERFUL    DRAMA,    AND    AS    AN    EPIC    OF 
THE    SOUL    ITS    MAGNITUDE    OF    CONCEPTION    MAY   BE 

COMPARED     TO    GOETHE'S    "FAUST." 

Offers    are   invited   from    Showmen. 

Bookings  can   be   made   immediately. 

Address  ail  communications  to  the   Holders  of   Sole   Rights    for  this  picture   for   United    Kingdom and    Colonies   to 

The    Shaftesbury   Feature    Film    Co.,    Ltd., 
55-59,   SHAFTESBURY    AVENUE,    LONDON,     W. 

Phone.     GERRARD  1621. 
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N.A.C.O.    NOTES. 
The  examiners,  reporls  on  the  recent  examinations  are  now  to 

hand  24  members  entered,  22  passed,  as  set  out  below,  and  two 
Bailed 

Class  A.  (highest  grade)  full  certificate. 

K  Usher  (Newcastle-on-Tyne).  J.  H.  Robbards  (Grays),  T.  A. 

Van  Toen  (Resolven,  Wales),  E.  E.  Warren  (Barrow-in- 
Furness),  J.  Church  (Sheffield),  D.  F.  Davis  (Port  Sunlight), 
H.  J.  Hancock  (Birmingham),     W.  Smith  (Wolverhampton). 

Class  H-   (second  grade)  full  certificate. 

J.  Parkinson  (Kilmarnock),  A.  E.  Hall  (Hull),  E.  W.  Juson 
(Cinderford),  C.  B.  Wood  (Bathgate,  N.B.). 

1st    class  Electric  (sectional  certificate). 

H.  P.  Alden  (Colchester),  A.  H.   W.  Nash  (Middlesbrough). 
A.    Ager   (Birmingham),    F.   Hinton    (Burnley),    A.    Gollinge 
Gal  way,   Ireland).   F.    Sykes    (Wolverhampton),    G.    Nicole 

(Leicester). 

2nd.  class  Electric  (sectional  certificate). 

J.  Beckers  (Glasgow),  V.  G.  Brown  (Ripponden),  F.  E.  Mason 
(Sheerness) . 

The  examiners  report  that  the  test  paper  set  was  a  difficult  one, 
and  that  the  papers  submitted  to  them  showed  great  merit  through. 
out;  even  those  who  failed  had  a  much  better  knowledge  of  their 

profession  than  the  average  operator.  As  regards  classification,  it 
may  be  pointed  out  that  to  obtain  either  a  Class  A  or  Class  B 
certificate  the  candidate  had  to  pass  in  all  subjecis,  viz:  projection 
by  both  electric  light  and  limelight,  optics,  and  general  knowledge. 
In  other  words,  a  man  who  could  go  anywhere  and  do  anything  in 
the  way  of  projection.  The  electric  section  had  to  pass  in  electric 
light  projection  only,  with  optics  and  general  knowledge,  of  course, 
in  addition. 

While  on  the  subject  of  examinations  it  may  be  advisable  to 

define  the  Association's  attitude  thereto.  There  appears,  from 
questions  asked  by  applicants  for  membership,  a  good  deal  of 

misapprehension  on  the  subject.  The  query  usually  put  is  "  what 

examination  shall  I  have  to  pass  before  I  can  become  a  member.'' 
The  answer  is  none.  The  requisite  qualifications  for  membership  are 

as  follows: — Full  membership:  the  applicant  must  be  21  years  of 
age  and  have  been  in  full  charge  of  projector  for  twelve  months. 
Probationary  membership  :  the  applicmt  must  be  18  years  of  age 
anil  have  been  wcrking  as  assistant  operator  for  six  months,  on 
salary.  Members  of  the  probationary  class  are  advanced  to  full 
membership  on  passing  the  examination  irrespective,  of  age.  All 

members,  however,  are  urged  and  encouraged  to  enter  for  exam- 
ination, for  the  Association  realises  that  sooner  or  later  a  Government 

examination  of  all  operators  will  be  instituted,  and  those  who  have 
put  in  the  necessary  study  to  pass  the  Association  test  will  be  in  a 
far  better  position  to  pass  than  those  who  work  merely  by  rule  of 

thumb.  They  also  urge  members  to  compete  because  the  com- 
mittee can,  with  greater  confidence  recommend  certificated  men 

to  employers  and  because  employers  constantly  inquire  for  such 
men,  and  they  can  command  better  salaries. 

The  annual  meeting  for  the  purpose  of  presenting  the  balance- 
sheet  and  report,  the  election  of  officers  and  committee  and  the 

alteration  of  bye-laws,  will  be  held  on  or  about  the  third  Tuesday 
in  January,  probably  at  the  Bedford  Head  Hotel,  Ma'den  Lane, 
Strand,  but  the  exact  date  and  time  will  be  announced  in  our  next 
issue. 

The  officers  and  committee  take  this  oppc  rtunityjof  wishing  every 
member  health,  happine  s  and  prosperity  in  1913,  and  would  verj 
much  like  to  hear  from  all  who  have  removed  without  notifying 
their  change  of  address,  and  also  from  those  who  have  lapsed  from 
any  cause  during  the  jear. 

LATEST 
THE 

AT    HAMMERSMITH. 
THE     BLUE     HALL. 

Yes,  a  handsome  hall,  on  which  money  has  been  lavishly 
expended,  and  the  colour  scheme  is  certainly  blue— not  blue  with 
cold — but  the  atmosphere  has  not  that  warm  and  cosy  feeling  that 
is  so  necessary  to  make  a  theatre  thoroughly  comfortable,  but  this 
could  be  easily  remedied.  I  did  not  have  time  to  ascertain  the 
reason  of  the  slight  hazy  mist  that  seemed  to  be  on  the  screen,  but 
the  pictures  were  not  so  sharp  as  I  like  to  see  them.  This  is 
important  but  can  easily  be  put  right.  But  the  clocks  on  either 
side  of  the  screen — not  a  bad  idea — but  why  are  they  lit  up  the 
whole  time,  so  that  while  one  looks  at  the  picture  one's  eyes 
are  constantly  attracted  to  the  two  full  moons.  Just  a  little  tip  to 
the  proprietors — the  audience  does  not  want  to  know  the  time 
while  the  pictures  are  on  the  screen,  nor  do  they  want  their 
eyes  magnetically  attracted  to  these  two  illuminated  clocks  when 
their  whole  attention  should  be  concentrated  on  the  play,  therefore 
switch  off  the  clock  lights  when  the  pictures  are  showing  and 
switch  them  on  when  your  other  lights  in  the  hall  are  turned  up — 
a  very  simple,  inexpensive  and  necessary  alteration.  Now,  please 
do  it,  and  say  thanks  for  the  tip,  and  your  audiences,  I  feel  sure, 
will  do  likewise.  I  only  had  time  for  a  hurried  visit,  hence  only 
these  few  remarks,  but  I  will  go  again  and  see  what  other  faults  I 
can  find,  which  I  can  assure  my  readers  I  do  only  that  they  may 
receive  the  earnest  consideration  of  exhibitors  for  the  benefit  of  the 
trade  in  general  and  so  that  we  can  all  help  to  raise  the  theatres 
to  the  highest  possible  degree  for  the  comfort  and  enjoyment  of 
their  patrons  in  ever  increasing  numbers.  I  sincerely  trust,  therefore, 
that  the  management  will  take  my  remarks  in  the  spirit  in  which  they 
are  made.  To  fearlessly  say  what  we  think  for  the  benefit  of  the  trade 
has  always  been  our  motto  and  will  continue  to  be  so.  Our  readers 
well  know  that  it  is  not  always  the  one  that  praises  you  to  your 
face  who  is  your  best  friend.  S.H. 

Scene  from  "  Flying  A  "   Film. 
LAW  OF  GOD. 

Released  February  5th.  Approx.  Length,  1,012  feet. 

"Twixt  War  and  the  Girl,"  Exclusive,  packs  theatres  to  the 
full  extent.-  WALTURDAW 

Our small advertisements bring 

results. Why 

is   not 
yours    on    one 

of our  last five  pages? 
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CINES    FILMS 
18,  CHARING    CROSS    ROAD,    W.C. 

Telephone:  CENTRAL    12912. Wires:    " ROSSICINES." 

Released  January  29.     Length  2,248  feet 

His  Brother's  Crime 

^N|^ 

A  powerful  drama  of  a  man's  unjust  punishment  for  his  brother's  crime.  The 
incidents  throughout  are  engrossing  and  intelligently  portrayed,  and  are  certain  to 
arouse  keen  interest,  whilst  a  strong  love  element  adds  charm  to  the  whole  subject. 

Code    Word,  "PERDONNA." 

ALL     FILMS     PRINTED     ON     EASTMAN     STOCK. 

Please   note   that   G.  SERRA  is    Sole    Agent    for  the  Cines   Company  in  the   United    Kingdom, 
British   Colonies   and   Dependencies,  as  also   China   and  Japan. 
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THE     EXHIBITORS'    ASSOCIATION. 
WHAT    IT    IS    AND    WHAT    IT    DOES. 

By    W.    GAVAZZI    KING.  # 

THERE  is  a  custom  of  some  antiquity,  more 
observed  in  the  breach  than  in  the  observance, 

whi<  h  requires  that  the  New  Year  shall  be 

ce'ebrated  by  forming  good  resolutions.  Only 
a  portion  of  one  day  is  devoted  to  this  excel- 

lent objec%  and  three  hundred  and  sixty-four  days  are 
available  for  breaking  any  good  resolutions  so  formed. 
One  resolution  which  exhibitors  can  and  should  make 

this  year  is  to  join  the  Cinematograph  Exhibitors'  Asso- 
ciation of  Great  Britain  and  Ireland,  and  in  order  to 

supply  a  few  of  the  many  reasons  for  taking  this 
important  step  the  Editor  has  been  good  enough  to  place 
the  hospitality  of  his  columns  at  the  disposal  of  the 
writer. 

Although  the  reasons  may  be  many,  they  all  resolve 
themselves  into  one,  that  of  self-preservation,  the  law  of 

W.    GAVAZZI    KIM 

lire.  When  the  exhibitor  is  threatened  by  any  kind  of 
sudden  calamity,  he  looks  round  for  help.  He  realises 

the  necessity  for  self-preservation.  The  danger  he  runs 
is  a  serious  one.  If  he  has  not  taken  the  precaution  to 
join  the  Association,  it  cannot  help  him.  He  must  face 
his  trouble  alone.  There  are  some  exhibitors  who  rather 

meanly  refrain  from  joining  the  Association  on  the  off- 
chance  that  they  may  benefit  from  its  operation  on 
behalf  of  its  members  without  being  called  upon  to  pay 
the  small  annual  fee  of  one  guinea  per  hall.  But  that 
the  number  of  such  exhibitors  is  small,  the  steadily 
swelling  numbers  of  the  Association  is  ample  proof. 

First  and  foremost  amongst  the  reasons  which  may  he 
enumerated  is  the  existence  of  two  Associations  in  the 

cinematograph  industry,  those  of  the  Manufacturers  and 
the  Renters.  These  two  Associations  are  well  organised, 
possess  excellent  secrearies,  and  are   extremely  active. 

Each  Association  exists  for  the  purpose  of  taking 
combined  action  lor  the  benefit  of  its  members.  What 

cannot  be  accomplished  singly  can  be  obtained  by 
combination. 

The  mere  existence  of  two  such  powerful  associations 
is  m  itself  a  sufficient  reason,  did  no  other  reason  exist, 

for  the  formation  of  the  Cinematograph  Exhibitors' 
Association.  Without  for  a  moment  suggesting  that 
either  of  those  two  associations  named  are  out  for  blood,  or 

that  they  are  other  than  entirely  friendly  in  their  attitude, 
it  is  sufficient  that  they  would  not  justify  their  existence, 
if  they  did  not  look  at  tilings,  in  the  first  instance  at  any 
rate,  from  their  own  point  of  view,  which  has  very  often 
in  the  past,  and  will  certainly  more  frequently  in  the 
future,  be  not  the  point  of  view  of  the  exhibitor. 

Yet  none  the  less,  the  existence  of  the  Manufacturers' 
Association,  and  the  broad  view  which  it  has  taken  of  the 
necessities  and  welfare  of  the  whole  industry,  has  been 
the  means  of  bringing  into  being  the  British  Board  of 
Film  Censors.  Without  combination,  both  on  the  part 
of  Manufacturers  and  Exhibitors,  this  scheme,  of  the 
deepest  and  most  abiding  importance  to  the  industry, 
could  not  have  been  launched.  The  scheme  has 

been  mutually  considered  in  all  its  bearings  by  both 
Association?. 

With  two  branches  of  the  industry  organised  and 
thoroughly  on  the  alert,  it  would  be  suicidal  for  the 
exhibitor  not  to  be  organised.  We  are  constantly  being 
told  that  to  be  prepared  for  war  is  the  best  way  to 
achieve  peace.  Therefore  exhibitors  should  join  the 
Association   because  they  are  exhibitors. 
Combined  in  an  Association,  exhibitors  can  speak 

with  one  voice.  Local  authorities  and  their  myrmidons 

— especially  the  latter — have  small  compunction  in 
tyrannising  over  the  single  exhibitor.  When  the  single 
exhibitor  becomes  one,  or  two,  or  three  thousand  with 
funds  behind  them  to  fight,  the  tyrant  walks  warily. 
The  mere  existence  of  an  association  of  which  the 
exhibitor  is  a  member  is  in  itself  a  protection.  Being 
ready  for  war  in  this  case  often  preserves  the  peace.  If 
war  is  declared,  if  the  meddlesome  functionary  proves 
himself  deaf  to  reason  and  rejects  the  good  offices  of  the 
Association,  then  the  combined  purse  of  the  Association 
is  able  to  carry  matters  to  a  court,  which  would  probably 
have  been  inaccessible  to  the  single  exhibitor.  In  the 

brief  existence  of  the  Cinematograph  Exhibitors' 
ciation — it  was  only  registered  in  May  last — th«re  have 
been  many  instances  where  the  good  offices  of  the 
Association  have  smoothed  away  difficulties  for  its 
members,  when  their  own  efforts  had  failed. 

The  interference  of  rbcal  authorities  daily  grows  more 
harassing  and  more  expensive.  There  is  an  increasing 

tendency  to  bow  to  the  demands  of  the  "  unco  guid 
closing  picture  theatres  on  Sundays.  Not  only  in 
London,  but  in  many  parts  of  the  provinces,  there  is 
a  growing  demand  for  Sunday  exhibitions  of  moving 
pictures,  equally  with  those  of  the  public  picture  galleries. 
Only  by  combination  can  that  question  be  fought. 
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NORDISK. 
The  Stolen  Treaty 

On    Show    Next    Week. 

One  of  the  Finest  Films  wc  have  Ever  Produced. 
MAGNIFICENT  STAGING.    SPLENDID  ACTING.    SUPERB  QUALITY. 

**s  BJ 
* 

JW^^S 

Rel. 
■T  ■      wt 

Feb.  l.\ D          t  J              |r JM                   ̂ |    J;    vd^^^H 

P  TJK$ qp 
i      l»%Si 

"w3          »&\C 

3,165 
feet. 

AND    ALSO    COMING: 

THE    ATONEMENT. 
Featuring  the  great  actress  Ragna  Wettergreen,  who  played  the  title 

part  in     LIFE     OF     A     MOTHER. 
„-*  jt  j* 

NORDISK  FILMS  Co., 25'  «££££ 1&Cr0SS 
Phone      City   172. 'Grams — "  Norfilcom,  London." 
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Exhibitors  are  now  told  that  it"  they  use  a  transformer, their  buildings  become  a  workshop,  and  the  Inspector 
will  impose  all  sorts  of  new  conditions,  both  troublesome 
and  expensive  ;  the  presence  of  firemen  in  picture  theatres 
at  the  expense  of  the  exhibitor  is  being  required  in  many 
places,  especially  in  the  North  ;  the  question  of  standing 
room  is  causing  agitation  :  and  generally  there  is  a  proved 
necessity  for  local  and  national  organisation,  to  meet 
which  exhibitors  should  join  the  Association. 

But  it  does  not  rest  with  local  authorities  altogether  to 
cause  trouble.  We  are  threatened  with  Parliamentary 
worry.  The  operators  have  framed  an  addition  to  the 
Cinematograph  Act,  which  is  likely  to  have  serious  con- 

sequences, and  which  will  demand  the  consideration  of 
exhibitors  through  their  Association. 

Everyone  recognises  the  advantageous  position  in 
winch  a  large  corporation  owning  a  number  of  halls  is 
placed  for  economical  insurance.  The  exhibitor  owning 
one  hall  is  just  as  advantageously  placed  if  he  joins  the 
Association,  because  it  can  and  has  offered  its  large 
membership  to  an  insurance  company,  and  thereby 
secured  the  best  possible  terms  and  bed-rock  quotations. 
On  this  item  alone,  the  exhibitor  can  more  than  save  his 
membership  fee. 

The  New  Copyright  Act  affords  a  fine  field  for  the 
unwary  exhibitor  to  expend  his  money  on  unprofitable 
litigation.  As  matters  stand  now  he  is  liable  to  be  shot 
at  by  the  SocieU  des  Auteurs,  Compositeurs  et  Editeurs  de 
Musique,  and  required  to  pay  fees  for  every  piece  of 
music  played  by  his  pianist  or  orchestra  which  is  in- 

cluded in  the  Society's  repertoire.  If  he  fails  to  pay  he 
must  face  an  injunction  and  ̂ 50  costs.  Here,  again, 
the  Association  steps  in,  and  by  making  a  contract  with 
the  Society  for  its  members,  can  obtain  such  terms  as 
again  will  more  than  save  the  small  annual  subscription 
which  is  charged  for  membership. 
The  government  of  the  Association  is  entirely  in  the 

hands  of  its  members.  The  council  is  composed  of 
delegates  from  the  district  Associations,  and  it  dictates 
the  policy  of  the  Association.  The  executive  merely 
carries  out  the  decisions  of  the  council.  Every  member, 
therefore,  has  the  power  to  take  his  part  in  the  work,  and 
the  liability  of  a  member  is  limited  to  his  subscription. 

Every  month  the  member  receives  a  copy  of  the 
Official  Journal  which  reports  the  meetings  of  the 
committee,  district  branches,  and  sub-committees. 
Members  are  thus  kept  in  touch  all  the  year  through. 
Each  week  the  editor  of  the  Journal  issues  to  the 

members  a  special  film  selection. 

The  Association,  therefore,  has  many  positive  advan- 
tages to  offer  the  exhibitor,  and  not  a  few  hard  cash 

reasons  for  joining  the  Association  have  been  indicated. 
Notwithstanding  all  rivalry  of  shows,  there  is,  after 

all,  a  kinship  and  brotherhood  amongst  exhibitors  which 
should  find  expression,  and  what  more  fitting  expression 
can  it  find  than  in  combination  for  mutual  help  and  defence. 

The  PiiUtnal  Electricians'  Pocket  Book  and  Diary,  1913,  is  net 
(Rentell  and  Co  ,  Ltd.,  Maiden  Lane). — The  1913  edition  of  this 

book  is  certainly  a  multum  in  parvo.  There  440  pages  of  information 
that  is  exceedingly  useful  to  everybody  using  electrical  current  in 
whatever  form.  Information  is  given  on  such  varied  subjects  as 
the  list  of  electrical  companies  of  England,  with  particulars  of 
their  different  systems,  supplies  of  current  and  rates ;  control  of 
lighting  circuits  ;  and  how  to  treat  a  person  receiving  a  shock. 
There  are  a  variety  of  useful  illustrations,  and  there  is  also  a 
compact  little  diary.  There  is  no  doubt  that  this  work  will  prove 
a  very  useful  addition  to  the  office  library  of  all  electrical  theatres 
It  is  certainly  cheap  at  the  price  of  is.  net. 

W.   WALLACE   REID  JOINS 
PRODUCING  STAFF  OF  THE 

AMERICAN  COMPANY. 

.  The  American  Film  Mfg.  Co.  announces  the  addition 
of  W.  Wallace  Reid  to  its  force  of  producers  at  Santa 
Barbara.  He  brings  with  him  a  competent  company, 
some  of  whom  have  before  been  associated  with  him  at 

the  Kalem's  Western  Studio,  which  he  leaves  to  engage 
for  the  American.  Mr.  Reid  is  only  23  years  of  age  and 
is  thus  reckoned  as  one  of  the  youngest  producers  in  the 
United  States,  rivalling  and  exceeding  in  youth  the  senior 
producer,  Mr.  Allan  Dwan.  Mr.  Reid  is  the  son  of  Mr. 
Hal  Reid,  was  born  in  St.  Louis,  and  spent  the  \ 

1903  to  1905,  at  the  New  Jersey  Military  Academy,  Free- 
hold, N.J.  In  1909  he  graduated  from  a  small  Eastern 

college,  and  spent  the  remainder  of  that  year  in  Cody, 

Wyoming,  on  a  ranch  where  he  was  engaged  in  survey- 

ing for  the  Shoshone"  Dam. In  19 10  Mr.  Reid  entered  on  newspaper  work,  and 
later  in  the  year  joined  the  Selig  Staff  at  Los  Angeles  as 
general  utility  man.  He  learned  to  operate  a  camera, 
and  acquired  a  working  knowledge  of  the  picture 
business.  The  winter  of  1910  Mr.  Reid  spent  in  New 
York  as  associate  editor  of  Motor  Magazine  and  in  May, 

191 1,  joined  the  Vitagraph  forces  as  a  leading  man, 

playing  opposite  Misses  Turner,  Storey,  and  Baird.  In  the 
spring  of  1912  Mr.  Reid  joined  his  father  as  assistant 
director  and  leading  man  for  Reliance,  leaving  that 

company  to  become  assistant  to  Otis  Turner,  and 
scenario  editor,  while  Mr.  Turner  was  engaged  by  the 

Imp.  After  six  weeks  at  the  Imp  studio,  Mr.  Reid  was 
sent  with  Mr.  Turner  to  make  Bison  101  pictures  in 
California. 

VITAGRAPH     PLAYERS     TO 
VISIT     ENGLAND. 

On  December  7  a  party  of  Vitagraph  players  left 
New  York  for  a  tour  of  the  world.  The  group  sailed 

from  San  Francisco  on  the  13th  ult.  Among  the  places 

to  be  visited  are  Japan,  Hong-Kong,  Rangoon,  Burmah, 

Singapore,  Calcutta,  Bombay,  Port  Said  and  Cairo. 
Then,  as  fancy  may  dictate,  the  party  will  visit  Italy, 

France,  England,  Scotland  and  Ireland.  Those  who 

represent  the  Vitagraph  company  on  the  trip  are  Mr. 
and  Mrs.  W.  V.  Ranous,  Mr.  and  Mrs.  James  Young, 

Harry  Keiffer,  camera  man  ;  Gene  F.  Mullin,  editor  and 

photo  playwright.  W.  S.  Smith'will  be  in  charge  of  the 
players.  At  Chicago  Mr.  and  Mrs.  Maurice  Costello, 

together  with  their  daughters,  Helen  and  Dolores,  after 
visiting  relatives  in  Pittsburg,  will  join  the  party.  There 
is  no  date  set  for  the  return :  it  may  be  six  or  eight 
months  hence. 

Those  that  have  shown  "'Twixt  War  and  the  Girl"  laugh  at 

the  Opposition  missing  it.— WALTURDAW. 
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A  Walturdaw  Money  Maker. 
The    "IT'S    IT"    of    the    Bioscope    World. 

THE  MODERN  HEN  THAT  LAYS  THE  GOLDEN  EGGS 
A    Nest    full    of    good    things.     POWERS     No.    6    can    hatch    them    all. 

MR.  PROPRIETOR    Are  you  wanting  the  Best  Projector?    WE  HAVE  IT. 
CALL    AND    SEE    IT    AT 

THE    WALTURDAW    CO.,    LTD., 
LONDON    46,  Gerrard  St.,  W.    BIRMINGHAM-192,  Corporation  St.    CARDIFF    9,  St.  John  s  Square. 

'Phone— 8264  Gerrard  (two  lines), 
Wires — "  Albertype,  London." 

Phone     6123  Central. 

Wires— "Albertype,  Birmingham." 

'Phone-I  060  National 

Wrct-"Walturda».  Cardiff.' 
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FOR  THE    PHOTO-PLAY  WRITER. 
By  ERNEST  A.  DENCH. 

America  Does  Not  Produce  Comics. 

It  is  no  use  at  all  writing  comic  plots  for  the  American 
market  for  the  simple  reason  that  the  producers  over 
there  have  no  need  for  them.  What  is  wanted,  however, 

is  sparkling  comadies,  having  fully  developed  plots,  and 

the  only  "  comics "  that  are  exhibited  in  the  States 
emanate  from  the  studios  of  foreign  producers.  Comics 
only  comprise  a  series  of  incidents  patched  together  to 

form  a  "  story,"  and  Continental  companies  will  always 
be  pleased  to  relieve  you  of  your  efforts  if  they  can  be 
turned  to  profitableaccount  by  them.  Amongst  the  British 
producers  who  accept  comics  are  :  Cricks  and  Martin, 

Clarendon,  Ecko  and  Barker's. 

Leading  British  Producers  full  up. 

Both  Hepvvorth's  and  the  B.  and  C.  companies  have 
been  so  bombarded  with  scripts  during  1912  that  they 
now  ha\e  sufficient  in  hand  to  fill  their  requirements  for 
many  months  to  come.  They  now  ask  that  no  more 
MSS.  be  sent  until  they  give  notice  that  they  are  again 
prepared  to  deal  with  them.  Take  note  please  and  act. 
accordingly  ! 

Type  Your  Scenarios. 

I  cannot  impress  upon  you  too  much  the  essential 
detail  of  having  your  scripts  typewritten.  In  America 
this  is  made  a  hard  and  fast  rule,  and  it  does  not  matter 
whether  you  write  a  copperplate  hand  or  a  horrible 
scrawl,  the  Yankees  absolutely  decline  to  even  look  at 
any  scenarios  that  are  not  typed,  let  alone  giving  them 
their  consideration.  The  various  British  and  Continental 

producers,  however,  are  not  so  strict  in  this  respect,  but 
neatly  typewritten  scripts  command  more  attention. 
Any  way,  I  happen  to  know  for  an  actual  fact  that  such 
is  the  case. 

To  Prevent  Defacing. 

I  sent  a  manuscript  to  a  producer  some  few  weeks  ago 
and  lo  and  behold  it  came  back  to  its  owner  once  again. 
The  front  sheet  was  devoted  to  the  title  of  the  film,  cast 
and  synopsis  of  the  story.  On  part  of  the  written 
synopsis  was  the  inked  impression  of  a  large  rubber  stamp, 
stating  date  received  and  so  forth.  As  it  is  now,  the 
front  page  will  have  to  be  written  out  again,  for  it  looks 
rather  unsightly.  I  am  of  opinion  that  it  is  best  to 
attach  two  blank  sheets,  one  in  front  of  the  scenario  and 
the  other  behind,  so  as  to  prevent  this  defacing  business. 
Other  producers  handle  scenarios  in  the  very  same 
manner.  One  significant  fact  is  that  it  proves  that  they 
have  a  system  in  dealing  with  scripts. 

Rates  of  Payment. 

In  the  States  the  usual  payment  for  photoplays  ranges 
from  £2  to  ̂ 20.  The  price  paid,  of  course,  depends 
upon  the  merits  of  a  scenario.  To  secure  the  latter 
tempting  figure  something  unusual  has  to  be  offered. 
In  poor  England,  £2  is  about  the  maximum  price,  but 
t  generally  averages  near  a  half-guinea. 

Left  in  the  Lurch. 

It  will  come  as  a  great  disappointment  for  writers  of 
the  films  to  learn  that- they  have  not  been  catered  for  at 
the  forthcoming  Exhibition  in  the  matter  of  competitions. 
There  is  still  a  chance  between  now  and  March  of  a 

scenario  contest  being  arranged.  Just  one  consolation 
presents  itself — it  is  not  too  late  to  enter  for  The  Cini.ma 
Scenario  Competition. 

The  Need   of  Ideas. 

If  one  has  plenty  of  original  ideas  that  can  be  worked 

into  a  good  photo-play,  and  is  possessed  with  the  ability 
to  work  same  out  in  detail,  then  his  success  as  a  script 
writer  is  almost  assured.  In  no  sphere  of  life  are  fresh 
ideas  more  readily  sought  after  than  in  the  cinemato- 

graph industry. 

Personality  of  Scenario  Editors. 

British  photoplay  editors  manage  to  conceal  their 
personalities  very  much.  Why  they  adopt  such  an 
attitude  I  cannot  surmise  ;  but  I  suppose  they  have  a 
motive  for  their  actions.  You  do  not  find  the  American 

Scenario  Editor  acting  in  such  a  manner,  who  usually  is 
a  known  personality  and  a  most  courteous  individual. 

Comedies  Most  Marketable  Subjects. 

Comedies  are  the  class  of  plays  that  are  mostly  in 
demand  nowadays,  while  dramas  follow  next  in 
popularity.  If  you  can  weave  a  really  good  humorous 
plot  half  the  battle  of  picture  play  writing  is  won.  If 
you  follow  the  releases  of  all  the  film  producers  you  will 
find  that  comedies  easily  outnumber  all  the  other  film 
classifications. 

Personal. 

If  you  appreciate  this  feature  kindly  let  us  know 
The  writer,  on  his  part,  intends  striving  his  utmost  to 
make  this  page  of  the  highest  possible  value  to  those  to 
whom  it  appeals. 

Scene  from  "  living  A  "   Film. 
BLUDSOES' DILEMMA. Released  February  1st.  Approx.  Length,  1,000  feet. 



22  I  HE     CINEMA.  January  i,  1913. 

2,  Denman  Street,  Piccadilly  Circus, 

LONDON,  W. 
# 

Dear  Mr.  Exhibitor, 

We  were  told  the  other  day  a  most  extraordinary  thing,  and 
it  will  interest  YOU. 

One  of  the  Proprietors  of  a  big  circuit  of  Picture  Theatres  saw  a 
demonstration  at  our  Showrooms  on  the 

VIVAPHONE, 
and  this  is  what  he  said  afterwards. 

"  It's  much  too  good ;  I  dare  not  use  it  in  my  Theatre,  as  it  would 
kill  all  my  other  pictures. 

"It's  Great !!!" 
We  cannot  say  we  agree  with  this,  although  it  is  very  flattering,  but 

the  point  is  that  here  Was  a  busy  man  Who  came 
to  inquire  and  see  for  himself. 

Now  what  about  YOU  who  have  not  even  SEEN  it  yet  ?  If  you 

will  only  take  the  trouble  to  write  for  particulars  and  then  see  a  few 

pictures,  you  will  realise  the  importance  of  having  it  INSTALLED  IN 
YOUR    THEATRE  AT    ONCE. 

Yours  faithfully, 

THE  HEPWORTH  MFG.  CO.,  Ltd. 
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THE    ELECTRICAL    EQUIPMENT    OF 
PICTURE    THEATRES. 

By  AN   EXPERT 

is  a  moot  point  which  is  the  most  important 
part  of  a  cinematograph  theatre  the 
cinema  machine  or  the  electrical  apparatus. 
As  beiny  essential  to  the  operation  of 

moving-  pictures,  the  former  probably  re- 
ceives rather  more  attention  at  the  hands  ol  both 

operators  and  managers.  For  this  reason  we  hope  that 
the  present  article,  which  deals  briefly  with  the 
electrical  side  of  the  picture  theatre,  may  be  of  some 

slight  value  and  interest  to  those  who  arc  in  th<- 
business. 

Owing  to  the  fact  that  a  cinematograph  lantern  must 
not    be    supplied  with    current   at  pressures   exceeding 

supply  by   means  of  resistances,   is  the  simplest  and 
least  COStly  method  as  far  as  installation  itsell  is  con- 

cerned, but  is  grossly  wasteful  in  operation,  as  will 
be  demonstrated  hereunder,  and  is  not  used  in  an) 
modern  picture  houses. 

Suppose  that  the  supply  is  _»Jo  volts  direct  current, 
and  that  resistances  are  inserted  in  circuil  between 

the  mains  and  the  bioscope  ire,  the  latter  taking,  say, 

60  amperes  at  65  volts.  (N.B.  —  For  the  largest  theatres 
the  amperes  required  exceed  this  amount  for  ordinary 
process  pictures,  and  in  the  case  of  the  Kinemacoloi 
process  the  consumption  runs  up  to  as  much  as  150 
amperes.  I       Suppose,      further,     that      the     lantern     is 

FIG,     10,064.       WESTINGHOUSE    GAS    ENGINE    DRIVEN    GENERATING    PLANT. 

65  to  70  volls^,  and  that  direct  current  is  infinitely  pre- 
ferable to  alternating  current,  owing  to  the  spluttering 

arcs  and  consequently  flickering  pictures  caused  by  the 
latter,  it  will  be  recognised  that  any  current  taken  from 

an  outside  supply  company's  or  municipality's  mains 
must  undergo  some  conversion,  transformation,  or 
both,  before  it  can  be  used  in  the  bioscope.  On  the 
other  hand,  current  may  be  generated  on  the  premises 
at  the  required  voltage  bv  a  gas  or  oil  engine  driven 
set. 

Dealing  first  with  the  case  in  which  current  is  taken 
from  the  mains,  if  the  supply  is  direct  current  it  may 
be  reduced  to  the  required  voltage  either  bv  means  of 
resistances  or  through  the  medium  of  a  motor  general or 
set.  If  the  supply  current  is  alternating  a  motor 
generator  set  is  used  in  any  case,  jexcept,  perhaps,  for 
emergency  use,  both  for  reducing  the  voltage  and  for 
converting  the  supply  into  direct  current. 

The    first   method,    that    of   transforming    the   mains 

operated  for  twelve  evening  shows  and  three  matinees 
of  two  hours  each  per  week,  that  is  to  say,  thirty  hours 

a  week,  and  that  the  cost  of  "  juice  "  is  2d.  per  unit. 
Now  the  weekly  metred  consumption  of  current  will 
be  220  x  60  x  30  =  396,000  watts,  or  396  kilowatts 
or  units,  and  the  weeklv  cost  will,  therefore,  be 
39^  2  =  £$  6s.  With  the  current  costs  of  3d.  per 

unit  and  more  this  figure  will  be  increased  propor- tionally. 

Now,  suppose  a  motor  generator  set  is  installed,  con- 
sisting of  a  220  volt  motor  and  a  65  volt  d.c.  generator 

supplving  the  lantern,  the  efficiency  of  such  a  set  being 

in  the  neighbourhood  of  70  per  cent.,  the  current  con- 
sumed by  the  lantern  will  be  =  "7  nnits 

per  week.  As  this  represents  but  70  per  cent,  of  the 

power  which  is  taken  from  the  mains,  metred,  and 

charged  up  to  the  theatre,  the  cost  per  week  will  be 11tt^j100    x    2  =  approximately  f : 

Thus    i;    will    be    seen    that    the    saving    effected    is 



24 
THE     CINEMA. January  i,  1913. 

SPECIAL   VITA 
THAT    WILL   PACK 

FATE    WO 
A    magnificent    story    of    Love    and 

Released  Jan.  23rd. hold 
di an  audience 

The   Godmother. 
SPECIAL    VITAGHAPH 

A    party  of   College  Cut  ups    induce  their  tailor    to  impersonate    a  godmother.       Marshal  P.  Wilder  is    the  tailor, 
and  he  puts  one  over  on  the  boys. 

Released  January  23rd.  Approximate  Length  816  feet. 

Scenes  on  the 

River  Lee,  Ireland. 
Picturing  the  still  sylvan  retreats  and  romantic  castles  of  bygone 

ages  for  which  this  beautiful  river  is  so  renowned. 

Released 1  an. 

Nothing  to  Wear 
W  ith  a  portiere  and  a  lampshade  a  housemaid  dresses  herself  to 

kill.  '  She  makesahit.   She  has  some  trouble  doing  it,  but  she  does. 
Released        -       Jan.  25th.  Approx.  Length  751    feet. 

23rd.  Approx.  Length  196  feet. 

Four  Days 
The  same  old    story,  "strictly   business,'' and  a  better  one  for  Wifey.    She 

Released    January  25th. 

ALL    VITAGRAPH    FILMS 
ON     EASTMAN    STOCK. 

Telegrams:  "  VITGRAF,  LONDON." 

THE     VITAGRAPH 
15    and    17,    CECIL   COURT, 
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GRAPH   RELEASES 
YOUR   THEATRES. 

ULD    HAVE 
Ambition  powerfully  acted  that  will 

spell-bound. Approx.   Length  1,010  feet. 

COMEDY    WEEK. 

Mammoth  Life  Savers. 
The  adventures  of    Flora   Finch  as  the   fussy  old  spinster  rescued    from  a  watery  grave  by  the   circus   elephants. 
Released  January  23rd.       Approximate  Length  292  feet. 

When  California 
was  Young. 

A  sweeter,    more  beautiful    story  than  this  romance  of  California 
has  never  been  seen,  heard,  or  told. 

Released   January  25th.     Approximate  Length  1013  feet. 

a  Widow. 
meaning    a   jolly  good    time    for    Hubby 
calls  his  bluff  and  fie  wilts. 

Approximate  Length  967  feet. 

Mrs.  Lirriper's  Lodgers. Founded  on  Charles  Dickens's  story  of  the  same  name.     Depicting 
characters  that  live.     Full  of  tenderness  and  appeal.     The  ending 

is  a  happy  one. 
Released  January  25th.       Approximate  Length  951   feet. 

COMPANY,    LTD., 
CHARING    CROSS    ROAD,    LONDON,    W.C. 

ALL    VITAGRAPH    FILMS 
ON     EASTMAN    STOCK. 

Telephone  :   CITY   8427. 
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FIG.     IO,o5l.        WEST1NGHOUSE     OIL     ENGINE    DRIVEN    GENERATING    PLANT. 

_£.  1  18s.  per  week,  or  nearly  ̂ .100  per  annum,  so  that 
not  only,  will  the  cost  of  the  motor  generator  set  be 
paid  off,  but  a  very  substantial  saving  will  be  effected 

vi   addition   alter  six  or  eight  months'  running-. 
1  Ik  generation  of  current  on  the  premises  by  means 

ol  a  gas  engine  running  off  town's  gas  may  best  be 
considered  by  taking  the  costs  of  an  actual  installation, 
illustrated  in  Fig.  10064.  This  generating  plant  con- 

of  type  "  E3  "  Westinghouse  gas  engine,  belted 
to  a  05  vol  1,  70  ampere  direct  current  generator  supply- 

ing current  not  only  for  the  lantern,  but  also  for  in- 
candescent lamps  for  lighting  the  house,  offices, 

veranda,  &c. ,  and  tor  two  five  ampere  arc  lamps  for 
exterior   illumination.      The   cost    per  week  of   this   in- 

d. 

4 

10: 

stallation  is  as  follows 

(las      l, 480  cubic  feet,  al   2S.    id.  per  1,000     ... 

Lantern  operator's  wages,  apportioned  as  time 
given    to    engine    attendance 

Quarter  gallon  lubricating  oil,  at  2s.  .pi.  pel 

gallon 
R<  pairs,  spare-,  cleaning-  materials,  and  sun- dries 

Interest   and  depreciation  figured  on   prime  cost 

Total  cost  per  week  ... 

The  use  of  an  oil  engine  driven  generating  set,  such 
as  illustrated  in  Fig.  10061,  may  be  installed  alter- 

natively to  a  gas  engine  driven  set.  The  choice  is 
governed  by  the  relative  prices  and  availabilities  of  the 

I'ueK,  and  l.irgeh  also  persona]  preference.  The  costs 
of  running  for  the  two  types  of  plant  do  not  vary 
much,  bu1  at  the  present  market  prices  of  oil  fuels  the 
latter  may  be  slightly  more  costly  in  places  where  gas 
is  at  a  normal  figure.  When  the  COSl  of  gas  is  high 
the  oil  engine  may  work  out  cheaper. 

15 

Having  now  dealt  with  the  source  of  power,  it  may 
be  interesting  to  note  the  types  and  characteristics  of 
generators  for  picture  theatre  work,  whether  driven 
by  motors,  gas,  or  oil  engines.  There  are  three  types 
of  generators  in  common  use  lor  supplying  current  to 
cinematograph  lanterns,  viz., — 

(1)  Shunt    wound    generators. 
(2)  Level   compound    wound   generators. 
(3)  Reverse  compound  wound  generators. 
The  conditions  governing  the  choice  between  these 

types  are   as   follows  : — 
(a)  When  the  generator  has  to  supply  current  For 

the  incandescent  and  arc  lamps  for  house  lighting,  in 
addition  to  the  bioscope  lantern,  and  when  the  bioscope 
lantern  forms  the  major  part  of  the  load,  a  shunt 
wound  generator  should  be  used,  being  the  cheapest 
and  simplest  proposition  for  the  nature  of  the  service. 

(b)  When  the  generator  supplies  both  bioscope  and 
house  lighting  circuits,  and  the  latter  forms  the  major 
part  of  the  load,  and  it  is  necessary  to  keep  the  voltage 
constant  within  narrow  limits,  a  level  compound  geneia- 
tor  should  be  used,  as  its  voltage  is  constant  from  no 
load  to  full  load. 

(c)  When  the  generator  supplies  current  for  the 
lantern  arc  alone,  and  the  house  lighting  is  supplied 
from  an  independent  circuit.  An  ordinary  shunt 
wound  generator  may  be  used  in  this  case,  but  the 
Westinghouse  reverse  compound  wound  generator  is 
a  machine  which  has  been  specially  designed  for  the 

direct  operation  of  bioscope  arcs.  The  reverse  com- 
pound wound  is  far  superior  to  the  simple  shum  wound 

generator  in  self-regulating  properties,  but  it  must  he 
remembered  that  it  is  entirelv  unsuitable  for  supplvini; 
current  for  lighting  circuits.  In  cases  where  motor 
generator   sets    are   installed    for  converting   the    public 
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supply,  however,  the  generator  is  very  seldom  called 
upon  to  handle  the  house  lighting  load,  the  latter  being 
derived  straight   from  the   mains. 

Emergency  supply  is  advisable  whether  in  the  case 
of  a  self-contained  generating  plant,  or  when  current 
is   taken    from   the   mains     and   converted   in  a  motor- 

very  much  slower  speed  than  the  belted  type,  and  are, 
therefore,  larger  and  more  expensive.  Confined  space 
is  the  chief  reason  for  their  use  in  most  cases,  the 
belled  set  taking  up  considerably   more    room. 

Having  chosen    the  right   type  of  generator  for  any 
particular  case,  it  is  next   necessary  to  inslal  the  best 

FIG.    S.342CH.       WESTINGHOUSE    DIRECT    COUPLED   GAS    ENGINE    GENERATING   SET. 

generator  set  ;  and  it  is  usual,  therefore,  to  make  con- 
nections from  the  mains  to  the  bioscope  arc  for  emerg- 

ency use,  converting  by  a  resistance  or  a  transformer 
to  the  right  vc!+age.  Where  a  motor  generator  set 
is  already  in  use,  theatr?  proprietors  exhibit  a  growing 
tendency  to  put  down  a  duplicate  set,  so  that  one  or 
Other  may  always  be  available  for  use.  This  is,  of 
course,   by   far   the  better   plan   in   the  long  run,  being 

method  of  control  for  the  generators.  In  starting  a 
cinematograph  lantern  it  is  essential  that  there  be  no 
noise,  and  to  effect  this  it  is  necessary  to  reduce  the 
current  to  about  one-third  of  its  normal  value  at  the 

moment  of  "  striking  "  the  arc.  The  carbons  are 
momentarily  brought  together  to  strike  the  arc,  and  at 
this  instant  the  lamp  forms  a  very  low  resistance  in 
the  circuit,  so  that  it  is  necessary  to  reduce  the  voltage 

fig.  9,455. 
WESTINGHOUSE    MOTOR    GENERATOR    SET    AND    STARTING    GEAR    CONVERTING 

AN    ALTERNATING    CURRENT    SUPPLY    TO    DIRECT    CURRENT. 

simply  a  matter  of  prime  cost  in  most  cases.  In  places 
where  the  supply  is  alternating  current,  however,  the 
necessity  for  a  duplicate  motor  generator  set  becomes 
very  much  more  urgent  owing  to  the  unsuitability  of 
alternating  current  for  the  bioscope  arc. 

As    regards  engine-driven     generators,     it     may     be 
pointed    out   that    direct  coupled   generators    run    at    a 

-s  the  carbons  to  a  low  and  sale  value.  Several 
methods  are  used  for  this  control,  depending  on  the 

type  of  generator  installed,  and  whether  the  house- 
lighting  is  also  taken  from  the  generator  or  not. 

(1)  In  the  case  of  shunt  wound  generators  supplying 
the  bioscope  current  only,  the  necessary  low  voltage 
can   be   obtained    by   means    of    a   large   field    rheostat. 
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There    is    a 

METHOD 
of  working  a  film  hire  service  which  gives  satisfaction  to 
both  showman  and  renter.  Have  you  as  a  showman  ever 
experienced  that  sense  of  security  and  satisfaction  which 
arises  through  dealing  with  a  firm  which  can  give  you  any 
class  of  programme,  delivered  to  time,  at  a  low  price P 
We  would   urge   you   to  get   into   communication   with   us, 

as  it  is 

IN    OUR 
power  to  offer  you  a  good  service,  with  the  unique 

facilities  provided  by  an  organisation  conducted  on  up-to- 
date  business  lines.  Exclusives,  Features,  Coloured  or 
Ordinary  films  are  all  included  in  our  stock.  Any  class  of 
machines  or  accessories  can  be  obtained  from  us.  The 

fact  of  our  being  compelled  to  open  up  in  the  North 
proves  that  there  is  a  demand  in  all  parts  of  the  country 
for    an    up-to-date    service.       It    would    have    been     sheer 

MADNESS 
on     our    part   to    branch   out    had    we  not  been  convinced 
that  the  present  sources  of  supply  were  not  satisfactory. 

Call  or  write  at  the  earliest  possible  moment. 

THE  FILM  SERVICE, 
51,  Rupert    Street,   Shaftesbury    Avenue,      LONDON,     W. 

1  to  8,  Wellington  Chamber!,  City  Square,  LEEDS. 

Grams:     'Mindful,"   London  and  Leeds.  Phone:   London— 3  errard  304a  ;    Leedl—  Central  176 
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FIG.  9,349.  WESTINGHOUSE.DIRBCTCCRRENX  MOTOR  GENERATOR  SET. 

together  with  a  small  permanent  series  resistance  Lfor 

the  purpose  of  "  steadying  "  the  arc.  Alternatively,  a 
small  field  rheostat  and  an  adjustable  series  resistance 
may  be  used,  but  this  has  no  special  advantages  over 
the  lust  method  except  under  extraordinary  circum- 

stances, and  it  is  more  expensive  to  instal.  If,  how- 
ever, an  emergency  resistance  is  already  installed,  or 

if  it  is  intended  at  some  future  date  to  take  the  house 
lighting  from  the  generator,  the  second  method  should 
be  installed,  the  reason  being  thai  a  field  rheostat  and 
series  resistance  would  be  necessary  in  this  case,  and 
a  large  field  rheostat  need  not,  therefore,  be  supplied. 

(2)  When  level  compound  wound  generators  or 
shunt  wound  generators  are  used  for  supplying  house 
lighting  in  addition  to  the  lantern  arc,  the  pressure  of 
the  lighting  circuit  makes  it  essential  to  keep  the  vol- 

tage constant,  and  a  field  rheostat  must  therefore  be 

used  to  regulate  it,  and  a  series  resistance  for  "  strik- 
ing "   the  arc. 

(3)  The  control  of  the  specially  designed  Westing- 
house  reverse  compound  wound  generators,  which  have 
been  mentioned  before  as  having  been  particularly  de- 

signed with  a  view  to  picture  theatre  operation,  only 
calls  for  a  small  permanent  resistance  in  the  main 
circuit,  and  a  small  shunt  field  rheostat.  The  permanent 

resistance  is  used  for  "steadying"  the  arc,  and  only 
absorbs  about  10  per  cent,  of  the  voltage  of  the  circuit, 
whilst  the  shunt  field  rheostat  is  capable  of  reducing 
the  voltage  to  such  a  value  that  when  the  carbons  are 

brought    togethei     foi    "striking"    the  arc,   with    the 
steadying  permanent  resistance  in  circuit,  the  currenl 
value  does  not   rise  to  more  than  one-third  ol   its  normal 
working  figure. 

(4)  For  the  control  of  the  emergency  supply  re- 
sistance, when  such  is  installed,  a  series  regulatoi  is, 

of  course,  necessary  for  striking  the  arc,  but  must 
have  more  steps  thin  that  used  in  conjunction  with  a 

low  voltage  generator  circuit.  The  emergent  y  re- 
sistance must,  during  its  normal  working  conditions, 

absorb  about  two-thirds  of  the  voltage  from  the  mains 
— in  the  case  of  200  volt  supply — but  at  striking  the 
arc  it  will  be  remembered  that  a  further  reduction  in 

the  voltage  is  required,  which  must  also  be  absorbed 
b\  the  series  regulator.  This  control  is  accomplished 

by  connecting  the  extra  resistance  for  "  striking  "  to the  first  few  contacts  of  the  regulator,  and  cutting 
them  out  when  the  arc  has  been  struck.  The  series 

regulator  also  possesses  the  properties  of  a  starting 
rheostat  in  preventing  a  large  current  from  being 
drawn  from  the  mains.  When  alternating  current  is 

the  emergency  supply,  a  transformer  with  primary  and 
secondary  wound  for  the  supply  and  lantern  voltages 
respectively  is  generally  used  in  conjunction  with  an 
ordinary  series  regulator  for  striking  the  arc. 
The  switchgear  required  by  cinematograph  plant 

may  be  divided  into  motor  control  gear  and  generator 
output  control.  The  former  is  generally  of  the  totally 
enclosed  type,  as  shown  in  Fig.  5519,  consisting  of 
switch,  a.c.  or  d.C.  starter,  fuses,  and  ammeter.  This 
panel  is  usually  located  close  to  the  set  it  controls.  The 
generator  panel,  on  the  other  hand,  is  usually  of  the 
open  type,  as  shown  in  Fig.  Nos.  9443  and  9412,  the 
apparatus  being  mounted  on  black  enamelled  slate 
slabs.  No  two  picture  theatre  plants  are  alike,  and 
the  apparatus  on  these  boards,  therefore,  varies  widely, 

but  may  be  classified  in  four  groups  as  follows  :— 
(1)  Generators,  bioscope  arcs,  lighting,  and  emer- 

gency resistance. 
(2)  Generators,  bioscope  arcs,  and  lighting. 

(3)  Generators,  bioscope  arcs,  and  emergency  re- sistance. 

FIG.    8.4G8. TWO    WESTINGHOCSE    AC. — DC.    MOTOR    GENERATOR    SETS,    ONE 
BEING    A    STANDBY    OR    EMERGENCY    SET 
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Telephone: 
8080  Gerrard. 

"Start   the   New  Year   Well" 
&  Book  the  following  Thanhouser  Features. 

THE  WOMAN  IN  WHITE, 
By  Wilkie  Collins,   Released  Jan.   22,   2,000ft. 

THE  MERCHANT  OF  VENICE, 
Feb.   8,   2, 000ft. 

U  IN  Ol  IN  £*,     Feb.  22,  2,000ft. 
and    fill    in    with 

Thanhouser,   Majestic,  81  Reliance   Dramas,  Comedies  81  Comics. 

Telegraph : 
Wesfilm. Western  Import  Company,  Ltd., 

Wesfilm  House,  4,  Gerrard  Street,  Shaftesbury  Avenue,  VV. 

F.  FARRELL  &  Co.,  Ltd., 
CINEMATOGRAPH  THEATRE  BUILDERS. 

STRUCTURAL  ALTERATIONS   AND  REDECORATION 

SCHEMES    CARRIED    OUT    WITHOUT    INTERFERING 

WITH    DAILY    PERFORMANCES. 

We  make  it  our  business  to  know  all  the 

new  regulations  issued  by  the  Authorities. 
Estimates  Free — 
Town,  Country,  or  Abroad. 

CORRESPONDENCE  EN  TOUTES  LANGUES 

Telegraphic  Address 

"  Farrellize,  London. 
'Phone : 

7018  P.O.  Hampstead 

9,  Fleet  Road, 
Hampstead,  N.W. 

SPECIAL    TERMS    TO    RELIABLE    FIRMS. 
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FIG.    9,443-       TWO-PANEL    BLACK    ENAMELLED    SLATE     SWITCH- 

BOARD, CONTROLLING  GENERATOR,  TWO    BIOSCOPES  AND  EMER- 
GENCY   RESISTANCES    (BRITISH    WEST1NGHOUSE    CO.) 

(4)  Generators  and  bioscope  arcs. 
The  switehgear  consists,  in  general,  of  a  switch, 

shunt  field  rheostat,  and  voltmeter  for  each  generator, 
series  resistance  for  each  arc,  and  fuses  and  an 

ammeter  for  each  circuit.  A  change-over  switch  for 
the  emergency  supply  and  a  push-button  motor  starter 
tripping  device  may  also  be  fitted.  The  generator  out- 

put control  board  is  generally  located  in  the  operator's 
cabin,  within  easy  reach.  It  is  advisable  to  mount  the 
shunt  field  rheostat  on  this  board,  so  that  the  operator 
may  have  full  control  of  the  voltage,  although  the 
generator  is  usually  some  distance   away. 

The  lighting  of  picture  theatres  is  a  very  important 
subject,  since  it  influences  the  attendance  in  many 
ways.  Exterior  advertisement  by  illuminated  signs 
or  by  arc  lamps  must  be  made  attractive,  and  whilst 
we  may  safely  leave  this  to  the  manager,  it  may  not 
be  out  of  place  to  illustrate  a  typical  arc  lamp  and  a 
high  efficiency  incandescent  lamp,  both  of  which  are 
in  wide  use  in  the  cinematograph  world. 

The  arc  lamp  illustrated  in  Fig.  9,886  is  manufac- 
tured under  the  original  Bremer  master  patents,  which 

are  held  in   this  country  by  the   British  Westinghouse 

Company.  The  flame  arc  lamp  illustrated  is  designed 
to  burn  cheap  carbons  with  a  maximum  economy.  No 
clockwork  mechanism  is  employed  in  this  lamp,  the 
interior  of  which  is  simple  in  the  extreme.  Clockwork 
is  a  thing  strenuously  to  be  avoided  in  an  arc  lamp, 
owing  to  the  unavoidable  fumes  which  attack  and  clog 
the  mechanism,  thus  rendering  the  lamps  inoperative. 
The  Westinghouse  magazine  type  flame  arc  lamp  is 
designed  to  run  100  hours  without  a  retrim,  being 
provided  with  several  pairs  of  carbons,  which  come 
into  action  successively  as  the  previous  ones  are  con- 

sumed. This  feature,  although  adding  slightly  to  the 
lirst  cost  of  the  lamp,  pays  off  this  charge  by  the  im- 

portant reduction  in  attendance  charges.  Suppose,  for 
instance,  that  the  magazines  hold  10  pairs  of  carbons, 
then    the    maintenance   charges    are    only   one-tenth   of 

F";     34.311-      WESTINGHOUSE-AURIGA    DRAWN    WIRE    LAMP, 

FIG.  9,412.    SINGLE  PANEL  WEST-  FIG.     9886.       WESTING- 
INGHOU  SE      SWITCHBOARD       FOR  HOUSE    FLAME     ARC 

MOUNTING     IN     THE    OPERATOR'S  LAMP. 

BOX,     CONTROLLING    GENERATOR 
AND   BIOSCOPE. 

those  of  a  simple  carbon  lamp.      Fig.  S417A  illustrates 

the  practical  application  of  these  lamps. 
The  metal  filament  lamp  illustrated  in  Fig.  34,311  is 

of  the  most  modern  drawn  wire  type,  which  is  rapidly 

replacing  the  squirted  filament  type  of  lamp  for  all  pur- 
poses, on  account  of  their  greater  strength,  both  before 

and  during  use.  The  price  of  these  lamps  is  equal  to 

that  of  the  inferior  squirted  type,  their  life  and  bril- 

liancy superior,  and  their  efficiency  unsurpassed.  In 

conjunction  with  suitable  reflectors,  such  as  the  Auriga- 

Holophane  prismatic  glassware,  the  interior  illumina- 
tion of  a  picture  theatre  may  be  made  not  only  pleas- 

ing, but  highly  efficient  in  current  economy.  It  has 

been  found"  repeatedly  that  scientific  disposition  of 
lamps,  and  the  application  of  prismatic  reflectors,  often 
enables  the  current  consumption  to  be  halved,  owing 

to  the  most  effective  utilisation  of  the  whole  of  the 

light.  T.W.O. 
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EXCLUSIVES 
MUST 
BECOME 
GENERAL 

because    the   present    state    of 
affairs     is     unbusinesslike, 

and    cannot  continue.    Where 
there    are     at     present    eight 
shows   in   one    town    four    of 

them    pay   a   very    stiff   price 
indeed    for    the    privilege    of 
showing    the   same    first    run 
film  at  their  three    opposition 

shows.      A  Showman,  if  he  is 
fully  alive  to  his  own  interests, 

can  get  from  one  firm  alone  an 
exclusive    feature    film    every 

week.     He    can  obtain  a  repu- 
tation  for   showing   films   that 

no  one  else  in  his  district  can 
put    on.       His    patrons,    before 

they    pay    for    admission,    will 
not  need   to  worry   themselves 

as  to  what  the  programme  con- 
sists  of,  they   will   know   that 

it  is  something  they    have   not 
seen  before.     The   wide-awake 
Showman    has   already  realised 

this,   and   he   is    making    more 
money   with    a   good   deal  less 

worry    than     his     competitors. 
Get  particulars  of  our  weekly 

releases    of    exclusives    -    - 

NEW    CENTURY 
FILM     SERVICE, 
  LTD.,   

2  &  4,  48, 

Quebec  St.,   Jft   Rupert  St., 

LEEDS,  LONDON. 
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A  THRILLING  FIRE   FILM. 
A    SELIG    WINNER. 

In  the  "Fire  Fighters'  Love"  the  Sclig  Company 
have  given  us  jusl  one  of  those  stories  dealing  with 
Die  subject  which  all  theatre-goers  so  admire.  All  the 
world  loves  a  hero;  then  all  the  world  may  be  expected 

to  worship  the  hero  of  Selig's  story.  "The  Fire 
Fighters'  Love"  is  just   t,oo8  it.  of  concentrated  ex- 
pitemenl  Of  that  kind  which  keeps  one  enthralled  and 
spellbound  from  the  moment  the  first  scene  appears 
until  the  last   has  Hashed  on   the   screen. 

This  story  of  troubled  love  and  daring  devotion  is 
close  to  the  seemingly  lazy  life  that  becomes  exceed- 

ingly vital  and  throbbing  as  it  emerges  from  the  peai  1  - 
ful  calm  of  the  engine  house  to  fight  the  flames  and 
rescue  lives.  Husky  Dan  McCormick  has  become 
engaged  to  dainty  Violet  Dale,  but  she  thinks  better 
of  the  contract  and  asks  to  be  released,  bidding  him 
farewell  forever.  Steve  Lantry  is  more  fortunate  in 
winning  her  regard,  and  the  embittered  McCormick 
proceeds  to  fight  it  out  with  him  in  primitive  fashion. 
Both  are  members  of  the  same  fire  engine  company, 
and  are  called  to  serve  at  a  notable  conflagration. 
This  fire  scene,  it  may  be  remarked,  is  one  of  the  most 
realistic  ever  shown  in  moving  pictures,  and  has  many 
exploits  of  skill  and  daring  new  to  this  class  of  enter- 

tainment. When  the  captain  orders  the  men  out  to 
avoid  the  falling  walls,  Dan  fails  to  respond,  and 
Steve,  despite  orders,  returns  to  the  building  to  rescue 
Dan  in  spite  of  himself.  The  mcrt  are  trapped,  and 
are  borne  down  into  the  falling  ruins  of  the  building. 
Happily,  they  are  not  killed,  as  the  entanglement  of 
pipes  and  steel  beams  arch  above  them,  and  they  are 
not  crushed  to  death.  How  they  are  rescued  and 
reconciled  is  another  interesting  and  ingenious  feature 
of  this  lurid  and  thrilling  page  from  the  life  of  the  fire 
fighters. 

EUROPE     AND    THE    AMERICAN     FILM. 

During  the  fiscal  year,  according  to  a  recent  report  issued  by  the 
Department  of  Commerce  and  Labour.  15,000  miles  of  motion 
picture  films  were  exported  from  the  United  Slates,  while  3,000 
miles  were  imported.  The  exports  were  valued  at  £1, 363, 000 and 
the  imports  at  £165,000.  The  cinematograph,  or,  as  it  is  popularly 

known  in  the  United  States,  "the  moving  picture  show,"  has 
become  a  veritable  craze,  and  in  the  large  cities  there  are  hundreds 

of  these  "  shows,"  which  give  continuous  exhibitions  from  early  in 
the  morning  until  late  at  night.  They  have  become  the  great 
amusement  places  of  the  poor  and  middle  classes,  and  they  have 
cut  heavily  into  the  receipts  of  the  lower- priced  theatres.  There 

are  some  social  philosophers  who  roundly  condemn  the  "  movies" 
and  assert  that  they  encourage  idleness  and  that  their  influence  gen- 

erally is  bad  ;  but  it  was  noted  in  the  Press  the  other  day  that  in  two 
of  the  largest  coal-mining  districts  of  Pennsylvania  many  of  the  pub- 

lic-houses were  not  renewingtheir licences  The  publicans  gave  as 
their  reason  that  the  miners  instead  of  spending  their  idle  time  in 
the  saloons  how  went  to  the  moving  picture  shows  and  took  their 
families  with  them. 

UNIFORMS. 
Uniforms    from    13/ 

The  Best    and  Cheapest 
House  in    the   Trade. 

each. 

Send    for    Finest    Coloured    List    ever  yet    published. 

ANOTHER     THANHOUSERS 
MASTERPIECE. 

THE     MERCHANT 

Released  February  8th. 

OF     VENICE. 

Length  2,000  feet. 

THE    UNIFORM    CLOTHING    &    EQUIPMENT    COMPANY, 
5,  Clerkenwell  Green,  London,  B.C. 

1    has   long  been  an  accepted  axiom  that  great  minds 
think  alike.     Something  1  I   thi     ame  kind 

reasoning  must   undoubtedly  exist  between  film  pro- 
ducers,  especially  111    America,   for  on  the   heck   oi 

the   announcement  that   one  company  is  giving 
great   Shakesperian  production  comes  the  news  that 

the  Thanhouser  Company,  to  whom  we  have  learnt  to  U> 

big  things,   is  releasing   "  The  Merchant  of   Veni 
Probably  no  story  is  more  familiar  to  English  people  of  all 

ages  than  that  which  depicts  the  avaricious  Jew  imbued  with 
the  so]e  idea  of  getting  his  pound  of  flesh. 

From  our  schoolboy  days — we  had  almost  said,  up  to  oni 
second  childhood — "The  Merchant  of  Venice"  has  be<-n  like 
the  poor,  always  with  us;  but  it  is  one  of  which  we  never  tire, 
for  we  can  always  see  something  fresh  in  it.  I  he  <  <  rsion  which 
the  Thanhouser  Company  has  given  us  is  the  finest  it  ha 
fallen   to  our  lot  to   witness,  and  we   doubt  whether  tin-      1 
pany,  masters  as  they  are  in  the  art  of  film  production,  can 
ever  go  one  better  than  their  present  attempt.  To  emimerati 
the  many  scenes  which  go  to  make  up  this  artistic  triumph 
would  occupy  far  more  space  than  we  have  at  our  disposal,  but 
we  would  counsel  every  exhibitor  to  make  this  a  feature  film. 
Briefly  told,    the  story  is  as  follows  : — 

Antonio,  a  nobleman,  and  a  merchant  of  Venice,  is  asked  by 
his  kinsman,  Bassanio,  for  a  large  sum  of  money.  Bassanio 
wishes  to  travel  afar,  in  order  to  woo  Portia,  a  woman  of 
great  fortune,  as  well  as  one  of  wit  and  beauty.  Bassanio  has 
not  the  necessary  funds  to  make  the  trip,  and  therefore  comes 
to  Antonio  for  aid.  Antonio,  although  a  man  of  wealth,  finds 
that  he  has  no  gold,  his  fortune  being  represented  in  the 
cargoes  aboard  his  various  ships  at  sea.  He  knows  that  in  a 
few  weeks  his  ships  will  return,  and  he  will  have  ample  funds; 
but  in  the  meanwhile  he  offers  to  borrow  for  his  kinsman's 
present  need  from  a  notorious  moneylender  of  Venice,  Shylock 
the  Jew.  Shylock  has  long  hated  Antonio,  because  of  his 
proud  spirit,  and  when  he  consents  to  lend  the  money  it  is 
also  on  the  condition  that  Antonio  shall  sign  a  bond  whereby, 
should  he  fail  to  return  the  money  inside  three  months,  the  Jew 

shall  receive  in  lieu  of  interest  a  pound  of  his  (Antonio's)  flesh, 
to  be  cut  off  by  Shylock.  Antonio  laughingly  agrees  to  this 
bond.  He  knows  the  Jew  desires  his  death,  but  feels  so  sure 

that  in  much  less  than  three  months'  time  his  ships  will  have 
returned,  and  he  can  easily  repay  the  borrowed  money.  With 
the  money  obtained  by  his  kinsman  on  this  strange  bond, 
Bassanio  travels  to  the  home  of  the  fair  Portia.  There,  after 
passing  a  test  imposed  upon  her  suitors  by  her  father,  Bassanio 
is  finally  accepted,  and  feels  that  he  owes  all  his  good  fortune 
in  winning  the  lady  of  his  desire  to  his  noble  kinsman,  Antonio. 
Bassanio  is  happily  married  to  his  lady  love,  Portia,  when  he 
receives  a  message  of  distress  from  his  noble  kinsman,  Antonio, 
the  Merchant  of  Venice.  Antonio  writes  that  his  many  ships, 
containing  all  his  wealth,  have  been  lost  at  sea,  and  that  he 
is  not  able  to  pay  Shylock  the  moneylender  the  money  he 
borrowed  for  Bassanio.  Because  he  is  unable  to  pay,  Shylock 
will  be  able  to  exact  from  Antonio  a  pound  of  his  flesh.  This 
foolish  bond  Antonio  signed,  although  he  knew  Shylock  hated 
him,  because  he  felt  so  sure  he  would  have  no  difficultv  in 
paying  the  money  he  had  borrowed.  When  Portia  heard  of 

the  plight  in  which  her  husband's  kinsman  found  himself,  she 
dispatched  Bassanio  with  many  times  the  amount  of  gold 
Antonio  owed,  in  order  that  a  noble  life  might  be  saved. 
Shylock,  however,    refused  to  take  the  mom  ng  that  he 

be  allowed  to  cut  from  near  Antonio's  heart  the  pound  of 
flesh  that  had  been  pledged  to  him.  Thus  he  could  kill  his 
enemy.  Had  not  Portia,  disguised  as  a  Doctor  of  the  I. aw. 

succeeded  in  being  present  at  the  court,  Antonio's  life  would surely  have  been  forfeited.  Portia,  however,  made  it  plain 
to  all  that  in  justice  to  Shylock,  Antonio  must  allow  him  his 
pound  of  flesh.  But  she  also  warned  Shylock  that  if.  in  taking 
the  flesh,  he  took  one  drop  cf  bleed,  he  would  be  committing 
a  crime,  as  no  blood  was  nominated  in  the  bond.  Shylock,  out- 

witted, failed  to  get  his  terrible  revenge,  and  Bassanio,  when 
he  went  to  thank  the  learned  lawyer  who  has  ~aved  his  friend, 

found  to  his  great  joy  that  "  she"  was  none  other  than  Portia, 
his  own  clever  and  beautiful  wife. 
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BISON  "101" A  FEATURE  !    A  NOVELTY  !  !    A  SENSATION  !  !  ! 

A   REAL   INDIAN    DRAMA. 
Released  January  25th. Length  1,000  feet. 

Star  Eyes'   Strategy. 
ACTED 

ENTIRELY 

BY 

INDIANS. 

NOT     A 

WHITE 

ACTOR 

IN    IT. 

GET     IT!  ASK    FOR    IT!!  SHOUT    FOR    IT!!! 

A  COMING  FEATURE. 
IN     TWO     REELS. 

February  8th. 

A  Daughter  of  the  Redskins. 
Send  for  Special  Description  to 

All    Films   on    Eastman    Stock.  <J ̂      Rupert     COUrt, 
Rupert  St.,  W. Wires      "  Victafilm,   London 

'Phone  :    C.errard  4818. 

INVICTA  FILM  CO. 
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THE  PEOPLE'S  IDOL  IN  A  SHAKESPEAREAN 
PRODUCTION. 

THE  VITAGRAPH  COMPANY  GIVE  US  "  AS  YOU   LIKE  IT." 

Till.  Vitagiaph  Company  have  given  us  many 
triumphs  from  the  realms  of  poesy  and  fantasy ; 
the)  have  produced  the  trump-card  in  films  his- 
torual,  and  in  regard  to  drama  and  comedy  this 

company's  productions  may  be  said  to  be  the  top- 
notch,  whilst  their  mirth-producers,  with  the 

inimitable  Bunny  in  the  cast,  like  "  Charley's 
Aunt,''  are      enough  t<>  make  a  cat  laugh." 
They  have,  however,  struck  an  entirely  new  note  by  the 

production  of  Shakespeare's  "  As  You  Like  It,"  and  having 
seen  this  film,  we  may  be  pardoned  if  we  emulate  Oliver  Twist, 
and   "  ask   for  more." 
One  of  the  keynotes  of  success  of  the  Vitagraph  Company 

is  the  lavish  scale  upon  which  they  handle  everything  they 
touch,  and  in  the  film  now  under  notice  this  note  is  again 
most  pronounced.  The  quality  of  the  photography  is  magnifi- 

cent, and  when  we  mention  that  one  of  America's  most  cele- 
brated actresses.  Miss  Rose  Coghlan,  together  with  Maurice 

Costello,  the  people's  idol,  figure  in  the  cast,  which  is  a  re- 
markably strong  one,  we  have  said  sufficient  to  set  exhibitors 

and  picture  theatre  patrons  alike  agog  with  a  desire  to  see 
the  picture  on  the  screen. 

We  need  not  dilate  upon  this  film,  for  everyone  knows  that 
a  Vitagraph  three-reeler  is  something  special.  We  append  the 
story  :  — 

Frederick  usurps  the  Dukedom  to  his  older  brother,  and 
banishes  him  from  his  dominion.  CeLia,  the  daughter  of 
Frederick,  very  dearly  loves  her  cousin,  Rosalind,  daughter  of 
the  banished  Duke,  and  pleads  with  her  father  that  she  be 
allowed  to  remain  with  her,  as  she  cannot  bear  to  be  separated 

from  her.  Her  request  is  granted.  In  Frederick's  kingdom 
lives  Sir  Roland  de  Hois,  an  old  and  respected  nobleman.  He 
has  three  sons,  of  whom  Oliver  is  the  oldest  and  Orlando  the 
youngest.  Upon  the  death  of  Sir  Roland,  he  leaves  the 
younger  son  in  the  care  of  Oliver  to  see  that  he  comes  into 
possession  of  his  share  of  his  patrimony  at  his  majority. 

Oliver,  after  his  father's  death,  confiscates  Orlando's  inheri- tance. From  this  time  Oliver  does  all  he  can  to  drive  Orlando 
from  the  kingdom.  He  employs  and  induces  others  to  persuade 
Orlando  to  accept  the  challenge  of  Charles,  a  noted  wrestler,  in 
hopes  that  Charles,  in  the  struggle,  may  kill  Orlando.  At  the 
contest  Rosalind  and  her  cousin,  Celia,  encourage  Orlando, 
and  when  he  defeats  Charles  Rosalind  falls  in  love  with  him. 

Oliver  does  not  fail  to  poison  Frederick's  mind  against  his 
younger  brother,  and  by  innuendos  inspires  Frederick  to  exile 
him  from  the  realm.  Frederick,  in  his  animosity  to  Orlando, 
drives  Rosalind  from  his  house,  accusing  her  of  being  a  con- 

spirator against  him.  Celia  insists  that  where  she  goes  she 

will  follow.  Rosalind  disguises  herself  in  boys'  clothing,  and 
Celia  assumes  the  garb  of  a  shepherdess.  They  confide  in 
Touchstone,  the  Court  Jester,  who  persuades  them  to  let  him 
attend  them,  and  together  the  three  in  their  disguises  make 
their  way  into  the  Forest  of  Arden,  where  the  banished  Duke 
and  his  followers  are  entrenched.  Orlando,  with  the  faithful 

servant  of  his  father's  household,  old  Adam,  makes  his  way 
into  the  forest,  and  there  again  meets  Rosalind,  known  as 
Ganymede,  whom  Orlando  does  not  recognise.  After  this  they 
meet  often  in  the  course  of  their  wanderings,  and  she  becomes 
his  confessor,  and  they  grow  to  be  fast  friends.  Orlando  enters 
the  encampment  of  the  banished  Duke,  and  demands  food.  He 
is  reprimanded  for  his  temerity,  but  when  Orlando  tells  the 
band  of  merry  men  that  he  needs  it  to  sustain  his  old  servant. 
they  invite  both  to  attend  their  board  and  to  partake  of  their 
refreshments.  Jacques,  a  banished  lord  and  follower  of  the 
banished  Duke,  adds  to  the  entertainment  which  follows  by 

reciting  "The  Seven  Ages,"  in  which  he  describes  life  from 
childhood  to  old  age.  As  he  describes  each  age,  a  vision  of 
it  appears  before  the  audience.  Many  incidental  bits  of 
humorous  side-play  are  seen  in  the  Forest  of  Arden,  where  the 
country  fellow  falls  in  love  with  Audrey,  a  country  wench,  and 

again  when  Phoebe  falls  in  love  with  Rosalind,  supposing  that 
she  is  a  man.  At  this  tune  Rosalind  and  Celia  purchase  the 

Shepherd's  home  and  flocks,  where  the  two  girls  live  in 
Arcadian  contentment.     The  lendour  of  the   Forest  of 
Arden  displayed  in  this  second  part,  and  the  many  incidents  of 
love-making  as  well  as  the  ensemble  of  the  banished  Duke  and 
his  followers,  make  it  one  of  great  beauty.  Duke  Frederick, 
discovering  the  absence  of  his  daughter  Celia,  and  learning  of 
the  real  cause  of  Oliver's  opposition  to  his  brother,  tells 
Oliver  lie  must  go  in  search  of  his  brother,  commanding  him 
not  to  return  without  him,  under  penalty  of  his  losing  his  lands 
and  possessions. 

Oliver,  worn  out  with  his  search  through  the  forest,  lies 
down  to  rest.  Orlando  comes  upon  his  brother,  who  has  now 
fallen  into  a  deep  sleep.  He  is  prompted  to  slay  him,  but 
seeing  a  wild  animal  lurking  near  by,  rushes  upon  the  beast 

and  slays  it,  saving  his  brother's  life.  In  the  struggle 
Orlando's  arm  is  torn.  Oliver  aids  him  to  a  near-by  cave, 
where  he  bathes  and  binds  his  wounds.  Oliver  at  Orlando's 
request  goes  in  search  of  C.ranymede  Rosalind.  When  told  of 

Orlando's  plight,  she  goes  to  his  assistance,  and  he  pass< 
handkerchief,  which  she  at  once  recognises  as  her  own,  picked 

up  and  cherished  by  Orlando  *  at  the  wrestling  with 
Charles.  Oliver,  appreciating  the  full  extent  of  his 

brother's  generosity  and  love  in  saving  his  life,  magnani- 
mously offers  to  share  one-half  of  his  possessions  with  him. 

Rosalind  reveals  herself  to  Orlando,  and  hastens  to  disclose 
her  identity  to  her  father,  the  banished  Duke.  Phoebe,  on  dis- 

covering that  Rosalind  is  not  a  youth,  is  ready  to  give  her 
heart  to  Sylvius.  Touchstone  proposes  marriage  to  Audrev. 
and  Celia  and  Oliver  fall  desperately  in  love  with  each  other. 
The  marriage  of  all  these  couples,  under  the  wide-spreading 
oaks,  surrounded  by  the  banished  Duke  and  his  men,  brings  tin 
scene  to  a  happy  conclusion,  and  produces  a  tableau  of  great 
beauty.  A  happy  climax  is  proclaimed  by  Jacques  de  Bois, 
announcing  that  Duke  Frederick  has  been  converted  both 
from  his  enterprise  and  from  the  world,  relinquishing  to  his 
banished    brother   his  crown. 

Scene  from  "  Flying  A."   Film. 

JACKS  WORD. 

Released  January  22nd.  Approx.  Length,  1,000  feet- 
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Accurate  Check  Taker 
Limited. 

13= 

THE  ORIGINAL  TICKET- 
ISSUING  MACHINES 

Are  in  use  at  all  the  principal  Theatres 
in  London  and  the    Provinces,  and   are 

the  Standard  Checking  Machines. 

Over  2,000  have  been  Installed. 

They  afford  a  most  reliable  control  upon 

takings.     Every  Ticket  sold  is  accurately 

registered. 

o    o 

Machines  to  issue  One,  Two,  Three  or  Four  differently 
priced  Tickets  installed  at  lowest  possible  rentals,  and 

Inspected.     J-     Maintained    and    renewed    free    of    charge. 

& 

=0 

FOR    QUOTATIONS    WITH    FULL    PARTICULARS,     APPLY— 

The  ACCURATE  CHECK  TAKER,Ltd. 
17. to   21,    TAVISTOCK    STREET, 
COVENT  GARDEN,  LONDON,  W.C. 

Telephone— GERRARD   1915. Telegram.-"  UNRESERVED.  LONDON 
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TWO    FINE    BISON    FILMS. 
THE    INVICTA    COMPANY    MAKE    GOOD. 

Bison   film  Co.   Ii.in e  long  <    1     ed    11  eputal  Lou   Eoi    pn 
r9  with  films  dealing  with   Indian  and   Re< 

■best  calibre;   indeed,  it  would  be  hai 
)    picture  they  have  released   in  recent   years  dealing  with 

this  type   ol    subject   which   has   not    tdded    to  the  good    name 
ssed  by  the  company . 

I  ivicta   I  ompany   has  handled   the    Bison   product 
we  have  on  more  than  one  occasion  had  the  pleasure  ol  1  1 
attention    to  the   remarkable    series   <>t    \\c>tern    subjects   which 
the;,    have   announced   tor  release,  but   we  should   have  extreme 

difficulty  in  naming  any  two  films  possessing  greater  drawing 

power  than  "  Star  Eyes'  Strategy,"  to  be  released  on  January 

*S,  length  1,000  ft.,  and  "A  Daughter  of  the  Redskins,"  re- 
leased February  8,  length  1,800  ft.  The  very  titles  alone  are 

sufficient  to  excite  interest  amongst  all  who  love  stories  of  Indian 
life — and  who  is  there  who  does  not  do  so?  Of  superlative 
quality  photograpically,  produced  amongst  natural  scenery  of 
the  wildest  description,  and  acted  by  one  of  the  finest  com- 

panies extant,  these  two  pictures  will  undoubtedly  be  the  talk 

of  the  town  wherever  they  are  shown,  and  should  prove  un- 
equalled as  a  fillip  to  the  programme  during  a  time  when  some- 

thing startling  may  be  needed  to  fill  the  house.  Here  are  the 

stories,  which  speak  for  themselves  :  — 

"STAR   EYES'    STRATEGY." 

Star  Eyes,  a  Sioux  maiden,  is  in  love  with  and  loved  by 
Eagle  Feather,  a  Cheyenne  brave.  They  have  clandestine  meet- 

ings. Crow  Fact,  a  Sioux  warrior,  brings  presents  to  the  Sioux 
Chief,  and  asks  for  Star  Eyes  as  his  squaw.  The  Chief  con- 

sents, but  Star  Eyes  fights  the  proposal.  She  is  delivered  over 
to  a  squaw,  who  is  instructed  to  guard  her  closely. 

At  dusk  Eagle  Feather  awaits  her  at  their  meeting  place,  and 

when  she  doesn't  come  he  tethers  his  horse  and  creeps  into  the 
Sioux  camp.  Star  Eyes  peeps  out  of  the  tepee  and  sees  the 
guarding  squaw  is  asleep.  She  also  sees  Eagle  Feather,  and 
motions  him  back.  Star  Eyes  chokes  the  squaw  into  insensi- 

bility and  joins  Eagle  Feather.  They  run  to  the  horse,  mount, 

and  ride  away,  ("row  Face  sees  her  going  in  the  dusk,  and 
follows,  detects  Eagle  Feather,  returns  and  rouses  the  camp, 

and  the  couple  are  pursued  to  the  Cheyennes'  camp.  The  Sioux 
are  not  in  sufficient  number  to  attack  the  Cheyennes,  so  thev 
retreat. 

The  Sioux  declares  war,  and  surprise  the  Cheyennes  when 
they  are  going  through  the  wedding  dance  to  celebrate  the  join- 

ing together  cf  Eagle  Feather  and  Star  Eves.  Eagle  Feather 
persuaded  Star  Eves  to  escape.  She  does  this,  and  is  joined  by 
the  fleeing  Cheyennes,  but  Eagle  Feather  and  others  are  cap- 

tured, and  taken  to  the  Sioux  camp,  where  Eagle  Feather  is 
bound  and  insulted  by  his  Sioux  rival,  Crow  Face,  and  orderer1 
to  be  burned  at  the  stake. 

Stai    I  !  imp  in 

captivi  i  h  ll  ion    foi    the    burn  i  : 
Eagle  I  i   ithi  i       Shi  pace  between  two  '.lumps 

ad  b  i-  a  bol<  ha  tily  dug  there.  It  is  finished  j 
the  Sioux  Chiei  i  ib  ul  i  rdei  the  fuel  heaped  ai 

Eagle  leather  to  be  lit. 
Star    Eyes  -ends  a  message  to  Crow   Face,  the   Sioux    b 

si  iting  she  will  submit  to  him  ii   Eagle  Feather  is  spared 
then  orders  the   Cheyennes  '  themselves  in  the  trees. 
Crow    Face    peers  through  the  dai 
form  ol  St  u   Eyes  with  her  arms  outstretched      He  goes  1 
and,  lured  by  her  smile  and  open  arms,  falls  into  the  trap,  the 
grave  prepared    for  him.     The  Cheyennes   sweep  out  to  a 
their    wrongs,    and,    taking    the    Sioux    unawares,    put    thi 
rout.     Star  Eyes  is  in  time  to  stamp  out  the  fire  just  ignited  and 
to  rescue  Eagle  Feather. 

"A    DAUGHTER    OF    THE    REDSKINS." 

A  regiment  of  cavalry  surprises  the  Sioux  and  puts  them  to 
flight.  Colonel  Graham  and  others  personally  attend  to  the 
wants  of  the  wounded,  and  the  Colonel  finds  a  wounded  squaw 

in  one  of  the  tepees,  with  a  little  girl  crouched  in  terror  at  her 
side.  The  Colonel  sends  for  a  canteen,  gives  the  squaw  water, 
and  promises  to  look  after  the  child  after  the  mother  dies.  The 
Colonel  takes  the  child  home,  where  she  is  raised.  Fifteen 

years  pass,  and  Xechia,  the  Indian  girl,  is  educated  at  Carlisle, 
where  she  purchases  some  beautiful  Indian  dresses.  She  re- 

turns to  the  Colonel's  home,  and  soon  becomes  the  object  of 
admiration  to  the  Lieutenants  Stark  and  Lee.  Stark  .later  pro- 

poses, and  is  accepted. 
Old  Chief  Cray  Eagle,  of  the  Sioux  warriors,  jumps  the  re- 

servation, and  commits  outrages.  Colonel  Graham  receives 
orders  to  ride  against  the  Indians  and  to  punish  them.  Xechia 
learns  for  the  first  time  that  Gray  Kagle  is  her  grandfather,  and 

blood  begins  to  tell.,  and  her  sympathies  turn  to  her  native  race. 
The  Indians  attack  a  small  settlement,  which  is  rescued  by 

the  timely  arrival  of  the  cavalry.  Many  Indians  are  taken 
prisoners,  including  the  implacable  Gray  Eagle.  At  the  fort 
he  comes  face  to  face  with  Xechia,  and  he  tells  her  she  is  the 

daughter  of  a  Sioux. 
Colonel  Graham  treats  with  the  tribe,  offering  to  release 

Gray  Eagle  if  the}  will  return  to  the  reservation.  The  Indians 
refuse.  As  the  troops  ride  out,  Nechia  steals  to  the  window  of 

Gray  Eagle's  cell.  He  commands  her  to  go  and  tell  the  braves 
to  fight.  He  gives  her  a  feather  from  his'hair.  Xechia  obeys. 
She  reaches  the  Indian  camp  in  time  to  prevent  their  making 
peace  terms,  tears  off  her  riding  costume,  disclosing  her  Indian 
garb  underneath.  She  is  henceforth  all  Sioux.  The  braves 
attack  the  officers,   and  kill  a   number   of  them.      The  Indians, 

t                                 fn 

it  M:, 

i.     *&i 

■M* 

^        ft1 25?_3h5V^F-. — **— "*"*T^  ̂ ifl 
F   B 

led  bv  Xechia,  attack  the  fort,  capture  it,  and  release  Gray 

Eagle.  As  reinforcements  ride  up.  Nechia  stands  beside  Gray 
Eagle.  Stark  comes  up,  and  not  understanding  the  situation, 
runs  to  Xechia.  Gray  Eagle  fire-  as  \  cchia  throws  herself 

between  them,  and  >he  dies  in  Stark's  arm-. 
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Dante  s  Inferno 
MILANO     -     -     5,000  feet. 
THE   ONLY  ORIGINAL  AND  GENUINE   PRODUCTION. 

Exhibitors,     please     notice      that     "Dante's     Inferno," 
showing  at   the   Theatre  tie   Luxe,   Strand,  for  the   16th 

WEEK,   is   by   Milano   and  no  other, 

A  certain  film  concern  was  advertising  a  "  Dante's  Inferno,"  and 
referred  to  the  Strand  in  order  to  make  you  believe  that  their 

so-called  "  Dante's  Inferno "  was  the  one  that  had  been  showing 
for  11  weeks  at  the  Theatre  de  Luxe,  Strand.  This  misleading 
advertisement  was  a  trick  to  boom  the  shadow  for  the  substance. 
Now,  Exhibitor,  do  not  be  deceived,  and  do  not  deceive  the 
public.  It  is  unwise  to  do  so  for  the  sake  of  a  few  pounds. 
Get  the  real  production,  and  treble  your  business.  A  wire  just 
received  from  Brighton  as  follows: — 

"  Over  4,000  admissions  last  night.       '  Dante's 
Inferno'  well  received. 

"Johnson,  The  Dome,  Brighton." 

The  Dome  has  seating  capacity  of  3,000.      Prices  of  admission  fd.  to  3s.      This  Milano 
Masterpiece  is  showing    for  the  2nd  week  at  the  Dome. 

20  DIFFERENT  STYLES  AND  SIZES    OF   THE  MOST  ATTRACTIVE  POSTERS 
EVER     SEEN     IN     THIS     COUNTRY    FOR      THE     MILANO     MASTERPIECE. 

H.  WINIK,  65,  Strand,  W.C. 
To  whom  all  applications  for  Bookings  should  be  made. 

Telegrams  &  Cables — "  Hywink,  London."  Telephone — No.  8693  Gerftird. 

FULLY    COPYRIGHT    AND    PROTECTED. 
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THE     MANAGEMENT    OF    THE    PICTURE 

THEATRE. 
THE    STAFF    AND    ITS   DUTIES. 

Bv    GEORGE    SEYMOUR. 

THERE  are  some  "penny-wise  and  pound- 

foolish  "  people  to  be  found  amongst  pro- 
prietors of  Picture  Theatres,  whose  one  idea  is 

to  keep  down-  all  expenses,  and  who  make  the 
fatal  mistake  of  hiring  a  cheap  film  service, 

and  trying  to  run  the  theatre  with  an  insufficient,  and 
inefficient  (because  underpaid)  staff. 

With  the  first  of  these  matters  I  am  not  concerned  in 
this  article,  but  a  few  words  about  the  staff,  which  is 
quite  an  important  matter,  may  be  useful. 
When  deciding  on  the  number  of  people  to  be  em- 

ployed in  and  about  the  theatre,  the  proprietor  must  of 
course  be  guided  by  the  capacity  of  the  place,  and  the 
number  of  hours  per  day  it  will  be  open  will  to  some 
effect  regulate  their  wages.  Thus  some  places  open 

at  12  noon,  others  not  till  6  o'clock  in  the  evening, 
some  are  built  with  ground  floor  only,  some  with 
balconies,  others  have  two  entrances  and  pay-boxes,  and 
then  there  are  ordinary  Theatres  or  Music-halls  now 

showing  pictures  only,  or  with  "  turns,"  and  having several  tiers  of  seats. 

I  cannot,  of  course,  do  more  here  than  take  one  as  an 
example,  an  average  Cinema  theatre  built  for  the 
purpose,  holding  say  8oo  people  on  the  ground  floor,  and 

running  a  continuous  show  from  2  o'clock  till  n  p.m. 
For  such  a  place  I  would  suggest  the  following  staff: — 

i.  Operating  Room. — A  thoroughly  efficient  operator 
who  knows  the  machine  he  has  to  use,  who  is  also  a 
practical  electrician,  understanding  alternating  current  or 
direct  current,  motor  generators,  transformers,  general 
electric  work  and  repairs,  and  who  can  instruct  and  keep 
his  assistant  up  to  the  mark.  Such  a  man,  if  steady  and 
keen  on  his  job,  is  worth  40s.  to  50s.  per  week. 

2.  Assistant  Operator. — He  should  be  able  to  take 

his  chief's  place  when  he  is  absent  at  tea,  so  that  the 
performance  is  not  interrupted  or  deteriorated.  He 
must  always  keep  the  room  clean  and  tidy,  see  that  all 
films  in  use  are  in  order,  re-wound,  and  in  their  proper 
places,  and  not  lying  about  loose.  He  must  take  care 
that  every  day  before  the  show  the  blankets  on  the  rail 
are  wet,  and  the  sand  all  right,  see  that  the  safety  shutter 
is  in  working  order,  feed  the  arcs,  and  check  the  stock  of 
carbons.  &c,  &c.     Wages  25s. 

3.  Music. — This  is  an  extremely  important  matter,  and 
not  one  to  economise  over.  My  experience  tells  me  it  is 
not  easy  to  get  a  pianist  or  pianiste  who  can  synchronise 
their  accompaniments  with  the  subjects  on  the  screen, 
and  he  or  she  must  therefore  be  paid  an  adequate 
salary,  not  less  than  £2  per  week.  All  music  played  to 
pictures  should  be  as  illustrative  as  possible  so  that 

pictures,  accompaniments  and  effects  may  all  work- 
together  to  please  the  eyes  and  ears  of  the  audience.  In 
my  opinion,  sufficient  importance  is  not  attached  to  this 
question  in  the  majority  of   cases.     I  thoroughly  believe 

in  rehearsals  on  Monday  and  Thursday  mornings,  or 

whenever  the  change  of  films  takes  place. 

before  the  show  opens,  all  films  on  the  programme 

should  be  run  through,  both  the  operators,  the  pianist, 

the  effects  boy,  and  the  manager  being  present,  and  tak- 

ing notes,  the  operators  as  to  the  regulation  of  time  and 

pace,  the  pianist  and  effects  boy,  as  to  the  selection  of 

appropriate  music  and  effects,  and  the  manager  to  satisfy 

himself  as  to  the  programme  and  give  the  benefit  of  his 

advice  all  round.  This  gives  everybody  concerned  a 

better  chance  of  placing  a  perfect  performance  before 
the  audience  from  the  start. 

There  is  something  to  be  said  in  favour  of  a  small 

orchestra  ;  many  people  like  it,  and  it  certainly  sounds 

very  well  in  a  large  place  where  a  piano  alone  seems 

rather  weak,  but  1  never  think  it  satisfactory  as  an  illus- 

trative accompaniment  to  pictures.  In  most  of  them 

there  is  so  much  variety  of  action.  I  have  heard  a 

clever  pianist  introduce  a  dozen  different  songs,  marches, 

&c,  in  the  course  of  one  picture,  illustrating  it  most 

effectively,  whereas  it  is  impossible  for  any  "  programme 

piece,"  played  by  an  orchestra,  to  properly  illustrate  the entire  action  of  a  single  film. 

4.  Effects.— 1  cannot  understand  why  so  few  pro- 

prietors think  of  adding  to  the  realism  of  their  pictures 

by  the  employment  of  appropriate  theatrical  effects. 

Personally,  I  strongly  believe  in  them,  and  have  always 

taken  care  to  have  them  properly  done  ;  otherwise,  of 

course,  they  are  better  left  alone.  I  have  had  some  very 

good  lads  at  10s.  to  12s.  per  week  for  this  work,  and 
trained  them  with  very  satisfactory  results. 

5.  Box  Office.— A  steady  girl  or  woman,  preferably 

trained  at  a  draper's  cash  desk,  and  accustomed  to 

giving  change  quickly  and  correctly,  I  have  always 
found  the  best  for  this  work,  and  to  such  I  have  paid 

15s.  to  2 is.  per  week. 
6.  Outside  Max.— An  imposing  figure,  in  a  smart 

uniform,  with  a  resonant  voice  and  persuasive  manner, 

who  can  speak  King's  English,  and  who  is  a  teetotalet. 

is  the  man  I  should  like  to  "  cast  "  for  this  "  part.''  His 
is  an  important  position,  and  a  polite,  intelligent  man 

can  make  a  great  difference  in  the  receipts.  The  wage 

paid  him  should  not  be  less  than  25s.,  and  I  have  known 
cases  in  which  in  addition  to  a  certain  amount  lie  was 

paid  a  percentage  on  receipts  exceeding  a  certain  sum 

though  I  don't  recommend  the  plan  myself.  This  man,  of 

course,  helps  with  the  cleaning  in  the  morning,  taking 
the  outside  front  of  the  house,  brass  work,  &c. 

7.  Checktaker  (one  or  more).— For  this  post  I 

prefer  a  Naval  pensioner,  who  has  good  papers  to  show 

and  something  to  lose  in  the  event  of  misbehaviour 

£1  per  week  should  secure  a  man  of  this  description
, 

careful,  steady  and  methodical  men,  used  to  discipline 
and  able  to  turn  a  hand  to  most  things. 
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8.  Ushers  (4).— These  should  be  smart  active  lads,  in 

page's  uniform,  chosen  for  their  good  manners  and 
polite  speech.  There  should  be  two  to  each  gangway, 
one  for  the  highest  priced,  and  one  for  the  lower-priced 
seats.  These  lads  help  in  the  cleaning,  or  deliver  circulars 
if  required  in  the  evenings.     Wages  10s.  6d.  or  12s.  6d. 

9.  Programme  Girls  (2).— These  girls  have  nothing 
to  do  but  sell,  but  in  places  where  sweets  are  sold,  or  tea 
is  served,  there  must  also  be  a  head  girl  who  is 
responsible  for  the  stock  and  accounts.  Wages  of 
programme  girls  ios.,and  Id.  in  the  shilling  commission, 
and  the  head  ̂ rirl  15s.,  and  similar  commission. 

10.  (1  1  wi.ks. — A  couple  of  women  for  scrubbing, 
&c,  at  7s.  per  week  each,  complete  the  necessary  staff 
for  a  medium-sized  theatre. 

The  foregoing  list  must,  as  I  have  already  intimated, 
be  subject  to  modifications,  both  as  regards  the  number 
of  people  on  the  staff,  and  the  amount  paid  to  them,  in 
accordance  with  the  capacity  and  arrangements  of  the 
theatre. 

Now  with  regard  to  the  manager,  who  is  the  all- 
important  man  in  the  place,  I  speak  feelingly.  Some  of 
the  large  cinema  companies  are  now  employing  so-called 
managers  at  about  30s.  per  week ;  young  men  who 
naturally  take  very  little  interest  in  the  business,  not  even 

thirty  shillingsworth,  and  they  are  all  looking  for  some- 
thing better.  The  consequence  is  that  many  of  the  finest 

and  most  showy  theatres  are  the  worst  managed.  The 
management  of  a  picture  theatre  should  be  in  the  hands 
of  an  experienced  showman,  who  is  also  a  business  man, 
a  combination  not  met  with  every  day.  He  should  be 
a  gentleman  by  birth,  education,  and  instinct,  of  steady 
habits  and  keenly  interested  in  and  devoted  to  his  duties. 

Such  a  man  is  well  worth  £■$  or  £\  per  week  to  any company. 

ABSURD     ENGLISH 
CENSORSHIP. 

WHAT    AMERICA    THINKS  OF    MR.    REDFORD'S 
APPOINTMENT. 

The  appointment  of  Mr.  Redford  as  the  English 
censor  of  films  evidently  meets  with  as  much  disapproval 
in  America  as  it  does  amongst  a  section  of  those  con- 

nected with  the  cinema  industry  in  England,  and  our 
contemporary  the  Moving  Picture  World,  which  occupies 
the  same  position  in  America  that  The  Cinema  holds 
in  England  as  the  mouthpiece  of  the  industry,  recently 
contained  a  stinging  commentary  upon  the  creation  of 
the  new  post.  Unfortunately  English  newspapers  are 
prevented  from  indulging  in  the  rhetoric  which  American 
papers  are  able  to  adopt  with  impunity,  owing,  as  our 
readers  will  understand,  to  the  libel  laws,  and  we  are 
thus  prevented  from  reproducing  verbatim  rt  literatem 

our  contemporary's  comments.  We  content  ourselves, 
therefore,  by  reprinting  the  more  salient  points,  deleting 
the  personal  element.  Here,  in  brief,  is  what  the 
Moving  Picture  World  says  : — 

Censorship  has  taken  on  new  life  in  England ;  an 
individual  censor  who  some  time  ago  had  retired  under 
countercensorship  of  his  official  duties,  has  returned  to 
power.  ...  In  the  censorship  of  photoplays  there 
is  wide  range  for  many  opinions,  leaving  little  room  for 
definite  decisions  as  to  what  is  and  what  is  not  admis- 

sible.    There    are  subjects,  however,  in  which  there    is 

not  this  wide  range,  and  -where  it  is  possible  to  come  to 
immediate,  safe  and  sane  decisions  either — positively  and 
negatively.  A  notoriously  bad  picture  is  readily  and 
universally  condemned;  in  like  manner  a  good  picture  is 
not  only  immediately  approved,  but  accepted  with  many 
demands  for  more  of  the  same  kind.  When  the 

English  censor  announces  that  the  first  pictures  to 
receive  his  condemnation  are  religious  pictures,  he  im- 

mediately and  without  further  evidence  of  his  ability 
proves  himself  absolutely  unworthy  of  his  office.  .  .  . 

That  such  a  "  ban  "  upon  religious  pictures  shows 
ignorance  is  conceded  on  this  side  of  the  Atlantic,  where 
we  are  working  for  more  of  them  as  denoting  the 
highest  educational  possibilities.  As  a  purifier  of  the 
polluted  realm  of  picture-making  there  is  nothing  stronger 
than  the  religious  pictures,  besides  the  uplifting  effect 
upon  every  phase  of  public  moving  picture  work.  .  .  . 
It  may  be  that  he  is  a  religionist — of  the  most  vehement 
kind  ;  if  so,  can  he  not  be  persuaded  to  again  put  a  chain 
and  lock  upon  the  Bibles,  close  the  art  galleries  and  the 
libraries  of  the  country,  take  away  religious  liberty  and 
escort  us  back  to  the  Dark  Ages.  It  would  seem  that 
this  English  censor  cannot  distinguish  between  cheap 
moving  picture  work  and  educational  cinematography. 

In  America,  from  the  days  of  Plymouth  Rock — which 
still  stands — until  to-day,  religious  education  is  free  and 

full,  educational  cinematography  is  working  i's  onward 
and  upward  way — the  religeous  picture  will  not  only  be 
restricted,  but  demanded  more  and  more.  Those  who 
have  fought  the  battle  for  the  present  standard  do  not 
hesitate  to  denounce  the  ignorance  of  the  English 

censor's  proposals  ;  he  belongs  to  an  order  of  growth  that 
would  die  in  a  day  in  the  pure  fresh  air  of  knowledge, 
light,  religion  and  freedom. 

The  true  question  of  religious  pictures  is  not  that  they 
shall  be  censored  out,  but  that  they  shall  be  censored  in. 
We  must  and  shall  have  them,  they  must  be  censored 
as  they  come  to  see  that  they  are  true  to  original  text, 
that  they  convey  the  original  teaching,  that  they  become 
a  true  and  literal  exponent  of  the  written  word,  a 
veritable  Bible  of  pictures.  It  is  sacrilege  to  produce 
the  wrongful ;  here  is  room  for  legitimate  censorship  ;  it 
is  a  species  of  bigoted  ignorance  to  forbid  them,  and  we 
trust  the  English  people  at  large  will  approve  our  views. 

Scene  from  "  Flying  A  "   Film. 
THE  ANIMAL  WITHIN. 

Released  February  1st.  Approx.  Length,  967  feet. 
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OFF     TO     BANANA     LAND. 
HOW     THE     B.    &    C.     COMPANY     LIVES     UP     TO     ITS     NAME. 

In  \  1  the  British  and  Colonial  Kinematograph  Co. 

lives  up  to  its  designation  is  exemplified  by  the  fact  that, 
not  content  to  rest  upon  the  laurels  it  has  earned  by 

visiting  such  spots  as  the  ice-bound  shores  of  the  oldest 
British  Colony — Labrador,  Canada,  Newfoundland,  and 
other  of  our  more  cherished  possessions,  they  have  now 
sent  out  a  full  company  of  artistes  to  the  West  Indies 

for  a  two  months'  sojourn  in  Bermuda. 
To  many  exile  in  a  distant  land,  at  Christmas  time 

especially,  would  be  an  occasion  for  remorse ;  not  so 

with  those  attached  to  the  B.  &  C.    Company,   if  one 

Needless  to  say,  the  toast  of  the  evening,  "  Success  to 

the  Jamaica  Tour  "  was  drunk  with  much  enthusiasm. 
Mr.  Davidson,  of  M.  P.  Sales,  Ltd.,  who  submitted  it, 

alluded  to  the  fact  that  it  was  necessary  to  go  in  search  of 

the  sun  if  old  Sol  would  not  condescend  to  shine  on  Eng- 
land during  the  winter. 

Mr.  Bloomfield,  who  responded,  paid  a  tribute  to  the 

perspicacity  of  Mr.  Raymond,  and  expressed  the  opinion 
that  if  all  concerned  only  put  their  back  into  the  work,  as 

they  always  did,  success  was  assured. 
Advantage  was  taken  of  a  break  in  the  proceedings  to 

Reading  from  right  to  left.     Back  Row. — L.   H.  Lorraine,  B.  Glover,   Miss  Gladys 
Barnett,  Miss  Elise  Barone,    Miss  Dorothy  Foster. 

Front  Ron*. — W.  Gladstone  Haley,  Mr.  Charles  Raymond  (Producer),  Mr.  Percy 

Moran  (Lieut.  Daring),  Mr.  A.  H.  Bloomfield  (Director),  J.  O'Neill  Farrell, 
J.  Melville,   and  William   Phillips 

may  judge  from  the  hilarity  which  prevailed  at  the  fare- 
well dinner  given  by  the  directors  at  the  Cafe  Monico 

two  days  prior  to  the  departure  of  the  company  from 
these  shores. 

The  chair  was  occupied  by  Mr.  J.  B.  MacDowcll, 

Managing  Director,  the  vice-chair  being  occupied  by 
Mr.  A.  H.  Bloomfield. 

After  the  good  things  had  been  discussed  the  re- 
mainder of  the  evening  was  devoted  to  song  and 

sentiment,  in  the  provision  of  which  all  connected  with 

the  firm  proved  themselves  as  adept  as  they  are  at 

acting  or  in  the  making  of  films. 

present  Messrs.  MacDowell  and  Bloomfield  each  with 

a  silver-mounted  walking-stick  from  the  members  of  the 
company. 

After  the  decks  had  been  cleared,  the  light  fantastic 

was  tripped,  and  a  memorable  evening  in  the  annals  of 
the  B.  &  C.  Company  was  brought  to  a  close  by  the 

singing  of  "  Auld  Lang  Syne." 

Perhaps  you  have  not  realised  how  much  better  treatment 

you  get  if  it  is  known  you  are  a  reader  of  The  Cinema.  Take 

our  tip  and  mention  this  paper  whenever  you  communicate 
with  our  advertisers. 

F 
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A    MARVELLOUS    PICTURE. 
RELEASED  BY    THE    ELITE    SALES     AGENCY     AND     SECURED     BY     THE 

SHAFTESBURY    FEATURE    FILM    CO. 

M I'CH  of   the   success    which    attended     'The      until  the  close  of  the  three  reels  into  which  tin-  story 
Miracle, "  at  Olympia,  was  undoubtedly  due      has   been  divided,   there  could   never  have   been   two 
to  the  controversy  to  which  it  gave  rise  as  to      opinions  upon   the  film,   but   \vc  doubt   whether  anyone 
whether  such  a  subject  should  be  permitted 
on  the  stage.  It  is  not,  therefore,  too  much 

to  surmise  that  the  film  representation  of  the  legends 

from  which  probably  Max  Reinhardt  obtained  his  in- 
spiration will  enjoy  an  even  greater  success,  and 

achieve  a  triumph  even  more  pronounced,  for  if  it  has 

not  given  rise  to  religious  discussion,  it  has  certainly 
provided  the  lawyers  with  material  for  litigation. 

At  the  eleventh  hour,  after  it  had  been  announced 

that  a  private  representation  of  the  play  was  to  be 
given  at  the  London  Pavilion,  an  attempt  was  made 

to  secure  an  injunction  restraining  the  Elite  Sales 

Agency   and  others  from  publicly  presenting    it.      This 

attempt,  after  occupying  the  attention  of  the  Chancery 
Division  on  two  days,  proved  unsuccessful  except  in 
so  far  as  an  arrangement  was  entered  into  by  which 

the  title  "  Sister  Beatrix  "  was  substituted  for  that 

of  "  The  Miracle,"  the  Court  giving  permission  for 
the  words,  "  the  miracle  play,  a  version  of  which  was 

published  at  Olympia,"  to  be  added.  This  was  the 
Elite  Sales  Agency's  first  success  in  connection  with this  film. 

Their  second  point  was  scored  when  the  Shaftesbur\ 

Feature  Film  Company  secured  the  picture  as  an  ex- 
clusive, but  their  greatest  triumph  was  achieved  when, 

upon  the  afternoon  of  the  day  on  which  the  injunction 
was  refused,  the  picture  was  thrown  upon  the  screen 
to  await  the  verdict  of  one  of  the  most  critical  audi- 

ences that  has  ever   assembled  at   the  Pavilion. 

From  the  moment    that    the    first    picture    appeared 

"  Twixt  War  and  the  Girl,'    Exclusive,  packs  theatres  to  the full  extent.  -  WALTURDAW. 

was  prepared  for  the  storm  of  applause  which  bur  si  at 

the  conclusion  of  the  projection.  To  say  that  exhibi- 

tors wen-   falling  over  each  Other  in  their  eagerness  to 

book  the  picture  is  but  to  convey  all  too  faintly  some 
idea  of  the  enthusiasm   which  prevailed. 

Of  the  picture  itself,  we  cannot  speak  in  terms  of  too 

high  praise. 
The  photographic  quality  was  excellent,  the  staging 

effective,  the  costuming  superb.  No  pains  had  been 
spared  to  make  the  film  worthy  of  the  subject,  and  no 

expenditure  had  been  considered  too  great  that  would 

add  to  the  general  effectiveness  of  the  representation. 

"  Sister  Beatrix  "  is  certainly  worthy  of  designation 
as  one  of  the  best  films  of  the  past  year. 

In  response  to  the  many  requests  we  have  received 

from  provincial  readers,  we  recapitulate  the  story  : — 
We  stand  in  the  nave  of  a  vast  cathedral,  thronged 

with  peasants  and  pilgrims,  men,  women,  and  children, 
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their  faces  all  turned  towards  the  altar  in  the  East,  on 

which,  dimly  discerned  through  a  blue  veil  of  incense, 

is  a  figure  of  the  Madonna,  clothed  in  a  gorgeous  shin- 

ing vestment,  and  seated  upon  a  throne  amidst  a  multi- 
tude of  candles,  whose  fiery  points  gleam  like  stars. 

A  great  cry  of  mingled  praise  and  awe  suddenly  rises 

up  from  the  people.  A  blind  woman's  lost  sight  has 
been  restored  to  her,  and,  as  she  gazes  in  wondering 

gratitude  at  the  image  whose  power  has  wrought  this 

marvel,  a  procession  is  formed,  and  a  triumphal  march 
sounded.  The  glittering  pageant  sweeps  forward  to 

the  lofty  gates,  and  so  out  of  the  gloom  of  the  interior 

into  the  golden  sunlight  beyond — the  stately  priests 
in  their  mitres  and  their  long  jewelled  robes,  the  bearers 

of  the  fluttering  silken  banners,  the  acolytes,  the  thuri- 
fers,  the  nuns  in  their  stern  black  liveries.  They  pass 

through  the  grey  cloisters,  making  the  arches  resound 
with  their  chanting,  and  thence  down  narrow  groves 
of  dark  cypress  trees,  which  stand  up  sombrely,  like 

burnt-out  torches,  behind  the  brilliant  throng. 

Among  the  nuns  there  is  one  younger  and  more 

beautiful  than  any — Beatrix.  And  among  the  pilgrims 
is  a  knight,  handsome  and  of  noble  bearing.  The  two 
have  been  strangely  attracted  to  each  other  during  the 
service  in  the  cathedral,  although  Beatrix,  terrified  at 

discovering  her  weakness,  has  striven  hard  against 

the  tumultuous  emotions  which  are  surging  up  within 
her. 

In  succeeding  scenes  we  watch  the  knight  success- 

fully overcome  the  nun's  resistance,  aided,  unseen,  by 
the  Spirit  of  Evil,  a  sinister  apparition  which  makes 
its  appearance  at  critical  moments  throughout  the 

story,  and,  by  terrible  suggestions,  turns  the  balance 

in  the  woman's  downfall,  despite  the  counter-influence 
of  the  Spirit  of  Good,  a  second  apparition,  materialised 
in  the  form  of  a  beautiful  nun.  When  Vespers  are 

over  and  the  \vorshippers  have  left  the  cathedral, 
Beatrix  flies  with  her  lover,  flinging  down  her  robe 
and  her  keys  on  the  floor  of  the  sanctuary. 

The  great  building  is  now  empty  and  silent,  and  the 
pale  moonlight  flickers  in  a  silver  tide  over  the  bare 

pavement  and  upon  the  motionless  statue  of  the  Virgin. 
And  then  a  miraculous  change  takes  place.  The 

graven  figure  becomes  endowed  with  a  second  radi- 
ance, brighter  than  that  of  the  moon.  A  tremor  passes 

through  the  calm,  ecstatic  features  ;  the  jewelled  vest- 
ment stirs,  and  a  moment  later  the  Madonna  steps 

down  from  the  throne,  a  living  presence.  She  picks 

up  the  garment  discarded  by  the  errant  nun,  and  takes 
up  her  place  before  the  barren  altar. 

In  a  few  minutes  the  other  nuns  enter  the  cathe- 

dral. Aghast,  they  perceive  that  the  sacred  statue 

has  vanished,  and,  imagining  that  it  has  been  stolen, 
they  turn  upon  the  woman  they  think  to  be   Beatrix, 

"'Twixt  War  and  the  Girl,''  Exclusive,  packs  theatres  to  the 
full  extent.— WALTURDAW. 

and  are  about   to  lead  hei   with  execrations  when  the 

Madonna,  transfigured  with  Divine  glory,  rises  slowly 
from  her  feet  into  the  air,  and  stands  thus  before  them. 
The  miracle  has  commenced. 

What  may  be  termed  the  second  portion  of  the  drama 
deals  with  the  adventures  of  the  nun  in  the  world. 

Scene  after  scene  depicts  her  gradual  destruction,  both 

in  body  and  soul.  From  one  lover  she  passes  to 

another.  Men  fight  for  her,  and  die.  Ruin  and  disaster 

attend  her  wherever  she  goes,  and  the  Spirit  o(  Evil 

urges  on  her  degradation  with  hideous,  silent  mastery, 

using  her  as  a  pawn  to  destroy  the  souls  of  all  those around  her. 

At  last,  however,  the  Spirit  of  Good  prevails,  and, 

worn  out,  wretched,  and  hopeless,  Beatrix  is  led  back 

to  the  gates  of  the  cathedral.  Believing  that  she  can 

only  expect  death  from  the  Church  whose  laws  she  has 

broken,  she  creeps  inside,  fearful  and  ashamed.  The 

place  is  deserted,  save  for  a  single  figure,  which  stands 

motionless  before  the  empty  altar.  Timidly  Beatrix 

goes  forward  to  throw  herself  upon  the  mercy  of  the 

solitary  watcher— and  then  the  figure  turns,  and  the 

Madonna  reveals  herself  to  the  sinning  woman  whose 

place  she  has  taken. 

Beatrix,  overcome  with  terror,  is  about  to  fly  when 

the  sanctuary  rails  close  together  by  some  supernatural 

agency,  and  she  is  imprisoned  in  the  sacred  place.  A 

smile  of  ineffable  pity  and  mercy  appears  on  the  face 

of  the  Virgin  Mother.  She  stretches  out  her  hamK 

to  raise  the  anguished  woman  from  the  ground 

whereon  she  has  prostrated  herself.  And  then  the 

Queen  of  Heaven  returns  to  her  throne,  leaving  the  par- 

doned penitent  to  take  up  the  life  of  the  past  in  joy 

and  tranquility,  whilst  a  shaft  of  sunlight  breaks 

through  the  painted  windows,  and  illumines  the  sce
ne 

in  token  of  the  Divine  forgiveness.  The  miracle  is 

consummated. 

Scene  from  "  Flying    A       Film, 
HER  OWN  COUNTRY. 

Released  January  25th.  Approx.  Length,  1,005  feet. 
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NEW    COMPANIES    REGISTERED. 
Hay  Mills  and  Yardlky  Picture  House. — £3,000  in  £1 

sb  ires,  to  acquire  the  option  of  the  lease  of  certain  land  at  Red 
Hill,  Birmingham,  and  the  plans  for  the  erection  of  an  electric 
theatre  thereon  Registered  office :  107,  Exchange  Buildings, 
New  Street,  Birmingham. 

Victoria  Pictures  (Hartshill). — £4, 000 in  £1  shares,  toacquire 
from  VV.  A.  Miller  a  plot  of  land  at  thecorner  of  Victoria  Street  and 
Hartshill  Road,  Stoke-on-Trent,  for  the  purpose  of  a  picture 
theatre,  and  to  carry  on  the  business  of  theatre  and  amusement 

proprietors,  <Sx.  Registered  office  :  7,  King's  Terrace,  Basford, Stoke-on-Trent. 

Globe  Picture  Palace,  Rock  Ferry. — Capital  of  £200  in  £1 
shares  (100  ordinary  preferred)  to  take  over  the  business  of  a 
cinematograph  exhibitor  and  entertainment  hall  proprietor,  carried 
on  by  G.  F.  Russell,  at  the  Globe  Picture  Palace,  Grove  Road. 
Rock  Ferry,  Cheshire.     Private  company. 

Cheshire  and  North  Wales  Hippodromes,  Ltd.— Capital 
of  £4,000  in  £1  shares  (2,000  preferred  ordinary  and  2,000  deferred 
ordinary)  to  carry  on  the  business  of  theatre  and  music  hall 
proprietors,  agents  for  cinematograph  and  bioscope  entertainments, 
&c,  and  to  adopt  an  agreement  with  A.  Corelli  and  Julie 
Corelli.     Private  company. 

Matlock  Picture  Palace  Company —December  Gth  £2  00c 
(£1).     As  title.     Private. 

Palace  (Edinburgh),  Ltd.— September  6.  £30,000  in  £1 
shares  (2,000  deferred).  To  adopt  an  agreement  between  James 
W.  Kennedy.  76,  South  Bridge,  Edinburgh,  and  George  Dunlop, 
solicitor,  Edinburgh.  Business:  Exhibitors  of  moving  pictures, 
&c.     Pri%'ate  company.     Office.  2a,  Hill  Street,  Edinburgh. 

Picture     House    (Long    Eaton),     Ltd.  —  Private    company. 
Registered  November  28th,   with  capital  £1,500  in   £\   shares    as 
title.     Registered  office:  The  Picture  House,   Albert  Road     Long Eaton 

Stoke  Circuit  ok  Electric  Theatres,  Ltd.— Private  com- 
pany. Registered  November  29th,  with  capital  £7000  in  £1 shares,  as  title  ;  agreement  with  G.  H.  Davenport  for  a  lease  of 

certain  land  at  Campbell  Place,  Stoke-on-Trent.  Registered office:  88,  Chancery  Lane,  W.C. 

West  Indian  Developments  (1912).— December  11.  £26  000 
(£1).  To  carry  on  in  the  West  Indies,  United  Kingdom,  or  else- 

where the  business  of  proprietors  of  cinematograph,  biograph  and animated  picture  entertainments.  Agreement  with  West  Indian 
Development  Syndicate,  Limited,  for  the  acquisition  of  certain rights  and  interests  referred  to  therein.  Minimum  subscription seven  shares  r 

M   ESBBOUGH   Pavilion.— December    13      £5000   (£1)      To 
acquire  land  and  ereel  a  cinematograph  theatre  and 'recreation  hall m  Middlesbrough.     Private. 

West's  Picture  Playhoi  1  Ltd.— 26th  October.  £25000 in  £1  shares      Business    Theatre  proprietors  and  agents  provider. ..1  entertainment  and  cinematograph  pictures    &c  .  and  to  ad- rnent  with  A.  E.  Hubsch  a  d   II    A    Brown  whereby  o 
properties  are  sold  to  the  company      Minimum  cash  subscription £7.    Office,  29a,  Charing  doss  Road,  W  C 

Rothwell  Empire.     December  ,0,   £2,500  (£j),     Amuse~t caterers,     cinematograph     picture  exhibitors,     etc      Agreement 
between    W.    E.     Richardson    and  j      Oakland.       Minimum    sub- scription,  £500. 

Northumbrian  Amusements  Co.-  December  14,  /i  Soo  (Si). 
Cinematograph  hall,  theatre,  music  hall,  and  circus  proprietors, etc.     Private.  r     v 

Long  Eaton  New  Palace  Theatre  Co. — December  19,  £2,500 
(£i).  As  title.  Minimum  subscription,  £1,500.  Wistow  House, 
Craig  Street,  Long  Eaton. 

Alexandria  Picture  Palace  Co. — December  19,  £2,000  (£1) 
To  acquire  certain  freehold  land  and  a  picture  palace  in  course  of 
erection  thereon  in  Porthill  Road,  Longport,  Stoke-on-Trent Private. 

Llonagraphs. — December  21.  £5,000  (£1).  To  erect,  alter, 
and  equip  cinematograph  theatres,  &c,     Private. 

COMPANY   REPORTS. 
Biograph  Theatres. — The  report  of  the  Biograph  Theatres, 

Limited,  states  that  the  balance  for  the  year  to  November  1st  to 
the  credit  of  profit  and  loss  account,  including  the  amourt  brought 
forward  (£36),  and  after  providing  all  working  and  administration 
expenses  and  writing  off  ̂ 707  for  depreciation,  amounts  to  £5,162 
Out  of  this  amount  an  intcim  dividend  amounting  to  £1,250  has  been 
paid,  and  it  is  now  proposed  that  a  final  dividend  of  5  per  cent, 
less  tax,  making  7J  per  cent,  fcr  the  year,  be  distributed,  which 
will  absorb  £2,500,  leiving  £1,412  to  be  dealt  with.  The  directors 
propose  placing  £1,000  to  a  general  reserve  account,  and  to  carry 
forward  the  balance  of  £412. 

The  New  Century  Pictures,  Ltd. — The  directors  in  sub- 
mitting their  first  annual  report  on  the  business  of  the  company 

together  with  the  audited  accounts  for  the  year  ended  November 

30,  1912,  state  that  the  profits  after  charging  managing  directors' 
salaries,  directors'  fees,  and  income  tax,  writing  off  the  whole  of 
the  preliminary  expenses,  and  also  /1.586  us.  7d.  off  goodwill, 
and  after  setting  aside  £i,8od  for  depreciation,  show  a  balance  of 
£5,301  14s.  4d.  Included  therein  is  a  profit  of  £2,286  us  7d.  made 

on  the  sale  of  the  company's  Liverpool  business  to  a  new  company. 
During  the  year  the  company  has  taken  a  large  share  in  the 
building  of  the  Lime  Street  Picture  House,  Liverpool,  and  the 
Holderness  Hall,  Hull,  which  rank  amongst  the  largest  and  best 

equipped  picture  halls  in  the  kingdom.  Both  places  are  no>v  open 
and  showing  satisfactory  results,  which  are  expected  to  have  a 
substantial  effect  upon  future  dividends  of  this  company.  The 
directors  recommend  a  dividend  of  i\  per  cent,  for  the  three 
months,  making  10  per  cent,  for  the  year,  which  will  absorb  £1,250 
a  id  leave  a  balance  of  £301  14s.  4d.tobe  carried  forward.  The 
directors  who  by  rotation  now  retire,  but  are  eligible  for  re-election, 
are  Mr.  L.  Collison  and  Mr    W.  Morton. 

DIVIDENDS. 
Notice  is  hereby  given  that  the  second  interim  dividend  on  the 

ordinary  shares  of  the  Standard  Electric  Theatres,  Limited,  of  2$ 
per  cent,  (being  at  the  rate  of  10  per  cent,  per  annum)  in  respect  of 
the    year    ended    March    31,    1913. 
payable  on  December  24,  1912 

be   and    is   herebv    declared 

Scene  from  "  Flying  A  "   Film. 
NELL  OF    Till-:  PAMPAS. 

Released  February  8th.  Approx.  Length,  1,000  feet 

Those  that  haye  shown  "  "Twixt  War  and- the  Girl  "  laugh  at 
the  Opposition  missing  it.     WALTURDAW. 
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BANKRUPTCY. 

ii.  l  K.  Griffiths. — In  the  London  Bankruptcy  Court  an 
application  was  made  by  Mr.  Frederick  Richard  Griffiths,  cinema- 
tograplnst,  described  as  of  Cecil  Court,  Charing  Cross  Road,  W.C., 
for  his  ili  icbarge 

Mr   \Y    P   Bowyer,  Official  Receiver,  attended  and  said  that  in 
Ins  opinion  the  liabilities  would  amount  tQ  £5,397,  whilst  total 
realisations  oi  £420  were  expected  in  respect  of  assets  estimated  by 
the  bankrupt  to  produce  £2,473  A  dividend  of  between  yd,  and 
is.  in  the  pound  would  probably  be  paid.  The  bankrupt  had  attri- 

buted his  failure  to  the  dry  summer  last  year,  winch  re  lace  1  his 
takings  of  the  picture  palaces;  to  loss  and  liability,  together 
estimated  at  A. 500  in  connection  with  a  company  which  be  had 
promoted,  and  to  interest  on  borrowed  money 
Mr  E  W.  Ilansell,  in  asking  the  Court  to  grant  the  discharge 

subject  to  a  money  judgment,  suggested  amidst  laughter,  that  if 
the  bankrupt  had  been  carrying  on  business  this  year  he  would  not 
have  been  in  the  Court 

The  discharge  was  suspended  for  two  years. 

COMPANY    MEETINGS. 
NEW    CENTURY     PICTURES,     LTD. 

The  annual  meeting  of  the  New  Century  Pictures,  Limited,  was 
held  on  the  19th  ult.  in  the  registered  offices  of  the  company, 
Bradford,  Mr    Sydney  H.  Carter  presiding 

The  Cha'rman,  in  moving  the  adoption  of  the  report,  said  the 
directors  considered  the  results  of  the  past  year  to  be  satisfactory. 
All  their  branches  were  working  to  the  full  extent,  and  were 
showing  good  results  that  were  likely  to  be  maintained.  A 
considerable  sum  had  been  spent  upon  the  Lime  Street  Picture 
House,  Liverpool,  and  the  Holderness  Hall,  Hull,  and  both  places 
were  giving  good  returns  None  of  the  profits  from  these  two 

places  were  shown  in  the  balance  sheet,  but  the  undertakings  were' 
likely  to  yield  large  contributions  to  future  balance-sheets.  The 
company  were  on  the  lookout  for  further  enterprises,  but  he  could 
assure  the  shareholders  that  the  utmost  caution  would  be  observed. 
People  who  said  that  the  cinematograph  would  be  a  passing  craze 
were  now  beginning  to  find  out  their  mistake.  The  cinematograph 
had  came  to  stay  It  would  be  developed,  and  run  on  different 
lines  from  the  present,  perhaps,  but  in  one  form  or  another  the 
cinematograph  show  had  become  as  much  a  part  of  the  life  of  the 
people  as  the  daily  newspaper.  Licensing  authorities,  realising 
how  important  the  picture  shows  had  become,  were  now  imposing 
regulations  which  were  most  stringent,  and  perhaps  unreasonable. 
This  was  the  case  particularly  in  regard  to  children.  He 
maintained  that  the  children  of  intelligent,  well-to  do  parents  were 
in  no  greater  danger  than  ever  they  were,  while  as  to  the  poorer 
children,  if  the  only  alternative  for  them  was  playing  in  the  back 
streets  and  back  yards  of  a  city  there  could  be  no  doubt  they  were 
better  off  in  the  warm  and  comfortable  picture  show.  The 
company,  however,  were  always  making  arrangements  to  meet  the 
regulations  of  the  licensing  authorities,  and  they  did  not  show 
sensational  pictures,  give  sweets  away,  or  run  goose  clubs  as  some 
concerns  did  ;  therefore  he  did  not  think  they  were  likely  to  surfer 
any  serious  interference  on  the  part  of  the  authorities.  They  had 
never  given  Sunday  performances,  so  that  their  profits  were  not 
likely  to  suffer  from  any  interference  in  this  matter. 
Mr  A  Cunningham  seconded  the  resolution,  which  was 

carried. 

A  resolution  was  adopted  declaring  a  dividend  of  2^  per  cent,  for 
the  three  months,  making  10  per  cent,  for  the  year 
Mr  \Y  Morton  and  Mr..  F  D,  Sunderland  were  elected 

directors,  and  Messrs.  Hooper  and  Hooper  were  reappointed auditors. 

AMALGAMATED     CINEMATOGRAPH     THEATRES, 
LTD. 

The  second  annual  meeting  of  the  Amalgamated  Cinematograph 
Theatres,  Limited,  was  held  on  the  18th  ult.  at  the  Holborn 
Restaurant,  Mr.  F.  Gill  Rice  (Chairman  of  the  company)  presiding. 

The  Chairman  said,  on  the  whole,  he  might  fairlv  congratulate 

the  shareholders  on  the  result  of  the  year's  trading.  The  profits 
for  the  year  exceeded  those  of  the  last  balance  sheet,  notwithstand- 

ing some  heavy  and  unusual  expenditure  that  has  been  incurred  and 
which  would  not  occur  again  The  weekly  takings  had  considerably 
increased,  yet  it  was  regrettably  true  that  the  weeklv  expenses  had 
increased.  During  the  last  12  months  the  movement  and  growth 
of  these  theatres  had  been  rapid  and  continuous,  so  that  thev  hati 

400  theatres  in  London  'I'm  day  the  finest  intellect  was  employed 
to  produce  the  pictures  .  celebrated  actors  and  actresses  reproduced 
dramas  and  comedv  and  dramatised  the  works  of  great  authors 
and  the  conceptions  of  great  painters,  and  pictures  of  actual  events 
were  taken  all  over  the  world  at  enormous  cost  and  from  almost 

inaccessible  positions,  while  the  game  of  "make  believe"  had 
no  greater  or  more  enthusiastic  champions  than  the  great  minds 
who  controlled  and  organised  some  of  the  finest  productions  ever 
projected  on  the  screen  The  director,  had  endeavoured — and  he 
thought,  from  the  results,  they  had  succeeded — to  maintain  the 
nigh  reputation  the  theatres  had  hitherto  enjoyed.  They  had 
supplied  to  the  public  the  very  latest  pictures,  carefully  selected, 
and  although  3,000,000  persons  visited  their  theatres  during  the 
last  year,  the  board  had  never  received  one  word  of  complaint  as 
to  the  class  of  picture  shown,  which  spoke  volumes  for  Ihe 
excellence  of  the  selection  of  the  programme.  The  expenses  in 
running  the  theatre  had  been  largely  increased,  consequent 
having  to  keep  the  entertainment  up  to  the  standard  he  had 
portrayed.  The  cost  of  the  hire  of  films  had  increased  50  per  cent., 
and  as  no  programme  was  now  complete  without  its  special  and 
exclusive  films,  it  would  1)3  seen  that  they  could  not  prevent  the 
increase  of  cost. 

During  the  year  attempts  had  been  made  to  induce  the  London 
County  County  to  close  these  theatres  on  Sundays.  The  London 
County  Council  Committee  stated  in  their  report  that  there  is  a 
public  demand  for  these  theatres,  and,  providing  this  can  be 
satisfied  without  necessitating  compulsory  Sunday  labour,  these 
entertainments  fulfil  a  legitimate  and  useful  purpose.  This  was  an 
opinion  which  the  directors  cordially  endorsed,  and  they  hoped 
that  this  very  sensible  and  very  proper  attitude  of  the  London 
County  Council  would  be  continued.  No  one  in  their  employ  was 
compelled  to  work  on  a  Sunday,  and  everyone  had  one  rest  day  a 
week,  relief  manager  and  staff  being  specially  employed  for  this 
purpose  to  be  accomplished.  As  the  Sunday  opening  of 
cinematograph  theatres  had  not  only  made  Sunday  more  enjoy- 

able for  the  people,  but  had  decreased  crime  and  drunkeness, 
it  was  certainly  a  little  difficult  to  understand  why  some 
of  the  other  County  Councils  had  not  taken  the  proper  and  fairer 
view  of  the  L.C.C.  and  yielded  to  the  public  demand  for  Sunday 
opening,  rather  than  listen  to  an  uninterested  few.  Coming 
back  to  the  profit  and  loss  accounts,  the  profits  on  the  year  amount- 

ed to  £16,105,  and  some  might  say,  "Why  cannot  we  have  a 
dividend  ?  "  Well,  the  board  had  allocated  the  revenue  to  pay  off 
the  debts  on  the  capital  account,  and  now  they  had  a  clean  sheet. 
They  had  been  enabled  to  write  off  entirely  that  incubus  in  any 
balance-sheet — the  preliminary  expenses — so  this  would  not  appear 
again  ;  to  provide  the  usual  amount  for  the  depreciation  of  furniture, 
machines,  and  to  provide  for  the  sinking  fund  for  the  redemption  of 
leases,  and  to  carryforward  £6,095,  all  of  which  was  fully  set  out  in 
the  report.  He  was  pleased  to  say  that,  although  the  directors  were 
not  prepared  to  recommend  a  dividend  for  the  year  ending  October 

31,  1912.  thev  had,  at  that  morning's  board  meeting,  declared  an interim  dividend  for  the  year  ending  October  31  next  of  5  per 
cent.,  and  which  would  be  payable  on  January  5  next,  The 
directors  had  had  under  consideration  the  acquisition  of  a  theatre 
early  next  year,  which  they  hoped  would  be  a  source  of  profit  to 
this  company.  He  moved  the  adoption  of  the  report  and accounts. 

The  resolution  was  seconded  by  the  Hon.  Lockhart  M.  St.  Clair, 

and,  a'ter  some  remarks  from  shareholders,  was  carried  unani- mously. 

PREMIER    ELECTRIC    THEATRES. 

A  meeting  of  the  creditors  was  held  at  Salisbury  House.  E  C. 
Mr  Maurice  Jenks  presided.  Mr.  Stephens,  the  liquidator,  stated 
that  he  had  been  appointed  bv  the  court  to  test  the  validity  of 
the  sale  of  the  theatres  by  the  debenture-holders.  The  committee 
met,  and  it  was  decided  to  submit  the  case  to  counsel,  who  had 

given  an  opinion  somewhat  favourable  to  the  company  A  circular 
had  been  sent  to  the  creditors,  asking  them  to  contribute  2  per 
cent,  of  their  debt,  but  the  responseto  it  only  brought  in  £5  13s  f3d.  ; 

consequently  the  committee  were  unable  to  go  ahead  with  the 

action.  The  committee  then  saw  some  of  the  larger  creditors'and asked  them  to  contribute,  and  although  £100  was  promised  the 

response  was  inadequate.  They  then  tried  to  negotiate  an  offer 
for  the  sale  of  the  theatres— having  previously  obtained  the  consent 
of  the  debenture-holders— but  were  unable  to  come  to  terms. 

Eventually  the  debenture-holders  made  an  offer  for  the  payment 

of  is  in  "the  £  to  the  unsecured  creditors,  to  pav  the  preference 
claims  in  full,  together  with  the  Hoard  of  Trade  costs  and  die 

expenses  of  the  liquidator  and  solicitor.  A  resolution  to  this effect  was  unanimously  agreed  to. 
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THE    MONTH'S    DOINGS    IN    THEATRE 
LAND. 

THEATRES    UNDER    CONSTRUCTION    AND    OPENING. 

I  U  the  benefit  of  the  trade  in  general,  we  shall 

publish  under  this  heading  each  month  a  specially 

compiled  list  of  new  theatres  under  construction  and 

about  to  be  opened,  with  names  of  the  proprietors  and 

managers,  where  they  can  be  ascertained.  We  need 

hardly  point  out  that  this  list  will  be  ot  great  service  in 

enabling  the  new  proprietors,  film  manufacturers,  renters 

and  dealers  in  apparatus,  to  get  into  touch  with  one 
another. 

HALLS    OPENED 

HALLS     UNDER     CONSTRUCTION.—  Coat. 

Name  and  Addri  ss 

Queen's  Picture  Hall,  Rother- ham 

Picture      Palace,     Kingdom's Court,  Launceston 
Imperial        Picture       House, 

(".reen   Lane  Kd.,  Leicester 
Prince's  Hall,  HighSt  .Smeth- wick 

Elite  Picture  Palace,  Stanley 
Broadstairs  Cinema,  High  St., 

Broadstairs 
Electric  Theatre,  Church  St., 

Littleborough 
Princess      Electric 

Blackpool 
Harehills       Picture 

Harehills,  Leeds. 
Alexander     Palace, 

Rd.,  Longton 
Picture    Palace,    Nottingham 

Rd.,  Arnold 
Arcadia        Picture        Palace, 

Regent  St.,  Swindon 

Theatre, 

House, 

Proprietor. Manager. 

Crown  Cinema  Co.     F.  Shaw 

Nelson,  E. 
Brown 

Messrs.  Horsley 
and  Wood 

J.  H.  Bligh 

B.  Blackburn 

Edensor    Longton  Entertain- 
ment Co. 

Swindon  Arcadia 
Palace  Co. 

HALLS    UNDER    CONSTRUCTION. 

Name  am>  Address. l'KorKiETOR.  Manager 

Clarence       Picture       House.    Clarence  Picture 
Clarence    Place,     Newport,         House  Co.,  Ltd. 
S    Wales 

Picture  House.   Newport  Rd  . 
Middlesbrough 

Picture   Theatre,     Pendleton. 
Sal  ford 

Cinema,  Western   Rd.,    Bex     Bexhill  Cinema 
hill  Co.,  Ltd. 

Picture    Palace,     Front     St  . 
Nottingham 

Picture    House,   Prince's  St., 
Edinburgh 

Picture     Hall,      North    Rd  . 
1  >urham 

Name  and  Address. 

Picturedrome,  Ormskirk  Rd., 
Pemb  rton 

Picture    Theatre,      Hill     St., 
Shettleston 

Picture    Palace,     Ness     Rd., 
Shoeburvness 

Picture  Hall,   Mile   End  Rd., 
South  Shields 

Picture  Palace,  Lidgett  Lane, 
Thurnscoe 

Picture  Theatre,  Dukinfield 

Picture  Palace  (2),  Nevill  St. , 
Southport 

Picture  Palace,  Walton   Rd., 
Birkdale 

Picture    House,     Staple  Hill, 
Bristol 

Picture  Palace,  Gt.   Northern 
Rd.,  Aberdeen 

Cinema      Theatre,      Baxter's Place,   Edinburgh 
Picture     House.     Ivy    House 

Lane,      Coseley,      Wolver- hampton 
Picturedrome,  adjoining 

Farmers'    Arms,    Wallasey 
Village 

Picture  Theatre,    Market  St., 

Ashton-under-Lyne 
Picture  Theatre,  opposite  new 

dock  Post  Office.  Llanelly 
Picture  House,  Ackworth 

Picture   Theatre,    Wales    St., 
Aberdeen 

Picture  Hall,  Sandy  ParkRd., 
Brislington 

Electric    Theatre,    New    Kd.. 

Broughton,  Salford 
Picture     Palace,      Claremont 

Rd.,  Sale 
Picturedrome,      Camm      St., 
Crewe 

Electric   Theatre,   Castle  St., 
Cathcart,  Glasgow 

Picture    Hall,    Hallsate.   Cot- 
tingham 

Electric  Theatre,    Bridge  St., 
Walsall 

Picture   Palace,   opp.    Crofton 
Pk.  Station,  Lewisham. 

Picture  Theatre,    Market  St., 
Whaler  Bridge 

Picture    House,     Argyle    St., 
Greenock 

Picture  Theatre,  Caroline  St., 
Forres 

Picture       Palace,       Stamford 
New  Kd.,  Altrincham. 

PROPRIETOR. 

Dukinfield  Picture 
Palace  Co. 

Manager. 

A  1  h  a  m  b  r  a  Picture 
House  Co.,  Ltd. 
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UKKO  TILL. 
—  RELEASED     — 
THUR8.,    JAN.    80. 
—  Code:  UKKO.   — 

WSKF 

riLM 

APPROX.  LENGTH 

1380   Feet. 
—   Code:  UKKO.   — 

Ne Yer  has  the  devastating 
power  of  Jealously  been 
portrayed  with  greater 
force  than  in  this  vigor- 

ously told  story.  The  film 
is  wonderfully  direct  in 
treatment,  never  for  one 
moment  losing  its  grip 
::    from  start  to  finish. 

Strong  in  Plot  and 

Dramatic  Situations. 

THE  ELITE  SALES  AGENCY,  LTD. 

GLOUCESTER   MANSIONS 

(OPPOSITE  PALACE  MUSIC  HALL) 

Telephone:  REGEHT  1084. 
1986. 

CAMBRIDGE   CIRCUS, 

LONDON,  W. 

Teleinuni:  "  SL8A0EI0T."  LOIDOI. 
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TEMPTING 
RELEASED    SUNDAY,  JANUARY    26th. 

C«d«:    TEMPTING. 

Oswin  Stark,  a  brilliant  young  inventor,  holds  the 
responsible  position  of  chief  engineer  at  a  large  auto* 
mobile  works.  As  his  ability  and  capacity  have  marked 
him  for  a  very  successful  career,  it  seems  possible  that 
the  deep  affection  which  he  has  long  cherished  for  his 

employer's  daughter,  who  warmly  returns  his  devotion, 
may  not  be  so  hopeless  as  it  once  appeared  to  be.  His 
talent  and  ambition  have  aroused  the  jealousy  and 
hatred  of  the  Manager,  who,  conspiring  with  the  Head 
Cashier  to  defraud  the  firm  of  a  large  sum  of  money, 
sees  in  Stark  a  formidable  obstacle. 

The  Cashier  decamps  with  the  valuable  bonds  and 
securities  as  arranged,  and  the  Manager,  finding  that 
his  unfounded  accusations  against  Chief  Engineer 
Stark  are  likely  to  fall  through,  quickly  joins  his  con= 
federate,  leaving  the  head  of  the  firm  almost  distracted 
and  face  to  face  with  ruin. 

Oswin  Stark  at  once  grasping  the  significance  of 

the  Manager's  departure,  immediately  follows  the 
rogues  in  one  of  the  firm's  motor  cars. 

He  comes  upon  the  confederates  as  they  are  about 
to  disguise  themselves  and  flee  the  neighbourhood,  and 
after  a  sharp  struggle  manages  to  secure  the  valuable 
bonds,  though  the  thieves  get  clear  away  for  the  time 
being. 

This  coup,  and  the  fact  that  he  has  invented  a  new 
explosive  engine  of  great  value,  wins  him  the  gratitude 

Frem    Star  to 

A  Marvellously  R 

of  his  employer,  and  the  m 
consent  to  their  engagemei 
the  position  of  Manager. 

The  trial  spin  of  the  i« 
mountainous  roads  and  urn 
but  the  results  surpass  all 
trial  run,  Oswin  happens 
where  the  absconding  Mifr 
founded  at  the  sudden  apjin; 
the  scene,  and  thinking  hem 

vours  to  escape  in  Oswin' mi 
car,  the  Manager  and  hiswc 
goods  lift,  but  they  are  sec 
ing  a  moment,  he  secures  i«r 
ing  and  sensational  cbast  ti 

Full  of  Action* 
Never  has  the  Daring  an  I: 
country  Motor  Racing  beet  it 

ELITE  SALES  AGENCY,  Ltd 



Supplement   to   Thb    Cinema,  January,  1913. 

=  4 to   Finish! 

ISl| Realistic  Film. 

.  miiing  people  soon  gain  his 
igtujand  Oswin  is  promoted  to 

ii.iv  car  takes  place  on  heavy 
mmr  most  severe  conditions, 
tt.apectat.ens.  Whilst  on  this 

put  up  at  the  very  hotel 
er  is  In  hiding,  who,  as- 
nee  of  the  Engineer  on 

still  on  his  track,  endea 
ew  racer.  To  reach  the 
mpanion  use  the  outside 
y  Oswin.  Without  paus* 
her  car  and  a  most  excit= 
Hows  which  ends  in  the 

i 

leoi 

APPROXIMATE    LENGTH,    3,100    Feet. 
Code:    TEMPTIHO. 

Movement 
ii  Thrilling  Sport  of  Cross- 

t*  lore  effectively  presented. 

Manager  leaving  the  racing  car  aad  eventually  losing 
his  life  by  falling  over  a  cliff. 

We  next  see  portrayed  the  great  International 
Speed  Contest  for  which  Oswin  has  entered  as  a  com- 

petitor with  his  new  model  Racer,  The  race  to  most 
graphically  shown  with  all  Its  thrilling  Incidents,  and 
ends  In  Oswin's  victory. 

The  wedding  of  tke  young  couple  to  approaching, 
and  tke  bride,  fearing  calamity  will  surely  follow  some 
day  tke  reckless  bravery  of  her  lover,  makes  him  pro> 
mise  that  the  run  he  takes  on  his  wedding  eve  when  he 
leaves  her,  will  be  his  last  in  the  powerful  racing  car  ha 
loves  so  well.  Alas,  he  has  tempted  Providence  once 
too  often.  As  the  young  bride  before  retiring,  is  trying 
on  her  wedding  gown  before  the  mirror,  she  has  a 
vision.  She  sees  her  lover  lose  control  of  his  car, 
which  turns  a  somersault  over  a  terrible  precipice, 
and  her  fiance,  covered  with  blood,  lying  crushed  to 
death  at  the  bottom  of  the  ravine.  The  shock  causes 
heart  failure,  and  the  young  bride  sinks  lifeless  to  the 
floor. 

The  wedding  guests  arrive  next  morning  with 
flowers  for  the  wedding  and,  thinking  that  the  bride  has 
not  yet  risen,  they  throw  their  bouquets  through  the 
open  window  of  her  room.  The  flowers  fall  on  her  dead 
body.  Her  father  at  last  enters  her  room  and  falls 
broken  hearted  over  the  body  of  his  beloved  child. 

GLOUCESTER  MANSIONS, 

*  I,     CAMBRIDGE    CIRCUS, 
M I  Uf    Telephone  J"'*""1^; 

Telegrams: 
1  Elsagency,'  London. LONDON,  W. 
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^^  THREE  ̂ ^ 
GOOD  COMEDIES ! 

The  Hesitating  Bachelor. 
Released  Sunday,  Jan.  19th.       App.  Length,  970  ft.       Code:  Bachelor. 

Portraying  the  most  amusing  hesitations  of  a 

bachelor  to  make  the  plunge  into  matrimony.  His 

nervous  indecision  is  most  diver  tingly  shown,  and 

his  capture  at  last  by  the  lady  gives  a  droll  finish 

to  this  mirth-provoking  film. 

Love's  Strategy. 
Released  Sunday,  Jan.  26th.       App.  Length,  1 026  ft.       Code:  Strategy. 

One  of  the  best  laughter-makers  ever  screened  I  The 
antics  of  the  extremely  stout  old  gentleman,  who 

is  the  innocent  victim  of  the  lover's  strategy,  will 
bring  down  the  house. 

Cook's  Triumph. 
Released  Sunday,  Feb.  2nd.       App.  Length,  610  ft.       Code:  Cook. 

How  a  newly  wedded  lady  undertakes  to  give  her 
cook  a  lesson  in  culinary  art,  and  how  a  poor 
burglar  is  compelled  by  the  aggrieved  husband  to 
swallow  the  resulting  conooction  forms  the  subject 
of  this  most  humorous  film. 

THE  ELITE  SALES  AGENCY,  LTD. 

GLOUCESTER   MANSIONS 

(OPPOSITE  PALACE  MUSIC  HALL) 

T*Jiphon«:  RK01IT IBM. 
IBM. 

CAMBRIDGE  CIRCUS, 

LONDON,  W. 

Tele*r»m»:  "SL8AQUCT."  LOHDOH. 
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THE    CINEMA 
Film    Register. 

A    carefully   compiled    list   of  re'.eases  during  the  preceding  and  present    months,  showing 
name,  description,  maker,  length  and  date. 

Whilst  every  care  is  taken,  we  do  not  hold  ourselves  responsible  for  any  inaccuracies  that  may  be  found 

Films   Released   during  December,   1912. 

ABBREVIATIONS  :     A,  animal;  C,  comic  ;  Co,  comedy  ;  D,  dramatic;  E,  educational;  F,  fairy;  H,  historical  ;   I,  industrial; 
N,  natural  history;    O,  operatic  ;   P.   performers  ;   S,  scientific  ;   Sc,  sacred  ;    Tk,   trick  ;  Tp,  topical  ;  Tr,   travel. 

Title.  -S  g 
1>  d  - ~-          Q  -!  Q 

Absent-minded  Professor      Eiko,  C  485  5 
Across  the  Broad  Pacific   Essanay,  T  986  8 
Across  the  Caucasus  by  Auto      Warwick,  T  260  19 
Adventures  of  a  Photographer   Eiko,  C  490  12 
Adventures  of  a  Timid  Young  Man     Lux,  C  680  14 
Adventures  of  the  Button   Essanay,  Co  984  8 
Adventures  of  the  Italian  Model       Vitagraph,  D  980  28 
Agatha's  Matrimonial  Ventures       Urbanora,  Co  595  4 
Algy's  Discovery   Savoia,  C  310  28 Alibi,  The     Nester,  D  970  28 

Alkali  Ike's  Pants      Essanay,  Co  992  5 
Alkali  Ike's  Tongue       Essanav,  Co  988  26 
All's  Fair  in  Love   Clarendon,  C  425  22 Amateur  Iceman      Lubin,  D  10C1  15 
Amazon,  The      .-   Gaumont,  D  1010  5 
American  Snakes   Reliance,  N  310  25 
Ampurias   Cabot,  T  416  8 

Amy's  Marnage      Cines,  Co  702  4 Ancient  Temples  of  Egypt   Kalem,  T  490  5 
Animal  Preservation      Svea,  S  490  12 
Apache  Renegade   Kalem,  D  975  1 
Arab  at  Home   G.A.C..  T  532  22 
Arizona  Land  Swindle   Bison,  D  1020  18 
Ashes  of  Hope      Rex,  D  1000  19 
Assisted  Elopement,  An   Selig,  Co  1036  22 
At  the  Basket  Picnic   A.B.,  Co  436  26 
Baby  Fingers      Gem,  D  1030  11 
Balkan   Conspiracy      Continental,   L>  2830  29 
Bandit's  Daughter   C.  &  M.,  D  975  5 Bath  Chair  Man,  The   Pathe,  C  478  11 
Beauty  Spots  of  Italy   Ambrosio,  T  372  26 
Bedelia   and  her  Neighbour   Reliance,  C  326  21 
Bedelia's  Day  Out   (laumont,  C  520  1 Belle  of  the  Beach   Kalem,  Co  435  15 
Best  Man  Wins,  The   Flying  A.,  D  1000  21 
Betty's   Christmas   Lux,    Co  575  24 Between  Life  and  Death   Cossack,  D  1616  15 
Between  Two  Fires   A.&C..D  1000  11 
Bewitched  Rubber  Shoes   Nordisk,  C  590  1 
Bidoni  and  the  Lions   Cines.  C  718  14 
Biscuit  Making   Universal,  I  406  15 
Bill    Bungler's   Burglary      Warwick,  D  1046  19 Blank  Cartridge   Lux,  D  725  n 
Black    Sea   Eclair,    T  350  26 
Blood  is  Thicker  than  Water   Imp    d  g50  ̂  
Bloomer's  Boxing  Match   Cines',  C  403  14 Bloomer  Tries  Acting       Cines.  C  472  11 
Sul      kefr   Cosmo,  T  365  28 
Bobby  and  financier   Gaumont,  C  645  12 
Bobby  and  Tiny  Tim's  Daring  Capture.  .Gaumont,  C  730  29 Bobby  s   Embarrassment   Gaumont,    C  400  5 
Bogus  Bassoon   Player   Cines,  C  617  7 Bold    \  enture.    A   Hepworth,   D  1050  12 
Bond   of    Music     .        Vitagraph.  D  859  7 Boniface  as  a  Bricklayer   Brockliss,  C  35 1  19 

Title.  -.  u 
p.      a 

Boniface  is  Bashful   Brockliss,  C 

Border  Detective      Flying  A  ,  I  > 
Borrowed  Umbrella   Selig.  Co 

Boy  Scout  Hero  (Elite)   Kine.  Trading  Exclusiv,  I> 
Boy  Trainer,  The   Pathe,  D 
Brand  Blotter     Selig,  D 
Bread  under  the  Waters      Selig,  1  > 
Breton  Life      Gaumont,  T 

Bridegroom's  Friend      Ambrosio,  Co 
Bride  of  the  Adriatic  Sea      Cosmo,  T 

Broken  Melody,  The   Brockliss,  I) 
Broncho  Billy's  Christmas  Dinner     Essanay. 
Brother's  Sacrifice     Barker. 
Builders  of  Empire   Cosmo, 
Bulgarian  Travels     Gaumont, 
Bully  and  the  Shrimp       Reliance, 
Bumps   Vitagraph, 

Bunny's  Suicide      Vitagraph  Co 
Burglar  and  the  Rose      Powers  1912,  D 
Burning  of  Darling  Match  Factory   Vitagraph,  Tp 
Buster  and  the  Gipsies      Lubin,  C 

Butler's  Revenge,  The   B,  &  C,  ( 
Button  off  his  Braces    Itala,  C 

Cadiz  and  Regular  Forces  of  Africa   Cabot.  E 

Capt.  Barnacle's  Legacv   Vitagraph    1 1 
Capt.  Barnacle's  Waif   Vitagraph,  D 
Capt.  Cuff's  Neighbours   C    &  M  ,  Co 
Cairo  and  its  Environs   Pathe,  T 
Call  of  the  Rose   A.&C..D 

Calumet  "  K"    Edison,  D 
Case  of  Dynamite,  A       Imp.  C 
Cattle  Rustlers   Selig,  I  > 

Caught  Bluffing      Lubin,  Co 
Central  Park    Kalem .  T 
Centre  of  Asia      Brockliss,  T 
Chair  of  Fortune   Pathe,  C 

Chaperon.  The   Majestic,  Co 

Cheyenne  Frontier  Day's  Celebration   Cheyenne,  I 
Chief's  Blanket   A.B.,  D 
Child,  a  Wand,  and  a  Wish   B.  &C. 

Child's  Christmas  Dreim   G.S  (Hepworth) 

Ching  Chang's  Little  Fan    -Lux 
Chiquwa  the  Dancer      Flying  A 
Christmas  Adventure      Clarendon, 
Christmas  Gift      Nordisk ,  Co 

Christmas   Problem,    A   Pathe,  Co 
Christmas  Present   A.  &  C,  D 
Christmas    Re-union   Gaumont. 

Cinderella   Empire. 
Cinderella   Selig, 
Cinderella   Thanhouser, 
City  of  Wellington   Empire. 
Cleanliness  is  next  to  Godliness,  but —  .  Lox, 
Cloister  Touch   \  B 

Clown's  Daughter   Gerrard, 

408  22 

1015  17 

805  15 

2500  16 

577  " 

1044  12 
1018  26 

335  8 

1030  5 

395  8 989  18 980  22 985  29 

2390  1 
300  29 969 

300 

3<)o  12 

95°  7 

298  5 

573 
37''  29 

5*5  22 

5-o  '5 
1010  12 

1003  28 

39o  14 362  14 

980  28 

1000  18 

469  8 

1008  [9 

5*9  -9 

455  l9 
425  8 

660  4 

1010  14 
257  5 

998  8 

824  8 

75°  '5 

490  21 950  21 

600  19 

55f> 

1000  18 

900  12 997  '5 

3396  1 

iooe 

345  22 445  -1 

993  5 

700  15 
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FILMS     RELEASED     DURING     DECEMBER,     1912. 

Title.  .2         S 
ft  oj 
~.         Q 

1    rranean  Sea   Ambroi 
Matinee   Cosmo,  P 

Codicil,    The   Hep  worth,    D 
Collection  Day   Lubii 
Combinati   n  ol  the  Safe   Kalem,  D 

Comedy  in  the  Cupboard   Pathe,  Co 
Conference    Ironclad   Kalem,    I) 

Cook's   Bid  for  Fame   Hepworth,  C 
Copenhagen   Cosmo,     T 
Corner  in   Kisses   Majestic,  Co 
Coronets  and  Hearts   Vitagraph,  1 1 
Country  Fair   Kalem,  1 1 
Country    Life   Cines,    I1 
Course  of  True  L ive   \  B  .  D 

Cowboy   Kid   Melies,  D 
Crabs   Gaumont,    S 

Cringer,   The   Lubin,  1) 
Crystallization   Eclair,    Sc 
Cure   for    Indigestion   Ambrosio,  C 

Custer's  Last  Fight   Cosmo  D 
Cuttlefish,  The   Pathe,  Sc 

Cynthia's    Agreement   Edison,    Co 
Death  and   Resurrection     A.  &  C.,  E 

I  >eath  Valley  Scotty's  Mime   Kalem,  D 
Deep  Sea  Shellfish       Gaumont,  Sc 

Detective  Ferris     G.  &  S.  (Hepworth  i ,  1  > 

Detective's  Strategy     Selig.  D 
Devil's  Mask  (Vitascope)    . .  Kine.  Trading  Exclusive,  D 
Diary  of  a  Bad  Bov     Lux,  C 
Diddled   C.&M.,  C 
Dishonoured   Eiko,  D 

Disputed  Claim   Majestic,  D 

District  Attorney's  Crime     Pathe,  I) 
Doctor's  Debt      Lubin,  D 
Does  Advertisement  Pay  ?   Savoia,  C 
Does  Gontran  Snore?   Eclaire,  C 
Dogs  and  Cats  of   Paris     Geem,  A 

Dotiie's  New  Doll      Thanhouser,  Co 
Double  Danger     Vitagraph,  D 
Dr.  Brian  Pe  lie  and  the  Secret  Despatch.  .Clarendon,  D 
Dupin  and  the  Hatpin  Scare   Urbanora.C 
Dust  Hater,  A       Pathe,  C 
Election  Day  in  California   Kalem,  Co 
Emerald  Necklace   Ambrosio,  D 
England  at  Play   Tyler,  T 
Englishman  and  the  Girl   A.B.,  Co 
Episode  of  Waterloo   Pathe,  D 

Equine  Hero   Selig,  D 
Eton  and  Windsor   H.  &  B.,  T 
Excursion  on  Dirigible     Warwick,  T 
Faithful  Maid   Cines,  1) 
Family  Tiffs   Cines,  Co 
Farm  and  the  Flat     Tlnnhouser,  Co 
Fascinatin      Pathe,  C 
Fashion  Review   Rex,  E 

Fateful  Pact     Pathe,'  D 
Fat-ful  Promise   Gerrard,  D 

Father's  Coat  to  the  Rescue   G.S.  (Hepworth),  D 
Fatty  of  E.  Z.  Ranch   Xestor,  Co 
Fines  of  Driftwood      Vitagraph,  D 
Finger  of  Scorn   Thanhouser,  D 

Flirt  or  Heroine      Vitagraph,   D 
Floating  Line  in  Delacarlia   Svea,  T 

I >iscipline   Victor,  Co 
Flo  the  Flapper   Pathe,  C 
1  lower  of  Love  and  Flower  of  Death   Cines,  D 

Foolshead's  Wrestling      Itala,  C 
Foreign  Official  Secrets   D.K.G.  (Elite) 

;er,  The   Pathe,  D 

For  Another's  Fault   Eclair,  I) 
For  Her  Father's  Honour   Geem,  D 
For  Love  and  Life   Hepworth,  D 
For  Love,  Life  and  Riches   Bi 
1  i  n  Love  oi  Her    Reliance,  D 

Fortunes  in  a  Tea-cup   Vitagraph,  Co 
Fortunate  Recovery,  A   Gaumont,  D 

ndling  School   Gaumont,  I 

I  [untiog     Warwick,  Sp 
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i  he   Eclair,  D      715 
Era  Diavolo   A.&C..D     2000 

French  Artillery   Pathe,  E       362 
French  Sitlors  in  Training   Lux,  E       380 
From  Country  to  Town   Pathe,  D     21 12 
From  Mestre  to  Venice   Ambrosio,  T       350 
From  Straubing  to  Passau     Welt,  T      300 
From  the  Regions  of  Darkness   Pasquah,  D     1850 
Funeral  in  Sumatra   Pathe,  T       300 
Funnicus  at  Luna  Park      Eclair,  C       515 
Funnicus  in  Love   Eclair,  C       595 

Funnicus's  Mother-in-Law      Eclair,  C      645 
Gathering  Jasmine  in  Tunis   Pa'he,  I       235 
( iems  of  Brittany   Lux,  T       310 
Generosity  of  Mr.  Smith   Hepworth,  C       675 
( lentleman  Joe   Lubin,  D     1064 
( ierman  Singers   Lubin,  Co       543 
Geranium,  The   Reliance,  D       556 
Ghosts   Essanay,  D       988 
Girl  from  the  Country   Edison,  D     1000 
Girl  in  the  Caboose   Kalem,  D       750 
Glimpses  of  Bermuda   Edison,  T       350 
Golden  Rule   Powers,  1912,  D       970 
Good  Berth.  A   Ambrosio,  Co       950 

Good  Fellow's  Christmas  Eve   Essanay,  D       990 
Governor,  The   Edison ,  C     1000 

Grandfather's  Clock   Rex,  D     1000 
Grandfather,  The     Ediscn,  D     1000 

Grand  Harlequinade   Cosmo,  C       890 
Grateful  1  lenry   Lux,  C       495 
Great  Drought.  The   Selig,  D     11 77 
Great  Ladder  Act   Pathe,  P       610 

Green-eyed  Mon  ter   Edison,  C       700 
Green-eyed  Monster,  The     Pathe,  C       757 

Happiness  and  Sorrow   Celio,  D     i85i 
Harlequinade  Let  Loose   Hepworth,  C       550 
Harvesting  Alfalfa   Selig,  A       179 
Havre  to  New  York   Geem,  T       581 
He  Would  be  a  Dandy   Pathe,  C       379 
Heart  of  a  Gipsy   Imp,  D       950 
Heart  of  a  Man   G.S.  (Hepworth),  D       625 
Heavenly  Voice   Lubin,  D     1057 
Henley  to  Wind  or     H.  &  B.,  T       405 

llernc'rake  Witch   Universal,  Tk       716 Her  Darkest  Hour   Thanhouser,  D     1000 

Her  Diary   Powers,  1912,  D       920 
Her  Grandchild   Vitagraph,  D     1030 

Her  Only  Son   Hepworth,  D     1 100 
Hidden  Wealth   B   &  C  .  D       820 

1 1  igh  Tide   Cines,  Co.D       891 
Higher  Mercy,  The   Vitagraph,  D     1013 
Hindoo's  Prize.  The   I  nip,  D       999 
His  Last  Burglary   X..B..  D       995 
His  Life   Lubin.   D     1052 
His  Lordship  the  Valet   Vitagraph,  Co      830 

His  Mother's  Picture   Kalem,  D     1085 
His  Pair  of  Pants   Lubin.  C       630 

Hospital  Hoax        Kalem,  Co       545 
How  Algv  (lot  Married   Savoia,  C       510 

How  Bobby  joined  the  Circus   Edison,  D      650 
How  Grape  Fruit  Grows   Reliance,  E       235 
How  Sir  Andrew  lost  his  Vote     Edison,  Co     1000 
How  Steve  Made  Good   Nestor,   D       970 
I  [ow  the  Cause  was  Won        Selig,  D     1040 

Hubby  does  the  Cooking   Crbanora,  C       495 
Human  Hearts   Imp,   D     1035 
Human  Vulture    Gaumont.  D     1S00 
In    Windmill    Lane   Cosmo,  T       200 
In  a  Den  of  Lions   Nordisk,  D     2017 
In  the  Bears  Claws   Urbanora,  D       960 
In  Old  Tennessee   Imp.  D     2015 

In  and  Around  Chicago   ImP.  T      4f>7 
In  Blossom  Time   Thanhouser.  Co     1000 
In  the  Service  of  the  State   Lubin,  D     1059 
In  the  Hour  of  Danger   Pathe,  D       890 
I  nternational  Romance   Selig,  Co     1009 

Irony  of  Fate   Vitagraph,  D       793 

Indian  Uprising  at  Santa  Fe   Kalem,  D     2005 
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January  i,  1913. ^HE     CINEMA. 

FILMS   RELEASED     DURING     DECEMBER,      1912. 

5' 

a     q 
Indian    Summer   \    &C,    D 
Into  the  Genuine   Sel 
Indian  Sunbeam       Essanay,  1 1 
Interview,  An   Gaumont,  Co 
In  the  I  lour  ol  \<  ed   Nordisk,  I ' 
Inspector  ol  Weights  and  Measures   Le  Clou,  ( 
Incendiary  Indians   Pat  he,  1 1 
Isle  of  £gian  Sea   Cosmo  T 
It  was  Ever  Thus   Ones.  1> 
Italian  Nai  al  Review   Cine-.  I 
Janus  the  Hungry  One   Nordisk,  C 
ack  Sheppard   Cosmo,  1' 

Jack  of  Diamonds   Flying  A.,  Co 

Jack  and  the  Fairies      Urbanora,  1- 
Jim's  J(  v  Day   Pat  he.  C 
Juggling    Mad   Urbanora,    (' Just  Maine  Folk   Lubin,  D 
uggling  Lover,  The   Pathe,  C 

Kiddies'  Christmas,  The   Lubin  Xmas  Drama Kid  Canfield   Brockliss,  D 
King  Robert   of  Sicily   Hepworth,  D 
Last  Resource    Cosmo,  D 
La  Granja  (coloured)   Fathe,  T 
Land  of  Islam      Welt,  T 
Land  of  Nursery  Rhymes   Universal,  F 
Lazy  Bill  Hudson   Edison,  Co 
Last  Rose  of  Summer   Lubin,  D 
Lakes  and  Falls  of  Umbria   Cines,  T 
Lady  Angela  and  the  Hoy      Hepworth  Co 

on  in  Love,  A   Gaumont,  (O 

Lem's  Hot  Chocolates   Imp,  C 
Life  and  Customs  of  Winnebago  Indians       Selig  T 

Line  at  Hogan's    LB.,  C Limited  Divorce   A.B.,  Co 
Like  the  Cat,  They  came  Back   LB.,  C 
Little  Shut  In   Thanhouser,  1 ) 

Little  Fanny's  Thief    Bala,  D Little  Hand   Eclair,  D 

Little  Red  Riding  Hood  . . . ."   Essanay,  F Little  Red  Riding  Hood   Majestic,  F 
Little  Girl  Next  Door   Edison,  D 
Little  Louder,  Please   Essanay,  Co 
Life  Aboard  an  Ocean  Greyhound     Warwick,  T 
Life  or  Death      Gaumont,  D 
Lively  Dispute   Savoia,  C 
Love  Test,  The     Essanay,  Co 
Love  on  Touch  Luck  Ranch       Essanay,  Co 

Love's  Diary   Imp,  D Love  and  Tennis      Bathe,  D 
Love  Triumphant      Eli  e,  D 

Lola's  Sacrifice   Majestic.  D 
Looking  Backward   Rex,  Co 
Lobster  Fishing   Savoia,  I 
Locked  In   Urbanora,  I) 
Leech.  The      Gaumont,  S 
Longshanks  Posts  the  Letters   Cosmo,  C 
Longshanks  in  Love      Cosmo,  < 
Lolotte      Kine.  Trading  Exclusive,  D 
Lucky  Jim     Am    Film  Releases,  D 
Luxembourg  Gardens      Bathe,  T 
Mahaddei   Cines,  T 
Man  Inside,  The     Melies,  D 
Man  in  the  Cask      Pathe,  C 
Manufacture  of  Postage  Stamps      Warwick,  I 
Making  a  Man  of  Him       Urbanora,  Co 
Magic  Wand,  The        Pathe,  C 

Man's  Great  Adversary      Nordisk,  D 
Magic  Carpet     Lux,  Tk 
Manufacture  of  Cotton       Svea,  I 

Mabel's  Bean       Majestic,  D 
Making  Toy  Aeroplanes       Geem,  I 
Massacre      A .  B  ,  D 
Maori  at  Home      Empire,  T 
Maiden  and  Men       Flying  A. ,  D 
Mayfly   Bathe,  E 
Manufacture  of  Paper   Edison,  I 
Merry  Pimple  brings  Luck   Ambrosio,  C 
Mexican    Mix-up   Nestor    D 
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Meeting  Mamie's  Mother   Lubin,  Co.  D 
Millionaire   Milkman   Pat 
Miner's  Widow   Notor,  1 1 
Missing  Tiara.   The   C    St  M.,  D 

Sample  Trunks.  The   Essana 
Mistaken  Calling,  A   Essanay,  C 
Mine  Owner   Continental,  D 

Mirage   Pathe     I  > 

Money  ol  Lead   Brockli-s,  C 
Modern  Cinderella   '      "       D 
Modern    Agriculture    at,    E 

ier-in-Law'3  Sleepy  Botion   Itala    I 
Mothers  Faith,  A   Patbi      I  I 
Mother  and    Daughter   Elite,   D 
Modern  Girl,   A   Patl 
Muriels   Double   Barker,  D 

Moonshiner's    Daughter   Lubin.    D 
Mountaineer's  Romance   B.  &  C,    I  > 
Mr    I'ixit   Lubin  Co 
Mura  to  Llobregat   Gelebert,  T 

My    Wife's   Client   Ambro- 
Mystery  of  the  Kador  Cliff   Gaumont.  D 
Named'v  Geiser   Warwick,  T 
Nan  in  Fairyland    <     &  M..  D 
Napoleon  and  the  English  Sailor   Gaumont,  D 
Native  School  in  German  East  Africa   Bathe,  T 
'Neath  the  Homespun   Gem,  D 
Neptune's  Daughter   Essanay,  D 

New  Butler,  The      Majestic,  ( ' New  Cowpuncher    Flying  A.,  D 

New  Aladdin      Hepworth.  (' New  York  Public  School       Kalem,  T 
Nick  Winter  and  the  Stolen  Favourite   Bathe,  D 

Nina's  Evening  Braver   Clarendon,  D 
Not  in  the  Circus  Brogramme      Essanay,  D 
Normandy  River,  The  Banks  of  the  Or ne.  .Gaumont,  T 
Nocturne,  A   Path* 
()  KomaSan   Gaumont,  I) 
Official  Lapse,  An   Pathe,  C 
Old  Chess  Players       Lubin,  C 
On  the  Santa  Fe  Trail   Bison.   D 
On  the  Funicular  Tramway   Cosmo,    T 
One,  Two,  Three   Flyii  g  A.,  Co 
One  She  Loved,  The     k.B.,    D 

One  Day  on  a  Spanish  Cruiser   Cabot,  T 
Once  upon  a  Time       Cines,   1- 
Orphan's  Request      Nordisk,  C 
Orator,  Knight,  and  Cow  Charmer. ..  .Thanhouser,  Co 
Outlaws'  Sacrifice,  The    Essanay,  1 1 
Ovonna  and  the  Bienne  Valley   Urbanora,  T 
Fainted  Lady.  The      A.B.,   D 
Banners     Selig.  D 
Patriotism     Cines.  D 
Patio  Days   Vitagraph,  D 
Padrone's  Daughter     Imp,  D 
Persevering  Percy   Cosmo,  C 

Penalty  of  Anger   Universal  D 

Peggy  Becomes  a  Boy  Scout   Cosmo,  C 
Peacemaker,  The   Celio,  Co 

Physician  of  Silver  Gulch   Lubin,  D 
Pirate's  Daughter      Selig,  D 
Pity  of  It,  The      Selig.  1 ) 
Pig  who  wouldn't  Stay  at  Home      Lux,  C 
Picturesque  Tokio   Mikado.  T 
Picturesque  Darjeeling   Edison,  T 
Picturesque  Luxembourg   Warwick,   T 
Plucky  Woman,  A   Clarendon,  D 
Plot  that  Failed   Kalem,  D 
Pleasure  of  Camping   Majestic,  C 

Players,  The   Lubin,  D 
Polidor  is  Awfully  Fond  of  Wrestling   Fasquali,  C 
Poacher's  Re'orm      Barker,  D 
Popular  Bettv      Vit  graph,  Co 

Polypus      Eclair.  S 
Bolidor  Changes  his  Skin      Pasquali,  C 
Pony  who  Paul  the  Rent       Filz,   D 

Paying  ibe  Board  Bill    Kalem.  Co 
Pol'idor'slnheriiance      Fa  quah,  C 
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THE     CINEMA. January  i,  1913. 

FILMS     RELEASED     DURING     DECEMBER,     1912. 

Title.  J*         S  %        2 
«  d  "  a P.  Q  _J  Q 

l'i Mter  will  be  Back  in  Five  Minutes   Le  Clou,  C       584     12 
1  'oacher's  Pardon   Kalem ,   D     1065       8 
1'olidor  Without  a  Collar      l'as<iuali,  C       546     26 
1'orcelain  Making   Geem,  I       493       1 
Pretty  Puppies      ,   B.  &  C,  A       382       5 
Primitive  Potteries  in  Dorset      Urbanora,  I 
Present  from  Santa  Claus   Gaumoni   D 
Private  Hector,  Gent     C.&M..  D 

1  'i  ince  Charming   Reliance,  D 
Promise,   The   Flying  A  .   D 
1  Yodigal  Wi  e,  The   Barker,   D 
Pygmalion  and  Galatea     Hepworth,  D 
Quarrying  Iron  Ore  in  the  Urals     Gaumont,  I 
(Jueen  of  the  Kitchen   Kalem,  C 
yueenie  and  the  Cannibals   Imp,  C 
Race  for  an  Inheritance   Gaumont,  D 
Ranchman  and  the  Hungry  Bird   Thanhouser,  U 

Real  Estate  Deal,   A   *   A.B.,  Co Rebellion  of  Mainly   Essanay,  D 
Redemption  of  Slivers   Essanay,  D 
Reformed    Santa    Claus   Vitagraph,    D 

Red  Saunder's  Sacrifice   Lubin,  D 
Redskin    Raiders   Kalem ,   D 
Reunited  by  the  Sea   Imp,  D 
Reformation  of  Sierra  Smith   Flying  A. ,  D 
Red    Hot    Courtship   Lubin,  C 
Reckoning,  The   Ideal  Film  Renting  Exclusive,  D 
Renegades   Lubin,     1) 
Rhine,    The   Urbanora,   T 
River  Weser   Welt,  T 
Rival    Engineers   Kalem,    D 
Rodolphi,  an  Apache   Ambrosio,  C 
Roost  the  Kidder   Kalem ,  C 

Round   the  French  Dockyards   Lux,  E 
Rostoff  on  the  Don   Gaumont,  T 

Rube's  Mistake   Lubin  Co.,  D 
Runaway    Elephant   Pathe,    C 
Rye  and  Winchelsea   B.  &  C,  T 
Salvation    Sue   Brockliss,  D 
Santa  Claus  and  the  Clubman   Edison,  I) 

Sammy's  Flying  Escapades   Urbanora,  C 
Sawmills  of  Archangel   Cossack,  I 
Sandwicli  Man   Eclair,  C 
Scenes  around  Barmouth   Urbanora,  T 
Schemers  Outwitted,  The   International,  D 

Shuttle  of  Fate     Selig,  D 
Shark,  The   Urbanora ,  D 
Shoemaker  and  the  Ladv   Pathe,  Co 

Tide. 
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Should  Women  Work   Lux,  C 

Sheriff  of  Stoney  Butte   Cosmo,  D 
Spite     Eclair,  1 ) 
Sea  Anemones   Gaumont,  E 

Serves  Him  Right   Gaumont,  Co 

Serpent's  Hole,  The   Pathe,  D 
Six-  Must  Have  Swallowed  It   Clarendon,  C 
She  Wanted  a  Boarder   Vitagraph,  Co 
Signal  Fires,  The   Vitagraph,  D 
Simple  Simon  arrd  the  Lady  Student   Gaumont,  C 
Simple  Simon,  Gentleman  Detective   Gaumont,  C 
Sicilian  Heroine,  A      \mbrosio,  I) 
Simple  Simon  Leads  a  Double  Life   Gaumont,  C 

Sister's  Devotion   Flying  A.,  1  > 
Simple  Simon  stops  the  Coal  Strike      Gaumont,  C 
Sketch  with  the  Thumb  Print       .%. Edison,  D 
Sleeping  Beauty   Hepworth ,  F 
Slum  to  Happiness.  .  .  .Ideal  Film  Renting  Exclusive,  D 
Sleeping  Car  Man   Pathe,  Co 

Smuggler's  Daughter   Am.  Standard,  1 1 
Smoky  Story     C.  &  M.,  C 
Small  Trader  in  India      El 

Snare,  The   Essanay.  D 
So  near,  yet  so  far   A  B.,Co 
Social  Parasites   I  mp,  D 
Souls  in  the  Shadow   A.  &  C  ,  D 
Sporting  Editor,  The   Lubin,  Co.D 
Splendours  of  Water  and  Mountain   Cosmo,  T 

Spoony  Sam   Lubin',  C Sports  in  Germany       Pathe,  E 

Stormy  Engagement,  A       Pathe,'  D Study  in  Black  and  White     Savoia,  C 
Stout  and  Thynne,  Spiritualists      Cines,  C 
Stella   Cines.  D 
Stay  out  all  Night   \merican  Film  Releases,  C 
Street  Beautiful,  The   Edison,  D 
Stolen  Picture,  The     Hepworth,  C 
Stubborn  Cupid       Nestor,  C 

Substitute  Model   Selig,'  D 
Sundmore  District   Urbanora",  T Swimming  and  Life  Saving   Lubin,  E 

Swift  Wind's  Heroism   Pathe,"  D Symphony  in  Black  and  White  .  .American  Standard,  C 
Tale  of  the  Foothills   Nestor,  D 

Tangiers     Continental',  T Tangled  Relations   Victor,  Co 
Tempest,  The     Eclair,  D 
Ten  Carat  Hero   A.B.,  C 
Terrible  Teddy     Essanay,  Co 
Terrible  Twins  in  Toyland   Warwick,  Tk 
Test,  The   Xordisk,  Co 
That  New  Drink      Pathe,  C 
Three  Beats   Essanay,  F 
Three  Comrades     Nordisk,  D 

Through  the  Valley  of  La  Vesubie   Pathe,  T 

Tilly's  Bird  Farm      Kalem,  E 
Timothy  Small,  Detective   Pathe,  Co 

Tommy's  Sister   Vitagraph,  D 
Tomtit,  The     Pathe,  N 
Tontolini  at  the  Sea        Cines,  C 
Trade  Gun  Bullet   Selig,  D 
Tragic  Flirtation      Celio.  D 

Traitor's  Fate     Imp,  D 
Trap  for  Santa  Claus   \  B  ,  D 
Trip  on  the  Bosnia  Railway   Welt,  T 
Trip  to  the  Garden  of  Allah   G.A.C.T 
Trossimeus     Cines,  T 

Troubles  Trial     Vitagraph,  D 
Turn  of  Fate   Gem,  D 
Tweedledum  a  Commercial  Traveller    ....  Ambrosia,  C 

Tweedledum,  Kinematograph  Operator    ..  Ambrosio,  C 

Tweedledum 's  Love  Exploits     Ambrosio,  C 
Tweedledum  a  Rich  Man   Ambrosio,  C 

Two  Cinders   Vitagraph,  Co 
Two  Dogs  and  a  Gay  Dog     Gaumont,  Co 
Two  Hunchbacks    Gerrard,  C 

Under  the  White  Ensign      Cosmo,  D 
Unknown  Bride   Rex,  D 
Unwelcome  Santa  Claus   Rex,  C 

Uprising,  The           ■   Lubin,  D 
Uses  and  Customs  of  India      Ambrosio,  T 

Usurer's  Grip    Edison,  D 
Vagabond,  The   Rep,  D 
Vale  of  Ossola,  Tne         Gaumont,  T 

Vengeance  of  Edgar  Poe   Lux,  I ) 
Village  Vixen       Kalem,  1) 

Viscount's  Dishonour  The    Gaumont,  D 
Visit  to  a  Crab  and  Lobster  Factory   Urbanora.  I 

910     1  1       Vitagraph  Romance   Vitagraph,  D 
4> »5     j.s      Voice  ol  Conscience   Essanay,  D 
415     19       Voice  of  a  Million   Rex,  D 

645  5 

390  14 

260  5 

187  19 
■660  4 

522  15 

924  11 
1000  1 1 

45°  25 

475  26 

750  12 

320  25 
2125  15 

1030  29 

1040  11 

460  14 

430  11 940  19 

525  12 400  19 

1040  22 

740  28 45°  29 
613  12 

738  21 55°  26 
720  15 

2910  8 
600  8 

995  28 

55°  22 

1000  21 

1000  22 
2000  16 
240S  7 

992  29 

999  1 982  26 

962  21 

532  22 
310  1 
580  8 

346  18 

873  14 

370  14 

1003 

968 

18 

502 938 

490  1 

1000  14 

625  12 

930  24 

Kilo  12 

320 

483 

972 

57° 
970 

430  29 

1010  28 
1885  22 

359 
985 

500  26 

1279  15 

379  18 
988  22 2362  22 280  28 

545  1 

626  21 

990  12 

295  7 

371  28 

5 

19 

8 
11 

1000  22 

12 

357  19 

869  1 5 

»93  >4 

1023  26 

1000  4 

754  29 

590  12 

4 -'5  19 

431  22 

564  5 

700  I 

600  15 

445  12 

1000  14 

1045  21 

1063  29 

310  8 

1000  2S 

2750  14 260  12 

1770  28 

tooo  5 

8 

345  25 

994  19 

982  12 

987  7 
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Films    to  be   Released   during   January,    1913. 

Title. 
^ 

American    Rhine   Kalem,    T 
Afrikander  Girl,  An   Clarendon.  1 ) 
At  the  Rainbow    End   Lubin,  D 
Adventure  of  the    Smelling   Salts   Vitagraph,  D 
Armadillo,    The   Urbanora,    N 
After   the   Honeymoon   A.B.,  C 
Absent-Minded    Hurglar      A.B.,  C 
Aunt    Betty      Cines,  Co 
At  the  Masquerade  Ball   Edison,  D 
At  Home  in  the  Water   Edison,  T 
Andelle,   The   Gaumont.  T 
Adventures  of  Dick  and  Harrv   l'athe,  Co 
Ancient   Greece   Pa<  he,    T 
Awakening,    The   Selig,  D 
At  Cross  Purposes   Urbanora,  D 
Accidental  Millionaire   Lubin,  Co 
Auto-Suggest  ion      A.  &  C. ,  Co 
At  Old  Fort  Dearborn     Bison,  D 
Andegli   Cines,  T 

At  the  Risk  of  Her  Life   "   Cosmospolitan,  D 
Alkali  Ike's  Close  Shave       Essanay,  Co 
An  Old  Maid's  Love      Nordisk,  Co 
Amaradhapura   Eclair,  T 

An  Indian's  Friendship   Essanay,  D Aerial  Removal   Pathe,  C 
As  Fate  Would  Have  It   Vitagraph,  D 
Austrian  Mountain  Artillery  Manoeuvres   Welt,  E 
All  on  Account  of  a  Widow      Powers,  Co 
Animal  Preservation   Svea,  E 
Angel  of  the  Studio   Victor,  D 
Brothers  Under  the  Skin      Reliance,  D 
Breach  of  Breeches   Clarendon,  C 
Bringing  Father  Around       Essanay  Co.,  D 
Barcelona  and  Port   Gelebert,  T 
Betrothed  in  a  Well   Itala,  Co 

Bachelor's  Bride     Kalem,  Co 
Belligerent  Benjamin   Majestic,  C 
Baby  Hands   Thanhouser,  D 
Birth  of  the  Lotus  Blossom     Thanhouser,  D 

Betty's  Nightmare   Victor,  C 
Bachelor's  Buttons   Vitagraph,  Co 
Beautiful  Umbria     Cines,  T 
Bloomer,  Detective   Cines,  C 
Bobby  as  a  Guardian  Angel   Gaumont,  C 
Biwa  Canal   Selig,   T 
Bunny  all  at  Sea   Vitagraph,  Co 
Black  Mask   American  Film  Release-     I  I 
Bonnie  of  the  Hills   Brockliss.  D 
Butterfly,  The     Majestic,   D 

Bill  Wilson's  Gal....   Vitagraph,   D 
Bobby's  Father         Vitagraph,   I) 
Baby's  Adventure,  A   Brockliss,  C 
Baby,  the  Boy  and  the  Teddy  Bear,  The. .  B.  and  C,  C 
Bloomer  and  Lea   Cines,  Co 
Barcelona   Cabot ,  T 
Burma,  Rangoon,  India   Edison,  T 

Baby's  Shoe,  A      Edison,  D 
Bringing  Home  the  Pup   Edison,  Co 
Boy  Rangers   Edison,  C 
Bottling  Factory  at  Vichy   Gaumont,  I 
Badness  of  Burglar  Bill   Hepworth.  C 

Bill's  Banquet      Lux,  C 
Building  a  Harbour   Ambrosio,  I 

iooo 984 

635 

976 

565  2 

1005  5 

1029  16 

902  1 1 

495  1 542  23 

487  26 

1020  4 

1000  15 

400  18 
26o  12 

757  " 

545  11 
1045  12 

9O0  8 668  12 

700  29 

2050  18 197  25 

2800  26 

990  26 

1059  19 
360  9 

985  23 

396  18 

1010  23 

415  33 9S5  25 

490  26 

18 
1 

12 

9 

300  19 37°  4 

477  19 
295  15 1000  15 
1000  15 

992  4 

498  1 1 

380  4 

54i  11 

455  9 

306  12 

987  16 2950  1 1 

992  2 
983  11 902  2 

1013  4 

960  22 

280  30 

434  l8 

44'^  30 

350  22 

1,000  25 

650  25 100  25 

300  16 500  23 

520  18 
343  19 

Title.                                                                2       $>  5 
~.         G  J  Q 

Bloomer's  Molher-in-Law       Cines,  C  380  25 
Billy's  First  Courtship      Gerrard  Film  Co.,  C  500  ih 
Brothers,  The   Gaumont,  D  830  23 

Baby's  Name   Gaumont,  Co  730  23 
Boulle  Institute,  Cabinet-Making   Gaumont,  I  520  26 
Badger  Digging      Heron,  Sp  369  30 
Behind  the  Scenes   Nordisk,  1)  2434  19 
Clubman  and  the  Crook   A  B  ,  Co  400  5 
Cockle  Industry      Empire,  I  420  5 
Cupid  \     Cigarettes       Majestic,  Co  1030  1 
Cousins      Thanhouser,  Co  1000  4 
Conductor  786       Thanhouser,  D  1000  4 
Caught  in  his  own  Net       Cricks  &  Martin,  D  990  2 
Calino  as  Prison  Governor      Gaumont,  C  654  5 
Cambridge    Varsity           H.  &  B.,  T  507  19 
Chief  White  Eagle      Lubin,  D  1052  19 
Country  School  Teacher   Lubin,  D  1040  19 
Call  of  the  Blood   Majestic,  D  983  18 
Cooks  and  Mumps  and  Complications     Ammet,  C  920  25 

Coster's  Honeymoon   Cosmopolitan,  C  405  9 
Caught     Cricks  and  Martin,  C  430  1 1 
Comic  Film  Journal  (No.  2)   Duskes,  12 
Constantinople  Momument       Eclair,  T  415  2 

Convicts'  Dream       Reliance,  Co  460  22 
Castaway,  The   Imp,  D  980  2 

Cowboy's  Proposal   Melies,  Co  420  4 
Capital  of  Sardinia   \mbrosio,  T  325  16 
Central  Italy   Cosmopolitan,  T  345  19 
Comic  Film  Journal  (No.  3)   Duskes,  19 

Convict's  Return,  The      Gem,  D  1000  8 
Carpenter's  Fortune   Gerrard,  C  390  1 1 
Calino  Tries  to  Get  the  Sack       Gaumont,  C  375  19 
Country  Girl,  A   Imp,  D  986  23 
Caught  in  his  own  Trap     Nordisk,  D  665  12 
Cross  Roads,  The   Victor,  D  1000  18 
Calvinist  Martyr,  A    Pathe,  D  2112  22 
Catchpenny  Seeks  a  Marriage  of  Convenience.. Savoia,  C  600  29 
Comic  Film  Journal  (No.  4)   Duskes,  C  26 
Copper  Mines  at  Bingham,  Utah   Edison,  I  400  29 

Calumny   ."   Eclair,  D  920  23 
Chains   Essanay.  D  990  26 
Circulation  of  the  Blocd   Itala,  Sc.  310  19 
Cruel  Stepmother   Imp,  D  995  30 

Commodore's  Daughter     Nordisk,  D  2378  26 
Duke's  Plan,  The     A.B.,  D  985  2 
Down  with  the  Men      Lubin,  Co  590  2 
Day  in  a  Great  Health  Resort      Gaumont,  I  400  2 
Dolly,  the  Tomboy   Imp,  Co  576  5 

Day  of  '49    Kalem,  D  994  19 
Doctor's  Close  Call   Brockliss,  D  959  15 
Dutch  Small  Holding   Cosmopolitan,  T  333  12 
Duty  Conquers      Gaumont,  D  1020  9 
Drummer,  The     Lubin,  C  425  23 

Dupin's  Guardian      Urbanora,  C  360  8 
Dick  Turpin,  No.  4      B.  &  C,  D  119S  12 

Doggie's  Debut     Thanhouser,  D  1000  1 1 
Diana's  Legacy      Vitagraph,  Co.  479  4 
Dutch  Windmills   Gerrard  Film  Co.,  T  285  25 
Danish  Landscapes   Nordisk,  T    453  26 
Double  Life      Cosmopolitan  D  900  19 
Deliverance,  The       Flying  A,  D  1012  18 
Diamond  Cutting   Gerrard,  I  550  4 

Day  in  Shakespeare's  Land   Hepworth,  T  325  23 
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FILMS  TO  BE  RELEASED  DURING  JANUARY,  1913. 

Title.  ■*         S 

-.      a 

Dick's  Predicament       •  ■    •Imp,  Co 

Dancer's  Dream.  A   Urbanora,  Co 

Deauville   ^J».  J 
Dynamiters,  The   .Sehg, D 

Evil  Turns  to  ( '.ocxl      American  Standard    ( .0 

Every  Inch  a  Man   ^tagf-ph,  I 

Evening  Parade  at  Fort  Hamilton    Vitagraph.  M 

End  of  the  Feud         L^"- .  D 

Extinguished  Light   Ambrosio   D 

Embarrassing  Moment   • ■  <  -a.imont    C 

Elusive  Kiss.  An       rbanora.  Co 

Express  Cookery   Urbanora.  Tk 

Expensive  Shine   ■  • ......  ••  • -Vitagraph.  Co 

First  Chronicles  of  Don  Q.  (Dark  Bro
.bers 

of  the  Civil  Guard)      T    1  ■      r» 

Forest  Ranger      fLub,n'  D 

Felix  at  the  Ball   Lua«    n 
Final  Settlement,  The       *"*  r     n 
Four  Friends   %  *  ̂   ̂ 

Ur  Romance   Edison,  R Fresh  Ai . Itala,  C 

Foolshead,  Sportsman      •  "««*■  ̂  
Fugitive  from  Justice      V    k      > 

Family  Next  Door    S>n,Co 

For  Her  Daughter's  Sake   
Savoia,  I 

Fisherman  s  Infatuation       ^     ,        V- t.-  v..  t  ,  .,  ri;rt    Barker,  Co 
I-  ignt  for  a  I-  lirt    ■ 

For  Baby's  Sake   pBarker-  g 

Fisherman's  Luck      Essanay,  R 

Flower  Girl's  Romance 
.Kalem,  D 

Feathered  Comrade   •  •  ■  •  ■•**£%£ 
Father's  Hot  Toddy      ^  itagraph.  Co 

Forbidden  Love   i    fr'  n 
Fight  in  the  Dark     w  i.X."  t\ 

Fraud  at  Hope  Mine      TKa.lem'  D 1-  „  ui;Jf    Lubin,  Co 
Fixing  a  Flirt    Frlair  C 
Funnicus's  Circuit   tciair,  ̂  r,  ..    Itala,  JJ 
lather        p     ,       n 

Fires  of  Revenge      Pat^.  D 

From  the  Wilds       "ex-  ̂  

Eeathered  Comrade       =»vea-  £ 

Fisherboy's  Faith      •  •  •  ■  • ;  bel'g'  u 

Four  Days  a  Widow      ' '^pTthe   E Feathered  Favourites      *3tne'  £" 

For  Mother's  Sake    Clnes'  D 

For  Professional  Services 
,  Edison,  Co 

.Rex.  Tp 

.Reliance,  D 

....Selig,  T 
.  Ammet.   Co 

inicus,  Boatbuilder   J-C,lair'  £ 

Field  Spiders   ...Eclair ,  N 

From  St    Paul  to  Entrevanx       Gaumont,  T 

Fighting  Parson  and  the  Moonshiners     .......
.  Imp,  JU 

Gipsy  Love   Cossack   L) 

Giants  of  the  Valles   Gelebert.  T 

( ;il  1  Gf  the  <  .olden  Run      •   Bison,  D 

<  Ambler  and  the  Girl       Cosmopolitan,  D 

Gentleman  Different  from  Others    •  •  Itala.  U 

Garrisonjoke     Majestic.  Co 

Great  Dock  Fire   

Greater  Christian      

Guy  Mannerinj,'   
Geisha  GirK  oi  [apan   
Getting  in  Wrong   

Gontrams  Dancing  Pumps   tflair,  c 

i  letting  Atmosphere      m    »    g'r> 
( ;irls  and  the  Chaperon.  The   .Nestor.  Co 

Grassville  <  .iris.  The   Essanay,  Co 

Gold  and  Glitter      T     ,      '  Tl 

Good  For  Nothing.  The    .  .Lubin    D 

( ;o«lmother.  The      V  itagraph.  Co 

Cult  ol  Spezia   Imbrosio  T 

Gontran's  Unknown  Neighbour   Eclair,  U 

Getting  Mary  Married   ImP-  c<>. 

His  Auto's  Maiden  Trip   V,}     r- 
Hoist  With  his  Own  Fetard      \   ,.     ,! 

Heredity   ,       ,.       .,         .. 

evesol  BarX  Ranch    Brockliss.  1 

Hydraulic  Works  of  Adda   Brockhss.  I 

How  a  Fair  of  Boots  are  Made       Gaumont.  I 

Her  Spoiled  Boy       Vitagraph,!) 

418  19 

355  18 495  21 
983  30 725  5 

928  16 

409  16 

990  2 

1820  23 

630  16 

990  22 255  22 C40  30 

1559 
1063 

376 

1020 

1085 

981  16 

982  11 
1000  8 
495  5 

1005  16 

1048  16 

1600  4 

2012  26 

420  12 
690  16 

990  12 970  23 
382  12 

702  18 824  11 

998  12 

53°  I2 
3485  19 1698  15 882  23 

382  12 
920  23 

967  25 
5io  25 

987  25 625  29 

465  16 
595  23 310  23 1010  26 

804 

44' 

1000 

970 

555 

680  18 
250  4 

1000  9 

2000  15 

590  5 

433  22 700  2 
400  16 

I  15 

I  2 
999  30 
1052  30 
816  23 

330  26 
680  to 

765  26 

I  2 
40(1  i'i 

1015  m 

995  8 
34 1  " 
530  5 1  11 

Title.                                                                             J|         r  S.  i 
SI        C  J  Q 

Hercules  Spa  in  Royal  Hungary   Welt,  T  360  16 

Her  Sister's  Silence    Pathe,  D  1287  4 
Heart  of  Stone      Cines,  D  2186  4 
Honour  Before  Wealth   Cines,  D  1022  11 
His  Message   Cosmopolitan,  D  815  9 

Her  Brother's  Tutor   Cricks  &  Martin,  D  930  c> 
Honeymoon  Trip,  A   Gaumont.  Co  740  12 
Her  Burglar      Imp,  C  559  12 
His  Most  Difficult  Part       Nordisk,  D  1706  5 
Her  First  Love  Affair   Nordisk,  Co  1 204  5 
His  First  and  Last  Appearance      Powers,  C  493  11 
H  is  Weakness   Powers,  D  983  1 5 
Hope  Deferred      Pathe,  C  545  1 1 
Hour  of  Peril       Rex,  D  1000  1 8 
How  the  Cat  Came  Back       Savoia,  C  600  1 5 

Her  Father's  Hat       Vitagraph,  Co  702  i» 
Hotel  Honeymoon   A.  &  C,  C  985  1 
Heart  of  a  Woman      Hepworth,  D  600  2 
Holiday  Resorts  of  Italy       Brockliss,  T  350  25 
How  Mr.  Poliphar  Married   Itala,  C  560  n> 
Her  Guardianship   Pathe,  C  478 
His  Burglar  Brothtr      Pathe,  D  939  18 
Heart  in  Rags   Selig,  D  872  23 
His  Wedding  Eve     Selig,  C  970  26 
Her  Bitter  Lesson   Selig,  D  1000  26 
Her  Education       Selig,  D  970  30 

Hamfat's    Success   American  Standard,  C  665  26 
1  low  Vandyck  Won  his  Wife      Barker,  D  930  19. 

His  Brother's  Crime   Cines,  D  2248  29 
House  of  Pride,  The   Essanay,  D  984  30 
Hidden  Treasure,  The   Flying  A,  D  570  22 
Her   Own   Country   Flying  A,  D  1005  25 
Hindoo  Curse   Vitagraph,  D  892  2 

Irish    Girl's  Love   Lubin,  D  1052  5 
In  the  Valley  of  the  Hasti   Welt,  T  246  5 
Intrusion  at  Lompac   Flying  A.,  D  918  1 
Intrigue,  The   Imp,  D  978  9 
I  Saw  him  First   Kalem,  Co  525  16 
Informer,   The   A.B.,  D  1080  26 
In  the  Abyss   Brockliss,  D  1722  15 
Iron  Foundry  in  the  Urals   Gaumont,  I  295  9 
Isles  of  the  Wild        A.B.,  D  999  9 

Iwan  the  Highwayman     Cossack,  D  1313  1 1 
Interest  Spots  of  South  Germany   Welt,  T  290  9 
In  Search  of  a  Title     American  Standard,  Co  795  16 
Indian  Raiders,  The   Bison,  D  1018  1 1 
In  the  Shadow  of  the  Rope   Cosmopolitan,  D  805  10 
Idyll  of  Hawaii      Flying  A,  D  990  18 
In  the  San  Fernando  Valley   Nestor,  D  977  29 
Jim  Mistaken  for  Foolshead     Pathe,  C  572  4 

Joy  that  Kills      Urbanora,  D  855  1 

Jim  Bentley's  Adventure    Flying  A.,  D  970  1 1 
jewel   Thieves  Outwitted   Hepworth,  D  850  16 

Jim's  Vindication      Selig,  D  1035  12 
Juan  and  Juanita     Lubin,  D  1027  9 

S       Thanhouser,  D  3000  8 

Jack's  Word   Flying  A,  D  1000  22 
Knights  of  Rhodes     Ambrosio,  D  2300  5 

Kitty  at  a  Boarding  School     Edi-on,   Co  650  18 
Knight  of  the  Snows      Fathe,  D  1320  8 
Kidnapped  by  Gipsies   Savoia,  D  1750  22 
Kings  of  the  Forest       Selig,  D  1800  19 
Life  in  Morocco   Geem,  T  284  5 

Lily  of  Letchworth  Lcck        B.  A.  (    ,  I  >  1 1 15  i<> 
Like  a  Sister   Itala,  D  2600  4 
Love  Test     Imp,  D  978  5 
Love  will  Find  a  Way   Powers,  Co  983  8 

Love's  Miracle   Thanhouser,  D  1000  iS 
Like  Knights  of  Old   Edison,  D  650  1 1 
Landscapes  and  Customs  of  Sardinia. ...  Ambrosio,  T  315  5 
Lieut.  Rose  in  Chinese  Seas   Clarendon,  D  1215  19 

ter,  The     Kssanav.  D  988  16 
Legend  of  King  Cophetua   Hepworth.  O  625  16 
1   uidlubber.  The      Kalem,  Co  555  23 
Little  Music  Teacher   Majestic,  D  1004  22 
Living  Statue   Pathe,  Co  956  8 
Lesson ,  The   Melies,   D  607  \ 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,     1913. 

Title.  Ji        8 
a     P. 

Lash  of  Fate      Rex,   l> 
Lost  Years    Rex,  I ' 
Loyalty  of  Sylvia. .. ,    Vitagraph,  1  > 
Liege   Cines,  T 
Land  Beyond  the  Sunset,  The   Edison,  D 
Lifeboat  Rescue       Heron,  T 

Love  and  Treachery   Lubin,  I  > 
Stud,  The   Nordisl 

Life  Saving  Jim   Patbe,  C 
Losing  His  Head   Pathe,  C 

Liquid  Air  Experiments      l'athe,  E 
Love  and  Art   Cines,  R 

Love's  Labour  Lost       ( laumont,  C 
Lucky  Lobster,  A   Gaumont,  Co 
I  .egend  of  Montmartre   Gem,  D 
Musketeers  of  Pig  Alley   A.B.,  D 
Marble  Industry  in  Prance     Geem,  I 

'•  Miss  "  1 1  it t .  A   Gaumont,  Co., 
Mountain  Dew   Kalem,  1) 
Man,  the  Moustache,  and  the  Maids      Pathe,  C 
Moneylender,  The   Pathe,  1 ) 
Monte  Cristo       Selig,  1) 

My  Wife's  Bonnet   Selig,  Co 
Mills  of  the  Gods     Vitagraph.  1) 
Miss  Tweedledum     Ambrosio,  C 
Monsone      Cines,  T 
M  ichael  Dwyer       Cosmopolitan,  D 
Montserrat     Cabot,  T 
Mother  of  the  Ranch      Essanay,  D 

Man's  Calling      ,   Ply ing  A ,  D 
Massage   Gaumont,  S 
Mr.  Timmid  finds  a  Watch     Gaumont,  C 
Music  Hath  Charms   H.  &  B.,  E 
Millionaire  Cop     Imp,  Co 
Milanos,  The     Pathe,  P 
Making  Birch  Brooms       Urbanora,  I 
Mistake  in  Spelling   Vitagraph,  Co 
My  Baby      A. P.,  1) 
M.  Sans  Gene   Brockliss,  D 
Merry  Widow,  The       Eclair,  Co 
Money      Essanay,  Co 

Mr   Up's  Trip  Tripped  Up     Essanav,  Co Man  Within,  The       Nestor,  I  > 
Mammoth  Life  Savers      Vitagraph,  Co 

Mrs.  Lirripen's  Lodgers   Vitagraph,  D 
Max  Linder's  Appointment   Pathe,  C 
Midnight  Visitor   Pathe,  Co 
Manufacture  of  Stearine      Svea,  C 
Madrid   Cabot,  T 
Mary,  Chauffeur   Majestic,  Co 
Motor  Cycle  Adventure   Selig,  D 
May  and  December   A.B.,  Co. 
Model  n  I  .otbarios      Cines,  Co. 
Much  Ado  About   Cricks  &  Martin,  C 

Mona's  Debt  of  Honour   Clarendon .  I ) 
Mother  Goose  in  a  i6th  Century  Theatre  .  .Edison.  Co 
Moving  Finger,  The   Essanay,  D 

Miss  Simpkin's  Summer  Boarders   Essanay,  Co 
Marriageable  Widow       Gaumont,  Co 
Minute  Atoms  of  the  Main      Gaumont,  E 
Matrimonial  Fever   Lux,  Co 
Maud  M tiller   Nestor,  D 
Modern  Girl       Nordisk,  D 

Man's  Lie,  A   Pathe,  D 
Madcap  Molly       Pathe,  D 
Maritime  Industries,  Cockles   Paihe,  E 
Manufacturing  Combs  at  Ayomaax,  France.  Urbanora,  I 
Nicholas  Nickleby   Thanhouser,  D 
New  Use  for  a  Bike   Lux,  C 
New  Microbe     Cines,  C 
Naval  Manoeuvres  at  Loieent   Lux,  N 
Newly  Weds      A  B. ,  Co 
Noodle   Industry   Lubin,  I 
Nursie  and  Knight   Thanhouser,  D 
Neighbours   Barker,      1  I 
New  Member  of  the  Life  Saving  Crew   Edison,  1) 
Negro  for  Love   Itala,  C 
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Title.  -i  E 

3         Q 
Oxford  University         H.  &  B.,  T 
On  the  Spulea   Cosmopolitan,  T 
Orange  ( fathering  in  Valencia   Cal 

he  Road  to  Montserrat   l'athe,   I 
Opium  Smugglers      Selig,   I1 
Outwitting  the  Professor   Edison,  Co 
On  the  Border  Line   Nestor,  I) 

( )n  Account  of  a  Handkerchief   Reliance,  (' One  N ght  and  Then   A.B.,  D 
Ode:te    Geem,  D 

Old  Gardener's  Son   Savoia,  D 
Old  Heidelberg   Gaumont,  T 

Old  Colonel's  Gratitude   Pathe,  I > 
Organ    Grinder's    Ward   Relian. 
On  Hoard  the  S  S.  "  Dubuque  "      Flying  A,  NC 
Otter   Hunting   Heron,  Sp 
Ostrich  Farming  Near  Nice   Lux,  I 
Outwitted      Nordisk,  Co 
Power  of  a  Hymn       Kalem,  I) 
Pat  the  Soothsaver       Kalem,  Co 
Prnls  of  the  Ciffs       Kalem,  D 

1  'arson  )  ames   Lubin ,  I) 
Playing  Tramps     A.  &  C,  Co 
Punished      Hrocklifs,  D 
Pimple  Gets  a  Quid    Cosmopolitan,  C 
Panther's  Prey,  The   Gaumont,  D 
Pedlar's  Find      Reliance,  D 
Pimple  Wins  a  Bet   Cosmopolitan,  C 
Plot  and  Pash   I lepworth,  Co 
Pat  and  the  Milliner     Lux,  Co 

Pursued  by  a  Lioness   Lux,  D 
Port  of  Copenhagen   Nordisk  .  T 
Polidor  as  an  Apache   Pasquali,  C 
Polidor,  a  Member  of  the  Death  Club    . .  .  .Pasquali,  C 
Park  and  Chateau  c  f  Chenonceaux     Pathe,  T 
Poorluck,  Detective   Hepworth,  C 
Pony  Express  Girl       Kalem ,  I ) 
Perjured  Confession       Pathe,  D 

Pimple's  Fire  Brigade      Cosmopolitan.  (" Port  of  Havre   Gerrard,  T 

Peasant's  Loyalty,  A       Gerrard.  I) 
Path  of  Destiny   Pathe,  D 

Polidor  as  a  Lady's  Maid     Pasquali,  C 
Pennorth  of  Tomatoes      Brockliss,  C 

Paul  Sleuth  Burglary  Syndicate   Crick-  &  Martin,  D 
Petronilla's  Monkey   Eclair,  C 
"  Quicker  than  Thought  '  Movements   Pathe,  Sc 
Queen  of  Sheba   Pathe.   D 
Russian  Peasant  Industry   Cossack,  I 

Ranchgirl's  Trial,  The   Essanay.  D 
Ramble  Round  Suchon   Gaumont,  T 
Rivals,   The   Gaumont,   I) 
Rural    Dorset   Urbanora,    T 
Removing  Sunken  Vessels   Edison,  I 
Ranchman's   Awakening   Bison,    1) 
Rival  Neighbours   Cines,  Co 
Redwing  and  the  Palefaces   Kalem,  D 
Rinking    Mad   Pathe.    C 
Rajahs    Hatred   Vitagraph.   I) 
Ride  on  the  Rigi  Railway   Welt,  T 

Royal  Tunbridge  Wells. .'   H.  ct  B.,  T Ring  off   Savoi 
Red  Barrier   Vitagraph     1  > 
Rodolfi  Outwitted      \mbrosio,  C 
Raven,  The   American  Standard,  D 

Robert's  Lost  Supper   Parker,  C Restitution   Eclair,  D 
Roman  Catholic  Mission  in  China      Eclair.  T 
Rendezvous  Interrupted   Itala,  C 
Roscambole's  '"loves       Itala,  Tk 
Redemption   Cines,  D 

Ranchman's  Anniversary   Essana- 
Ransom  of  Happiness      Gaumont,  D 
Ruth  Roland,  the  Kalem  Girl      Kalem,  E 
Romance  at  Catalina     Melies,  1  > 
River  Clyde   Pathe,  T 
Red  Man's  Conscience   Urbanora,  D 
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2  » 

a     o Rhodes   Pathe,  T 
Raisiog  Chickens      Urbanora,  E 
Sc\  Ulan  Keyni  u-^    Cabot,  T 
Strange  Story  of  Elsie  Mason      Kalem,  D 
Substitute  Heiress   Lubin,  1 ) 
Shot  that  Failed   Bison,  J  > 

Soldier's  Duty,  A   Edison,  I  > 
Shotgun  Ranchman,  The       Essanay,  D 
Starbucks,  The   Flying  A,  1  > 
Slate  Industry   Lubin,  I 
Story  of  a  Wallet   Nestor,  I  • 
Salad  Washing       Pathe,  C 
Snapshot,  The   Pathe,  D 
Subterfuge      Selig,  Co 
She  Cried      Vitagraph,  Co 
Smoker,  The      A.B.,  Co 
Story  of  the  Equine  Spy   A.  &  C,  D 
Stout  and   Tin  nne,  Conjurer  ■>   Cines,  C 
Strength  and  <  tinning   Cines,  D 
Sins  of  the  Fathers   Eclair,  1  > 
Sunshine   Essanay,  D 

Sculptor's  Catch ,  The   Gaumont,  Co 
Society  Witch ,  A   Gaumont,  D 
Strong  Ann  Nellie   Kalem,  Co 

Samaritan  oi  Coogan's Tenements    Lubin,  I> 
Satin  and  Gingham   Lubin,  D 
Stroke  Oar,  The       Lubin,  D 
Surgeon,  The   Lubin,  D 
Suitors  and  Suit  Cases      Lubin,  C 
String  of  Beads   Melies,  D 
Sister  Love   Pathe,  D 
Sad  Devil   Selig,  C 

Smuggler's  Daughter      American  Standard,  I> 
Stenographer  Wanted      Kalem,  Co 
Skinflint,  The       Kalem,  D 

Sheriff's  Mistake      Lubin,  D 
Stab  ol  Disgrace   Barker,  D 

Si.n    Eyes'    Strategy   ."   Bison,  1) Spider,  The   Eclair,  D 
Salambo   Gerrard  Film  Co. ,  D 
Simple  Simon,  Costumier   Gaumont,  C 
Spiffkins  Eats  Dynamite   Lux,  C 
Spirit   of  the    Range   Vitagraph,  D 
Strike,  The   A.  &  C,  D 
Star  Fish,  The      Eclair,  Q 
Sweet  Alice,  Ben  Bolt   Imp,  D 
Silent  Signal     Lubin,  I  > 
Simple  Life   •.  .Majestic,  D 
Squatter  s  Rights   Rex,  D 
Supreme  Power,  The   Savoia,  D 
So-Jun-Wah  and  the  Tribal  Law       Selig,  D 
Shooting  the  Rapids  of  Kalsuragawan,  Japan  .  .Selig,  T 

Scenes  on  the  River  Lee,  Ireland     Vitagraph ,   1" 
Scenes  of  Irish  Life  in  Dublin   Vitagraph,  T 
Thorns  of  Success   Majestic,  D 
Their  Idols   A.B.,  Co 
Torch  of  War   Cosmopolitan,  D 
Trials  of  a  Merry  Widow      Cricks  &  Martin,  Co 
Thrifty  Parson,  The   Essanay,  C 
Truth  will  out   Gem,  1 1 
Tiny  Tim  Visits  the  Circus   <  raumont,  C 
Taming  their  Parents   Lubin,  Co 
Tananarivo   Pathe,  T 

Troubadour's  Triumph       Rex,  D 
Teddy's  I  nlucky  Day       Urbanora,  C 
Thread  of  Destiny   V.B.,  D 
Telltale  Umbrella   Parker,  C 
Third  Thief   Eclair,  Co 
Ten  Little  Nigger  Boys     Empire,  Tk 
Tomboy  on  Bar  /   Essanay,  1  > 
linn  s  Wife   Flying  A  .  D 
Tares  of  the  Wheat   Imp,  D 
Telltale  Message     Kalem .  1 1 
Tight  Fit    Pathe,  C 
Tempted  by  Necessity      Selig,  1 1 

Trail  of  Guilt   '.   Ammet,  D Tweedledum  Studies  Mathematics   Ambrosio,  C 
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Title,  JK         " 
a     q 

Tramp's  Ingratitude   Gerrard,  D 
Travels  in  Japan       Gerrard,  T 
Trawling  in  Napier,  New  Zealand       Heron.  I 
Touch  of  a  Baby      Hep  worth,  1  > 
Truth  Above  All     Itala,  C 
Town  of  Grasse,  The      Lux,  T 
Those  Lovesick  Cowboys   Nestor,  Co 
Timid  Lovers,  The       Pathe,  C 
True  Fish  Story   Pathe,  C 
That  Quack  Cure   Pathe,  C 
Tiger  Hunting  in  the  Province  of  Naini  Dink 

(Tonkin)      Patl 
Tannforsen,  Sweden      Svea,  T 
Tweedledum  Mistakes  his  Mat      Ambrosio,  C 
Tweedledum  as  a  Tenor   Ambrosio,  C 
The  Last  Resort   Bi<on,  D 
Tattoo,  The      Bison,  I) 
Tootles  Buys  a  Gun      Cricks  &  Martin,  C 
Through  Greece   Eclair,  T 
Two  Little  Waifs   Lux,  D 
Time  Avenges   Reliance,  D 
Tricked  by  Smugglers   Selig,  D 
Uncle  Mun  and  the  Minister      Edison,  C 
Uncle  Bill     Nestor,  Co 
Under  False  Colours   Edison,  D 
Useless  Sacrifice   Brockliss,  D 
Unmasked      Cines,  D 
Unsuitable  Suitor,  The      Gaumont,  Co 
Unmerited  Shame   Pathe,  D 
Usurper,  The      Oaumont,  D 
Vicar  of  Daneville   Cosmopolitan,  D 
Views  of  Cannes      Lux,  T 
Valley  of  Otta    Svea,  T 
Visit  to  Copenhagen   Urbanora,  T 
Views  in  Calcutta      Edison.  T 
Valley  of  Olta     Svea.  T 
Vandal  Leopard   Pathe,  C 
Voice  of  Warning    Selig,  D 
Victims  of  a  Petrol  Famine   Gerrard  Film  Co.,  C 
Warning  Hand,  The      Essanay,  D 
Wanderer,  The     Flying  A,  D 
When  Uncle  made  his  Will      Lux,  C 
Will  of  Destiny     Melies,  D 
What  the  Milk  Did   Powers,  Co 
Wrecker,  The   Rathe,  1) 
Willies  Tries  Cinema  Acting   Pathe,  C 
Washerw oman's  Husband   Brockliss,  C 
White  Geranium   Cines,  D 
Willie  and  the  Wicked  Cook   Eclair,  C 
Way  of  the  Mountain   Lubin,   I ) 
Winner  and  the  Spoils   Majestic,  D 
Where  the  Shamrock  Crows   Rex  I) 
Woman  in  White     Thanhouser,  D 
Whom  Coil  hath  Joined   Thanhouser,   D 
Water  Rats,  The   Lubin,  D 

Which  is  Which  '■    Ambrosio,   Co 
What  Might  have  Been   Brockliss,  D 
What  Matter  the  Price   Cricks  .V  Martin,  I) 

Willie  and    the   I  'asm-    ( "00k   Eclair,  C 
Woman  in  White   Cent,  D 
Worries  of  a  Parkkeeper   Gerrard  Film  Co,  C 
Western    I  pisode,  A   Bison,  1) 
Workman's  Honour,  A   Cricks  &  Martin,  D 
When   Wealth   Torments   Essanay.  Co 

WouKl-he  1  [eir,  The    Flying  A,  1> 
Water   Right  War   Kalem,  Co 
When  Taro  Received  a  Letter   Mikado,  C 
When    Mandy  Came  to  Town   Thanhouser,  C 
When  Justice  Tempi    Thanhouser,  D 
When   California  was  Young   Vitagraph,  D 
War  Arrow,  The     Pathe,  D 
When    Love   Rules      *   Rex,  D 
When  Persistency  and  Obstinancy  Meet.  .Vitagraph,  Co 
Young  Naturalist   Cosmopolitan.  Q 
Young  Hearts  and  a  Wise  Head    Pathe,  Co 
Young  Millionaire       Kalem,  D 
Young  Terror,  A       Pathe,  C 
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WE  ARE 

The  Best,  Cheapest, 
and  Fastest  Process 
BlocK  Makers  in  the 

World. 
WE  make  most  of  the  Blocks 

  used  in  this  Journal.   

THE  DEAN  ENGRAVING  Coy. 
(WILL  ROBERTS,  Managing  Director), 

66,  Hatton  Garden, 

London,  EC. 
Telephone  :  309,  Holborn. 

Telegrams:  "  Engravitem,  London." 

WE  guarantee  to  save  all  users  of  Blocks 

from  5°0   to  50%. 

THE    MOST   PERFECT 
BIOSCOPE   EXTANT. 

j*      J*     NEW      MODEL.      J*      jt 
ABSOLUTELY     FIREPROOF. 

Pictures   registered    while   the   machine   is   running    or    stationary 
Optical  Centre  remaining  constant 

Light  increased  50  per  cent.  No  Supplementary  rollers  to  break  films. 
Mechanism  unequalled  in  workmanship  or  results. 

1*15  RFECTT. 

Catalogues    Post    Free. 

'  Grams : 

'Biojector,Lotuion. 
'Phone: 

Hop  1964. 

m  r.  a.  m 
BEARD, 

Manufacturers  of 

Scientific  Instruments, 
Optical  Lanterns,  Cine- 

matographs.  Jets, 
Regulators,  Carriers, 

etc. 

1 0, Trafalgar  Rd  . 
Old   Kent    R  ad, 
LONDON,   S.E. 

YOU   WANT 

YOUR  WEEKLY  FILM  LIST  &  SYNOPSES 

PRINTED  QUICKLY 

WE   CAN  DO  IT. 

•I  Ask  us  to  quote  you  terms.  You  will  save 

money  on  your  present  bill.  You  will  save  time 
and  temper. 

•J  You  will  get  your  work  better  and  quicker 
done  than  at  present. 

1$  We  print  40  Newspapers  and  Periodicals. 

Our  machines  and  men  are  at  your  service. 

WORKS  OPEN 
DAY  &  NIGHT. 

ST.  CLEMENTS  PRESS,  L*. 
PORTUGAL  STREET,  W.C. 

'PHONE:  S800  HOLBORN. 

Cinema  &  General  Supply  Co. 
(GEO.     COLEBOURN), 

FILM    RENTERS,    &c, 

49,  WHYTEVILLE  ROAD,  FOREST  GATE,  E. 
Telephone,  Night  and  Sunday  :  Stratford  459. 

5,  DENMARK  STREET,  CHARING  CROSS  RD.,  W.C. 
Telephone : Gerrard  3217. 

Telegrams: 

1  Cinesupply,  Westcent,  London." 
Address   all    communications   to    Forest    Gate. 

SINGLE  FEATURE  FILMS  OR 
COMPLETE  PROGRAMMES  FROM 

7s.  6d.  per  1 ,000  feet  per  week. 
(Two   Changes.) 

Send   for   new    List   of  Feature   and    Ex- 
clusive Films. 

PATHE    GAZETTES  AND  TOPICAL 

BUDGETS,  200  to  300  feet.    For  HIRE 
from  2s.  6d.  each    half-week.     SALE  2s. 

each.     Six  for    10s. 

Managers'   and    Operators'    Tablets 
(washable),  6d.  each. 

Descriptive  Stickers,  six  varieties,  6d.  100. 
Monthly  Indexed  Diaries,  Id.  each. 
Specimens  of  above  Free  to  any  Manager. 

Post  Cards,  printed  with  the  address  of 

your  theatre,  250  Is.  4d. 

CINEMA     (EL    GENERAL     SUPPLY     CO., 

49,  Whyteville    Road,    Forest    Gate,    London,    E. 
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NIK     CINKMX. 
January  i,  1913. 

The  Ranchman's  Baby  Boy  rescued  by  the  Old  Cowpuncher  in  the  nick  of  time. 
Released  Jan.  29th.  App.  Length   1,007  feet. 

THE   LAW    OF   GOD. 
The  Piot  to  wreck  the  Express.     "  Man  proposes,  but  God  disposes." 

Released  Feb.  Sth.  App.  Length    1,012  feet. 

NELL    OF    THE    PAMPAS. 
A  Mexican  Drama  staged  in  the  gorgeous  pampas  fields. 

Released  Feb.  8th. 
App.  Length    1,000  feet. 

THE  DAUGHTERS  OF  SENOR  LOPAZ. 
A  Spanish  Love  Drama.     The  costuming  and  settings  are  immense. 

Released  Feb.    12th.  App.  Length    1,000  feet. 

I 

THE  POWER   OF   LOVE. 
Cowboy  -versus  Fisherman.     See  the  fight  on  the  cliff  edge. 

Released  Feb.    15th.  App.   Length    1,000   feet. 

THE  AMERICAN  COMPANY  (London),  LIMITED, 
Sole  Agents  for  the  American  Film  Manufacturing  Company.  Chicago, 

A^SCE--."  K1NEMAT0GRAPH  HOUSE,  101,  WARDOUR  ST.,  W.     "JfS* ■■■--?- 
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THE    AMERICAN    CO.,    LTD.    (LONDON), 
101,  Wardouk  Street,  w. 

Releasing  :— FLYING 

I  III!    WOULD-BE   HEIR."     (American   Co.) 
Alone  in  the  world,  with  the  exception  of  her  worthless  cousin, 

Ethel  Rivers  had  learned  to  love  her  foreman,  Jack  Mason. 

Her  cousin  determines  to  estrange  the  couple,  as  Ethel's 
marriage  would  conflict  with  his  plan  to  secure  possession  of 
the  ranch.  He  confers  with  his  servant,  and  together  they 
evolve  a  plot,  lie  is  to  simulate  an  injury,  and  the  servant  is 
to  go  to  Ethel  for  succour.  Then  the  servant  is  to  entice  the 

foreman  to  a  convenient  spot  to  witness  his  sweetheart's  perfidy. 
When  the  servant  arrives  at  the  ranch  with  the  washing,  she 
feigns  great  excitement,  and  tells  Ethel  that  her  cousin  has 
broken  his  leg.  Ethel  hurries  to  her  cousin  to  help  him,  and 
the  servant  seeks  the  foreman  and  tells  him  that  his  sweetheart 
is  false.  The  scene  she  brings  him  to  witness  sends  a  pang 
of  jealousy  through  him,  and  he  prepares  to  leave  the  ranch. 
He  bids  the  boys  good-bye,  but  ignores  his  sweetheart.  As  he 
passes  the  hut  of  the  servant  he  is  startled  by  hearing  his  name 
mentioned,  and  that  of  his  sweetheart.  The  plotters  are  talking 
over  the  success  of  their  plans.  Jack  rushes  at  them  and 
assaults  the  cousin.  He  then  returns  to  his  sweetheart,  and, 
after  explanations,  joy  again  reigns  supreme  in  the  hearts  of 
the  lovers. 

"AN   IDYLL  OF  HAWAII/'     (American  Co.) 
Bob  Ransom  is  the  son  of  wealthy  New  York  parents.  He 

is  in  love  with  Helen  Braddon,  but  at  the  opening  of  the  story 

a  lovers'  quarrel  has  temporarily  marred  the  celestial  horizon. 
At  this  time  Ransom,  senior,  makes  an  extensive  investment  in 

Hawaiian  plantations.  At  the  urgent  insistence  of  Bob,  Ran- 
som, senior,  sends  him  to  the  Hawaiian  Islands  to  take  charge 

of  his  interests  there.  Bob  arrives.  One  day,  while  strolling 
along  the  beach,  he  chances  to  catch  sight  of  a  native  girl. 
Later,  he  chances  into  his  hut,  to  find  the  native  girl  much 
interested  in  his  typewriter.  The  native  girl  is  the  daughter 
of  the  island  potentate,  and  does  not  reveal  her  identity  to  Bob. 
In  the  days  that  follow  he  teaches  her  American  customs,  and 
her  admiration  soon  grows  to  love.  Meanwhile,  Bob  receives 
letters  from  his  people,  telling  him  to  return  home,  and  that 
Helen  will  be  glad  to  see  him.  Bob,  however,  believes  himself 
in  love  with  the  native  girl,  and  replies  that  he  is  contented 
to  remain  where  he  is.  Trouble  arises  between  the  scattered 
island  planters  and  the  potentates.  Bob  writes  his  father  about 
the  trouble,  and  asks  him  to  come  to  Hawaii.  The  native  girl 
is  loved  by  a  native  high  in  the  councils  of  the  King,  however, 
and  that  person  makes  it  his  business  to  discover  the  romance. 
He  informs  the  King,  who  promptly  becomes  furious  at  his 
daughter.  Meanwhile,  Ransom,  senior,  with  his  wife  and 
Helen,  arrive.  Bob  is  awakened  from  his  dream,  and  finds 
that  his  real  love  is  for  Helen.  The  native  girl  discovers  it 
also,  but  too  late.  With  the  consent  of  the  King  and  the  dis- 

appointed lover,  a  ruse  is  planned  to  poison  Bob  by  inviting 
the  Americans  to  drink  with  the  King.  The  wine  is  poisoned, 
and  as  Bob  is  about  to  drink  she  seizes  the  poisoned  wine,  drains 
the  bowl,  and  before  death  claims  the  victim  she  heroically 

places  the  hand  of  Helen  in  Bob's. 

"THE  DELIVERANCE."     (American  Co.) 
"The  Deliverance"  is  a  triumph  for  Pauline  Bush.  Her 

work  in  this  particular  film  is  worthy  of  the  highest  praise.  It 
is  the   story  of  a   girl  trying  to  escape   from  the  old  life.      She 

'Phone  :    City  <j(r,\ 

A    Films. 

wanders  out  in  God's  green  fields,  and  meets  with  the  simple 
country  folk,  who  make  her  welcomi  She  falls  in  love  with 
the  hero  of  the  story,  but  the  shadow  of  the  old  life  tracking 
her  even  then,  she  is  about  to  give  up  her  love  and  move  on, 
when  the  bad  man  in  the  question  is  killed,  and  then  all  goes 
well.  The  dramatic  work  and  the  simplicity  of  the  atmosphere 
are  very  satisfying. 

"JACK'S    WORD."      (American   Co.) 
Jack  Burton  was  very  active  in  assisting  the  sheriff  of  the 

country  in  running  down  cattle  thieves,  and  on  the  occasion  of 
the  capture  of  Arizona  Jim,  a  notorious  horse  thief,  he  so  dis 

tinguished  himself  that  he  was  nominated  for  sheriff.  I'roud 
of  the  honour  done  him,  Jack  hurries  to  his  sweetheart  to 
inform  her  of  his  newly-elected  office,  but  she,  having  a  horror 
for  gun-fights,  exacts  a  solemn  promise  from  him  never  to 
shoot  or  seek  to  injure  a  fellow-man  if  he  desires  her  for  his 
wife.  Lurking  in  the  vicinity,  Arizona  Jim,  having  served  his 
term  in  prison,  and  nursing  a  grudge  against  Burton,  overh 
the  promise  made,  and  plans  to  turn  it  to  his  advantage.  Realising 
that  he  cannot  keep  his  promise  and  remain  sheriff,  Jack  sees 
his  predecessor,  and  in  the  presence  of  the  assembled  inhabitants 
of  the  town  turns  over  the  office  to  him.  The  old  sheriff  is  at 
a  loss  to  understand  the  reason,  and  as  Jack  will  not  explain, 

his  friends  believe  he  has  developed  a  "  streak  of  yellow,"  and 
are  disgusted.  Their  suspicions  are  confirmed  when  Arizona 

Jim,  knowing  he  is  immune  from  punishment  because  of  Jack's 
promise,  publicly  insults  him,  and  when  Jack  does  not  resent 
it  with  gun-play  he  is  branded  a  coward.  The  last  straw  is 
added  to  his  endurance  when  Arizona  Jim  insults  him  in  the 
presence  of  his  girl.  Jack  controls  himself,  then  taking  the 
lady  home,  he  seeks  his  tormentor  in  a  saloon  and  invites  him 
to  drink.  Not  understanding  this  new  attitude  of  the  sub- 

missive Burton,  Arizona  accepts  the  proffered  drink,  and  draws 
his  gun  to  further  humilate  Jack  in  the  presence  of  his  old-time 
friends.  Jack  quickly  whips  out  his  gun,  and  dares  the  man 
with  the  drop  to  shoot.  A  coward  at  heart,  Arizona  looks  into 

the  muzzle  of  Jack's  gun,  and,  his  nerve  failing  him,  his  own 
gun  drops  to  the  floor.  Jack  takes  him  by  the  collar,  and  jerk- 

ing him  out  of  the  saloon  shows  him  up  as  a  coward,  and 

compels  him  to  leave  the  town.  He  hurries  to  his  sweetheart's home,  where  the  news  of  the  incident  had  already  been  carried, 
and  she  accuses  him  of  having  broken  his  promise  to  her.  For 
an  answer  he  draws  his  gun,  and,  opening  the  ejector,  shows 
that  his  weapon  has  never  been  loaded  throughout  the  encounter. 
The  news  reaches  his  old-time  friends,  and  Jack  is  given  an 
ovation  that  proves  his  complete  vindication. 

"THE  HIDDEN  TREASURE."     (American  Co.) 
Bill  Binks  sold  his  property  and  came  home  in  high  glee, 

carrying  the  currency,  for  Bill  didn't  believe  in  banks.  Bill 
tried  to  think  of  an  unusual  place  to  hide  that  currency,  and 

finally  hit  upon  an  old  pair  of  boots.  Then  Bill  betook  him- 
self off  without  saying  a  word  to  his  faithful  helpmate.  Puddle- 

foot  Pete,  awakening  from  a  delightful  slumber  beneath  the 
sheltering  side  of  a  barrel,  stretched  himself  and  made  way  for 

the  "eats."  Repeated  knocks  at  Bill's  door  so  incensed  Bill's 
wife  that  in  desperation  she  hurled  half  the  articles  from  the 
kitchen  at  poor  Pete,  and  wound  up  with  the  boots.  Getting 

into  the  boots,  Pete  fo*und  a  giant  stack  of  bills.  Recovering 
from  his  faint,  he  set  out  upon  the  task  of  making  the  world 

hippier,  and  incidentally  spreading  Bill's  bills  wherever  there 
seemed  no  joy.  He  hired  an  automobile,  and  set  out  for  a 
restaurant.  What  Pete  did  to  the  chicken  and  the  sugar  is  a 
scream.  With  a  full  stomach  he  hailed  forth  once  more,  and 

seeing  a  poor  woman  grinding  an  organ,  fell  to  dancing,  much 
to  the  happiness  of  all  concerned.  He  left  a  small  package  of 
bills  behind  him,  and  sallied  forth  in  quest  of  all  sorts  of  funny 
adventures.  Passing  a  grocery  store,  Pete  stopped  dead.  Per- 

spiration broke  out  in  great  beads  on  his  forehead,  for  there 
staring  him  in  the  face  were  forty  boxes  of  soap,  neatly  arranged 

on  the  store  front.  Pete  didn't  hesitate,  ("ailing  an  exp: 
wagon,  he  paid  for  the  soap,  and  personally  saw  it  taken  to 
the  whirf.  Then  he  carefully  piled  it  up  and  made  one  grand 

plunge  into  the  middle  of  it, "and  thus  did  Pete  get  back  at  an old  enemv.  He  wound  up  the  day  in  a  remarkable  manner. 
Out  of  a  new  building  friends  carried  an  injured  workman. 
Pete  followed  him  sadly  home.  To  the  wife  he  gave  what  re- 

mained of  his  money,  and,  after  a  brief  interval  of  desperate 

misery,  struck  up  a  tune,  and  went  back  to  sleep  on  his  lumber 

pile. 
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AMERICAN     FILM     RELEASES, 
('ecu.   COORT,    \Y.< 

Releasing  :-ROYAL,    REP,  ROMA,  VOLSCA,  HELIOS. 

'Phone  :   (it 

"THE    BLACK   MASK." 

irated    ti;,'ht-rope    dancer,    having    obtained    an 
engagement    elsewhi  i  roundings,    and    has    to 
bid  tin  well  to  the  many  friends  and  acquaintances  she  has 
made  during  her  prolonged  stay.  The  only  friend,  however, 
whom  sne  really  regrets  leaving    is  young   Von  Muhlm,  whom 

i\v  daily  itly  liked.     In   Leaving   him,  sin 

him  a  ring  as  friendship's  keepsake  and  that  he  may  always 
ber  her.  A  year  later  we  find  Von  Muhlen  the  trusted 
try  of  a  gigantic  oil  Trust,  who  place  the  utmost  con- 

fidence in  him.  The  Trust  is  acquiring  some  newly  discovered 
oil  wells,  and  Yon  Muhlen  is  to  bring  all  the  plans,  particulars, 
and  title  deeds  to  headquarters.  These  papers  being  most 
valuable,  Von  Muhlen  is  warned  that  he  may  find  it  very 
difficult  to  convey  them  safely,  as  a  rival  oil  Trust  is  in  the 
field,  and   means  to  get  hold  of  the  papers  if  possible,  by  fair 

unites  her  to  accompany  him  to  a  circus,  and,  to  his  surprise. 

he  finds  that  his  old  acquaintance,  Lola,  the  tight-rope  di 
is  amongst  the  artistes  engaged  there.  He  is  quite  pleased  to 
see  her,  and  succeeds  in  speaking  to  her.  Lydia,  observing 
this,  realises  that  she  has  a  rival.  She  therefore  reconsiders 
her  decision,  and  determines  to  do  what  she  had  undertaken  to 
do  as  an  act  of  revenge,  in  addition  to  the  handsome  reward 
that  was  promised  her.  Fortune  favours  her.  Going  to 

Miihlen's  room  in  his  absence,  she  receives  a  telegram  intended 
for  him,  which  she  opens,  and  finding  that  by  a  slight  altera 
tion  in  the  same  she  can  betray  Yon  Muhlen  into  the  hands  of 

her  employers,  she  does  so.  Yon  Miihlen's  suspicions  are  not 
awakened  and  he  falls,  an  easy  prey,  into  the  trap  laid  for 
him,  and  the  papers  are  taken  from  him  and  he  is  kidnapped. 
Lola,  who  is  in  love  with  him,  feels  some  slight  pangs  of 
jealousy,  and  follows  him  unnoticed   into   one  of  the  disreput- 

or  foul  means.  This  rival  oil  Trust  has  accurate  information 
conveyed  to  them  by  one  of  the  directors  of  the  real  owners, 
who,  to  serve  some  end  of  his  own,  betrays  to  them  the  doings 
of  his  company.  Von  Muhlen,  knowing  that  he  is  a  marked 
man,  takes  the  greatest  precaution,  and,  as  a  first  step,  stitches 
the  documents  inside  the  lining  of  his  coat,  a  precaution  the 
importance  of  which  will  be  shortly  realised.  The  enemy, 
however,  is  not  to  be  so  easily  baulked.  They  have  in  their 
employ  a  young  lady  secretary.  Mis-,  Lydia  Herman.  She 
has  a  very  attractive  appearance,  is  gifted  with  the  highest 
intelligence,  and  is  just  the  sort  of  person  who  could  worm 
herself  into  the  confidence  of  a  young  man  like  Von  Muhlen. 
They  therefore  entrust  her  with  a  mission  of  securing  the 
|ji|h  i-  they  1  ovet,  and  promise  her  a  very  high  reward  in  case 

Lydia  finds  out  by  what  train  Von  Muhlen  is  leav- 
ing, and  manages  to  occupy  the  same  compartment  as  himself, 

the  train  reaches  it-  destination  they  are  chatting 
together  as  if  they  were  old  friends.  Von  Muhlen  recommends 
her  to  stop  at  the  hotel  where  he  is  staying,  and  nothing  could 

suit  better  Lydia's  plans.  <  >n  arrival  at  the  hotel.  Von  Muhlen 
finds  a  wire  from  his  principals  telling  him  not  to  part  with 
the  papers  until  he  has  further  instructions.  Lydia,  however, 

sperience  a  ten  ing  foi  Von  Muhlen.  and  can 
n  t  find   it  in   her  heart  to  perform  the  despicable  part  allotted 
to  her.     She  decides  to  throw  over  her  mission.     Von   Muhlen 

able  quarters  of  the  city.  She  sees  him  enter  a  house  of 
dilapidated  and  forbidding  appearance,  and  a  presentiment  of 
impending  danger  overcomes  her.  In  the  meantime.  Yon 
Muhlen  has  been  handcuffed  and  locked  in  a  garret  at  the  top 
of  the  building.  He,  however,  soon  frees  himself  from  the 
handcuffs,  and  endeavours  to  attract  attention  from  a  small 
window.  Lola,  realising  the  danger  he  is  in,  forces  her  way 
into  a  neighbouring  house,  and  by  climbing  over  many  roofs 
and  encountering  terrible  danger  by  the  way,  manages  to 
lower  to  Von  Muhlen  a  note  instructing  him  what  to  do  and 

promising  him  help.  She  then  communicates  with  Von  Miihlen's 
principals,  urging  them  to  assist  him,  as  Von  Muhlen  does  not 
wish  the  police  to  be  warned.  While  she  awaits  this  assist 
ance  she  conceives  a  daring  plan  to  throw  a  rope  across  the 
street  from  the  opposite  building,  and,  utilising  her  skill  as  a 
rope-walker,  to  rescue  Von  Muhlen.  This  idea  she  puts 
into  effect,  but  the  rival  Trust  h  i-,  through  Lydia,  got  wind 
of  this  plan  of  rescue,  and  arrives  on  the  scene  just  as  Lola 
and  Von  Muhlen  have  begun  their  dangerous  return  journey 
over  the  rope.  They  start  severing  the  rope,  and  Lydia  herself 
sets  fire  to  its  strands,  which  snip  one  by  one.  The  rope 
breaks  and  the  fugitives  fall  to  the  ground,  but  their  lives  are 
saved  by  a  miracle,  and  just  as  their  enemies  are  about  to 

overpower  them  again  the  long-waited-for  assistance  arrive-, and  all  ends  happily. 



January   i,  hmj. FILMS.— Supplement  to  THE   CINEM  \. 

6i BARKER    FILMS, 
Topical  House,  Soho  SqCAR]  ,   W.C. 

■  now  VANDYCK  WON   HIS  w  [FE." 
Featuring  : 

Mr.    Marlow     Mr.   Tom   Coventry 
Mis.  Marlow,  his  wife    Miss  Rachel  de  Solla 
Millie,    theix  daughter     Miss  Sybil  Tracey 

Geoffrey  Vandyck    Mr.  Edward  \'iner [immy,  his   partner     Mr.    Peter   Gale 
An  Artist's  Model   Miss  Blanch    Forsythe 

Geoffrey  Vandyck  paints  Millie  Marlow's  p.. man  She  \ the  handsome  artist  sittings  unknown  to  her  parents.  But  this 
romantic  amusement  comes  to  an  abrupt  termination.  Mi 
Marlow  and  his  wife  arrive  unexpectedly  on  the  scene  by  the 
stile,  and  poor  Millie  is  marched  home.  Geoffrey  returns  sadly 
to  his  studio,  and  his  partner,  Jimmy,  informs  him  of  a  crisis 
in  their  affairs — the  landlord  demands  his  rent  instantly. 
Vandyck  is  compelled  to  visit  the  pawnshop  and  leave  his 
watch.  While  he  is  gone  on  this  important  errand  Jimmy  espies 

\  andyck's  cherished  picture  of  Millie.  In  a  moment  he  de 
what  to  do,  and  next  we  see  him  receiving  a  large  sum  of 
money  for  it  at  the  offices  of  an  advertisement  company.  The 
landlord  is  paid  and  the  future  is  bright,  but  Geoffrey  is  in- 

consolable at  the  loss  of  his  picture.  A  few  months  later,  the 
Marlows  are  at  breakfast  when  Mr.  Marlow  makes  a  discovery 

and  becomes  furious  over  it.  Millie's  picture  stares  him  in  the 
face  from  out  the  columns  of  a  newspaper,  advertising  a  face 
cream.  Mr.  Marlow  at  once  pays  a  visit  to  the  offices  of  the 
face  cream  people,  and  unfortunately  meets  Jimmy  who  is  just 
Con<  hiding  the  sale  of  another  picture.  There  is  almost  a  riot 
in  the  office,  and  Jimmy  flies  for  his  life,  pursued  by  Mr. 
Marlow.  Jimmy  arrives  breathless  at  the  studio  and  tells 
Vandyck  and  the  model  of  his  adventure,  and  the  approaching 
visit  of  the  irate  father.  Mr.  Marlow  arrives  at  the  studio  door, 
and  hammers  hard  upon  it.  What  is  to  be  done?  The  pretty 
model  has  an  idea,  Vandyck  and  Jimmy  hide  behind  some 
curtains,  while  she  opens  the  door  to  Mr.  Marlow.  His  fury 
vanishes  the  moment  he  sees  the  charming  lady  model,  and  they 
are  soon  engaged  in  an  interesting  conversation,  watched,  of 
course,  by  the  partners  behind  the  curtains.  In  the  meantime, 
fate  brings  Mrs.  Marlow  and  Millie  to  the  studio.  Vandyck 
has  only  that  morning  invited  Millie,  with  the  consent  of  her 
parents,  to  sit  again  to  him  for  a  portrait  he  desires  to  send  to 
the  Academy.  He  really  wishes  to  see  Millie  again.  Mrs. 
Marlow  is  flattered  and  Millie  has  no  objections,  so  they  set 
forth  to  visit  the  artist  unknown  to  father.  Little  do  they  expect 
to  find  Mr.  Marlow  at  the  studio.  Mrs.  Marlow  discovers  her 

husband  in  the  embrace  of  the  artist's  model  as  she  rushes  into 
the  studio.  The  advertisement  and  the  annoyance  caused  by 
it  is  now  a  thing  of  the  past.  Poor  Marlow  is  marched  off  by 
his  better  half,  a  very  sorry  man,  and  Millie  remains  to  have 
her  first  sitting  for  the  portrait  that  Vandyck  has  painted  en 
his  heart  long  ago. 

"FOR  BABV'S  SAKE." 
Cast. 

Millie,  a  widow     Miss  Blanche  Forsythe 
Robert,  a  constable    Mr.  Tom   Coventry 
Mrs.  Brooks    Miss  Rachel   de  Solla 

Millie,  a  young  widow,  lives  with  her  baby  in  a  poor  base- 
ment room.  She  is  destitute.  Her  rent  is  unpaid,  her  purse  is 

empty,  and  baby  cries  for  food  all  day.  Millie  is  not  a  thief, 
but  the  natural  instincts  of  the  mother  are  aroused  at  her  baby's 
piteous  cry.  Why  should  her  little  one  die  in  this  city  of 
plenty?  Millie,  blind  to  the  law  "  Thou  shalt  not  steal,"  takes 
every  day  a  bottle  of  milk  from  a  doorstep.  Her  babv  thrives, 
and  then  Millie  is  caught.  Robert,  a  constable,  finds  her  out 
and  tracks  her  home.  Millie's  appeal  for  mercy  breaks  down 
the  policeman's  severe  legal  aspect.  The  kind-hearted  man  is deeply  touched  to  see  the  poor  widow  and  her  babv  in  such 

miserable  surroundings.  He  does  not  arrest  her.  "but  go*s straight  away  to  report  the  sad  storv  to  the  old  couple  who  have 
lost  their  morning's  milk  so  often.  Mrs.  Brooks  returns  with Robert,  but  she  is  obdurate,  and  orders  the  constable  to  arrest 
the  poor  woman  at  once.  The  old  ladv  leaves  them,  but  some- 

thing stays  her  outside  the  door  of  the  wretched  place.  The 
pity  of  it  speaks  to  her  heart.  The  mother  in  her  asserts  itself, and  she  thinks  of  the  babe  within.  She  turns  and  re-enters  the 
place.     Then  in  a  touching  scene,  during  which  the  poor  room 

'Phone  :  City  8559. 

seems  lit  up  with  ih.  ind  kindnesses  Brooks  and 
the  delighted  Robert.   Millie    1-    forgiven.     Her  future  is  made 
90  are,  and  we  leave  her  a  happy  woman  and   1    1   ever  thankful 
to  ha\(    found  friends  at  last  that  understood  thi    ■ 
mother's  love. 

"Till-:  STAB  OF  DISGRAI  E."     [Barker.) 
I  1    VI  t   RING 

Mr.  J.  II    Bats  n,  \l  1 .  Peter  <  ral<  ,  Mi 

Travi Idle  l'eter  is  a  thorn  in  the  side  of  his  old  lather.  The  aged 

gamekeeper  can  do  nothing  with  his  lad,  who  drinks  an'l 
about  the  village,  no  good  to  himself  or  anyone  else,  l'eter 
has  a  sister,  and  she  does  all  she  can  to  induce  her  brother 

nd  his  ways.  Mary,  as  she  is  called,  persuades  her  lover, 
Ted,  a  farmer,  to  take  an  interest  in  l'eter.  In  consequence,  the 
dissolute  youth  gets  work  at  the  Squire's  stables.  He  soon  is 
discharged  for  gambling  and  idleness,  and  again  he  resort-  to 
evil  ways,  bad  companions,  and  daily  sponges  on  his  sister  for 
money  from  her  slender  purse,  l'eter  sinks  lower,  and  Mary, 
together  with  Ted,  make  a  final  effort  to  reclaim  the  degenerate 

fellow,  who  only  sneers  at  them,  and  then  refuses  Ted's  fresh offer  of  work.  The  father,  old  Jim,  takes  the  behaviour  of  his 

son  very  badly.  The  worry  of  it  all  is  affecting  the  old  man's 
health.  One  evening  old  Jim,  when  out  in  the  woods  with  the 

Squire's  sons,  discovers  poachers  at  work.  Unknown,  however, 
to  the  old  gamekeeper,  Peter  is  one  of  the_  gang.  The  men,  led 
by  Peter,  escape,  but  old  Jim,  weakened  by  the  worry  of  his 
sn's  reputation,  falls  while  chasing  the  poachers,  suffering 
from  a  bad  heart  attack.  He  is  carried  home,  laid  on  the  sofa, 
and  attended  to  by  Mary  and  Ted.  Later  that  night  Peter  is 
mixed  up  in  a  drunken  brawl  at  the  village  inn,  and  attacks 
the  potman,  injuring  the  man  severely.  After  this  exploit 
Peter  wanders  home.  Entering  the  cottage  kitchen,  he  finds  his 
father  resting  on  the  couch,  still  suffering  from  the  effects  of 
the  heart  attack.  The  sight  of  the  pale  face  of  his  old  father 
sobers  the  youth  for  a  moment,  and  he  turns  to  the  old  man 
with  a  feeling  of  shame,  when  the  cottage  door  burst  open  and 
a  constable  enters  and  immediately  arrests  Peter  for  his 
assault  on  the  potman.  Old  Jim  opens  his  eyes  at  the  sound 
of  the  voices,  and  turning,  espies  his  son  held  by  the  policeman. 
This  is  the  last  straw.  The  family  name  is  at  last  disgraced. 
The  sight  of  his  son  face  to  face  with  prison  and  shame  proves 
too  much  for  the  old  man.  He  falls  back  dead.  His  son's 
disgrace  has  stabbed  him  just  as  surely  and  as  fatally  as  a 
dagger  of  the  sharpest  steel. 

m 

If  you  like  this  number  of  .  . 
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1  am'  5.  New  Compton  Street,  W.  'Phone:  Gerrard  1262. 
Releasing:     CHAMPION,    AMERICAN    AND     CONTINENTAL,    IMP,    REX,    MELIES    (AMERICAN 

WILD    WEST),    SOLAX. 

"THE  TARES  OF  THE  w  111- A  I        [Imp.) 

They  were  two  brothers.  One-  was  steady,  the  other  wild  and 
reckless.  Jam,  the  latter,  was  (he  younger  of  the  two,  and 
perhaps  that  accounted  tor  the  somewhat  pateiroal  feeling  that 
hi-  brother  Arthur  bore  towards  him.  Jim  had  lost  heavily 
at  cards,  and  one  day  received  a  letter  from  the  secretary  of 
hi-  club  to  the  'II.  1  that  if  his  I.O.U.'fi  were  not  taken  up  im- 

mediately his  name  would  be  removed  from  the  list  of  members. 
d  to  Arthur  for  help,  but  his  elder  brother  could 

not  assist  him,  and  told  him  frankly  that  the  sooner  he  left 
the  club  the  better.  That  afternoon  Arthur  and  Jam  paid  a 
visit  to  a  friend,  with  whose  daughter  Arthur  was  in  love.  The 

girl's  father  had  just  bought  her  a  lovely  diamond  bracelet.  It was  shown,  and  in  an  evil  moment  Jim  resolved  to  steal  the 
jewellery  and  pay  off  his  gaming  debt.  Later  he  visited  the 
house  secretly  and  took  the  bracelet.  Then  he  slunk  home. 
But  his  brother  discovered  the  theft,  and  forced  him  to  surrender 
the  stolen  property.  Arthur  was  distracted,  and,  donning  a 
-h  iboy  suit— that  worn  by  his  brother  when  coin/milting  the 

crime— he  went  back  to  his  friend's  to  replace  the  jewels.  Ala-, 
before  he  had  time  to  accomplish  the  act  the  lights  were  turned 
up,  and  he  was  trapped.  The  girl  and  her  father  could  not 
believe  their  eyes,  and,  sending  away  the  detectives,  they  accom- 

panied the  unfortunate  man  to  his  home.  There  they  found  the 
younger  brother  just  about  to  blow  out  his  brains.  They  stayed 
his  hand,  and  learned  to  their  immense  relief  that  Arthur  was,  as 
they  had  always  believed,  the  soul  of  integrity,  and  worthy  of  a 

good  woman's  love. 

"  A  STRING  OF  BEADS."    [Melies.) 
.  desirous  of  showing  his  love  for  Mary,  presents  her  with 

a  beautiful  string  of  beads.  John,  also  in  love  with  the  maiden, 
plays  Carl  a  game  of  cards,  with  the  understanding  that  the 
winner  shall  ask  Mary  to  marry  him,  the  loser  to  remain  silent. 
Carl,  having  lost,  leaves  the  country',  but  after  an  absence  of 
twenty  years  returns  to  his  old  home.  Mary  has  married  John, 

and  they  have  one  son,  now  almost  grown  up,  who  is  a  ne'er- 
do-well.  One  day  the  wayward  lad  demands  some  money  from 
his  father  to  meet  a  gambling  debt,  and,  being  refused,  he  enters 

his  parents'  house  at  dead  of  night  and  steals  the  cashsbox 
containing,  among  other  things,  the  precious  string  of  beads 
which  has  played  so  bag  a  role  in  the  lives  of  his  father  and 
mother.  With  the  box  in  his  arms  he  makes  his  escape,  and 

the  house  of  Carl,  who  invites  the  young  man  in,  and 
later  on  suggests  a  game  of  cards.  Tom  loses  and  loses,  till, 
having  exhausted  all  his  cash,  he  produces  the  string  of  beads 
as  a  last  They  arc   at  on<  -cd   by  Carl,   who 
plii-  the  lad  with  questions,  and  thus  finds  in  him  the  son  of 
liis  old  sweetheart  and  of  tile  rival  of  his  early  manhood. 
Meanwhile  Tom's  lather  has  discovered  the  theft,  and,  follow- 

ing the  footsteps  left  by  the  robber,  tracks  him  t<>  Carl's  abode. 
His    approaching    footsteps   are   heard,    and    Carl,    in    order    to 

•     the   youth,    hides  him   in  a   cupboard.      Mary,    fearing   that 
I  •!<  was  '■■<  guilty  one,  has  followed  her  husband,  and,  enter- 

ing the  cabin  in  advance  of  him,  sees  Carl  with  the  string  of 
beads.     In  •  pare  Mary  the  pain  of   knowing   tint  her 
son  is  a  thief,  Carl  nobly   I  i  bear   the  guilt,   and   avows 
that  he  committed  the  crime;  but  the  lad,  touched  with  rem-. 
comes  out  of  his  hiding-place,  and  confesses  the  robbery,  though 

just  in   time  to  save  Carl  from  summary  punishment. 

"  WHERE  THE  SHAMROCK  GROWS."    (Rrx.) 
Her  foster-father  died,  leaving  his  wealth   to   Nora  in  the  event 

that    ah  !    within    -ix    month-   aftel    hi-    .Lath,    but    that 
if  -hi-  failed  to  do  so  the  mom  \  -h  ill  -.,  to  the  old  man's 
nephew,  So  when  a  romance  springs  up  between  the  girl  and 
a    sturdy    young   blacksmith,    the    wonld-be    heir    begins    to 

1   his  chance  of  an   inheritan  iming   small,    and  when 
lie  l.arns  later  that  her  marriage  has  been  arranged  for  an  oath- 
date,  he  determines  to  do  all  that  may  lie  in  his  power  to  pre- 

vent this  taking  place.  With  this  end  in  view,  hi  th. 

I.  but.  fortunately,  Danny,  the  blacksmith's  faithful  friend, 
discovers   what   has  happened,    and  resolves   to  foil  the   villain. 

Danny  disguises  him-elf  as  an  old  hag,  ventures  into  the  tower 
where  the  girl  is  being  detained,  and,  after  having  removed  all 
power  of  opposition  on  the  part  of  the  keeper  by  the  aid  of 
whisky,  succeeds  in  making  his  way  to  her.  They  change  clothes, 
and  the  girl  effects  an  escape,  Danny  remaining  behind  in  her 
-t.-ad.  On  the  arrival  of  the  nephew,  he  proposes  marriage  to 

Nora's  rescuer,  taking  Danny  in  the  half  light  to  be  the  maiden 
herself.  At  last  Danny  consents,  and  the  nephew  escorts  his 
would-be  bride  to  the  church,  just  in  time  to  see  Nora  leaving 
the  sacred  building  after  having  been  united  to  the  man  of  her heart. 

"THE  STORY  OF  THE  EQUINE  SPY."    (Solax.) 
The  American  Civil  War  is  raging  at  its  height.  Fanny,  a 

beautiful  Southerner,  is  conversing  with  her  mother  when  Billy, 

"the  cullud  pussen,"  comes  up  with  the  news  that  the  girl's 
brother  Herbert,  a  young  Confederate  officer,  is  ncaring  home. 
Scarcely  has  the  latter  reached  the  house  than  he  is  followed 

by  a  body  of  Federals,  who  are  in  search  of  a  spy.  The  "  reb  " 
manages  to  hide  in  a  barn  where  his  sister's  wonderful  horse 
"Don"  is  stabled.  Whilst  her  brother  saddles  the  steed,  Fanny- 
fires  on  the  Northerners,  and  succeeds  in  keeping  them  at  bay 
till  Herbert  is  able  to  make  a  dash  for  the  open.  Then  comes 
a  spirited  chase,  in  which  the  gifted  animal  shows  his  capacity 
to  clear  obstacles  which  are  quite  insurmountable  by  his  pur- 

suers. Thanks  to  the  superiority  of  his  mount,  the  young 
officer  is  able  to  reach  his  troops,  and  is  shortly  after  sent  out 
on  scouting  duty,  with  orders  to  fire  a  beacon  should  he  discover 
th.  enemy  to  be  present  in  large  numbers.  The  Union  men 
become  lost  in  the  wild  and,  to  them,  unknown  country.  They 
dismount,  and  spreading  out  an  army  map  study  it  closely. 
Whilst  they  are  thus  engaged,  the  scout  stealthily  approaches, 

and  leaving  his  horse,  "Don,  in  the  bushes,  crawls  near  the Union  men  to  learn  their  plans.  But  his  presence  is  soon  de- 
tected, and  in  the  chase  that  ensues  the  map  is  left  behind. 

Alas,  a  bullet  finds  its  mark,  and  the  scout  falls  to  the  ground 
wounded.  He,  however,  manages  to  crawl  into  a  hole,  and  so 
escape  observation  until  his  pursuers  have  passed  out  of  the 
danger  zone.  Meanwhile,  Don  noses  around,  discovers  the 
map,  picks  it  up  with  his  mouth,  and  carries  it  to  his  wounded 
master,    who    succeed-,    with    th  aid,    in    reaching    the 

icon.  But  he  is  now,  alas,  so  weak  that  he  is  unabh 
proceed  any  further.  What  shall  he  do?  The  beacon  is  then 
ready,  and  it  is  important  that  it  shall  be  fired  without  delay. 
There  is  only  Don  to  aid  the  scout  in  his  hour  of  need.  Don 
has  been  trained  to  fetch  and  carry,  but  can  he  rise  to  the  emer- 

gency by  carrying  a  light  from  the  wounded  Confederate  officer 
and  setting  the  pile  ablaze?  He  can — and  does.  Proceeding 
with  some  reluctance,  the  noble  animal  advances  to  the  stacked- 
up  faggots,  and  carries  out  his  difficult  task.  The  desperate 
act  is  accomplished,  and  the  Confederates  are  informed  of  their 
danger.  But  the  smoke  of  the  warning  signal  is  observed  bv 
both  contending  parties,  with  the  result  that  the  scout  is  cap- 

tured. The  incriminating  map  is  found  upon  his  person,  and 
he  i-  carii.-d  away  to  the  Federal  lines  to  await  his  court- 
martial.  The  trial  is  a  foregone  conclusion,  and  Herbert  is  re- 

moved to  a  tent,  and  left  to  be  shot  at  dawn.  Then  faithful  Don 

•ars.  and,  having  slackened  his  master's  agonising  thirst 
by  i  draught  of  cooling  water,  dashes  off  with  a  message, 

written  in  the  scout's  blood,  to  obtain  assistance  or  perish  in  the 
attempt.  In  spite  of  the  shots  which  are  sent  after  him.  some 
of    which,    alas,    take   effect,    th.  us   animal    reaches  hi- 

mistn-ss.  Without  a  moment's  loss  of  time  Fanny  swings  her- 
-i  If  upon  his  back  and  races  away  to  the  "Boys  in  Grey.''  She 
_-ets  into  the  Confederate  lines,  and  is  at  once  given  a  detachment 

m  her  brother.  Morning  breaks,  and  Herbert  is  led  out 
with  a  firing  platoon  fo  meet  his  fate.  But  Fanny  and  the  Con- 
fede  not  idle,   the  horse  doing  his  share  bj  -   the 
arms  of  a  dosing  sentinel.  Just  as  the  Union  men  are  about 
to  carry  out  the  death  sentence,  the  Southerners  open  fire,  and 

the  "  Bluecoats  "  fall  like  autumn  leave-.  Amidst  the  rattling 
of  rifle  shots  Herbert  succeeds  in  loosening  his  bonds,  and,  with 
the  aid  of  the  gallant  and  devoted  Don.  gets  clear,  to  be 
r.nnited  in  the  final  scene  to  his  plucky  sister 
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Send  for  a  specimen  copy  of  the  ''Cinema  "  Souvenir  of  Picture  Players  which  we  are  supplying 
toTexhibitors  at    16s.  per  1  OO,  cash  with  order,  which  is  what  they  cost  us  for  printing  alone. 

If  these  are  sold  in  your  theatre  by  your  attendants  at  3d.  per  copy  only,  you  realise 

A    PROFIT    OF    50    PER    CENT. 

When  you  consider  how  eagerly  the  public  buy  picture  postcards  of  the  players  at  Id.  each,  you  will 

understand  how  easy  it  is  to  sell  a  work  containing  OYer  100  portraits,  with  a  co\-er  beautifully  printed  in 
gold,  together  with  particulars  of  the  players,  at  3d.  per  copy  or  even  more. 

No  price  is  printed  on  the  book  itself  so  that  you  can  charge  just  as  much  as  you  think  you 
are  able  to  get. 

It  is  the  practice  of  many  exhibitors  to  present  their  patrons  with  Souvenirs.  Why  not  hand  them 
this  Souvenir  as  a  gift,  or,  better  still,  announce  that  on  a  certain  day  members  of  the  audience  will  be 
given  100  portraits  of  picture  players  ? 

From  the  many  orders  we  have  already  received  we  anticipate  an  enormous  demand  for  this 
Souvenir. 

Do  not  hesitate,  but  get  in  front  of  your  competitor.      If  you  don't  book  it,  he  may. 

Exhibitors  ordering  500  copies  or  over  in  towns  not  exceeding  20,000  population,  or  1,000  copies 
in  towns  with  over  that  number,  will  have  the  exclusive  rights  for  their  locality. 
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ORDER      FORM: 
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at      16s.     per      100,     carriage     forward,     for     which     I     enclose     P.O.     (or     cheque)     for 
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CINES    CO., 
18,  Charing  Cross  Road. 

Releasing:— CINES     and    CELIO 

'•  REDEMPTION."     (Cities  Co.) 
Antonio  and  his  sister.  Annie,  are  devoted  to  each  other,  and 

in  many  ways  display  their  devotion.  Annie  has  a  sweetheart, 
Joseph,  and  the  two  are  happy  in  their  mutual  affection,  until 
a  friend  tells  Joseph  that  his  proposed  brother-in-law  is  a  com- 

panion of  thieves,  and  a  principal  in  many  of  the  robberies  that 

have  occurred  in  the  district.  Joseph  informs  his  fiancie  of 
what  he  has  heard,  and  tells  her  that  he  loves  her,  but  cannot 
marry  the  sister  of  a  thief.  Annie  indignantly  defends  her 
brother,  and  breaks  off  her  engagement  with  Joseph,  her  sisterly 
devotion  determining  her  to  believe  in  her  brother,  in  spite  of 
accusations  against  his  honesty.  Graphic  scenes  show  a 
marauding  party  crossing  the  hills  to  rob  a  mansion, 
at  the  head  of  which  is  Antonio.  Annie  follows  her 
brother  from  home,  sees  him  disguise  himself  with  a 
mask,  and  is  the  means  of  preventing  the  robbery  by 
giving  the  alarm  to  the  inmates.  Broken-hearted,  Annie 
returns  home  to  await  her  brother,  but  the  night  passes 
and  Antonio  is  still  absent.  Meanwhile,  the  band  of  robbers 
are  defeated  in  their  object,  and  make  their  escape,  Antonio 
taking  to  the  hills,  where,  in  solitude,  he  repents  of  his  evil- 
doing,  and  determines  in  future  to  lead  an  honest  life.  Re- 

turning homeward,  he  meets  Joseph,  confesses  his  crimes  to 
him,  and  tells  him  of  his  determination,  and  together  they  re- 

turn to  Annie,  when  a  happy  reconciliation  takes  place,  and  all 
are  made  happy 

"  UNMASKED."  '<>.) 
A    robber    named    Rocambin    masquerades    as   the    Marqu 

Wochester,  and  gains  admittance  into  the  best  society.     At  his 
club  he  is  a  welcom<  visitor,  and  makes  many  friends,  whom  he 
robs  with  calmest  effrontery.     A  confederate  brings  him  n< 
b  mansion  that  can  easily  be  broken  into,    ind  the  two  prepare 

in  it  tin    robbery.     They  1  limb  the  b  ilcony  and  enter  by  the 
window,  and  help  themselves  to  everything  ol  value  that 
in   then    way.     While   his    partner   appropriates   jewellery 
Rocambin  forces  open  safes  and  drawers,    ind  examines  all  the 
papers  and  documents,   and   comes  across  a  letter   that  contains 
information  the  scoundrel  determines  to  use  as  a  means  of  black- 

mail.    Another  element  is  brought  into  the  story,  the  venue  of 
which   changes   to   the  city  of    Liverpool,  where  we  are  intro- 

duced to  Captain    Brown,    a    bluff   old    sailor.      He    has   an  only 
daughter,    Mary,    who   is   in   lov<    with  her  cousin.    Albert,   an 
officer  in  the  Navy.     Captain,  Brown  objects  to  the  marriage  of 
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the  cousins  and  forbids  Albert  the  house.  The  lovers  manage 

to  correspond  through  Mary's  maid.  Albert  is  called  away  on 
a  long  cruise,  but  before  sailing  he  has  a  final  interview  with 
his  sweetheart.  Their  parting  is  bitter,  but  the  lovers  pledge 
their  troth  and  swear  to  be  faithful  to  each  other.  Rocambin 
arrives  in  Liverpool,  with  the  object  of  levying  blackmail 
upon  Captain  Brown,  whose  family  secret  the  stolen 
documents  concern.  The  schemer  finds  out  the  residence  of 

Brown,  and  gets  himself  knocked  down  by  the  captain's  motor- car. Rocambin  is  not  much  injured,  but  pietends  to  faint,  and 

is  carried  into  the  captain's  residence  and  carefully  tended  by 
Mary,  and  so  ingratiates  himself  with  the  old  captain  that  he 
gains  his  consent  to  marry  his  daughter.  Mary  is  forced  by 
her  father  to  consent  to  marry  Rocambin,  and  preparations  are 
made  for  the  wedding.  Albert  returns,  and  through  a  private 
detective  learns  the  true  character  of  Rocambin,  whom  he  meets, 
*nd  gives  him  his  choice  either  to  give  up  Mary  or  be  handed 
ever  to  the  police  as  the  much-wanted  robber.  A  terrible 
stiuggle  takes  place,  in  which  Albert  is  overcome,  and 
Rocambin,  with  his  confederates,  carry  his  insensible  body  to 
the  edge  of  a  precipice  and  throw  him  over.  Albert  is  fear- 

fully injured,  and  is  discovered  the  next  morning  and  carried 
fo  hospital,  where  he  recovers  consciousness,  makes  his  state- 

ment to  the  police,  who  make  their  way  to  Captain  Brown's 
hcuse  and  arrest  Rocambin  just  as  the  marriage  ceremony  is 
about  to  take  place.  Mary  makes  her  way  to  the  hospital,  where 
the  lovers  have  a  happy  meeting,  and  the  captain  giving  his 
consent,  the  subject  closes  with  a  reconciliation  and  preparations 
for  a  wedding. 

"  BLOOMER  AND  LEA."     (Cities  Co.) 
Bloomer  and  Lea  are  in  love  with  each  other,  but  a  stern 

parent  decrees  that  they  shall  not  marry  until  Bloomer  success- 
fully emulates  the  gymnastic  feats  of  the  clever  Lea.  The  first 

test  is  upon  roller  skates,  and  the  remarkable  gyrations  of 

Bloomer    are  of  the   most   ludicrous  description.     I'pon    horse- 

ba  k  Lea  shines,  but  the  unfortunate  Bloomer  is  constantly 

falling  off.  and  to  regain  his  seat  has  to  climb  up  the  horse's 
whilst  the  scenes  in  the  gymnasium  show  the  indefatigable 

lover  in  even  worse  plights  as  he  endeavours  to  imitate  his 
sweetheart's  .lever  performances.  All  ends  happily,  however. 
for  the  lovers,  and  Bloomer  set  DXes  the  bride  his  well-meant 
efforts  have  certainly  secured  for  him. 
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"LIEUT.    ROSE    IN  CHINESE   SEAS."     (Clarendon   Film.) 

The  officers  of  H.M.S.  "  Baifleur  "  are  invited  to  an  Embassy 
ball,  and  Lieut.  Rose,  with  the  others,  come  ashore.  He  leaves 
his  brother  officers,  explaining  that  he  has  to  call  on  two  young 
ladies  who  have  agreed  to  accompany  him.  As  he  walks 
through  the  woods  he  discovers  a  Chinaman  illtreating  a  dog, 
and,  without  undue  violence,  he  refuses  to  allow  the  cruelty  to 
continue.  The  Chinaman  vows  vengeance,  and  at  once  hurries 
off  to  the  native  quarters  to  secure  aid.  The  lieutenant,  with 
the  ladies,  is  strolling  through  the  woods  on  his  way  to  the 
Embassy,  when  they  are  suddenly  attacked  by  armed  Boxers, 
and  carried  off  to  a  secret  torture  chamber.  At  the  point  of  the 
sword  they  are  forced  into  the  stone  chamber,  faced  on  all  sides 
with  iron  spikes,  and  from  above  a  huge  stone  is  lowered 
slowly — in  a  moment  they  will  be  crushed  to  death.  Mean- 

while, however,  the  junior  officer  of  the  ship  has  got  wind  of 
the  trouble,  and  a  rescue  party  arrives  just  in  time  to  save  the 
lives  of  the  captives.  Lieut.  Rose  discovers  that  the  Boxers 
have  risen,  and  ir  the  distance  he  can  see  them  creeping 
stealthily  throu^n  the  woods  to  the  Embassy  House.  He  there- 

fore hurriedly  returns  to  his  ship,  and  immediately  despatches 
a  landing  party  to  the  rescue.  Great  excitement  prevails  at  the 
Embassy  ball,  and  after  a  fierce  struggle  the  sailors  succeed  in 
mastering  the  Chinese  pirates,  who  are  eventually  driven  off. 
Their  next  manoeuvre  is  to  open  fire  upon  the  battleship  in  the 

harbour,  but  in  response  to  this  Lieut.  Rose,  who  is  still  aboard 
the  ship,  gives  the  order  to  destroy  the  Chinese  quarters.     The 
huge  guns  of  the  modern  battleship  are  seen  to  open  fire  and 

,  quickly  demolish  the  town,  which  lies  some  two  miles  distant. 

"A    BREACH    IN    BREECHES."     (Clarendon    Film.) 
Miss  Rawbones,  the  headmistress  of  a  finishing  school  for 

young  ladies,  is  much  annoyed  by  the  attentions  shown  to 
them  by  certain  members  of  the  Military  Academy  for  Officers. 

which  is  adjacent  to  her  grounds.  On  one  oa  asion  she  catche: 
three  of  the  miscreants  perched  upon  her  wall  carrying  on  a 
flirtation  with  a  number  of  her  charges.  Before  she  can  get 

close  enough  to  admonish  them  they  perceive  her,  fall  back- 
wards over  the  wall  and  disappear.  She  immediately  telephones 

to  the  Colonel  in  command,  who  informs  her  that  before  he 

can  punish  them  she  must  identify  the  culprits.  She  there- 
fore thinks  of  a  plan  by  which  she  hopes  to  do  so.  She  pur- 

chases a  man  trap,  which,  if  stepped  into,  springs  up  and 
clutches  the  victim  firmly  round  the  legs.  That  night  fun 
reigns  in  the  dormitory.  A  pillow  fight. is  in  progress  when 
the  girls  perceive  three  military  cadets  climbing  over  the 
verandah.  They  immediately  determine  to  repel  this  in- 

trusion, and  make  a  fierce  attack  upon  them  with  pillows 
and  bolsters.  The  fellows  are  driven  pell-mell  down,  but  con- 

trive to  leave  a  note  behind  asking  three  of  the  girls  to  meet 
them  in  the  shrubbery  below.  Xothing  loath,  the  girls  con- 

sent. Unfortunately,  Miss  Rawbones  perceives  three  military 
caps  appearing  over  the  bushes,  and  quickly  proceeds  to  the 
spot.  She  in  her  turn  is  seen  by  the  girls  from  the  verandah, 
and  one  of  them  hastens  down  to  warn  the  others.  She  is  only 
just  in  time.  Miss  Rawbones  appears  on  the  scene  just  after 
the  cadets  have  managed  to  hide  the  girls,  and  some  exciting 
chases  take  place  through  the  grounds.  Outdistancing  their 
pursuer  the  cadets  arrive  at  the  wall,  and  in  getting  over  Algy 

places  his  feet  in  the  well-laid  trap.  He  screams  for  assist 
ance.  His  friends, tug  and  pull  at  the  trap,  and  it  eventually 
comes  off,  but,  alas  !  taking  a  portion  of  his  trouser  with  it. 
Thev  have  no  time  to  lose.  Miss  Rawbones  is  close  upon  them. 
They  leap  over  the  wall,  and  the  lady  is  rejoiced  to  see  the 
tell-tale  garment  laying  in  the  trap.  She  repairs  in  haste  to 
the  commander  with  her  trophy,  and  he  orders  an  immediate 
parade  of  the  whole  academy  so  as  to  identify  the  culprit. 
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"MICHAEL  DWYER."     (Irish  Film.) 

Michael  Dwyer,  whilst  talking  with  his  wife,  learns  of  a 
warrant  fur  his  arrest.  He  takes  to  the  hills,  leaving  his  wife 

and  children  behind  McGee,  a  traitor,  keeps  Michael  under 

observation,  intending  to  betray  him.  Next  day  a  group  of 

soldiers  .ire  drinking  outside  an  inn  when  an  old  peasant  ap- 
hes;  it  i-  Mnhael  in  disguise,  and  he  succeeds  in  getting 

his  friend  Corporal  Cameron  to  take  a  letter  to  his  wife. 
Cameron  delivers  the  letter,  when  he  accompanies  a  superior 

officer,  who  visit.  Michael's  house  next  day.  Unfortunately, 
tin  officer  sees  the  note  passed,  and  gets  possession  of  it.  McG  e 

appears  at  the  garrison,  and  lays  information  before  the  com- 
manding officer,  and  a  troop  of  soldiers  are  told  off  to  capture 

Mi.  bael.  Hut  Patsy,  Michael's  little  boy.  is  despatched  to  warn 
In-  father.  McGee,  too,  1-  on  the  trail,  but  unluckily  for  him, 
he  is  discovered  by  Mnhael  and  his  associates.  They  lead  the 
cowardly  trait. >r  out  intoihe  open,  blindfold  him,  and  are  about 

1  him  when  he  falls  over.  Rolling  to  the  bottom  of  the 
hill,  he  1-  discovered  by  a  troop  of  soldiers  on  the  march,  who 
pursue  the  outlaw  and  his  associates.  They,  however,  defend 
themselves,  and  Michael,  carrying  his  little  boy,  dashes  off 
home  just  in  time  to  save  his  wife  from  outrage  at  the  hands  of 
the  soldiers.  The  cottage  is  surrounded  and  besieged. 

McAllister,  one  ol  Michael's  friends,  offers  to  sacrifice  his  life 
t  1  Michael.  Together  they  dash  out  of  the  cottage;  McAllister 
1-  shot,  but  Michael  escapes.  Then  follows  a  tremendous  pur- 
suit  over  the  b.  ulder-strewn  country.  Several  times  it  seems 
that  he  will  be  captured,  but  at  last  he  dives  into  a  pool,  swims 
across  and  escapes  to  the  arms  of  his  friends,  leaving  the 
baffled  soldiery  on  the  near  shore. 

I  HE   YOUNG    N'ATURALIST. (Phoenix.) 

1  attending  to  his  pets  in  the  garden  the  young  naturalist 
goes  fishing  fur  sticklebacks,  then  goes  hunting  bees  in  the 
bushes.  Returning  to  the  lawn  he  dreams  of  wonderful  things 
ih  it  he  has    aught.  Then  follows  a  n  of  must  interesting 
pictures  showing   tadpoles,    water     beetles,   and    a    frog    which 

rs  a  worm  with  tremendous  gusto,  each  in  their  native 
haunts;  and  also  a.processiun  of  beetles  and  caterpillars  along 
a  narrow  road.  Young  and  old  will  be  delighted  at  the  sight 
of  these  creatures  disporting  themselves,  and  will  sympathise 
with  the  young  naturalist  when  he  wakes  up  and  finds  that  it 
was  only  a  dream. 

"IN   1111.    SHADOW  OF  THE   ROPE."     (London.) 
Whilst  a  dashing  young  beau  is  making  love  to  a  fair  maiden 

in  a  charming  garden  his  rival  observes  the  proceedings  with 
anything  but  pleasure.  Tin-  rival  is  a  judge,  and  next  day  it 
1-  hi-  duty  to  sentence  to  death  Gentleman  Jack,  highwayman— 
a  very  clever  court  scene.  The  judge  conceives  the  idea  of  using 
the  highwayman  to  get  rid  of  his  rival.  He  visits  the  con- 

demned man  in  his  cell,  and  promises  him  a  pardon  if  he  will 
undertake  to  make  away  with  Vernon,  the  rival.  Jack  take.-  a 

little  persuading,  but  finally  kisses  the  handle  of'  the  judge's sword  in  token  of  an  oath.  Next  day  the  highwayman  is 
liberated  and  repairs  to  an  inn.  where  he  may  expect  ti 
!ns  intended  victim.  They  do  meet;  a  quarrel'  takes  place  and arrangement-  are  made  for  a  duel.  Jack,  well  satisfied,  is 
t  iking  hi-  ease  at  the  inn.  when  the  young  lady  breaks  in  upon him,  and  on  her  kiics  implores  him  to  -pare  her  lover,  who  is 
no  swordsman,  and  must  surely  die  if  the  duel  takes  place. 
Tom  hed  by  her  pleadings  Jack  accedes  to  her  request;  then  he 
rides  off  and  holds  up  a  wealthy  traveller  on  the  road,  relieving 
him  of  his  purse.  Thus  he  has  once  more  brought  himself  under 
shadow  of  the  1  ipe.  The  judge  i-  sitting  in  in-  rooms,  deriving 
a  gloomy  satisfaction  from  the  thought  of  his  enemy's  death, 
when  the  door  opens  and  Gentleman  fack  enters.  With  a  few 
words  he  thug-  a  pair  of  pistui-  ,  n  the  table,  followed  bv  the 
big  of  cash  and   the  pardon   which  the   judge  had  granted 'him. he  lay-   hi-  -word  also  on  the  table  and   invites  the  judge 

"'    biro  bnk    to    hi-    doom.      The  nobility  of  this  action 
-  a  latent  -park  of  good  feeling  in  the  judge-  hie  i-t.  and 

he  permits  the  highwayman  to  depart,  restoring  him  the 
weapon,  cash,  and  pardon  which  he  had  laid  down. 

I  HE  DOUBLE  LIFE."     (101   Bison.) 
Joseph  King  is  public  notary,  and  has  a  daughter  who  is 

courted  by  Fred  The  Sheriff  comes  to  the  notarv's  with  an announcement  of  a  large  reward  for  the  bandit  who  has  three 
times  held  up  the  coach.  A  hint  of  fear  in  the  notary's  face is  the  first  thing  to  give  us  a  due  to  his  double  life.  Fred  is 
-worn  in  as  Deputy-Sheriff  to  aid  in  hunting  the  bandit. 
Joseph  King  is  himself  that  bandit,  and  he  prepares  to  hold  up the  coach  once  more.  Fred,  keen  in  his  work,  slides  off  and 
takes  up  a  position  high  on  the  mountain  side.  Far  in  the 
valley  below  he  sees  approaching  the  coach,  and  he  see 
the  bandit  crouching  behind  the  bushes,  ultimately  to  spring 
forward  and  hold  up  the  coach.  Levelling  his  'rifle,  Fred takes  careful  aim  and  shoots  the  bandit  through  the  wrist,  caus- 

ing him  to  turn  and  fly,  leaving  the  coach  to  proceed.  Nut 
knowing  his  identity,  Fred  pursues  the  bandit  through  the 
undergrowth  and  across  water,  but  has  final lv  to  give  up  the 
chase  in  despair.  King  succeeds  in  reaching  his  cabin,  and,  to 
the  terror  of  his  daughter,  enters  exhausted  and  wounded.  In 
a  few  words  he  explains  matters.  She  dre—es  his  arm,  and 
then,  hearing  her  lover  approach,  hides  her  father  in  a  little 
ante-room  curtained  off.  Fred  is  knocking,  and  hi-  -u-picions 
are  aroused  by  the  print  of  a  blood-stained  hand  on  the  door. 
When  he  is  admitted,  however,  the  room  is  clean  and  neat,  and 
there  appears  to  be  no  sign  of  a  wounded  intruder.  Hi-  sweet- 

heart's nervousness  and  agitation  deepen  the  Deputy-Sheriff's win.  h  ire  confirmed  when  he  finds  a  fallen  bandage, 
and  an  unguarded  movement  betrays  the  man  behind  the  cur- 

tains. It  is  a  dramatic  moment.  King  advances,  and-  Fred, 
true  to  his  office,  takes  out  the  handcuffs,  intending  to  arrest 
him.  Suddenly,  with  a  quick  movement,  the  girl  snaps  the 

handcuffs  on  Fred's  wrist  and  on  her  own.  and  holds  him 
prisoner  whilst  King  makes  a  dash  for  the  door  and  escapes 

on  the  Deputy-Sheriff's  horse.  It  is  a  clever  piece  of  acting. 
pleasing  by  the  surprise  of  the  development.  King  gallops 
away  to  the  nearest  border-line,  and  there  in  the  mellow  even- 

ing light  writes  a  note,  which  he  slips  under  the  horse's  bridle, informing  them  that  he  has  crossed  the  border  for  ever,  and 
bidding  Fred  take  care  of  his  daughter.  It  is  a  wonderfully 
striking  picture,  a  solitary  man  in  a  vast  country  bathed  in  the 
luminous  evening  light.  He  turns  the  horse  back,  and  in  due 
time  it  reaches  home.  The  lovers  are  sitting  by  the  riverside 
as  the  horse  comes  across.     The  note   <  irse,  di-covered 
under  the  bridle,  and  we  leave  them  after  they  have  read  this 
touching  message. 

PIMPLE'S  FIRE  Bk.<.ADE."     (Folly.) 

The  house  is  on  fire,  and  Pimple's  fire  brigade  is  sum- 
moned. Picture  the  doors  of  a  stable-yard  opening,  from  which 

there  proceeds  two  donkeys  harnessed  to  a  broken-down  wagon, 
on  which  stands  smoking  a  hot-potato  baker.  Pimple,  in  fire- 

man's outfit  as  captain,  drives  with  his  gallant  crew  seated 
behind  him.  The  spectacle  arouses  the  mirth  of  the  populace. 
The  fire  brigade  is  in  no  hurry,  and  stops  at  a  water-trough  to 
give  the  mokes  a  drink.  Then  a  couple  of  carrots  on  the  end 
of  a  long  pole  are  used  with  a  view  to  getting  up  speed.  But 

a  newsboy  conies  along  announcing  "  all  the  winners  !  "  and  it is  necessary  for  the  fire  brigade  to  discuss  the  news  before  they 
can  go  any  further.  Having  said  all  they  have  to  say  on  the 
subject  of  sport,  the  great  engine  once  more  gets  on  the  move. 
It  pulls  up  later  on  near  some  a  inquire  of  a   small 
boy  if  he  has  seen  a  fire  anywhere.  The  small  boy  leads  them 
to  the  burning  cottage — they  are  too  late,  the  fire  is  already 
put  out  Pimple  is  not  to  be  done,  and  taking  no  notice  of  the 
occupants,  he  runs  up  the  fire-escape,  enters  the  building,  and 
begins  to  fling  out  the  furniture.  But  he  catches  sight 
football  match  in  the  next  field,  and  he  and  his  gallant  band 
crowd  on  the  roof  to  watch  it.  When  a  goal  is  scored  they 

tisfied,  and  descend  to  knock  off,  as  it  is  one  o'clock,  and time  tor  some  baked  potatoes.  Their  luncheon  is  interrupted 
by  one  of  the  firemen  discovering  that  the  fire  engine  is  on  fire, 
and  we  leave  the  party  amongst  the  ruins.  This  is  broad  fane, 
and  it  is  quite  impossible  to  convey  any  useful  idea  of  the 
humour  of  the  situations  by  mere  description.  We  are  quite 
-ure  that  this  film   will  be  extremely   popular. 
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CRICKS     AND    MARTIN,    LTD., 
ioi,   Wakoolk  Street,  \V. 

\  WORKMAN'S  HONOUR."  [Cricks  and  Martin,  Ltd.) 
Mary  Turner,  a  pretty  girl  oJ  eighteen,  is  on  her  way  to  the 

lactory  where  her  father  is  employed  with  his  dinner,  when 
she  meets  the  works  manager,  who  had  watched  her  on  many 
occasions  and  now  professes  his  love,  which  is  refused,  Marv 
preferring  that  of  a  young  man  who  works  with  her  father. 
The  manager  is  maddened  by  the  thought  of  being  outplaced  bv 

one  "I  bis  nun,  and  takes  an  early  opportunity  ol  asking  Mary's 
father's  consent.  The  foolish  old  man,  thinking  onlj  of  the 
position  the  engagement  would  place  his  child  in,  readily 

s,  and  the  manager  at  once  discharges  his  rival.  Jack,  to 
lurther  secure  his  prize.  Again  meeting  Mary,  he  is  about  to 
force  a  kiss  from  her,  when  the  girl  is  rescued  by  her  faithful 
sweetheart,  who  threatens  his  old  employer  with  a  sound  thrash- 

ing should  he  again  interfere.  This  so  enrages  the  persistent 

man  that  he  plots  with  a  ne'er-do-well  to  entrap  Jack.  Sending 
a  note,  he  makes  an  appointment  with  him  at  the  office  at  nine 
o  clock  one  evening,  but  before  the  appointed  time  he,  with 
ihi  assistance  of  his  old  evil  acquaintance,  disarranges  the 
office,  opens  the  safe,  extracts  bank  notes  from  the  cash  box,  and 
lies  on  the  floor  as  if  he  had  been  attacked  by  robbers.  His 
villainous   accomplice   then    leaves    the   works,    and    awaits   tin- 

l'hone  :  City  C21. 

arrival  of  Jack,  who,  thinking  the  appointment  will  benefit  him. 
walks  innocently  into  the  office.  Thinking  a  robbery  has  taken 
place,  he  tries  to  restore  his  enemy,  but  his  good  endeavours 
are  prevented  by  the  arrival  of  the  police,  and  Jack,  despite 
his  appeals,  is  taken  into  custody,  having  been  caught  red- 
handed.  Hoth  the  manager  and  his  assistant  in  this  despicable 
plot  make  merry  over  their  success,  and  with  unsteady  steps 
proceed  to  their  homes.  The  loafer  reaches  the  loft  where  he 
sleeps,  but  before  lying  down  he  lights  his  pipe,  and  is  soon 
fast  asleep,  little  dreaming  of  the  fire  he  has  kindled  by 
carelessly  throwing  down  the  match  with  which  he  lit  his  pipe. 
Two  passing  workmen  notice  the  smoke  issuing  from  the  roof 
and  at  once  raise  an  alarm,  and  among  the  first  to  arrive  are 
Mary  and  her  father.  Many  willing  hands  fetch  water,  while 

Mary's  father  carries  out  the  unconscious  man,  who,  on  coming 
to,  is  astonished  to  find  bv  whose  hand  his  life  has  been  saved. 
Xext  day  Jack  is  brought  before  a  magistrate  and  charged  with 
robbery  and  violence,  and  his  rival  appears  against  him.  Jack 
cannot  produce  any  proof  of  his  innocence,  but,  on  the  police 
calling  the  loafer  as  a  witness,  the  whole  court  is  surprised  to 
hear  the  true  story,  and  Jack  is  quickly  discharged,  his  place 

in  the  prisoners'  dock  being  taken  by  his  former  employer,  who 
to  gain  his  own  end  had  been  vile  enough  to  endeavour  to 
wreck  a  workman's  honour. 

■  WHAT  MATTER  THK  PRICE?  "    [Cricks  and  Martin,  Ltd.) 
A  widowed  mother  in  poor  -circumstances  is  seen  watching 

her  fast  sinking  child,  who,  by  the  doctor's  orders,  must  have 
\11  the  nourishment  possible  to  save  him.  Much  distracted  at 
her  inability  to  procure  the  necessaries,  she  writes  to  her  eldest 

son,  who  receives  the  appeal  while  at  work.  On<  ol  His  fellow- 
workers,  noticing  his  despondency,  inquires  the  reason,  and 
I.  lining   that  he  cannot  accede  to  hit  request,  good- 
naturedly  helps  him,   and   the  overjoyed  man  leaves  his  work 
to  post   the   letter    without    delay,    feeling   sure   that    his   mother 
would    now    be   certain    to    save    his    younger    brother.     At    a 

meeting  ol  ladies  interested  in  Women's  Suffrage  it  is  d< to  take  drastic  action    for   their  cause  and   fire  the  street   pillar 

ii  xes,  which  suggestion  is  carried  out,  with  the  result  that 
many  arrests  are  made.  In  court,  the  pris  tiers,  upon  hearing 
the  sentence  of  "six  weeks  in  the  second  division"  passed, 
openly  declare  that  when  they  are  released  the  same  tactics 
will  be  renewed.  In  the  meantime,  the  doctor  again  calls  upon 
his  little  patient,  but  he  has  now  ceased  to  suffer,  and  has 
passed  to  the  great  beyond.  The  grief  of  the  heart-broken 
mother  is  made  more  acute  when  the  doctor  hands  her  a  letter 

from  the  Postmaster-General,  just  delivered  by  the  postman, 
and  learns  that  her  eldest  son's  endeavours  had  been  frustrated 
by  the  letter  being  mutilated  and  delayed  with  others  in  the 
outrage  on  the  pillar-box,  and  the  poor  woman  has  innocently 
paid  dearly  for  the  joy  of  the  promoters,  who  are  elated  with success. 

\\/E  CONSIDER  THIS  A yy  GOOD  NUMBER,  BUT 

WITH  EACH  SUCCEEDING 

WEEK  WE  HOPE  TO 

GO    ONE    BETTER. 
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THOMAS    A.    EDISON,    LTD., 
-•5,    Cl  ERKENWELL    RoAD 

'Phone:   Holborn  5050. 
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"KITT\   AT  BOARDING   SCHOOL."     (Edison.) 
Cast. 

Kitty     Gertrude  M>  I 
The  Teachei        Elizabeth  Miller 
A  Flirt     Clara  Adams 

The  "Telltale"     Elsie  McLeod 
The  Principal     Mrs.  Wm.  Be< 
A  Teacher     Bliss  Milford 

Kitty    is    a   popular  girl,    and    when    some  of    the   boys   from 
the  neighbouring  university  happen   (?)   to  visit  the  place  where 

re  having  a   little   picnic  all  alone,  she   is   the  centre 

of  attraction.  Naturally,  the  other  girls  are  jealous,  and  they 
give  Kitty  the  laugh  when  the  chaperon  admonishes  her  for  her 

behaviour.  When  they  get  back  to  the  boarding  school,  Kitty- 
is  a  little  -nubbed  by  the  rest  of  the  girls.  They  go  for  their 
fun  without  her,  and  she  is  left  severely  alone. 

While  sitting  musing,  a  half-witted  fellow,  who  delivered  for 

the  tailor  to  the  boys'  university,  made  the  mistake  to  come  to 
the  girls'  school  with  one  of  the  boy's  suits.  It  was  Kitty's 
opportunity,  and  she  couldn't  let  it  pass.  She  kept  the  clothes, 
and,  moreover,  put  them  on.  The  consequences  were  rather 
beyond  what   she  foresaw. 
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"OUTWITTING  THE   PROFESSOR."     'Edison.) 
Cast. 

Mr.  Window    Charles  Ogle 
The  Maid      Elsie  McLeod 
Dora      Edna  Flugrath 
frank,  her  lover     Edward  Boulden 
Professor  Barton      William  Wadsworth 

The  Butler     Edward  O'Connor 
Dora  and  Frank  are  sweethearts,  but  they  came  very  near 

having  their  dream  of  love  shattered  by  the  interference  of  an 
eccentric   individual   bv  the    name   of    Professor    Barton,    who    is 

1  suitor  for  Dora's  hand.  It  seems  that  Professor  Barton 
is  a  lifelong  chum  of  Dora's  father,  and  he  is  therefore  looked 
upon  with  favour  by  Mr.  Winslow  Dora,  however,  does  not 
care  for  him,  and  loves  only  her  Frank,  to  whom  she  imparts 

her  father's  unreasonable  wishes.  The  lovers  then  plan  to  get 
rid   of   the   persistent   old  Barton. 

They  tike  the  maid  and  butler  into  their  confidence,  and  when 
Professor  Barton  calls  to  pay  his  respects  and  renew  his  offer 
of  marriage,  Dora  seems  more  than  cheerful,  and  induces  the 

-sor  to  drink  a  glass  of  lemonade,  into  which  the  maid  has 
previously  put  a  sleeping  powder.  He  soon  succumbs  to  its 
influence,  and  falls  asleep.  While  in  this  condition  the  lovers 
bribe  thr  maid  to  sit  close  to  him,  allowing  the  sleeping  pro- 

fessor's head  to  rest  on  her  shoulder.  Dora  then  seeks  her 
father,  and  complains  bitterly  of  the  professor's  inattentiveness 
to  her,  and  the  socming  attraction  the  maid  has  for  him. 

Mr.  Winslow  hardly  believes  it,  but  goes  to  the  conservatory 
to  investigate,  where,  to  his  surprise  and  horror,  he  finds  the 
professor  and  maid  in  what  appears  to  him  a  most  compromising 
position.  This  so  angers  Mr.  Winslow  that  he  pi 
handle  the  professor  somewhat  rudely.  Poor  drowsy  old  B 
in  trying  to  explain  only  makes  matters  worse,  as  Mr.  Winslow 
seems  convinced  that  the  man  is  intoxicated,  and  forthwith 

has  him  ejected  by  the  butler.  With  old  Barton- safely  out  of 
the  way,  Frank  makes  his  appearance,  and  succeeds  in  getting 

Mr.  Winslow's  consent  to  marry  his  daughter  Dora,  and  the 
lovers  are  laughing  yet  at  old  Barton's  expense,  for  the  poor 
fellow  never  km-w  how  it  happened. 

"AT  THE   MASQUERADE  BALL.''     (Edison.) 

Cast. Margaret,  the  stenographer     Edna  Flugrath 
Mrs  Van  Hensellaer     Mrs    Wm.   Bechtel 
Jack,  her  son     George  Lessey 

Mi"  Bertram,  her  secretary     Jes-i-  McAllister 
Henry  Roberts     Walter  Edwin 

Little  Margaret's  modest  salary  as  a  stenographer  gave  her 
little  leeway  for  pleasure.  She  knew  of  society  events  only 
from  her  morning  paper,  and  when  she  read  of  the  grand 
bal  masque  Mrs.  Van  Rensellaer  was  to  give,  she  fervently 
wished  that  she  could  go,  and  when  she  saw  big,  handsome 

Jack  Van  Rensellaer  at  her  employer's  office,  she  wanted  to 
go  more  than  ever.  Jack,  too,  was  interested  ;  he  called  more 
than  once  at  the  office,  ostensibly  to  see  his  friend,  but  in  reality 
to  see  the  little  stenographer,  whose  modest  demeanour  appealed 
to  him.  Miss  Win-low.  one  of  the  invited  guests,  lost  her  invitation, 
oil  Margaret  found  it.  Here  was  hex  chance  !  No  one  would  know 
but  that  she  was  an  invited  guest,  for  they  would  all  be  masked. 
After  what  seemed  an  age  to  Margaret,  the  wonderful  night 
of  the  ball  came.  The  dainty,  rented  costume  was  a  perfect 

fit,  and  Margaret  sallied  forth  to  be  for  a  single  night  a  "  real 
society  lady."  Her  invitation  passed  her  by  the  butler  without 
question.  Then  she  danced — danced  to  perfect  music,  and  upon 
a  floor  that  seemed  to  be  made  of  polished  glass,  it  was  so 
smooth. 
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|,nk  Van  Rensellaer,  dressed  as  Komeo,  recognised  som< 
familiar  in  the  trim  little  figure,  and  followed  her.  In  the  con- 
xtvatory  he  laughingly  proclaimed  her  as  his  Juliet.  Later, 
,i»  they  danced  together,  Miss  Window,  who  had  made  herself 
known  to  her  hostess  after  explaining  the  loss  of  the  invitation, 
lost  a  valuable  jewel  m  the  ball-room.  The  hostess  explained 
the  loss  to  all,  and  requested  that  her  guests  unmask.  Poor 

httle  Margaret  !  Her  only  escape  lay  in  Jack's  help.  She  quickly 
begged  him  to  take  her  to  the  conservatory,  where  sh. 
explain.  Sh.-  told  him  of  finding  the  lost  invitation,  and  her 
desire  to  have  one  gala  night  to  relieve  the  monotony  of  her 
humdrum  life  at  the  office.  Then  she  lifted  her  mask  for  the 
di  lighted  Jack.  Of  course,  he  believed  her,  and  would  see  hex 
through,  and  soon  the  occasion  came,  for  Miss  Winslow,  in  her 
se  in  h  for  the  jewel,  came  upon  them,  and  immediately  went  to 
1. 11  Min  Van  Rensellaer  of  the  one  masked  guest,  but  meanwhile 
the  jewel  was  found  upon  the  ball-room  floor. 

Apologies  were  made,  and  Jack's  indulgent  mother  was  satis- 
fied to  accept  Margaret  upon  her  son's  acknowledgment  of  his 

friendship  for  her. 

"YOUNG  MRS.   EATON."     {Edison.) 
Cast. 

Mr.  Eaton      Augustus  Phillips 
Mrs.  Eaton     Gertrude  McCoy 

Mrs.  Eaton's  Uncle,  a  bank  president... Robert  Brower 
Mrs.  Van  Zandt,  the  hostess   Louise  Beaudet 

Guests  at  the  party  and  directors  of  the  bank. 

The  most  paltry  of  all  reasons  decided  Mrs.  Eaton.  The 
stock  market  had  been  very  unsettled  of  late,  and  Mr.  Eaton 
had  neglected  her  shamefully.  Could  she  not  understand  he 
was  busy,  very  busy,  playing  the  game?  It  was  all  for  her, 
but  she  could  not  understand.  She  was  lonely,  and  eventually 
found  companionship  in  the  charming  Mrs.  Van  Zandt,  a  veritable 
female  Mephisto,  who,  with  naive  cunning,  inveigled  the  lamb- 

like Mrs.  Eaton  into  her  clutches. 

"My  dear,''  she  had  said,  "let  your  husband  play  his  stock 
game.     We  will  play  bridge.'' 

"But,   my    husband   "   demurred   Mrs.    Eaton. 
"  He  won't  know,"   persuaded  Mrs.  Van  Zandt. 
And  now  comes  that  part  of  the  film  which  may  be  really 

termed    "  unique,'"    a    life-like    reproduction    of    "  the    gambling 

house  "  in  society.  One  may  see  the  very  denomination  of  the 
cards,  and  how  Mrs.  Eaton  steadily  lost  until  all  her  money 
was  gone.  And  what  then?  The  suave,  purring,  smiling  Mrs. 
Van  Zandt  can  always  suggest  some  easy  expediency. 
"Why,  of  course,  it's  very  easy,  dear.  Buy  jewellery  in  your 

husband's  name,    and  pawn  it."' Mrs.  Eaton  at  first  recoils  at  the  suggestion,  but  is  finally  per- 
suaded. Once  started,  it  becomes  a  fixed  habit,  until  one  day 

Mr.  Eaton,  in  need  of  ready  money  to  earn'  on  his  transac- 
tions, awakes  to  find  himself  accused  of  the  promiscuous  squan- 

dering of  money.  He  is  amazed  when,  on  making  application 
for  a  loan,  he  is  refused.     His  credit  is  gone  ! 
Now  Mrs.  Van  Zandt  discloses  her  real  nature,  and  when 

Mrs.  Eaton  cannot  pay  her  I.O.U.'s,  she  derides  her  unmerci- 
fully, and  shows  her  a  newspaper  predicting  her  husband's  bank- ruptcy. This  is  the  last  straw.  On  Mrs.  Eaton  dawns  the  realisa- 

tion that  she  alone  is  responsible  for  her  husband's  ruin.    Slowly 

umes  i"  a  decision.    She  will  go  to  her  uncle,  who  ii  the 
president  oi  the  bank  that  ha  I  the  loan,   and  intercede 
for   her    husband. 

she  is  next  seen  entering  the  board-room  of  the  bank,  whose 
dm.  tors  are  in  session,  and,  summoning  all  her  strength,  she 

discloses  her  responsibility  for  her  husband's  financial  con- 
dition, and  makes  a  magnificent  appeal  for  the  continuance  of 

his  credit.  How  '-he  wen  the  consent  of  the  ddrectocs,  particu- 
larly one  who  was  reluctant,  is  best  appreciated  by  seeing  the 

picture. 

A  STIRRING  EDISON  DRAMA. 

THE  NON-COMMISSIONED  OFFICER. 

The  Edison  Company  are  releasing  on  February  5  ;i 

thrilling  military  drama  of  just  that  convenient  length 
so  much  liked  by  the  exhibitor,  1,000,  under  the  title  of 

"  The  Xon-Commissioned  Officer.''  For  spectacular 
splendour,  glittering  elegance,  and  scintillating  photo- 

graphy  the  picture  is  "one  of  the  finest." 
The  story  is  wound  round  the  old  theme  of  love  and 

honour,  and  depicted  in  the  film  is  a  well-fought  duel. 
Here  is  a  condensed  version  of  the  tale. 

"  You've  killed  him,  I  tell  you,  for  your  own  sake 

get  out  of  the  country  immediately,"  urged  Vincent 
Black,  but  Oakley  was  reluctant.  Had  he  not  caught 

the  man  red-handed,  cheating?  Of  course  he  hadn't 
meant  to  kill  him  when  he  knocked  him  down  the 

stairs ;  but  Black  would  listen  to  no  refusal,  and 

Oakley  finally  left  for  France  where,  some  time  later 

he  joined  the  French  Army,  saved  his  Colonel's  life, 
received  recognition  for  valour  before  the  regiment, 

and  was  made  a  sergeant.  The  Colonel  soon  dis- 

covered that  Oakley  was  a  man  of  breeding',  and  made 
him  his  secretary,  whereupon  Oakley  proceeded  to  fall 
in  love  with  his  daughter  Louise.  But  being  only  a 

non-commissioned  officer,  and  compelled  to  keep  his 
antecedents  a  secret,  he  saw  no  possibility  of  her 

father's  sanctioning  the  suit.  Fate  proves  the  expedi- 
ency, however,  and  Oakley  is  discovered  bv  a  lieu- 

tenant de  Berg  (also  a  suitor  for  the  hand  of  Louise! 
making  love  to  her.  In  the  interview  which  follows  de 

Berg  consents  to  keep  silent  only  on  condition  that 

rank  be  waived,  and  that  they  fight  a  duel — the  sur- 
vivor to  continue  his  suit  unmolested.  The  meeting  is 

arranged,  and  de  Berg  is  wounded.  Two  soldiers  acci- 
dentally see  the  encounter,  and  inform  the  Colonel. 

Later  Oakley  is  court-martialled,  but  refuses  to 

divulge  the  cause  of  the  duel.  Oakley's  friend,  Black, 
endeavours  to  secure  his  release,  but  without  avail. 

Eventually  he  meets  an  English  lawyer,  who  informs 
him  that  he  is  searching  for  one  Jonas  Oakley  who  is 
now  heir  to  a  large  estate.  Black  tells  him  everything, 

and  by  their  united  efforts  they  secure  Oakley's  release 
through  a  written  confession  from  de  Berg.  Affairs  .  >l 

the  heart  and  honour  are  readjusted,  and  Louise' 
happiness  is  entrusted  to  the  now   "  Lord  Oakley." 
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ELITE    SALES    AGENCY,    LTD., 
Gloucester  Mansions,  Cambridge  Circus,   \V. 

Releasing  :— ELITE  and  DUSKES  Films. 

'Phone:  City  8463. 

Till.   HESITATING  BACHELOR."     [Elite.) 

The  amusing  hesitation  of  a  bachelor  to  make  the  plunge  into 

matrimniiv  provides  excellent  comedy.  His  nervous  indecision 
is  graphically  and  divertingly  portrayed  in  the  pictures,  and 
his  final  capture  by  the  lady  gives  a  droll  finish  to  this  mirth- 
provoking  film. 

■  I  111.  G(  ID  l  IF   V  ENGEANCE."     [Duskes.) 
Colonel  Burns  is  a  collector  of  Indian  relics,  and  obtains 

possession  of  a  jewel  which  had  ornamented  the  statue  of  a 

l'agan  god  for  many  centuries.  He  is  settled  in  the  old  country, 
and  for  some  years  has  been  persecuted  by  the  sect,  who  are 
threatening  dire  vengeance  if  the  sacred  relic  is  not  returned. 
An   emissary  who   has  sworn  to   devote  his   life  to  the  recovery 
■  .I  the  jewel  is  hospitably  received  by  the  Colonel  under  the 
guise  of  an  Indian  scientist,  accompanied  by  an  Indian  servant. 
An    attachment    has   sprung    up    between    the   scientist    and    the 

onel's  daughter.  The  Indian  is  beginning  to  waver,  but 
his  fanatic  servant  urges  him  on.  The  secret  hiding-place  is 
discovered,  and  the  confederates  attempt  to  steal  the  jewel. 

They  are  surprised  by  the  Colonel's  daughter,  who  succumbs  to 
the  hypnotic  influence  of  the  scientist.  At  this  juncture  the 
Colonel  comes  upon  the  scene  and  frustrates  their  attempted 
robbery.  Taking  in  the  situation,  he  knocks  the  doctor  down. 
The  Indian  servant  makes  an  attack  on  him,  and  the  Colonel 

is   badly  wounded.      The  noise  of  the  conflict  his   aroused    the 
-ehold  ;  the  police  are  sent  for,  and  arrive  just  in  time  to 

prevent  the  Colonel  being  murdered.  The  doctor  is  arrested, 
and  the  servant  escapes.  The  scientist  escapes  from  prison  and 

again  enters  the  Colonel's  house.  The  Colonel's  daughter  has, 
in  the  meantime,  received  a  letter  from  her  father  instructing 
her  to  return  the  jewel,  and  she  is  just  in  the  act  of  removing 
it  when  the  doctor  and  his  servant  enter  the  room.  She  hands 

the  jewel  to  them  and  retires  into  an  adjoining  room.  The 
dector,  who  is  desperately  infatuated  with  her,  follows  her, 
endeavouring  to  carry  her  off.  His  plan  is  to  set  fire  to  the 
building  and  to  escape  with  the  girl.  His  attempt  all  but 

,  and  he  has  already  reached  the  highway,  when  the 

1  olonel's  steward  brings  him  down  with  a  well-directed  shot; 
but  the  doctor  makes  good  his  escape.  He  returns  to  the  shrine, 

Is  over  the  relic  to  the  high  priest,  and  expires  at  the  feet 
of  the  deity. 

A   BROKEN    BUTTERFLY." 

Sonja  Claud  is  severely  handicapped  from  the  very  com- 
mencement 1  her  1  ireer  by  an  invalid  mother,  who  earn: 

humble  living  by  the  sale  1  t  newspapers;  also  a  younger  sister 
She  accidentally  meets  with  a  bibulous 

artist,  who  1  tt>  1-  hi  1  a  chance  of  an  engagement  on  the  stag< 
The  suggestion  is  received  with  horror  by  her  relatives.  Matters 
are  not  improved  by  her  admissions  that  she  received  money  in 
advance     for    \h>  robe,   and    Sonja    is    told 
that    her   humble   home  can   no  longer   shelter   her       Left    1      her 

own   d<  tuple   stand    in   her   way  1  f  advance- 
ment, and  endeavours  to  forget   her  old  home  in  a  life  of  ex- 

citement  and  The  mother   is   taken    seriously   ill,   and 
her  errant   daughter,   but  the  sister,  who 

endeavours  to  convey  a    message  to  Sonja  during  the  progress 
■  •f  a  dance,  is  prevented   from  seeing  her,    and  Sonja  reads  of 

her  mother's  death   in   the  columns   of   a   morning   paper.     Sin 
hurries  back  to  her  old  home,  but  is  only  in  time  to  witness  the 

ioval   of    the  body  to   its   last    resting-place.      She  sees    her 
ing   the   hearse,   and   sinks  on   the  ground,  a  piteous 

figure,  the  magnificence  of  her  dress  amidst  the  sordid  sur 
roundings  of  her  old  home  adding  a  touching  pathos  to  the 
scene.  Some  years  later  she  returns,  having  established  a 
position  as  a  great  artiste.  Her  sister,  happily  married  in  her 

own  sphere,  will  not  receive  her,  and  when  later  on  a  serious 
accident  robs  Sonja  of  her  beauty,  when  friends  desert  her 

and  seem  to  mock  at  her  misfortune,  stark  despair  takes,  pos- 

session of  her.  She  drags  herself  painfully  to  her  mother's 
grave,  and  there  finds  a  final  refuge  from  the  troubles  of  her 
wasted  life. 

"TEMPTING    PROVIDENCE."  (Elite.) 
Oswin  Stark,  a  young  inventor,  holds  the  responsible  position 

of  chief  engineer  at  a  large  automobile  works.  As  his  ability 
and  capacity  have  marked  him  for  a  very  successful  career,  it 
seems  possible  that  the  deep  affection  which  he  has  long 

cherished  for  his  employer's  daughter,  who  warmly  returns  his 
devotion,  may  not  be  so  hopeless  as  it  once  appeared  to  be.  His 
talent  and  ambition  have  aroused  the  jealousy  and  hatred  of  the 
manager,  who,  conspiring  with  the  bead  cashier  to  defraud 
the  firm  of  a  large  sum  of  money,  sees  in  Stark  a  formidable 
obstacle.  The  cashier  decamps  with  the  valuable  bonds  and 

securities  arranged,  and  the  manager,  finding  that  his  un- 
founded accusations  against  Chief  Kngineer  Stark  are  likely  to 

fall  through,  quickly  joins  his  confederate,  leaving  the  head  oi 
the  firm  almost  distracted  and  face  to  face  with  ruin.  ' 

Stark  immediately  follows  the  rogues  in  one  of  the  firm's  motor- 
cars. He  comes  upon  the  confederates,  and,  after  a  sharp 

struggle,  manages  to  secure  the  valuable  bonds,  though  the 
thieves  get  clear  away  for  the  time  being.  This  coup,  and  the 
fact  that  he  has  invented  a  new  explosive  engine  of  great  value, 
wins  him  the  gratitude  of  his  employer,  and  the  young  pei  pie 

soon  gain  his  consent  to  their  engagement,  and  Oswin  is  pro- 
moted to  the  position  of  manager.  The  trial  spin  of  the  new 

car  takes  place  on  heavy  mountainous  roads,  and  under 

severe  conditions,  but  the  results  surpass  all  expectations. 
While  on  this  trial  run  Oswin  happens  to  put  up  at  the  very 
hotel  where  the  absconding  manager  is  in  hiding,  who, 
astounded  at  the  sudden  appearance  of  the  engineer  on  the 
scene,  and  thinking  he  is  still  on  his  track,  endeavours  to  escape 

in  Oswin's  new  racer.  To  reach  the  car  the  manager  and  his 
companion  use  the  outside  goods  lift,  but  they  are  seen  by 

Oswin.  He  secures  another  car,  and  a  most  exciting  and  -in 
sational  chase  follows,  which  ends  in  the  manager  leaving  the 
racing  car  and  eventually  losing  his  life  by  falling  over  a 

cliff.  The  great  race  is  most  graphically  shown,  and 

ends  in  Oswin's  victory.  The  wedding  of  the  young  couple 
is  approaching,  and  the  bride,  fearing  calamity  will  surely 
follow  some  day  the  reckless  bravery  of  her  lover,  makes  him 
promise  that  the  run  he  takes  on  his  wedding  eve  when  he 

her  will  be  his  last  in  the  powerful  racing' car  he  loves  s,>  well. 
Alas  '  he  has  tempted  Providence  once  too  often.  As  the  young 
bride  before  retiring  is  trying  on  her  wedding  gown  before 
the  mirr.  r,  she  has  a  vision.  She  sees  her  lover  lose  control  of 

:,  whi  b  turns  a  somersault  over  a  terrible  precipice,  and 

her  fiance'  covered  with  blood  lying  crushed  to  death  at  the 0  of  the  ravine.  The  shock  causes  heart  failure,  and  the 

young  bride  sinks  lifeless  to  the  floor.  The  wedding 

arrive  next  morning  with  flowers  for  the  wedding,  and,  think- 
liat  the  bride  has  not  yet  risen,  they  throw  their  bouquets 

through  the  open  window  of  her  room.  Her  father  enters  her 
room,  and  falls  broken-hearted  over  the  body  of  his  b* 
child.  The  assembled  guests  stand  in  awestruck  amazement 
at   thi<  sudden  and  terrible  turning  oi  uid  of 

the  marriage  bells  telling  the  knell  of  death. 
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"THE  RANCHMAN'S   ANNIVERSARY."     (Essanay.) 

Jake  Simpson,  a  ranchman,  is  celebrating  his  wedding  anni- 
versary. Through  the  ranch  house  window  the  boys  see  him 

fondly  kiss  his  good  wife,  and  Bill  Todd  hits  on  a  corking 
good  scheme  to  fool  the  old  man  and  make  him  jealous.  Bill 
takes  Edith  Simpson  into  his  confidence,  and  she  promises  to 
help  him  fool  her  father.  That  evening  she  persuades  her 
mother  to  visit  a  neighbouring  ranch,  and  thus  gets  her  out  of 
the  way.  Bill  now  dons  a  feminine  disguise  as  near  like  Mis 
Simpson  as  possible,  then  gets  one  of  the  cowboys  to  make  love 
to  him,  and  stands  with  his  back  to  the  ranch  house  window. 
Kdith  and  one  of  the  boys  now  slip  into  the  house,  where  old 
Simpson  is  asleep,  substitute  blank  cartridges  in  his  revolver, 
then  send  another  of  the  boys  in  to  tell  the  old  man  that  his  wife 
is  false  to  him.  Gazing  through  the  window,  he  sees  the  dis- 

guised Todd  in  the  cowboy's  arms,  grabs  his  gun,  rushes  out, 
nres,  and  the  cowboy  falls.  In  a  panic  of  fear  Simpson  hurries 
back  to  the  ranch  house,  leaves  a  note  for  his  wife,  mounts  his 

1  Phone     (  uy  2129. 

and  is  lost.  That  evening  her  husband  returns,  and  finds  the 
note  on  the  table  saying  she  could  stand  the  poverty  no  longer 
and  has  gone  with  one  who  can  give  her  the  luxuries 
In  the  mad  whirl  of  the  city  the  woman  is  very  happy,  then 

one  night  the  man  enters  and  she  discovers  the  gloves  ol  tin- 
other  woman  in  his  pocket.  Furiously  she  denounces  his 
perfidy,  and  he  leaves  her.  Repentance  has  come,  and  the 
woman  writes  her  husband,  begging  forgiveness  and  asking  him 

to  take  her  back.  "  You  have  made  your  bed,  lie  in  it,"  is  the 
answer  that  is  returned  her,  and  the  scene  slowly  fades  to  the 
misery  of  the  tenement  room.  With  every  hope  crushed,  tin 
wretched  woman  slowly  shreds  the  letter,  smiles  bitter)  v.  snuffs 
out  the  sputtering  candle,  and  sinks  down  upon  her  cot  as  tin- 
light  fades  into  blackness. 

"THE   MOTHER  OF  THE  RANCH."     (Essanay.) 
Dan  Hart,  a  ranchman  on  the  Mexican  border,  starts  for  a 

distant  town  with  a  load  of  cattle,  leaving  his  wife  and 
daughters   alone   in   the  house.       Several    hours   later  one   of  the 
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and  gallops  to  catch  the  first  tram  East.  The  note  is 
found  by  Kdith  and  the  boys  just  as  Mrs.  Simpson  returns. 
and  a  wild  ride  ensues  to  head  off  the  old  man  and  explain  the 
joke.  Simpson  boards  the  train,  and  the  cowboys,  not  to  be 
outdoni  with   the  train  and   beat   it    to  the  next   station. 
Hustling   Simpson   out  of  the  coach,   they  take  him  back   to   the 
ranch  house,  where  the  joke  is  explained.     Promising  to  never 

d    wife   again.    Simpson   takes   her    in    his   arms, 
while  the  boys  give  them  a  rousing  cheer. 

"THE    MOVING    FINGER."     (Essanay.) 
Stumbling  into  the  squalor  of  her  miserable  tenement  room 

the  woman,  a  wretched  victim  of  drink  and  dissipation,  sinks 
at  the  nble  and  lights  the  half-burned  candle.  Slowly 

the  memories  of  other  days  return,  and  we  see  her  happv  with 
her  husband  in  their  humble  cottage.  Then  one  morning  a 
motor-car  stops  at  the  gate,  and  the  man  enters  for  a  drink  of 
water.  Their  eyes  meet,  and  the  man  goes  away  with  a  smile 
of  satisfaction.  Returning  next  day  he  finds  her  alone,  points 
out  her  humble  surroundings,  paints  a  glowing  picture  of  the 
gay  city  life,  and  begs  her  to  come  with  him.     She  hesit 

-ills  is  getting  water  from  the  creek,  when  she  heirs  the  sound 
of  battle  and  discovers  the  Mexicans  and  rebels  are  fighting 
again.  Hastening  to  the  ranch  house,  she  tells  her  mother,  and 
the  women  prepare  for  any  emergency.  That  night  four  of  the 
rebels  cross  the  border  line,  discover  the  flag  flying  in  the 
ranch  house  yard,  and  are  hauling  it  down,  when  one  of  the 
girls  fires  from  the  window  and  wounds  one  of  their  number. 
Pretending  friendship,  the  rebels  gain  entrance  to  the  house, 
overpower  the  girls  and  imprison  Mrs.  Hart  in  an  upstairs 

in.  The  brave  woman  manages  to  free  her  hands,  lowers 
herself  from  the  window,  swims  across  the  creek  to  the  barn. 
saddles  a  horse  and  rides  madly  for  the  Sheriff.  Meanwhile, 
the  rebels  find  some  liquor  in  the  house  and  become  boisterous. 

bing  their  opportunity,  the  girls  manage  to  escape  and 
take  refuge  in  the  barn.  Galloping  into  town.  Sirs.  Hart  spreads the  news,  and  starts  back  on  a  wild  ride  with  the  Sheriff  and 
posse.  Discovering  the  flight  of  the  girls,  the  rebels  are  reeling 
out  of  the  house  when  the  posse  dash  up.  The  ruffians  attempt 
to  escape  to  the  woods,  but  are  shot  down  bv  the  enraged 

Returning  to  the   ranch    house,   the  boys  find   Mrs 
and   her  daughters  clasped   in   her  husband's  an 
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"THE  RANSOM    OF   HAPPINESS."     [Gaumont.) 
Lieutenant  Mareuil,  a  young  naval  officer,  who  has  been  away 

on  naval  duty  for  three  years,  returns  to  Paris  to  spend  his 

leave,  [n  that  interval  Suzie  Darvel,  once  the  lieutenant's 
neighbour,  has  a  tnpleted  her  musical  studies,  and  leaped  into 
lame  by  her  glorious  singing.  An  understanding  had  already 
sprung  up  between  them,  and  Mareuil,  in  the  hope  that  Miss 
Darvel  has  not  forgotten  him.  is  desirous  of  renewing  the 
acquaintance  which  »a-  suddenly  broken  off  by  his  departure 
on  a  prolonged  cruise.  He  consequently  engages  a  box  for  the 

performance  of  "Carmen,"  in  which  Miss  Darvel  takes  the 
leading  part,  and  sends  a  basket  of  flowers  with  a  note  ex- 

pressing his  great  desire  to  meet  her,  and  asking  her  to  wear 
one  of  his  flowers  it  she  decides  to  grant  him  the  favour. 
Suzie,   far   from  having   forgotten   the  young  officer,  is  glad  to 

tragedy  she  picks  up  her  Sowers  and  lyre  and  goes  down  to  the 
desolate  rocks,  calm  and  unwavering  of  step.  She  throws  the 

flowers  one  by  one  into  the  sailors'  great  grave,  and,  when  all 
are  gone,  sings  Sapbo's  song  of  unutterable  grief  to  the  sullen 
waves.  It  is  her  swan-song.  Gently  she  slips  down  into  the 
rapacious  maw  of  the  sea :  death  is  easier  to  face  than  the 
sorrows  of  a  broken  heart. 

"AN    EMBARRASSING   MOMENT."     (Gaumont.) 
Archibald  Fitz-Cuthbert,  one  of  the  nuttiest  of  nuts,  has  been 

going  the  pace  somewhat  of  late.  With  the  exception  of  four- 
pence  our  hero  is  as  near  the  rocks  as  can  be,  and  his  position 
is  not  improved  when  he  receives  a  letter  from  his  Aunt  Semo- 

lina expressing  that  lady's  determination  not  to  further  en- 
courage   his    expensive    habits — which,  of  course,    means   thnt 

hear  from  him,  and  the  next  day  Mareuil  calls  at  her  house. 
Their  friendship  quickly  ripens  to  love,  and  their  quiet,  happy 
marriage  takes  place.  Meanwhile,  Admiral  Mareuil,  who  has 

heard  of  his  son's  Infatuation,  refuses  to  acknowledge  Suzie  as 
a  daughter-in-law,  and  in  the  hope  that  his  son  will  forget  her 
in  time,  arranges  with  a  fellow  admiral  to  get  the  lieutenant 
despatched  to  a  foreign  station.  The  order  for  immediate  de- 

parture reaches  the  lieutenant  at  Hiarritz,  where  he  and  Suzie 
are  spending  fheir  honeymoon.  His  first  impulse  is  to  tender 
his  resignation,  but  the  call  of  duty  proves  t<><>  strong,  and  he 
goes.  Whilst  manoeuvring  off  the  coast  of  Indo  China  the  sub- 

marine strikes  a  rock,  and  every  life  is  lost.  The  news  of  this 
terribl.  Suzie  after  the  conclusion   of  the    per- 

formance of  "  Sapho,"  in  which  she  achieved  an  overwhelming 
-mis.  She  is  alone  in  her  drawing-room,  reading  her  hus- 

band's latest  message.  The  flowing  white  robes  of  Saphi 
envelop  her.  and  the  beautiful  flowers  of  her  triumph  are 

ed  about  the  room,  when  the  sinister  cry  of  the  newsboy 
the  stillness  of  the  night.     When  she  learns  of  the  awful 

Archibald  will  not  get  another  cent.  That,  however,  does  not 
prevent  Archie  from  taking  his  morning  walk,  or  from  in- 

dulging in  a  glass  of  beer  at  a  cafe.  In  drinking  his  small  Pass 
an  astonishing  piece  of  luck  befalls  him,  for,  chancing  to  look 
down,  he  sees  a  piece  of  paper,  blown  from  nowhere,  nestling 
against  his  boot.  A  wild  hope  surges  in  his  breast,  for  the 
paper  has  the  appearance  of  a  bank  note.  He  picks  it  up  at 
the  first  opportunity,  and  sees  that  it  is  a  100-franc  note.  At 

that  moment  two  of  Archibald's  numerous  lady  acquaintances 
come  upon  the  scene,  and  he  at  once  proposes  a  ride  to  the 
Langland  Hotel  for  lunch.  Presently  the  trio  are  engaged  in 
a  delightful  repast,  which  promises  to  make  a  big  hole  in  the 
bank-note.  Eventually  the  bill  is  presented,  and  Archie  hands 
over  his  note.  The  waiter  glances  at  it,  grins,  and  hands  it 
back.  The  note  is  an  imitation — of  the  kind  that  patent  medi- 

cine companies  are  fond  of  giving  away  as  advertising  the  re- 
ward which  they  are  prepared  to  give  if  anything  they  sav  is 

untrue.  Archie,  alas  !  did  not  look  at  it  very  closely,  and  the 
ladies  leave  in  high  dudgeon. 
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"A  PEASANT'S    LOYALTY."     {Radia.) 
Flying  from  the  soldiers  of  the  Revolution,  the  Marquis 

kusquce  takes  refuge  with  a  neighbouring  peasant  farmer. 

Jean,  the  peasant's  daughter,  receives  him,  and  her  father  pro- 
vides him  with  a  peasant  dress,  and  hides  him  in  a  barn  in 

the  yard.  The  soldiers  reach  the  cottage,  but  Jean  contrives 
to    send   them  off.     The   Marquis  has    for    a   long   time    had    a 

to  ̂ a\i_-  the  Marquis.  Fntering  the  barn,  he  disguises  himself 

in  the  Marquis's  clothes,  and  when  the  soldiers  come  he  steps 
forward,  and  they  arrest  him,  believing  that  they  have  got 

the  right  man.  He  is  marched  off  to  the  soldiers'  quarters, 
and  put  in  the  guard-room  to  await  the  guillotine.  The 
Marquis,  who  is  in  hiding  in  a  wood,  writes  to  Jean,  implor- 

ing her  to  fly  with  him  to   Fngland.     She  is  torn  between   love 
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fancy  for  Jean,  and  he  makes  use  of  his  opportunity 
paying  attentions  to  her.  The  farmer  comes  upon  them,  and 
indignantly  orders  the  girl  off,  telling  the  Marquis  that  a 

peasant's  daughter  can  never  wed  an  aristocrat.  Fnraged  by 
what  he  considers  the  Marquis's  unwarrantable  attentions,  the fanner  sends  word  to  the  soldiers,  telling  them  that  Rn 
is  hiding  at  the  farm.  But  before  the  soldiers  arrive  the 
farmer   repents  of  his   action,   and  determines  to   do  all   he  can 

and    duty.      First,    she   writes    a   note    consenting:    then,    before 

the    messenger    has    left,    she    snatches    it    back,    and    wi 

refusal,    feeling   that   her   duty    is    with   her    father.       Then    she 

flies   to   the  guard-room,  and    reveals  the  fact  that   the  supposed 

Marquis  is  her  father.     Touched   by  the  peasant1  a  and 
bv  Jean's  pleading,  the  officer  in  charge  gives  him  his  liberty, 
and  the  brave  peasant  leaves,  happy  in  ths  knowledge  that  he has  assisted   the    Marquis  to  escape. 
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"PLOT  AND   PASH."     [Hepworth.) 

FEATURING— 

Mr.   Tum   Butt.   Mr.  Jack  llulcup,  and   Miss  Chrissie  White. 
In    the   first  scene    we  find  the    impossibly   beautiful   heroine 

making  love  to  the  mooney-eyed  hero,  together  with  her  foolish 

looking  old  father.     'Hun  then-   enters  th.  ad  terrible 
\1lla1n,  who,  of  course,  wants  the  girl  for  himself.  The  next 

develoimu  ui  1-.  of  course,  the  murder  of  the  girl's  father,  and 
equally,  of  course,  he  succeeds  by  all  the  tune  honoured  methods 

111  throwing  the  blame  upon  the  hero.  The  b<  ro  1-  arrested,  but 

managi  ipe  from  the  clutches  of  the  police.     The  villain, 

who,  unhappy  man,  is  haunted  by  his  real  wife  and  her  child  in 

a  way  that  is  enough  to  make  anybody  desperate,  succeeds  in 
tracking  the  hero  down,  and  by  hiding  behind  a  carpet,  which 
the  heroine  is  beating,  lie  overhears  their  plans,  and  is  plotting 
to  again  gi\e  him  into  the  custody  of  the  police,  when  the  old 
father,  who  has  never  been  killed,  but  only  injured,  suddenly 
returns  to  the  scene,  to  the  great  dismay  of  the  villain,  who  had 
imagined  him  to  be  safely  dead.  He  thereupon  flies,  with  his 
wife  and  child  still  in  pursuit,  and  the  drama  ends  in  the  good 

old-fashioned  way,  with  the  hero  and  heroine  in  each  other's 
aims,  receiving  her  father's  blessing. 

"THE  JEWEL  THIEVES  OUTWITTED." 
FEATURING— 

Mr.  John  Hulcup  and  Miss  Violet  Hopson. 
Lady  Randall,  a  rich  and  elderly  lady,  who  is  meditating  a 

stay  abroad  for  an  extended  period,  decides  that  she  will  send 
her  very  valuable  collection  of  jewels  to  be  cleaned  before  being 
placed  in  the  bank  for  safety.  She  carefully  checks  off  the  list 
of  jewels,  with  the  aid  of  her  maid  and  footman,  before  sending 
them  to  the  bank,  and  then  writes  to  her  jewellers,  instructing 
them  to  send  their  confidential  clerk  to  take  the  jewels  away. 

It  so  happens  that  this  clerk  is  in  love  with  Lady  Randall's 
maid,  and  is  secretly  engaged  to  her,  so  that  the  meeting  is 
1<  c  ked  forward  to  with  great  pleasure  on  both  sides.  Quite  un- 
ki  1  wn  to  anyone,  however,  the  footman  is  an  accomplice  of  a 
gang  of  motor  thieves,  and  directly  he  hears  of  these  arrange- 

ments he  hurries  off  to  his  confederates,  and  after  giving  them 
full  particulars  as  to  when  and  where  the  jewels  are  to  be  re- 

moved he  returns  to  the  house,  promising  to  take  his  share 
when  the  attack  is  to  be  made.  The  day  for  the  removal  of  the 
jewels  arrives,  and  the  clerk  comes  to  the  house  in  a  cab,  pre- 

pared to  take  over  the  valuable  property.  He  has  a  conversa- 
tion with  his  sweetheart,  during  which  he  explains  to  her  that 

he  is  well  armed,  and  that  he  has  no  fears  of  any  attack  whilst 
he  is  engaged  in  these  dangerous  missions.  No  sooner  has  he 
got  all  the  jewels  packed  away  in  their  boxes,  than  the  thieves, 
who  have  already  enticed  the  driver  off  the  box  of  his  cab,  rush 
into  the  room  with  the  footman  at  their  head.  The  jeweller, 
however,  is  equal  to  them,  and,  drawing  his  revolver,  shoots 
down  two  of  them  without  the  slightest  hesitation,  and  rushing 
out  of  the  house,  striking  on  the  head  with  the  iron-bound  box 
of  jewels  the  thi-ef  who  is  waiting  for  him  on  the  steps,  jumps 
upon  the  box  seat  of  the  cab,  and  drives  off  at  a  furious  pace. 
The  outwitted  thieves,  that  is  to  say,  such  of  them  as  are  left 
uninjured,  jump  into  their  motor,  and  set  off  in  furious  pursuit 
of  the  jeweller,  who,  however,  manages  to  keep  in  front  for 
si  me  time.  At  last  he  reaches  a  station,  and  boards  a  train  just 
as  it  is  going  out,  whereupon  the  thieves  divide  their  forces, 
two  of  them  getting  into  the  train  after  the  jeweller,  whilst  the 
others  go  on  in  th;  motor  to  pick  up  their  (  ohm  ides  further  down 
the  line.     The  jeweller,  thinking   himself  safe,   now   relaxes   his 

nice,   and  the  thieves,  making  their  way   along  th< 
bo  ml  of  the  ti  mi.  burst  into  his  carriage,  and  at  last  manage  to 
overcome  the  brave  man.      Wresting  the  jewels   from   his   grasp. 
tiny   jump   out   of    the    train    where  their  comrades,    who  have 
taken  the  short  cut  in  tl  ar,  are  waiting  for  them,  and 
the  whole  g  ing  make  off  in  triumph.  The  jeweller,  however,  is 
not  done  with  vet.  and  jumping  out  of  the  train,  he  attracts  the 
attention  of  a  man  who  is  flying  overhead  in  his  aeroplane,  and 
on  the  man  alighting  he  expl  iius  to  him  what  has  hap; 
and,  clambering  up  into  a  seat  beside  him,  the  two  set 
pursuit  of  the  car.  They  are  at  last  successful  in  coming  up 
with  them,  and  after  the  aid  of  the  police  his  been  invoked,  a 

fight  between  them  and  the  thieves  ensues,  with  the  result  that 

the  whole  gang  are  completely  wiped  out,  whilst  the  victorious 

jeweller  returns  to  his  firm  with  the  valuables  that  he  has 
guarded  so  well.  There  he  finds  that  his  employer,  who  had 
been  warned  by  his  sweetheart  of  what  was  taking  place,  is  ex- 

tremely anxious  about  him.  On  Ins  arrival  with  the  jewels  all 
doubts  are  set  at  end,  and  the  brave  clerk  feels  that  be  is  fully 
compensated  for  all  the  adventures  that  he  his  undergo! 
finding  himself  nearly  overwhelmed  with  the  congratulations  of 
his  employer  and  the  kisses  of  his  sweetheart. 

"THE     LEGEND     OF     KIN'',     COPHETUA     AND     THE 

BEGGAR  MAID." FEATURING— 
Mr.  Alec.  Worcester  and  Miss  Ivy  (lose. 

A  certain  prince  falls  in  love  with  a  beautiful  serving  maid, 
whom  he  saves  from  insult  at  the  hands  of  one  of  the  courtiers 
at  the  palace.  His  father,  the  king,  is  so  enraged  with  him  for 
this,  that  he  banishes  him  from  the  kingdom,  ordering  him 
never  again  to  show  his  face  in  the  palace  doors.  The  prince 
takes  his  father  at  his  words,  and,  taking  the  girl  with  him.  he- 
shakes  off  the  dust  of  his  ancestral  home  for  ever.  Twenty 

years  pass,  and  the  couple,  who  are  now  in  dire  poverty,  are 
living  in  a  miserable  hut  with  their  only  daughter,  an  extremely 
beautiful  girl  of  about  eighteen.  The  poor  woman  is  suffering 
severely  from  a  very  painful  disease,  and  at  last,  in  despair  of 
being  able  to  save  his  -wife  in  any  other  way,  the  prince  con- 

sents to  his  daughter  taking  and  offering  for  sale  the  one  valu- 
able piece  of  property  that  he  has  left,  namely,  a  splendid  ring. 

an  heirloom,  once  the  property  of  his  mother.  The  girl,  taking 
this,  sets  off  on  her  errand,  and  meeting  a  group  of  courtiers 

shows  them  the  ring,  and  begs  them  to  purchase  it.  The 
courtiers,  amazed  to  see  such  a  valuable  piece  of  jewellery  in 
the  hands  of  a  beggar  girl,  come  to  the  conclusion  that  she 
has  stolen  it,  and  in  spite  of  her  protestations  of  innocence  drag 
her  before  the  king.  The  monarch,  struck  by  her  beauty,  after 

listening  to  her  tale,  sets  her  free,  but.  determined  to  see  what 
becomes  of  her.  follows  her  himself  on  her  way  back  to  her 
miserable  home.  Overtaking  her  on  the  road,  he  stops  her.  and 
telling  her  how  he  fell  in  love  with  her  at  first  sight  begs  hei 
to  lead  him  to  her  home,  where  he  will  ask  her  father  and 
111,  ther  for  her  hand,  at  the  same  time  promising  her  thai  her 

p  in  uts  shall  have  every  comfort  and  happiness  that  their  hearts 
desire.  The  two  then  set  off  for  the  girl's  home,  and  the  king 
is  terribly  distressed  at  the  miserable  hovel  in  which  his  be- 
loved  his  hitherto  lived.  The  situation  is  rapidly  explained 
to  the  astonished  parents,  who  are  at  first  struck  speechless  at 
the  sight  of  the  king  in  company  with  their  daughter,  but  they  at 
1  1st  realise  the  reality  of  the  situation,  when  the  pair  kneel  at 
their  feet  asking  their  blessing  on  the  approaching  man 
In  the  last  scene  we  tee  the  one-time  beggar  girl,  now  radiant 
with  happiness,  being  greeted  as  queen  by  the  king  and  all  his 
courtic  1  s. 
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I  111.  t  Rl  >ss,  ROADS.      [Victor.) 

A  baby  i>  discovered  in  a  basket  hanging  to  a  tree  at  the  cross 
roads.  Mar)  Spaulding,  a  washerwoman,  passes  the  spot.  Mir 
takes  the  infant  to  bei  home.  Fourteen  years  latri,  Annabel 

town  into  a  fine,  winsome  creature.  Mary  has  sent  her 

public  school,  and  she  has  therefore  not  grown  up  in  ignor- 
The  love  between  Mary  and  Annabel  is  true,  both  oi 

them  seeking  only  the  welfare  and  happiness  of  the  other.  One 
day  Annabel  delivers  a  basket  of  clothes  at  the  home  < •  r  a 
wealthy,  but  childless,  couple,  named  Austin,  who  have  always 
admired  and  petted  Annabel  on  the  occasion  ol  her  visits.  They 
desire  to  adopt  her.  They  meet  with  the  most  strenuous  resist- 

ance on  the  part  of  Mary  and  Annabel,  who  refuse  to  be 

separated,  finally,  Mr.  Austin  obtains  Mary's  consent.  Two 
years  go  by,  and  Annabel  has  become  a  society  girl.  She  has 
two  admirers,  Harry  Owen  and  liert  Matthews,  both  of  whom 
love  her  devotedly,  but  between  whom  she  is  unable  to  di 
Hert  one  day  invited  the  entire  party  to  go  on  an  automobile 
tour.  They  suddenly  meet  old  Mary,  now  helpless  and  feeble, 
,1  miserable  human  derelict.  Mary  falls  in  front  of  the 
machine,  and  Bert  jumps  out  and  scolds  her  for  her  awkward  - 
ness.  Annabel,  not  recognising  Mary  at  first,  comes  to  her 

1,  only  to  discover  her  long-lost  foster-mother.  Bert  is 
filled  with  repulsion,  and  draws  aside,  but  Harry  rushes  for- 

ward and  greets  Mary  most  cordially.  Annabel  now  knows 
whom  she  loves  the  better.  Room  is  made  for  Mary  in  the 
automobile,  but  she  deprives  Annabel  of  her  seat,  and  she  and 
Harry  decide  to  go  on  foot  to  the  next  stop,  and  the  journey 
they  begin  together  promises  to  continue  through  life. 

"AT  OLD   FORT  DEARBORN." 

One  day,  in  the  spring  of  1812,  lllack  Partridge,  a  friendly 
Pottawatomie  Chief,  appeared  before  Captain  M.  Heald,  the 
commander  of  the  garrison  at  Fort  Dearborn,  which  occupied 
the  site  of  the  City  of  Chicago  previously  to  1812.  Singing 
bird,  a  squaw,  accompanied  her  father.  Black  Partridge 

handed  back  the  famous  "  Peace  Medal  "  to  Commander  Heald, 
telling  him  that  the  Indians  were  on  the  warpath  and  beyond 
control.  Rawlins,  a  dissolute  Englishman,  insulted  Singing 
Bird,  and  was  confined  in  the  guard  house,  from  which  he 
escaped.  He  joined  the  Indians,  and  incited  them  to  attack 
and  destroy  the  garrison  and  settlers.  Captain  Heald  received 
a  message,  brought  by  a  friendly  Indian,  from  General  Hull, 
telling  him_  that  Mackinaw  had  fallen,  and  instructing  him  to 
evacuate  the  garrison  and  distribute  the  United  States  lands 
amongst  the  Indians.  Rawlins  plotted  with  the  Indians  to  offer 
safe  conduct  to  the  Whites  at  Fort  Wayne.  Heald  deemed  it 
policy  to  ?ccept  the  offer,  and  the  garrison  and  a  handful  of 
settlers  evacuated  and  marched  out.  The  attitude  of  the 

Indians  was  unmistakable,  and  the  band  played  the  "  Dead 
March  "  in  "  Saul."  The  attack  was  made,  and,  with"  few  excep- 

tions, the  brave  band  was  murdered.  Captain  Heald  was  over- 

powered, and  Mrs.  Heald,  standing  bravely  by  her  husband's 
side,  was  seized  by  Crouching  Cat,  and  was  about  to  be  cap- 

tured, when  Singing  Bird  killed  the  Indian  with  a  tomahawk. 
Rawlins  endeavoured  to  take  her  off,  but  Singing  Bird  pulled 
Mrs.  Heald,  badly  wounded,  upon  her  horse  and  escaped  with 
her.  Rawlins  had  Heald  tied  to  a  tree,  having  saved  him  in 

order  to  torture  him.  Singing  Bird  drugged  the  guard's  water, 
and  freed  Heald  and  helped  him  to  escape.  The  brave  Indian 

girl  was  badlv  wounded,  and  died  in  Mrs.  Heald's  arms  as  a 
detachment  of  soldiers  from  Fort  Wavne  rode  up  to  complete 
the  rescue.  The  Indians  burned  the  fort  and  celebrated  their 
victory.  The  devotion  of  Singing  Bird  to  her  white  friends 
forms  the  main  theme  of  the  story,  which  is  historically  correct, 
and  the  many  stirring  incidents  of  the  massacre  and  the  brave 
dee  Is  performed  are  vividly  depicted. 

"WHEN  UNCLE  SAM   WAS  YOUNG."     (Bison.) 
Gervais  Delemere  and  Sydney  Archdale,  sen.,  are  lifelong 

friends.  Archdale's  son.  Sydney,  and  Constance  Delemere  are 
affianced.  One  day,  as  the  friends  are  plaving  chess,  an  Indian 
runner  brings  a  message  bearing  the  information  that  King 
George   III.   has  directed    thru   a  tax  of   threepence   per  pound 

be  put  on  tea.      Tin   message  virtually    ;  a  tail  to  arms. 
The  men    argue   violently,   Archdale   asserting     the    tax  an   out- 

and     Delamere    advancing    strong    Royalist    principles 
1 1  ties    start,     and    Archdale     shows    his     partisanship     b> 

drilling    recruits.       Delemere  watches  his  daughter  Constancy 
carefully;  he  introduces  her  to  Captain  Devereaux,  and  intimates 
in  bei  that   it  will   please  him  if  she  will  show  him  attention. 
Delemere  and  Constance  out  riding  find  a  six-year-old  boy  ap- 

parently deserted.     Constance  insists  upon  taking  the  child  home 
with  her.     He  is  the  son  of  Captain  Devereaux,  who  hi 
little  Phillip  after  he  has  struck  down  his  Indian  wile,  I 
leaving  her  apparently   dead.     Osano    r<  and   vow 
geance.  Delemere  accompanies  Captain  Devereaux  Fast  111  answer 
to  the  call  for  men  to  serve  the  King.  Devereaux  pi 
Constance  with  a  charm  from  his  chain  as  a  remembrance. 

Constance  cannot  face  the  loneliness,  and,  accompanied  by  her  ser- 

vants, she  Starts  for  Boston,  also  taking' the  boy,  to  join  her  father. Arriving  at  a  blockhouse,  Constance  requests  accommodation  for 
the  night.  It  is  acceded  to.  The  blockhouse  is  attacked,  and,  after 
a  bitter  fight,  the  survivors  are  taken  prisoners  by  the  Indians. 
One  man  escapes,  and,  arriving  at  Boston,  he  seeks  out  Dele- 

mere, who  receives  a  message  from  General  Gage  to  the  Mohawk 
chief,  Main  Rouge,  asking  him  to  deliver  up  his  daughter. 
Delemere  is  on  his  way  to  Connecticut  when  he  is  arrested  by 
American  soldiers  and  put  into  jail.  In  the  meantime  Constance 
is  taken  to  the  tepee  of  Chief  Main  Rouge,  where  she  is  found 
by  Osano,  the  deserted  wife  of  Devereaux.  Osano  recognises 
the  charm,  and  is  about  to  kill  Constance,  but  fearing  detection 
and  death,  she  conducts  the  white  girl  to  the  woods,  and  leaves 
her  to  her  fate.  Constance  wanders  about,  and  is  found  in  an 
exhausted  condition  by  a  Quaker  family,  and  is  taken  by  them 
to  Boston.  Archdale,  junior,  leads  the  Boston  tea-party,  over- 

powers the  English  crew,  and  throws  the  tea  chest  overboard. 
Constance  visits  her  father  in  prison,  and  secures  an  interview 

with  General  Washington.  She  obtains  an  order  for  Delemere's 
release.  The  Declaration  of  Independence  is  signed.  One  after- 

noon Constance  and  the  boy  are  seen  by  Osano,  who  attacks 
Constance  with  a  knife.  Phillip  tries  to  defend  her,  and 
thwarts  her  long  enough  to  allow  her  to  be  rescued  by  Sydney 
Archdale  and  his  father.  The  squaw  falls,  and  the  knife  enters 

her  side.  They  carry  the  woman  to  Delemere's  cottage,  where 
they  find  Devereaux,  who  has  just  returned  from  England. 
Osano  recognises  Devereaux,  and  denounces  him  as  the  husband 
who  deserted  her.  In  a  fit  of  rage  Devereaux  draws  his  sword 
and  lunges  at  Sydney,  to  whom  Constance  has  run.  Archdale, 

sen.,  kills  Devereaux.  Osano  sees  the  tribal  mark  on  Phillip's 
arm,  and  tells  Constance  he  is  her  son.  The  boy  runs  to  his 
protectress.  The  old  man  is  reconciled,  and  the  way  is  open 
for  the  marriage  of  Constance  and  Sydney. 

"  SISTERS."    (Victor.) 

Annie  and  Mary  are  twin  orphans,  left  in  charge  of  an 
orphanage.  Annie  is  adopted  by  a  middle-class  family  and 
Mary  is  adopted  by  a  wealthy  family.  Mary  marries  a  wealthy 
but  dissipated  clubman,  while  Annie  becomes  the  wife  of  a 
member  of  the  fire  department.  Mary  is  afflicted  with  heart 
trouble.  Annie,  knowing  that  her  husband  needs  a  new  watch, 
decides  to  purchase  one  for  his  birthday.  Her  actions  in 
attempting  to  buy  it  arouse  the  suspicions  of  her  husband. 
That  day  Mary's  house  catches  fire,  and  her  husband  being 
awav  with  some  male  and  female  friends,  leaves  the  maid  all 

alone  with  her  mistress,  and  who,  upon  seeing  the  fire,  is  panic- 
stricken,  and  rushes  out,  leaving  Mary  to  struggle  alone.  Heart 
trouble  overpowers  her,  and  she  falls  back  on  her  bed  dead. 

Annie's  husband  arrives  and  mounts  the  ladder  to  Mary's  room. 
Breaking  through  the  window,  he  dashes  into  the  room,  and, 
seeing  a  woman  on  the  bed,  goes  to  her.  One  glance  at  her 
and  he  believes  her  to  be  Annie.  Carrying  her  to  a  place  of 
safety,  a  physician  is  summoned,  who  pronounces  Mary  as 
dead.  The  poor  fireman  staggers  away.  Later  in  the  day  he 
wanders  home.  Annie,  who  sees  him  coming,  conceals  herself 
behind  the  curtains.  He  enters  his  house,  and,  crushed  by  his 
terrible  blow,  decides  to  end  his  troubles  by  blowing  out  his 
brains.  Annie  comes  from  her  place  of  concealment  and  shows 
him  his  birthday  gift,  and  he.  stunned  by  her  unexpected 
appearance,  drops  the  revolver  back  in  the  drawer  and  clasp? 
her  in  his   arms.     Annie  never  knew. 
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"HOIST  OX   HIS   OWN   PETARD."     (Biograph.)  c.  ..  ,  u  ,  ,  .u     ■       u v       s     e    '  She  returns  to  the  man  of  her  cold,  grasping  mothers  choice, 
lico,    off    to    the    masked    ball    as    a    Highlander,    invites  and  he  marries  a  woman  utterly  unable  to  sympathise  with  his 

Smiths   maid   to   accompany   him.      Smith   gets    the    DOte,    and  dreams.     Death  releases  Elane  from  her  bonds,  and   she  deter- 
thinks  it  is  meant  for  his  wife.     He  waylays  Henrico,  seizes  his  mines    to    possess    her    lover    at    last,    but    his   child,    with    its 
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me,  imprisons  him,  and  takes  the  maid  to  the  ball,  believ- 
ing her  to  be  his  wife.     Mrs.  Smith  finds  and  liberates  Henrico, 

iff  in  a  fine  fury  to  the  ball,  and  actively  assists  at  the 
great  unmasking  scene 

"A   FUGITIVE  FROM  JUSTICE."     (Lubin.) 
Hard    pressed,    the    bandit    deludes   Rand    and   his    wife    into 

hiding   him  from   the  sheriff.      Later,  in   Rand's  absence,  he  re- 

.   invading  the  cabin,  tri.  the  miner's   savings, 
and  insult-  the  wife.    The  brave  woman  wrests  the  revolver  from 

ilster,   and  holds  him   at  bay   till    Rami  comes   back 
forgotten   water  bottle.     The  bandit  captured,   the  couple  reap 

n  ward,  which  is  passed  on  to  bs 

\  I    THE  RAINBOW  S  E  \T>."     [Lubin.) 
John  Lee  is  poor,  Elane  is  rich.     They  have  one  golden  day 

of  Arcadian  love,   and  then   fate  drives  them  in   different    ways 

pathetically   commonplace   demand    for    warm    milk     intervenes, 
and  they  part  for  ever. 

"CHIEF   WHITE    EAGLE."     (Lubin.) 

White  Eagle,  at  college,  hears  of  his  father's  death,  making him  chief.  His  tribe  threaten  rebellion,  and  he  is  despatched 
to  the  fort   to  aid  in   suppressing   the   rising.      Estrella.   a   flirt. 
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the  Indian  to  love  her,  but  contemptuously  rejects  his 
offer  of  marriage.  Enraged,  he  strangles  her,  and  escapes  to 
his  tribe.  The  white  troops  follow,  and,  to  save  his  people,  he 
confesses,  and  pays  the  penality. 

Ill  REDITY."     (Biog, 

A  white  trader  marries  the  daughter  of  an  Indian  chief,  and 
hi  redity  mikes  hi-  sou  prefer  the  society  of  her  people.  The 
father  compels  the  boy  to  accompany  him  while  he  cheats  the 
Indians    with    broken    guns    and    bad    whisky        The    defrauded 
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red  men  attack  the  party,  and  the  war  cry  oi  hit  tribe  rouses 
the  boy.  The  trader  and  his  friend  perish,  but  the  chief  saves 
mother  and  son,  and  they  return  to  their  tribe  in  peace. 

"  M<  IUN  I  Al\    DEW."     [Kalem.) 

Offi  it    i"   detect   an  illicit    Still,   and   1-    -!i 

a    look-out.      'I'ti      M     1   -hiner's    daughter    finds    the    won m. hi,    and    brings    him    back    to    life    and    love.      Lane    is 

charged,  and  another  officer  appointed.  Angered,  he  hastens 
back  to  the  mountains,  and  persuades  the  Moonshiners  to  de- 

stroy their  still.  The  new  man  concludes  they  have  quitted,  and 

Lane  wins  Mary's  hand. 

"DAYS  OF  '49."     [Kalem.) 

Little  Bear,  expelled  from  his  tribe,  reveals  the  secret  of  the 
gold  mine  to  Eva  and  Ben,  members  of  a  party  of  settlers. 
Spike  overhears  their  plan  to  investigate,   and,    following  them, 

is  captured  by  Indians.  Ben  and  Eva  shoot  the  captors,  and  the 
tribe  give  chase.  Spike  is  killed,  but  the  young  couple  find 
their  fellow  settlers,  and,  after  a  desperate  fight  round  the 
wagons,  the  red  men  are  routed.  Little  Bear's  story  proves correct. 

-LILY  OF  LETCHWORTH  LOCK."     (B.   and  C.) 

Zara  Leigh,  a  barge  girl,  is  rejected  by  Frank  Mason,  in 

favour  of  Lily,  the  lock-keeper's  daughter,  and  induces  "  Ameri- 
can "  Bill  and  Luke  Martin  to  set  Frank  adrift  in  a  burning Lily  hears  Bill  tell  Zara  of  his  success,  and  rides  to  the 
e.  Diving  into  the  water,  she  clambers  into  the  barge, 

saves  Frank,  and  swims  ashore  with  the  tow  rope.  Zara  is 
denounced,  but  Frank  and  Lily  forgive  her. 

THEIR  IDOLS."     (A.B.) 

Schmaltz  and  Labrun,  drinking  to  their  children's  engage- 
ment, fall  out  over  the  merits  of  Bismarck  and  Napoleon,  and 

the  lovers  are  parted.  Mr.  Wise  intervenes,  suggests  a  duel, 
which   he   takes    care   shall   be   bloodless,    and   tells   the    young 

people  to  elope  during  the  fight.  While  escaping  they  are 
attacked  by  Thugs,  but  the  fathers  appear  in  time  to  scare  off 
the  miscreants  with  their  fake  pistols. 

"THE   YOUNG  MILLIONAIRE."'    [Kalem.) 
John  Harris,  a  crippled  young  millionaire,  finding  that  his 

sweetheart  and  his  friends  care  only  for  his  wealth,  seeks  peace 
in  a  poor  tenement.     Anna  Xewton  is  writing  on  tenement  life, 

and  lakes  a  neighbouring  room.  Harris  is  injured  in  rescuing 
her  from  a  brutal  ajent,  and  >he  assists  him.  Keeping  up  the 
pretence  of  poverty,  he  takes  her  to  his  mansion,  and  the  butler 
lets  out  the  secret.     Wedding  bells. 
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R(  )\  m  i|.l 1  .  II   l  \\  ITTED."     [Ambro 

Rodolfi's    housekeeper   sells   him    a    pearl    pin,    which   he  ob 
selves  on  hex  blouse  and  admires.     Rodolfi  1-  going  to  1  ill  on 

tleman    whose  charming  daughter  has  inspired  him  with 
matrimonial  inti  the  pearl  as  an 
expression  ol  his  devotion.     However,  the  lady  will  not  accept 
it  unless   Rodolfi   can    present   it    with  her  Eathei  ent,   in 

which  event  she  agrees  to   iccept  his  suit.     Rodolfi  takes  advan- 
1  of  oystei  nt  to  the  old  gentleman   by  a 

14.  1.  Tweedledum,  gallantly  going  to  the  rescue,  makes 
i.swer  3,  but  the  professor  is  di-.sati-.ficd.  and,  leaving  the 

young  people  alone,  goes  for  a  walk  in  order  to  revolve  the 
problem.  Every  black  surface  which  presents  itself  he  em- 

ploys as  a  blackboard — a  door,  the  back  of  a  wardrobe  which  a 

friend,  and  slips  the  pearl  into  an  oyster,  which  he  offers  to 
his  host,  expe  ting  the  latter  to  present  it  to  his  daughter.  Un- 

luckily the  old  gentleman  is  so  overjoyed  at  his  discovery  thai 
he  carries  the  pearl  to  a  jeweller  for  inspection.  His  surprise 
may  be  imagined  when  the  expert  pronounces  it  to  be  paste,  but 

Rodolfi  artfully  consoles  him  by  remarking  that  "  even  oysters 
sometimes  make  false  pearls,"  and  the  girl  gets  her  gift  and 
Rodolfi  the  promise  of  her  hand. 

"  POLIDOR  AS  A  LADY'S  MAID."     [Pasquali.) 
Polidor,  poor  and  tattered,  sees  a  young  lady  drop  a  letter 

in  the  street,  and,  picking  it  up,  finds  it  asks  the  recipient  to 
call  at  a  certain  house  with  reference  to  her  application  for  a 

post  as  lady's  maid.  Scenting  adventure,  Polidor  attires  him- 
self in  feminine  garments  and  applies  for  the  situation.  To  his 

boundless  delight,  he  secures  the  position  of  attendant  upon  a 
young  lady  of  decided  charms,  and  it  is  needless  to  say  that  he 
finds  his  duties  quite  congenial.  Unluckily,  complications  arise 

fiom  the  susceptibility  of  the  girl's  brother,  who  conceives  a 
on  for  the  new  maid,  which  leads  to  many  amusing  scenes, 

and  in  the  end  results  in  the  discovery  of  the  new  maid's  real 
sex.  All  are  so  tickled  at  his  daring,  however,  that  I'olidor 
finds  himself  installed  as  footman  with  a  fine  new  uniform, 

which  more  than  consoles  him  for  his  previous  ill-luck. 

"TWEEDLEDUM      STUDIES      MATHEMATICS."       [Am- brosio.) 

Tweedledum  is  deeply  enamoured  with  the  chinning  daughter 
of  a  prodigiously  learned  professor  of  mathematics,  m<l  when  a 
note  from  the  young  lady  informs  him  that  her  fathei  i^  deeply 

lipied  with  a  diffii  nit  problem,  he  loses  no  time  in  making 
a  call.  The  professor  is  engaged  in  abstruse  calculations  on  a 
blackboard,   endeavouring  to  solve    the  sum   expressed    t hn-  :--- 

workman  is  carrying,  iVc,  being  drawn  into  use,  with  results 
which  are  the  reverse  of  pleasant  for  the  professor  when  the 
owners  discover  what  he  is  up  to.  Finally,  he  sets  to  work  on 
the  back  of  a  carriage,  and  when  it  drives  off  follows  at  top 
speed,  still  figuring.  The  professor  survives  all  kinds  of 
collisions  before  the  vehicle  comes  to  a  standstill,  and  then  he 
gets  the  greatest  shock  of  all,  for  the  door  opens  and  out  steps 
his  daughter  and  Tweedledum,  whom  he  had  imagined  safe  at home. 
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•■  BEHIND    l  111-.  SCENES." 
Zoe,  her  mother,   father,    ind   partner,  Jacques,    ir<     itta 

to  a  circus,  but  thing-,  are  not  going  well  with  them,     1  to 
;^  Zoe  stands  outside  the  1   th.  ,1  certain  Count  Adaii   [)asses. 
Struck  with  the  beauty  of  the  dancing  girl,  he  determines  to 
possess  her.  To  this  end  he  enlists  the  aid  of  his  friend  Brown, 
the  manager  of  a  circus,  who,  for  a  o  tion,  promises  to 

engage  the  object  of  the  count's  affections.  When  the  girl  is 
approached,  however,  she  flatly  refuses  to  leave  the  other  mem- 

bers of  the  troupe.  Brown  wires  his  friend  for  instrui 
and  is  told  to  engage  all  four  artistes.  This  he  does,  and  for  a 
time  all  goes  well,  until  one  day  Jacques  surprises  Adair 

forcing  Ins  attentions  upon  Zoe.  'The  following  pa Brown  receives  rctice  from  the  troupe.  For  a  moment  he  is 

nonplussed,  then,  at  the  count's  instigation,  he  assumes  a 
friendly  air,  and  asks  Jacques  to  have  a  dunk  with  him.  All 
unsuspicious,  the  young  man  complies.  Brown  drops  a  sleeping 

powder  into  Ins  victim's  glass,  but  this  act  is  witnessed  by  a 
member  of  the  circus  who  is  friendly  with  the  troupe.  Just  as 
Jacques  is  about  to  drink,  he  knocks  the  glass  over,  at  the  same 
time  passing  a  little  note  of  warning  into  his  hand.  The  count 
inveigles  Zoe  into  his  motor-car,  and  sets  off  at  break-neck 
speed  with  the  terrified  girl  at  his  side.  Jacques  is  crossing  one 
of  the  main  thoroughfares,  when  he  sees  the  count's  autou 
and  recognises  Zoe.  Hastily  summoning  the  aid  of  the  police. 
who  commandeer  a  powerful  motor-car,  Jacques  is  able  to  fol- 

low. The  chase  1-  long  and  hard  fought,  but  the  police  gradu- 
ally gain  upon  the  fugitive.  With  all  possible  speed  Adair 

forces  the  ear  ai  toss  a  large  field,  crosses  a  small  wooden 
bridge,  and  pulls  up  with  a  jerk.  Seizing  a  spanner,  he  hastily 
removes  a  number  of  planks  from  the  bridge,  and  sets  off  again 
just  as  the  secoid  car  arrives  upon  the  scene.  Suddenly,  with  a 
glad  shout,  Jacques  points  skyward,  where  an  aeroplane  is  seen 
rapidly  approaching.  Shots  are  fired,  and  the  little  party  are 
able  to  attract  the  attention  of  the  aviator.  A  moment  later  the 
situation  has  been  explained,  and"  Jacques  enters  the  aeroplane. Gradually  the  car  is  overtaken  as  the  huge  bird  rushes  through 
space.  Frantically  Zoe  waves  encouragement  to  the  pursuers, 
and  the  count,  realising  that  he  is  beaten,  suddenly  pulls  up. 
The  aeroplane  drops  lightly  to  the  ground,  and  a  moment  later 
Zoe  is  clasped  in  her  lover's  arms. 

"  AN  old  MAID'S  LOVE." 
Professoi    Hart  lives  with   his  sister,    Rose,    and    his 

Erna.     One    day    the    professor    learns    that    his    friend. 
Hendon.  intends  paying  him  a  visit.     It  must  be  explained  here 
that  while  Erna  is  young  and  prettv.  Rose  is  decidedly  tl 
verse.     Briefly  summed  up,  she  is  an  old  maid,  still  living  in the  hope  that  one  day  a   man   will  <:ome  along,  and.   well 
never  know.     Jack,  who  is  young  and  handsome,  arrives  in  due 
course,   and   Rose  is  immediately  driven  frantic  in   a    wild    en- 

deavour  to   win   his   affections.      Some    laughable    scenes    ensue, 
and   in  the  end,  as  was  only  to   be  expected,  Jack  became  en- 

gaged to  Erna.     Later  they  are  married,  and,  accompanied  by 
Rose,  the  professor,  and  a  number  of  friends,  engage   rooms  at 
a   hotel   prior  to  setting  out   on  their   honeymoon.     Long   after 
the  ladies  had  retired.  Jack  and  his  friends  sat  talking,  so  that when  the  bridegroom  finally  decides  to  retire    he  is  in  a 
whit   muddled   condition.     You  may  perhaps  guess  what    hap- 

pened.    Jack  mistakes  Rose's  room  for   his  own;   the  old   ladi 
wakes  up  and  nearly  goes  out  of  her  mind   with  delighf    while the  whole  building   is  aroused.     Things  work  out  all    right    in 
the  end,  but  it  takes  a  long   time  to  pacify  the  old  maid",    who insists,  and  always  will  insist,  that  no  mistake  occurred. 

THE  COMMODORE'S  DAUGHTER."  (Nordisk.) 
Commodore  Krag's  daughter  Mary  and  her  cousin  Ian  have •ong  been  sweethearts  At  a  party  given  bv  the  Commodore, Ian  anally  declares  his  love.  The  Commodore,  however  ob- 

tains a  pest  for  Ian  on  ooard  a  large  sailing  vessel,  and  the lovers,  even  in  the  midst  of  their  happiness,  are  torn  apart Ihree  years  later  Ian.  who  has  been  prom,  ted  to  the  rank  of 
second  officer,  returns.  Mary  is  radiantly  happy,  and  after  a 
few  brief  moments  in  each  other's  arms."  the  lovers  repair  to the  commodore's  study.  Though  obviously  pleased  to  see  his nephew  Krag  is  obdurate  in  the  matter  of  his  marriage  with 
Mary.      ■    That  my  daughter  should  marry  a  poor    sailor  "    he 

ksserts,  "  is  wholly  out  of  the  question."  In  this  dec  ision  he 
ia  seconded  by  hi>  wife.  Th.  lo  •  ire  bitterly  disappointed, 
and  a   few  days   later    Ian   r <j.  ins  his  ship.      Tin  ■  B,   and 
the    news   of    fan's   death    is    bTOU  "  In    the 
execution  of  duty,''  says  the  report,  '"the  young  sailor  had 
fallen  from  a  mast  into  the  sea,  and  had  been  drowned." 
Mary,  who  is  now  a  mother,  is  prostrated  with  erief.  and 
gradually  loses  all    interest   in  lit.        I    1     one  thing  that  might 

laved    her     she    is    denied.     The    Ki 

allow   Ian's  child  to  remain   in   their   house.     The   little  mite  is 
accordingly  entrusted   to    the  Id    woman    living    in 
the  country.  As  the  months  go  by,  Mary  becomes  ill  with 
grief  until  her  life  is  at  length  despaired  of.  When  the  un- 

happy woman  reaches  that  stage  when  she  is  too  weak  even  to 
her  bed  her  elder  sister.  Cecilie,  prevails  upon  her 

parents  to  allow  the  child's  presence.  Mary  is  told  that  her little  one  is  on  its  way  to  her.  Patiently  she  waits,  as  the 
hours  pass  slowly  by.  Then  suddenly  the  door  opens,  and 
mother  and  child  are  clasped  in  one  long  passionate  embrace. 
Her  eyes  alight  with  the  supreme  joy  of  the  moment,  her  body 
trembling  with  a  fierce  wild  joy,  Mary  suddenly  falls  back- 
dead. 

'OUTWITTED." 

Kitty,  a  charming  widow,  has  three  devoted  admirers — 
Shaleton,  Chringham,  and  Arnold — who,  in  their  efforts  to  in- 

gratiate themselves  with  their  goddess,  create  endless  fun  and 
amusement.  Kitty,  however,  is  in  love  with  Dr.  Kalart.  her 

-on's  tutor.  Kalart  reciprocates,  but  the  widow  is  anxious 
to  discover  whether  she  is  loved  for  her  money  or  for  herself 
alone.  She  accordingly  leads  the  doctor  to  believe  that  the  bank 
in  which  her  money  is  invested  has  failed.  At  this  juncture 

.  a  friend  of  Kitty,  arrives  from  Americ  1.  Kittys  three 
admirers  at  once  transfer  their  affections  to  her,  and  many 
laughable  scenes  ensue.  On  the  following  day  Kalart  proposes, 

and  Kitty,  realising  that  he  is  more  than  worthy  of  her,  ac- 
cepts. Meanwhile,  Grace  and  Arthur,  one  of  Kitty's  cousins. 

bave  fallen  in  love.  The  two  couples  meet,  and  a  double  en- 
gagement takes  place.  The  three  admirers  learn  what  has 

happened,  and  having  wished  the  couples  every  happiness, 
sorrowfullv    retire. 
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"THE  TIMID  LOVERS."  (.1/.  Prince  in  the  leading  role.) 
w  iffles  courts  Helen  Pipkin,  a  dainty  little  sweetheart  as  timid 

and  shy  as  himself.  Helen  has  a  younger  sistei  Harbara,  and 

during  one  of  WifHes'  visits  to  the  Pipkins  Barbara  damages 
her  ball.  Willies,  to  assuage  her  grief,  promises  to  buy  her  a 
new  one.  Children  have  tenacious  memories,  and  when  Wiffles 

pays  his  next  \i-it,  and  doesn't  bring  the  ball,  or  allude  to  it 
in  any  way,  Barbara  becomes  vindictive.  She  follows  the  timid 

into  the  garden,  where  she  overhears  them  decide,  in 
view  of  their  extreme  shyness,  to  pour  out  their  feeln 
letters,  which  they  will  each  deposit  in  a  certain  flower  vase 
111  the  garden.  Helen  and  Willies,  each  in  their  own  way,  con- 

fess their  love  in  these  missives,  which  they  dulv  deposit  in 
the  novel  letter  box.  Harbara,  watching  her  opportunity,  ex- 

changes these  letters  for  two  penned  by  herself — decidedly 
■  rl ike  epistles!  Later  the  lovers  come  and  search  for  the 

anticipated  letters.  They  are  read,  and  as  a  consequent 
appointment  and  chagrin  reign  in  two  erstwhile  happv  hearts. 

l'hi  two  young  people  exchange  bitter  words,  and  Helen  flounces 
off  in  high  dudgeon,  while  Wiffles,  left  alone,  give-  vent  to  his 
grief.  Barbara  comes  upon  the  scene,  just  as  a  messenger 
delivers  to  him  a  parcel,  which  contains  her  ball.     The  di 

WitlUs  promptly  hands  it  over  to  her.  Barbara  is  filled 
with  remorse,  and  goes  in  search  of  her  sister,  and  confesses  what 
she  has  done,  and  hands  over  the  original  letters,  so  that  the 
timid  lovers  once  more  come  to  an  understanding. 

"  A  TRUE   FISH  STORY."     [Andre  Deed  in  the  leading  role.) 

Jim,  feeling  the  need  of  a  little  gentle  sport,  procures  a  rod 
and  line,  and  betakes  himself  to  the  sea-shore.  He  is  further 

armed  with  a  bottle  of  "  Piscatches,"  a  wonderful  preparation, 
a  few  drops  of  which  poured  on  the  waters  are  guaranteed  to 
cause  the  fish  to  leap  to  the  fisherman  !  Jim  soon  proves  the 
truth  of  this  assertion,  for,  before  he  can  throw  his  line,  the 
fish  literally  hurl  themselves  out  of  the  water,  and  are  so 
numerous  that  he  has  to  stow  them  away  in  various  parts  of  his 
attire  !  Not  satisfied  with  this  fine  haul,  calculated  to  make  an 
ordinary  angler  green  with  envy,  Jim  tries  his  luck  again.  This 
time,  with  a  tremendous  jerk,  he  lands  a  huge  fish,  which,  at- 

tached to  the  end  of  the  line,  wriggles  wildly  along  the  shore, 
with  Jim  holding  on  at  the  other  end.  The  fish  flounders  on, 
Jim  following  willy-nilly,  over  rocks  and  through  deep  pools 
of  water.  In  his  wild  rush  he  knocks  over  into  the  sea  two 
artists  with  their  easels  and  canvas,  and  an  unsuspecting  dame 
in  a  covered  chair.  Finally,  the  fish  comes  to  a  standstill  at  a 

fisherman's  stall,  the  contents  of  which  are  scattered  in  all 
directions.  There  is  much  confusion,  and  by  the  time  Jim  has 

ered  the  fish  has  vanished. 

"Till     ■  'I  l»   COLON!  l.'S   GRATITUDE." 

\Ii-.  Stafford,  a  wealthy  widow,  with  whom  lives  her  son 
Harrv,  and  her  father,  Colonel  Dobson,  an  old  soldier  who  lives 
much  in  the  past.  Mrs.  Stafford  is  infatuated  with,  and  wishes 
to  marry,  Robert  Albroth,  a  somewhat  unscrupulous  city  man 
nt  Fascinating  personality.  This  is  much  against  the  wishes  oi 
her    father    and     son,     who    instinctively     distrust     the     smooth- 

1  Albroth,  and  truly  surmise  that  he  is  only  attracted  by 

Mrs.  Stafford's  wealth,  she,  however,  is  blind  to  his  faults. 
and    entrusts    him    with    the    man  i  I    her    money,    upon 
which   follows  a  stormy  scene   between   Harry   and  Albroth.     A 
little    fater,   Albroth  tries  to  make  a   match  between    Harry   and 
hi-    daughter     Edith,    but    when    the    girl    visits   tin 

Harry's  demeanour  is  such  as  to  cause  the  father  and  daughter 
tn  leave   the  house  in  Harry's  hi  h  »ady 
bestowed  on    Mary   Palmer,  tin-  daughti  truggling 

r,  and  at  theii  many  happy  hours. 
-it  of  hi-  •  a,  he  1-  looki  d 

friend   by   the  whole    family,   including   tin     grandfather, 
,  [hi  is  playing  at  soldiers  with 

his  small  grandson.    In  sore  need  of  money,  Mr.  Palmer  borrows 

some  from  a  moneylender,  who  is  no  other  than  Albroth, 
carrying  on  this  business  under  an  assumed  name.  The  day 

when  Palmer  is  unable  to  pay  the  exorbitant  interest, 
and,  in  consequence,  is  faced  with  ruin.  In  their  extremity 
the  family  confide  in  Harry,  who  promises  to  try  and  help 

Harry  tells  his  mother  the  miserable  Story,  and  she 
promises  to  save  his  friends,  on  condition  that  -he  makes  their 
acquaintance  first.  So,  accompanied  by  Harry,  she  visits  the 
Palmers,  who  are  surprised  to  learn  Harrv  -  superior  social 

standing.  Mrs.  Stafford  then  goes  to  the  "moneylender,  and 
thereupon  learns  her  fiance's  true  character.  In  a  stormy  scene 
she  discharges  Palmer's  liabilities,  and  indicates  to  the 
chagrined  Albroth  her  opinion  of  him  and  his  business.  Though 
sympathetic  and  cordial  in  her  attitude  to  the  Palmers,  Mr-. 
Stafford  plainly  intimates  that  she  considers  a  marria 
Harry  and  their  daughter  impossible,  so  the  lovers  bid  each 
other  a  sad  farewell.  Sergeant  Palmer,  who  has  learnt  that 
Harry's  grandfather  is  his  old  Colonel,  wh saved,  comes  to  a  secret  decision,  and  a  few  davs  later  he 
visits  Colonel  Dobson.  The  Colonel  greets  him  warmly.  The 
two  veterans  have  a  delightful  gossip  over  the  past,  and  pre- 

sently Sergeant  Palmer  speaks  of  the  lovers.  In  hi-  -ratitude 
to  the  Sergeant,  Colonel  Dobson  decides  Harrv  shall  marry 

irl  of  his  choice,  and  to  thi-  Mr-.  Stafford's  consent  is 
eventually  gained. 

"  THE   FIRES  OF   REVENGE.'' 

FEATURING— 
Lucien  Henry  (Artist)         Georges  Grand 

(Of  the  Comedie  Francais) 

Madame  Grandchamp     Mile.   E.  Dieterle 
Madame  Mendoza      Mile.    Christine   Karf 

Margaret  Mendoza,  a  rich  woman,  and  a  social  leader,  wish- 
ing to  have  her  portrait  painted,  is  recommended  to  Lucien 

Henry,  a  talented,  but  unknown,  artist,  whose  studio  she  visits. 
During  the  sittings  for  the  portrait  the  artist  and  his  sitter 
fall  in  love  with  each  other,  and  when  the  picture  is  completed 
Margaret  requests  Lucien  to  deliver  it  in  person.  She  is 
entertaining  some  friends  when  he  arrives,  and  she  presents 
him  to  them,  showing  them  at  the  same  time  the  portrait.  Thev 
are  loud  in  their  praises  of  the  painting,  and  shower  congratu- 

lations on  the  artist.  Those  of  Rose  Grandchamp,  his  sitter's 
friend,  please  Lucien  the  most,  and  he  asks  Rose  to  come  to 

see  his  studio.  Through  Margaret's  interest  and  influence 
Lucien  is  introduced  to  persons  of  eminence  in  the  art  world. 
Success  smiles  upon  him,  and  he  is  accorded  the  signal  honour 
of  receiving  first  award  at  the  Salon,  and  again,  when  this 
award  is  announced,  he  is  the  recipient  of  many  congratulation-. 
Since  his  first  meeting  with  Rose  he  has.  however,  fallen  in 
love  with  her,  and  on  the  day  of  the  opening  of  the  Salon 

Margaret  is  fated  to  learn  that  the  artist's  affection  for  her  no 
longer  exists.  She  goes  to  Lucien's  studio,  where  -he  finds 
him  with  Rose.  Her  rage  and  jealousy  cannot  be  held  back, 
but  Lucien,  with  a  protective  gesture  toward-  Rose,  bids  her 
leave  them,  and  she  goes,  vowing  vengeance.  Ten  years  later 

1  Lucien  Henry  a  famous  artist  ;  happy,  too,  m  his  home 
■r  he  has  married  Rose  Grandchamp.  M  trgaret  Mendoza 

has  during  this  time  been  a  secret  purchaser  of  Ins  paintings, 
her    agent,    Cranmer,   receiving   strict    instn  withheld 
her    name   from    all    transactions,     (tin-    dav    she    bids    Cranmer 
invite   Lucien  to  vu-w  all   his  pictures  at  the  pui  lions,.. 
where  he  is  to   meet    him.     Lucien    is    somewhat    puzzled    at   the 
invitation,   but  gratefully   accepts  it.     He  n  nmer,  who 
conducts  him  to  a  pnttv  house  in  the  midst  Here 
he    leaves  him,   and    th-   artist   enter-  a!    ne.      In   an    inner 

all  his  paintings.   Hi  them  critically, 
when   Mu_  rs  and  enlightens   him  1    purpose. 
Before   even  he   has  recovered    from  his   surprise   at    seeing   her. 
two     -talwart     men-servants,    obeying    her     wishes     with     silent 
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rapidity,  hold  him  powerless  whilst  the  room  is  set  ablaze. 

I  .in- it'ii ,  carried  outside,  is  held  to  the  ground  in  speechless 
impotency  a^  the  pyre  bl&sea  fiercely ,  and  the  fruits  of  his 
creative  genius  perish  miserably,  When  the  fire  has  burnt 
itselt  out  he  sinks  to  the  ground,  a  seared  and  unhappy  man, 
to  bemoan  the  destruction  of  his  life's  work. 

•  THE   PATH   OF  DESTINY." 
Odette  DryeaUj  1  girl  of  about  20,  lives  in  a  little  French 

village  with  an  old  shepherd,  whom  she  believes  to  be  her 
father.  The  shepherd  is  a  gentle,  but  hale  and  vigorous,  man, 
who  quietly  pursues  his  daily  occupations  and  lets  little  disturb 
him  and  his  love  for  Odette.  Imprudently  taking  shelter 
beneath  a  tree  during  a  thunderstorm,  he  is  fatally  injured  by 
the  fall  of  the  tree,  which  is  struck  by  lightning.  He  dies 
within  an  hour  or  two  of  being  found  and  carried  home  by  the 
villagers.  Before,  however,  he  breathes  his  last,  he  has  time 
to  tell  Odette  that  she  is  not  his  daughter,  but  a  foundling, 
adopted  from  babyhood  bv  him,  and  to  give  her  the  letter  found 
on  her.  The  letter  is  the  one  written  by  her  mother,  after 
being  deserted  by  the  man  she  had  loved,  in  the  hope  that 
someone  would   have  pity  on   her  child.      Odette   is  heartbroken 

upon  her  new  duties  gladly,  but  it  is  not  long  before  she  is  n, 
trouble.     Rene"  d'Auhna]  to  the  shop  one  day  with  ins mother,   is  the  cause  of  it.     He  is  astonished  to  see  her  there, 
greets  her  warmly,  and  the  meeting  is  re  by  two 
other  assistants,  who  are  jealous  of  Odette.  These  two  girls 
write  an  anonymous  note  to  the  stall  man 
eye  should  be  kept  upon  Odette.  The  manager  promptly  seizes 
the  opportunity  to  summon  Odette,  ostensibly  to  reprimand 
her,  but  in  reality  to  make  love  to  her.  The  girl,  astonished 
at  this  behaviour,  brusquely  repulses  her  chief,  and  thereby 
incurs  his  hatred,  which  is  destined  to  cause  her  much  ti 
Hut  before  this  takes  shape  or  form,  another  disaster  falls  upon 
Odette.  A  fire  breaks  out  in  Madame  Legros'  house,  and  the 
poor  woman  suffers  such  injuries  that  she  succumbs  from  them. 
Odette  returns  from  her  work  in  time  to  promise  her  to  look 
after  the  children.  Thus  Odette  finds  herself  alone  again, 
and  with  an  added  burden  upon  her  shoulders.  As  the  days 
go  by  she  crushes  down  her  grief,  and  carries  out  her  duties 
at  the  shop  with  renewed  zeal.  The  recent  terrible  event  of  the 
fire  has  almost  effaced  from  her  mind  the  incident  with  the 
staff  manager.  Not  so  in  the  case  of  the  man.  Far  from  for- 

getting his  rebuff,  he  has  determined  to  revenge  himself  upon 

at  the  loss  of  her  father,  as  she  still  calls  him.  Other  troubles 
pursue  her  as  well,  for  on  the  day  of  his  burial  she  is  thrown 

adrift  by  the  landlord's  agent,  who,  finding  his  unwanted 
advances  rejected,  takes  a  poor  revenge  upon  the  girl  by  an 
elaborate  display  of  zeal  in  the  interests  of  his  employer.  The 
girl  departs  with  her  few  personal  possessions,  and  starts  to 
tramp  to  the  nearest  town.  By  eventide  she  has  fallen  ex- 

hausted by  a  riverside,  and  has  been  discovered  by  a  boating 

party.  Rene  d'Aubnay,  one  of  the  party,  insists  upon  the  girl 
being  taken  to  his  mother's  house.  For  some  few  months 
Odette  is  quietly  happy.  Then  Rene,  displaying  a  disquieting 

affection  for  her,  is  the  cause  of  arousing  Madame  d'Aubnay's 
anger.  She,  unmindful  that  the  girl  is  blameless,  cruelly  dis- 

misses her,  and  poor  Odette  once  more  finds  herself  without  a 
home.  She  throws  herself  upon  the  mercy  of  Madame  Legros, 

a  daily  semptress,  also  employed  by  Madame  d'Aubnay. 
Madame  Legros  promises  to  give  the  girl  a  home  for  the  tune 
being,  and  Odette,  following  her  instructions,  goes  to  Paris, 
in  happy  ignorance  of  the  fact  that  her  unknown  father,  now 
the  successful  proprietor  of  a  vast  emporium,  is  diligently 
making  inquiries  for  the  daughter  of  whose  existence  he  has 
so  long  been  heedless.  On  her  arrival  in  Paris,  Odette  applies 
for  a  position  as  shop  assistant  in  the  Grands  Magasins  du 
Centre,  the  big  drapery  establishment  owned  by  her  father. 
She   is  chosen   from   a  host   of   other   applicants.      Odette   enters 

the  girl.  He  deliberately  appropriates  a  packet  of  lace,  which 

he  stuffs  into  Odette's  coat  pocket.  He  then  issues  a  note  that 
frequent  thefts  having  been  reported  to  him,  all  employees  in 
the  lace  department  are  to  be  searched  on  leaving.  He  does 
this  little  supposing  that  his  act  is  leading  up  to  his  own 
undoing,  for  his  appropriation  of  the  lace  was  observed  by 
two  of  the  assistants,  who,  bending  below  the  counter  to  eat  a 
cake  on  the  sly,  remained  out  of  his  sight.  One  of  these 
assistants,  acting  on  the  spur  of  the  moment,  quietly  tore  off 

a  slip  from  her  docket  block,  and  scribbling  the  word  "  Thief  " 
upon  it,  pinned  it  to  the  inside  of  the  manager's  coat.  When 
the  incriminating  length  of  lace  is  found  on  Odette,  and  she 
is  accused  of  theft,  she  finds  two  unexpected  champions  in  her 
fellow-assistants.  These  two  girls,  carrying  the  matter  right 
up  to  the  head  of  the  firm,  roundly  accuse  the  staff  manager, 
and  insist  upon  his  being  called.  The  slip  of  paper  is  still 
inside  the  tail  of  his  coat,  and  proves  to  be  damning  evidence. 
He  is  dismissed,  and  Odette,  thus  brought  conspicuously  to  the 
notice  of  her  employer,  arouses  his  interest.  He  hears  her 
story,  makes  inquiries  regarding  her  antecedents,  dovetails 
together  her  story,  his  own  knowledge,  and  the  information 
contained  in  her  mother's  letter,  and  comes  to  the  conclusion 
that  she  is  his  daughter.  He  breaks  the  news  to  the  girl,  and 
Odette  finds  a  refuge  in  his  reawakened  affection  from  the 
stress  of   her   battle  with   life. 
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"  BILLS    BANQUET."     [Lux.) 

Hill  has  developed  the  "  restful  ''  habit,  and  meets  Indolent 
Willie,  a  gentleman  who  is  also  in  the  "  restful  "  line  of  busi- 

ness. They  partake  of  wine,  and  then  part  company,  Bill 
taking  with  him  a  supply  of  provisions  calculated  to  last  him 
during  his  wanderings.  Indolent  Willie  becomes  possessed  of 
information  regarding  the  absence  of  the  Joneses  from  their 
residence,  and  accordingly  visits  the  house  at  midnight,  and 
proceeds  to  lay  the  tablecloth  and  prepare  for  a  sumptuous 
meal.  Hill  also  learns  of  the  absence  of  the  Joneses,  and  makes 
his  way  into  their  residence.  He  prepares  for  a  banquet. 
Having  laid  a  knife  and  fork  on  the  table,  he  exits  through  a 
door  on  the  right.  Enter  Indolent  Willie  through  a  door  on 
the  left,  with  several  bottles  of  wine.  He  is  greatly  surprised 
to  find  a  knife  and  fork  on  the  table,  but  does  not  allow  the 
matter  to  trouble  him,  as  he  is  quite  sure  that  the  house  is  un- 

occupied. He  exits  on  the  left,  and  Bill  re-enters,  but  he  also 
cannot  trust  himself.  Thus  the  mystery  grows  deeper  and 
deeper.  At  last,  when  Indolent  Willie  is  alone,  he  hears  a 
noise,  and,  in  his  fright,  hides  under  the  table.  Bill  enters, 
and  also  takes  fright  at  an  unexpected  noise.  He  dives  under 
the  table,  and  comes  face  to  face  with  his  old  pal  Willie.  All 
their  fears  being  set  at  rest,  the  two  friends  sit  down  to  enjoy 
their  banquet. 

"  MAUD  MULLER."     (Nestor.) 
Mid  sylvan  scenes,  sweet  Maud  blooms  in  her  simple  beauty, 

but  she  allows  her  eyes  to  stray  to  the  distant  town,  and  a  dis- 
quietude fills  her  innocent  heart.  She  is  filled  with  a  long- 

ing for  things  beyond  her  station,  and  the  first  seeds  of  dis- 
content are  sown.  The  Judge,  taking  his  morning  ride,  meets 

Maud,  and  is  smitten  by  her  beauty  and  simplicity  of  manner. 
They  meet  again  and  again,  and  love  for  each  other  enters 
into  their  hearts.  Maud  longs  for  the  declaration  of  her 
wealthy  lover,  whose  eyes  convey  to  her  the  message  he  leaves 
unspoken;  but  the  Judge  remembers  his  ambition  and  the  hopes 
of  his  relatives,  steels  his  heart,  and  rides  away.  Later,  the 
Judge  marries  a  woman  of  his  own  social  standing,  whose  sole 
object  is  pleasure.  Night  and  morning  she  pursues  her  social 
round,  leaving  her  husband  to  go  his  own  way.  The  Judge 
gains  more  and  more  power,  until  at  last  he  lives  solely  to 
acquire  power  over  his  fellow-creatures.  Poor,  deserted  Maud 
marries  a  country  boor,  uncouth  in  his  manner  and  intemperate 
in  his  habits,  but  ofttimes  she  allows  her  thoughts  to  stray,  and dreams  sad  dreams. 

"KIDNAPPED  BY  GIPSIES."     (Savoia.) 
A  band  of  gipsies  find  that  they  need  a  little  child  to  excite 

pity  when  they  are  begging  and  interest  their  audiences  when 
they  are  performing  their  buffoonery.  For  a  long  time  they 
watch  for  a  favourable  opportunity  to  secure  one,  but  at  last 
their  chance  comes,  and  they  steal  little  Irene,  the  only  child 
of  a  fond  widowed  mother.  The  gipsies  take  the  child  up  to 
the  top  of  the  mountains,  and  throw  her  clothes  down  a  deep 
ravine,  in  order  to  make  her  friends  believe  that  she  has  strayed 
upon  the  mountains  and  met  with  a  terrible  fate.  Irene's 
mother  is  grief-stricken  when  she  learns  of  her  little  girl's 
death,  and  henceforth  life  becomes  a  dreary  blank.  Ben 
of  both  husband  and  child,  the  poor  widow  is  left  to  inhabit 
this  cold  world  alone.  Years  k.11  by,  and  Irene  is  little  no 
longer.  A  life  of  drudgery  and  ill-usage  has  falfen  to  her 
lot  since  she  fell  into  the  bands  of  the  gipsies.  At  last  she 
arrives  at  an  age  when  her  nature  revolts  against  this  treat- 

ment, and  she  runs  away.  That  nighl  the  chief  of  the  gj returns  intoxicated.  In  his  muddled  condition  he  sets  fire  to 
the  gipsv  encampment,  and  he  and  his  companions  perish,  with 
the  exception  of  Gitania,  the  old  gipsy  woman  who  was  chiefly 
responsible  for  the  kidnapping  of  Irene.  Homeless,  she 
wanders  on  until  she  sinks  at  the  gates  of  a  lar^e  mansion, 
utterly  exhausted.     By  a  strati  idence,  this  pi 
the  house  from  which   she  Stole  the  rhild.     The  servants  of  the 

take    the  poor    woman    to    their   mistress,    who   treats    her 
kindly.      This    kindness    makes    such    an    impression 

the  "Id  gipsy  that  she  inquires  the  reason  of  her  benefactress's 

sorrow.  She  is  told,  and  then  realises  that  she  has  been  the 

cause  of  it  all.  She  reveals  her  secret  to  Irene's  mother,  whose 
anger  at  first  is  very  great,  but  finally  she  allows  her  to  go 
again  into  the  countryside.  The  old  gipsy  goes  in  search  of 
Irene,  and  finally  finds  her,  but  the  poor  child  imagines  that 
she  has  come  to  take  her  back  again  to  her  old  tyrannical 
masters.  She  plunges  into  a  river,  from  which  Gitania  rescues 
her  at  the  risk  of  her  own  life,  and  restores  her  to  her  mother, 
who  is  overjoyed  at  the  sight  of  her  beloved  child. 

"THE  SUPREME  POWER."     (rowers.) 

A  young  mother,  whose  husband  is  a  drunkard,  gives  birth 
to  a  baby,  which  is  suddenly  taken  ill.  The  angel  of  death 

•appears  to  carry  away  the  spirit  of  the  child.  The  mother 
frantically  fights,  pleads,  and  prays  to  the  picture  of  Christ 

showing  the  scene  depicting  "  Little  children,  come  unto  Me." 
The  angel  of  death,  realising  the  sorrow  of  the  young  mother, 
depicts  the  life  of  the  child  as  it  goes  through  manhood,  and 
the  temptations  in  his  path.  After  viewing  the  various  scenes, 
showing  the  downfall  of  the  child,  the  mother  willingly  and 
gladly  tells  the  spirit  to  take  her  child  to  the  Kingdom  of 
God,  as  the  soul  is  now  pure.  The  father  staggers  in  as  the 
last  scene  of  the  life  of  the  child  is  shown,  and,  realising  the 
wreck  he  has  made  of  his  life,  resolves  to  turn  over  a  new  leaf, 
and  we  see  the  angel  departing  with  the  spirit  of  the  child,  and 
the  father's  resolute  face  turns  towards  a  new  and  better  life. 

"  PURSUED   BY   A  LIONESS."     (Lux.) 
Pierre  Marchant  is  a  quarrelsome  fellow,  who  is  no  favourite 

with  his  fellow  settlers,  in  a  little  out-of-the-way  French 
colony.  Robert  Mordant,  on  the  other  hand,  is  very  popular. 
When  he  and  Marchant  fight  a  duel,  in  which  the  latter  is 

killed,  all  the  sympathy  of  the  colony  is  upon  Mordant's  side. Before  the  matter  can  be  hushed  up,  however,  the  mounted 
police  arrive  upon  the  scene,  and  Mordant  is  taken  prisoner. 
As  the  police  have  strict  orders  to  make  an  example  of  any 
person  who  is  found  to  have  killed  another  in  a  duel,  they  pro- 

ceed to  shoot  him,  as  martial  law  exists  in  the  colony.  Before 
they  shoot  their  prisoner,  the  police  agree  to  allow  him  to  go 

and  visit  his  old  mother.  Mordant's  mother  lives  a  few  days' 
journey  away,  and  his  friend  Marcel  Revere  agrees  to  act  as 
hostage  for  him  as  a  guarantee  that  he  will  come  back.  It  is 
agreed  that  if  Mordant  does  not  return  by  a  certain  time,  Marcel 
shall  suffer  in  his  place.  Mordant  safely  crosses  the  desert, 
and  pays  his  farewell  visit  to  his  mother,  mounts  his  horse,  and 
starts  on  the  return  journey.  His  path  leads  through  a  wild 
country,  infested  by  wild  animals.  Suddenly  he  is  thrown 
from  his  horse,  the  horse  bolts,  and  he  is  left  to  continue  the 
journey  on  foot.  Undaunted,  Mordant  sets  out,  as  he  has  still 
time  enough  to  reach  the  station  on  foot ;  but  he  is  suddenly 
pounced  upon  by  a  leopard,  which  has  been  hiding  in  the 
undergrowth.  A  fierce  struggle  ensues,  in  which  man  and 
beast  wrestle  together,  but  finally  Mordant  triumphs,  and 
throws  the  beast  off.  He  resumes  his  journey,  but  next  en- 

counters an  enemy  who  will  not  be  thrown  off.  A  hungry 
lioness  pounces  upon  him.  He  gets  away,  but  the  lioness  fol- 

lows him.  Mordant  takes  refuge  among  some  rocks.  The 
lioness  holds  the  key  of  the  situation,  and  simply  waits  for  her 
victim  to  appear.  Meanwhile  the  precious  moments  are  fleet- 

ing by,  and  Marcel  will  have  to^  answer  for  his  friend's  absence with  his  life.  Knowing  this  full  well.  Mordant  takes  his  first 
opportunity  to  escape  the  vigilance  of  his  four-footed  foe,  and 
goes  to  meet  his  death  at  the  hands  of  the  police.  He  arrives 
just  as  Marcel  is  about  to  be  shot.  The  police  listen  to  his 
story,  and  are  so  impressed  by  it  that  they  agree  among  them- 

selves to  let   their  prisoner   escape  them. 

Mention    THE     CINEMA 

when  dealing  with  any 

of  our  Advertisers.     .     . 
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SELIG     POLYSCOPE    CO., 
12,  Gerrard  Street,  W. 

"THE   AWAKENING."     {Selig  Co.) 
Cast. 

Thomas   Williams,    an   Inventor         Frank    Weed 

lira.  Willi  mi-,  lus  wife     Lyllian  Leighton 

Mrs.   Coleman,  a  devotee  of  society  ...  Rose  Evans 

John    Johnson         Lafayette    McKee 
Bonita,  a  dancer        Francis   Mason 
Mr.    Morse         Carl    Winterhoff 

Mr.    Dudley            Maxwell    Sargent 

Thomas  Williams,  a  poor  inventor  with  a  large  family,  sud- 
denly  comes  into  great  wealth  through  the  sale  of  an  invention. 
Sudden  affluence  turns  his  head,  and  he  changes  at  once  from 

the  plodding  mechanic  of  the  dingy  shop  into  an  ultra-fashion- 
able man  of  the  town.  His  wife,  dazed  with  her  new  surround- 

ings, stops  at  home  ministering  to  her  family  as  of  old,  while 
her  husband  soon  finds  congenial  feminine  companions,  who 
flatter  him  into  forgetfulness  of  his  worthy  but  modest  and  re- 

tiring wife.  Strangely  enough,  Mrs.  Coleman,  the  woman  of 
fashion,  takes  a  fancy  to  the  neglected  wife,  and  persuades  her 
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to  follow  the  example  of  her  husband,  in  order  to  win  him  back. 
This  eventually  brings  the  husband  to  a  sense  of  his  obliga- 

tions, and  he  becomes  reconciled  to  his  wife — as  the  mother  of 
his  children — as  the  only  woman  in  the  world. 

•   GETTING   ATMOSPHERE."     {Selig.) 

The  Director  of  the  Mutascope  M.P.C. 
Hobart   Bosworth 

The  Leading  Lady  of  the  Company 
Phyllis  Gordon 

The  Ingenue  of  the  Company     Hetty  Harte 
The  Camera   Man       E.   II.    Philbrook 

The  Gate   Keeper        ('.   E.   Green 
The   Actor-Tramp       A.    E.    Garcia 

I      J.    K.    Ennis 
Three  Real   Tramps     -:   ('.   C.   Fralick Elmer   Clifton 

A  Farmer     Wm.   Hutchinson 

A    Mother          Mrs.    Shaw 
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idea  to  have  the  best  one  of  these  play  the  scene,  and  offers 
him  work  at  the  studio.  The  tramps  see  an  opportunity,  and 
steal  the  clothes  of  some  little  boys  sporting  in  the  old  swim- 

ming hole,  pawn  them,  and  rig  the  tramp  up  in  style.  The 
poor  boys  go  home  in  a  barrel  to  a  waiting  mother,  and  the 
Hobo,  clean  and  wonderfully  arrayed  in  nifty  clothes,  appears 
before  the  astonished  and  disgusted  director  with  all  his  value 
destroyed.  He  is  promptly  thrown  out,  but  in  one  of  his 
panions  the  director  finds  a  valuable  substitute,  and  g<- 
with  his  scene-making  contentedly. 

"JIM'S  VINDICATION."     {Selig.)      ■ 

Cast. 
The  Pony  Express  Rider    William  Duncan. 

The  Prospectors    Lester  Cuneo. 
The  Sheriff       Rex  de  Roselli. 

The  Judge    Frank  McClintock. 

The  Office  Manager    Marshall  Stedmdn. 

The  Express   Guard      Charles  Reeves. 

The   Posse   Colorado's   Best. 

Many  thrilling  adventures  of  the  wild  West  cling  about  the 
daring  doings  of  the  pony  express  riders,  who  cover  the  terri- 

tory between  the  East  and  the  West  on  horseback.  One  of  these 
daring  riders,  exhausted  after  a  long  ride,  is  doped  by  a  dose 

of  morphine  and  robbed.  A  jury  at  trial  convicts  him  of 
robbery,  and  he  is  sentenced  to  serve  time.  His  friends  enable 
him  to  escape,  having  a  string  of  faithful  horses  at  command. 
During  his  wild  fight  for  freedom  he  encounters  the  real 
criminal  and  runs  him  down,  after  one  of  the  most  thrilling 
rides  ever  shown  in  a  picture. 

"KINGS  OF  THE  FOREST."     {Selig.) 

Miss  Betty  Harte,  the  girl  without  fear,  as...Sona 

Thomas    Santschi,    as      Fritz 

Baby  Lilian  Wade,  as  their  child   

John  Kruger  and  his  wife,  an  old-fashioned  Hoer  couple, 
have  an  only  daughter,  Sona.  Sona  is  loved  not  only  by  her 
sweetheart,  but  also  by  an  old  friend  of  the  family,  John  Yogel. 
When  John  Yogel  learns  of  the  love  of  Sona  for  Fritz  he  gives 
her  up  to  the  younger  man.  They  marry,  and  the  young  couple 
leave  the  Kruger  home  to  make  a  little  nest  of  their  own  in  a 
distant  part  of  the  Transvaal.  The  last  eood-byes  are  said, 
the  ox-like  animal  hitched  to  the  white  canvas-topped  wagon 
is  given  a  slap  of  the  reins,  and  the  young  couple  are  on  their 
way  to  their  new  home.  In  the  little  thatched  cottage,  made 
from  cane-brakes  and  jungle  weeds,  there  is  much  happine--. 
Fritz  is  an  industrious  farmer,  and  Sona  is  busy  with  her 
housework  and  day-dreams.  Then  the  day-dreams  come  true, 
Fritz  is  permitted  to  see  his  tiny  daughter,  and  solemnly  enters 
the  room  where  little  Miss  Iona  lies  curled  into  a  ball  on  the 

pillow  beside  her  mother.  It  seems  a  sacrilege  to  Fritz  t 
the    tiny    thing,    but   after    drawing    his    shirt    sleeve    several 
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times  across  his  lips  he  finally  dares.  At  the  age  of  three 
Iona  is  a  curly-headed,  laughing  youngster.  One  day  a  visitor 
approaches  the  door  of  the  jungle  cottage.  It  is  John  Vogel. 
He  has  not  seen  Sona  since  her  marriage,  and  greets  her  with 
fatherl]  affection.  Fritz,  just  coming  in  from  work,  set-  tin 

ng  and  misinterprets  it.  He  refuses  to  listen  to  John 
,  throws  Sona  from  him,  and  returns  in  a  jealous  rage 

to  the  hay  field.  John  Vogel  follows  him  to  explain.  Sona, 
wounded  by  the  distrust  of  her  husband,  decides  to  take  Iona 
and  leave.  She  hitches  their  one  animal  to  the  clumsy  wagon, 
t  ikes  a  rifle  and  some  extra  clothing,  and  leaves.  John  pre- 

vails on  Fritz  to  return  to  the  house,  and  when  they  do  it  is 
deserted.      In    tei   I    what    may    happen    to    Sona   and    Iona 
in  the  jungle  they  take  their  guns  and  start  in  pursuit.  At 
intervals  glimpses  are  had  of  a  panther  stealthily  seeking 
water ;  of  the  king  of  beasts  pressing  back  the  jungle  grasses 
in  his  search  for  prey;  of  the  lion's  lair  in  the  rocks  where 
tubs  tumble  and  roll  over  their  mother  in  play.  At  nightfall, 
Sona  and  her  baby,  still  safe,  come  to  a  cleared  space,  where 
they  decide  to  spend  the  night,  Sona  kills  a  calf  which  she 
had  tied  to  the  back  of  the  wagon,  and,  having  eaten,  she  and 
Iona  fall  asleep  in  the  wagon.  Sona  is  awakened  by  the  ap- 

proach of  some  animal.  She  sees  a  lion  pick  up  the  calf  from 
the  rocks  and  make  away  with  it.  She  follows  him  and  fires 
three  times,  but  he  gets  away.  While  Sona  is  gone,  Iona 
wakes  in  fear.  She  leaves  the  wagon  and  hides  herself  in  the 
old  trunk  in  which  Sona  had  put  their  clothing.  Curling  up 
in  it  she  falls  asleep.  She  has  just  concealed  herself  when 
the  lioness  and  her  cubs  come  into  the  open  and  jump  into  the 
wagon.  The  approach  of  Sona  scares  them  away,  and  she 
thinks  they  have  taken  Iona  with  them.  John  and  Fritz,  at- 

tracted by  the  shots,  find  Sona  and  search  wildly  for  the  baby. 
They  give  up  finally  and  prepare  to  return  home.  Grasping 
the  old  trunk,  they  swing  it  into  the  wagon.  The  jolt  awakes 
Iona,  who  raises  the  lid  and  looks  sleepily  out.  And  the 
reunited  little  group  is  a  hJTppy  one. 

"A  SAD  DEVIL."     (SeUg.) 
Cast. 

Harry    W      W.    Oakman 

Dick        W.    Scott 

Tom         S.    Dunlop 

Prof.    Brown        F.    Huntley 

Chloe          Anna    Dodge 

■  II     wB 

tardiness,  so  they  buy  an  extra  large  alarm  clock  in  order  to 
prevent  any  repetition  of  a  trouble  that  may  lead  to  their  ex- 

pulsion. In  order  to  see  them  move  three  hours  earlier  than 
their  scheduled  time,  Harry  sets  the  alarm  a:id  lies  abed  to 
laugh  as  the  other  boys  scramble  into  their  clothes  and  rush 
hastily  out  into  the  wee  hours  of  the  morning  to  get  breakfast 
that  does  not  materialise  for  a  long  time.  They  soon  deter- 

mine that  Harry  is  the  res|>onsible  party  for  their  early  discom- 
fiture, and  retaliate  by  sending  him  a  letter  from  his  sweetheart, 

enclosing  an  invitation  to  a  masquerade  ball,  and  instructing 
him  to  dress  as  Mephistopheles.  Harry  takes  the  invitation  in 
earnest,  and  at  the  chosen  hour  and  place  finds  himself  face  to 
face  with  the  president  of  the  college,  who  emphatically  dis- 

approves of  his  devil's  disguise.  He  beats  a  hastv  retreat,  and on  his  way  back  to  his  room  has  a  series  of  desperate  and  em- barrassing experiences. 

"TEMPTED  BY  NECESSITY."  (Sclig.) 
Featuring  : 

Jim  Rogers      Carl  Winterhoff 

Mrs.  James  Rogers       Winnifred  Greenwood 

Little  Ruth  Rogers     Annamay  Kroell 

Mrs.  Tubbs        Lillian   Leighton 

Dan  Tracy     Mac    M.    Barnes 

Jim  Rogers,  a  clerk  in  a  real  estate  office,  has  been  sent  to  the 
bink  to  make   the   daily   deposit.     On  his  way  he  overhears  a 
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Tom,  Dick,  and  Harry,  a  trio  of  college  chums,  spend  their 
leisure  time  in  framing  up  jokes  upon  each  other.  Dick  and 
Tom  have  been  reprimanded  by  the  head  of  the  institution  for 

quarrel  between  a  man  and  his  wife,  and  goes  in  their  back  yard 
to  act  as  mediator.  During  his  rather  strenuous  labour  he 
hangs  his  coat  on  the  fence,  and  smooth  Dan  Tracy  happens 
along,  who  abstracts  the  bank  book  and  money.  Rogers  merely 
gets  a  beating  for  his  interference,  and  then  finds  he  has  lost 
the  money.  His  employer  promptly  discharges  him.  His  efforts 
to  obtain  work  are  unavailing,  and  he  is  on  the  verge  of  starva- 

tion when  Dan  Tracy  happens  along,  and  suggests  that  he 
assist  him  in  wrecking  the  pay  train.  Rogers  is  so  weak  and 
hungry  that  he  assents  to  the  scheme.  The  protestations  of  his 
wife  against  his  association  with  Tracy  have  so  much  weight 
that  when  the  desperado  attacks  the  station  operator  Rogers 
interferes,  and  again  gets  the  worst  of  it,  being  knocked  into 
a  state  of  unconsciousness  by  the  maddened  Tracv.  The  latter 
gets  the  switch  key  and  rushes  away  to  wreck  the  oncoming  pay 
train.  The  faithful  wife  escapes  from  her  room,  rushes  to  tho 
station,  revives  her  husband  and  the  operator,  and  they  all  rush 
to  the  switch  that  Tracy  has  opened.  They  overpower  Tracy 
and  close  the  switch  as  the  pay  train  thunders  by  to  safety. 
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TYLER     FILM    CO., 
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Releasing  :     ECLAIR.     ITALA.     TYLER,     and     AMERICAN     STANDARD     Filmi. 

"THE   MERRY    WILOW "     [Eclair.) 

Missia  is  a  charming  young  lady  with  whom  Prince  Danilo 
is  in  love.  She  is  in  love  with  him  also,  but  her  mother  desires 
her  to  wed  l'almieri,  an  ancient  millionaire.  Danilo,  un- 

successful in  his  suit,  leaves  for  the  Marsovian  court.  Amidst 
a  gay  assembly  the  millionaire  presses  his  suit,  and  under  her 
mother's  persuasions  Missia  regretfully  consents  to  the  mar- 

riage. The  scene  shifts  to  the  gorgeous  Court  of  Marsovia. 
Popoff,  diplomat  and  banker,  has  a  handsome  wife  who  flirts 
with  the  Lieut.  Camile.  The  banker  learns  that  Widow 
Palmieri  is  entrusting  the  50  millions  left  to  her  by  her  husband 
to  the  Marsovian  bank,  but  that  if  she  marries  a  foreigner  the 
money  will  be  removed  from  the  bank.  He  takes  counsel  with 
two  other  old  cronies,  and  they  deside  that  Missia  must  marry 
a  Marsovian.  She,  in  the  character  of  the  Merry  Widow, 
arrives,  and  creates  a  tremendous  sensation,  all  the  men, 
young  and  «ld,  clustering  round  her,  to  the  disgust  of  the  other 
ladies.  Alarmed  by  the  attentions  which  strangers  show  to 
Missia,  at  the  ball,  the  banker  and  his  friend  decide  to  send 
for  Prince  Danilo  in  order  that  he  may  captivate  the  widow. 
The  Prince,  as  it  happens,  is  enjoying  himself  in  very  gay, 
if  not  very  respectable,  company,  and  when  he  is  dragged  out 
he  is  a  little  the  worse  for  liquor.  Conducted  to  an  ante- 

room at  the  ball,  he  flings  the  note  which  has  been  sent  to  him 
explaining  the  situation  on  the  floor,  lies  down  on  the  couch, 
covers  his  face  with  a  handkerchief,  and  goes  to  sleep.  Missia, 
entering  alone,  removes  the  handkerchief,  and  discovers  her 
former  lover.  There  is  a  pretty  scene  between  them,  ending 

by  their  breaking  away  into  the  "  Merry  Widow  "  waltz.  After- wards Missia  discovers  the  letter  and  learns  of  the  plot  to 
marry  her  to  Danilo.  She  is  fond  of  Danilo,  but  is  naturally 
somewhat  annoyed  at  being  dealt  with  in  this  way.  At  the 
ball  Camile  makes  an  appointment  with  Madame  Popoff  by 
writing  on  a  fan  which  Missia  has  given  her.  They  make 
an  appointment  in  the  conservatory.  In  playing  a  game  of 
forfeits  old  Popoff  acquires  the  fan  as  a  forfeit,  and  thinking 
he  has  discovered  a  lover's  secret,  he  shows  it  to  Danilo,  and 
they,  not  knowing  whose  the  fan  is,  proceed  to  the  conservatory 
to  spy  on  the  couple  who  are  already  there.  Old  Figg,  a 

servant  of  Popoff's,  to  save  Madame,  persuades  Missia  to  take 
her  place.  He  creeps  into  the  conservatory  by  another  door, 
turns  off  the  lights,  effects  the  exchange,  and  when  Popoff 
rushes  in,  after  having  got  a  glimpse  of  his  wife,  he  is 
astonished  to  discover  Missia  flirting  with  the  Lieutenant. 
Danilo  also  is  astounded,  and,  of  course,  Madame  Popoff 

escapes  scot  free.  Still,  to  clear  Missia,  she  writes  on  the  fan 
stating  that  it  was  hers.  Prince  Danilo  is  once  more  enjoying 
himself  amongst  his  gay  friends  when  Missia  enters.  She  shows 
him  the  fan,  and,  before  old  Popoff  can  see  it,  she  tears 

it  up.  Danilo  still  holds  back  because  he  says  she  is  too  rich, 

whereupon  Missia  produces  her  husband's  will,  which  says  that 
if  she  marries  again  she  loses  all  her  money.  This  turns 

Danilo ;  he  proposes  and  is  accepted,  receiving  the  congratula- 
tions of  all  present.  But  one  astute  young  lady  turns  the  will 

round  and  finds  that  it  continues,  and  says  that  although  she 

loses  all  the  money  it  passes  to  her  second  husband. 

"  HOW   MR.  POTIPHAR  MARRIED."     (Itala.) 

Potiphar  has  made  the  mistake  of  being  too  familiar  with  his 
housekeeper,  and  she  bullies  him  when  he  is  late  for  meals. 
He  escapes  to  his  study,  where  it  gives  him  much  pleasure  to 
write  a  note  to  his  beloved,  to  be  sent  with  a  case  containing  a 
little  watch  as  a  present.  Now,  the  housekeeper  has  ideas  of 

her  own  about  Mr.  Potiphar's  marriage.  She  opens  the  drawer 
where  the  present  is  concealed,  discovers  what  it  is,  and  deter- 

mines to  squash  Mr.  Potiphar's  hopes  in  that  direction.  She 
fishes  out  of  the  kitchen  cupboard  a  small  slice  of  sausage,  very 
far  gone,  on  a  piece  of  string,  and  puts  this  in  the  case  in 
place  of  the  watch.  Then  she  mr\kes  up  the  parcel  again,  and 
it  is  dulv  delivered  to  the  young  lady  when  she  is  entertaining 
guests.  Proud  of  her  coming  marriage,  she  opens  the  note, 
reads    it    to    the    ladies    assembled,  and    then  opens  the  case, 
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with  the  results  that  may  be  imagined.  Potiphar  calls  just 
after,  and  is  astounded  at  the  gruff  reception  with  which  he 
meets.  When  he  enters  the  drawing-room  he  is  still  further 

alarmed  when  his  intended  bride's  father  seizes  roughly  upon 
him  and  compels  him  to  eat  the  undesirable  slice  of  sausage. 
This  has  disastrous  effects  upon  poor  Potiphar,  who  is  kicked 
out,  and  arrives  home  to  find  his  housekeeper  apparently  upon 
the  point  of  leaving.  She  promises  to  stay  if  he  will  marry  her. 
And  that's  how  Mr.  Potiphar  came  to  marry  his  housekeeper. 

"  IN  SEARCH  OF  A  TITLE."     (American  Standard.) 

Helen  Van-Pelt  and  her  girl  friends  make  a  solemn  vow  that 
they  will  marry  nobody  except  a  foreign  nobleman.  Conse- 

quently the  young  men  in  the  boarding-house  with  whom  they 
had  flirted  on  the  previous  day  are  much  disgusted  when  they 
receive  the  cold  shoulder.  At  lunch  a  telegram  is  received  that 
the  Duke  de  Vermicelli  will  be  arriving.  This  causes  a  tre- 

mendous flutter  in  the  female  bosoms,  to  the  increased  disgust 
of  the  masculine  element.  The  boys  determine  to  teach  the 
young  ladies  a  lesson,  and  when  driving  in  their  motor  they 
pounce  upon  an  Italian  organ-grinder,  take  him  with  them 
in  the  car,  and  after  faking  him  up  in  their  own  clothes,  intro- 

duce him  as  the  Duke.  For  a  duke  his  manners  are  peculiar, 
but  all  his  peculiarities  are  covered  in  the  estimation  of  the 
ladies  by  his  title,  and  they  fight  with  each  other  for  his  favour. 
After  some  humorous  incidents,  during  which  the  Duke  is 

taught  how  to  kiss  the  ladies'  hands  and  solemnly  warned 
against  his  propensity  for  flinging  his  arms  round  them,  a 
meeting  is  arranged  in  the  conservatory.  Each  of  the  young 
ladies  is  informed  that  the  Duke  wishes  to  see  her  at  11  o'clock 
in  the  conservatory.  Each,  believing  herself  favoured,  goes  in 
good  time  and  conceals  herself,  and  when  the  sham  duke 
arrives  he  is  suddenly  surrounded  by  a  bevy  of  ladies.  The 
only  way  out  of  it  is  to  put  the  Duke  up  by  lottery,  and  he  falls 
to  Helen  Van-Pelt.  She  is  naturally  elated,  whilst  the  other 
girls  are  consumed  with  envy.  Whilst  the  buzz  of  conversation 
is  going  on  a  card  is  sent  in  bearing  the  name  of  the  Duke  de 
Vermicelli,  the  real  owner  of  the  title  having  arrived.  The 
young  men,  not  to  be  done  out  of  their  joke,  seize  upon  the  reai 
duke,  and  fling  him  out  as  an  impostor.  Then  early  next  day 
they  get  rid  of  the  sham  duke,  so  that  when  the  morning  news- 

paper arrives,  with  an  account  of  the  flinging  out  of  the  real 
duke,  they  are  able  to  enjoy  the  joke  and  the  humiliation  of  the 
snobbish  young  ladies,  who  are  brought  to  see  that  after  all  the 
young  men  about  them  are  not  so  undesirable  as  they  thought 
they  were. 

"RESTITUTION."      (Eclair.) 

Duchesney,  the  notary,  receives  a  visit  from  Marval,  who 
has  made  a  fortune  in  New  Vork  speculating  on  the  Stock  Ex- 

change. Marval  entrusts  his  pocket-book,  crammed  with  notes, 
to  the  notary,  who  locks  it  away  in  his  safe  and  invites  his 
guest  to  accept  his  hospitality.  He  shows  his  visitor  the  bed- 

room, and  as  the  weather  is  cold,  indicates  the  gas-stove  should 
his  guest  desire  warmth.  At  night,  in  his  office,  counting  over 
his  friend's  cash,  he  is  seized  with  the  temptation  to  make  it  his 
own.  Creeping  stealthily  upstairs,  he  cautiously  opens  the  door 

of  the  sleeping  man's  bedroom,  pulls  the  tube  from  the  gas- 
stove  off,  and  thus  allowing  the  gas  to  escape,  closes  the  door. 
Next  morning  a  servant,  entering  the  bedroom,  is  nearly  suffo- 

cated by  the  fumes  of  the  gas,  and  Marval  is  found  dead  in 
bed.  Marval  has  a  little  boy,  Robert,  and  as  a  sop  to  his  con- 

science Duchesney  adopts  the  orphan.  Twenty  years  roll  away, 
and  Robert,  grown  to  be  a  young  man,  is  grateful  to  the  notary, 
whom  he  regards  as  his  benefactor.  Robert  is  taken  into  part- 

nership by  Lazare,  the  financier,  and  is  favourably  regarded 
by  Susanne,  the  financier's  daughter.  One  day  Robert  receives 
a  note  signed  "  Darbois,"  which  puzzles  him  and  arouses  sus- 

picion. It  asks  a  favour,  and  concludes  thus:  "The  service  I 
ask  is  small  considering  that  I  was  your  father's  partner  when 
he  made  the  great  fortune  he  left  to  you."  Robert  has  Darbois 
shown  in,  and  begins  to  Drotest  that  no  fortune  has  been  left 
him.     Darbois    suggests    that    the    notary    must    have    keDt    the 
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Robert  will  not  hear  of  this,  and  explaining  the  cir- 
cumstances  to  I.azare,  a  friend  of  the  notary,  the  old  man 
indignantly  repudiates  the  suggestion.  Darbois,  however,  has 
his  suspicions,  and  persuades  Robert  to  allow  him  to  disguise 
himself  as  an  old  clerk,  so  that  he  may  gain  access  to  the 

notary's  office  and  make  investigations.  Robert  gives  him  a 
lettei  of  introduction,  and  the  notary,  on  the  strength  of  this, 
l^ives  Darbois  a  place  in  his  office.     At  night,  when  all  is  quiet, 

lpposed  clerk  begins  to  investigate  the  private  office.     He 
ers  a  trapdoor  in  the  floor,  and  places  a  seal  cunningly 

upon  it.  He  has  hardly  restored  the  carpet  and  left  the  room 
when  the  notary  enters,  descends  to  the  cellar,  a.pd  there  again 

's  the  documents  in  the  murdered  man's  pocket-book.  This 

1-  an  almost  nightly  practice  of  the  notary's,  as  he  is  ever- 
lastingly pursued  by  the  remembrance  of  his  tragic  deed.     Dar- 

eporta  to  Robert,  and  they  decide  to  test  their  suspicion. 

Luckily  Robert  has  his  father's  clothes,  and  as  Darbois  is  about 
the  same  sized  man  they  make  him  up  so  as  to  represent  Marval 
at  the  time  of  the  murder.  Concealed  in  the  outer  office,  they 

watch  the  notary  as  he  descends  to  the  cellar  ;  then  they  follow 
him  down  the  stairs.  A  slight  noise  attracts  the  guilty  man, 
and  he  turns  to  find  himself  confronted  with  what  he  believes 

to  be  the  ghost  of  his  victim.  The  scene  is  highly  dramatic,  and 

very  well  acted.  Under  the  influence  of  his  fear  the  crime  is  re- 
vealed. Driving  him  before  them  up  the  stairs,  they  leave  the 

notary  in  the  office,  and  go  to  the  house  of  Lazare,  who  returns 
with  them.  The  notary,  confronted  at  last  with  his  crime,  and 
unable  to  face  the  dishonour,  returns  to  the  cellar,  enters  a 

secret  recess,  and  just  as  Lazare  and  the  others  come  back  he 
blows  up  the  premises.  When  the  smoke  and  the  shock  have 
passed  there  is  left  only  a  heap  of  debris,  which  forms  the  tomb 
Of  the  murderer. 

■  FATHER."     (Itala.) 
Behind  the  brow  of  a  hill  there  stands  a  factory  blazing.  It 

has  been  set  on  fire  by  Tonio,  hired  to  do  the  deed  by  Everiste 
Marny,  a  jealous  rival  of  the  factory  owner,  Andrew  Vivanti. 
After  seeing  the  factory  fairly  ablaze,  Marny  pays  Tonio. 
Tonio  retires  to  an  archway,  changes  his  clothes,  and  while 
transferring  the  notes  to  his  pockets,  reflects  that  he  may  as 

well  keep  a  card  of  Everiste  Marny's,  upon  which  is  inscribed 
his  instructions  concerning  the  firing  of  the  factory.  Several 
lives  are  lost  in  the  fire.  Vivanti  is  accused  of  deliberately 

firing  the  factory  for  the  sake  of  the  insurance,  and  after  an  ex- 
citing scene  at  the  court  room  is  condemned  to  prison  for  life. 

Marny  is  uneasy  concerning  his  crime,  and  to  soothe  his  con- 

science adopts  Yivanti's  little  daughter  Lydia.  Thirteen  years 
have  rolled  away  when  Vivanti  succeeds  in  escaping  from 
prison.  The  warder  leaves  him  in  his  cell.  Listening  till  the 
footfalls  have  died  away,  the  prisoner  then  removes  the  head 
of  his  bed  and  reveals  a  spot  where  he  has  been  working. 

With  great  care  he  removes  some  bricks,  and  works  with  in- 
creasing excitement  until  the  hole  is  large  enough  for  his  pur- 

pose. Tearing  the  sheet  into  strips,  he  makes  a  rope,  and  the 
next  we  see  is  his  figure  as  he  slowly  descends  the  steep  prison 
walls.  Remembering  his  little  daughter,  Andrew,  disguised  as 

a  rag-picker,  makes  for  his  native  town  in  search  of  her. 
l.ydia  has  now  grown  to  be  a  beautiful  woman,  and  is  be- 

trothed to  Robert,  Marny's  son.  Old  Andrew  arrives  at  the  inn 
of  "  The  Two  Glasses,"  a  low  tavern  frequented  by  vagabonds 
and  rogues.  Amongst  the  crowd  assembled  there  is  Tonio,  now 
a  drunken  sot,  who  lives  by  sponging  on  Marny.  Old  Andrew 
enters,  and  Tonio  insults  him.  There  is  a  scrimmage,  and  a 

knife  flashes  in  Tonio's  hand.  Hut  others  intervene,  and  peace 
is  patched  up.  Tonio  visits  Marny,  and  demands  more  money. 
This  is  a  capital  scene.  Seated  at  his  desk,  Marny  tries  to 
browbeat  his  accomplice,  but  Tonio  produces  the  incriminating 

card,  leering  in  drunken  triumph  at  the  exasperated  manufac- 
turer. Marny  offers  a  large  bribe  for  the  card,  and  Tonio  pre- 

tends   to    accept    it,    but   when   the   manufacturer    advances    he 
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snatches  the  note,  knocks  Marny  down,  shakes  notes  and  card 
in  triumph  before  the  fallen  man,  and  disappears.  Returning 
to  the  tavern,  Tonio  squanders  his  money,  and  is  stupidly  drunk 
when  Old  Andrew  enters  again.  He  begins  to  sort  his  rags, 
while  T01110  pours  a  stream  of  drunken  rambling  in  his  ear. 
Evidently  the  scoundrel  is  gloating  in  his  power  over  the  manu- 

facturer, and  waves  the  card  before  Andrew's  eyes.  Old 
Andrew,  however,  takes  little  heed  of  the  drunkard's  maunder- 

ing. Endeavouring  to  put  the  card  back  in  his  pocket,  Tonio 
drops  it  on  the  floor.  Old  Andrew  notices  it,  and  shakes  the 
now  sleeping  drunkard,  telling  him  to  pick  it  up.  As  this  is 
without  effect,  the  old  man  stoops,  and  is  restoring  the  card  to 

Tonio's  pocket  when  his  eye  catches  the  writing.  A  terrible 
conviction  forces  itself  on  his  brain,  for  the  dates  and  parti- 

culars reveal  the  fact  that  Marny  was  responsible  for  the  fire. 

Without  pausing  a  moment,  Old  Andrew  rushes  from  thc- 
tavern,  forces  his  way  up  the  magnificent  staircase  into  the 

drawing-room,  where  he  meets — his  daughter.  Lydia  is  terri- 
fied by  the  sight  of  this  ruffianly  intruder.  She  flies  for  assist- 

ance, and  meets  Marny  at  the  door.  Old  Andrew  bids  the 
manufacturer  dismiss  the  girl,  then  follows  one  of  the  finest 

episodes  in  the  play.  Andrew  challenges,  and  by  the  aid  of 

the  card,  convicts  the  man  who  has  wronged  him.  "  In  a  frenzy 
of  passion  he  lays  violent  hands  upon  Marny.  Then  he  turns 
to  go  and  lay  information  against  him.  But  Marny  arrests 
him  with  a  call,  and  pointing  out  of  the  windows  shows  him 

in  the  garden  Lydia  and  Robert.  "  That,"  he  says,  "  is  your 
daughter,  and  she  is  betrothed  to  my  son;  now  strike  !  "  With 
supreme  self-sacrifice  the  old  man  decides  to  efface  himself  and 
leave  his  daughter  in  her  happiness.  On  his  way  down  the 
stairs  he  passes  the  young  couple  ascending.  In  the  tavern 
Tonio  awakens,  and  finds  the  card  gone.  Believing  that  it  has 

been  stolen  by  order  of  Marny,  he  flies  in  a  frenzy  to  the  manu- 

facturer's house.  It  is  night ;  unable  to  obtain  entrance  at  the 
doors,  he  gets  in  through  a  cellar  grating,  and,  demented  with 
rage,  sets  fire  to  the  premises.  Oid  Andrew,  painfully  toiling 
up  a  hill  outside  the  city,  turns  for  a  farewell  glance,  and 
observes,  with  horror,  the  mansion  in  flames.  He  hurries  back 

again  to  save  his  daughter.  In  the  mansion  the  scene  is 
terribly  dramatic.  Tonio  we  see  struggling  in  his  own  trap. 
Suddenly  in  the  rooms  upstairs  livid  tongues  of  flame  leap  out. 
and  the  startled  occupants  rush  hither  and  thither  seeking 
escape.  Lydia,  frantic,  succeeds  in  reaching  the  stairs,  but 
collapses  there,  and  is  with  great  difficulty  rescued  by  Robert. 

Marny  has  collapsed  in  the  drawing-room,  and  close  before  him 
a  yawning  gap  opens  over  a  bed  of  flame.  The  greedy  fire 
seizes  upon  the  magnificent  stairway  and  verandah.  There  is 
no  mistaking  the  deadly  nature  of  the  fire.  Suddenly,  amid  the 
distraction  and  confusion,  there  appears  the  figure  of  Old 
Andrew.  His  daughter  is  safe,  but  his  enemy  lies  unconsi  ious 
above.  The  brave  old  man  runs  up  the  burning  staircase,  enters 

the  drawing-room,  and,  wrenching  a  door  off  its  hinges,  lays  it 
across  the  gap.  Then  passing,  he  hoists  his  enemy  on  his 
shoulder  and  staggers  with  him  back  to  the  stairs.  But  the 
flames  are  before  him,  and  as  he  seeks  to  descend,  the  stairway 
collapses  in  a  roar  of  flame.  Rescuer  and  rescued  hang  in  a 

perilous  position,  saved  only  by  Andrew's  grip  on  a  pillar. 
The  firemen  run  below,  hold  out  a  jumping  sheet,  and  catch  the 
two  men  as  they  fall.  It  is  a  thrilling  incident.  Marny  has 
received  mortal  injuries;  he  is  dying,  and  Old  Andrew  at  the 
bedside  bids  farewell  to  his  daughter,  who  is  as  yet  ignorant  of 
his  identity.  Feeling  his  end  near,  Marny  writes  a  confession, 
and,  pointing  to  Andrew,  tells  the  astonished  Lydia  that  he  is 
her  father.  Weeping  over  the  bier  of  Marny,  Lydia  and  her 
lover  find  that  although  they  have  lost  one  father  they  have 

found  another.  It  is  a  story  of  profound  human  interest,  de- 
veloped in  absorbingly  arresting  manner.  Staging  and  quality 

are  alike  perfect,  and  there  can  be  no  question  that  this  film 
will  take  its  place  in  the  very  front  rank  of  photoplay  achieve 
ments. 
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"  A  RK1)  MAN'S  CONSCIEN<  E."     (Urban.) 

Morning  Star,''  the  only  daughter  of  White  Eagle,  is  be- 
trothed to  a  young  warrior  "Red  Horse."  Their  happiness 

arouses  the  hatred  oi  "White  Hear,"  who  wanted  Morning 
Star  for  his  squaw.  One  evening  the  latter  goes  to  meet  her 
lover  on  the  banks  of  Black  River.  White  Bear,  however, 
is  there  first,  and,  seizing  his  hapless  victim,  he  places  her  in 
his  canoe  and  sends  it  down  the  swift  current.  Gaily  Red 
Horse  makes  his  way  to  the  rendezvous,  he  coo-ees,  but  can  get 
no  answer.  On  the  soft  soil  he  notices  signs  of  a  struggle,  and 
fancies  he  can  hear  stifled  screams.  Dashing  through  the  under- 

growth in  the  direction  of  the  sounds,  he  sees  White  Hear  push 
off  the  canoe  with  its  helpless  burden.  The  two  rivals  face 
each  other  sullenly.  White  Hear  has  carried  out  his  plan,  and 

Morning  Star  will  now  be  nobody's  bride;  the  rapids  will  soon claim  her  for  a  victim.  Red  Horse  makes  a  movement  to  follow  the 
canoe,  but  White  Hear  seizes  his  knife  and  strikes  him  savagely. 

Red  Horse  falls  on  the  bank  wounded,  and  Wrhite  Bear  plunges 
into  the  river.  For  a  moment  Red  Horse  is  motionless;  then, 
summoning  all  his  great  strength,  he  follows  White  Bear. 
Swimming  rapidly,  he  soon  overtakes  his  rival,  and  a  furious 
struggle  takes  place  in  mid-stream.  The  Great  Spirit 
strengths  the  arm  of  Red  Horse,  and  he  wounds 
White  Hear  mortally,  and  with  long  strokes  strives  to 

overtake  the  canoe.  '  Almost  on  the  brink  of  the  falls 
he      is     successful,     and,      towing      it     to     the     bank,     carries 

Morning  Star  home  in  his  arms.  Meanwhile,  White  Hear, 
rescued  by  two  of  the  tribe,  with  his  dying  breath  denounces 
Red  Horse  as  his  murderer.  Next  day  a  council  of  old  warriors 

is  held  in  the  tent  of  the  Chief  "  White  Eagle."  .He  who  takes 
the  life  of  a  brother  must  give  up  his  own.  Red  Horse  is  con- 

demned to  die,  but  a  year  is  given  him  before  his  spirit  must 
join  the  shadows  of  the  departed.  When  night  falls,  his  heart 
filled  with  bitterness,  Red  Horse  leaves  the  village,  bidding 
Morning  Star  a  silent  farewell  as  she  lies  sleeping  at  the  door 
of  her  tent.  At  this  time  civil  war  is  going  on  between  the 
pale  faces.  Red  Horse  rides  all  night,  heedless  of  the  direction 
he  takes — in  the  morning  he  finds  himself  close  to  the  camp  of 
the  Northern  Army.  Hoping  to  meet  an  honourable  death  on  the 
battlefield,  the  Indian  offers  his  services  as  a  scout.  After  some 
difficulty  he  persuades  the  officer  to  accept  his  services.  Taking 
advantage  of  a  short  spell  of  peace,  General  W.  Sheridan 
decides  to  cut  off  the  advance  of  the  enemy  effectually  by 

blowing  up  a  bridge  which  spans  the  Wolf's  Leap.  It  is  neces- 
sary to  act  quickly,  as  the  enemy  are  advancing  with  all  speed. 

The  General  asks  for  a  volunteer  who  will  risk  his  life  on  this 
perilous  mission.  Red  Horse  offers  to  perform  the  deed,  and 
soon  after  rides  off  with  the  dynamite.  Galloping  through  the 
ravines  and  over  terrible  country,  the  brave  Indian  plays  with 
death.     Reaching  the  bridge  in  safety,  he  places  the  dynamite, 

lights   a    fuse,   and    in    a    few 
minutes  the  explosion  o< 
successfully  demolishing    the 
bridge      over      the      yawning 
chasm.     Red  Horse  turns  his 
horse,  and  starts  on  his  return 

journey.       He   has    been    ob- 
served   by    the    enemy,    and 

bullets  hiss  around   him,   but 
Ins  appears  to  be  a  charmed 
life,  and  he  reaches  the  camp 
exhausted,    but  unhurt.      He    has    obeyed   orders.      The    Indian 
warrior  is  presented  with  a  war  horse  as  a  reward  for  his 
bravery.  His  spirits  revive  in  the  rays  of  glory,  and  as  the 
war  continues  he  is  always  to  be  found  in  the  front  ranks.  Om 
evening  as  he  is  sleeping  he  dreams  that  the  Great  Spirit  appears 
to  him,  warning  him  that  the  year  of  grace  is  nearly  over,  lie 
hears  again  the  decree :  In  a  year  your  spirit  must  join  tho 
shadows  of  the  departed.  He  rises,  and,  putting  on  his  head- 

dress of  eagle's  feathers,  he  mounts  his  horse,  and  return-  to 
the  village  to  fulfil  his  destiny.  Morning  Star,  at  her  tent 
sees  him  approach,  and  runs  to  greet  him.  Sadly  he  explains  to 
her  that  he  has  only  returned  to  die,  but  she  comforts  him  as 
if  he  were  a  weary  child,  and  whispers  of  her  undying  love. 
She  is  filled  with  joy  at  the  return  of  her  lover,  but  accepts 
without  question  his  terrible  fate.  She  accompanies  him  to  the 
tent  of  the  Council,  where  the  warriors  are  seated  as  before 
administering  justice.  It  is  the  day  of  expiation.  Red  Horse 
is  ready  to  make  amends,  but  Morning  Star  throws  her  arms 
around  him  and  demands  to  die  with  him.  Gently  he  stn 
dissuade  her  from  the  sacrifice,  but  she  is  determined  to  follow 
her  lover  to  death.  The  warriors,  unmoved,  give  their  consent, 
and  Red  Horse  and  Morning  Star,  hand  in  hand,  turn  towards 
the  funeral  pyre  in  the  prairie.  The  flames  leap  up,  the  wood 
cracks,  and  clouds  of  smoke  ascend.  Calmly  and  without  fear 
the  lovers  take  their  position  wrapped  in  each  other's  arms. 
.  .  .  And  these  two  brave  and  loving  souls  take  flight 

"  To  the  islands  of  the  Blessed, 
To  the  Land  of  the  Hereafter." 

"A  DANCER'S  DREAM."     (Urban.) 

Phyllis  goes  to  a  fancy  dress  ball  as  a  Swiss  maid.  She  looks 
charming  in  her  picturesque  costume,  and  has  a  splendid  time 
dancing  every  dance.  When  it  is  over,  Phyllis  is  loth  to  go 
home.  On  arriving,  she  throws  herself  on  a  couch  to  think  over 
the  successful  evening,  and  falls  asleep.  Presently  she  dreams, 
and,  rising  from  the  couch,  commences  to  dance.  The  scene 
changes  to  a  Swiss  village.  Phyllis  still  dances — her  costume 
changes  to  that  of  a  coon,  arid  the  style  of  her  dancing  changes 
to  match.  Next  she  gives  a  spring,  and  descends  as  a  ballet 
dancer,  pirouetting  around  on  her  toes.  She  again  changes  to 
Salome,  the  scene  being  in  keeping.  Several  other  magical 
happenings  follow  on,  and  at  length  Phyllis  in  her  excitement 
falls  off  the  couch,  knocking  over  a  chair  and  rousing  her  parents, 
who  think  burglars  are  in.  Later  we  see  Phyllis  sleeping, 
and  round  her  pillow  hover  dancers  of  every  kind,  while  notes 
and  chords  whizz  like  lightning  between  them. 

Reprints  of  Articles  or 

Adverts,  in  "The  Cinema" 
can  be  supplied  within 
24  hours  if  order  received 

:   on  day  of  publication.  : 
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VITAGRAPH    CO.,    LTD., 

15-17,  Cecil  Court,   \V  (" 

"EVERY   INCH  A  MAN."     (Vitagrafh  Co.) 
Cast. 

Robert    Chapman      Mr.    Wallace    Reid 
Mr.  Chapman,  his  F  ather    Mr.  Hal  Reid 
Mrs.  Chapman,   the  Mother    Miss  Rose  Tapley 
James  Welsh    Mr.   Robert  Gaillord 

The  Desperado    Mr.   Morris  M'Gee 
The   Sheriff     F"rank   Mason 

In  the  saddle  and  with  a  lasso,  Robert  Chapman,  who  works 

on  his  father's  ranch,  is  perfectly  at  home.  One  day  a 
desperado,  pursued  by  the  Sheriff,  steals  one  of  Mr.  Chapman's 
horses  to  make  good  his  escape.  Robert  sees  the  theft.  With 
lasso  in  hand,  he  loses  no  time  in  mounting  his  pony  and 
giving  chase.     He  soon  has  the  fugitive  within  the  loop  of  his 

rope,  and  turns  him  over  to  the  Sheriff.  Robert  tires  of  ranch- 
ing, and  decides  to  go  to  the  city  to  become  a  detective.  His 

father  gives  him  a  letter  to  an  old  friend,  who  is  chief  of  a 
detective  bureau,  asking  him  to  discourage  Robert,  if  he  can 
possibly  do  so,  as  his  mother  and  himself  cannot  bear  to  have 
the  boy  away  from  them.  The  chief  welcomes  the  boy,  but  does 
not  let  him  know  the  contents  of  his  father's  letter.  He  then 
arranges  with  two  of  his  detectives,  who  disguise  themselves  as 
burglars,  to  scare  Robert  out  of  his  ambition  and  send  him 
home.  He  assigns  Robert  to  the  case.  Fie  goes  forth  with  his 
lasso,  feeling  that  in  it  he  has  a  trusty  friend.  He  discovers 
the  two  burglars  about  to  break  into  a  house.  They  give  fight, 
but  he  quickly  throws  the  rope  over  their  heads  and  soon  has 
them  bound  hand  and  foot,  taking  them  back  to  headquarters 
in  a  wheelbarrow.  When  the  identity  of  the  prisoners  is  made 
known,  Robert  demands  an  explanation.  The  chief  hands 
Robert  the  letter  which  he  had  brought  from  his  parents.  When 

he  reads,  "  We  can  never  be  happy  when  Robert  is  away,"  tears 
come  into  the  boy's  eyes.  Being  every  inch  a  man,  he  takes 
the  first  train  home,  where  he  receives  a  happy  welcome. 

"A  RAJAH'S   HATRED."     (Vitagraph   Co.) 
Cast. 

Beatrice  Wilson    Miss  Lillian  Walker 
Jack  Wilson,   her   Brother    Mr.  James    Morrison 
Native  Prince     Mr.   Harry   Northrup 
Captain     Mr.   George  Lambert 
General     Mr.   George  Ober 

Beatrice  Wilson,  visiting  her  brother,  a  British  officer  in 
India,  is  sought  in  marriage  by  a  native  Prince.  She  refuses 
him,  and  he  plots  revenge.  Fie  incites  the  Sepoys  to  mutiny, 
and  they  set  fire  to  Jack  Wilson's  home  and  endeavour  to  abduct 
Beatrice.  She  is  defended  by  her  brother,  who  in  the  midst  of 
the  excitement  is  taken  captive.  Beatrice  is  seized  by  the  Prince. 
One  of  his  followers  takes  her  in  charge.  Jack  breaks  away 
fi  in  his  raptors,  jumps  astride  a  horse,  seizes  his  sister  and 
makes   off  with   her.     They    are    pursued    by    the    Prince  and 
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mutineers  on  elephants  and  horses.  An  exciting  chase  follows. 
Jack,  with  his  precious  burden,  rushes  madly  on.  He  accident- 

ally comes  across  a  regiment  of  Gordon  Highlanders  on  their 
way  to  quell  the  mutiny.  Jack  tells  his  story,  and  the  soldiers 
lie  in  ambush  awaiting  the  arrival  of  the  oncoming  Prince  and 
his  savage  cohorts.  When  they  reach  the  place  where  the 
soldiers  are  hidden  they  are  set  upon  and  ignominiously  de- 

feated. The  Prince  is  taken  prisoner  and  his  followers  sur- 
render. Beatrice  comes  from  her  hiding  place  and  confronts  the 

Prince,  who  is  furious  to  find  himself  so  completely  mastered. 

Beatrice,  in  gratitude,  throws  her  arms  about  her  brother's  neck 
and  impulsively  extends  her  gratitude  to  the  Captain  of  the 

Highlanders. 

"A  MISTAKE  IN  SPELLING."     {Vitagrafh  Co.) 
F'eaturing  : 

F'red   Manning   Mr.    Maurice  Costello 
Mabel  Moore    Miss  Clara  Kimball   Young 

Fred  Manning,  the  lCuropean  buyer  for  a  large  department 
store,  is  engaged  to  Mabel  Moore,  who  is  a  cashier  in  the  same 
place.  On  the  eve  of  his  trip  for  Europe  he  takes  Mabel  to  see 
the  flat  he  has  rented  and  partly  furnished  for  them  to  occupy 
on  his  return,  when  they  are  to  be  married.  He  gives  her  the 
key  to  keep.  He  leaves  for  Europe  vi&  New  York.  At  the  first 

station  out  he  telegraphs,  Mabel,  "  I  love  you,"  which  telegram 
she  gets  in  the  evening.  Later  on,  at  another  station,  he  wires, 

"I  love   you  for  ever."     This  arrives  and  is  delivered  at  1.30 

a.m.,  very  much  to  the  disgust  of  Mabel's  landlady,  who  is roused  out  of  her  bed  to  receive  it,  but  Mabel  goes  to  sleep 

happy,  with  the  telegram  under  her  pillow.  From  New  Y'ork he  wires  again  the  same  message,  but  the  operator,  a  new  man, 

gets  things  mixed,  and  sends  the  telegram  reading  "  I  leave 
you  for  ever."  She  faints  at  the  shock,  while  poor  unconscious 
F'red  sails  for  Europe.  He  is  miserable  because  he  has  received 
no  letter.  Two  months  pass.  Mabel  has  been  very  ill,  and  is 
recuperating  at  a  health  resort.  When  it  is  time  for  Fred  to 
return,  she  sends  all  his  letters,  ring,  key  of  house,  &c,  back, 
care  of  the  firm.  Fred  arrives  and  finds  them.  Fie  gets  her 
address,  starts  off  to  the  health  resort,  sees  Mabel,  the  mistake 
is  explained,  and  everything  ends  happily. 

"WHEN   CALIFORNIA  WAS  YOUNG. "     {Yttagraph    Co.) Featuring  : 

Jose  Martina       Mr.   F.arle  Williams 
Rosita   Peroso     Miss   Mary   Charleson 
Don  Silva    Mr.  Robert  Thornby 

Rosita  and  Jose  are  of  the  peasantry,  poor  and  happy.  The 
youth  loves  the  girl  most  dearly.  She  is  beautiful,  and  does 
not  escape  the  notice  of  the  knights  of  the  Spanish  nobility,  who 
would  fain  make  love  to  her.  One,  Don  Silva,  of  the  Spanish 

Guards,     passing    through     California,    charmed     by     Rosita's 
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beauty,   makes   love    to   her,    hastily    1  and    seals    their 
betrothal  with  one  oi  his  jewelled  decoration-  Jose,  who  has 

heard  oi  Don  Silva,  and  mark-  his  attention  to  Rosita,  jealouslj 

warns  her  against  him,  and  angrily  takes  the  jewel  from  hei 

and  throws  it  away.  The  -;irl  tells  her  parents  oi  her  promise 

to  marrv  Don,  and  thej  are  pleased,  giving  no  heed  to  Jose 

when  he' tells  them  that  Don  1-  a  profligate  and  libertine.  1  Q< 
are  so  elated  with  the  match  they  drne  Jose  from  their  pre- 

sence, and  tell  him  he  must  not  see  their  daughtei  again;  she 

1-  to  marry  a  grand  gentleman.  In  despair  and  broken  hearted, 

lose  makes  his  way  to  the  neighbouring  monastery,  and  takes 

the  vow  and  becomes  a  member  oi  the  order  of  ascetics.  Rosita 

marries  Don  Silva,  and  from  that  time  he  shows  himself  111  his 

true  colours.      Through  an  insult  to  the  Spanish   Govern 

his  position  as  Commander  of  the  Guard,  throws  himself 

reckles-lv  into  dissipation,  abuses  his  wife,  and  while  in  a 

beastly  state  of  intoxication  and  a  fit  of  rage  drops  dead  from 
heart  failure.  Rosita  Ikes  to  the  monastery  and  falls  exhausted 

111  the  presence  of  the  godly  monks,  who  administer  to  her  as 

she  passe*  away.  Jose,  now  Brother  Joseph,  is  a  silent  witness 

of  the  sad  ending  of  the  woman  whom  he  would  have  given  his 

life  to  protect  and  care  for.  Jose  sorrowfully  and  prayerfully 

tolls  the  monastery  bell  sounding  the  death  knell  of  a  departed 
soul  entering  the  realms  of  eternal  peace. 

"BUNNY  ALL  AT  SKA."  {Vitagrafh  Co.) 
Featuring  John  Bunny. 

On  his  trip  to  Kurope,  Bunny  is  very  much  disturbed  because 
he  fails  to  make  his  usual  impression  with  the  ladies.  Hi 

notices  that  the  captain  of  the  steamer  is  the  real  thing  with  the 

fair  sex,  and  decides  it  is  the  uniform  that  attracts  them,  and 

that  it  is  the  only  thing  lacking  to  make  him  as  popular  in  then 

estimation  as  the  commander  of  the  ship.  He  visits  the  captain  s 

state-room  and  "borrows,"  without  his  knowledge,  one  of  his 
uniforms.  He  swells  around  among  the  passengers,  carries 

things  with  a  high  hand  and  authority,  trying  to  impress  every- 

body with  a  sense  of  his  own  importance.  The  Captain,  learn- 

ing'of  Bunny's  doings,  carries  the  joke  a  little  further  b\ 
putting  one  over  on  him.  He  orders  his  boatswain  to  arrest 

Bunny.  At  the  suggestion  of  Bunny's  friend,  the  captain sentences  him  to  menial  servitude,  making  him  assist  the  cook, 

peeling  onions  and  potatoes  and  doing  all  sorts  of  culinary 
work.  Afterwards  he  is  set  to  work  sweeping  the  lower  deck, 

very  much  to  the  amusement  of  his  friends,  who  view  his 
humiliation  from  the  upper  deck.  When  the  joke  has  been 
carried  far  enough  Bunny  is  pardoned,  and  he  resume-  his 
place  among  his  friends  and  they  all  have  a  jolly  time  talking 
it  over.  In  the  midst  of  the  conversation,  one  after  another  is 
obliged  to  seek  communion  with  the  mighty  deep,  very  mui  b  I 
the  satisfaction  of  Bunny,  who  tells  them  they  are  not  good 
sailors.  Laughing  at  their  discomfiture,  he  is  suddenly  seized 
with  a  violent  attack  of  mal  de  mer.  as  those  who  have  gone 
before,  and  he  hastilv  seeks  the  -ide  of  the  ship  to  relieve  his 
inward  feelings. 

"THE   G0DM1  'I  ID  R  "     [YUagraph  Co.) 

Godmother         Mr.  Marsh. ,1;  r.  Wilder 
Third  Girl     M       Rosemary  Theby 

rything    1  ed   by  Dick  and   his  college     hums  to 
theii    sweethearts    from    the    city,    with   theii    ■  haperone, 

visit    them    to    spend    the    day       At    the    eleventh    hour    the    boys. 

receive   a  telephi  jirls  informing  them  thar 
their  chaperone  has  disappointed  them,  and  they  will  not  be 
able  to  come.  The  boys  ne  disconsolate.  While  they  are 
deploring  the  matter  their  tailor  enters.  Struck  with  a  sudden 

they  seize  him  and  compel  him  to  impersonate  Didc's 
Godmother.  His  protests  ire  useless  Dick  calls  up  the  girls 
and  tells  them  his  godmother*  has  kindly  consented  to  chaperone 
the  party,  and  they  can  come  with  perfect  propriety  to  the 
dinner  which  they  have  prepared  for  them.  The  vpung  rascals 
then  instruct  the  tailor  to  pretend  he  is  deaf  and  dumb.  The 
girls  <oiue  at  the  expected  h-  ur.  but  are  very  much  surprised 

when  they  see  Dirk's  funny  little  Godmother.  In  order  to  give 
the  yo  enjoy   themselves,   the   Godmother 
begs  to  be  excused  for  a  few  minute-.  The  tailor  goes  into 

Dick'-  bedroom,  takes  off  his  disguise,  stuffing  the  dress  with 
pillows.   ,,i  i  dummy  which   he   sets  on  the   bed.      He  then 
hides  and  waits  results:  The  girls  grow  impatient  when  the 
Godmother  does  not  return,  and  they  all  go  to  look  for  her. 
Enteri  room,    they  -ee  her.  as  they  think,   sitting  on 

the  bed.  On  Hearing  the  dummy  the  girls  discover  the  boys* deception  and  indignantly  leave  them  and  start  for  home. 
At  the  railroad  station  the  girls  begin  to  grasp  the  humour 
of  the  whole  affair,  their  hearts  soften  and  they  'phone  the 
boys  their  forgiveness.  The  little  tailor  outside  the  room  wit- 

nessed all  the  doi:  \  t'.y  amused  and  highly  elated  at 
putting   one   over  on   the   boys. 
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•■  BABY   HANDS."     [Thanhouser.) 
A  well-to-do  young  man  imagined  he  was  verj  much  in  love 

with  a  certain  actress  lit-  lavished  presents  upon  her,  and  ex- 
pected that  shortly  thej  would  be  married.  Much  to  his  sur- 

prise  and  grief,  however,   he  found    that   she    was  only  mocking 

uim,  and  in  rage  and  disappointment  he  forsook  his  old  friends. 
and  determined  to  live  a  simple  life  in  the  country.  Being  young 
and  impressionable,  his  grief  did  not  last,  and,  meeting  a  sweet 
girl  in  his  rural  surroundings,  he  married  her,  and  decided  he 
would  be  happy  after  all.  Five  years  later  the  actress  and  a 
■  arty  of  gay  friends  who  were  on  a  yachting  trip  happened 
to  land  at  the  little  seashore  village,  which  was  now  the  home 
of  the  once  man  about  town.  The  actress  met  her  old 
heart,  and  the  fascination  she  once  exerted  was  again  ex- 

perienced by  him,  for  it  must  be  admitted  that  he  was  growing 
tired  of  his  quirt,  uneventful  life.  At  the  suggestion  of  the 
girl,  he  took  her  out  for  a  sail  in  his  little  boat.  She  flirted 
with  him,  and  he  had  no  desire  to  withstand  her  fascination's. 
Suddenly  in  the  midst  of  one  of  his  impassioned  speeches  he 
experienced  a  feeling  that  someone  was  looking  at  him.  Gla'nc- 

,'.  lie  saw  his  four-year-old  daughter,  who,  unknown  to 
her  father,  was  aboard  the  boat,  gravely  regarding  him,  and 
evidently  not  knowing  what  to  say  or  do.  The  actress  was 
pettishly  angry,  because  the  third  party  had  spoiled  her  after- 

noon. The  man  was  humiliated  and  conscience-stricken.  Still. 
under  the  spedl  of  the  fascination  the  woman  exerted,  he  tried  to 
remove  the  baby  hands  that  were  tightly  clasped  around  his 
neck,  but  she  clung  to  him,  and  he  realised  that  the  ties  that 
bound  him  to  his  simple  life  were  as  tender,  yet  as  firm,  as  the 
clasp  of  the  child  he  loved.  Roverentlv  he  kissed  the  little 
hands,  and.  without  another  word  to  the  woman,  he  turned  the 
boat,  and  put  back  to  shore,  the  spell  of  the  siren  being  broken for  ever. 

•'  BELLIGERENT  BENJAMIN."     [Map  tlic.) 
Benjamin   Kenton,   a  quick-tempered   bully,  comes   home  and 

finds  his  wife   in   tears.     She    tells  him  that  while  out    walking 
an  unknown   stranger  kicked  her  beloved  poodle,   Toodlos.     On 
her   resenting  the  kick,   the   stranger   was  extremelv  rude.      Some 
weeks  later  the   Bentons  go   for  a   walk.     Mrs.    Benton  sees   the 
unknown,    and    points   him    out    to    Benjamin,    who    immediately 

1-  h,:n      1 1 1  _: J 1  words  follow.     Benjamin  slaps  the  stranger, who  then  pro  eeds  to  unmercifully  beat  Benjamin,  and  the  latter 
in  short   time   is  stretched  out  on  the   ground  unconscious.     The 
stranger    then    takes    a    card    from   his   pocket,   and    pit,,    it    on 
Benton's  chest,    then  walks    away.      Mrs.    Benton  walks  to  hei ate  husband,  and  reads  the  card  :    "  Jim  Brannigan,  Light- 

Li  Champion."     She  lifts  Benjamin's  head,  and  shows  him 
the  card,  whereupon   he  looks  about  wildly,  and  faints  again. 

"  LOVE'S  MIRACLE."    [Thanhouser.) 
II.  altih  does  not  always  brinr;  happiness.     The  girl  was  young, 

rich,  but  an    invalid,   and   the  noted   physician-   who   cared  for 
hook  their  heads    wisely,   and    gravely  pronounced   her  case 

as  one  of  general  ill-health,  a  gradual 
wasting  away.  Her  one  trouble,  although 
the  physicians  did  not  suspect  it,  was 
that  she  did  not  really  care  whether  she  lived  or  died. 
Life  was  tiresome;  she  had  no  one  to  care  for,  nothing  to  be 
interested  in,  and  whether  the  end  came  sooner  or  later  did 
not  seem  to  her  to  be  a  matter  of  much  concern.  Then  there 
came  a  startling  change.  The  girl,  in  her  invalid  s  chair,  was 
seated  on  the  beaoh  one  pleasant  morning,  when  a  convict, 
hunted  by  dogs  and  men,  swam  ashore  at  her  feet.  He  first 
threatened  her,  then  begged  her  protection.  The  girl*  listened 
with  interest.  She  realised  that  here  was  a  fellow  invalid,  for, 
while  hex  ailment  was  physical,  his  was  moral,  and  it  struck  her 
that  while  no  one  apparently  could  cure  her,  she  would  and 
could  cure  him.  So  she  provided  a  hiding-place  for  him,  sup- 

plied him  with  food,  clothing,  and  money,  and  aided  him  to 
elude  hi-  pursuers.  All  she  asked  of  him  was  that  he  lead  a 
new  life,  and  this  he  solemnly  promised  that  he  would  do.  Time 
passed  on,  and,  much  to  her  surprise,  she  heard  from  her 
'•  patient."  He  was  not  as  bad  as  she  thought;  in  fact,  he  had 
been  sent  to  gaol  for  another's  crime,  and  was  able  later  to 
to  establish  bis  innocence.  Other  letters  told  of  his  making  a 
new  place  in  the  world,  and  steadily  forging  ahead,  and 
breathed  a  message  that  he  owed  everything  he  had  or  expected 
to   h  ive   to    her.      Not    many   months   after    the   hunted   and   dis- 

heartened convict  had  stolen  from  her  presence  the  girl  met  him 
again.  But  this  time  he  came  to  her  a  free  man,  his  head  erect, 
and  the  joy  of  living  in  his  eyes.  lie  told  her  he  had  come  t>> 
pay  his  debt  of  gratitude  for  the  new  life  she  had  placed  within 
his  hands  by  showing  her  that  the  future  held  nothing  but  happi- 

ness for  them  both.  He  asked  her  to  become  his  wife,  but  the 
girl,  feeling  she  was  a  confirmed  invalid,  refused  him,  although 
he  had  grown  to  be  her  whole  life.  Then  the  miracle  transpired. 
With  her  hands  clasped  in  his,  and  his  eyes  looking  into  hers, 
he  told  her  she  was  no  longer  ill,  that  she  was  to  grow  well 
and  strong  for  his  sake.  Standing  a  few  paces  away,  he  held 

out  his  arms  to  her,  breathing  the  one  word,  "  Come."  Scarcely 
realising  what  she  was  doing,  the  girl  struggled  tremblingly  to 
her  feet,  and  stood  alone,  as  she  had  not  done  for  years.  Then, 
smiling  and  confident  of  her  power  to  conquer  death,  she  walked 
into  the  arms  of  love. 

•'  BIRTH  OF  THE  LOTUS  BLOSSOM.'     [Thanhouser.) 
One  of  the  prettiest  legends  of  old  Japan  concerns  the  birth 

of  the  lotus  blossom.  It  tells  how,  many  years  ago.  a  bravo 
warrior  fell  under  the  displeasure  of  the  Mikado,  and  a  troop 
of  soldiers  were  sent  to  capture  him.  He  fought  them  off  single- 
handed,  and  made  his  escape,  although  sadlv  wounded.  Realis- 

ing that  his  end  was  near,  he  painfully  made  his  way  to  the 
shrine  <>f  Hachiman,  the  Cod  of  War,  to  die  there.  Upon  his 
arrival  the  temple  was  deserted,  except  for  one  of  the  priest 
who  bound  up  his  wounds,  hid  him  when  rhe  soldiers  appeared, 
and  told  him  she  would  aid  him  to  escape.  When  he  feebly 

I  away,  she  decided  she  could  not  let  him  go  alone.    Kneel- 
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lefari  the  shrine,  she  humbly  prayed  the  god  that  Be 
would  nol  be  angry  with  her,  foi  her  heart  had  gone  out  to  the 
brave  man,  and  ahe  could  not  deserl  him  [hen  the  warrior 

and  tii.-  priestess  departed.  The  God  oi  War  was  naturally  the 
hi  od  soldiers,  and  in  t li i -  time  oi  peril  he  aided 

them.      Knowing    thai    the    absence   oi    the    priestess    would    bi 
noted,   and    that  |    would    be    l.ilal    to    the   fugitive,    llacln- 
man    descended    from    hi-    shrine,    and    took    the    place    of    the 
priestess  at   the   altar,     The   brave   soldier    reached   a    pla< 
safety,   bui  gpired    oi    his  wounds.     The   broken-hearted 
pricste--  returned  to  her  temple,   in   fear  and  trembling,  to  pay 

t  i    the   god      W  h<-n   -he  reached   th 
iti-id..   she  was   stri  ken   with   awe,    for   she    saw  herself,    in  hei 

garb  of  a   priestess,    kneeling  at   the   altar.      The    priest   and    a 
number  of  worshipp  d  in  time  to  see  a  miracle.     I  I 
altar    stops,     fainting,    was    lying    the    beloved    priestess.      Thi 

the  God  of  War  was  alive.     It  stretched  forth  it-  hands, 
and  slowly   resolved   back  iii!:>  -tone.      A-    it  did  so,    the  body   of 
the  priestess  das  1.  and  a  lotus  blossom  appeared  in   the 
place  where  she  had  been. 

"THE  CALL  <>l    THE  BLOOD."     [Majestic.) 
John  Ford,   chief  of  a   party  of  civil  engineer-,   wo,  -  and  weds 

I,  whose  tribe  are  encamped  in  near-by  wood-.  After 
two  year-  the  chill  of  norman  life  palls  upon  her.  With  the 
arrival  of  spring  comes  a  longing  for  the  woods.  From  her 
drawing-room  window  -he  sees  the  light  of  a  camp  fire,  and, 
unable  to  resist  its  appeal,  -he  answers  the  call  of  the  blood. 
Forsaking  husband  and  child,  she  steals  to  the  woods,  and  sits 
upon  the   earth,   attired    in   her  evening  gown. 

A  year  later  a  gypsy  woman,  peddling  hex  laces  near  the 
Ford-'  home,  sees  doctors  coming  from  the  house.  She  learns 
from  a  maid  of  the  fatal  illness  of  the  child.  C.oing  into  the 
woods,  she  gathers  herbs,  and  brews  a  mystic  medicine.  Later 
that  night  she  looks  through  a  window  of  her  former  home, 
and  sees  a  despairing  group  gathered  about  the  child  - 
side.  When  the  nurse  dozes,  the  gypsy  steals  in,  and  administers 
her  medicine.  The  child  cries,  and  the  mother  hides  behind 
a  portiere  as  the  father  and  doctor  enter  the  room.  The  doctor 
pronounces  the  fever  broken,  and  the  crisis  passed.  The  gypsy- 
looks  longingly  at  her  husband  and  child,  then  steals  awav 
Later  she  joins  her  gypsy  band,  and  as  thev  pass  from  the  town 
she  looks  back  once  toward  her  home  and  her  child. 

"GUY  MANNERING."     [Reliance.] 
Guy  Mannering  is  present  at  the  birth  of  Harry  Bertram, 

the  heir  to  the  Bertram  estate.  Meg  Mernles,  queen  of  the 
gypsies,  living  on  the  Bertram  estate,  is  also  present,  and,  by 
consulting  with  the  stars,  they  cast  the  voung  heir's  horoscope. 
This  show-  he  will  have  much  trouble  and  misfortune  during his  life,  holding  forth  until  he  reaches  his  twentv-first  birth- 

day. Several  years  pass.  The  older  Bertram  is  made  Justice of  the  Peace.     With   this  new  authority  he   at  once  takes   action 

isies,  wle  -  have  lived  turii 

VI eg  Metrites,  who  ha-  long  been  a  friend  of  the  house  <>f  Elian- 
gowan,   takes  tin-  a-  a   pi  all-  down   the  curse 
of  her  race  upon  the  home  oi    Bertram.     In  taking  action  against 
the  smugglers  who  infest  the  coast,  Bertran  Inspector 
Kennedy   to   tout  them       Young   Harry,   now  five  I,   and 
hi-  tutor  are  walking  about  the  shore.      They   pass   Kennedy,  who 
places  the  i  luld  upon  In-  horse.    The  sm  tntime 
recogni-e     Kennedy     a-     theil    enemy.       The)     attack    him,    and 
throw  him  over  the  cliff.     Thi    boy,  being  a  witness  to  <\, 

Meg,  who  has  seen  thi-.  begs  foi   th> 
boy's    release,    but    Law  -in,    a     silent     friend    of    the 
mugglers,   prevails   upon  them  to  kidnap   the  boy,  for  without 

an   heir  the  house  of    Bertram,    by  his  clever  manipulation,    will 
1-1  h  pass  into  his  hands.  Sixteen  years  later  young  Bertram, 

now  known  as  Brown,  becomes  an  officer  in  Colonel  Mannering's 
regiment  in  India.  He  is  very  much  in  love  with  Mannering's 
daughter,  Julia,  whose  mother,  fearing  the  colonel's  anger,  en- 
Courages  the  young  lover-  in  their  secret  meetings.  This  is  mis- 

interpreted by  the  colonel,  who  think-  that  Brown  is  paying 
attention  to  his  wife.  Thi-  -ituation  leads  to  a  duel,  in  which 
Bertram  i-  -hot.  and  supposed  by  Mannering  to  be  dead.  In 

he  i-  taken  prisoner  by  the  Sepoys,  and  held  captive 
until  he  manages  to  <•-  ape.  Learning  that  the  colonel  has  re- 

turned to  England,  he  follows,  and  finds  him  living  in  Scotland, 
a  widower,  with  hi-  daughter,  near  the  Bertram  estate.  !!■ 

ids  sweetheart  again.  Old  Meg  recognises  him  as  the  heir, 
and  the  smugglers  also  recognise  him,  and  inform  Glossin,  who, 

upon  the  death  of  the  young  man's  father,  acquires  the  estate at  very  small  cost,  leaving  Miss  Bertram,  the  daughter  of  his 
old  master,  penniless.  Glossin  at  once  takes  action  with  the 
smuggler,  who,  to  protect  himself  from  the  charge  of  the  murder 
of  Kennedy,  i-  a  willing  tool  of  Glossin,  and  agrees  to  get  the 
young  man  out  of  the  way.  This  plot,  fortunately,  is  over- 

heard by  one  of  Meg's  trusty  men,  who  immediately  informs 
her.  Realising  that  she  owes  many  a  favour  to  the  house  of  Ellan- 
gowan,  -he -.•nd- word  to  the  colonel  that  if  he  would  like  to  see 
that  the  heir  to  the  house  of  Bertram  is  still  alive,  to  come  at  once 

to  the  -muggier-'  cave  with  help.  Sh<  tells  Bertram  who  he  is, 
and  bids  him  be  at  the  smugglers'  cave,  that  she  may  prove 
what  she  say-.  She  leads  him  into  the  cave.  Here  ahe  con- 

fronts Glossin  and  Hatterick,  and  promises  that  her  prophecy 
shall  be  fulfilled.  A  struggle  ensues,  which  by  the  timely  arrival 
of  Colonel  Mannering  and  hi-  help,  terminates  in  the  capture 
of  Glossin  and  Hatterick.  Meg  has  been  hot  during  the  affray, 
and  with  her  dying  breath  announces  to  all  that  Bertram  is 
the  long-lost  heir  to  the  house  of  Ellangowan.  The  colonel 
recognises  in  yroung  Bertram,  Brown.  His  daughter,  Julia, 
arrives,  and  the  lover-like  attitude  of  the  young  couple  explain- 
to  him  the  error,  and  he  consents  to  their  speedy  mar 
Bertram  meets  for  the  first  time  his  sister  Lucy,  in  whom  Colonel 
Mannering  ha-  shown  an  interest  more  than  brotherly.  They 
all  repair  to  the  castle,  where  Bertram  is  formally  proclaimed 
its  mast  r 
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THEATRES,    HALLS,   AND    PREMISES. 
LONDON  AND  SUBURBS. 

E— Going   Concern,    seating   224.      Property   available   for  extension.       Taking    £20 
•    per    week.      Rent  £2   10s.   per  week,   including   rates   and   taxes.     Price  £550. 

Owner  taking  larger  hall.— Box  No.  544,  The  Cinema. 

Rent  £200   per   week.— Box    No. w EST-END.— Large  Theatre   in   a  main  street. 
545,   The  OnimA. 

V. \\'.— Going    Concern,   stating    400.      Taking    £25  £30   per    week.     Rent   £260    per 
11     annum.     Price  £750.   £450  ca*h.     A  bargain.— Box  546,   The   Cinema. 

A  GREAT  BARGAIN  £350. 

r  ONDON,  seal      Large  Riverside  Town.     Fully  equipped  Theatre,    No  opposition.    The 
■A-i    net!  profits  under  poor  management,  and  open  only  three  days  a  week,  arc  £250  per 
annum.    Rent  only  £35.    A  rare  chi    foi  a  '■'-'inner.— Box  688,  Tin.  Olltl  <i 

MESSRS.    HARRIS  AM)  GILLOW, 
Cinema    Phopekix  Aglms 

451a,  Oxford  Street,  London,  W., 
have    the    following    to    Sell   at 

BARGAIN    PRICES. 

8i  i,i  RB,  w      Goii      I        era,  in  a  line   position  in  a  densely-populated   district. 
\       erious    opposition.    Fully   equipped,   and   everything    new    and   up   to 

\  •    sum   ol   mom      has  been     pent  on  the  tn  Comprises  stage  for  variety 
and   fitted   generator,   gas   radiators, 

■    electric  installation,   iron   gates,   fcc.,    fcc.     Holding   capacity   720.     Making   a 
in  ..fit    of   £10   per   week.      Rent    £300   per   annum.     Price    £700.         A    bargain.— Fo. 
231cy. 

S.W.      V    i  ■  ■•       built    Theatre.  '-..000.     Capacity    nearly   600.     Takings 
C    0.     62,000  cash  and  balance  on  mortgage  includes  going  concern 

i  ng   of  the  best       I  ■  Ground    Kent    £2  0   per,  annum.     Fo.  793b. 

A\ 'I  -I    INI'      Q  Concern,     beautifully     decorated     and     upholstered. 
U8.000.      Rent   «75  per  annum.      Fine   chance.— Fo.    163cy 

Price 

TWT  —Fine  Music   U  ng    1,400  and  standing   room 
-l>  •   thing  si  ji   ttands.     Rent    61,1 

Price   £4.000    foi 
,000,   or  Freehold   would   be  Sold.     Profits   should 

'each   £5,000   per  annum.     A  to   obtain    possession   of 
a  profitable  undertaking  for  a   small  figure. — Fo.   688b. 

EM     t    road,   compi     ii  Sail    seating  500.     Shops  and  Premises  prod  i 
•    a  Rental  of  over  £800  p.a..  and  a  Suite  of  Rooms,   producing  £500  p.a.  Takings 

t    year    were    over    £3,750.     Lease    80    years.      Ground    Rent    £206    p.a.    Price 
DO.— Fo.   171.  y.     Further  particulars   of    ilajris  and  Gillow,  as   above. 

.E.— Large    Music     Hall,    fine    position. 1    Cmi Rent     £1,550     p.a.— Box    No.    551.    The 

SI       Main   road,  densely  populated  district.     Going  Concern.     Seating  450.    'i 
.0    pel    «'-k       Rent     e700  per   anno:.  Price   £1,000.— Box   552, 

Till      (IMMV. 

E —Theatre,   in    a   good   main  position,   havin  it v   of  1,500.     Price 
•  f.'.SOO.     Rent    61   ■        B       N  0.  55 1     I  m   Cinema. 

CUBTJBB,    S.W.    to, ir      i  -     late    In   a   main   road.     Tip-up 

~      sating,   and  nicel]    do  orated.     Taking   623  per  week.     Rent  £110  tier   annum. r     •      6450.      A    line    opportunity    for    a    beginner.— Box    No.    554, 
Till        I'lMHI 

N— Theatre,    having   a  seating   capacity   of   200.    with   standing    room    for    50,    or 
•      otild   be    enlarged  to    hold    anotheT    100.      Established    3   yeai-.      Music    and 

It'  nt  £90     per     annum.      Small    premium.  — Box    No.    555.    Tilt 
Cisi  m. 

S.W.— Theatre,    seating    300.      Fine    position.      Takings    average    £125    per    month. 
Owner    has    other    interests.     Rent   £275    per   annum.      Price   £400.— Apply     J. 

Johnson,  84,  Haven  Lane,  Ealing. 

S.W.— Theatre,  seating  450.     Main  road.     Takings  average  £48  per  week.     Licen.*d 
far   Music,  Dancing,  and  Cinema.     Rent   £200  p.a.     Price  £1,000,  or  the 

hold  would  be  sold.— Box  No.  558,  The  Cinema. 

— Going    Concern,    in    very    fine    position,    with     imposing    front;    beautifully 
•  decorated   and   upholstered:    everything    practically   new.     Tip-up    seats,   two 

private    boxes,   stage,    dressing-rooms,   fcc.     Seating   530    and   standing   room   for    70. 
Licensed   for  Cinema,   Music,  and   Dancing.     Ground   Rent  £200  per  annum.     Long 

lease.     Price  £4.500.— Particulars  of  Mr.   VV.,  24.  Wellington  Road,  St.   John's  Wood 

WEST-END.— One  of  the  highest  class  small   Theatres,   in   one  of  the  best   mam 
streets    in    the    West-End    of    London.      Holding    about    200.      Price    for    the 

whole  place,  as  a  going  concern,  £1,500.     A  bargain.— H.   H..  112.   Finchley  Road. 

SHOP    PREMISES,     in    Camden    Town,    having    a    frontage    of    40    ft.    to    main 
street  and  a  depth  of  about  184  ft.     Exit  at  the  rear.— Box  521,   The  Cinema. 

VIT'EST     SUBURB.— Exceedingly     well-built     Cinema     Theatre,     in    fine    pi 
'  1      seating  700.     Cost  £4.000.     Fullv  licensed.     Will  be  Let  at  £300  p.a..  subject  to 

a   premium    of   £1,500.— Box    540,    Tin,    Ci\em». 

~\Xf  —Newly-equipped  Theatre,  now  showing  good  profits  under   management,  seat- TT  •     ing  600.     Land   at  rear  can    be  purchased    to  enlarge   the  seating  capac.ty  to 
over  1,000.     Rent  £300.     Long  Lea-e.     Price  £1.000.     Very  little  opposition.— Box  653, 
Tin    Cinema. 

.W.— Fully-licensed    Cinema    Theatre,     seating    500.     Rent  £450  pa. 
Situate  in  vers  busy  street    A  rerj  remunerative  Investment     Box  664,  Tn  Cinema. 

W— Well-established    Cinema    Theatre,    in    •  eition,    for    Sale     showing 
•     a    net    profit   of   £500    p.a.    under   management.      Rent    only    £20u 

years.     Price  £2,300,  £1.000  Cash,  balance  by  instalments,   winch    includes  everything. 
e   room   for  extension  —Box    656.    Tnr   Civh 

Q.E.—  Well-arranged    Premisoi,                             ii                          "00,    fully    licensed,    also 
O    smaller  Hall,   suitable  for   meetings    dances,   fcc.     Balcony,  sliding  roof,   ;• 
and    bullet   connected    with    the    larger    Hall.      Price    for    Fr-                 .    150,    including 
Fixtures.   Fittings,  &c.     Large   part   on   mol                        tbei    particulars  of    S.    Brooks. 9,   Theberton    Street,   N.    

Q.W.   SUBURB.— Cinema  Theatre,  in  a    very  busy   street.     Price  Rent 
•3     £130    p.a.      Holding   300.      lease    18   years.      Takn l|  17,    The 
Cinema. 

"Vf  —A  very  well-built  Cinema  Theatre  for  Sale.    Price  £3.500.     I  -  Rent, 
H  •    on    long    Lease.     Holding   over   500.     Takings    average  £50    to   £60   per  week.— 
Further    particulars    of    Harris   and    Gillow,    Cinema    Theatre    Agent-     45l<.  Oxford 

I    W. 

BUILDING   SITES. 
LONDON  AND  SUBURBS. 

BOW      ROAD.— In     belt     position.        Excellent    site,     with    a    frontage    of    nearly 
50   ft.  and  depth  of  so  ft.     Especially  suitable,  owii  I    position    in 

the    middle   of    a    very    busy    D  I    owns    Theatre.    The   price   for 
the    Freehold,    including    two    Shop-    let     off    and    bringing    in    £160    per    annum,    is 
only  £3,000.    The  site  fn    S    theatre   would  probably   be   let.— Box  560.  The  Cinema. 

SUBURB.   S.W.— A  fine    corner   Site,    in    a   good   position.     Area   3,250  square   ft. 

Prioe,  Freehold,   *1,2  0.  or  would  Let  on  a   Building  I*a«e  at  £65  per  annum.— Box  No.  565.  Tin-  Optima.    

,C— Site     9.650   square    ft.      Building    lease    80    yean.      Ground    Rent    £300    per 
annum.     48  ft.   bj   235   ft.— B        Ni  I        I   IKMA. 

E 



January  r,  ujij. THE     CINEMA. 

93 

BUILDING    SITES. 

LONDON  AND   SUBURBS.— Continual. 

SE.- Sue     -uiuiie    in    a    main    i.'.i.l.      Aim    7.X00    square   It.;    if    desired   adjoining 
Property   could    also  bo   Purchased.      Price,   Freehold.   £1.000.   or    might   Let  on 

Building   Lease.— Box   563,   The    Cinema. 

I  W  —  An   excellent  come.    Site,    in  a  good    position,   60   ft.    by    56  ft.     Price,    Free- 
F    hold.  £2,000.   oi      ii   Building  l>eo*e.— Box566.  Tin    Qihima.   

w. 

MI.SSRS.     11 ARRIS    AND    GILLOW. 
ACENIS    ioh    Bliluisg    Shis. 
4,1*.    Oxford   Street,    W., 

have   the   follow  inn  amongst   many  other  Site. 
TO  BE  DISPOSED   OF. 

D    .i  main   road,  frontage  52  ft.,  depth    140   ft.      Price.   Freehold.  £1.850. -Fo.   _ 

SUBURB,  S.E.— Site,  frontage  52   ft.;   depth  220  ft.     Price,  Freehold.  £1,800,  oi   on 

Lease  at   Jt'90   per   annum.— Fo.  236c. 

S.W.— Premises,   capable   of   seating   500.      Fine    position.      Price      Freehold.    £2,750. 
£1,500   can    remain   on    mortgage.— Fo.    166cy. 

Ci  E  —Magnificent    Bite,    in   an   excellent    position,    capable    of    a   Picture   Theatre 

»J    seating  1,250.     Frontage  75  ft.   or  115  ft.;  depth   120  ft.-Fo.  230c.   

PADD1NGTON.-   A    ut,     fine    Site    of    16.000   ft.    At   present   occupied   by  an    ex- 
cellent building,   which   could  easily   be  convert..!.     Will   be  Let  at  a   Ground 

Kent  of   £700  a  year   with    a    pieiuium,    or    the  Freehold   would   be   Sold.— Fo.    779y. 

N.W.— A  good  Site,      situate     at   the  junction  of  cro&s  roads.     Beautiful   position. 

Necessary   permission   has  been   obtained  for  the  erection  of  a  P.cture  Theatre. 
l..iw   Ground   Rent  of  £62   per  annum.— Fo.  209cy. 

LJUBURB    N  — Site     in  a  good  position.     Trams  pass  the   front.     Frontage   65  ft.; 
5     depth    100   ft.     Price,    Freehold,   £6.500.— Fo.    232cy. 

H ARROW    ROAD.— Premises  with   an    area   of    26,433   ft.     Price    £8,000.     Ground 
Rent  £232,  or  would  be  Let  at  £750  per  annum.     Lease  46  years.— Fo.   138cy. 

E\t  ELLEN T    Building    Site,     in     a    very    fine    position.      The    Freehold    can    be 

obtained  for  £4,500,  the  major  part  of  which  can  remain.— Further  particulars 
of  Harris  and  Gillow,    as  above.— Fo.    879b. 

N \\  —A   reallv   good   Site,  situate  in   a   main   road,   having  a  frontage    of    120    ft. 
and  depth  of  160  ft.    Rent  £600.- Box  No.  579,  The  Cinema. 

S.W  -  Site,  having  a  frontage  of  130  ft.  and  a  depth  of  100.     Situate   in   main  road, 
very  busy   position.     Ground   Rent  £14   7s.   per   annum.     Price  £2,000.— Box  583. 

The   Cimmi. 

E ALING.— Site,    in    good    position,    28    ft.    by    90    ft.      Price.    Freehold,    £250.    or 
Ground    Rent   of    £10  per  annum.— Box  582,  The   CINEMA. 

CJHEPHERD'S    BUSH.     Site,   34    ft.    by   75    ft.     Lease   about    18  years.     Rent    £1SC. 
O     Price   £1,500. -Box   iSl .  The  OlHIMA. 

S.W. —Premises  suitable  for  converting  in  one  of  the  finest   positions.  Buses   stop 
almost  outside   the  doors.     Thousands  pass  daily.     Frontage   70  ft.;  depth  115ft. 

On    Building    Lease    at    a   Ground    Rent    of    £400    per    annum,    and    a  premium    of 
£lti.0O0.— Box    574.    The    OimMA. 

GOLDER'S   GREEN.— Prominent    position.      Site   40  ft.    by    100   ft.     Ground   Rent 
of  £70  per  annum,   on    long   Building  Lease.— Box  577.  The  OlHIMA. 

7EST-END.— Site  in   one   of  the  busiest    thoroughfares   in    the    West-End.     Price. 
£510,  Leasehold.— Box  598,  The  OlHIMA. \\ 

— Site     situate    m    a    rerj    fine    position,    having    a    frontage    of    20    ft.    and    a 
•    depth    of    110   ft.     Easily  converted.     Rent   £900    per   annum.— Box   589.    Tin Onmu, 

N"  — Site    in    an   exceptionally    fine    position.     Trams   and     buses    pass    the    front. •    Frontage  52  ft.,   depth   123  ft.     On  Lease  at  £225  per  annum,  or  the   Freehold 
would   be   Sold   for    £4.000.— Box   588,   The    OimMA. 

\\T   —A  fine  Site,    m   a   beautiful   position.     Would   accommodate    11    Shops,   which 
Mi     would  bring  m   a   yearly  rent  of,  say,  £2,100  p. a.,  and   would   still    leave    an 

area    of   about   5.040  so,,    ft.   to    build   an   imposing    Theatre.     An   exceptional   oppor- 
tunity.-R.   \V.     138.    Lillington   Street,    S.W. 

\\J .0. — Fine    Site,    in    one   of   best  positions    in    London,    having    two   frontages    of 
>>      J1S    ft.    aud    61    ft.      Area    16.000    sq.    ft.,    on    Building    Lease.— Box    569,    The 

Dihkma. 

ACTON-   In    the   main   street,  a   verv  excellent    Site,    frontage    42   ft.    6   in.,   depth 
100  ft.     Price,    Freehold.  £2,000.-Box  578,  Till:  ClHEMA, 

s E— An  exceptionally  good   Site,    in  a  fine  position.     Frontage  20  ft.,    widening  to 
43  ft.:  depth  120  ft.     Low   Ground    Rent.— Box   576.    Tin    CiniMa. 

N .W. — Site,  having  a  frontage  of  108  ft.    and    a  depth  of   70  ft.      Price,    Freehold. £11.700.— Box    585,   Tin    Cine.au. 

N.W. — Site,    in    one   of    the   finest   positions.      Frontage    80  ft.,   depth   40   ft.     Price, 
Freehold.    £4.200,    or   would    Let    on    Building    lease    at    £200   per   annum.— Box 

571,  The   Cixr.vn. 

— Fine   position,    facing    main    road,   at    present    occupied   bv    house-.      Frontage 
•      60    ft.,    depth    175    ft.       Price.    Freehold.    £900.       A    bargain.-Box     602.    The Oikima. 

Sv\    -S.te.  having  an  area  of  13,000  square  ft.,  for  3al<     I  »»0.  or 
would   Let  on  Buildu  _    1  £850  per  annum.— Box  600.   Tnr  ClNTMA. 

Q.W.  SUBURB      Bib  Low   Gtound  Rent,  on  Building  Lease. O     —Box    599.   Tin    GUHU 

SJ  W   -  Site  in   good  position,    22  ft.    by   53  ft.     Price,    Freehold.    £850.   or    would    be 
.7     Le)     it    £60    per    annum.— Box   597,    Tnr    OlHIMA 

E— Site,    50   yards    from    station,    36   ft.    by    90    ft.      G  an    for    a   Cinema 
•    Theatre.     Lease  99  years.     Ground    lb :n<    £75    per   annum,    01  I  n  .hold, 

£1,500.    Part  could  rem  i94).  The  Ci   *>». 

Wl        1'ieuiL-es    specially    adapted    fur   a    Cinema    Theatre,    and  easily   converted. 
Frontage    100   ft.,    depth    100    ft.     Rent  £850    p. a.     I*a-e   23    year*.      Premium 

£2,500.— Box    KUI.    Tin     OfJKMA. 

N —Site,   33   ft.    by    130  ft.      I         bion.     Price,    Freehold,   £675.— Box   596,   Tut 
I      l'l\l  \1C 

— Site,  in  a  main  Ihoroughfax  .     Frontage  40  ft.,  depth  130  ft.     Premises  at  rear 
•    could   lie  had.      Price    £1,500       1-  Bent    t'-'li   per  annum      Box  595, Tin.    OlHIMA. 

E.C.— Two  Sites  for    Sale   as   a   whole.     Total    area  of   1.463  »q.    ft.      Giound    Rent 
£19.      Price    £3,200,    or    might    be   Sold    separately.— J.    E..    887.    lulhaiu    Road. S.W. 

N.W.— An    admirable    Site,     in    a    thickly-populated    district,     now      occupied     by 
house  and  stables.     36  ft.   by  95  ft.     Ground  Rent  £18.     Lease  40   years.     Price 

£1,050.— Box  591,   Tub  OTJKMA. 

E  SUBURB.— Site,  situate  in  the  high  road,  and  next  to  library  and  town  hall. 
•  Frontage  200  ft.,  depth  110  ft.  Nearest  opposition  would  be  two  mdes  distant. 

Price  £12  per  ft.  Freehold,  or  would  Let  on  Building  Lease  at  a  Ground  Rent  of 
£130.— Box  592,  Tut  Cine.vh. 

N— A    splendid    Site,    in   a    really    good    position.     Frontage   64   ft.,   depth    200   ft. 
•    No  opposition  to  a  picture  theatre  for  a  mile.     Ground  Rent  £16  per  annum. 

Lease  37   years.     Price  £650.— Box  No.   590,    Tin    OimMA. 

.W.—  Site.      Area    4,245    sq.    ft.      Price.     Freehold,    £4,250.— Box    No.     586.    Tin. Cinema. N 
\J1TE,    busy    thoroughfare    in    thickly-populated    district. 
►J     Box   No.   584,    The   OimMA. Price,    Freehold,    £650.- 

N— A  main  road  Site,  especially  suitable  for  the  erection  of  a  Theatre,  being 
•  110  ft.  by  59  ft.,  with  all  facilities  for  necessary  exits.  Excellent  position 

near  station,  and  practically  at  the  junction  of  four  main  roads.  Will  be  Let  on 

an  80  years'  Building  Lea-e  for  £50  per  annum;  or  price,  Freehold,  £900.— Further 
particulars  of  the  Sole  Agent-s,  Harris  and  Gillow,  Cinema  Property  Experts,  451a, 
Oxford   Street.    W. 

U.W.  SUBURB.— Corner  Site,  37  ft.  6  ins.  by  87  ft.  10  ins.  Price,  Freehold, 
>J  £1.000.  -No  theatres  m  the  vicinity.  A  good  spot  for  business.-  Box  No.  606. The   OlHIMA. 

ISLINGTON.— In   one   of    the   very    lest    po-itions   of    a    thickly-populated    district. 
Frontage    40    ft.,    depth    70    ft.      Pr.ce,     Freehold.    £7,000.      Would    be    Let     on 

maiding   I  .ease   at  a   low    Rent.— Box  500,    The  OxtMv. 

MAIN  Road  in  Streatham.  Splendid  position.  Frontage  102  ft.,  and  a  return 
frontage  of  232  ft.  Ground  Rent  £450  p.a.,  or  Freehold  would  be  Sold.  A 

grand  opportunity  to  build  a  handsome  Theatre  in  a  populous  neighbourhood.— 
Box  501,   The    Cinema. 

HACKNEY.— An  Island  Site,  in  the  very  finest  position,  suitable  for  a  Theatre 
to  seat  1.000.  Low  Ground  Rent  of  £250  p.a.  and  a  small  premium.  A 

bargain  and  an  unusual  opportunity.— Full  particulars  of  H.  B.  Ridge,  77,  Oakmead 
Road,    Balham. 

BUSY   shopping    thoroughfare  in   Stratford.— Splendid    position.     Excellent  oppor- 
tunity  to  acquire  a   fine    Site,  40  ft.   by   121   ft.     Ground  Rent   £70  p.a.     Small 

premium.— Box    502,    Tin:    OlHIMA. 

LOWER     EDMONTON.— Good     position,     opposite     tram     stopping     place.       Site 
especially    suitable    for    a   high-class    Theatre.     Will    be    Sold   at    a    sacrificial 

figure.— Apply.     Box    5.07.    Tin:    ClHEMA. 

IN   one  of    the   best   positions    near   Tottenham   Court  Road. —  Buses,    tube    station, 
and  busy   junction.     52  ft.    by  175  ft.     High-class  Cinema   Theatre  badly  needed 

in  the  district.     £750  p.a.  on  a  99  years'  Lease. — Further  particulars   of   Han Gillow.    Cinema   Property    Experts.    451  a.    Oxford    Street,    W. 

BALHAM.— Busy   shopping    district.     Grand   position,   with   frontage  of   70   ft.    to 
the  main  road.     Any  depth   can  be  had   up   to  600  ft.     Ground  Rent   £150  p.a. 

lease  99  years.     Premium    £3.500.      A   bargain.— Box    308.   The   Cinema. 

PLANS    have  been  prepared  to  erect  a  high-Class   Picture  Theatre  in  Acton.     Tin 
Site   is  in  the  main   street,   and  is   42  ft.   by  100  ft.     Will   be  Let  at  a  Ground 

Rent  of    £350  p.a.     Freehold  would   be  Sold.     A  bad-gain.— Box   509.  The  OlHIMA. 

PREMISES,  at  K.lbiini,  admirably  suited  for  converting  to  a  very'  handsome 
Cinema  Theatre  to  seat  1,500  people.  Alterations  would  cost  about  £3,000. 

Main  road,  crowds  constantly  passing.  Ground  Rent  £90  p.a.  Premium  .£3,0OJ.  or 
£1,000  and    an   increased    Rent. -Mr.   t;     W.    B.,   Box   510,  Tin    CtHlMA. 

IN  what  b  undoubtedly  one  of  the  finest  positions  for  a  Cinematograph  Theatre.  15 
minutes   Crom    Marble  Arch. — Site,  90  ft.   by    100  ft.     All  necessary  exits  cau 

arranged.     A   net   profit  of  at  least  £7.000  a  year  should  easily   be  made   from  the 
Iround    Rent    £600    p.a.      Premium    £3.000,    payable    on    completion 

the  balance  in   instalments  spread  over  a  term   of   years.— Apply,  Harris  aud  Gillow, 
l.li,    Oxford    Street.    W. 

MAGNIFICENT    position.      Admirably    -uitel    for   the   erection    of    a    high-clas- 
Cinema  Theatre,    in   the    Borough,    with  a    seating    capacity  of  800.     60   ft.    by 

110    ft.     Additional   land  could   be   had,    making   a   total    area    of   8,000  sq.    ft 
hold  would  be  Sold  for  the  e*A»eedingly   low  figure  of  £3.250.— Box  503,    Tin    Cinema. 

Hv.MPSTF.AD.— An   excellent    Site,   with   a    frontage  of  50  ft.    to    the    main    road 
to  be   I.et  for  99  year*  at   a  Ground   Rent   of    £100  p.a.     Small  premium.     Mar- 

ippoi tunny.— Box   504.   Tin    ClHEMA. 
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BUILDING   SITES. 

LONDON  AND  SUBURBS  .—Continut • /. 

B 

Mmaii  i<  i.N'i'   poaition   in  rerj    populous   resiAential  neighbou ,,i  (i  lapted  for  a  Cinema  Theatre.     Would 
E1.SO0    I"    convert  Rent    £300    p. a.      A    bargain. — R.     B.    H.,    Box    511, 

I  hi     (  ixtMA. 

S1TK  i . ■  1 1   in    Bammi  i.-niiiii,    tbickly-popo  et.     Amp!' 
to   build  a    Hall    «.Hi  -t    1.00U.      Handsome   froi 

to  main   road  of  50  ft.     Vm  Qround  Rem  of  £350  p. a.     A  bargain.— Box 
512,   Tin   Cinema. 

NBAS     Pi  Circu        »i  hi    oughfare,     in     midst    of    theatrcland.       A 
Cinema    Theatre    capable   of   testing  about   2,000  can    i*.-    built,    together   with 
Property,   Offices    ac.      \  net   profit  of  £12,000  per  annum  should   easily    lie 

d  B •    '    £5.000  p. a.     Estimated  cost   of   building    £45,000. —Box    513. 
I  111      ClM.Ml. 

BOLD  Corni      -  function  of   two  main   arteries    in    Westminster.     Frontage 
to  ma  l'J4  ft.    Area  5,650  aq.  ft..  Freehold  would  be  Sold   for  £8,000, 

oi   will  lie  Let   "ii   Building   Lease  subject  to   a   Ground  Rent  of  £400  p.a.— Apply, 
8.  F.  B..  Box    ■!  i.  T'n    Irani. 

S.E.  SUBI'RB.— Situate  in  a  main  thoroughfare,  populous  district.     Splendid   own- 
ing.     I  (I  ft.,  depth  160   ft.     Price,   Freehold,   £3.000,  or  will  be   Let   on 

Building  Lea^e  at  a   low    Rent     Box  515,  Tin   Civi.Mt. 

AVERY    suitable    Bite      in     Highbury,    fur    the    erection    of    a     Cinema    Theatre 
it    4)0    people.     No   opposition.     Price   £500.     Lease    '.'1 

G.R.  £275.— Box  518.  Tin   Ovi.\n. 

ACTON.— A   very    good   Site  to  Let,   on   Lease.     Frontage   130  ft.,   depth    all    that 
is   required.     Pine  23-.    per   foot    frontage.— Box  519.    Tilt    ClNEMA. 

EXt  ELLENT   SITE,    situate   in   Goswell   Road.— Producing  a  Rental   of   £100   p.a. 
Possession   ran    lie  had,  and  Cottages  at  the  rear  can  also  be  acquired.— Applv, 

526.    Tut    Cimniv. 

SITE    in    a    very  fine    po.it  ion  at    Walham   Green,   6.000  sq.   ft.,   to   be   Sold    or   Let 
on    Building    Lease.      At    present   let   on    lease    for   £380   p.a.— Apply,   Box    527, 

Tin    Cinema. 

OLD   FORD.— Island  Site,  comprising  4  Houses  let   on  weekly  tenancies,  60   ft.   by 
60    ft.      Property   adjoining   could  also   be  acquired    at    a  low    figure.     Lease   50 

years;    low  Ground   Rent   of  £17  p.a.     Price   £1,700.     Freehold   might    be  Sold.— Box 
528,      Tilt      ClNEMA. 

OXFORD   STREET   (just  off).— Freehold    Site,   in    a   grand   position,   for  Sale  for 
£7.000.     Frontage  58  ft.     Area  about  3.000  sq.  ft.     Part  of   the  Site,   with  Build- 

present   Let  on   lease  at    £80  p.a. — Apply,  Box  529,  Thc  Cinema. 

VALUABLE   S.te  foi    Disposal,   West   of  London.     Situated    in  one  of  the  l.u-ie-t 
thoroughfarts.     Frontage  80  ft.,  depth  68   ft.     To  be  Sold  at   a   very  low  figure 

in  close  a   trust  estate.— Box  530,  Tin    OlffiMA, 

1  MAGNIFICENT  SITE,  m  best  market  pos.tion  in  Stratford,  for  Disposal, 
•i*.  with  a  frontage  of  40  ft.  and  a  depth  of  about  121  ft.  Rent  £240  p.a.— Box 
531,    The   ClNEMA. 

SITE,    in   a    much    sought    after   position    at    King's   Cross,   about    6.000    sq.    ft.,    for 
I)  -posal.     Ground   Rent  £1,750.— Box  520.   Tut   ClNEMA. 

A  CAPITAL  FREEHOLD  SITE  fee  Sale,  at  Cricklewood.     Puce  £2,000.  Frontage 
90  ft.,  depth    about  97  ft.      Freehold    land  can  be  obtained   at   the    rear,   giving 

an   exit,    for  £300—  Box   522.   Tilt    ClNEMA. 

OLD  KENT  ROAD.     Site,  in  an  exi-ellent    position.     Frontage  65  ft.,  depth  88   ft. 
Ground   Rent   £85p  .a.— Apply.   Box   524,  Tin    CINEMA. 

A    PROMINENT    SITE,    close   to    Km         I  Frontage   32   ft.,   depth   123   ft. 
Ground   Bent  £200  p.a.— Apply,  Box  523,  Tin  Cinema. 

A   VALUABLE   SITE  to   Let,   near   Holborn,    in  a  main   street.     Frontage  110  ft,. 
and  area  about  5.000  sq.  ft.      Lease  98  years.     Price  £166  13s.   4d.   p.a.— Box  No. 
a   Cinema. 

KENSINGTON.     A  fine  6  et,   in  a   grand  position,  suitable  for  the  en. 
of  a  fir- 1  clan  Cinema  or  Variety  Theatre  capable  of  seating  1,300.  Area 

15.000  ft.  super.  Lease  80  year-.  Qround  Rent  £2,250  p.a.  Small  premium  required. 
—Particulars   of    Harris    and   Gillow,   451 1.    Oxford    Street.    W. 

THEATRES,    HALLS,    PREMISES,  AND 
SITES. 

HOME  COUNTIES. 

HERTS,    St.    Albans.— Freehold    Land    and    Buildings,    in    the   heart    of    the   city. 
50  ft.   frontage    by   300    ft.   deep.     Comprising    two    large   Dwelling-house-,    with 

Gardens    and   yards  at    real        Pi  a     62, 500.— Box   No.   605.   The 
(  'I  VI  Ml. 

KENT,     t:  I             u.  Large    town,    population    30,000.      Holding    capacity    400. 
v      .uon-  opposition.  I                 aerator.      Rent    £350    per   annum     rising    to 

£500.      Lease    18  \.  250c,    Agents,    Harris    and    Gillow,    4>l». rest. 

,-ERKS.— Large    town.      Cinema    Theatre,     with    a    holding    capacity    of    700.      Net 
-O     profit  £300  p.a.,    under  management.     No  opposition.     Rent   otiiy   £22   12-.    p.a. 
£450    will    purchase    everything,    including    piano,    machine,    seatm.     4..       A    great 

ii.— Box  No.  604,  Tin    Ci\i\n. 

HERTS.     In    a    firat-ruus    town.      Population    50,000.      An    excellent    Site,    in    the 
v >  i  >    best    i  of    four   main   roads,    43    ft.    wide    by 

100  ft.  deep.  A  Theatre  can  be  erected  f.o  about  £1,500,  and  there  i.-  no  doubt 
that  a  very  steady  and  satisfactory  business  could  '*.•  done.  Ground  Rent  £150  (no 
premium).— Fo.  566b,  Sole  Agent.-.  Harril  and  Qillow,  Cinema  Piopertv  Experts, 
4 5 1  v .    Oxford    Stieet,    W. 

BUCKS.     Busy  manufacturing    town      Population   20,000.     Site,  in  a   fine  po-it,ou, 
with   f i outages   to    two    streets.     50  ft.    by    150  ft.     Price,    Fieehold,   £850.      Part 

could    remain    on    mortgage.       An    opportunity     not    to    be     missed.— Box    506.    The t    IVIM  v. 

HERTS.      20   mile-   of    London.     An  excellent   Site   in    the   very    best   position   of  a 
populous    residential    town    close  to    junction    of   four    main    roads.     43    ft    by 

100  ft.     A  good  Theatre  can  be  era-ted  at  a  oast  of  about  £1,501).     I  I  £150 
p.a.— Box    516,    The   ClNEMA. 

MIDDLESEX.— Well-established  Cinema  Theatre,  in  the  High  Stnet  of  an  im- 
portant town,  for  Sale.  Price  £2.500  Copyhold.  Present  profit*  £250  p.a. 

under  management.  Fitted  with  -tage.  restaurant,  bar,  managers  office,  kitchen, 
pay  office,  lie— Box  651.  Tut  Cinenh. 

bargain.  Skating  Rink,  situate  in  main  street,  with  trams  passing 
t lie  doors.  Suitable  for  conversion  into  a  fir-t  class  Cinema  Theatre.  Price 

£1,400.  Lease  99  years.  Ground  Rent  £125.  Licensed  for  Music  and  Dancing. 

Advertisements  produce  £30  p.a..  which  could  be  ea-ily  increased.— Boi  6">2,  The Cinema. 

MIDDLESEX.— Price  £350.  A  great  bargain.  Compact  Cinema  Theatre  for  Sale. 
Sealing  capacity  300.  Lease  21  yeai-.  low  Kent  £35  p.a.  Freehold  would  be 

Sold  for  £950,  which  includes  a  cottage.  No  opposition.  Theatre  is  at  present  run 
only  three  days  a  week  owing  to  owner  having  other  businesses.— Further  par- 
ticulan    of    Hairs    and    Gillow.    4S1a,    Oxford    Street,    W. 

BEDFORDSHIRE.— A  newly  built  and  sumptuously  decorated  Theatre  for  Sale. 
Freehold.  Price  £14,000.  Cost  £35,000.  Seating  capacity  nearly  2.000.  Fitted 

with  a  handsome  -tage.  operating  box.  safety  curtain,  &c.  Making  about  £5,000  p.a. 
net    profit.— Sole   Agent-.    Harris   and   Gillow.   451a.    Oxford    Street.    W. 

CUR 

>  }     il 

SOUTH  OF  ENGLAND. 

BRIGHTON.— Magnificent  Site,  in  very  busy  thoroughfare  near  railway  terminus. 
Frontage  30  ft.,  depth  100  ft.  Would  cost  about  £1.000  to  comert.  Price. 

Freehold  £2,500.— Full  particular.-  of  Mes--rs.  Harris  and  Gillow,  Estate  Agents  and 
Valuers,  451*.  Oxford    Street,  London.  W.     Fo.  226cy. 

SUSSEX.— Well-known    seaside  mat.     Theatre,  seating  650,   rebuilt  last  Christmas. 
Licenced   Cinema  and   Variety.      Now    making  a    net    profit   of    £442   per   annum. 

No   opposition.     Trams    pass    the    door.      Two    pay    boxes. 
Price   £1.100.— H.    R.,    77,    Oakmead    Road,    Balhaiu. 

Rent    £360    per   annum. 

KENT. — Site  in  a  very  well-known  seaside  town.  A  small  Theatre  has  been 
erected  on  the  site,  but  it  is  too  small.  Plans  are  piepared  and  passed  by  the 

Council  for  a  new  Theatre  to  seat  600.  With  the  present  outfit  it  would  cost 
about  £2,000  to  rebuild  and  equip.  Trams  pass  the  door.  Ground  Rent  £50 
to  £60.  Lease  20  year-  with  option  to  Purchase.  Fine  opportunity.— Box  No.  610, Tiil  Cinema. 

WORTHING.— A  Freehold  Site,  situate  in  a  most  prominent  position,  and 
having  entraiii-es  in  three  thoroughfares,  at  present  consisting  of  four  Shops 

and  two  Private  Houses.  Easily  convertible.  Would  be  Let  or  Sold.— Box  No.  611, Tin   Cinema. 

SOCTHAMPTON.— Site,    in    best    part    of    the    town,    40    ft.    bv    100    ft.      Fieehold, 
£1,000.- Box    No.    614,    Tin    ClNEMA. 

KENT.— A  fine  Hall,  in  a  well-known  seaside  resort-  Seating  capacity  for  900. 
Rent,  inclusive  of  rates  and  taxa  .  £150  per  annum.  Premium  £125.— Sole 

Agents,  ties  n  Harris  and  Gillow.  Cinema  Property  Experts.  45H.  Oxford  Street, 
London,   W.     Fo.   206c. 

SUSSEX.— Skating    Rink,    in  i  I        ud   at   a   cost   of  £5.000. 
Easily  converted   if  necessary.     Rent    £250   per  annum.     Price  for  the  Building, 

ic. ..    £1,500.     Lease  7  yens.     A  bargain.    Box   No.  613.  Tin    Cinema. 

SOUTHAMPTON.— Premises,  in  the  centre  of  the  town.  Owner  will  Sell  the 
Lease  or  join  the  Purchaer  in  opening  a  Cinema  Theatre.  At  present  there  is 

onjv  seating  accommodation  for  about  300.  which  can  be  increased.  Rent  £250.— 
Apply,    Box   533,    Tin    ClNEMA 

SUSSEX.— Well-known   larrge   seasid  Site   in    a    *«ry   prominent   position  on 
the     front        Frontage-    to    three    main    thoroughfares.      Success     to    a    Cinema 

Theatre  absolutely  certs  n.     Price,  Freehold,  £6.500.  or  might  l>e  l>et   on  a  Building 

Further  particulars  apply,  s.  ,1.   Hutth.         B      kan's  Bill,  Wandsworth. 

MIDLANDS. 

WARWICKSHIRE.— Going  Concern,  seat.ng   600.     Licensed    for  Cinema  and   Dra- 
matic.    Tal  a    £58    per    week.      Rent    £300    per    annum.     Leae    5 

yean,  with   option  oi   further   7  years  at   £200  per  annum.     Price,  to   include  every- 
rn,    £850. -A   ■  M      ril   and    Gillow.    451*.    Oxford    Street, 

London,   w.     Fo.  239  <■>-. 

"Y^TTlNcll  v\|      s  ..  .    in    magnificeut    position,    having    an    area    of    9.450    sq.    ft. 
1>     p  at   any  time.— Box   No.   616.  Tut   Clam*. 
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MIDLANDS.  -Continued, 
EAST    OF   ENGLAND. 

A    BARGAIN,        Birmin   ham         Ma   Dtftranl    Site,   with   u   uea    .>f  k.oou     o,    p. 
Situate   ..    fthorl    distance   firom    toe   centre    of   Lbc    city,   an 

workim 

Birmin 
lit    distance   f 

population.     Price    t'.'.twu.  -  Box   641,   Thj    i'immi 

NORTH  OF  ENGLAND. 
Situate   bus] 

ECre.  ted   at    .i    cost  of 
-  I  «      Boj    No.   618, 

\rOHKSllll(i:     Theatre   with   ■  holding   capacity  of  3.000. 
town.     Pari  could  !*■   lei    off  a.  ■   Billiard    Hall 

t'4,000.     Frontage  230  ft.     Ground   Rent    £133  per  annum. 
Tiir  Cinim«.   

MESSRS.    HARRIS   AND   GILLOW. 
Cimmi    Pbqpibti   Bxpirts, 

I.U.    Oxford    Street.    London.    \\  . 
HAVE   THK    FOLLOWING    TO    DISPOSE    OF 

YORKS.— Premises,    in  centre  ol  I  will-known  and   popular   seaside  re.-ort.     Plan- 
have  been   passed  to  build  a  Hail  seating  850.     Would   be  built  and  told  for 

£3. 000;   or  Sell  it  as    it    stands  for  £2,000.      A  fine  opportunity.— Fo.   221c. 

L\NC3.— Going   Concern,    seating    800.      Established    4    years.     Population    100,000. 
Taking    CO  per  week.     Rent    £78  per  annum.     Price   for  everything  £400.    A 

bargain.— Fo.  JI9c. 

D r  Itll  AM.— Theatre  and  Site,    in  a   large   mining    town,  seating   725.      Area  of  the 
Site   over  6,000  square   ft.     Price  £'-',600.     Ground  Rent   .£11   p.a.— Fo.   169c. 

BIRKENHEAD.  — In    central    situation.      Area    23.000    square    ft.      Price    £10,000.- 
I33cy. 

BIRKENHEAD.— Site,  in  a   fine  position,  12^,000  square  ft.,  frontage   72  ft.     Price 
£6,400.  or  would  be   l*t  on  Building  Lease— Further  particulars   of  Harris  and 

Gillow,    as   above.      Fo.    13'.'ey. 

YORKS.    -Site.  6,840  square  ft.    Clo  e  to  railway  station.    Comprises  Shop,   House, 
Stabling,  fcc.     Price  £1,500,  Freehold.     Box    No.    626.   The   Cinema. 

BIRKENHEAD.— A    very    good    Site,    165    ft.    by    172    ft.,    with    House    built    on 
portion  of  the  property;   from  which     a  rental  of  nearly  £300   is  being   dorived. 

Price  £7,000.   Freehold.— Box   No.   622.    Tin    Cinema. 

L\M    \SIIIRE.-  Site,     splendid    position    In    large    town.      Area    7,200    square    ft. 
Ground    Rent    about    £900    per    annum.     Lease    28    years.— H.    R.,    77,    Oakmeau 

Road,   Balham. 

LIN  ERPOOL.-  Site,  42   ft.   by   65  ft.,  in  one   of   the  finest    positions.     Plans  have 
been    prepared  and   approved.      Would   cost    about    £1.000   to   erect    -i    high-class 

i    Theatre.      Price    for    the    Freehold    and    Licence    £2.500.— Box    No.    629,    Tin: 
OlXKMA. 

15 RADFORD.     Site,    119.0J0  square  ft.,    four   fiontages.     Low   price   for  Freehold. 
Box   No.   631,  Tin-  Cinema. 

DURHAM.— Theatre,  seating  500.  situate  be-t  part  of  a  large  town.  Taking  £15 
to  £16  per  week,  but  with  good  management  this  could  easily  be  doubled. 

Rent  £130  per  annum.  Price  £320.  Owner  has  other  interests.— Sole  Agents,  Harris 
  I    Gillow.    45U,    Oxford    Street,    London,    W.     Fo.    190c. 

th.ckiy-populated   town.     Trams   pass   the 
depth  60   ft.     Ground    Rent   £1UU  per 

Lease  99  years.     A  bargain.— S.  J.    If.    35,  St.   Ann's   Hill,  London,   S.  W 

DURHAM.— A   magnificent    Site   in 
front.     Grand  position.     Frontage  327  ft 

LIVERPOOL.    S.te.    in    centre    of   city,    two    frontages.      Lease    75    years.      Price 
£7,500.   Freehold.     8.000  square    ft.— Box  No.    636,    Tut   CINEMA. 

"yORKS.-Good    Site,    large   town,    14,000  square   ft.     Close   to  station.      Freehold. For  Sale  at  a  low  figure.— Box  No.  632.  Tin:  Cinema. 

YORKS. — Large    town.     Bold   four-storey   corner   Premises,    in    main    thoroughfare. 
for    Sale.     Frontage   25  by  76   ft.     Back   entrance.     Price  £6.500.— Box  No.   633, 
INEMA. 

YORKSHIRE.— Newly-built   Theatre,    seating    700   to   800.     No   other   hall    in    the 
town.    Price  £2.600.— Agents,  Harris  and   Gillow,  Cinema   Property  Experts.  451a, 

Oxford   Street.  London.  W.     Fo.   190cy. 

H I'LL.— Site  at    corner    of    threj   roads,    having    three    frontages,    neai    the    Centre of    the   city.      Plans    have   been    passed    to    build   a    Picture    Palace,   and    Shops 
Will  undoubtedly    prove    a    great    success.       Prue,    Fieehold,    £1,800.— Box    542,    TBI 
I'lMMl. 

YORKSHIRE.— Large  town,  population  20,000.  Net  profit  £1.100  p.a.  New 
i     building,    fully    equipped  •  .nerv.     effects,    machines,    in-.,    fcc.        Own 

electric  plant.  Rent  £525  p.a.,  or  price  for  long  Lea^e  £2.800  (£1,800  of  which  can 
remain  on  mortgage),  subject  to  a  Ground  Rent  of  £78  p.a.  A  bargain. — Apply, 
Harris  and    Gillow.    451 1,   Oxford  Street,   W. 

A  GREAT   BARGAIN.— Lancashire.     Large    Theatre   for    Sale,  holding   over    1,000. 
Low  price  to  immediate  Purchaser.     Taking  £42  per  week.  I.ease   999  years  at 

a   Ground   Rent   of    £35  p.a.      Population   20,000.     Practically   no  opposition.—  A    | 
Box  687,   The  Cinema. 

LIVERPOOL.— Licensed    Premises,  comprising  bars,  cafe,  fcc,   in   large  pavilion   m 
well-known   seaside   town       Making    a    net    profit    of   £600    p.a.      Will   be   Let   at 

a  low  rent.     A    splendid   opportunity— Apply.    Bon   657.    Tin    CINEMA. 

LIVERPOOL.    Church    Street    ljust    off),    with   a    magnificent    view   from    same.— A 
highly   important    Bo  -  -  bold   for   £11.500.    Area  about 

11.000  square   ft.     A   most  unique  Site,    with   three   street   frontages,    and   in  a  super- 
it    position.— Box     No.    686.    Tiir    Cinimi. 

LANCASHIRE.— Theatre    in    I    large     town,     population    over    80,000.        Average 
takings   £72   per  week,  but    has  been    much   higher.     Rent  £950    p.a.,   including 

rates,    lighting,    heating.     Ptice   £650.— Box    No.    619,   Tiir   CINEMA. 

;DFFOLK,     I  ,..»,,.     Skat.,,.    I  .  !y  adaptable.     Price,  Freehold.  £2  500 

\i    in    be   Let.— Box   No    839,   Tm    rr,  u>  '"•JW- 

BARGAIN    -Norfolk   ,  I  tre.  no  oppo.it,.,,..   a       P roi     tx  a\       II      I  in        'iily 
\!»i'!'-.   Bon    34,  Tm   Cinema, 

';:'    0.5U....M  :,.;.;..;•.-     «0       M    profit.  *5o4T£     lil-hea'lth 

WEST   OF   ENGLAND  AND    WALES. 
AXEWPORT.  Splendid  S.te.  largest  suburb.  Main  -treet.  Nearest  Pi,  lure  Show 
xi  half-mile.  25,000  population.  Reasonable  ie, ,,,-..-  Particulars.  Prust  198 
1  hepston    Road,   Newport,   Mori.  ' 

MESSRS.    HARRIS   AM)  GILLOW 
Cinema    Phoiebti    Experts,    of 

4',li,  Oxford  si.,,  i     London,  W 
HAVE  THE  FOLLOWING  TO  DISPOSE  OF:— 

/^jLAMORGAN.     Theata         eating     5.50.       Population     5,000.       Running     2      rears 

iTxc        Pr'I.'e   IwV    'v","    "'    ̂     %    Rent   £'2    ***    week-    "Ending    rat. 
taxes,      frjee   £600.     A   bargain.— Fo. 

GLOUCESTERSHIRE.— Large    manufacturing    town.     A    Property,   situate    in    ti. 
vx     best  position,   comprising   two   good    -  Hall   at   rear,    with   entrance 

i1'' r.'v!! ;:,,'"  i-1;.;  $£  "* 8Xtended  to  8eat  7a0  to  80°-  um  2l  "**■  *«* 
QI.OI  (^..STLRSHIRE-A  fine  going  Concern,  seating  600,  and  standing  room 

mVif,,      f  Van  •'','e''  3  J<;:rs-      P°PVl«t>on  iS.000.     No  opposition  whatever.     Net 

o1'lJo,tun.ty.-Foer205c;'U'n-      """^    B°'"g     '*"**•      PnCe    **-"»•      A    "nagniBcent 

Cx1'Vin<;«fc"STh;KSIfnRK-V,e,'y  lar(!e  ,ow"'  SPlendid  Skating  Rink.  Area  about VX  14.000  square  ft.,  two  frontages,  easily  adaptable  for  Cinematograph  Theatre. 

'.',..',  -Fo     i'li',;'""1"11'     SplenrJld    oPP°ttumty.     Centre   of   the  town? trams   passing 

G^'.T0^  Conoern-  seating  980;  making  a  net  profit  of  £17-£18  per  week. 
r,„ R*'it  ,i6j0  oer  'nnnni.  including  rates  and  taxes-.  Lea.se  11  years.  Price £1.'50-    A  bargain.— Further   particulans  of  Harris  and   Gillow,  at  above      Fo    238cy 

CJVVINDON.     St-,   in   splendid   position,  with  two  fiontages    nearly  10  000  souare  ft 
P     Price,  Fieehold,   £2.000,  or  would  be  Let  on   Bu,ldingg  Lea^ -Box  To.  644    The I    1  \|.M  \.  ' 
TyENBlGH. -Theatre,    in    good    town,   .-eating    between    600    and    800.     Licensed   for 
y    Cnema  and   Full  Dramatic.     No  opposition.     Land  adjoining  suitable     c7 day- 

nniiKi    UrF-  ,b  r:re'   Vree.h°ld-  <£Um  for  ,he  go'"8    Concern,    including   land   and buildings  -Further    particulars   of   Harris   and   Gillow,   451a,   Oxford   Street.  London 

13 RISTOL. -Corner    Site.    95    ft     by    99    ft.      Price,    Freehold.    £2.500.    or   on    long Lease   at  £100  per  annum.— Box    No.   646.  The  Cinema. 

CARD1FF.-S.te  in   the  centre  of  city,  67  ft.  by  127  ft.     Price  £2  500    or  to  Let  at a  Ground  Rent  of  £50.     Premium  £1.500.-Box   No.  647.  SoBBU. 

"AN  UNUSUAL  OrFOKTUNITY.-Glamorganshire.  A  very  fine  Cinema  Theat  e ■£*■  for  Sale.  Seating  capacity  550.  Takings  average  nearly  £1,000  p^  Could  be easily  increased.  Rent  £ .130  p.,,..  including  rate.-  and  taxes;  long  Lea-e  Pri<< i  £800 

—Apply.    Hams  and  Gillow,   451a,  Oxford   Street,    W.  "=«-e.     r-rite  *eou. D EVON. -Cinema  Theatre  for    Disposal.     Price    only  £600.     Rent   £40  n  a       Lone Lease,     Takings    average   nearly   £1.000   p.a.-Box    535,   The   Cinema 

D EVONSHIRE.     Premises  easily  converted  at  a   -mall  outlay,  in  large   well-know,, 
£3.300^PPl^x^^C^rni,y-     Ft°DUSe   *    ̂**>*  SsH^rS: 

35  by  69.     A  ironnd  can   be   had.-Box  537,  The  Cinema.  pa' 
TRTJRO.-A  good    S:tc.    having   frontages  to  twostreets.     Prue.   FTeehold    £•>  500 

A   large  business  could  lx'  done.— Box   538,  The  Cixeu*.  "'   *-aw- 
EXETER.-Site    in   grand   position    in   this    large   town,    having   an    atea   nf    n»ari, 

10.000  sq.    ft.-IIarrr-    and    Gillow.    451 ,,    Oxford    Street,    W?  near'5 
A   BARGAIN 

WILTS— A   veiv  fine   t.iema  Theatre  for   Sale.     Freehold.      Situate  m  excellent 
position    in    a    very    populous    manufacturing     town.      Seating    600  Tak •  f." 

average    nearly    £3.000    p.a.— Box    539.    The    Cinevu.  laking.- 

A    FINE    OPPORTI'NITY 
GLOUCESTERSHIRE.-  A  splendid  Theatre  for  Sale.  Pr.ce  £5  000  Rent  fun p.a.  Lea-e  7  year.-,  with  option  of  renewal.  Seating  500,  with  room  for  ex tension.  Licensed  for  Cinema.  Music  and  Singing.  Population  30  000  The  tatinT- 
average    £190    a    month,  and  are  increasing.— Harris    and  Gillow,  451a    Oxford  Street 

SCOTLAND. 

RENFREW-  Theatre,    -eating    550.      Plenty    of    room    for   extension    if    reouir.*,- Mak.ng    a    profit    of    £200    per    annum.      Rent    £60    per   annum ,       Price    £5m1 
Further   particulars   of    Hani-    and   Gillow,  Cinema  Property    Experts     451.    Oxford 

London,   \\ .     Fo.   195c-.  '  '  *,**ur« 
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THEATRES    WANTED. 

OING    CONI  CRN    W.uit.  lv.   n  •  Pri  .     Dp   to   £2,000.— Particular- 
ii  first    instance  to  J.   V.    E.,    887,    Fulham    Road,   B.W. 

WANTLU    .1   i  I.N'LMA   THEATRE    Lood   I    immedlati    Suburbs,  ̂ -atm,;  KM 
lu  800.      L'p    to    £2.500.     Must   be   doing   a    good    business,    and   be  a  genuine 

Fartmilai-    will    Ih'    treated    in    >t  i  ut     ( oiifidence.— R.    W.,    138,    Lilhngton 
London,   B.W. 

WWTED  at  once,    Picture  Theatre.  London  or  10  n  ng  at  least 
500.    Present  letum    no  object.     £1,000  cuh  ready.— J.  J.  J.,  84,  Haven  Lane. 

Ealing. 

REQ1  [RED  as  possible,  Cinema  Theatre.    Good  Rent  will  be  paid,  bm 

no  premium.     If   closed    no   detriment.— Reply,    S.    J.    H.,    35,   St.    Ann's    Hill, .\orth. 

FILM    FACTORIES    FOR    SALE. 

BRIGHTON,     i  .. in    Factory,    comprising    dark    rooms,    cleaning    rooms,    theatre, 
motor-driven   printers  and  drum*,  camera,   A.,-..    <cc.     Everything    is  nearly    new. 

Rem    1:45  p.a.     Prue  £300.     A  great  bargain.— Box  No.   650,  Tin:  Cimvu. 

FINANCIAL. 

ADVERTISER    hat  a   sum    of   £500   to    invest   in  a   Cine  Theatre.     A   Partnership 
entertained.      Mugl  ict     investigation.— Particulars    to    Box    678,    Thi: 

Oimxka. 

GENTLEMAN,     having     had    experience    in    the    Cinematograph    trade,    would    be 
pleased    to    hear     from    anyone     with     aliout     £2,000    tu     invest    In    opening    a 

Pictuie    Theatre.      Profits    guaranteed.— Reply.    Box    679,     Tut    Cinema. 

PARTNER    Wanted,    with    £1,500,    to    invest    in    very    profitable    Cinema    Theatre. 
now    showing    good    returns.     Books   kept    by   chartered    accountants.— Box    680, 

Tin    Ononis. 

FILMS    IN    THE  MARKET. 

CHARGE  01     THE   LIGHT    BRIGADE       for  Hire,  after  January  4    or  might 
Sell  outright. -Box  660,  Thi  Oonu, 

PATHS' 8    GAZETTE,   6  days  old.     Regular   Customer  Wanted   at  once.    Buy   or Hue.     Best  offers.— Box  661.  Tux  Cinema. 

PANTOMIMES    and    Christmas    Filmi    for    Hire,     including    all     the    latest    suc- 
cesses,   several    excellent     Coloured     Subjects,    in    good    condition.— Apply    for 

particulars.  Box  662,  Tin  Cixema. 

rpHE  following  tiptop  Films  for  Hire:— '  Lieut.    Rose   and  the  Train   Wreckers," 
-a.      "  Uncle  Turn's  Cabin,"   "  The  Relief  of  Luckuow,"   "  Arabian  Treachery,"   and 

other  exceptionally  good  Films.     Reasonable  prices.— All   particulars,  Box   663. Tin.    (istsn. 

IT'OR    HIRE.     Gauniont  s    Balkan     War    Pictuie--,    about    1X1    ft.,    at   exceptionally 
heap    rate.— Box    664,    The  Cineju. 

SHOWMEN,    NOTE.— Try'    our    5s.    per    1,000    ft.    Service.     Change    twice    weekly. 
Sound   perforation  and  in  good  condition.     Star   Picture  in  each   programme.   

Send   for  full   details   to  Box   665,    The    Ciseju. 

FILMS    WANTED. 

W ANTED    at    once.    Pathe's     Gazette     (2nd   Edition).     Must    be   recent   lelease.- 
Ssnd   lowest  price   to  G.    W.,    Box   666,   The    Cimju. 

o WNER,   just   about   to  open   Picture    Theatre,    requires  full    particulars    of   Pio- 
grammes,  5s.    per   1,000  ft.,   ohange   mid  weekly.— Box   667.   The  Ci.muc 

v» T  AN  TED,    large    Quantity    of    Travel    Films,    in    good    condition.— State    lowest price   and    particulars   to   Box    668,   The   Cikem«. 

w ANTED    to    Buy,    Film-,    from    2    to    3    months    after    release.      Would    take 5,000    ft.   regularly.— Send  all  details  and   price  to   Box    670.   The  Oiuma. 

INVESTMENTS. 

AN  INCOME  of    £150  p.a.   secured  by  a  Rent  Charge  ou  one  of  the  finest  Cinema- 
tograph Theatres  in  the  We-t  End  of   London.     Price    £1.500.     A  great  bargain. 

—Agents,   Harris   and   Gillow,   451»,    Oxford   Street.    W. 

A  FREEHOLD  GROUND  RENT  at  £.0  p.a..  secured  on  a  well-built  Cinemato- 
graph The. tii<  ,  upon  which  a  targe  amount  of  money  has  been  spent.  To  an 

immediate  Porchasei  £1.000  will  lie  accepted,  thus  offering  a  well-secured  5  per 
cent.    Investment— Agents,   Harris  and  GiUow,   451'.,  Oxford    Street.   W. 

SURREY.— Freehold    of    an    excellent    Cinema    Theatre    for    Sale.      At    present   Let 
for  £240  p.a.     Puce  £2.500.     Running  for  4  years.— Box   532.  Tin   ClMEUA. 

£_ •  1    \(\  P.A.    for    £1,00- A   well-secured    Ground    Rent    of  £150   p.a.,   secured   on 
•"X/i-'-txt  ,„„.,   expensively-built   Freehold    I  in    London.     Can  be  puichai-ed for  the  ridiculously  low  figure  of  £1.500.   bl  ing   10  per   cent,    on   the  money 

Hams  an. I    Gillow,    151a,  Oxford    Street,   W. 

OFFICES,    SHOWROOMS,    &c,     TO     BE 

LET. 

MUSICAL  INSTRUMENTS  FOR  SALE. 

A   BARGAIN. 

PIANOLA,   combined   piano  and  player,  by  Maxfield,   for  Sale.     One  of  these  well- 
known    instruments,    almost    new.     Cost    80   gns.      For    quick    Sale    will    accept 

£53— Box   No.   659.   The    Cimmi. 

MOTOR  CARS    FOR    SALE. 

A    15  H.P.    SILENT  KNIGHT   DAIMLER  CAR    for   Sale.     8ide  entrance,    body, 
hood,  screen,  5  lamps,   and  tools,  in  perfect  order.     Price  £245.— G.  W.   Horace, 

24,    Wellington    Road,    St.    Johns     Wood,    N.W. 

A  40-50  H.P.  Six  Cylinder  HOTCHKISS  MOTOR  CAR,  fitted  with  a  very  hand- 
some open  touring  body,  expensively  fitted  up  with  every  conceivable  luxury. 

including  detachable  wheels,  with  two  spares  and  tyres.  Price  for  immediate  Sale 
£125.  —  W.    Wilkinson,    21.   North   Audley    Street,    Grosvenor   Square,    W. 

A     45     H.P.     SHEFFIELD     SIMPLEX.      1910.     torpedo    body,     Rudge-Whitworth 
wheels,   w.ith   spare,   complete,    lamps,    accessories,    hood   and    screen,    tools,  and 

spares.— Box    658,    Tut    CINEMA. 

CM  IRING    i  ROSS.— Ground    Floor,    with    large   Basement.     Rent    only   £90    p.a., 
inclusive.— Box    674,    Tin     CINEMA. 

w C.    DISIRH  T      Second    Floor    Suite   of  5   Rooms,    in    modern    building.     Rent 

only   £1U0    p.a.     Apply,    Harris    and    Gillow.   i"A\.    Oxford    Street,    W. 

OH.YFTE8BURY    AVENUE.— Ground    Floor    Offices    and    Bacement.     Suitable    for 
.1     I  1  only    £100   p.a.— Box    675,    Tin    CINEMA. 

oil  VFTESBl'RY      I VENUE— Showroom.      Large    floor    space.      Rent    £250    p.a.— 
•  '     Boa   676,   Tju    <  imvh. 

N \.\\    OXFORD  STR]  l.T      I        i    Shi  «   m   Premises  to   lie  Let  on  Lease.     Rent 
6275    p.a       4.P1  H    rris   and   Gillow,    451a,    Oxford    Street. 

ONG      \(  KM        I  .      I'  •         66.       Hem     £200    p.a.      Almost     any    Lease.— Appiy. 
j      II  Gillow,    151  v.    Oxford    Street. 

\Y ARDOl  B     STR]  IT.— Entire    Premises,    4    Floors.      Rent    £300    p.a.— Box    677. 
Tin    ClNl   l». 

OFFICES    WANTED. 

\\f  ANTED  at    oih<      in   the   West-End  -  ie  preferred 
>'       i  !'■  £400    p.a.— Apph, 
Box  671,   Tin  Cinema. 

AN ANTED,   4  m    to   I         i  '  for    the    Film    Bu 
R  •.  \  ;:      B72,  Tin   Cinema. 

AN •  Willi  M  Quart        9  of   8  or  9  Rooms,  on   1st   floor,   for    Variety 
\  K'.C.  Dist  Box  r,7:i.  Tin    Oinem* 

SITUATIONS    VACANT. 

MANAGER-OPERATOR    Required   at    once   for    the   Midlands.      Able    to   under- 
take    entire     control,     and     b«     thoroughly     experienced     in      every      branch. 

Energetic    and    able   advertiser.— State    full    particulars    and    lowest    salary.     Box  681. 
TlIK    Cl  NFM  \ 

ELECTRICIAN-OPERATOR    Required    at    once.      Must    understand    gas    • 
and   dynamo   and   be   used   to  wiring.— State  age,  wages,  and   references   to   W. 

William-.  8.    Vale  Court,  Maida  Vale.  W.   

LADY    CASHIER  Wanted  for   Picture  Theatre.     Must    I*  ab-olutely    reliai 
need   to  automatic  tills.— Apply,  giving  age.  last  employer,  and   salary  required, 

to    Box    ESS     Tin    ClKXMA. 

MANAGER    Required    for     Picture-    and    Varieties.      Must    hoe    had    pr- 
perience  in   selecting   films  and  encaging  artiste.— Reply,   s.i  :ns  ■> . 
ilary   required,    to   Box    683,   Tin    CINEMA.       

SITUATIONS    WANTED. 

EXPERIENCED    PICTURE    PIANIS1  Engagement.      Extensive 
Good     references.— Reply.    S.     Brooks.     9.    Thebeiton N 

MVN  UiER   require-  a   change.     London   and   Provincial  experience  of   fi 
know  !-    salary    si 

R.  ]>ly.    Box    684,    Tnr    ClHEMA. 

C1HIEF    OPERVTOR  -        it  ion.     Abstainer,    used    to    motor    generator,   ar 
Ri  ply,   Box   685,  Tin    Conou. 

Printed  by  St.  Clements  Pkkss.  Limited,  Portugal  Street,  Kinesway,  W 

m  Gazettk,  I.tp.,  2'.  North  Audley C,  and  published    bv  th
e  Proprietors,  the  Cinema   Xf»s  St  Pkoperiv 

Street,  Oxford  Street,  W 
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THE     CINEMA. 
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HOW  THE  "CINEMA'S"  WEEKLY  NUMBER 
WAS    RECEIVED. 

APPRECIATIONS     FROM     ALL    QUARTERS. 

It  i.s  with  extreme  gratification  that  we  record  the 
fad  that  our  first  weekly  issue  proved  a  phenomenal 
success.  The  orders  from  the  wholesale  trade  far  ex- 

ceeded our  most  sanguine  expectations,  and  notwith- 
standing a  largely  increased  issue  the  paper  was 

quickly  out  ol  print- 
Thai  our  efforts  have  been  appreciated  is  proved  by 

the  fact  tli.it  each  mail  has  brough;  us  shoals  of  con- 
gratulatory litters,  as  well  as  practical  support  in  the 

shape  of  large  numbers  of  yearly  subscriptions. 
We  append  a  few  of  the  letters  of  congratulation  we 

have  received. 

Mr.  E.  H.  Mom  all,  of  the  Selig  Polyscope  Com- 

pany, writes  : — 
1  would  like  to  congratulate  you  on  the  appearance  of  your 

first  weekly  number,  for  The  Cinema  is  certainly  introducing 
some  new  features. 

most  important  statement,  to  my  mind,  is  the  fact  that 
you  intend  to  add  a  page  of  news  for  every  page  of  advertise. 
ments,  for  there  is  no  cprestion  but  that  a  trade  paper  is  of 
very  little  use  that  contains  an  overwhelming  amount  of  adver- 

tisements  as    compared   with    news. 
I  think  you  would  also  find  it  a  great  improvement  to  refuse 

all  two-coloured  advertisements  or  special  insets,  except  in 
special  anniversary  or  Christmas  numbers. 
The  print  of  your  paper  seems  exceptionally  good,  and  the 

news   of   interest   and    well   written. 

Wishing  you  all  success  and  assuring  you  of  my  support  so 
long  as  the  paper  appears  as  good  as  this. 

Messrs.  E.  Laurillard  and  H.  Sedger,  of  Electric 

Palaces,  Limited  : — 

Allow  us  to  take  this  opportunity  of  giving  a  word  of  praise  to 
The  Cinema  on  its  appearance  as  a  weekly  newspaper.  Whilst 
it  was  a  monthly  we  found  it  very  useful,  but  now  it  is  pub- 

weekly,  with  its  new  features,  we  feel  bound  to  say  that 
it  has  become  an  absolute  necessity  to  the  exhibitor  in  the 
management  of  his  business.  Your  method  of  dealing  with  the 
films  by  giving  lie  51  of  real  merit  special  mention  with  illus- 

trations cannot  be  too   highly   commended. 

Mr.  Israel  Davis,  of  Electric  Pavilions,  Limited: — 

I    am   pleased   to  see   that   your    excellent  journal  has    come 
-  ui   weekly,   because  I  find  it  of  very  great  use  to  us  in  the  selec- 

inly  wish  you  everv  success. 

Mr.  W.  Williams,  61  the  Palace  Theatre,  Luton  :— 
I  must  congratulate  you  on  your  excellent  paper,  and  am 

so  glad  you  haw  n  >w  rnme  out  weekly.  Your  new  features, 
with    the    previous   ones,    will   certainly    he    ..f   the   greatest    use to    exhibitors,    and    will    assist  me    greatly    in    i:  tion    of 
films.      I   wi.,h  you  ever-.  ,,s  you  quite  desen 

Mr.    ]•    G.    lb  \iiii.   Marble    Arch    Electric  Palace, 
u  rites  : — 

I  must  writ,-  you   a  line  concerning  the  excellent   new   features 
in     1  iik    CINEMA.      I    find    it    very    interesting    throughout,    and m   si   useful   in   my  difficult  task  of  the  -,  leotion  ir  the 

A:'1'    Electrii     Palace,    where,     as    you    probably    are 
.  I  h,\e  t,,  use  the  utmost  discrimination.     I  congratulate on  your  paper,  and  wish  jrou  the  deserved  success. 

Mr.  C.  Jacobs,  of  the  Globe  Electric  Theatre, 
Limited,  Old  Kent  Road  : — 

Let  me  congratulate  you  on  your  new  move.  I  have  long 
felt  the  want  of  a  real  trade  newspaper,  and  the  weekly  issue  of 

your  journal  has  filled  that  want.  Your  film  register  will  be- 
an inestimable  blessing  to  showmen  in  enabling  them  to  i 

programme^,  whilst  your  illustrations  will  give  them  a  far 
better   idea  of  the  films  than  mere    descripti    n. 

Many   of  the  main.  n   I   meet  when   miking  the   round 
<  f  the  film  as  have  mentioned  to  me  what  a   very  great 
help  your  paper  is  to  them,  and  I  certainly  consider  that  it  is  a 

whi  se  advice  and  opinion  can  be  relied  upon,  for  which 
I   tender  you  my  best  thinks. 

THE     GAUMONT    COMPANY'S 
GREAT    COUP. 

NATURE'S     COLOURS     CAPTIVATED    AT    LAST. 

At   the  London  Coliseum,   on  the   16th  inst. ,  we  are 

promised  something  which  must  go  far  to  create 
another  revolution  in  cinematography,  for  on  that  date 
the  (iaumont  Company  are  to  give  a  private  exhibition 
to  the  Press  and  members  of  the  cinematograph  in- 

dustry of  their  system  of  chronocrome,  by  which  pic- 
tures are  projected  in  colour  absolutely  true  to  nature 

without  the  aid  of  artificial  colouring.  For  the  new- 
system  it  i.s  claimed  that  the  butterfly  can  be  shown 
with  all  the  iridescence  with  which  nature  has  clothed 

it,  whilst  the  glint  of  precious  metals  stands  out 
upon  the  screen  with  all  the  shimmer  with  which  we 
see  it  in  reality.  And  withal  there  is  nothing  tiring  to 
the  eye,  for  there  is  an  entire  absence  of  flicker  ;  in- 

deed, pictures  shown  by  the  new  process  are  absolutely 
resl  ful  to  the  eye. 

A  representative  of  The  Cinema,  who  had  the  good 
fortune  to  secure  a  few  minutes'  conversation  with  Mr. 
Welch  at  the  (iaumont  Company's  offices,  elicited  from 
that  gentleman  the  information  that  after  the  private 
exhibition  on  Thursday  next  chronocrome  will  find  a 
home  at  the  London  Coliseum,  lor  which  house  Mr. 
Oswald  St  oil  has  secured  it.  The  (iaumont  Company 
have  kept  their  discovery  a  close  secret,  but  now  that 
it  is  out  we  doubt  no!  that  Mr.  Welch  will  be  inundated 
with  applications  for  tickets,  and  we  max  therefore  be 
pardoned  for  Urging  those  who  desire  to   be  present    to 
communicate  with  that  gentleman  speedily,  and  may 
we  add  not  to  ask  lor  more  tickets  than  they  really 
intend  using?  Colour  photography,  or  may  we  not 

designate  it  nature  bottled  up?  is  the  topic  of' the  hour, and  we  congratulate  the  (iaumont  Company  upon 
having  solved  a  problem  that  has  occupied  scientists 
for  a  generation. 



J  \\l    UO     8,     I'll  3. 
THE    CINEMA. 

FORMATION    OF    CINEMA    THEATRE 

MANAGERS'  &   MUSICIANS'  ASSOCIATIONS. 

t  x^  l  R(,  WIS  A  l'Io\  is  the  keynote  oi  success, I  ̂ y  I     and  ii  is  organisation  that  wins  battles.     I  he 

RSJTTJTSct  nation  that  desires  to  kci  p  the  pi;nr  is  the 
Iffilnul  nation  that  is  always  prepared  tor  war.  And 

as  with  nations  so  it  is  with  individuals  or 

groups  of  individuals.  Proceeding  further  with  our 

argument,  whit  is  the  state  ol  things  we  find  in  con- 
nection  with  the  cinematograph  industry?  On  t lie  one 
hand  we  have  the  manufacturers  gathered  together 

under  the  banner  ot"  the  K.N. A.  to  protect  their  own 
interests,  whilst  on  the  other  we  have  the  renters 

banded  together  in  the  Renters'  Association  to  guard 
against  encroachments  by  manufacturers  and  exhi- 

bitors. Still  further  we  have  the  Kxhibitors'  Associa- 
tion, numerically  the  strongest  of  all  the  trade  organisa- 

tions, ready  to  combat  any  attempt  at  interference  with 

its  members'  liberties  h\  manufacturers  and  renters,  or 
persecution  from  outside  sources.  Then,  too,  we  have 

the  N.A.C.O.  to  safeguard  the  rights  of  the  operators. 
Hut  when  we  come  to  the  body  of  men  who  do  more 

t:)  make  the  cinema  theatre  a  success  than  any  others, 
we  refer  to  the  managers  and  the  musicians,  what  do 

we  find?  The  only  simile  that  can  be  accurately  ap- 

plied to  them  is  that  they  are  as  sheep  without  shep- 
herds. And  yet  they  stand  to  be  shot  at  and  with  more 

deadly  effect  than  any  of  the  other  sections  of  the  trade 
t>  which  we  have  referred. 

Let  us  deal  with  the  rase  of  the  theatre  manager  first. 
We  are  not  going  too  far  when  we  say  that  he  can 
make  or  mar  the  success  of  any  cinema.  Yet  what  re- 

compense does  he  get  in  many  instances?'  He  is  com- 
pelled to  accept  whatever  salar}  is  offered  to  him,  other- 

wise he  finds  himself  in  danger  of  being  superseded  by 
s  >me  of  the  young  upstarts  who  imagine  that  anyone 

cm  manage  a  cinema  theatre.  Nor  is  this  the  only  in- 
dignity heaped  upon  him.  Oftentimes  his  duties  are 

made  t:>  include  assistance  in  keeping  the  theatre 
clean,  doing  the  billing  and  the  like,  when  if  he  onlv 
manages  the  theatre  as  he  should  do  his  time  is  fully 
occupied  without  those  outside  duties.  And  all  this  ex- 

pected, sometimes,  lor  a  salary  of  from  _£."i  per  week, 
and  yet  there  are  those  who  wonder  when  a  manager 
decamps  with  the  takings  or   falsifies    his  accounts. 

To  turn  to  the  musician.  This  necessary  adjunct  to 
the  cinema  finds  himself  in  danger  of  being  almost  ex- 

terminated through  the  importation  of  cheap  foreign 
labour  of  long-haired  variety,  or  the  substitution  of 
mechanically  played  instruments,  besides  which  his 

■  is  often  fixed  at  barely  sufficient  to  keep  body 
and  soul  together. 

Surely,  then,  there  is  need   for  the  formation  of  asso- 

ciations  to   embrace    the  cinema  theatre   manager  and 

the  musician.  In  urging  that  the  time  is  ripe  lor  such 

a  step  to  be  taken  we  do  so  not  with  the  idea  that  such 
associations  should  be  used  as  means  ol  aggression, 
but  rather  that  their  motto  should  be  defence  and  not 

defiance.  It  is  a  recognised  axiom  that  many  can  help 
one  where  one  cannot  help  many.  Unitj  is  strength, 

and  if  the  employers  of  pic  tun-  theatres  would  but  band 
together  they  would  be  the  better  able  to  irsist  attack 
when  and  if  that  attack  is  made  upon  them.  Thai  trade 
organisations  are  necessary  has  been  proved  by  the 

good  work  already  done  by  the  K.M.A.,  the  Renter's 
Association,  the  Exhibitors'  Association,  and  the 
\.  A.  C.  O.,  and  the  managers  and  musicans  of  cinema 

theatres  would  undoubtedly  be  well  advised  to  bring 
themselves  into  line  with  their  confreres. 

These,  at  any  rate,  are  our  views  upon  the  matter. 

Whether  they  are  shared  by  those  concerned  we  know- 
not,  but  we  unreservedly  throw  open  our  columns  to  a 

full  and  free  discussion  both  for  and  against  such  pro- 
posals, and  shall  be  glad  to  learn  the  views  of  our 

readers  upon  the  matter.  We  undertake  not  to  publish 

the  names  of  our  correspondents  without  their  consent, 

and  letters  can  always  be  signed  with  a  nom  dc  plume 
so  long  as  the  name  and  address  of  the  sender  are 
furnished  to  us  as  a  guarantee  of  good  faith. 

//  you  haVe  anything  to 

sell  connected  With  the 

Cinematograph  industry 

make  use  of  our  small 

AdVt.  pages.  They  bring 

QUICK    RESULTS. 



THE     CINEMA.  January  8,  1913. 

SELIG'S    Clever 

HATS    OFF 
FILM. 

i 

t 

Being  the  clever  little   trick   film   that   makes    the    ladies    remove 
their  hats* 

The  only  one  on  the  market  that  can  always  be  relied  upon. 

Not  sold  as  an  advertising  dodge,  but  a  genuine  red-hot  novelty* 

Price    12/6  post  free. 

Send  your  orders  direct  or  through  your  exchange* 

Always  INSIST  upon  SELIG'S,  and  don't  accept  imitations. 

SELIG  POLY 
E.    M.    MONTAGU, 

12,  GERRARD    STREET, 
Telephone  :    5156  Gerrard. 
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'•AN   BE  SEEN  AT  OUR   SHOWROOMS  THIS  WEEK. 

(HE 

FIRE   FIGHTERS
' 

LOVE 
ir  Release  Sunday,  February  16th. 

ov 

% 

Sel£gts  greatest  fire  feature*  Nothing  like  it  ever  previously 
emptecL  A  whole  row  of  shops  ablaze*  Holds  from  beginning 
end* 

A    PICTURE    YOU    CAN     BOOM. 

Magnificent  SIX -sheet  posters  for  this  subject* 

BOOK  IT  TO-DAY. 

iCOPE  COMPANY, 
<e   Agent, 

(LONDON,  W. 
Telegrams  :  "  Polyscope,  Westrand,  London.'' 
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ROUND     THE     TRADE. 
ITEMS     GLEANED     DURING     A     STROLL    AMONG     THE     TRADE. 

By    NESTOR. 

I  regrel  to  announce  the  death  ol  Mr.  <■.  McDowell, 
the  father  ..I  Mr.  J.  B.  McDowell,  director  ol  the  B. 

and  C.  Kinematograph  Company,  Limited,  which  took 

place  at   his   residence,  69,    Maxej    Road,    Plumstead, 

alter   a   long   and   severe   illness.      Sir.    McDowell,    sen., 

was  for  years  employed  in  the  Royal  Arsenal  al  V 

wich,  and  only  retired   just   recently   on  a   hard-earned 
pension. 

*  *  *   •  * 

On   behalf  of  my  numerous   readers,    1   tender  sincere 

sympath)   to  the  director  of  the  15.   and  C.  in  his  sad ivement. 

1  am  always  pleased  to  re<  ord  a  customer's  appr 
tion  ol  a  firm,  and  it  therefore  gives  me  the  greatesl 
possible  pleasure  to  give  publicity  to  the  following 
extract  from  a  letter  sent  to  Mr.  G.  Smith,  of  the 

Vitagraph  Company,  by  Mr.  H.  Coulter,  ol"  the  Victor 
Picture  Company,  Limited,  Fremantle  :  "  As  the  pro- 

prietors of  the  best  run  and  best  paying  picture 
enterprise  in  Western  Australia,  we  are  only  too  de- 

lighted to  attribute  the  bulk  of  our  success  to  the  Vita- 
graph  life  portrayals  we  have  been  able  to  present  to 
our  patrons  during  the  last  two  years.  Recently  we 
made  a  special  Vitagraph  boom,  with  results  that  more 
than  justified  our  decision.  And  it  has  been  through 

your  courtesy  in  weekly  sending  us  your  splendid  little 
Id  ol  releases  that  we  have  been  enabled  to  do 

more  justice  to  advertising  your  films  than  we  other- 
wise could.  For  publication  in  some  future  issue  you 

could  say,  it'  you  care  to,  simply  that  we  regard  Vita- 
graphs  as  sure  money-getters — that  Vitagraphs  are 
'  classics  in  celluloid. ' 

Your  artists  are  becoming  as  well  known,  and  their 
differenl  roles  followed  with  just  as  much  interest  as 

our  "theatricals,"  and  we  have  thought  of  further 
"  boosting  "  both  our  business  and  yours  by  plunging 
into  a  big  Vitagraph  1'ostcard  Campaign. 

Congratulations  to  Mr.  Hughes,  of  the  Cine  Trading 
Company,  on  the  splendid  little  booklet  he  has  issued, 

"The  Kinetradogram. "  It  is,  indeed,  an  excellenl 
method  ol  advising  customers  of  forthcoming  features, 
and,  in  fact,  keeping  them  posted  up  with  the  doings 
ol  a  really  li\  e  concern. 

Mr.    Mannering,  ol    the   Western   Import   Company, 
reports    tremendous     business     with      the     Thanhouser 
features.     This  is  not   to  be  wondered  at  considering 
the    magnificent    productions    this    firm    is    putting   out. 
1  have  seen  some  hundreds  of  pictures  put  out  by  this 

house,  and  have  always  been  struck  by  their  even 
quality.  A  bad  film  from  the  I  hanhouser  Agency  is 
an  unknown   quantity. 

Specialists  in  Western  films.  Certainly  this  title 

might  well  be  given  to  the  American  Company.  Look- 
ing in  at  101,  Wardour  Street,  I  was  phased  to  see  the 

quality  of  the  Flying  A.  so  well  kept  up.  I  may  add 
that  some  big  things  may  be  expected  from  this  com- 

pany at  an  early  date. 

Mr.  Kay,  of  the  Ideal  Film  Company,  has  secun  .! 

two  fine  exclusives.  One  is  "Wrongly  Accused," with  the  famous  Dutch  actor,  Louis  Bouwmeester,  in 
the  principal  part.  He  will  be  remembered  for  his 
powerful  performance  al  the  Palladium  recently,  where 
he  held  the  audience  spellbound  without  uttering  a 

word  The  other  is  "  Remorse,'-  which  will  be  re- 
viewed in  the  next  issue  of  The  ClNEMA. 

The  Selsior  Film  Company  are  releasing  on  January 

13  another  of  their  famous  rag-time  dancing  films, 

"  Rag-Time  a  la  Carte,"  with  joe  Bissett  and  Enid 
Seller  as  the  dancers.  This  is  a  very  worthy  successor 

to  "Rag-Time  Texas  Tommy,"  which  has  certainly 
broken  records  wherever  shown.  An  important  feature 
with  this  film  is  that  the  piano  orchestration  and  six 
sheet  and  double  crown  posters,  as  many  as  required, 
are  supplied  free  of  charge.  Fxhibilors  would  do  well 
to  book  this  monev-maker. 

Big  business  is  being  done  at  the  house  of  Waltur- 
daw,  where  everything  for  the  exhibitor  is  stocked.  In 
addition  to  the  very  many  specialities,  a  fine  stock  of 
lantern   and  advertising  slides  are  kept. 

I  was  very  pleased  to  see  my  friend  Reed,  chairman 
of  the  K.M.A.,  about  again,  after  his  serious  though 
brief  illness.  A  rare  worker,  with  a  genial  personality, 
Mr.  Reed  is  one  of  the  most  popular  members  of  the 

trade,  and  it  only  requires  him  to  be  absent  from  cine- 
matograph circles  for  a  day  for  his  presence  to  be 

soreh  missed. 

On  another  page  will  be  found  the  dates  and  towns 

in  which  "Sister  Beatrix,"  the  splendid  "Mine.  1< 

pla\  which  the  Shaftesbury  Feature  Film  Company- secured,  will  be  shown  in  the  provinces.  I  strongly 

advise  provincial  showmen  not  to  miss  this  feature, 

which  will  lie  touring  in  charge  of  the  genial  and  ener- 

getic Mr.  Spring. 
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AMONG    THE    CINEMAS. 
News  and  Views  of    Houses  Here  and    There. 

THE    ELECTRIC     PALACE,    CLAPHAM    COMMON,    s.W 

Owned  by     Electric  Palaces,  Ltd 

Manager     Mr.  George  W.  Snazelle. 

Leader  of  Orchestra   Herr  Lehmann  (Royal 
Academy,  Berlin). 

Pianist   Mr  V.  Munroe. 

Opened    20th  July  1910. 

Seating          1 ,000. 

Performances   Continuous  2  p.m.  to  11  p.m. 

Sundays   Closed. 

Pictures  changed   Monda)  s  and  Thursdays. 

Prices  of  Admission   3d.,  6d.  and  is. 

Projectors  used   Two  Gaumont  Machines. 

Music  Employed   Cello,  3  violins,  bass,  piano, 
Mustel  Organ  and  effects. 

Good  pictures  need  good  music  is  the  opinion  of  Mr, 

Geo.  W.  Snazelle,  the  courteous  and  popular  manager  of 
the  Electric  Palace,  Clapham  Common,  the  resort  of 

Clapham's  elite.  Situate  facing  the  clock  tower,  the 
theatre  is  in  itself  a  landmark  of  the  district.  Its  pro- 

prietors have  here  adopted  the  same  policy  pursued  by 
them  in  those  other  parts  of  the  Metropolis  adopted  by 
Electric  Palaces,  Ltd.  They  have  not  wasted  monev  on 
outside  embellishment,  but  have  made  the  interior  what 

every  picture  palace  should  be,  an  artistic,  sumptuous, 

and  cosy  place.  Mr.  Snazelle  is  himself  a  personage  of 
importance,  as  I  discovered,  when  in  the  course  of  con- 

versation I  learnt  that  he  was  a  descendant  of  one  of  the 

leading  members  of  -the  Carl  Rosa  Opera  Company  and 
is  the  grandson  of  the  author  of  that   famous  recitati  >n 

"  How  Bill  Adams  Won  the  Battle  of  Waterloo."  He 
is  in  fact  a  worthy  son  of  a  worthy  sire.  He. may  be 
said  to  have  made  his  debut  into  cinematography  at  the 

Ladbroke  Hall,  North  Kensington,  a  by  no  means  easy 

place  to  manage,  consisting  as  it  does  of  a  trinity,  a 

large  hall  used  for  whist  drives,  a  cinema  theatre,  and 
a  ballroom.  From  thence  he  went  to  the  Electric  Palace, 

Highgate,  afterwards  coming  to  Clapham,  where  he  is 
highly  esteemed  by  his  patrons  of  all  classes. 

Amongst  other  information  which  Mr.  Snazelle  gave 

me  was  the  significant  remark  that  picture  patrons  are 

asking  for  more  English  films,  a  fact  which  I  hope 

Messrs.  Hepworth,  Claiendon,  Barker,  and  Cricks  and 
Martin  will  note.  He  considers  that  the  Essanay  actor 

Gilbert  Anderson  (Bronco  Bill)  is  the  greatest  favourite 

amongst  his  audience  and  he  also  vouchsafed  the  opinion 

that  William  Santschi,  Selig's  curly  headed  actor,  is  the 

admiration  of  the  gentler  sex,  whilst  for  Mr.  Montague's 
special  benefit  that  Clapham  audiences  have  a  great 
predilection  for  Selig  films.  Mr.  Snazelle  did  tremendous 

business  whilst  showing  Gaumont's  "Christmas  Reunion," 
supplementing  this  fine  film  by  the  engagement  of  Mis- 
Doris  Slater  the  well-known  soprano  who  rendered 

"Ora  Pro  Nobis"  and  "  Nazareth  "  duringthe  time  the 
artist  in  the  picture  was  supposed  to  be  singing  1 

remained  during  a  performance  and  feeling  duty  bound  to 
remark  that  whilst  Mr.  Snazelle  remains  in  charge  here, 

Electric  Palaces,  Ltd.  have  no  need  to  fear  competition. 
Y.F.T. 
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URBANORA 
RELEASES     FEBRUARY     5th 

DRAMA. 

Mamma's  Glove, 

No.  3926. < 

Code  "  Maglov." 

Approximate  Length,  765  feet. 

Price,  £12    15    0 

TRAVEL. 

Glimpses  of  Denmark. 

No.  2649. 

Code   "Fredrik." 

Approximate  Length,  295  feet. 

Price,   £4    18   4 

COMIC 

Dupin's  Clarionet. 

No.  3928. 

Code   "Clarion." 

Approximate  Length,  305  feet. 

Price,     £5     1     8 

TRICK. 

Japanese  Magic. 

No.  2645. 

Code   "X  Jap." 

Approximate  Length,  465  feet. 

Price,   £7    15   O 

THE    CHARLES    URBAN   TRADING    Co.,  Ltd., 
[Cinematograph  Specialists  &  Film  Publishers, 

URBANORA    HOUSE,   89-91,  WARDOUR    STREET,   W. 

Telegrams:    "  BIOSCOPE,  LONDON."  Telephone:    3118    CENTRAL. 
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THE    PARKHURST    THEATRE, 
HOLI.OWAY     ROAD,    N. 

Owned   by   Biograph  Theatres,    Ltd. 
Manager   Miss  Fuller 

( 'perator       Mr.  Clair. 
Pianists        Messrs.  S.Stacy  and  E.  Vidal. 
Opened   April,  1908. 
Seating   over   1,000. 

Performances   Continuous,  2  p.m.  to  11   p.m. 
Sundays   6  p  m.  to  10.45  P  m 
Pictures  changed ....  Sunday,  Monday  and  Thursday. 
Prices  of  admission      3d.,  6d.,  is. 

Projectors  used   Two  Urba'n  machines. 
Music  Employed   Piano  and  organ. 

Standing  in  the  Holloway  Road,  facing  one  of  the 

finest  shopping  centres  in  London,  is  one  of  the  two 

cinema  theatres  in  the  country  presided  over  by  a  mem- 
ber of  the  fair  sex ;  and  to  Miss  Fuller  who  directs  its 

destinies  belongs  the  unique  distinction  of  having  been 

the  first  lady  to  control  such  an  undertaking. 

Even  if  I  had  not  been  previously  aware  of  this  fact 

I  should  not  have  long  remained  in  ignorance  of  it,  for 

immediately  on  setting  foot  inside  the  Parkhurst  I 
found  plenty  of  evidence  of  that  artistic  taste  which 

betokens  the  presence  at  the  helm  of  a  lady. 

Miss  Fuller  sets  much  store  by  her  portrait  gallery, 
situate  in  the  entrance  hall,  where  one  can  see  at  a  glance 

the  stars  of  the  moving  picture  firmament.     Truly  she 
has  got  together  a  most  marvellous  collection. 

London's  lady  manager  has  a  firm  belief  in  her  own 
sex,  and  this  being  so,  it  will  not  surprise  readers  to  learn 
that  the  Parkhurst  Theatre,  so  far  as  the  staff  is 
concerned,  may  with  but  few  exceptions  be  described  as 
an   Adamless   Eden.      Miss    Fuller    told    me   that   she 

considered  it  fitting  that  ladies  should  be  in  attendance 
upon  ladies.  Doubtless  she  had  in  mind  the  fact  that  it 

is  also  woman's  province  to  wait  upon  man.  Naturally 
I  desired  to  learn  the  opinion  of  the  subject  of  this 

sketch  upon  long  films,  and  I  quickly  found  that  whilst 
she  appreciated  the  thrilling  dramas  which  these  provide 

she  strongly  opines  to  the  belief  that  2,500  feet  is 
sufficient  for  any  picture  where  a  continuous  show  is 

given,  owing  to  the  fact  that  those  who  come  in  when 

the  picture  is  half-way  through  tire  before  it  comes  round 
again,  while  others  who  have  come  to  see  a  particular 

film  complain  of  having  to  wait  interminably  for  it  to 
be  reached. 

I  elicited  a  little  bit  of  information  which  should  be 

pleasing  to  the  producers  of  both  American  and  English 
films,  for  I  found  that  Miss  Fuller,  whilst  bestowing 

praise  upon  the  Vitagraph  pictures,  was  ready  to  record 
the  fact  that  the  English  films  were  rapidly  coming  to 

the  front,  and  she  singled  out  for  special  mention  in 
this  direction  the  Hepworth  Company. 

Those  who  argue  that  re- issues  or  repetitions  of  a 
picture  are  not  popular  would  do  well  to  bear  in  mind 

Miss  Fuller's  remarks  upon  the  point,  for  she  informed 
me  that  her  patrons  frequently  request  that  a  picture 

previously  shown  shall  be  re-booked,  and  she  backed  up 
this  assertion  by  pointing  out  that  La  Tosca  had  to  be 
re-booked  three  times  on  this  account. 

The  Parkhurst  Theatre  was  not  Miss  Fuller's  first 
venture  in  cinema  management,  for  she  had  previously 

had  charge  of  the  first  continuous  show  opened  in 

London  at  the  Electric  Theatre,  Shepherd's  Bush.  She 
may  be  said  to  have  made  the  acquaintance  of  moving 
pictures  at  the  earliest  possible  moment  having  witnessed 

the  first  display  given  by  Mr.  Paul.  Xo  better  proof  of 
the  manner  in  which  Miss  Fuller  governs  the  theatre  can 

be  needed  than  the  fact  that  during  her  management  not  a 

single  disturbance  has  ever  occurred — since  the  opening 

day — striking  testimony  to  the  respect  which  is  shown  to 
her  on  all  hands. 

Y.  F.  T. 

Managers  desirous  of  appear- 

ing    in     this     series     should 
communicate   with   the 

Editor. 
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THOUGHTS    THAT    MAKE    US 
PAUSE   AND    PONDER. 

By    SAMUEL    HARRIS. 

skating 
"  boom 

The  Law,  the  Judge,  and  the  Barrister. 

1%   WENT  to   Yorkshire  lasl   week  to  report  on 
some   alterations   thai    have   been    made    by 

J*        tenants  of  a  Cinema  theatre  without  (90  the 
landlord    suggests)     his     permission    being 
asked.      These   premises    were    built    for   a 

rink,     and     were     used      ;h      such     while     the 

lasted.       They     were    afterwards    let   as    a 
cinema   theatre,  and  when   the  tenants  were  satisfied 
that  they  were  justified  (owing  to  the  business  they 
were  doing)  in  making  further  outlay,  they  had  laid 
OVd  the  existing  maple  floor,  a  new  one  with  a  rake, 
they  extended  the  original  balcony,  giving  a  larger 
seating  capacity,  made  an  extra  emergenc)  exit  in  the 
outer  wall,  in  addition  to  various  other  alterations. 

The  landlord  brought  an  action  against  the  tenants  in 

the  High  ("our!.  The  case  is  sub  judice,  and  when  it 
is  decided  will  be  a  useful  one  to  refer  to.  As  a  very 

old  solicitor  friend  of  mine  said,  "  the  winning  bird 
loses  its  feathers,"    1   always    advise    the    saving    of 
money  by  settling  the  case,  and  1  hope  the  parties  in 
this  one  will  see  their  way  to  do  this.  I  candidly 

don't  like  the  law.  It  always  strikes  me  that  so  much 
depends,  not  on  your  case,   but  on  other  things. 

The  Balance  of  the  Scales. 

For  instance,  is  your  counsel  in  good  form,  or  doesn't 
he  1.  el  well  this  morning?  I  lis  In-  let  you  in,  at  the  lasl 
moment  by  going  up  north  to  attend  another  case? 
or,  at  a  later  moment  still,  if  you  have  a  leader,  has 
lie  a  more  important  case  in  another  Court,  and  turns 
up  neatly  at  the  end  ol  yours  with  his  head  full  up 
with  the  brief  he  has  just  put  down,  and  then  makes  a 

h,  inly  dimly  remembering  the  facts,  not  having 
heard  the  evidence,  and  so  not  bringing  out  the  points 
upon  which  ii  is  necessarj  to  remind  the  judge  or  jury, 
his  junior  and  the  solicitor  constantly  having  to  pull  at 
his  gown  to  jog  his  memory?  I  always  think  that 
so  much  turns  on  how  the  health  of  the  judge  is, 
and  whether  he  likes  the  appearance  better  of  one  or 
the  other  parties  in  the  case.  And  then,  again,  the 
jury  oh,  well,  the  leasl  said  the  better  about  them. 
Otherwise  1  should  have  to  use  Up  two  or  three 
columns,  and  place  myself  at  the  mere)  of  the  Editor's 
blue   pencil. 

Sound    Advice. 

I  therefore  say  to 

dants  :  Put  your  pride 

although  you  may  think,  at  the  moment,  you  are  giving 
Waj    t   K)   much    and   the  other   side    is  getting    the  best    ol 
the  bargain.  Don't  forget  you  may  lose,  and  then  ,ill costs  </s  well,  both  sides;  and  even  at   the  very  best, 
if   you    do    win,    there    are    •'solicitor    and  client'''    costs 
for  you  to  pay,  and  a  bitter  enemy  made  for  all  time. 
I  never  forgel  an  old  savin-,  "One  friend  is  worth 
more  than  twenty  enemies,"  and  it  is  also  wise  to 
remember  that  "one  enemv  can  do  you  more  harm 
than  twentv  friends."  This  h,st  requires  thought,  and then   it  causes  humour. 

all       plaintiffs      and      defen- 

m     your     pocket     and     settle, 

The  Small  Theatre. 

A   well-known  exhibitor  was  chatting  to  me  the  other 
day,  and  during  the  course  ol  conversation  he  asked 
me  what  1  thought  it  was  all  coming  to.  It  put 
me  in  mind  of  an  article  I  wrote  in  a  recent  number, 

entitled,  "What  we  are  coming  to."  I  said  that  it 
appeared  to  me  that  owing  to  the  great  competition  in 
some  districts  the  small  theatre  was  being  elbowed 
out.  It  happens  in  this  way  :  The  business  in  London 
is  now  about  seven  years  old.  During  the  first  lour 
years,  hundreds  of  theatres  were  opened  with  seating 
capacities  of  anything  from  300  to  500.  Some  of  these 
theatres  were  especially  built  and  fitted  at  a  cost  vary- 

ing from  ,£."1,000  to  ̂ "5,000.  Some  have  been  built  to seat  from  500  to  800  at  a  cost  of  from  ̂ 5,000  to 
,£,10,000.  These  were  erected  when  there  was  no 
other,  or  perhaps  a  little  one,  in  the  immediate  district, 
and  the  owners  of  the  new  one  imagined  they  were 
going  to  have  it  all  their  own  way,  and  so  they  had  lor 

1  good  time,  excepting  (as  at  that  period  there  was 
always  room  for  the  little  one  as  well),  they  both  for 
their  respective  holding  capacities  did  well. 

The  Change  Takes  Place. 
This  went  on  for  the  first  four  or  five  y< 

but  during  191 1  and  191 2  a  change  has  been 
gradually  taking  place.  More  and  more  men 
with  capital  at  their  command,  who  had  been 

for  some  time  keeping  their  eyes  on  the  busi- 
ness to  make  sure  that  it  was  not  "going  to  be  like 

the  skating  rinks,"  have  seen  that  the  public  had 
quite  made  up  their  minds  that  the  Cinema 
theatre  entertainment  is  one  that  cannot  fail 

to  be  a  source  of  continual  enjoyment  in 
exactly  the  same  manner  as  any  other  theatre  or  music 
hall,  excepting  that  it  has  many  greater  advantages, 
namely  more  comfort  for  the  price  of  admissi  >n,  an 
entertainment  that  is  long  enough  without  tiring  one — 
and,  by-thc-bv,  this  point  is  one  of  the  great  secrets 
of  the  success  of  the  cinema  theatre,  and  it  behoves 
both  manufacturers  and  exhibitors  to  be  very  careful  of 
the  long  him. 

The  Short  Film. 

We  should  notice  the  trend  of  things  during 

litter  years — thai  is,  to  do,  hear,  and  see  the 
same  thing  in  a  shorter  time.  Take  the  music  hall  two 
houses  a  nigfit  in  place  of  one,  look  at  the  success  of  all 

the  little  short-story  journals,  the  tubes,  'buses,  taxi- 
cabs.  \\e  are  all  trying  to  get  a  lot  in  in  a  little  time, 
and  the  success  of  the  cinema  is  that  we  can  go  in  for 
3d.,  6d.,  and  is.,  and  see  two  or  three  exciting  dramas, 
a  comedy  or  two,  an  educational,  scientific,  or  manu- 

facturing film,  current  events,  with  some  beautiful 

music  (it  some  theatres),  and  have  a  live  o'clock  tea 
in  the  lounge,  all  within  the  hour — but   I  digress. 

The  Trend   of   Events. 

To  gel  back: — Far-seeing,  shrewd  capitalists  had 
been  casting  longing  eyes  on  the  business  for  some 

time,     and     they     soon     said,     "  Ha,     ha,     dis     is    gut 
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gesoheft,"  and  either  by  themselves,  or  with 
others  ahead)  in  the  business,  commenced  the 

building  oi  theatres  seating  ovei  800  and  as 

near  2,000  as  the)  could  get.  The  crj  now  is, 

••  Don't  offer  me  an)  place  Chart  won't  seat  1,000." What  is  the  result?  In  some  districts  there  afe  five 

theatres  within  a  mile,  two  perhaps  seating  300  to  400, 
another  600,  another  800,  and  another  01  the  n 

hall  of  the  district  showing  pictures  seatingpver  1,000. 

It   is  reallj   surprising  to  sec  to-day  the  large  number 
that  are  being  erected  to  scat  from  l,OO0  to  2,000,  and 

only  goes  to  show   the  trend  of  events. 
The  Great  Error. 

Now,  what  I  am  trying  to  fathom  is,  what 

is    going    to    happen    to    the     theatres    seating     200 
t<>,  say,  500?  I  have  found  that  when  the 

large  one  firsl  opens  the  public  for  a  time  for- 
sake their  old  loves — the  smaller  places— and  then 

after  a  month  or  two  gradually  seem  to  dribble  back, 
but  the  smaller  places  never  get  it  all  hack,  nor  do  they 

ever  do  again  the  same  good  old  business.  It  is  then 

that  they  commence  t  >  make  their  vital  mistake. 

Instead  of  at  once  spending  a  little  more  on  their  films, 
orchestra,  and  general  brightening  up,  they  commence 
to  spend  less  give  a  poorer  programme,  look  about 
tor  cheaper  labour,  and  allow  the  place  to  commence 
to  look  shabby — and  all  the  time  put  the  whole  blame 
on  the  new  theatre  that  has  opened. 

The  Way  to  Do  It. 

If  they  only  adopted  the  attitude  of  the  "  I'll 
show  them  "  sort  of  plan,  spent  another  /jo 
on  their  programme,  and  kept  everything  up  to 
top  notch,  there  would  be  a  different  tale  to 

tell  in  many  eases;  of  course,  I'm  not  referring 
now  to  the  theatres  seating  200,  I  am  thinking  of  those 
with  at  least  450  seats  and  standing  room  in  addition. 
Well,  then,  those  places  that  are,  so  to  speak,  allowed 
to  140  to  the  wall  in  the  way  1  have  mentioned,  what  is 

going  to  happen  to  them?  It  looks  to  me  as 
if  they  may  first  be  sold  to  some  new  man 
or  the  other  who  knows  very  little  of  the 
business,  and  cannot  see  into  the  past  and  future 
history  of  a  business. 

The  Inevitable  Result. 

He  will  naturally  out  his  coat  according  to 

his  cloth,  i.e.,  make  his  expenses  fit  his  tak- 
ings, which  will  under  the  circumstances  cause 

a  continuation  of  dwindling  receipts,  be  not 
realising  that  it  is  difficult  to  get  the  public  to  pay 
the  same  money  to  sec  a  ̂ 5  per  week  programme  with 
an  orchestra  of  one  tinkling  pianist  when  without  their 

going  live  minutes'  further  afield  or  paying  a  penny 
more,  they  can  enjoy  a  ,£30  programme  with  good 
effects  and  a  well-conducted  orchestra,  and  thus  it 
appears  to  me  that  the  small  place  will  continue  for  a 
time  to  change  hands  until  the  last  man  is  unable  10 
find  another  purchaser,  and  then — in  comes  the  land- 

lord to  decide  what  he  will  do  with  it.  Very  sad,  but 

we  can't  all  embark  in  a  business  that  we  know  nothing 
at  all  about  without  courting  disaster.  Well,  well,  as 
years  roll  by  the  users  of  motor-cars  are  daily  increas- 

ing, and  without  doubt  more  garages  and  show-rooms 
are  required.  The  300  seater  would  make  a  good  place 

for  about  20  cars,  and  that's  all.  Sad,  indeed,  it  would 
be  to  see  a  number  of  the  300  to  300  seaters  (this  for 
short)  go  to  the  wall  in  this  manner,  and   it  therefore 

behoves  all  exhibitors  owning  places  of  this  capacit)   to 
look  to  it,  arise  and  be  up  and  doing. 

Prevention  is  Better  than  Cure. 

Get  some  better  films,  look  to  your  music  and  <  ff< 
and  brighten   up  your  theatre,  when,   1   feel  sun 
will  soon  reap  the  just  reward  of  your  labours  and  lorc- 
si^lit.  A  word  in  time  beforehand  is  worth  more  than 

a  tremendous  lot  of  talk  when   it's  too  late. 
Free  Advice. 

So  many  new  men  thinking  of  entering  the  business 
write  me  on  various  subjects  lor  my  advice,  that  I  must 

again  point  out  that  it  is  necessar)  to  write  on  on. 
of  the  paper  only,  and  if  a  written  reply  is  asked  for 

don't    forget    a    Stamped    addressed    envelope.      Where 
this  is  not  sent  I  am  always  pleased  to  publish  the  reply 
in  our  columns. 

A  Word  in  your  Ear  Mr.  Advertiser. 
The  Essence  of  Impudence. 

A  party  new  to  the  business  came  to  my  office  last 
week,  who  wanted  me  to  do  my  best  to  sell  him  j. 
theatre  at  a  very  much  lower  price  than  was  asked  for 
it,  and  he  certainly  wanted  it  for  ̂ .500  less  than  it  was 

really  worth.  The  price  was  ̂ "5,000.  Well  now  ,  what do  you  think  was  one  of  the  ways  he  went  to  work? 

Now,  don't  laugh.  He  invited  me  to  lunch.  I  hadn't 
time  to  go.  So  he  then  invited  me  to  dinner.  Well,  it 

looked  churlish  to  refuse,  especially  as  he  said,  "  Fix 
your  own  night  "  ;  but  1  really  didn't  think  he  was 
going  to  endeavour  to  use  that  dinner  in  the  way  he 
did,  viz.,  as  a  lever  to  give  him  something  he  was  not 
entitled  to.  What  a  very  funny  way  some  people  have 
of  trying  to  get  businesses  that  they  cannot  get  in  a 
legitimate  manner  by  giving  a  cigar,  a  drink,  a  lunch, 
or  a  dinner.  Funny,  how  the  old-fashioned  way  of 
journeying  to  the  bar  when  trying  to  fix  up  the  deal  has died  out. 

Experience  Ealing. 
I  always  think  that  the  man  who  has  the 

goods,  and  can  offer  them  at  a  legitimate  and  fair  price, 
can  always  do  the  business  w  ithout  playing  gastronomic 

havpc  upon  your  little  Mary — giving  you  a  bottle  of  the 
boy,  a  long  cigar,  and  his  best  behaviour  thrown  in.  I 
state  that  the  sou nd, level-headed  business  man  of  to-day 

doesn't  want  this  kind  of  thing.  He  wants  the  goods 
for  his  money,  not  clap-trap. 

The  Tail  on  Another  Foot. 

What  would  he  say  if  instead  of  his  being 
the  buyer  or  having  the  giving  of  the  orders, 
whether  they  be  for  films  or  advertisements  or 
the  hundred  and  one  other  things,  he  employed  a  man 
for  to  carry  out  these  duties,  and  it  got  to  his  ears 
that  his  tried  and  trusty  henchman  was  being  feted 
and  feasted  with  the  object  of  extracting  orders  for 
goods  of  poor  value,  and  at  the  same  time  to  prevent 
the  real  goods  being  gol  from  the  right  firm,  to  th< 

detriment  of  his  principal's  pocket?  Ah,  what  would 
the  principal  say?  Well,  my  bonny  principals,  it 
behoves  you  to  think  what  you  would  say,  whether  it 
be  you  or  your  henchman  who  is  being  feted  and 

feasted.  It  is  always  advisable  to  remember,  that  "  good 
wine  needs  no  bush,"  and  the  man  who  feels  it  neces- 

sary to  give  overweight  with  his  goods  do»  -  so  because 
he  knows  that  he  is  not  giving  you  the  same  value  as, 
you  can  get  from  his  competitors.  Talk  is  cheap,  but 

"  Value  1    r  Money  "  is  the  motto. 
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A  Day  at  Bournville. 
An  "  Industrial "  Film  of  Unusual  Merit 
and  Setting  that  will  be  easily  recognised 
as  the  Finest  of    its   Kind  yet    Produced. 

3T0S£E 

m<p^ 

SOME   OF  THE  SCENES. 

The  Picturesque  Surroundings  of 
Bournville    Works. 

Storing    Raw    Cocoa. 

Daily  Arrival  of  New  Milk  for  Milk 
Chocolate. 

Men's  Recreation  Ground. 

A  Walk  Round  Bournville  Works. 

Airy  workrooms  and  open 
windows. 

The    Factory    Fire    Brigade    at    Drill. 

Open=Air  Bath.  Every  boy  is  taught 
to    swim    during   working   hours. 

Girls'    Recreation    Grounds. 

Preparing  cremes  ready  for  Covering 
with    Chocolate. 

Covering    Chocolate    cremes. 

Decorating  Chocolates. 

Girls'  Swimming  Baths,  where  over 
2,000  girls  have  been  taught 
to    swim. 

Girls'  Physical  Drill  During  Working 
Hours. 

Morris    Dances. 

:0§Q;ic 

This  Film  can  be  HIRED  on  application  to  : 

The  Gaumont  Film  Hiring  Co, 
6,  Denman  Street,  Piccadilly,  London,  W. 

Telephone  :    5966  Gerrard  (4  lines). 
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A    DAY    AT    BOURNVILLE. 

Till',  model  city,  as  an  idea,  existed  long  before 
Gulliver  gave  us  his  opinions  on  the  admirable 
administration  of  the  people  ol  I.illiput.  A  more 

Idealistic,  if  less  practical)  conception  had,  in  I 
been  already  unfolded  in  Mores  Utopia  (there  is 

no  necessity  to  go  back  further),  but  whilst  the  re- 
■pective  authors  have  been  mostly  at  pains  to  indulge  in 
satirical  fun  at  the  expense  of  the  social  state  in  which  they 
found  themselves,  it  has  remained  for  the  people  of  our  own 
time  to  make  some  attempt  to  ameliorate  the  conditions  which 
make  liie  so  difficult  in  abnormally  large  towns.  The  most 

tangible  result  of  this  has  been  the  exploitation  of  the  "  garden 
city."  Hut  whilst  the  garden  city  has  many  advantages  for  the 
City  worker,  it  has  the  very  obvious  disadvantage  of  being  some 
distance  away  from  the  scene  of  his   labours. 

At  this  juncture  we   seem  to  hear  the  employer,  who  is  also 

no  elaboration.  It  is  at  once  suggestive  of  comfort  and  health. 

That  i-  the  premier  consideration.  But  the  founders  of  Bourn- 

Hep  further.  Having  secured  an  ideal  en- 
vironment for  th.ir  workers,  they  have  also  concerned  them- 

selves with  their  social  welfare.  The  adjoining  fields  ha\ 

1  onverted  into  gardens,  where  the  employees  and  their  children 
interest  themselves  in  horticulture;  into  fine  playing  field-, 
where  cricket,  tennis,  and  the  like  can  be  enjoyed  to  the  full  : 

into  pleasant  retreats,  where  a  book  is  an  excellent  companion 
for  those  preferring  repose  to  activity. 

Spacious  swimming  baths  and  will-equipped  gymnasium- 
offer  every  inducement  to  further  the  physical  well-being  of  the 
people.  Hut  that  i-  not  all.  The  educational  development  of 

the  workers'  children  follows  as  a  very  natural  matter  of 
course.  Not  content  with  the  application  of  modern  methods 
to  business,  the  organiser-  have   seen  to   it  that  the  curriculum 

a  Philistine,  interject  a  remark  to  the  effect  that  perhaps  the 
employee  would  like  to  do  his  work  at  home,  but  lest  he  should 
misunderstand  the  object  of  the  present  article,  we  will  proceed 
with  the  description  of  a  scheme  which  has  been  shown  to  be 
quite  practicable  and  entirely  successful. 

The  idea  of  planning  a-  small  town,  with  its  factories,  offices, 
and  houses,  in  the  midst  of  a  park  with  lakes  and  woods,  seems 

to  border  on  the  extravagant  when  viewed  by  anyone  accus- 
tomed to  the  conjestion  of  the  metropolis.  Such  a  town  does 

exist,  however,  and  though  the  nature  of  its  industry  materially 
contributes  to  its  existence,  it  will  be  observed  at  once,  from 

the  pictures  embodied  in  a  fascinating  and  praiseworthy  film 
depicting  life  at  Bournville,  that  the  scheme  could  be  adopted 
more  generally. 

A  factory  amidst  country  surroundings  can  be  many  things. 
Unrestricted  by  considerations  of  space,  its  builders  can  make 
it  sufficiently  roomy  to  dispense  with  artificial  ventilation.  A 
glimpse  of  a  large  works,  with  its  upper  floors  on  the  gallery 
principle  and   its    windows  opening   out  on   green    fields,   needs 

of  the  Bournville  school  is  based  on  the  liberal  ideas  of  the  day. 
In  short,  the  little  town  is,  as  we  have  suggested,  as  near 

an  approximation  to  a  practical  Arcadia  that  we  can  think  of. 

To  get  a  glimpse  of  the  people  at  their  work— packing  cocoa, 
making  tins  and  wrapping  labels  ;  to  observe  them  at  their 
recreation  ;  to  see  the  school  children  and  their  parents  enacting 

the  I'ied  Piper  of  Hamelin— and  afterwards  notice  what  the 

dav's  output  at  Bournville  means  in  seeing  a  train  laden  with 
cocoa  leaving  the  station,  is  to  learn  something  of  permanent  value. 

The  film  is  something  more  than  the  usual  "  industrial  "  film 
produced  for  the  educational  purpose  of  demonstrating  the 
manufacture  of  a  finished  product  from  raw  material.  It  goes 

a  long  way  to  show  how  far  it  is  possible  to  create  a  feeling  of 

co-ordination  in  a  community,  and  we  have  but  to  add  the 

consequential  remark  that  thi-  sen  -  of  pictures  of  "  a  factory 

in  a  garden"  should  find  its  way  as  readily  into  educational 
institutions  as  into   the  picture  hall. 

Exhibitors  desirous  of  showing  th's  remarkable  film  should 

make  immediate  application  to  The  Gaumont  Film  Hire  Service 
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SHOWMEN  in  the  PROVINCES. 
PLEASE    NOTE. 

Special    arrangements  have  been  made  in  order  that  you  might  have  the 

opportunity    of    seeing    THE    MOST    TALKED    OF    FILM    ON    THE 

MARKET  at  a  Private  Exhibition  in  your  own  District. 

Don't  miss  this  chance,  for  it  will  be  taken  personally  to  every 
large  Town  in  the  British  Isles,  and  you  may  be  sure  every- 

body knows  of  the  sensation  caused  by  the  Action  in  the 

High  Courts  regarding  THE  Film,  which  a  Famous  Judge 

suggested  should  be  called 

"SISTER   BEATRIX" 
(A   "MIRACLE"  PLAY). 

A  new    and    distinct    version  of    the  old  German    Legend    upon 

which    the  Olympia   Production  of    "The    Miracle "    was    based. 
Approximate   Length  4,000  ft.     Bookings  can  be  made  on  the  spot. 

6    kinds  of     Posters    of    unusually  beautiful  design   (Samples  will 
be  on  exhibition). 

Did  you  read  the   Press    Notices    respecting  the  very    successful 

Exhibition  of    this  picture  at  the    London    Pavilion  on  the    17th 

December,   when   it  was  applauded  again  and  again  ? 

Note    the    Date,  Time,    and  place  where  this  Picture  Play  will  be  shown   in  your 

neighbourhood  as  stated  on  opposite  page  and  advise  us  that  we  might  expect  you. 

The  Shaftesbury  Feature  Film  Co.  Ltd., 
55-59,  SHAFTESBURY  AVENUE,  LONDON,  W. 

Telegrams:  "  GRAMOFILM,  LONDON."  Telewriter:  227  CHARING  X.  Telephones:  GERRARD   1620  (3  lines). 
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A  PROVINCIAL  TOUR. 
By  the  extreme  courtesy  of  the   well-known   Renters  named   below, 

SISTER  BEATRIX 
(A     "Miracle"     Play) 

WILL     BE     SHOWN     AT: 

The  Office  of  the  (Cinematograph  Trading  Co.,  Ltd.,  Metropole  Buildings,  The  Hayes,  Cardiff, 

ON 

CARDIFF.  Monday,  Jan.  13th,  at  11  o'clock.  CARDIFF. 
The  Office  of  Messrs.  The  Waltur.'aw  Co.,  Ltd.,  192,  Corporation  Street,  Birmingham, 

ON 

BIRMINGHAM.  Wednesday,  Jan.  15th,  at  11  o'clock.  BIRMINGHAM. 
The  Office  of  The  New  Century  Film  Service,  2-4,  Quebec  Street,  Leeds. 

LEEDS.  Friday,  Jan.  17th,  at  11  o'clock.  LEEDS. 

MANCHESTER.  Monday,  Jan.  20th.  MANCHESTER. 
Please    communicate    for    time    and    place. 

The  Electra   Theatre,   London    Road,   Liverpool, 
By    arrangement    with    Films,    Ltd.,    of   Manchester    Road,    Liverpool, 

LIVERPOOL.      Tuesday,  Jan.  21st,  at  11  o'clock.      LIVERPOOL 
The  Royal  Electric  Theatre,  Great  Market,   Newcastle-on-Tyne, 

By    arrangement    with    Henderson's    film    Bureau,    Irving     House,    Newcastle-on-Tyne, 

NEWCASTLE.    Thursday,  Jan.  23rd,  at  12  o'clock.    NEWCASTLE. 
Address  your  communications  for  Synopses,  etc.,  to  the  Renter  of  your  district  named  above,  or  direct  to 

us,  the  holders  of  the  Sole  Rights  for  the  United  Kingdom  and  the  Colonies. 

The  Shaftesbury  Feature  Film  Co.,  Ltd., 
55-59,  SHAFTESBURY  AVENUE,  LONDON,  W. 

Telegrams:  "GRAMOFILM,  LONDON."  Telewriter:  227  Charing  X.  Telephones:  GERRARD  1620    3  lines  ' 
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NE  WS     IN     BRIEF. 

FROM     HERE,     THERE,     AND     EVERY  \Y  H  E  R  E. 

Workhouse  Inmates  Feted. 
Through  the  generosity  of  the  management  of  the  Newcastle 

Cinema,  50  adult  inmates  and  all  the  children  of  the  work- 
house were  entertained  to  a  special  matinee  at  the  cinema  re- 

.tnt.  An  excellent  and  appropriate  programme  was  provided, 
and    needless  to  say  the   guests  thoroughly  enjoyed  themselves. 

A  Neat  Calendar. 
The  Edison  Co.  have  chosen  as  the  illustration  for  their 

calendar  this  year  an  excellent  ph<  to  of  that  great  wizard  whose 

name  the  company  bears,  Thomas  A.  Edison.  The  tear-ofK  are 
interleaved  with  apt  allusions  to  the  specialities  in  which  the 
company  deals.  The  calendar  is  a  useful  ornament  to  any 
office. 

Whiting  and  Bosisto,  Bristol. 
This  firm  specialises  in  theatre  seati  i.=,'s  and  furnishings.  They 

are  prepared  to  quote  for  tableaux  curtains  with  proscenium 
border,  and  are  prepared  to  submit  special  designs  to  suit  any 
scheme  of  theatre  decoration.  They  provide  scenery,  seating  of 
1  very  description,  generator  sets,  brass  hand  rails,  and  stair 
treads,  carpets  and  linoleums,  and  make  a  speciality  for  export 
of  seat  coverings  in  leatherette,  prepared  to  withstand  climatic 
conditions.  Their  new  catalogue,  just  issued,  admirably  printed 
and  well  illustrated,  should  prove  of  great  assistance  to  those 
who  contemplate  entering  the  business,  or  those  who  have  made 
up  their  mind  to  renovate  and  re-equip  their  theatres  in  the 
near    future. 

Little  Helen. 

This   little  maiden,    sill  of  rather   diminutive    size  and    pro- 
iis,    bids    fair   to  excel     her    more    mature    sisters    in    the 

moving  picture  arena  of  stars.     At  her  tender  age  of  three  she 
the  parts  assigned  to  her  with  an   air  of  one  who  knows 

and   Director  Dwan   finds   no  difficulty  in  getting  her  to 
understand  just  what  he  wants.     She  is  demonstrating  a  natural 

tale nt,    and    is   a   prominent     character     in     the         Flying     A  " 
studios.      Her  efforts  are  much  appreciated  by  the  public,   who 
look  for  her  apoearance  on  the  screen.     Her  part  in  the  recent 

release,    "  Pals,"   won  her  many  laurels,  and  her   admirers  are 
already  aggregating   quite   a   host.       Future       living    A"'    re- 

leases will    give    Helen    ample  opportunity   to   share  the   popu- 
larity  accorded    the   able    cast  ol     moving   picture   stars   oartici- 

pating  in  these  productions. 

American    Completes  Second   of  Calamity  Anne Pictures. 

"  Calamity  Anne's  Inheritance  "  is  the  title  of  the  second  picture on  the  subject,  to  he  released  by  the  American  Film  Manufac- 
turing Co.,  of  that  delightfully  erraiic  woman  of  the  hills. 

"Calamity  Anne's  Ward"  was  the  first  of  the  series,  and  the 
instant  success  that  greeted  this  Western  comedy  assures  a  series 

'of  really  funny  subjects  centreing  around  her. 
"Calamity  Anne"  beautifully  typifies  that  ancient  woman  of 

the  rough  mining  camps,  rough,  coarse,  cussing,  smoking  woman, 
more  man  than  woman,  but  hiding  beneath  the  uninviting  exterior 
a  heart  full  of  warmth  and  kindness.  ■*  Calamity  Anne "  was  a 
familiar  figure  in  every  camp  during  the  49  days  of  California,  and 
the  picture  given  here  is  as  careful  a  photograph  as  painstaking 
research  would  permit. 

A  New  Selig  Producer. 

Lorimer  Johnson,  one  of  the  best-known"players  and  producers 
on  the  American  stage,  and  not<-d  as  a  globe-trotter  and  student, 
has  joined  the  Selig  producing  staff,  and  will  be  located  with 
the  Chicago  studios  for  the  present.  Mr.  Johnson  was  playing 

in  a  revival  of  "  The  Light  Kternal  "  at  Ye  Liberty  Playhous.-  in 
Oakland  on  the  day  of  the  memorable  San  Francisco  earth- 

quake. For  the  last  few  years  Mr.  Johnson  has  headed  his  own 

company  of  players  in   vaudeville. 

Edison's  Talking   Pictures. 
The  Edison  talking  picture,  technically  known  as  the  kinete- 

phone,  will  be  on  the  market  at  an  early  date.  Opera,  musical 
comedy,  drama,  are  all  embraced  in  this  latest  invention,  which 
makes  the  gestures  of  artists  act  in  harmony  with  the  voices,  the 
audience  enjoying  both,  while  Caruso,  Bernhardt,  Harry 
Lauder,  or  the  artist  concerned  may  be  thousands  of  miles 
away.  Tt  is  the  intention  of  Mr.  Edison  to  lease,  and  not  sell, 

canned  opera  reels  of  "  Faust  "  and  "  II  Trovatore,"  now  ready. 

Big  Draw  Superseding  Long  Pull. 

In  Peckham  a  publican  has  complained  of  the  serious  de- 
pletion in  his  takings  since  the  opening  of  the  Peckham  Hippo- 

drome. He,  in  consequence,  has  paid  several  visits  to  the 
theatre  on  various  occasions,  and  has  come  to  the  conclusion 
that  the  best  place  for  the  investment  of  his  money  is  a  cinema 
theatre.  He  has  applied  to  the  company  running  this  theatre 
for  100  £1  shares.  Hotel  and  public-house  proprietors  please 
note  that  we  have  the  complete  histories  of  all  companies  in- 

terested in  cinematograph  theatres.  We  should  always  be 

pieased  to  give  any  information  in  our  power  to  intending  in- 
tors. 

Mexico  and  the  Film. 

San  Luis  Potosi  is  the  centre  for  the  distribution  of  moving 
picture  films  to  Northern  Mexico.  The  local  branch  of  a  Mexico 
City  house  (P.  Aveline  and  A.  Delalandei  receives  its  supply 
twice  a  week  from  the  capital  and  dispatches  films  daily  by 
express  to  points  on  the  northern  frontier  and  the  Pacific  and 
Gulf  coasts.  The  San  Luis  Potosi  distribution  also  extends 

south  to  Guanajuato.  Picture  palaces  are  flourishing  at  the 
present  time,  in  spite  of  some  interruptions  in  the  schedules  due 
to  train  delays.  The  larger  cities  support  several  enterprises 
of  this  kind,  and  there  is  scarcely  a  town  of  s\ooo  inhabitants 
that  does  not  maintain  one,  with  daily  changes  of  films  In  the 
smaller  towns  humorous  subjects  seem  most  popular,  while  in 
the  city  of  San  Luis  Potosi  views  of  artistic  character  are  more 
desired.  Recently  films  showing  the  progress  of  the  Panama 
Canal  work  met  with  an  excellent  reception.  Fleet  and  army 
movements  are  always  popular.  Presentations  of  operas  and  of 
well-known  dramatic  works  are  preferred  above  either  melo- 

drama or  humorous  sketches  in  that  city.  The  moving  picture 

theatre  occupies  an  imjxirtant  and  serious  part  in  public  enter- 
tainments. The  Mexican  is  naturally  given  to  graphic  repre- 

sentations and  novelty,  and  the  price  of  admission  to  the 
palaces  suits  the  purse  of  many  of  the  people.  Foreign  visitors 
who  cannot  speak  Spanish  resort  to  these  theatres  as  a  form 
of  pubiic  amusement  in  which  they  can  participate.  Especially 
attractive  films  are  announced  and  even  reviewed  in  the  local 
newspapers. 
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Clergy  and  the  Pictures. 
The  management  ol  1 1 1 «  cinematograph  reproduction  of  the 

•    Miracle"  at  Covent  Garden  Theatre  state  thai  on  one  after- 
11     more  than   .1  thousand  clergymen,  of  all   denominate  1 
wri e  present  to  see  the  perl 

Chet  Withey  Joins  American  Forces. 
bet  With,  v  i)i.  American  Film  Manufacturing  Company 

acquires  another  splendid  addition  to  its  lists  of  stars.  Mr. 

Withey  is  a  character  man  of  reputation,  and  joins  the  "  Flyiag 
A      interests  at  Santa  Barbara  with  every  prox  iding  to 

his  long  string   of   successes.     Mr.   Withey   is  a  character   man, 

>and  counts  his  greatest  su  1     <  h's  "  The  Barriers," 

playing   the   charaoter  heavy   of    Runnion.     He  left    the*  Selig 
Compan;  \  igeles   branch,  where  he  was  identified   with 

some  of  the  best  of  Selig's  coast  productions,   to  join  the  staff 
of  the  American.- 

Firemen  at  Cinematograph  Shows. 
At  a  meeting  of  the  Police  and  Lighting  Committee  of  Dundee 

Town  Council  it  was  unanimously  agreed  to  submit  for  the 

Sheriff's  approval  the  by  laws  regulating  the  theatres,  music- 

halls,  cinematograph,  and  other  entertainments  in  the  city. 

Upon  one  of  the  articles,  which  related  to  the  services  of  fire- 
men at  their  entertainments,  there  was  considerable  discussion. 

Ultimately  the  committee  decided  that  firemen  in  attendance  at 

such  entertainments  should  be  members  of  the  Citv  Fire 

lirigade,  and  be  paid  at  the  rate  of  not  less  than  15s.  per  week, 

including  one  matinee,  all  other  matinees  to  be  paid  for  at  2s. 
each. 

Annual  Dinner. 

The  4th  annual  house  dinner  of«Harry  Hall,  the  well-known 
Civil  and  Sporting  Tailor,  of  207,  Oxford  Street,  \V.,  and  31,  Eldon 
Street,  E.C.,  was  held  on  Saturday  last  at  theHolborn  Restaurant. 
After  the  usual  loyal  toasts  Mr.  Harry  Hall  responded  to  the 

principal  tcast  of  the  evening.  He  reviewed  the  firm's  progress 
during  the  past  year,  and  fully  voiced  the  feelings  of  the  staff  when 
he  stated  that  the  firm  intended  to  again  have  a  record  year.  At 
the  conclusion  of  his  speech  Mr.  Hall  was  presented  with  a  silver 

fitted  dressing-case  and  an  illuminated  testimonial  by  his  staff  as  a 
mark  of  their  appreciation  for  the  kindly  interest  he  took  on  their 
behalf.  An  excellent  entertainment  was  then  proceeded  with 
under  the  direction  of  Mr.  Harry  Mills  and  Mr.  C.  J.  Payne 

Woods.     Well-known  artists  contributed  to  the  programme. 

More  Selig  Animal  Pictures. 
The  Selig  people  are  working  on  still  another  big  animal 

picture.  This  time  it  is  not  an  African  picture,  however,  but 
a  story  of  circus  life.  Each  of  the  directors  except  Henry 
McKae  has  tried  his  hand  at  animal  pictures,  and  now  McRac 

is  having  his  chance,  with  Kathlyn  W'illiams  as  his  leading 
woman   in  the  picture. 
The  other  two  directors,  Colin  Campbell  and  Lem  Parker, 

are  doing  straight  1,000-feet  dramas.  Thomas  S.  Nash,  the 
new  Selig  producer  for  this  section,  has  been  putting  into  effect 
a  new  policy.  Sensational  and  spectacular  pictures  have  been 
put  into  the  background  for  the  time  being,  and  those  who 
keep  track  of  the  Selig  releases  may  expect  in  the  near  future 
to  see  a  line  of  subtle  psychological  dramas  of  a  more  thoughtful 

type,  quiet  things  that  give  one  something  to  cogitate  on  after- 
wards.   This  is  a  hint  to  photoplay  writers. 

Kathlyn  Williams,  Selig's  leading  woman,  has  a  nerw  hobby. 
She  is  learning  to  be  an  aviatoress,  or  an  aviatoreaux,  or  an 

aviatrice — anyhow,  she's  learning  to  run  a  flying  machine.  She 
has  been  making  frequent  ascents  with  Glenn  Martin,  who  says 
she  is  one  of  the  most  promising  pupils  he  has  ever  had,  and 
thinks  she  will  be  ready  to  try  it  alone  in  a  month  or  so. 

J  Look  for  a  Selig  release  about  "  The  Girl  in  the  Biplane." 

The  Triumph  of  the  Picture  Theatre. 
From   a  lengthy  arti<  le   in  tl  cull 

ill.-  following  eloqm-nt  testimony  to  the  cinema: — "If  you  were 

bat  is    the   outstanding   feature  of    the   <"hristmas 
  1   1912,   i  should  reply  without  hecitatii  iumpb 

of  the  moving  picture  shows.'  " 

Praise  for  the   K.  M.  A.  from  South  America. 

The  appointment  by  the  Incorporated  Association   of   Bi. 
Cinematograph    M  inufacturers  of   a  censor  of  films   leads   the 

V  1 1. raid  to  remark:— "If  such  a  censor  w< 

appointed  in  Buenos  Aires,  there  would  be  very  little  left  to 
-how.  It  is  9  .ti-factory  to  see  that  the  film  manufacturers  in 

^land  have  themselves  taken  steps  to  purify  their  exhibits. 

In  that  case  picture  palaces  will  become— as  it  was  originally 
hoped  thev  would  be — sources  of  instruction  and  amusement, 

>t,  as  in   l!n<  I  schools  for  vice  and  immorality." 

Nottingham's  Latest. 
\    itingham's    latest    and   largest    cinematograph    theatre— the 

tint  ma  — was  opened  on  Wednesday  last. 

upying  what  was  formerly  the   Empress  Kink,  the  interior 
is  spacious,  yet  cosy,  whilst  the  pictures  can   be    seen  without 
difficulty   in    any    part   of    the    building.      Fitted    with    electric 

bit,  there  is  a  warm,  shaded  glow  when  the  red  globes  are 

In  up.  The  whole  place  is  suggestive  of  restfulness  and  luxuri- 
ance. This  is  the  twelfth  cinema  to  be  opened  in  the  city,  and 

brings  the  total  picture  palace  accommodation  up  to  about 

5,000. 

A  pleasant  scheme  of  decorations,  with  red  as  the  predominat- 
ing colour,  has  been  adopted,  and  there  is  a  comfortable  cafe, 

which  has  the  appearance  of  a  drawing-room.  The  latest  ideas 
in  the  way  of  ventilation  have  been  adopted,  and  there  are  two 
main  entrances  and  the  requisite  number  of  exits. 

The  Sobering  Influence  of  Pictures. 
Picture  houses  have  such  a  lot  to  answer  for  that  it  comes 

as  a  pleasurable  change  to  hear  a  word  on  their  behalf.  Both 
the  Chief  Constable  of  Leeds  (Mr.  W.  B.  Lindley)  and  Mr.  T. 
Gordon,  secretary  of  the  Leeds  branch  of  the  National  Com- 

mercial Temperance  League  and  secretary  of  the  Leeds  Vigilance 
Committee,  attribute  the  diminution  in  drunkenness  at  Christ- 

mas to  some  extent  to  the  popularity  of  the  picture  palace. 

Mr.  F.  K.  Spark  calls  attention  in  the  public  Press  to  this  im- 
proved state  of  morals,  and  the  Chief  (  onstable  admits  that  he 

is  agreeably  surprised  at  the  small  number  of  "  drunks,"  an\.l 
also  at  the  few  cases  of  crime — burglary,  house-breaking,  purse- 

snatching,  and  the  like — which  have  come  before  the  notice 

of  the  police.  "  I  do  not  know,"  he  says,  "  that  there  is  any 
particular  reason  for  the  diminution  in  drunkenness,  except  that 

people  have  taken  advantage  of  the  various  forms  of  entertain- 
ment. The  cinematograph  shows  attracted  numbers  of  people, 

and  two  of  the  theatres  were  also  open  this  year."  Mr.  Thomas 
Gordon  expresses  the  opinion  that,  "  Whatever  maybe  said  against 
picture  houses,  they  are  doing  a  great  amount  of  good.  There 
is  a  great  change  coming  over  the  tastes  of  the  public,  and 

the  spread  of  education  is  having  its  effect.  All  the  entertain- 

ments and  attractions,  too,  tend  to  diminish  drunkenness." 

When  you  have  finished  with  this 

copy  hand  it  to  a  friend.      By  so 

doing   you   not  only   help   us   but 

help  yourself. 

B 



THE    CINEMA.  January  8,  1913. 

CHRONO- 
WHAT 

III 

THE  SOLUTION  of  the  PROBLEM  of 

The  Exclusive  Rights  for  the  first  exhibitions  in  England 
LONDOP 

By   kind   permission   of   Mr.  Stoll   we   shall    be  giving 
and   the    Press    on    THURSDAY 

ALL  SEATS  WILL  BE  NUMBERED  and  RESERVED 

T.    A.     WELSH,    Gen  en 

**&* THE    GAUMON1 

5  &  6,  SHERWOOD    STREET,   PICC; 

<7IS>J 
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IGTURES  ih  all  the  COLOURS  of  NATURE. 

arlave  been  secured  by  MR.  OSWALD  STOLL  for  the 
(OLISEUM. 

demonstration  of   "  CHRONO-CHROME  "   to  the  Trade 
JANUARY  16,  at  12  noon,  PRECISELY. 

[end     application    should     be     made     immediately     to— 
Manager   and   Secretary, 

(COMPANY,    LTD., 
.;,  IOUSE, 

(MLLY  CIRCUS,  LONDON,  W. 
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Although  the    Delegates  disagree 
on   the  War  Question,  all 

With  apologies  to  the   "  Daily   Mail. 

IS    THE    FINEST    PROJECTOR 
IN    THE    WHOLE    WIDE    WORLD. 

THE   WALTURDAW  CO.,   LTD., 
LONDON    46,  Gerrard  St.,  W.  BIRMINGHAM— 192,  Corporation  St. 

CARDIFF— 9,  St.  John's  Square. 
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THE     MANAGER'S     PAGE. 
HELP     HINTS     FOR     THOSE     IN     COMMAND. 

CONDUCTED    BY  THE  AUTHOR    OF  "HOW    TO   RUN    A   PICTURE   THEATRE." 

It  is  the  desire  of  the  Editor  that  managers  of  Cinema  Theatres 
should  keep  him  posted  upon  novel  advertising  schemes  they 
adopt,  or  ideas  introduced  by  them  to  stimulate  the  interest  of  the 
public  in  the  pictures.  Managers  are  also  invited  to  make  use  of 
these  columns  upon  any  matter  Oil  winch  advice  is  needed. 
Letters  should  be  addressed  to  The  Editor,  The  Cinema,  21,  North 
Amlley  Street,  Oxford  Street,  London,  YV..  and  marked  in  top  left 

hand  corner,  "  Manager's  Page." 

Those  who  are  showing  "Sister  Beatrix"  might  with 
advantage  take  a  leaf  out  of  the  book  of  the  manage- 

ment of  Covent  Garden  Theatre,  where  "The  Miracle  " 
is  drawing  all  London.  '1  he  idea  adopted  is  that  of 
sending  the  knight,  attired  in  armour,  mounted  upon  a 

milk-white  steed,  and  bearing  aloft  a  banner  with  a 

characteristic  design,  and  the  words  *'  The  Miracle." 
Needless  to  say  a  knight  in  armour  in  London  streets  is 

the  cynosure  of  all  eyes,  with  beneficial  result  to  the 
theatre.  This  advertising  scheme  with,  of  course,  the 

necessary  variations,  might  be  made  applicable  to  many 
films. 

*  *  *  # 

Here  is  another  example  which  might  be  emulated. 
At  the  Golden  Domes,  Camberwell,  at  the  end  of  this 

week,  "  The  Black  Mask"  will  be  the  feature  film,  and 
the  manager,  Mr.  Eric  Alexander,  has  hit  upon  the  happy 

plan  of  sending  a  man  on  a  charger  and  wearing  a  black 
mask  round  the  district.  At  night  this  individual  will 
be  stationed  at  the  entrance  to  the  theatre. 

Selig's  film,  "  Kings  of  the  Forest,''  affords  scope  for 
novelty  in  booming.  It  would  net  be  out  of  place  to 
utilise  life-size  models  of  lions  and  other  wild  animals  on 

either  side  of  the  entrance  doors,  and  where  space 

permits  in  the  vestibule  even  a  miniature  jungle  may  be 
arranged. *  #  #  * 

I  notice  that  some  theatres  are  still  adopting  the 

practice  of  presenting  souvenirs  at  matinee  perform- 
ances presumably  with  the  object  of  attracting  audiences 

at  a  time  when,  as  a  rule,  the  younger  generation  pre- 
dominates. I  may  be  pardoned  for  suggesting 

that  "The  Cinema  Souvenir  of  Picture  Players''  is  one 
of  the  most  appreciable  gifts  obtainable.  Particulars 

regarding  this  novelty  will  be  found  on  another  page. 

#  ■*  *  * 

Most  of  the  odium  attaching  to  Sunday  Pictures  is 
undoubtedly  due  to  the  inappropriate  nature  of  many  of 
the  programmes  employed;  but  there  is  also  another 

sinner.  I  allude  to  the  rendering  of  music  which  is  not 

at  all  in  harmony  with  the  occasion.  '•  Ragtime  "  com- 
positions are  all  very  well  in  their  way,  but  I  certainly 

think  that  the  majority  of  picture  patrons  will  agree 

with  me  when  I  say  that  their  use  might  advantageously 

be  confined  to  six  days  of  the  week.     Of  course  I   must 
not  be  taken  as  meaning  that  the  musical  programme 
Sundays  should  be  solely  of  a  sacred  character,  for  there 
isplentyof  lively  morceaus  available  without  resort  to 

the  latest  craze—"  rag  time." *  #  *  • 

At  the  Brixton  Hill  Theatre,  one  of  Pyke's  Circuit, 
the  management  permits  parents  who  are  accompanying 
their  children  to  the  afternoon  performances  to  enter  at 
the  reduced  rate  charged  for  juveniles.  This  is  a  boon 
which  is  highly  appreciated  and  it  is  an  idea  of  which  I 
have  always  written  in  favour.  In  many  cases,  parents 
will  not  allow  their  children  to  go  to  the  theatre 
unattended,  and  where  there  are  five  or  six  offsprings  no 

mean  tax  is  imposed  upon  one's  purse  if  the  full  charge; 
for  admission  is  made  for  grown  ups  in  attendance. 

*  #  #  * 

Tue  question  of  free  teas  in  cinema  theatres  is  one 
around  which  much  controversy  ranges.  On  the  one 

hand  there  are  those  who  argue  that  the  handing  round 

of  the  cup  that  cheers  is  looked  forward  to  especially 

by  members  of  the  gentler  sex  who  drop  into 
the  theatre  for  a  rest  when  fagged  out  after  a 

round  of  the  drapery  emporiums.  On  the  other 
hand  I  was  talking  to  a  manager  the  other  day, 

and  he  told  me  that  his  proprietors  received  a  rude  shock 

when  they  introduced  the  system,  more  than  one  of  their 

patrons  venturing  the  opinion  that  if  they  required  a  cup 
of  tea  they  were  quite  able  to  pay  for  it.  I  can  quite 
understand  this  objection  to  a  free  cup  of  tea  when  I 
remember  how  it  is  served  at  some  theatres.  Not  only 

is  it  of  a  wishy-washy  description,  but  in  many  instances 
it  more  closely  resembles  iced  water  by  the  time  it 

reaches  those  for  whom  it  is  intended.  Tea,  to  be  ap- 

preciated, should  be  fairly  strong,  and  it  must  be  served hot. 

*  *  *  * 

My  opinion  has  always  been  that  it  is  wrong  to  reduce 
the  prices  of  admission  during  the  summer  season,  and 
I  have  written  columns  for  many  years  past  pointing  out 

how  difficult  it  is  to  level  them  up  again  when  the  busy 
season  commences.  Further  proof  of  the  correctn 

my  reasoning  is  furnished  by  the  fact  that  in  South-east 
London  where  this  foolish  policy  was  adopted,  de.-pite  the 
fact  that  at  all  cinema  theatres  vast  crowds  are  turned 

away  nightly,  summer  prices  still  prevail  to  the  detriment 
of  those  who  have  invested  their  money  in  the  house  in 

question.  The  pictures  will  hold  their  own  with  any 
other  form  of  entertainment  even  in  the  dog  days,  and  if 

I  were  a  manager  I  would  much  prefer  to  play  to  smaller 

houses  at  full  prices  during  the  very  short  summer 

which  England  enjoys,  than  to  full  houses  at  ruinous 

prices. 
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SPECIAL 

V1TAGRAPH 
Releases  that  will  pack  your  Hall. 

Released  Thursday,  Jan.  30th,  1913.  Approx.  Length  646  feet. 

An  Expensive  Shine. 
Nothing  Cheap  About  It.     This  Laugh  Costs  Something,  But  It's  Worth  It. 

Released  Thursday,  Jan.  30th,  1913.  Approx.  Length  289  feet. 

Scenes  of  Irish  Life  in  Dublin. 
Scenes  That  will  Ever  Remain  Green  in  Our  Memories. 

Released  Thursday,  Jan.  30th,  1913.  Approx.  Length  918  feet. 

The  Spirit  of  the  Range. 
Full  of  the  Spirit  of  Romance  and  Life  of  the  West.     Touches  of  Beauty  Throughout 

Make  it  Irresistible. 

Released  Thursday,  Jan.  30th,  1913.  Approx.  Length  948  feet. 

When  Persistency  &  Obstinacy  Meet. 
Keeps  Right  on  doing  it  until  he  wins  back  her  love.     She  can't  lose  him  and  is  glad 

to  find  he  doesn't  want  to  lose  her. 

Released  Saturday,  Feb.  1st,  1913.  Approx.  Length  1,010  feet. 

In  the  Furnace  Fire. 
This    is    a  Case  of    the    Jilter    Being    Jilted.      Both    Jilters    Get    a    Jolt.     Constancy  is 

Rewarded.     Fickleness  Reproved. 

Released  Saturday,  Feb.  1st,  1913.  Approx.  Length  941  feet. 

The  Toymaker. 
His  business  is    to  help  others  be  happy.      He  does  it  and  makes  them  better  too. 

Released  Saturday,  Feb.  1st,  1913.  Approx.  Length  557  feet. 

Bettina's  Substitute. A  Lesson  to  Old  Mashers.     We  are  Never  Too  Old  to  Learn. 

THE   VITAGHAPH    COMPANY,    LTD., 
15   and     17.    CECIL    COURT,    CHARING    CROSS    ROAD.    LONDON,    W.C. 

Telegrams:    "Vltjjraf,   London."  telephone:  City  8427. 
All    Vitagraph    Films    on    Eastman    Stock. 



January  S,  1913. THE    CINEMA. 

23 

THE     OPERATOR'S     PAGE. 
DIFFICULTIES    SOLVED,    QUESTIONS    ANSWERED,     AND    ADVICE    GIVEN. 

BY    ELECTRICIAN. 

Readers  are  invited  to  make  the  fullest  use  of  this  page  by  sending  in 
particulars  of  any  trouble  they  exi>erience  in  the  operating  room.  Replies 
will  not  be  sent  by  post,  but  all  queries  received  not  i.iter  than  first  post 

Saturday  morning  will  be  answered  in  the  following  Wednesday's  issue. Letters  should  be  addressed  to  the  Editor  of  TitK  CINEMA,  21,  North 
Audley  Street.  Oxford  Street,  London,  W.,  and  marked  in  the  left  hand 

top  corner  "  Electrician.'' 

Film  Jumps. 
W  bster  writes  as  follows: — "Will  some  kind  operator  tell  me 

the  cau*  for  the  jumping  and  jerking  of  a  picture  on  the  screen, 

and  how  to  remedy  same?" 
\\  won't  bother  any  of  the  kind  operators  with  this  par- 

ticular proposition,  especially  inasmuch  as  Webster  doesn't 
say  what  kind  of  machine  he  has  or  give  any  other  data  what- 
-  »ever,  but  will  try  to  answer  it  ourselves  as  best  we  may.  One 
prolific  cause  for  the  film  jumping  is  dirt  on  the  face  of  the 
intermittent  sprocket.  I  have  seen  opera/tors  (?)  allow  gum 
and  dirt  to  collect  <>n  the  face  of  the  intermittent  sprocket  half 
the  depth  of  the  spurs,  and  then  wonder  why  their  picture 
jumps.  The  jerking  may  also  be  caused  by  improperly  adjusted 

l  ti  nsion  springs  too  weak.  It  may  be  also 
the  result  of  imperfect  perforation  in  the  film  itself,  and  there  are 
other  cause-..  If  Webster  expects  an  intelligent  reply,  he  must 
send  all  available  data. 

Intermittent  Sprocket  or  Gate  Out  of  Line. 
Cole  writes  as  follows : — "Since  I  put  in  new  tension  spi 

I  notice  the   sprocket  holes  show  on  the   screen.     I   put  back  the 
old  spring,  but  it  still   shows." 

He  says  considerably  more,  but  was  a  little  careless  with  his 
writing,  and  I  cannot  make  it  out.  As  near  as  I  can  get  at  it, 
he  either  remedied  or  attempted  to  remedy  the  matter  by  loosen- 

ing the  screws  holding  the  aperture  plate,  and  setting  it  over 
a  little.  This  might  accomplish  the  result  all  right,  but  it  is 
the  wrong  way  to  go  about  it.  Your  sprocket  holes  showed  for 
the  reason  that  (a)  your  intermittent  sprocket  is  out  of  line 
with  the  aperture — that  i-  to  say,  sets  too  far  to  one  side  ;  (£) 
the  top  idler  of  the  gate  is  out  of  line  with  the  aperture.  Either 
one  or  both  of  these  conditions  are  quite  possible,  and  if  bad 
enough  would  cause  the  sprocket  holes  to  show.  The  remedy 
is  simple  and  obvious  :  line  up  the  sprocket  and  top  gate  idler 
with  the  aperture. 

The  Same  Old  Story- 
Grace  writes: — "I  nin  always  glad  to  get  The  ClNEMA,  as  I 

have  received  a  great  deal  of  information  from  it.  I  show  a 

10  by  12  picture,  and  ■cannot  get  a  good  focus  all  over  the 
screen.  A  strip  about  one  foot  wide  on  the  left-hand  side  of  the 
picture  is  out  of  focus  when  the  rest  of  the  picture  is  sharp. 
My  machine  sets  in  the  centre.  Can  you  tell  me  anything 

that  will  help  in  this  matter?" 
Well,  1  don't  know  whether  I  can  or  not.  I  have  been  chas- 

ing this  particular  trouble  for  quite  some  time,  and  I  believe  I 

am  beginning  to  get  the  "  critter  "  cornered  at  last.  Get  a  stick 
of  ordinary  chalk,  and  grind  some  of  it  up  on  a  rough  board,  so 
as  to  make  fine  powder  of  it  ;  talcum  powder  will  do  just  as 
well.  Take  out  your  projection  lens,  and  drop  some  of  it  on 
the  front  lens,  and  then  empty  it  out  again.  This  will  leave  the 
front  lens  with  a  slight  layer  of  chalk  or  powder.  Now  put  the 
lens  back  in  the  machine,  turn  on  the  light,  open  the  gate  of 
the  machine,  and  let  the  white  light  shine  through.  Look  in 
the  end  of  the  lens,  and  you  will  see  on  the  front  of  the  lens 
the  image  of  the  aperture.  If  this  appears  central,  all  right  ; 
if,  on  the  other  hand,  it  appears  to  one  side,  very  likely  that  is 
the  cause  of  your  difficulty. 

I  just  discovered  this  recently,  and  I  do  not  yet  know  what 
causes  the  trouble,  nor  how  to  remedy  it.  though  I  shall  pro- 

ceed with  further  investigation  as  scon  as  possible.  Meanwhile 
you  might  experiment  along  these  lines,  and  let  us  know  what 
result  is  derived  from  your  experiment.  If  you  find  this  is  not 
the  seat  of  your  trouble,  communicate  with  me  further,  and  I 
will  see  what  can  be  done. 

Resistance  Wire. 

Hirmingham  writes:—"  Will  you  kindly  give  m.    the  COO 
wires  iim{|  in  rheostats,  and  oblige?  " 

I      A    i      P<  nine,  in  "Conductors  for  Electrical  Distribu'. 
says  : — "  Intermediate  between  the  aLloys  of  a  constant 
(patent  nickel)  which  may  be  used  for  resistam  e  standards  and 
those  only   valuable    for    very    high   resistance   (German    silver. 
platinoid,   rheotan,    &c.)    lie    a    series    of    nickel    steel    alloy- 

>ly  when  the  properties  of  these  alloys  have  been  investi- 
gated  wiih   sufficient  care,    and   their  constants   and   permanencr- 

deti  rinined   with   exactness,   it    will   be    found   that   they   may   be 
used  in  standard  resistance,  where  they  may  supplant  th 
materials  as  thoroughly  as  they  have  already  supplanted  German 
silver  as  a  simple  aosasbi  igy,     \  i  assay  od  thee    alloys 
nor  formula  for  their  constitution  is  at  hand,  and  it  i-  probable 
thai  the  ingots  arc  not  especially  made  for  use  as  wire,  bui  that 
the  wire  bars  are  cast  from  furnace  heats  run  primarily  for 
the  manufacture  of  armour-plate  or  steel  shaft  in  j.  These  alloys 

are  sold  under  trade  names  such  '  Krupp  Wire,'  '  Superior,' 
'  Iaia,'  'Climax,'   'Advance,'   ..Vc." 
You  will  thus  see,  Hirmingham,  that  the  "  Climax  "  and  other 

rheostat  wires  in  common  use  are  nothing  more  or  less  than 
nickel  steel — practically  the  same  as  that  cast  for  armour- 

plate. 
Wires  Burn  Off. 

Thomson  asks  what  makes  wires  burn  off  inside  the  lamp- 
:  says  he  has  an  Kconomiser,  and  sometimes  burns  off  as 

many  as  three  wires  a  day.  That  part  of  it  is  all  right,  but  then 
he  goes  on  and  covers  three  pages  with  verse.  The  vers,  is 
excellent,  and  I  wanted  very  much  to  publish  it,  but  was  un- 

able, owing  to  the  fact  that  the  stenographer  broke  six  pencils 
trying  to  take  dictation,  and  then  went  on  a  strike.  So  far  as 
the  wire  is  concerned,  you  are  using  too  small  a  wire  for  the 
mrrent.  You  probably  are  using  a  6o-ampere  contacting  with 
a  No.  8  wire  into  your  lamp-house.  Change  the  No.  8  to  a  No.  6 
or  else  double  the  No.  8  is  my  advice.  A  No.  8  wire  is  rated  to 
carry  only  33  amperes  of  current.  Naturally,  when  you  under- 

take to  force  50  or  60  amperes  through  it,  and  add  to  the  natural 
heat  generated  by  overloading  the  wire,  the  heat  from  the  arc, 
the  wire  is  going  to  burn  off.  I  have  even  seen  some  operators 
try  to  use  a  No.  10  wire  with  a  60-ampere  contact  in  an  inductor, 
and  then  wonder  why  their  wire  is  burned  off. 

Condensers. 

C.  Hagan  writes  : — '•  I  hear  that  some  men  are  having  trouble 
breaking  condensers.  Well,  I  had  my  own  troubles,  too,  until 
I  tried  out  a  little  idea  of  my  own,  which  ended  it.  That  was 

six  or  seven  months  ago,  and  I  haven't  broken  a  single  condenser since.  Before  that  I  broke  an  even  dozen  in  one  week,  and  it  is 
said  that  necessity  is  the  mother  of  invention.  I  conceived  the 
idea  that  perhaps  the  glass  did  not  have  sufficient  tempei . 
laid  several  lenses  on  top  of  the  rheostat,  and  let  them  heat 
and  cool  for  three  or  four  days.  I  have  not  broken  a  single  con- 
denser  lens  since.  I  only  hope  my  brother  operators  will  try 
this  scheme  with  equal  success." 

Surely  if  this  works  out,  and  it  costs  nothing  at  all    t 
we  are  all  deeply  indebted  to  brother  Hagan. 

Large  Spot. 

"I  am  using  a  Powers  No.  5  machine,  with  com;1 
for  light.  The  spot  at  the  gate  is  ̂   inches  in  diameter. 
Whether  I  move  machine  backwards  or  forwards  seems  to  make 
no  difference.  I  believe  I  am  losing  a  lot  of  light  which  ought 
to  go  through  the  lenses.  I  am  using  4$-inch  condensers  I- 
there  no  way  of  condensing  light  to  a  smaller  spot?" 

Yes.      Move    your    light    farther   back    from    the    cond.: 
The   spot    is   made   large  by  moving   the    light    nearer    the 
denser  and  smaller  by  pulling  it  back.     I  am  inclined  to  b 
however,  you   are  using  only  one  condenser  lens.     If  this  is  so, 
vou   must  instal   another  lens. 
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IN  THE  RUSH  OF  BUSINESS 
you  may  have  overlooked  the  fact  that  we  can  supply  all  the  best  Features 
at  the  lowest  possible  price.     Write  for  terms  for  those  mentioned  below. 

EXCLUSIVES 

WHEN  WOMAN  LOVES  I  THE  PACE  THAT  KILLS 
(3,000  ft.) (3,000  ft.) 

FEATURES. 
Father    Itala  3485 

Kings  of  the  Forest    Selig  1800 
Strength  and  Cunning      Cines  2030 

Only  a  Woman's  Heart   Artistic  2490 
In  the  Springtime  of  Life   Swedish  3425 
Path  of  Destiny  (coloured)      Artistic  2623 
Queen  of  Sheba    coloured       Artistic  1880 
The  Fires  of  Vengeance    S.CA.G.L.  1698 

The  Old  Colone.'s  Gratitude       Britannia  1863 
The  Black  Mask    Amer.  Film  Rel.  2950 

The  Money  Lender   (coloured       Valetta  3500 
Jess   Thanhouser  3000 

The  Mills  of  the  Gods       Vitagraph  3079 
Sister  Love    Artistic  1562 

Monte  Cristo   Selig  3150 

The  Perjured  Confession   (coloured)   S.C.A.G.L.  3169 
Cruel  Fate   O.C.E.D.  2900 

The  God  of  Vengeance      Duskes  2868 
The  Chasm  of  Fate   (coloured)    Italian  Art.  1962 

Custer's  Last  Fight      Bison  2100 
The  Forger   (coloured)   Pathe  2410 
The   Work  of  his  Hands   I  coloured)   Artistic  1644 
A   Heart  of  Stone   Cines  2186 

Happiness  and   Sorrow       Cines  1861 
From  Town  to  Country      Britannia  2112 
A  Race  for  an  Inheritance   Gaumont  2400 
The  Massacre      „..A.B.  2150 

Foreign  Office  Secrets    Elite  2600 

Nick  Winter  and  the  Sto'en  Favourite   Pathe  3390 
The  Mine  Owner       Elite  2525 
Fra  D  avolo   Solax  3000 

The  Cry  of  the  Children   Thanhouser  2030 

An  Episode  of  Waterloo   Beige  1585 
Builders  of  the  Empire      Bison  2390 
The  Emerald  Necklace   Ambrosio  2170 
The  Broken  Sword       Duskes  3000 

Light  after   Darkness   Britannia  2013 
Lieut.  Daring  and  Plans  of  Mine  Fields      B.  &  C.  1425 
Britannicus     coloured       Valetta  2280 
The  Sullied   Stream   S.CA.G.L.  2440 

Geronimo's  Last  Raid       Flying   A  2000 
The  Child  Stealers    S.CA.G.L.  2428 
Between  Life  and  Death   Ambrosio  2000 

Death  or  Glory     Cines  2417 

Charlie  Colms  and   Dandies'  Club      Pathe  1682 
A  Soldier's  Honour     Bison  2020 
Under  Two  Flags    Thanhouser  2000 
Siegfried      Ambrosio  2660 
The  Flooded  Mine      Clarendon  2160 
Greed  for  Gold    i  coloured )   Pathe  3145 

The  Money   Kings   Vitagraph  2876 
Oliver  Twist      Hepworth  3700 

Trapper's  Bride   Bison  2000 
Lion  Tamer's  Revenge   Cines  1928 
Branded  by  Fate   A.A.P.  1310 
Enzo  the  Brigand     Artistic  2312 
The  Masked   Sisterhood     Ambrosio  1808 
Fatal   Necklace      Cines  15  28 
The  Last  Performance       Pathe  1964 
White  Slave  Traffic   Nordisk  2165 

Love's   Sacrifice      Itala  1510 
Last  Hurdle       Gerrard  2410 
A  Man  of  the  Wild      S.CA.G.L.  2310 

The  Sewer      Solax  1830 

THF        FILM         LONDON ii™  SERVICE,     LEEDS: 
51,  Rupert  Street,  London,  W. 

'Phone  :  Gerrard  3042.  Grams  :  Mindful,  London. 

1-8,  Wellington  Chambers,  City  Sq.,  Leeds. 
Grams  :  Mindful,  Leeds. 'Phone  :  Central  276. 
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THE     PICTURE     MUSICIANS'     PAGE. HOW     AND     WHAT     TO     PLAY. 

By     MUSICUS. 

This  page  is  intended  .is  an  aid  u>  the  musicians  employed  in  the 
cinema  theatre,  and  each  week  will  contain  reviews  ol  music, 
rolls   for   automatical!  and    records    for    talking 
pictures    and    Hiking    machines    received    by    u 
Musicians  are  im  !  in  lists  oi  I   music  lor  cun< 
forthcoming  releases,  or  anj  useful  hints  for  the  benefit  of  their  con- 

All  communications  should  be  ed  to  t       Editor  of  The 
Cinema,     i     North  Audley   street,   Oxford   Street,    London,   W.,  and 

Should  ied  in  top  left  hand  corner  "  Musicus." 
What  ;i  variety  of  ways  in  respect  oi  the  music 

differenl  exhibitors  have  !  Firstly,  there  is  the  auto- 
matic piano  player  only;  secondly,  the  piano  proper, 

with  the  strummer  for  about  17s.  6d.  a  week.  Then 

ui  come  to  the  piano — a  grand — a  good  instrument 
with  an  accomplished  musician  at  the  keyboard,  able  to 

vary  the  music  at  a  moment  without  any  notes,  accord- 
ing to  the  requirement  of  the  film. 

*  *  *  * 

We  then  come  to  the  theatre  with  both  a  piano  and 
an  organ,  with  one  musician  for  the  two;  secondly, 
with  the  piano  and  an  organ  and  two  musicians ; 
thirdly,  one  or  both  with  a  violin  ;  fourthly,  one  or  both 
with  two  violins,  and  so  on  ad  infinitum. 

*  *  *  * 

There  is  an  orchestra  in  a  cinema  theatre  up  North 
with  sixteen  players.  It  costs  about  ̂ 35  per  week. 
They  certainly  give  some  very  good  music,  but — and 

lit  re's  the  peculiar  thing- — they  play  any  music,  in 
accordance  with  a  preconcerted  programme,  whatever 
the  picture  may  be.  Of  course,  they  do  not  play 
Faust  or  the  Grand  March  in  Saul  to  a  comedy,  but  if 

they  did  happen  to  be  playing  one  of  Faust's  overtures 
to  a  drama,  and  a  love  scene  was  taking  place,  it  can 

easily  be  seen  that  the  whole  orchestra  might  be  play- 

ing "  all  out,"  so  to  speak,  when  there  should  be 
nothing  but  slow  music  with  enrapturing  thrills.  A 
Londoner  who  is  used  only  to  the  theatres  that  always 
play  to  the  picture  would  find  it  hard  indeed  to  derive 
any  enjoyment  from  the  pictures  at  the  house  I  have  in 
mind,  and  would  find  himself  wanting  either  one  thing 
or  the  other,  the  pictures  or  the  music,  but  not 
together.  The  only  thing  to  do  is  to  shut  your  eyes 
and  enjoy  the  music.  It  is  difficult  to  be  out  in  the 

rain  and  at  the  same  time  enjoy  the  sunshine,  or  per- 
haps a  better  simile,  to  drink  your  soup  and  eat  your 

stewed  fruit  and  cream  at  the  same  time.  They  may 

both  be  very  good,  but  not  if  taken  together,  and  that's 
just  what  this  northern  orchestra  with  the  pictures 
puts  me  in  mind  of. 

*  *  *  * 

Now,  if  one  does  want  to  hear  the  whole  thing 
studied  to  a  degree  and  given  with  dash  and  eclat,  with 
every  detail  worked  out,  I  cannot  do  better  than  advise 
a  visit  to  Electric  Palace,  Marble  Arch.  The  execu- 

tion and  style  is  very  fine  indeed,  and  it  is  really  won- 
derful the  difference  it  makes  in  the  enjoyment  of  the 

pictures.  No  wonder  it  is  often  so  very  difficult  to  get 
a  seat  there.  There  is  really  management  at  that 
place,  and  the  tone  and  the  atmosphere  give  a  feeling 
of  warmth  and  luxury,  that  it  is  not  easy  to  get  with  a 
lavish  expenditure — it  requires  good  taste  as  well. 

Then,  again,  we  come  to  Covenl  Garden,  with  an 
orchestra  and  chorus  ol  200  performers,  and  the  Lon- 

don Opera,  with  a  band  of  40  instrumentalists.  Ol 
course,  the  average  picture  theatre  cannot  afford  to  lb 
so  high,  but  in  the  metropolis  I  could  point  to  houses 
where  over  a  dozen  constitute  the  orchestra. 

*  *  *  * 

I  myself  am  an  advocate  for  orchestral  music  as  an 
accompaniment  to  the  pictures,  although  I  do  not  foi 
one  moment 'mean  to  infer  that  with  the  verj  man) 
excellent  instruments  now  on  the  market,  such  as  the 

Cinfonium,  the  Bi-Orchcstra,  and  the  combination  of 
piano,  organ,  and  violin  automatically  played,  which 
Messrs.  Keith  Prowse  handle,  it  is  not  possible  to  pro- 

vide really  suitable  music  at  a  minimum  of  expense. 
Of  course,  the  great  difficulty  with  mechanically  played 
instruments  is  that  a  roll  of  music  only  contains  cer- 

tain selections,  and  it  is,  so  to  speak,  impossible  to 
change  immediately,  or  as  quickly  as  the  si 
change  on  the  screen  from  grave  to  gay,  or  vice  versd. 
Still,  it  must  always  be  borne  in  mind  that  continuous 

playing  is  somewhat  tiring  to  the  musician,  and  the 
provision  of  an  automatic  instrument  affords  scope  for 

giving  the  players  an  interval  of  rest.  There  are  some 
pictures  which  may  be  suitably  accompanied  by  a  waltz 
or  a  rhapsody,  and  these  can  be  conveniently  pla;  ed 
to  by  the  mechanical  instrument. 

*  *  *  * 

Undoubtedly  orchestration  gives  the  best  effect,  and 
theatre  managers  should  always  remember  that  g  ©d 

films  require  equally  good  music.  By  no  means,  how- 
ever, should  the  quality  of  the  films  be  sacrificed  for 

music.  It  has  been  held  in  a  court  of  law  that  music 

must  be  secondary  to  the  pictures,  especially  when  a 

music  licence  is  not  held,  a  point  some  provincial  show- 
men would  do  well  to  remember. 

*  *  *  * 

No  theatre  can  be  considered  completely  equipped 
which  does  not  possess  an  organ,  and  a  pipe  organ  is 

preferable.  There  are  many  situations  in  the  films 

where  organ  music  is  the  most  fitting  kind  of  instru- 
mentalisation  that  can  be  used,  and  the  omission  to 

provide  such  music  has  brought  odium  upon  many 
otherwise  well-regulated  theatres. 

*  *  *  * 

I  have  not  touched  upon  the  question  of  the 

musician's  salary,  but  I  mean  in  a  future  issue  to  have 

a  good  deal  to  say  upon  this.  I  am  compiling  a  table 

of  salaries  in  vogue,  and  I  cordially  invite  readers  oi 

The  Cinema,  especially  those  to  whom  a  miserable 

pittance  is  doled  out  for  eight  or  ten  hours  a  day  hard 

labour  on  the  ivories,  to  send  their  grievances  along  to 

me,  and  together  we  will  see  whether  something  cannot 

be  done  towards  the  obtaining  of  a  fair  week's  wage 
for  a  fair  week's  work.  The  Editor  tells  me  that  he  is 

saving  something  upon  this  matter  in  his  opening 

article  this  week,  and  I  cordially  direct  my  readers' attention  to  it. 
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FROM    THE    STILL  TO    THE    ANIMATED. 
THE     NEW     GALLERY     TO     OPEN     ITS     DOORS     MAT     TUESDAY. 

BEFORE  our  next  issue  goes  to  press  the  New 

Gallery,  Regenl  Street, 'famous  as  the  home 
of  the  still  picture,  will  have  opened  its 
doors  lor  the  exhibition  ot  the  all-conquer- 
ino  moving  picture,  having  been  recon- 

structed as  one  of  the  most  palatial  cinema  theatres  in 
this  country  at  a  cost  of  over  _£.No,ooo. 

The  magicians  who  have  been  responsible  lor  this 
transformation  are  Messrs.  Laurillard  and  Sedger, 
whose  able  directorate  has  made  Hlectric  Palaces,  Ltd., 

one  of  the  foremost  concerns  catering  for  the  public's amusement. 

We  arc  in  the  unique  position  to-day  of  being  the 

Yard  "  J  and  it  is  recorded  that  an  inn  was  eventually 
erected   and   (ailed   the   "Sadler's   Arms." 

And  so,  perhaps,  we  can  arrive  at  the  origin  ol  the 
licence  which  is  now  owned  by  the  New  Gallery 
Kincma. 

It  was  in  the  year  1784  that  Nash's  Quadrant 
came  into  existence ;  and  now  once  again  the  old 
order  is  goin^  to  change  and  the  famous  Quadrant 
be  remodelled.  Through  these  four  centuries,  after 
many  vicissitudes,  the  New  Gallery  site  has  re- 

mained unchanged,  and  it  is  meet  that  thi^  ancient  site 

should  be  the  chosen  spot  where  the  name  of  a  new- 
era   in  pictorial   art   has  found  its  being. 

first  journal  to  publish  an  illustrated  description  of  this 

Aladdin's  palace,  and  we  do  so  in  continuation  of  our 
policy  of  leading  the  way  in  all  that  pertains  to  the 
industry. 

It  would   not,   perhaps,   be  out  of  place   as   a  brief 
preface  to  direct  attention  to  the  ground  sketch  maps, 
which    show   the    land   between    the   points   known   as 

idilly    Circus   and    Oxford    Circus   at   the    present 
day. 

The  history  of  the  site  on  which  the  spacious  build- 
ing ot  the  New  Gallery  Kinema  now  stands  can  be 

traced   back   a   period  of  four  hundred  years. 
I  his  site  has  remained  practically  undisturbed  since 

the   year    1682. 

In  early  days  we  find  a  simple  stable  ;  then  it  re- 

ceived   the  dignity    of    a    name,    "The    Sadler's    Arms 

The  New  Gallery  Kinema  is  ambitious  in  the 

character  of  its  grandeur  and  its  dimensions.  It  aims 

at  progression  which  may  establish  as  an  accomplish!  d 
Fact    the  dream  of  the  earnest  photographer. 

General  Scheme. 

The  general  dimensions  of  the  New  Gallery  Kinema 

site  are  about  14,000  super,  feet,  and  the  site  com- 

prises a  picture  theatre,  tea  rooms,  a  spacious  lounge, 
and  a  brasserie  grill   room. 

Let  us  take  our  readers  on  a  brief  tour  round  the 

building  to   note   its  arresting  points. 

\t  the  Regent  Street  entrance  the  first  compelling 

detail  is  the  entrance,  with  its  gates  of  wrought  iron. 

These    are    said    to    be    the    finest     specimens    of    their 
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particular  class  i<>  be  seen  in  tin  country.     Mahoganj  comfortable,  with  an  exquisite  feeling  of  "  bien-ttre." 
•doors,    resplendent    with    bevelled    glass,    lead    t<>    a  due  t<»   the  equable    temperatun      uqvariable    at    the 
spacious    vestibule.      Before   entering    the    theatre,    t<>  ideal-  08  deg.     which  sanitar)    science  enjoins.     This  is 
ivhich  one  descends  a  leu    steps,  our  attention  might  due  to  the  advantages  ol  a  sliding  roof  and  a  cunning 

rl 

Jbe  directed  to  the  tea  rooms  on  the  left  of  the  main 

entrance.  Comfort  is  the  striking  note,  the  simple 
Adams  style  is  used,  and  one  likes  its  gentle  simplicity. 

In  the  summer  that  glass  dome  will  be  a  boon  in 

hot  days,  and  in  the  winter  scientific  principles  of  heat- 
ing now  in  evidence  will  give  the  ideal  temperature  of 

68  degrees.  This  latter,  by  the  way,  is  standard 
throughout  the  house. 

Passing  through  the  tea  room  we  enter  the  theatre 
by  an  entrance  other  than  the  front,  and  gazing  round 
the  auditorium  there  is  the  opportunity  of  appreciating 
the  skill  and  ingenuity  of  the  architects,  Messrs.  Wood- 

ward and  Son,  who,  with  Mr.  Gilbert  Booth,  have  been 
responsible  for  the  building. 

The  bold  sweep  of  the  balcony,  terminating  with 
roomy  boxes  at  either  end,  secures  a  view  of  the 
screen  to  all.  By  using  the  Cantilever  system  no 
columns  are  necessary  to  support  the  balcony,  the 
undulating  sweep  of  which  is  a  veritable  triumph  in 
engineering  skill. 

And  the  ground  floor.  One  can  appreciate,  perhaps, 
the  taste  of  those  who  are  responsible  for  the  decora- 

tion and  colour  scheme.  A  thick  pile  carpet  of  apple 
green,  with  Rose  du  Barri,  on  which  are  placed  com- 

fortable, roomy  arm-chairs.  Here  again,  even  to  the 
superbly  quiet  decorative  walls  of  the  Georgian  period 
by  Maestro  Buccini,  painter  to  the  Vatican,  rest  fulness 
is  apparent. 

It  is,  perhaps,  some  relief  to  the  tired  shopper  or  one 
satiated  with  amusement  to  -it  and  rest  whilst  watch- 

ing pictures  of  the  highest  quality  thrown  on  the  screen, 
which  in  itself  is  particularly  beautiful  in  its  copper 
gilt  frame. 

Looking  up  through  a  clear  and  mellow  glow  of 
green  and  amber  lighting,  fitted  in  a  satiny  gilt  finish, 
you  see  above  you  a  majestic  dome  and  cupola  crown- 

ing the  edifice  ;  enframed  in  raised  mahogany  panels, 
the  rosy  walls  around  you  set  off  the  dainty  allegorical 
frescoes    of   Maestro   Buccini.      All   is   cool,    calm,    and 

adjustment  of  the  dome,  which  is  made  to  open  on 
every  side,  so  that,  whichever  way  the  wind  blows,  we 
are  sheltered. 

The  theatre  is  constructed  to  seat  nearly  1,000 

persons. Proceeding  through  the  building,  we  pass  to  the 
waiting  hall,  which  will  in  itself  be  a  boon  to  those 
who  have  hitherto  been  compelled  to  take  their  places 

in  queues  and  "  places  where  they  stand."  Telephones 
have  been  installed,  and  here  one  may  meet  friends — 
in  fact,  make  the  place'  a  general  rendezvous — a  sort 
of  West-End  club. 
We  pass  on  to  the  Tudor  Restaurant,  which  has 

been  placed  under  the  waiting  hall,  and  which  lias  ;i 
special  entrance  in  Ileddon  Street.  Tudor  it  is  in  its 
simplicity  and  good  taste.  It  is  a  dignified  baronial 
hall,  with  a  silver  grill,  which,  with  the  tea-rooms, 
are  directed  by  Mr.  Goetz,  who  has  long  been  asso- 

ciated with  the  New  Gallery  Restaurant  and  Vienna 
Cafe.  Here  will  be  dispensed,  in  a  similar  green  and 
rose-colour  scheme,  by  attendants  in  dainty  costume, 
all  kinds  of  cakes  and  kuchen,  gateaux  and  patisserie, 
and  cafe  melange  with  whipped  cream  and  chocolate, 
in  dainty  china,  on  snowy  napery  and  in  glistening 
silver  and  eighteenth   century   Sheffield   plate. 

I  he  Tudor  hail  is  carpeted  in  a  particularly  warm 
colour  scheme  of  red  and  blue,  and  comfort  predomi- 
nates. 

The  Pictures. 

I  he  management  have  made  exceptional  arrange- 
ments, hitherto  unknown,  wherein  exclusive  subjects 

of  the  highest  excellence,  and  selected  with  expert 
care,   only    will   he   shown. 

Then,  again,  it  is  the  intention  of  the  management 
to  cater  for  those  who  desire  something  more  advanced 
than  pure  amusement — namely,  science.  One  morning 
oi  each  week  there  will  be  delivered  lectures  by  the  most 
prominent   scientists,    whose  discourses   will  be  accom- 
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,,;,,,.-(!  by  animated  pinnies  and  the  various  magnified 
illustrations  ol  natural  history,  geology,  and  many  other 

interesting  cults,  which  should  be  ol  the  greatest  value 
to  the  stiulcnt. 

Music. 

The  management  have  secured  the  services  of  Mr.  E. 

Sericiscu,  the  well-known  musical  director,  who  has 

engaged  a  full  orchestra,  comprised  of  onlj  selected 

artistes,  and  the  descriptive  music  will  be  arranged  by 
Mr.  Julian  Fredericks. 

The  provision  of  good  music  in  a  restaurant  is  now 

.1  necessary  adjunct  to  a  good  dinner,  and  greal  care 
has  been  taken  in  the  selection  of  a  first-class  orchestra. 
This  will  be  under  the  direction  of  Mr.  Otto  Mey,  with 
whom  will  be  associated  Mr.  I.  Snook,  both  of  whom 
are  well  known  in  their  former  connection  with  the 
orchestra  at  the  Piccadilly  Hotel  Restaurant. 

Ventilation. 

Fresh  air,  so  frequently  lacking  in  restaurants,  has 

been  one  of  the  directors'  first  cares.  By  a  new 
system  of  ventilation,  fresh  air  is  supplied  and  vitiated 

air  is  extracted  through   hollow  flutings  and  air  duets 
concealed  in  decorative  friezes,  cornices,  and  pilasters. 

Entrances  and  Exits. 

As  has  already  been  outlined,  the  New  Gallery  is  rich 
in  entrances  and  exits.  Of  the  latter  there  are  eis^ht 

in  number.  Passing  from  Piccadilly  through  Sackville 

Street,  one  may  lie  saved  a  wide  detour  by  entering 

the  Vigo  Street  entrance.  Then,  of  course,  there  is 
the  main  entrance  in  Regent  street,  and  yet  another 

entrance  in  Heddon  street,  so  that  it  will  be  seen  that 

the  safety  of  patrons  has  by  no  means  been  overlooked. 

In  Conclusion. 

It  is  difficult  in  a  limited  space  to  describe  the  build- 

ing in  the  detail  which  it  undoubtedly  deserves.  Better 

let  the  judgment  be  in  the  spectators-  eyes,  but  this  we 

may  say,  "that  the  directors  have  erected  an  edifice 
worthy  of  England's  finest  thoroughfare. 

They  have  not  forgotten  the  traditions  of  the  New 

Gallery  as  a  temple  of  art,  and  they  will  see  that  those 
traditions  will  be  maintained  whilst  they  continue  to 

guide  the  destinies  of  the  New  Gallery  Kinema,  already 

termed  "  tiie  last  word  in  picture  playhouses." 
The  opening  of  the  new  gallery  on  Tuesday  next  by 

Sir  George  and  Lady  Alexander  will  mark  a  new  epoch 

in  the  history  of  cinematography  in  its  highest  artistic 
flight. 
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YOU   WANT 

YOUR  WEEKLY  FILM  LIST  &  SYNOPSES 

PRINTED  QUICKLY 

WE  CAN   DO   IT. 

•3  Ask  us  to  quote  you  terms.  You  will  save 
money  on  your  present  bill.  You  will  save  time 
and  temper. 

Q  You  will  get  your  work  better  and  quicker 
done  than  at  present. 

^  We  print  40  Newspapers  and  Periodicals. 

Our  machines  and  men  are  at  your  service. 

WORKS  OPEN 

DAY  &  NIGHT. 

ST.  CLEMENTS  PRESS,  Vt: 
PORTUGAL  STREET,  W.C. 

'PHONE:  5800  HOLBORN. 

Cinema  &  General  Supply  Co. 
(GEO.     COLEBOURN), 

FILM    RENTERS.    &c. 

49,  WHYTEVILLE  ROAD,  FOREST  GATE,  E. 
Telephone,  Night  and  Sunday  :  Stratford  459. 

5,  DENMARK  STREET,  CHARING  CROSS  RD.,  W.C. 
Telephone : 

Gerrard  3217. 
Telegrams : 

'  Cinesupply,  Westcent,  London." 
Address   all    communications   to    Forest    Gate. 

SINGLE       FEATURE       FILMS      OR 
COMPLETE    PROGRAMMES    FROM 
7s.  6d.  per  1 ,000  feet  per  week. 

(Two  Changes.) 
Send    for   new    List   of  Feature   and    Ex- 

clusive Films. 

PATHE    GAZETTES   AND  TOPICAL 
BUDGETS,  200  to  300  feet.    For  HIRE 
from  2s.  6d.  each    half-week.     SALE  2s. 

each.      Six  for    10s. 

Managers'   and    Operators'   Tablets (washable),  6d.  each. 
Descriptive  Stickers,  six  varieties,  6d.  100. 
Monthly  Indexed  Diaries,  Id.  each. 
Specimens  of  above  Free  to  any  Manager. 

Post  Cards,  printed  with  the  address  of 
your  theatre,  250  Is.  4d. 

CINEMA     CO.    GENERAL     SUPPLY     CO.. 

49,  Whyteville    Road,    Forest    Gate,    London,    E. 

TEACHING     BY     CINEMATOGRAPH      AT 

THE    LONDON    OPERA    HOUSE. 

An  interesting  departure  in  cinematograph  shows  is 
to  be  made  shortly  by  the  London  Opera  House,  where 
;i  series  ol  Saturdaj  morning  performances  is  being 
arranged  for  the  special  benefit  of  children,  and  will 
be  weekly  educational  lectures  dealing  with  almost 
every  department  ol  life.  The  wonders  of  the  labora- 

tory, the  marvels  of  Nature,  the  greatness  of  the  seem- 
ingl)  insignificant  will  all  be  explained  by  lectures,  and 
for  an  hour  and  a-half  the  youth  of  London  will  be 
fascinated  with  the  latest  triumphs  of  the  modern 
method   of  teaching   through   the  eye. 

Mr.  Fernand  Akoun,  who  is  pushing  forward  the 
arrangements  in  connection  with  the  performances,, 
told  a  representative  that  the  mistake  most  people 
made  with  regard  to  the  cinematograph  was 
that  they  were  inclined  to  think  it  had  reached  the 
climax  of  its  possibilities.  As  a  matter  of  fact,  the 

business  was  still  in  its  infancy.  "  In  this  country," 
he  said.  "  we  are  miles  behind  France  in  the  use  of  the 
cinematograph.  They  apply  the  film  to  educational 
needs  to  ;•-  great  extent,  and  even  in  military  matters 
it  is  used.  Elaborate  pictures  of  the  troops  at 
manoeuvres  are  taken  regularly,  and  afterwards  they 
are  exhibited  and  the  lessons  learnt  from  the  mistakes 

which  have  been  made,  or  congratulations  given  when 
deserved.  In  Germany,  however,  the  picture  houses 

are  behind  England  from  the  fact  that  the  Stafe-aided 
theatres  loom  largely  in  the  public  mind,  and  not  much 
encouragement  is  given  to  the  cinema. 

"  In  these  lectures  at  the  London  Opera  House  every 
subject  will  be  dealt  with — history,  geography, 
scientific  matters,  the  manufactures  of  the  country,  and 
such  items,  the  aim  being  to  give  juveniles  a  thorough 
understanding  of  what  their  own  country  is,  and  to 
teach  them  all  we  can  in  every  direction.  Competent 
lecturers  will  be  engaged,  and  will  explain  every  film. 
The  price  of  admission  will  be  only  a  few  pence,  just 
sufficient  to  cover  the  expense  of  running  the  matinee, 

and  the  educational  authorities  will  be  approached  'n 
regard  to  the  kind  of  films  which  they  suggest  should  be 

shown  on  certain  days." 
Mr.  Akoun  instituted  on  Sunday  last  at  half-past 

seven  a  programme  of  moving  pictures,  which  will  be 
continued  each  Sabbath.  There  was  a  full  orchestra, 

ordinary  prices  of  admission  were  charged,  and  the 
houst  was  well   filled. 

UNIFORMS. The  Best   and  Cheapest 

House  in   the  Trade. 

Uniforms    from    13/-    each. 

Saul    for    Finest    Coloured    List    ever   yet    published. 

THE     UNIFORM    CLOTHING    &    EQUIPMENT    COMPANY, 

5,  Clerkenwell  Green,  London,  E.C. 

FEATURE     FILMS. 
The  Cheapest    House  in  trie  Trade. 

CROSS'S     PICTURES,   LTD., 
I   &  2,   RUPERT   COURT,   LONDON,  W.        Phone:  9844  Gerrard. 
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FOR   THE    PHOTO-PLAY    WRITER 
By    ERNEST    A.    DENCH. 

A  Good  Synopsis  Essential. 
It  !■,  a  well-known  fact  that  scenario  editors  cither 

reject  or  retain  scripts  after  reading  the  synopsis.  In 
this  all-important  detail  must  be  embodied  the  whole 
plot  the  play  is  based  upon,  and  it  is  essential  that  this 
he  told  as  concisely  and  lucidly  as  possible 

If  the  synopsis  fails  to  present  a  good  front  the 
selling  points  of  .1  script  are  lost  almost  altogether. 
\  good  plan  to  make  yourself  adept  is  by  reading  the 

s\  nopsis  of  c\  ery  film  released  each  week.  Here 
Synopsis-writing  has  reached  a  fine  art,  and  it  affords 
excellent  practice.  Another  thing,  keep  the  synopsis 
apart  from  the  cast,  scenes  and  action.  It  is  advisable 
in  devote  the  first  page  or  passes  (according  to  length) 

to  just  this,    with  the  title  and  author's  name  above. 
Clarendon  Full  Up. 

The  Clarendon  Company  inform  me  that  they  have 

just  lately  purchased  sufficient  scenarios  to  suit  their  re- 
quirements for  the  next  six  months.  In  the  meantime, 

however,  it  will  be  a  sheer  waste  of  time  and  stamps  .0 
forward  MSS.  to  them  until  this  period  has  elapsed. 

Even  then  only  photo-plays  possessing  exceptional 
merit  will  stand  any  chance  of  acceptance. 

To  Avoid   Coincidences. 
A  writer  may  concoct  a  picture  play  which  to  him 

appears  as  "  something  that  has  not  been  done  before." 
He  will  forward  it  to  an  editor,  who  will  no  doubt 
inform     him    that    his    plot   is  identically   the   same  as 

■"   . "     Xow,  the  author  probably  had  no  intentions 
of  "  copying,"  and  it  at  once  marks  him  guilty  of  such 
a  mean  action.  His  first  duty,  of  course,  is  to  with- 

draw such  MS.  from  the  "  rounds  "  for  good,  and  try- 
to  avoid  a  similar  occurrence.  There  appears  to  me  to 
he  one  way  out  of  the  difficulty,  and  that  is,  make  a 
special  point  of  reading  the  synopsis  of  each  film.  If 
you  follow  this  advice  and  that  given  in  my  first  para- 

graph, you  can  "  kill  two  birds  with  one  stone,"  as  it w  ire. 

The  Men  Who  Decide. 

Photo-playwrights  should  make  an  effort  to  see  "  A 
\  itagraph  Romance"  when  it  comes  to  their  locality. 
This  film  takes  us  behind  the  scenes  in  the  Yitagraph 

'Company's  studios,  and  we  have  an  opportunity  of 
seeing  the  photo-plav  censors  attached  to  this  company 
in  real  life.  One  of  the  scenes  is  set  in  their  private 
office,  wherein  the  fates  of  all  scripts  arc  decided  bv 
Messrs.  J.  S.  Blackton.  A.  E.  Smith,  and  W.  P.  Rock. 

These  three  gentlemen  act  in  this  rather  unique  produc- 
tion. 

Melies  and  Thanhouser. 
Do  not  send  any  scripts  to  Melies  for  a  time,  as 

their  producing  company  is  engaged  on  a  tour  round 
die  globe.  They  will  not  be  needing  MSS.  until  they 
return  home  again.  The  same  remark  applies  to  Than- 

houser, who  are  not  purchasing  scenarios  at  the  present 
time. 

The  Treatment. 
The  theme  may  be  hackneyed,  but  the  treatment  of 

such  can  be  rendered  in  a  fresh  and  original  fashion  if 

one  is  particularly  fertile  in  ideas.  Many  picture-plays 
1  have  seen  were  nothing  else  but  based  on  the  old 
themes  that  have  been  done  to  death,  but  the  merits 
lav  in  their  being  so  cleverly  disguised  that  it  would 

be  hard  for  some  people  to  recognise  them  as  "  playi  d 
out  "  s*tori<  s.  A  stereotyped  'heme  can  be  turned  into 
cash  if  the  treatment  is  new  entirely  ! 

Seeking  Inspirations. 

Many  writers  squander  away  a  lot  of  their  time  raking 
their  brains  for  inspirations  that  never  seem  to  come. 
From  personal  experience,  I  find  that  ideas  come  to  me 
for  photo-plays,  &c. ,  while  I  am  busily  engaged  doing 
something  else.  I  then  jot  it  down,  and  when  I  have 
my  leisure  I  enter  them  in  an  exercise  book  from  all 

the  slips  I  have,  and  start  "  working  out  "  at  once. 
It  seems  a  positive  waste  of  time  wailing  for  "  some- 

thing to  turn  up,"  as  it  were,  and  if  one  works  on  this 
plan  the  whiling  away  of  precious  hours  will  be  no  more. 

Approaching  the  Ideal  Photo-Play. 

The  perfect  photo-play  is  very  rare  indeed.  What 
constitutes  one?  you  ask.  Whenever  you  see  one  telling 
the  story  entirely  in  action,  without  the  additions  of 

sub-titles  and  "  screen  "  letters,  then  you  will  know 
that  you  have  found  one  that  can  be  truthfully  dubbed 

as  "ideal."  I  cannot  ever  recollect  seeing  a  perfect 
picture-play  myself,  and  I  am  of  opinion  that  it  would 

be  a  feather  in  someone's  cap  to  compose  a  good  script 
fulfilling  these  requirements. 

The  Knack  in  Placing. 

Placing  a  scenario  is  a  business  in  itself,  and  to  do  it 
successfully  one  must  constantly  study  the  requirements 
of  the  different  producers.  In  this  respect,  however, 
the  film  writer  is  closely  related  to  his  brother  of  the 
journalistic  world.  For  it  is  just  as  ridiculous  to  send 
an  article  of  a  technical  nature  to  Punch  as  it  is  to 

favour  the  Rex  Co.  with  a  mirth-provoking  comedy. 
Both  represent  the  extreme  in  the  two  professions,  and 
a  careful  study  of  the  films  you  sec  from  time  to  time  at 
your  local  picture  theatre  will  give  you  a  good  idea  of 
what  the  producers  use. 

French  Producers  with  American  Studios. 

It  mav  be  more  of  passing  interest  for  you  to  know- 
that  Pat'he  Freres  have  a  studio  located  in  America,  and 
are  in  the  market  for  Indian  and  Western  subjects,  also 
strong  dramas.  They  possess  a  staff  of  their  own  to 

write  most  of  their  plays,  and  rather  prefer  just  an  out- 
line of  the  plot  and  the  cast,  so  that  their  inside  writers 

can  elaborate  and  tit  same  to  suit  their  needs.  All 

scripts  must  be  treated  from  a  U.S.A.  aspect.  Their 
address  is  : — 1-5,  Congress-street,  Jersey  City  Heights, 

N.J.,  U.S.  \. 
Eclair  can  use  comedies  for  half  and  full  reel  pur- 

poses running  to  500  and  1,000  feet  in  length.  Good 
dramas  are  also  in  demand.  Address  your  scenarios  to 
the  Eclair  Film  Co.,  Linwood  Avenue,  Fort  Lee.  N.J., 

U.S.  \. 
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THE  AUTHOR  OF  SOME  WELL- 
KNOWN     FILMS. 

We  reproduce  on  this  page  the  photograph  of  Mr.  B. 
Harold  Brett,  the  scenario  writer  for  the  British  and 

Colonial  Kinematograph  Company,  Limited.  Like 
Miss  Gene  Gauntier,  of  the  Kalern  Company,  Mr.  Brett 
is  attached  to  the  staff  of  the  above  company,  who  have 
in  him  an  author  of  some  repute  in  the  cinematograph 
world.  Of  an  imaginative  nature,  Mr.  Brett  first  took 
to  literary  work  at  the  early  age  of  nine,  when  as  a 

schoolboy  he  wrote  a  short  story  entitled  "  The 

Silver  Ring  "  lor  a  popular  magazine,  and  which,  to 
surprise,  was  accepted  at  the  first  time  of  asking. 

In  mature  yens  Mr.  Brett  went  abroad  lor  two  years, 
and  on  arriving  back  in  England  attached  himself  to 
journalism,  joining  the  reporting  staff  of  a  suburban 
weekly. 

The  mushroom  growth  of  the  cinematograph  then 
attracted  his  attentions,  and  he  turned  seriouslv  to  the 

art,  tor  art  it  is,  of  writing  photo  plays,  and  twelve 
months  ago  joined  the  staff  of  the  British  and  Colonial 
Kinematograph  Company,  Limited.  One  of  the  first 
of  his  ideas  was  that  of  a  naval  series,  and  he  looked 
round  for  a  name,  and  hit  upon  that  wonderful  attrac- 

tive and  all-absorbing  title,  "  Lieut.  Daring,  R.N.," 
which  has  blossomed  forth  into  such  a  huge  success. 
As  the  inaugurator  of  this  series  he  wrote  the  photo 

plays,  "  Lieut.  Daring  and  the  Secret  Service  Agents," 
"  Lieut.  Daring  and  the  King's  Visit  to  India," 
"  Lieut.  Daring  and  an  Insult  to  the  Union  Jack,"  and 
"  Lieut.  Daring  and  the  Ship's  Mascot,"  and  many others  of  the  series. 

Among  his  other  successes  are  "  A  Soldier's  Sweet- 

heart," "Broken  Faith,"  "The  Battalion  Shot," 
'  The  Pedlar  of  Pcnmacnmawr,"  "  The  Gentleman 
Ranker,"  and  "Women's  Privilege." 
The  B.  and  C.  have  in  course  of  preparation  a  two- 

ret  1  Cornish  story  from  his  pen  entitled  "  A  Fisherman's 
Infatuation,"  also  "Lily  of  Letchworth  Lock," 
'Where  Breakers  Roar,"  and  "  Mona,  or  a  Bride 
from  the  Sea." 

The  position  of  plot  or  scenario  writer  entails  in  the 

holder  a  certain  amount  of  knowledge  of  all  things, 
and  in  this  Mr.  Brett  excels.  In  speaking  to  him  geo- 

graphically he  can  always  give  the  proper  climatic  ex- 
pressions and  customs  of  the  country  of  which  you 

speak.  Historically  he  knows  of  all  the  most  im- 
portant events  from  \.i>.  1066,  the  Battle  of  Hastings, 

to  the  present  day. 

He  has  a  unique  manner  of  gaining  correct  informa- 
tion before  writing  a  story,  for  he  believes  in  the  old 

adage,  experience  teaches,  and  whatever  scene  he 
wants  to  depict  he  likes  to  visit  it  first  and  find  out  its 

possibilities,  and  for  that  reason  his  stories  are  nearly 

always  acceptable  to  the  producers  without  much 
alteration. 

He  has  had  a  varied  career,  and  travelled  over 

nearlv  the  whole  of  England,  knows  its  centres  and  in- 
dustries by  heart,  and  has  also  spent  several  years 

abroad,  where  he  made  careful  studies  of  the  people  he 
nut  with  and  their  customs. 

Mr.  Brett  has  just  produced  an  excellent  film  of  fac- 

tory life,  written  by  himself,  and  entitled  "  A  Factory 

Girl's  Honour." 

THE   SMALLEST   CINEMA. 
THE  CENSORSHIP  BOARD  STARTS  WORK. 

The  smallest  cinematograph  theatre  in  the  country 
was  opened  in  London  on  Wednesday  last.  In  this 
theatre  will  be  shown  a  greater  variety  of  films  than 
can  be  produced  in  any  other  cinema  ;  in  fact,  in  a  few 
months  every  film  shown  throughout  the  country  will 
previously  have  been  thrown  across  the  small  screen  of 
the  theatre  just  opened. 

Situated  at  the  top  of  a  lofty  building  in  Shaftesbury 
Avenue,  the  theatre  and  offices  attached  form  the  estab- 

lishment of  the  British  Board  of  Censorship  for  Cine- 
matographic Films,  a  board  which  came  into  being 

two  months  ago,  and  which  entered  upon  its  duties 
on  the  first  day  of  the  new  year.  The  board  is  under 
the  direction  of  Mr.  G.  A.  Redford,  and  its  duty  will 
be  to  examine  every  picture  intended  for  exhibition  in 
British  picture  theatres. 

All  films  released  on  and  after  March  1  for  exhibi- 
tion, whether  manufactured  at  home  or  abroad,  will 

be  submitted  to  the  board  and  shown  in  the  private 
theatre  before  the  staff  of  reviewers.  Each  film  passed 
will  bear  upon  it  a  notice  beneath  the  title  to  the  effect 
that  it  has  been  approved  by  the  censor,  whose  signa- 

ture will  be  appended. 

Mr.  Redford  stated  that  he  thought  the  projector 
would  have  to  run  continuously  for  about  eight  hours  a 

day  in  order  to  deal  with  the  films.  "  It  is  not  my  in- 
tention," he  went  on  to  say,  "to  take  up  any antagonistic  attitude  towards  the  film  manufacturers, 

and  I  think  I  shall  be  able  to  enlist  their  hearty  co- 
operation. Whenever  any  portion  of  a  picture  does 

not  meet  with  my  approval,  it  will  not  be  my  desire  to 
ban  the  film,  but  I  shall  invite  the  producer  to  meet  me 
and  endeavour  to  get  such  alterations  made  as  to 

remedy  the  questionable  portion." 
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SIR    HUBERT    VON    HERKOMER'S    VIEWS 
ON  THE  CINEMATOGRAPH. 

Writing  t<>  a  leading  London  contemporary,  Sir  H. 
\on  Herkomer  thus  expresses  himsell  anent  the  cinema- 

tograph : — 
"  it  is  now  some  twentj  years  since  Mr.  Muybridge 

came  down  to  me  to  lecture  to  my  students  oVanimal 
locomotion,  bringing  his  camera  with  him,  and  a  most 
interesting  demonstration  it  was.  Those  photographs 
wire  a  g  elation,  and  were  probably  the  begin- 

ning ol  the  pnturc-iilm  of  to-day,  hidden  though  it  was 
from  the  mind  of  man  at  that  moment. 

"  Bui  who  can  tell  from  where  an  idea  starts?  And 
now  the  grow  tli  of  film-shows  has  almost  become  an 
epidemic.  It  is  time,  in  view  of  this  state  of  things, 
that  we  should  look  round  and  ask  ourselves  some  ques- 

tions as  to  the  future.  We  take  it  that  the  cinemato- 

graph ha-*  come  to  sta\  ;  then  what  is  its  present 
status-  Technically,  it  has  certainly  been  vastly  im- 

proved, and  morally  it  is  improving.  For  a  long  time 
there  had  been  a  too  hasty  catering  to  a  rather  low 
class  of  people,  and  that  is  difficult  to  eradicate,  as  the 
idea  is  afloat  that  there  is  money  in  it,  and  for  money 
the  caterers  have  gone  ;  hence  the  moral  side  has  had 
to  take  care  of  itself.  But,  strange  to  say,  it  has  done 
.so,  as  show  alter  show  has  graduallv  given  more  and 
more  attention  to  natural  history  and  drama,  and  less 
and  less  to  silly  jokes  and  murderous  subjects. 

Presence  of  Children. 

"  I  cannot  quite  find  out  why  such  young  children  have 
become  frequenters  of  these  places.  I  am  told  that  in 
German}  they  are  not  allowed  to  attend  under  nine 
years  ol  age,  and  I  am  quite  in  favour  of  that.  The 
little  mind  is  very  impressionable,  and  it  is  impossible 
to  say  what  the  effect  on  it  would  be  of  one  of  those 
blood-curdling  stories.  These  enacted  scenes  are  far 
more  dangerous  to  the  young  mind  than  a  copv  of  the 
old-fashioned  Police  News  would  have  been.  I  say, 
therefore,  emphatically  that  children  should  not  be  ad- 

mitted to  every  kind  of  subject,  and  the  managers  of 
shows  should  be  made  responsible  for  the  selection  of 
subjects  for  youflg  or  old,  rich  or  poor.  If  it  be  not 
possible  to  combine  these  elements  in  one  audience,  let 
there  be  different  days  at  different  prices. 

Need  for  Censorship. 
A  censor  is  needed  on  this  more  than  for  the  licens- 

ing of  a  play.  Hut  I  want  to  know  on  what  grounds 
the  censor  is  to  judge  a  film.  He  cannot  judge  a 
scenario;  he  must  see  the  film  on  the  screen,  and  film- 

makers ha\  e  bj  then  gone  to  all  the  expense  and  trouble 
of  getting  the  scenes  together,  a  matter  that  sometimes 
runs  into  many  thousands  of  pounds. 

I  was  present  the  other  day  at  a  private  view  of 

that  new  film,  '  Les  Miserables.'  The  audience,  I 
was  told,  was  mostly  composed  of  managers  of  shows  ; 
there  was  a  sprinkling  of  actors  and  actresses.  But 
from  remarks  made  around  me,    I  could  see  thev  took 

neither  the  actio-,  tin-  stage  management  ol  tin  s,  enes, 
nor  the  selection  of  backgrounds  seriously  ;  it  was  to 
them  something  purelj  artificial.  Yel  these  living 
pictures  were  much  mote  real  and  convincing  to  me 

than  reading  the  book-.  To  a  literary  man  I  know  this is  heres) . 

The   Future. 

"  The  cinematograph  has  already  shown  itself  such 
a  potent  factor  in  our  daily  life  that  anything  may  be 
expected  of  it  in  the  future,  and  I  should  be  sorrv  to 

prophesy  what  it  will  not  yet  do  educationally,  artis- 
tically, dramatically,  and  even  commercially.  But  be- 

fore it  can  attain  to  its  full  development,  the  strong 
prejudice  still  existing  against  the  cinematograph 
amongst  better-class  people  must  be  overcome.  So 
strong  is  this  prejudice  that  some  people  would  almost 
as  soon  confess  to  entering  a  gin  palace  as  a  picture 

palace  ! If  one  might  indulge  in  a  little  chimerical  phantas\ ,  I 
should  say  the  day  will  come  when  the  one  film  will 
take  up  form,  colour,  and  sound,  and  reproduce  all. these 
simultaneously  ;  that  a  cinematograph  will  be  laid  on 
in  every  home,  as  your  gas  or  electricity  is  now  laid 

on  ;  that  the  world's  stories  will  be  brought  to  vou 
in  a  pictorial  and  dramatic  form,  such  as  one  has  not 
yet  dreamed  of.  Every  child  will  be  taught  geographv, 
natural  history,  and  botany  by  screen  pictures  rather 
than  by  books  ;  actors  and  singers  will  be  recorded  for 
all  times  ;  the  progress  of  any  great  engineering  feat 
will  be  recorded  accurately.  In  short,  the  future  will 
be  made  of  recorded  facts.  I  will  not  venture  to  sav  it 

is  all  for  the  good  of  mankind,  but  man  is  getting  more 

and  more  "  subjective,"  and  his  inventive  faculties  lean 
altogether  that  way. 

That  the  cinematograph  is  not  encouraged  in  Ger- 
many lies  probably  in  the  fear  that  theatres  mav  be 

damaged,  as  they  are  mostly  State-subsidised.  Then- 
was  a  great  outcry  in  this  country  by  the  theatres 
against  the  growing  influence  of  the  music-hall.  But 
although  the  music-hall  is  a  vastly  different  thing  to 
what  it  used  to  be,  it  is  the  music-hall  that  is  now- 
beginning  to  groan  under  the  voke  of  the  ever- 
encroaching   cinematograph. 

Artistic  Sobriety. 

'  What  is  to  be  the  next  move  in  the  commercial 
aspect  of  the  entertaining  world?  I  can  only  hope  that 
it  will  be  towards  artistic  sobriety  in  film  subjects,  a 
reduction  in  sensationalism  generally,  and  an  avoidance 
of  criminality.  Great  books  revivified  is  a  movement  in 
the  right  direction,  and  English  literature  should  not 

be  neglected  by  the  Knglish.  Tennyson's  '  Idylls  of 
the  King,'  Browning's  '  Pied  Piper  of  Hamlin  '  are 
great  and  eminently  suitable  subjects.  It  is  the  public 
that  must  help  in  making  the  cinematograph  one  of  the 
greatest  powers  for  good  so  far  placed  in  the  hands  of 

man." 
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IF    YOU     ARE    AN     ENGLISHMAN     YOU     CAN     FIGHT.     ^    * 

FIGHT     FOR 

THANHOUSER 
AND 

THANHOUSER 
WILL  FIGHT   FOR   YOU. 

The  Most  Popular  Pictures  on  the  Market  to-day  are  Thanhouser's. 
THANHOUSER  FEATURES.     THANHOUSER  DRAMAS.     THANHOUSER  COMEDIES. 

Fight  for  one  in  every  Programme. 

\il/oct£ir»n  Tmnrtft  f*f\     I  tH       westfilm  house,  4,  gerrard  street, WCald  II    lllipiil  I    VU,,    LjIU.,     SHAFTESBURY  AVENUE,  W.  Telegraph :  Westfilm. 

F.  FARRELL  &  Co.,  Ltd., 
CINEMATOGRAPH  THEATRE  BUILDERS. 

STRUCTURAL  ALTERATIONS   AND   REDECORATION 

SCHEMES    CARRIED    OUT    WITHOUT    INTERFERING 

WITH    DAILY    PERFORMANCES. 

We  make  it  our  business  to  know  all  the  Estimates  Free — 

new  regulations  issued  by  the  Authorities.  Town,  Country,  or  Abroad. 

CORRESPONDENCE  EN  TOUTES  LANGUES. 

Telegraphic  Address : 

"  Farrellize,  London." 
'Phone : 

7018  P.O.;  Hampstead 

9,  Fleet  Road, 
Hampstead,  N.W. 

SPECIAL    TERMS    TO    RELIABLE    FIRMS. 
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THE    CINEMA 
Film    Register. 

A    carefully   compiled   list   of  releases  during  the  preceding  and  present    months,  showing 

name,  description,  maker,  length   and  date. 

Whilst  every  care  is  taken,  we  do  not  hold  ourselves  responsible  for  any  inaccuracies  that  may  be  found. 

Films   Released   during  December,   19 12. 

ABBREVIATIONS  :— A,  animal ;  C,  comic  ;  Co,  comedy  ;  D,  dramatic;   E,  educational;   F,  fairy;   H,  historical;   I,  industrial; 
N,  natural  history ;    0,  operatic  ;   P,  performers;  S,  scientific;   Sc,  sacred  ;    Tk,   trick  ;  Tp,  topical;  Tr,  travel. 

Title.  3  « 
7,  Q 

Absent-minded  Professor     Eiko,  C 
Across  the  Broad  Pacific   Essanay,  T 
Across  the  Caucasus  by  Auto      Warwick,  T 
Adventures  of  a  Photographer   Eiko,  C 
Adventures  of  a  Timid  Young  Man     Lux,  C 
Adventures  of  the  Button   Essanay,  Co 
Adventures  of  the  Italian  Model       Vitagraph,  D 

Agatha's  Matrimonial  Ventures       Urbanora,  Co 
Algy's  Discovery   Savoia,  C Alibi.  The    Nester,  D 
Alkali  Ikes  Pants      Kssanay,  Co 

Alkali  Ike's  Tongue       Essanay,  Co 
All's  Fair  in  Love   Clarendon,  C 
Amateur  Iceman      Lubin,  D 
Amazon,  The      Gaumont,  D 
American  Snakes  . . . . ,   Reliance,  N 
Ampurias   Cabot,  T 

Amy's  Marriage      Cines,  Co 
Ancient  Temples  of  Egypt   Kalem,  T 
Animal  Preservation      Svea,  S 
Apache  Renegade   Kalem,  D 
Arab  at  Home   G.A.C.,  T 
Arizona  Land  Swindle   Bison,  D 
Ashes  of  Hope      Rex,  D 
Assisted  Elopement,  An   Selig,  Co 
At  the  Basket  Picnic   A.B.,  Co 
Baby  Fingers      Gem,  D 
Balkan  Conspiracv      Continental,   I_) 

Bandit's  Daughter'.   C    &  M  ,  D Bath  Chair  Man,  The   Pathe,  C 
Beauty  Spots  of  Italy   Ambrosio,  T 
Bedelia  and  her  Neighbour   Reliance,  C 

Bedelia's  Day  Out   Gaumont,  C 
Belle  of  the  Beach   Kalem,  Co 
Best  Man  Wins,  The   Flying  A.,  D 

Betty's   Christmas   Lux,    Co 
Between  Life  and  Death   Cossack,  D 
Between  Two  Fires   A.  &  C,  D 
Bewitched  Rubber  Shoes   Nordisk,  C 
Bidoni  and  the  Lions   Cines,  C 
Biscuit  Making   Universal,  I 

Bill   Bungler's  Burglary     Warwick,  D 
Blank  Cartridge   Lux,  D 
Black    Sea   Ecliir,    T 
Blood  is  Thicker  than  Water   Imp,  D 

Bloomer's  Boxing  Match   Cines,  C 
Bloomer  Tries  Acting      Cines,  C 
Blue  Lakes   Cosmo,  T 
Bobby  and  Financier   Gaumont,  C 

Bobby  and  Tiny  Tim's  Daring  Capture.  .Gaumont,  C 
Bobby's   Embarrassment   Gaumont,    C 
Bogus  Bassoon  Player   Cines,  C 
Bold   Venture,   A   Hepworth,  D 
Bond   of   Music   Vitagraph,  D 
Boniface  as  a   Bricklayer   Brockliss,  C 
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Title.  a 
~.         C  2 

Boniface  is  Bashful   Brockliss,  C  408  22 
Border  Detective      Flying  A,  D  1015  17 
Borrowed  Umbrella   Selig.  Co.  805  15 
Boy  Scout  Hero  (Elite)   Kine  Trading  Exclusive,  D  2500  16 
Boy  Trainer,  The   Pathe,  D  577  11 
Brand  Blotter     Selig,  D  1044  12 
Bread  under  the  Waters      Selig.  D  1018  26 
Breton  Life      Gaumont,  T  335  8 

Bridegroom's  Friend     Ambrosio,  Co.  1030  5 
Bride  of  the  Adriatic  Sea     Cosmo,  T  395  8 
Broken  Melody,  The   Brockliss,  D  989  18 
Broncho  Billy's  Christmas  Dinner      Essanay,  D  980  22 
Brother's  Sacri6ce     Barker,  D  985  29 
Builders  of  Empire   Cosmo,  D  2390  1 
Bulgarian  Travels      Gaumont,  T  300  29 
Bully  and  the  Shrimp       Reliance,  D  969  4 
Bumps'   Vitagraph,  D  300  7 
Bunnv's  Suicide      Vitagraph  Co.  390  12 
Burglar  and  the  Rose      Powers  1912,  D  950  7 
Burning  of  Darling  Match  Factory   Vitagraph,  Tp  298  5 
Buster  and  the  Gipsies      Lubin,  C  573  5 

Butler's  Revenge,  The   B,  &  C,  C  376  29 
Button  off  his  Braces    Itala,  C  525  22 
Cadiz  and  Regular  Forces  of  Africa   Cabot,  E  5.0  15 

Capt.  Barnacle's  Legacy   Vitagraph,  D  1010  12 
Capt.  Barnacle's  Waif   Vitagraph,  D  1003  28 
Capt.  Cuffs  Neighbours   C.  &  M.  Co  390  14 
Cairo  and  its  Environs   Pathe,  T  362  14 
Call  of  the  Rose   A.  &  C,  D  980  28 
Calumet  "K"   Edison,  D  1000  iS 
Case  of  Dynamite.  A       Imp,  C  469  8 
Cattle  Rustlers   Selig,  D  1008  19 
Caught  Bluffing      Lubin,  Co  519  29 
Central  Park    Kalem,  T  455  19 
Centre  of  Asia     Brockliss,  T  425  8 
Chair  of  Fortune   Pathe,  C  660  4 

Chaperon,  The   Majestic,  Co  101  o  14 
Cheyenne  Frontier  Day's  Celeb; ation   Cheyenne,  I  257  5 
Chief's  Blanket   A.B.,  D  998  8 
Child,  a  Wand,  and  a  Wish   B.&C..D  824  8 
Child's  Christmas  Dream   G.S  (Hepworth),  D  750  15 

Ching  Chang's  Little  Fan      Lux,  C  490  21 
Chiquua  the  Dancer      Flying  A  ,  D  950  21 
Christmas  Adventure      Clarendon,  D  600  19 
Christmas  Gift     Nordisk,  Co  787  21 
Christmas   Problem,    A   Pathe,  Co  556  iS 
Christmas  Present   A.  &C..D  1000  iS 
Christmas   Re-union   Gaumont,    D  900  22 
Cinderella   Empire,   F  997  15 
Cinderella   Selig,    F  3396  1 
Cinderella   Thanhouser,  F  1000  18 

City  of  Wellington   Empire,  T  345  22 
Cleanliness  is  next  to  Godliness,  but     Lux,  C  445  21 
Cloister  Touch   A.B.,  D  993  5 

Clown's  Daughter   Gerrard.  D  700  15 
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FILMS     RELEASED     DURING     DECEMBER,     1912. 

Tiile.  2         S 

-  Q 

I  of  the  Tyrranean  Sea   Ambrosio,  T 
Matinee   Cosmo,  P 

I,    The   Hepworth,    l> 
Collection  Day   I.ubin,  Co 
Combination  of  the  Safe   Kalem,  D 
Comedy  in  the  Cupboard   Path 

ference    Ironclad   Kalem,    1) 
Cook  s    Bid   for   Fame   Hepworth,  C 
Copenhagen   C(  smo,     T 
Corner  in  Kisses   Majestic,  Co 
Coronets  and  Hearts   Vitagrapb,  D 
Country  Fair   Kalem,  D 
Country    Life   Cines,   D 
<  >e  of  True  Love   A.  13.,  D 

Kid   Melies,  D 
Crabs   Gaumont,    S 
Cringer,    The   Lubin,  D 
Crystallization   Kclair,    Sc 

for    Indigestion   Ambrosio,  C 

Custer's  Last  Fight   Cosmo  D 
Cuttlefish,  The   Lathe,  Sc 

Cynthia's    Agreement   Edison,   Co 1  >eath  and  Resurrection      \.  (S:  C,  E 

]  >eath  Valley  Scotty's  Mime   Kalem,  D 
Deep  Sea  Shellfish       Gaumont,  Sc 
Detective  Ferris    G.  &  S.  (Hepworth),  D 

Detective's  Strategy     Selig.  D 
Devil's  Mask  (Vitascope)    . . Kine.  Trading  Exclusive,  D 
Diary  of  a  Bad  Boy    Lux,  C 
Diddled   C.&M..C 
Dishonoured   Eiko,  D 
Disputed  Claim   Majestic,  D 

District  Attorney's  Crime     Pathe,  D 
Doctor's  Debt      Lubin,  D 
Does  Advertisement  Pay  ?   Savoia,  C 
Does  Gontran  Snore?   Eclaire,  C 
Dogs  and  Cats  of  Paris     Geem,  A 

Dotiie's  New  Doll      Thanhouser,  Co 
Double  Danger     Vitagrapb,  D 
Dr.  Brian  Pedie  and  the  Secret  Despatch.  .Clarendon,  D 
Dupin  and  the  Hatpin  Scare   Urbanora.C 
1  >ust  Hater.  A       Pathe,  C 
Election  Day  in  California   Kalem,  Co 
Emerald  Necklace   Ambrosio,  D 
England  at  Play   Tyler,  T 
Englishman  and  the  Girl   A.B  ,  Co 
Episode  of  Waterloo   Pathe,  D 
Equine  Hero   Selig,  D 
Eton  and  Windsor   H.  &  B.,  T 
Excursion  on  Dirigible      Warwick,  T 
Faithful  Maid   Cines,  D 
Family  Tiffs   Cines,  Co 
Farm  and  the  Flat     Th   nhouser,  Co 
Fascinating  Barbsr     Pathe,  C 
Fashion  Review   Rex,  E 
Fateful  Pact     Pathe,  1 ) 
Fat-ful  Promise   Gerrard,  D 

Father's  Coat  to  the  Rescue   G.S.  (Hepworth),  D Fatly  of  E.  Z .  Ranch   Nestor,  Co 
Fines  of  Driftwood   :     Vitagraph,  D 
Finger  of  Scorn   Thanhouser,  D 
Flirt  or  Heroine      Vitagraph,  D 
Floating  Line  in  Delacarlia   Svea,  T 

Flo's  Discipline   Victor,  Co 
Flo  the  Flapper   Pathe,  C 
Flower  of  Love  and  Flower  of  1  )eath   Cines,  D 

Foolshead's  Wrestling      Itala,  C 
Foreign  Official  Secrets   D  KG.  (Elite) 
Forger,  The   Pathe,  D 

For  Another's  Fault   Eclair,  D 
For  Her  Father's  Honour   Geem,  D 
For  Love  and  Life   Hepworth,  1  > 
For  Love,  Li'e  and  Riches   Bi;on,  D 
For  Love  of  Her    Reliance,  D 

Fortunes  in  a  Tea-cup   Vitagraph,  Co 
Fortunate  Recovery,  A   Gaumont,  D 
Foundling  School   Gaumont,  I 
Fox  Hunting    Warwick,  Sp 
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Title.  ^         g ■ 

~        Q 

Fox,  The   Eclair,  D 
Fra  Diavolo   A    &  C.  I) 
French  Artillery   Pathe,  E 
French  Sailors  in  Training   Lux,  E 
From  Country  to  Town   Pathe,  I) 
From  Mestre  to  Venice   Ambrosio,  T 
From  Straubing  to  Passat]     Welt,  T 
From  the  Regii  as  oi    Darkness   Pasquali,  I) 
Funeral  in  Sumatra   Pathe,  T 
Funnicus  at  Luna  Park       Eclair,  C 
Funnicus  in  Love   Eclair,  C 
Funnicus's  Mother-in-Law       Eclair,  C 
Ga'hering  Jasmine  in  Tunis   Pathe,  I 
< lems  of  Brittany   Lux,  T 
Generosity  of  Mr.  Smith   Hepworth,  C 
( lentleman  Joe    Lubin,  D 
German  Singers   Lubin,  Co 
Geranium,  The   Reliance,  D 
( ;li   sts   Essanay,  I) 
Girl  from  the  Country   Edison,  D 
Girl  in  the  Caboose   Kalem,  D 
Glimpses  of  Bermud  1   Fdison,  T 
<  lolden  Rule   Powers,  1912,  1) 
Good  Berth,  A   Ambrosio,  Co 

Good  Fellow's  Chrisimas  Eve   Essanay,  I ) 
( lovernor,  The   Edison,  C 

Grandfather's  Clock   '.   Rex,  D Grandfather,  The    Ediscn,  D 
Grand  Harlequinade   Cosmo,  C 
Grateful  Henry   Lux,  C 
Great  Drought,  The   Selig,  D 

( '.reat  Ladder  Act   Pathe,  P 
Green-eyed  Monter   Edison,  C 
Green-eyed  Monster,  The     Pathe,  C 
Happiness  and  Sorrow   Celio,  D 
Harlequinade  Let  Loose   Hepworth,  C 
Harvesting  Alfalfa   Selig,  A 
Havre  to  New  York   Geem,  T 
He  Would  be  a  Dandy   : .  Pathe,  C 
Heart  of  a  Gipsy   Imp,  D 

Heart  of  a  Man"   G.S    (Hepworth),  D Heavenly  Voice   Lubin,  D 
Henley  to  Windsor     H.  &  B.,  T 
Herncrake  Witch   Universal,  Tk 
Her  Darkest  Hour   Thanhouser,  D 
Her  Diary   Powers,  1912,  D 
Her  Grandchild   Vitagraph,  D 
Her  Only  Son   Hepworth,  D 
Hidden  Wealth   B.  &  C,  D 
High  Tide   Cines,  Co.D 
Higher  Mercy,  The   Vitagraph,  D 
Hindoo's  Prize,  The   Imp,  D 
His  Last  Burglary   A.B.,  D 
His  Life   Lubin,  D 
His  Lordship  the  Valet   Vitagraph,  Co 
His  Mother's  Picture   Kalem,  D 
His  Pair  of  Pants   Lubin,  C 
Hospital  Hcax        Kalem,  Co 
How  Algy  Got  Married   Savoia,  C 
How  Bobby  joined  the  Circus   Edison,  D 
How  Grape  Fruit  Grows   Reliance,  E 
1  low  Sir  Andrew  lost  his  Vote      Edison,  Co 
How  Steve  Made  Good   Nestor,  D 
How  the  Cause  was  Won        Selig,  D 
Hubby  does  the  Cooking   Urbanora,  C 
Human  Hearts   Imp,  D 
Human  Vulture     Gaumont,  D 
In    Windmill    Lane   Cosmo,  T 
In  a  Den  of  Lions   Nordisk,  D 

In  the  Bear's  Claws   Urbanora,  D 
In  Old  Tennessee   Imp,  D 
In  and  Around  Chicago   Imp,  T 
In  Blossom  Time   Thanhouser,  Co 
In  the  Service  of  the  State.   Lubin,  D 
In  the  Hour  of  Danger   Pathe,  D 
International  Romance   Selig,  Co 
Irony  of  Fate   Vitagraph,  D 
Indian  Uprising  at  Santa  Fe   Kalem,  D 
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FILMS   RELEASED     DURING     DECEMBER,     1912. 

Title.  JS         8 

~.      a 

Indian   Summer   A.  &  C,  D 
Into  the  Genuine   Seli.y,  1  > 
Indian  Sunbeam       Essanay,  I ) 
Interview,   An   Gaumont,  Co 
lo  the  Hour  of  Need   Nordisk,  I  I 

Inspector  of  Weights  and  Measures   Le  Clou,  (' Incendiary  Indians   Pathe,  I) 
Isle  of   .Lgian  Sea   Cosmo  T 
It   was  Ever  Thus   Ones,  D 
Italian  Naval  Review   Ones,  E 
James  the  Hungry  One   Nordisk,  C 
Jack  Sheppard   Cosmo,  D 
Jack  of  Diamonds   Flying   \  .  >  ■ 
Jack  and  the  F..iries      Urbanora,  F 

Jim's  Joy  Day   Pathe,  C 
Juggling    Mad   Urbanora,   C 

dains  I  ■  i'k   Lubin,  D 
Joggling  Lover,  The   Pathe,  C 
Kiddies'  Christmas,  The   Lubin  Xmas  Diama 
Kid  Canfield   Hrockliss,  D 
K'ng  Robert  of  Sicily   Hepworth.D 
Last  Resource     Cosmo,  D 

1 A  < '.r.inja  (coloured)   Pathe,  T Land  of  Islam      Welt,  T 
Land  of  Nursery  Rhymes   Universal,  F 
Lazv  Bill  Hudson   Edison,  Co 
Last  Rose  of  Summer   Lubin,  D 

Lakes  and  lads  of  I'mbria   Cines,  T 
Lady  Angela  and  the  Hoy      Hepworth  Co 
Lesson  in  Love,  A   Gaumont,  Co 

Lem's  Hot  Chocolates   Imp,  C 
Life  and  Customs  of  Winnebago  Indians      Selig  T 

Line  at  Hogan's   A  B. ,  C Limited  Divorce   A.B.,  Co 
Like  the  Cat,  They  came  Back   A.B.,  C 
Little  Shut  In   Tnanhouser,  D 

Little  Fanny's  Thief    Itala,  D Little  Hand   Eclair,  D 
Little  Red  Riding  Hood   Essanay,  F 
Little  Red  Riding  Hood   Majestic,  F 
Little  Girl  Next  Door   Edison,  D 
Little  Louder,  Please   Essanay,  Co 
Life  Aboard  an  Ocean  Greyhound     Warwick,  T 
Life  or  Death      Gaumont,  D 
Lively  Dispute   Savoia,  C 
Love  Test,  The     Essanay,  Co 
Love  on  Touch  Luck  Ranch       Essanay,  Co 

Love's  Diary   Imp,  D Love  and  Tennis      Pathe,  D 
Love  Triumphant      Eli  e,  D 

Lola's  Sacrifice   Majestic.  D 
Looking  Backward   Rex,  Co 
Lobster  Fishing   Savoia,  I 
Locked  In   Urbanora,  D 
Leech,  The      Gaumont,  S 
Longshanks  Posts  the  Le  ters   Cosmo,  C 
Longshanks  in  Love       Cosmo,  C 
Lolotte      K'ne.  Trading  Exclusive,  D 
Lucky  Jim     Am.  Film  Releases,  D 
Luxemb  jurg  Gardens      Pathe,  T 
Mahaddei   Cines,  T 
Man  Inside,  The     Melies,  D 
Man  in  the  Cask      Pathe,  C 
Manufacture  of  Postage  Stamps      Warwick,  I 
Making  a  Man  of  Him       Urbanora,  Co 
Magic  Wand,  The   Pathe,  C 

Man's  Great  Adversary      Nordisk,  D 
Magic  Carpet     Lux,  Tk 
Manufacture  of  Cotton       Svea,  I 

Mabel's  Bean       Majestic,  D 
Making  Toy  Aeroplanes    . .   Geem,  I 
Massacre      A.B.,  D 
Maori  at  Home      Empire,  T 
Maiden  and  Men       Flying  A.,  D 
Mayfly   Pathe.  E 
Manufacture  of  Paper   Edison,  I 
Merry  Pimple  brings  Luck   Ambrosio,  C 
Mexican    Mix-up   Nestor    D 
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Meeting  Mamie's  Mother   Lubin,  Co.  D 
Millionaire  Milkman   Pathe,  < ' 
Miner's  Widow   Ne«tor,  D 
Missing   Tiara,    The   C    A:  M  ,  I  > 
Mixed  Sample  Trunks,  The   Essanay,  Co 

Mistaken  Calling,  A   l-.ssan 
Mme  Owner   Continental,  1> 

Mirage   I'iithe,    D 
Money  of  Lead   Brockli-s,  C 

n  Cinderella   Cosmo,  D 
Modern    Agriculture   Gatrmont,    E 

Mother-in-Law's  Slee;  y  Potion   Itala,  C 
Mother's  Faith,  A   Pathe,  D 
Mother   and   Daughter   Elite,    D 
Modern  Girl,  A   Path.   1 
Muriel's   Double   Parker,  D 
Moonshiner's    Daughter   lubin,    1  1 
Mountaineer's  Romance   I 
Mr.  Fixit   Lubin  Co 
Mura  to  Llobregat   Gelebert,  T 

My    Wife's   Client   Vmbros 
Mystery  of  the  Kador  Cliff   Gaumont.  I ) 
Namedv  Geiser   Warwick,  T 
Nan  in  Fairyland     C,  iV  M  ,  I  1 
Napoleon  and  the  English  Sailor   Gaumont,  D 
Native  School  in  German  East  Africa   Pathe,  T 

'Neath  the  Homespun   Gem.  1 1 
Neptune's  Daughter   Essanay,  I > 
New  Butler,  The      Majestic,  C 
New  Cowpuncher   Plying  A.,  D 
New  Aladdin      Hepworth,  C 
New  York  Public  School       Kalem,  T 
Nick  Winter  and  the  Stolen  Favourite   Pathe,  D 

Nina's  Evening  Prayer   Clarendon,  D 
Not  in  the  Circus  Programme      Essanay,  D 
Normandy  River,  The  Banks  of  the  Orne. .  Gaumont,  T 
Nocturne,  A   Pathe,  Co 
O  Koma  San   Gaumont,  I) 
Official  Lapse,  An   Pathe,  C 
Old  Chess  Players       Lubin,  C 
On  the  Santa  Fe  Trail   Bison ,   1 1 
On  the  Funicular  Tramway   Cosmo,    T 
One,  Two,  Three   Flying  A.,  Co 
One  She  Loved,  The     A.B.,   D 
One  Day  on  a  Spanish  Cruier   Cabot,  T 

Once  upon  a  Time       Cines,  b" 
Orphan's  Request      Nordisk,  C 
Orator,  Knight,  and  Cow  Clurmer. .  .  .Thanhouser,  Co 

Outlaws'  Sacrifice,  The   Essanay.  I » 
Ovonna  and  the  Bienne  Valley    Urbanora,  T 
Painted  Lady,  The      A.B .,  D 
Partners     Selig,  D 
Patriotism     Cines,  D 

Pa  io  Days   Vitagraph,  I  > 
Padrone's  Daughter    Imp.   1 ) 
Persevering  Percy   Cosmo,  C 
Penalty  of  Anger   Ui  iversd   I) 
Peggy  Becomes  a  Boy  Sc  ,ut   Cosmo,  C 
Peacemaker,  The   Celio,  Co 

Pnysician  of  Silver  Gulch   Lubin,  I  > 
Pirate's  Daughter      S  lig,  D 
Pity  of  It,  The   Selig,  D 

Pig  who  wouldn't  Stay  at  Home     Lux,  C 
Picturesque  Tokio      .  . .  Mik  .do,  T 

Picturesque  Darjee'ing   Edison,  T 
Picturesque  Luxembourg   Warwick ,   T 
Plucky  Woman,  A   Clarendon,   D 
plot  that  Failed   Kalem ,  D 
Pleasure  of  Camping   Majestic,  C 
Players,  The   Lubin,  D 
Polidor  is  Awfully  Fond  of  Wrestling   Pasquali,  C 
Poacher's  Reform      Barker,  D 
Popular  Betty     Vit  igr  iph,  Co 
Polypus     Eclair.  S 
Polidor  Changes  his  Skin      Pasquali.  C 
Pony  who  Paid  the  Rent       Fitz,  D 
Paying  the  Board  Bill   :  Kalem.  Co 
Poiidor's  Inheritance      Pasquali,  C 
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THE     CINKMA. January  8,  1913. 

FILMS     RELEASED     DURING     DECEMBER,     1912. 

Title.  Is         S ft  ft) 
•P.         Q 

Porter  will  be  Back  in  Five  Minutes   Le  Clou,  C 

Poacher's  Pardon   Kalem,  D 
Polidor  Without  a  Collar      Pasquali,  C 
Porcelain  Making   Geem,   1 

Pretty  Puppies     B.  &  ( ',.,  A Primitive  Potteries  in  Dorset     Urbanora,  I 
Present  from  Santa  Claus   Gaumont   I) 
Private  Hector,  Gent     C.  &  M.,  D 
Prince  Charming   ,   Reliance,  D 
Promise,  The   Flying  A.,  D 
Prodigal  Wife,  The   Barker,   D 
Pygmalion  and  Galatea    Hepworth,  D 
Quarrying  Iron  Ore  in  the  Urals     Gaumont,  I 
Queen  of  the  Kitchen   Kalem ,  C 
Queenie  and  the  Cannibals   Imp,  C 
Race  for  an  Inheritance   Gaumont,  D 
Ranchman  and  the  Hungry  Bird   Thanhouser,  D 
Real  Estate  Deal,  A   A  B.,  Co 
Rebellion  of  Mandy   Essanay,  D 
Redemption  of  Slivers   Essanay,  1) 
Reformed    Santa    Claus   Vitagraph,    D 

Red  Saunder's  Sacrifice   Lubin,  D 
Redskin    Raiders   Kalem,   D 
Reunited  by  the  Sea   Imp,  D 
Reformation  of  Sierra  Smith   Flying  A. ,  D 
Red   Hot   Courtship   Lubin,  C 
Reckoning,  The   Ideal  Film  Renting  Exclusive,  D 
Renegades   Lubin,    D 
Rhine,    The   Urbanora,   T 
River  Weser   Welt,  T 
Rival    Engineers   Kalem,    D 
Rodolphi,  an  Apache   Ambrosio,  C 
Roost  the  Kidder   Kalem,  C 

Round  the  French  Dockyards   Lux,  E 
Rostoff  on  the  Don   Gaumont,  T 

Rube's  Mistake   Lubin  Co.,  D 
Runaway   Elephant   Pathe,    C 
Rye  and  Winchelsea   B.  &  C,  T 
Salvation    Sue   Brockliss,  D 
Santa  Claus  and  the  Clubman   Edison,  D 

Sammy's  Flying  Escapades   Urbanora,  C 
Sawmills  of  Archangel   Cossack,  I 
Sandwich  Man   Eclair,  C 
Scenes  around  Barmouth   Urbanora,  T 
Schemers  Outwitted,  The   International,  D 
Shuttle  of  Fate     Selig,  D 
Shark,  The   Urbanora,  D 
Shoemaker  and  the  Lady   Pathe,  Co 
Should  Women  Work    Lux ,  C 

Sheriff  of  Stoney  Butte   Cosmo,  D 

Spite    Eclair,  D 
Sea  Anemones   Gaumont,  E 

Serves  Him  Right   Gaumont,  Co 

Serpent's  Hole,  The   Pathe,  D 
She  Must  Have  Swallowed  It   Clarendon,  C 

She  Wanted  a  Boarder   Vitagraph,  Co 
Signal  Fires,  The   Vitagraph ,  I) 
Simple  Simon  and  the  Lady  Student   Gaumont,  C 
Simple  Simon,  Gentleman  Detective   Gaumont,  C 
Sicilian  Heroine,  A      Ambrosio,  D 

Simple  Simon  Leads  a  Double  Life   Gaumont,  C 

Sister's  Devotion   Plying  A.,  D 
Simple  Simon  stops  the  Coal  Strike      Gaumont,  C 
Sketch  with  the  Thumb  Print       Edison,  D 

Sleeping  Beauty   Hepworth,  F 
Slum  to  Happiness   Ideal  Film  Renting  Exclusive,  D 
Sleeping  Car  Man   Pathe,  Co 

Smuggler's  Daughter   Am.  Standard,  D 
Smoky  Story    C   &M..C 
Small  Trader  in  India      Fclair,  I 
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P.       - 
Snare,  The   Essanay,  1 1 
So  near,  yet  so  far   A  I 
Social  Parasites   Imp,  D 
Souls  in  the  Shadow   A    tSc  C . ,  D 
Sporting  Editor,  The   Lubin,  Co.D 
Splendours  of  Water  and  Mountain   Cosmo,  T 
Spoony  Sam   Lubin,  C 
Sports  in  Germany       Pathe,  E 
Stormy  Engagement,  A      Pathe,  D 
Study  in  Black  and  White     Savoia,  C 
Stout  and  Thvnne,  Spiritualists      Cines,  C 
Stella   Cines,  D 
Stay  out  all  Night   \merican  Film  Releases,  C 
Street  Beautiful,  The   Edison,  D 
Stolen  Picture,  The     Hepworth,  C 
Stubborn  Cupid       Nestor,  C 

Substitute  Model   Selig,  D* Sundmore  District   Urbanora,  T 
Swimming  and  Life  Saving   Lubin,  K 
Swift  Wind's  Heroism   Pathe,  D 
Symphony  in  Black  and  White  .  .American  Standard,  C 
Tale  of  the  Foothills   Nestor,  D 
Tangiers     Continental,  T 
Tangled  Relations   Victor,  Co 
Tempest,  The    Eclair,  D 
Ten  Carat  Hero   A.B.,  C 
Terrible  Teddy     Essanay,  Co 
Terrible  Twins  in  Toyland   Warwick,  Tk 
Test,  The   Nordisk,  Co 
That  New  Drink      Pathe,  C 
Three  Bears   Essanav,  F 
Three  Comrades     Nordisk,  D 

Through  the  Valley  of  La  Vesubie   Pathe,  T 

Tilly's  Bird  Farm     Kalem,  E 
Timothy  Small,  Detective   Pathe,  Co 

Tommy's  Sister   Vitagraph,  D 
Tomtit,  The    Pathe,  N 
Tontolini  at  the  Sea   Cines,  C 

Trade  Gun  Bullet   Selig,  D 
Tragic  Flirtation     Celio,  D 

Traitor's  Fate    Imp,  D 
Trap  for  Santa  Claus   V.B  ,  D 
Trip  on  the  Bosnia  Railway   Welt,  T 
Trip  to  the  Garden  of  Allah   G.A.C.,  T 
Trossimeus     Cines,  T 

Troubles  Trial     Vitagraph,  D 
Turn  of  Fate   Gem,  D 
Tweedledum  a  Commercial  Traveller    .. .  .Ambrosio,  C 

Tweedledum,  Kinematograph  Operator    ..Ambrosio,  C 

Tweedledum's  Love  Exploits     Ambrosio,  C 
Tweedledum  a  Rich  Man   Ambrosio,  C 
Two  Cinders   Vitagraph,  Co 
Two  Dogs  and  a  Gay  Dog    Gaumont,  Co 
Two  Hunchbacks    Gerrard,  C 

U  nder  the  White  Ensign      Cosmo,  D 
Unknown  Bride   Rex,  D 
Unwelcome  Santa  Claus   Rex,  C 

Uprising,  The      Lubin,  D 
Uses  and  Customs  of  India    \mbrosio,  T 

Usurer's  Grip    Edison,  D 
Vagabond,  The   Rep,  D 
Vale  of  Ossola,  The      Gaumont,  T 

Vengeance  of  Edgar  Poe   Lux ,  D 
Village  Vixen       Kalem,  D 

Viscount's  Dishonour.  The    Gaumont,  D 
Visit  to  a  Crab  and  Lobster  Factory   Urbanora,  I 

Vitagraph  Romance   Vitagraph,  D 
Voice  of  Conscience   Essanay,  D 
Voice  of  a  Million   Rex,  D 
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THE  CINEMA  FILM  REGISTER. 
Films    to  be   Released   during   January,    1913. 

Till.' 

American    Rhine   Kalem,    T 
Afrikander  Girl,  An   Clarendon,  I) 
At   the    Rainbow    End   Lubin,  D 
Adventure  of  the   Smelling  Salts   Vitagraph.fi 
Armadillo,    The   Urbanora,   N 
After   the    Honeymoon   \  B  ,   C 
Absent-Minded    Burglar      VIS  .  C 
Aunt    lSetty      Cines,  Co 
At  the  Masquerade  Ball   Edison,  D 
At  Home  in  the  Water   Edison,  T 
Andelle,   The   Gaumont,  T 
Adventures  of  Dick  and  Harry   Bathe,  Co 
Ancient    Greece   Pathe,    T 
Awakening,    The   Selijj.  1  > 
At  Cross  Purposes   Urbanora,  D 
Accidental   Millionaire   Lubin,  Co 
Auto-Suggestion   A.  &  C,  Co 
At  Old  Fort  Dearborn     Bison,  D 
Andegli   Cines,  T 
At  the  Pisk  of  Her  Life   Cosmospolitan,  D 

Alkali  Ike's  Close  Shave       Essanay,  Co 
An  Old  Maid's  Love      Nordisk,  Co 
Amaradhapura   Eclair,  T 

An  Indian's  Friendship   Essanay,  D Aerial  Removal   Pathe,  C 
As  Pate  Would  Have  ft    Vltagraph,  D 
Austrian  Mountain  Artillery  Manoeuvres   Welt,  E 
All  on  Account  of  a  Widow      Powers,  Co 
Animal  Preservation   Svea,  E 
Angel  of  the  Studio   Victor,  D 
Brothers  Under  the  Skin      Reliance,  D 
Breach  of  Breeches   Clarendon,  C 
Bringing  Father  Around        Essanay  Co.,  D 
I  tarcelona  and  Port   Gelebert,  T 
Betrothed  in  a  Well   Itala,  Co 

Bachelor's  Bride     Kalem,  Co 
Belligerent  Benjamin   Majestic,  C 
Baby  Hands   Thanhouser,   I ) 
Birth  of  the  Lotus  Blossom      Thanhouser,  D 

Betty's  Nightmare   Victor,  C 
Bachelor's  Buttons   Vitagraph,  Co Beautiful  Umbria     Cines,  T 
Bloomer,  Detective   Cines,  C 
Bobby  as  a  Guardian  Angel   Gaumont,  C 
Biwa  Canal   Selig,  T 
Bunny  all  at  Sea   Vitagraph,  Co 
Black  Mask   American  Film  Releases,  D 
Bonnie  of  the  Hills   Brockliss,  D 
Butterfly,  The    Majestic.  D 

Bill  Wilson's  Gal.. .,   Vitagraph,   D 
Bobby's  Father         Vitagraph,  D 
Baby's  Adventure,  A   Brockliss,  C 
Baby,  the  Boy  and  the  Teddy  Bear,  The.  .B.  and  C,  C 
Bloomer  and  Lea   Cines,  Co 
Barcelona   Cabot,  T 
Burma,  Rangoon,  India   Edison,  T 

Baby's  Shoe,  A      Edison,  D 
Bringing  Home  the  Pup   Edison,  Co 
Boy  Rangers   Edison,  C 
Bottling  Factory  at  Vichy   Gaumont,  I 
Badness  of  Burglar  Bill   Hepworth,  C 

Bill's  Banquet      Lu\.  (' 
Building  a  Harbour   Ambrosio,  I 
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Tiile.  S        1 - 

Bloomer's  Mother-in-Law       Cines,  C 
Billy's  First  Courtship      Gerrard  Film  Co.,  C Brothers,  The   Gaumont,  D 

Baby's  Name   Gaumont,  Co 
Boulle  Institute,  Cabinet-Making   ( '.aumont,  I 
Badger  Digging      Heron,  Sp 
Behind  the  Scenes   Nordisk,  I) 
Clubman  and  the  Crook   \  1 
Cockle  Industry      Empire,  I 
Cupid  v.  Cigarettes       Majestic,  Co 
Cousins      Thanhouser,  Co 
Conductor  786      Thanhouser,  D 
Caught  in  his  own  N<  t        Cricks  &  Martin,  D 
Calino  as  Prison  Governor      Gaumont,  C 

Cambridge  'Varsitv         II    &   B.,  T 

Chief  White  Eagle'      Lubin,  D Country  School  Teacher   Lubin,  f) 
Call  of  the  Blood   Majestic,  I  > 
Cooks  and  Mumps  and  Complications  *   Ammet,  C 

Coster's  Honeymoon   Cosmopolitan,  C 
Caught     Cricks  and  Martin ,  C 
Comic  Film  Journal  (No.  2)   Duskes, 
Constantinople  Momument       Eclair,  T 
Convicts'  Dream       Reliance,  Co 
Castaway,  The   Imp,  D 

Cowboy's  Proposal   Melies,  Co 
Capital  of  Sardinia   Ambrosio,  T 
Central  Italy   Ci  smopolitan,  T 
Comic  Film  Journal  (No.  3)    Duskes, 
Convict's  Return,  The      Gem,  D 
Carpenter's  Fortune   Gerrard,  C Calino  Tries  to  Get  the  Sack       Gaumont,  C 
Country  Girl,  A   Imp,  D 
Caught  in  his  own  Trap     Nordisk,  D 
Cross  Roads,  The   Victor,  D 
Calvinist  Martyr,  A     Pathe,  D 
Catchpenny  Seeks  a  Marriage ol  Convenience. .Savoia,  C 
Comic  Film  Journal  (No.  4)   Duskes,  C 
Copper  Mines  at  Bingham,  I  tab   Edison,  I 
Calumny   Eclair,  D 
Chains  .'   Es'ana\  .  I> 
Circulation  of  the  Blood   Itala,  Sc. 
Cruel  Stepmother   Imp,  D 

Commodore's  Daughter     Nordisk,  D 
Duke's  Plan,  The     VB.,  D 
Down  with  the  Men   Lubin,  Co 

Day  in  a  Great  Health  Resort      Gaumont.  I 
Dolly,  the  Tomboy   Imp,  Co 

Day  of  '49    Kalem,  D 
Doctor's  Close  Call   Brockliss,  D 
Dutch  Small  Holding   Cosmopolitan,  T 
Duty  Conquers      Gaumont,  D 
Drummer,  The     Lubin,  C 

Dupin's  Guardian      Urbanora,  C 
Dick  Turpin.  No.  4      B   &  C,  D 

Doggie's  Debut     Thanhouser,  D 
Diana's  Legacy      Vitagraph,  Co. Dutch  Windmills   Gerrard  Film  Co.,  T 
Danish  Landscapes   Nordisk,  T 
Double  Life      Cosmopolitan  I ' 
Deliverance,  The      Flying  A  ,  D 
Diamond  Cutting   Gerrard.  I 

Day  in  Shakespeare's  Land   Hepworth,  T 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,    1913. 

Title.  5         g- 

S        Q 

I»irks  Predicament      Imp   q0 
Dancers  Dream,  A   Urbanora,'  Co Deauville    Pathe   T 

Dynamiters,  The    .".7.7.7.7.*.  Selig,'  D Evil  Turns  to  Good      American  Standard ,  Co 
1  \  ery  Inch  a  Man       Vitagraph,  D 
I-.vening  Parade  at  Fort  Hamilton     Vitagraph,  M End  of  the  Feud      Essanay.  D 
Extinguished  Light   Ambrosio,  D 
Embarrassing  Moment   Gaumont   C 
Elusive  Kiss,  An   Urbanora,  Co 
Express  Cookery   Urbanora,  Tk 
Expensive  Shine   Vitagraph,  Co First  Chronicles  of  Don  Q.  (Dark  Brothers 

of  the  Civil  Guard)   B   &C    D 

Forest  Ranger      Lubin,'  D 
Feh*  ;;  ineBall   Lubin,  Co 
riiiAl  Settlement.  The       ,   A.B.,  D 
Four  Friends   .»   A.  &  C,  D 
Fresh  Air  Romance   >   Edison,  R 

head,  Sportsman      Itala,  C 

Fugitive  from  Justice      Lubin,  D 
Family  Next  Door     Lubin,  Co 

For  Her  Daughter's  Sake   Savoia,  D 
fisherman's  Infatuation       P>  &  C,  D 
Fight  for  a  Flirt   Parker,  Co 

For  Baby's  Sake   Parker,  D 
Fisherman's  Luck   Essanay,  R 
Flower  Girl's  Romance   Kalem,  D 
Feathered  Comrade   Svea,  A 

lather's  Hot  Toddy      Viiagraph,  Co 
Forbidden  Love   *   Pathe,  D 

Fight  in  the  Dark     A.  &  C.  D 
Fraud  at  Hope  Mine      Kalem,  D 
Fixing  a  Flirt      Lubin,  Co 

Funnicus's  Circuit   Eclair,  C 
Father      Itala,  D 
Fires  of  Revenge      Pathe,  D 
From  the  Wilds   Rex,  D 
Feathered  Comrade       Svea,  A 

Fisherboy's  Faith      Selig,  D 
Four  Days  a  Widow      Vitagraph,  Co 
Feathered  Favourites      Pathe,  E 

lor  Mother's  Sake       Cines,  D 
For  Professional  Services      Edison,  Co 
Funnicus,  Boatbuilder   Eclair,  C 
Field  Spiders   Eclair,  N 
From  St.  Paul  to  Entrevaux       Gaumont,  T 

Fighting  Parson  and  the  Moonshiners       Imp,  D 

Gipsy  Love   Cossack,' D (Wants  of  the  Valles   Gelebert,  T 
( lirl  of  the  Golden  Run      Bison,  D 
Gambler  and  the  Girl       Cosmopolitan!  D 
:entleman  Different  from  Others      Itala,  C 
Harrison  Joke      Majestic,  Co 

t  Dock  Fire   Pathe,  Tp 
iter  Christian      Rex,  Tp 

Gay  Mannering   Reliance,  D 
Geisha  Girls  of  Japan   Selig,  T 
Getting  in  Wrong   Ammet,  Co 

Gontram's  Dancing  Pum|  s   Eclair,  C 
( retting  Atmosphere      Selig'  C (litis  \nd  the  Chapeicn,  The   Nestor,  Co 
r.rassville  ( .ii  Is,  The   Kssanay!  Co 
Gold  and  Glitter    A.B.,  D 
Good  For  Nothing,  The   Lubin!  D 
(lodmother,  The    Vitagraph,  Co 
Gulf  of  Spezia   \mbrosio,  T 
Gontran's  Unknown  Neighbour   Eclair,  Co Getting  Mary  Married   Imp,  Co 
His  Auto's  Maiden  Trip   A.B..  C Hoist  With  his  Own  Petard      A  B     Co 
Heredity   A.B.,  D 
1  lorse  Thieves  of  Par  X  Ranch     Brockliss,  D 
Hydraulic  Works  of  Adda   Brockliss,  I 
How  a  Pair  of  Boots  are  Made   Gaumont.  I 
Her  Spoiled  Boy      Vitagraph,  D 

£        B                    Title.                                                                        iS  £  t 
-1        Q                                                                                                     S        O  J  Q 

418     10      Hercules  Spa  in  Royal  Hungary   Welt,  T  360  16 

355     18       Her  Sister's  Silence   Pathe,  D  1287  4 
495     21       Heart  of  Stone      Cines.  D  2186  4 
983     30      Honour  Before  Wealth   Cines,  D  1022  1 1 
725       5       His  Message   Cosmopolitan,  D  815  9 

928     16       Her  Brother's  Tutor   Cricks  &  Martin,  D  930  9 
409     16       Honeymoon  Trip,  A   Gaumont,  Co  740  12 
990      2       Her  Burglar      Imp,  C  559  12 

1820     23       His  Most  Difficult  Part       Nordisk,  D  1706  5 
630     16       Her  First  Love  Affair   Nordisk,  Co  1204  5 

990     22       His  First  and  La=t  Appearance      Powers,  C  493  II 
255     22       His  Weakness   Powers,  D  983  15 
646    30       Hope  Deferred      Pathe,  C  545  1 1 

Hour  of  Peril       Rex,  D  1000  18 

*559       5       How  the  Cat  Came  Back      Savoia,  C  600  1 5 

1063       5       Her  Father's  Hat       Vitagraph,  Co  702  18 
37C      5       Hotel  Honeymoon   ,   A.  &  C.,  C  985  1 
981  16       Heart  of  a  Woman     Hepworth,  D  6  x>  2 
982  1 1        Holiday  Resorts  of  Italy       Brockliss,  T  350  25 

How  Mr.  Poliphar  Married   Itala,  C  560  ig 
Her  Guardianship   Pathe,  C  478  18 
His  Burglar  Brother      Pathe,  D  939  18 
Heart  in  Rags   Selig,  D  872  23 
His  Wedding  Eve     Selig,  C  970  26 
Her  Bitter  Lesson   Selig,  D  1000  26 
Her  Education      Selig.  D  970  30 

Hamfat's    Success   American  S  andard,  C  665  26 
How  Vandyck  Won  his  Wife      Barker,  D  930  19 

His  Brother's  Crime   Cines,  D  2248  29 
House  of  Pride,  The   Essanay,  D  9S4  30 
Hidden  Treasure,  The   Flying  A,  D  570  22 
Her   Own   Country   F  ly'n8  A,  D  1005  2.5 
Hindoo  Curse   Vitagraph,  D  892  2 

Irish   Girl's  Love   Lubin,  D  1052  5 
In  the  Valley  of  the  Hasti   Welt.  T  246  5 
Intrusion  at  Lompac   Flying  A.,  D  918  1 
Intrigue,  The   Imp,  D  978  9 
I  Saw  him  First   Kalem,  Co  523  16 
Informer,   The   A.B.,  D  1080  26 
In  the  Abyss   Brockliss,  D  1722  15 
Iron  Foundry  in  the  Urals   Gaumont,  I  295  9 
Isles  of  the  Wild   A  B,  D  999  9 

Iwan  the  Highwayman     Cossack,  D  1313  12 
Interest  Spots  of  South  Germany   Welt.  T  290  9 
In  Search  of  a  Title    American  Standard,  Co  795  16 
Indian  Raiders,  The   Bison,  D  1018  1 1 
In  the  Shadow  of  the  Rope   Cosmopolitan,  D  805  10 
Idyll  of  Hawaii      Flying  A,  D  990  18 
In  the  San  Fernando  Valley   Nestor,  D  977  29 
Jim  Mistaken  for  Foolshead     Pathe,  C  572  4 

Joy  that  Kills     Urbanora.  D  855  1 

Jim  Bentley's  Adventure    Flying  A.,  D  970  11 
Jewel  Thieves  Outwitted   Hepuorth,  D  850  16 

Jim's  Vindication     Selig,  D  1035  12 
680     18       Juan  and  Juanita    Lubin,  D  1027  9 

250       4       Jess      Thanhouser,  D  3000  8 

1000       9       Jack's  Word   Flying  A,  I)  1000  22 
2000     15       Knights  of  Rhodes      Ambrosio,  D  2300  5 

590       5       Kitty  at  a  Boarding  School     Edi  on,  Co  650  is 
433     22       Knight  of  the  Snows      I  athe,  D  1320  8 
700       2       Kidnapped  by  Gipsies   Savoia,  D  1750  22 
400     16       Kings  of  the  Forest       Selig,  D  1800  19 
983     15       Life  in  Mor.  ceo   Geem,  T  284  5 
989       2       Lily  of  Letchworth  Lcck   B.  &  C,  D  1115  19 
999     30       Like  a  Sister   Itala,  D  2600  4 

1052     30       Love  Test      Imp,  D  978  5 
816     23       Love  will  Find  a  Way   Powers,  Co  983  8 

330     26       Love's  Miracle   Thanhouser,  D  1000  18 
680     16       Like  Knights  of  Old   Edison,   D  650  n 
765     26       Landscapes  and  Customs  of  Sardinia. ...  Ambrosio,  T  315  5 
599      2       Lieut.  Rose  in  Chinese  Seas   Clarendon,  D  1215  19 
406     16       Letter,  The   Essanay,  D  988  16 

1015     19       Legend  of  King  Cophetua   H-pworth,  O  625  16 
995       8       Landlubber,  The     Kalem,  Co  555  23 
341      11       Little  Music  Teacher   Majestic,   D  1004  22 
530       5       Living  Statue   Pathe,  Co.  956  8 
961     11       Lesson,  The   Melies,   D  607  4 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,     1913. 

Tide.                                                                        £        8  £  J! 
a           o  u  « 

S        ft  -J  Q 

Lash  of  Fate      Rex,  D  1039  2 
Lost  Years   Rex,  1)  1034  4 

Loyalty  of  Sylvia    Vitagraph,  D  944  2 
Liege   Cines.  T  313  1 S 
Land  Beyond  the  Sunset,  The   Edison,  D  1000  22 
Lifeboat  Rescue       Heron,  T  450  16 
Love  and  Treachery   Lubin,  I)  toi 
Lost  Stud,  The   Nordisk,  Co 

Life  Saving  Jim   Pathe,  C  478  25 
Losing  His  Head      Pathe,  C  297  25 
Liquid  Air  Experiments     Pathe,  E  495  25 
Love  and  Art   Cines,  R  731  29 

Love's  Labour  Lost      Gaumont,  C  490  23 
Lucky  Lobster,  A   Gaumont,  Co  1030  26 
Legend  of  Montmartre    Gem,  D  <»g5  15 

Muskt-teors  of  Pig  Alley   A.B.,  D  1001  5 
Marble  Industry  in  France     Geem,  I  355  19 

"  Miss  "  Hilt,  A   Gaumont,  Co.,  950  2 
Mountain  Dew   Kalem,  I)  1010  19 
Man.  the  Moustache,  and  the  Maids      Pathe,  C  595  1 
Moneylender,  The   Pathe,  D  3500  1 1 
Monte  Cristo       Selig,  D  3150  5 

My  Wife's  Bonnet   Selig,  Co  1047  <i 
Mills  of  the  Gods     Vitagraph,  D  3079  9 
Miss  Tweedledum     Ambrosio,  C  555  9 
Monsone      Cines,  T  249  1 1 
Michael  Dwyer       Cosmopolitan,  D  850  12 
Montserrat     Cabot,  T  420  20 
Mother  of  the  Ranch      Essanay,  D  986  16 

Man's  Calling      Flying  A,  D  1012  11 
Massage   Gaumont,  S  265  12 
Mr.  Timmid  finds  a  Watch      Gaumont,  C  630  12 
Music  Hath  Charms   H.  &  B.,  E  420  26 
Millionaire  Cop     Imp,  Co  990  12 
M  danos,  The     Pathe,  P  478  8 

M  iking  Birch  Brooms       L'rbanora,  I  310  8 
Mistake  in  Spelling   Vitigraph,  Co  876  18 
My  Baby      A.B.,  D  999  12 
M.  Sans  Gene   Brockliss,  D  905  1 
Merry  Widow,  The       Fclair,  Co  2320  12 
Money      H  ssanay,  Co  988  26 

Mr   Up's  Trip  Tripped  Up     Essanay,  Co  986  30 
Man  Within,  The       .':   Nestor,  D  977  25 
Mammoth  Life  Savers      Vitagraph,  Co  •  292  23 

Mrs.  Lirripen's  Lodgers   .  .Vitagraph,  D  951  25 
Max  Linder's  Appointment   Pathe,  C  873  22 
Midnight  Visitor   Pathe,  Co  660  25 
Manufacture  of  Steirine      Svea,  C  487  23 
Madrid   Cabot.  T  361  12 
Mary,  Chauffeur   Majestic,  Co  987  8 
Motor  Cycle  Adventure   Selig,  D  1010  2 
May  and  December   A.B.,  Co.  364  30 
Modern  Lotharios      Cines,  Co.  848  22 
Much  Ado  About   Cricks  &  Martin,  C  460  18 

Mona's  Debt  of  Honour   Clarendon,  D  1 100  26 
Mother  Goose  in  a  16th  Century  Theatre  ..Edison,  Co  350  22 
Moving  Finger,  The   Essanay,  D  988  19 

Miss  Simpkin's  Summer  Boarders   Essanay,  Co  990  19 
Marriageable  Widow       Gaumont,  Co  500  16 
Minute  Atoms  of  the  Main      Gaumont,  E  410  19 
Matrimonial  Fever   Lux,  Co  760  22 
Maud  Muller   Nestor,  D  1823  18 
Modern  Girl       Nordisk,  D  2739  12 

Man's  Lie,  A   Pathe,  D  939  15 
Madcap  Molly       Pathe,  D  900  15 
Maritime  Industries,  Cockles   Pathe,  E  468  18 
Manufacturing  Ccmbs  at  Ayomaax,  France.  Urbanora,  I  335  15 
Nicholas  Nickleby   Thanhouser,  D  2000  1 
New  Use  for  a  Bike   Lux,  C  465  4 
New  Microbe     Cines,  C  413  8 
Naval  Manoeuvres  at  Lorient   Lux,  N  640  15 
Newly  Weds      A.B. ,  Co  981  9 
Noodle  Industry   Lubin,  I  450  9 
Nursie  and  Knight   Thanhouser,  D  1000  1 1 
Neighbours   Barker,     D  700  22 
New  Member  of  tne  Life  Saving  Crew   Edison,  D  1000  29 
Negro  for  Love   Itala,  C  650  26 

Title.  JH  " 

*         I 

>:       Q 

Oxford  University         1 1    \   I; .,   I 

On  the  Spulga   Cosmopolitan,'  T Orange  (lathering  in  Valencia   Cab  t.  1 
On  the  Road  to  Montserrat   I  \ttl  1      1 

Opium  Smugglers      •„   Selig,  1 » 
( )ut  witting  the  Professor   Edisi 
On  the  Border  Line   Nesti  1 .  1  > 

( >n  Account  of  a  Handkerchief   Reliance.  C 

( )n<-  Night  and  Then   VI!.,  I> 
1  ideite    Geem,  1 1 
Old  Gardener's  Son   
( >ld  Heidelberg   Gaumont,  T 

Old   Colonel's  Gratitude   Pathe,  I  > 
Organ    Grinder's   Ward   Reliance,  D 
I  In  Hoard  the  S.S.  "  Dubuque  "      Flying  A,  NC 
Otter  Hunting   Heron,  Sp 
Ostrich  Farming  Near  Nice   Lux,  I 
Outwitted     Nordi 

Power  of  a  Hymn       Kalem,  I) 
Pat  the  Soothsayer      Kalem ,  Co 
Perils  of  the  C  iffs       Kalem,  1 1 
Parson  James   Lnbin,  1 1 

Playing  Tramps    A.  &  < 
Punished      Brockli.-s,  1 1 
Pimple  Gets  a  Quid   Cosmopolitan,  C 

Panther's  Prey,  The   Gaumont.  I) 
Pedlar's  Find      Reliance,  1 ) 
Pimple  Wins  a  Bet   Cosmopolitan,  C 

Plot  and  Pash   Hepwoi tli,  ('<  1 Pat  and  the  Milliner     Lux,  Co 

Pursued  by  a  Lioness   Lux,  I » 
Port  of  Copenhagen   Nordisk,  T 
Polidor  as  an  Apache   Pasquali,  C 
Polidor,  a  Member  of  the  Death  Club    . .  .  .Pasquali,  C 
Park  and  Chateau  of  Chenonceaux     Pathe,  T 
Poorluck,  Detective     Hepwoth.  C 

Pony  Express  Girl       Kalem,  I) 
Perjured  Confession       Pathe,  D 

Pimple's  Fire  Brigade      Cosmopolitan,  C 
Port  of  Havre   Gerrard,  T 

Peasant's  Loyalty,  A       Gerrard,  D 
Path  of  Destiny   Pathe,  D 

Polidor  as  a  Lady's  Maid     Pasquali,  C 
Pennorth  of  Tomatoes      Brockliss,  C 

Paul  Sleuth  Burglary  Syndicate.  .  .  .Cricks  &  Martin,  D 

Petronilla's  Monkey   Eclair,  C 
"  Quicker  than  Thought  "  Movements   Pathe,  Sc 
Queen  of  Sheba   Pathe,   D 
Russian  Peasant  Industry   Cossack,  I 

Ranchgirl's  Trial,  The   Essanay,  1 1 
Ramble  Round  Suchon   Gaumont.  T 
Rivals,   The   Gaumont,   I ) 
Rural    Dorset   Urbanora,    T 

Removing  Sunken  Vessels   Edison,  I 

Ranchman's   Awakening   Bison,   1) 
Rival  Neighbours   Cines,  Co 
Redwing  and  the  Palefaces   Kalem,  1 1 
Rinking   Mad   Pathe,    C 

Rajah's   Hatred   Vitagraph,   D 
Ride  on  the  Rigi  Railway   Welt,  T 

Royal  Tunbndge  Wells. .'   H.  &  B.,  T Ring  off   Savoia,  Co 
Red  Barrier   Vitagraph,  I) 
Rodolfi  Outwitted      \mbrosio,  C 
Raven,  The   American  Standard,  1 1 

Robert's  Lost  Supper   Barker,  C 
Restitution   Eclair,  D 

Roman  Catholic  Mission  in  Clvna      Eclair.  T 
Rendezvous  Interrupted   Itala,  C 
Roscambole's  n loves      Itala,  Tk 
Redemption   Cines,  D 

Ranchman's  Anniversary   Essanay,  Co 
Ransom  of  Happiness      Gaumont,  D 
Ruth  Roland,  the  Kalem  Girl      Kalem,  E 
Romance  at  Catalina     Melies,  D 

River  Clyde   Pathe,  T 

Red  Man's  Conscience   Urbanora,  D 

375 
355 

I 
1000     11 
525     25 

1 

400     1 9 

I     '5 

29 

405     25 

420     29 

1059     26 

594 

580 

525 1 102 

95° 

9 
1025 

4r'5 

1015 

104  1 

956 

1050 

360 

2 

2 

5 
2 ■ 

5 
5 

18 

350  12 
725  12 

600  11 

890  11 

C80  12 
n 

425  2 

460  1 1 

316  9 

4C5  19 

980  18 

2623  25 

57°  19 

45°  30 

1 140  30 

55°  23 

5io  4 18 

327  16 

987  5 
380  5 

960  2 

330  1 

35o  11 
9S8  8 
592  15 1005  26 

495  8 
604  16 

374  23 

362  12 

1 

4 

■•9 

9 

470  30 2320  16 550  23 

575  26 
945  26 992  18 

980  19 
2460  19 

465  30 

1007  25 

314  15 

2080  1  =, 



44 THE     CINEMA. 
January  8,  1913. 

FILMS    TO    BE    RELEASED    DURING    JANUARY,    1913. 

Title.  a      a 

a     q Rhodes   l'athe,  T 
Raising  Chickens      Urbanora,  E 
Sevillan  Keynotes   Cabot,  T 
Strange  Story  of  Elsie  Mason      Kalem,  D 
Substitute  Heiress   Lubin,  U 
Shot  that  Failed   Bison,  D 

Soldier's  Duty,  A   Edison,  D 
Shotgun  Ranchman,  The       Essanay,  D 
Starbucks,  The   Flying  A,  D 
Slate  Industry   Lubin,  I 
Story  of  a  Wallet   Nestor,  D 
Salad  Washing       Pathe,  C 
Snapshot,  The   Pathe,  D 
Subterfuge      Selig,  Co 
She  Cried      Vitagraph,  Co 
Smoker,  The      A.B.,  Co 
Story  of  the  Equine  Spy   A.  &  C,  D 
Stout  and  Thynne,  Conjurers   Cines,  C 
Strength  and  Cunning   Cines,  D 
Sins  of  the  Fathers   Eclair,  D 
Sunshine   Essanay,  D 

Sculptor's  Catch,  The   Gaumont,  Co 
Society  Witch,  A   Gaumont,  U 
Strong  Arm  Nellie   Kalem,  Co 

Samaritan  of  Coogan's  Tenements     Lubin,  D 
Satin  and  Gingham   Lubin,  D 
Stroke  Oar,  The       Lubin,  I) 
Surgeon,  The   Lubin,  D 
Suitors  and  Suit  Cases     Lubin,  C 
String  of  Beads   Melies,  D 
Sister  Love   Pathe,  D 
Sad  Devil   Selig,  C 

Smuggler's  Daughter      American  Standard,  D 
Stenographer  Wanted      Kalem,  Co 
Skinflint,  The       Kalem,  D 

Sheriff's  Mistake      Lubin,  D 
Stab  of  Disgrace   Barker,  D 

Star  Eyes'    Strategy   Bison,  D 
Spider,  The   Eclair,  D 
Salambo   Gerrard  Film  Co.,  D 
Simple  Simon,  Costumier   Gaumont,  C 
Spiffkins  Eats  Dynamite   Lux,  C 
Spirit   of  the   Range   Vitagraph,  D 
Strike,  The   A.  &  C,  D 
Star  Fish ,  The     Eclair,  Q 
Sweet  Alice,  Ben  Bolt   Imp,  D 
Silent  Signal     Lubin,  D 
Simple  Life   Majestic,  D 
Squatter  s  Rights   Rex,  D 

Supreme  1  'on  er,  The   Savoia,  D 
So-Jun-\\'ah  and  the  Tribal  Law       Selig,  D 
Shooting  the  Rapids  of  Kalsuragawan,  Japan  .  .Selig,  T 
Scenes  on  the  River  Lee,  Ireland     Vitagraph,  T 
Scenes  of  Irish  Life  in  Dublin   Vitagraph,  T 
Thorns  of  Success   Majestic,  D 
Their  Idols   A.B.,  Co 
Torch  of  War   Cosmopolitan,  D 
Trials  of  a  Merry  Widow     Cricks  &  Martin,  Co 
Thrifty  Parson,  The   Essanav,  C 
Truth  will  Out   Gem,  1 1 
Tiny  Tim  Visits  the  Circus   Gaumont,  C 
Taming  their  Parents   Lubin,  Co 
Tananarive   Pathe,  T 

Troubadour's  Triumph       Rex,  D 
Teddy's  Unlucky  Day      Urbanora,  C 
Thread  of  Destiny   A.B.,  D 
Telltale  Umbrella   Barker,  C 
Third  Thief   Eclair,  Co 
Ten  Little  Nigger  Boys     Empire,  Tk 
Tomboy  on  Bar  Z   Essanav,  D 
ThiefsWife   Flying  A.,  D 
Tares  of  the  Wheat   Imp,  D 
Telltale  Message    Kalem,  D 
Tight  Pit   Pathe,  C 
Tempted  by  Necessity      Selii; ,  1  > 
Trail  of  Guilt   Ammet,  D 
Tweedledum  Studies  Mathematics   Ambrosio,  C 
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Title.                                                                        J{                     £  H 
«             u                   u  * 

SO  J  Q 

Tramp's  Ingratitude   Gerrard,  D  790  11 
Travels  in  Japan      Gerrard,  T  610  18 
Trawling  in  Napier,  New  Zealand       Heron,  I  465  9 
Touch  of  a  Baby      Hepworth,  D  750  19 
Truth  Above  All     Itala,  C  500  19 
Town  of  Grasse,  The   Lux,  T  320  18 
Those  Lovesick  Cowboys   Nestor,  Co  950  22 
Timid  Lovers,  The       Pathe,  C  676  15 
True  Fish  Story   Pathe,  C  314  15 
That  Quack  Cure   Pathe,  C  595  1 S 
Tiger  Hunting  in  the  Province  of  Naini  Dink 

(Tonkin)     Pathe,  E  436  18 
Tannforsen,  Sweden      Svea,  T  340  30 
Tweedledum  Mistakes  his  Flat      Ambrosio,  C  460  23 
Tweedledum  as  a  Tenor   Ambrosio,  C  420  30 
The  Last  Resort   Bison,  D  955  22 
Tattoo,  The      Bison,  D  1000  29 
Tootles  Buys  a  Gun      Cricks  &  Martin,  C  435  25 
Through  Greece   Eclair,  T  465  16 
Two  Little  Waifs   Lux,  D  1130  25 
Time  Avenges   Reliance,  D  982  11 
Tricked  by  Smugglers   Selig,  D  1010  2 
Uncle  Mun  and  the  Minister      Edison,  C  1000  8 
Uncle  Bill     Nestor,  Co  1000  8 
Under  False  Colours   Edison,  D  1000  4 
Useless  Sacrifice   Brockliss,  D  2631  23 
Unmasked      Cines,  D  2082  22 
Unsuitable  Suitor,  The      Gaumont,  Co  700  16 
Unmerited  Shame   Pathe,  D  972  25 
Usurper,  The      Gaumont,  D  2780  26 
Vicar  of  Daneville   Cosmopolitan,  D  890  5 
Views  of  Cannes       Lux,  T  860  4 
Valley  of  Otta    Svea,  T  326  9 
Visit  to  Copenhagen   Urbanora,  T  360  8 
Views  in  Calcutta      Edison,  T  1000  4 
Valley  of  Olta     Svea,  T  326  9 
Vandal  Leopard   Pathe,  C  460  22 
Voice  of  Warning   Selig,  D  948  26 
Victims  of  a  Petrol  Famine   Gerrard  Film  Co.,  C  400  25 
Warning  Hand,  The      Essanay,  D  990  5 
Wanderer,  The     Flying  A,  D  1015  I 
When  Uncle  made  his  Will      Lux,  C  550  8 
Will  of  Destiny     :   Melies,  D  1056  11 
What  the  Milk  Did   Pouers,  Co  1000  4 
Wrecker,  The   Pathe,  D  923  1 
Wiffles  Tries  Cinema  Acting   Pathe,  C  660  1 
Washerwoman's  Husband   Brockliss,  C  490  16 
White  Geranium   Cines,  D  807  S 
Willie  and  the  Wicked  Cook   Eclair,  C  GSo  5 
Way  of  the  Mountain   Lubin,  D  1053  26 
Winner  and  the  Spoils   Majestic,  D  985  25 
Where  the  Shamrock  Grows   Rex  D  995  16 
Woman  in  White     Thanhouser,  D  2000  22 
Whom  God  hath  Joined   Thanhouser,   D  1000  25 
Water  Rats,  The   Lubin,  D  1052  12 
Which  is  Which  ?   Ambrosio,   Co  835  12 
What  Might  have  Been   Brockliss,  D  958  29 
What  Matter  the  Price   Cricks  &  Martin,  D  645  23 
Willie  and    the  Pastry    Cook   Eclair,  C  715  23 
Woman  in  White   Gem,  D  2050  22 
Worries  of  a  Parkkeeper   Gerrard  Film  Co,  C  260  14 
Western  Episode,  A   Bison,  D  1020  15 
Workman's  Honour,  A   Cricks  &  Martin,  D  990  16 
When  Wealth  Torments   Essanay.  Co  984  23 
Would-be  Heir,  The     Flying  A,  D  1000  15 
Water  Right  War   Kalem,  Co  990  30 
When  Taro  Received  a  Letter   Mikado,  C  423  4 
When    Mandy  Came  to  Town   Thanhouser,  C  1000  29 
When  Justice  Tempers  Mercy   Thanhouser,  D  1000  29 
When  California  was  Young   Vitagraph,  D  1010  25 
War  Arrow,  The     Pathe,  D  692  22 
When  Love  Rules      Rex,  D  1000  30 
When  Persistency  and  Obstinancy  Meet.  .Vitagraph,  Co  948  30 
Young  Naturalist   Cosmopolitan.  Q  420  16 
Young  Hearts  ancl  a  Wise  Head    Pathe,  Co  939  22 
Young  Millionaire       Kalem,  D  994  l6 
Young  Terror,  A       Pathe,  C  j 
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Accurate  Check  Taker 
Limited. 

a 

THE  ORIGINAL  TICKET- 
ISSUING  MACHINES 

Are  in  use  at  all  the  principal  Theatres 

in   London   and  the    Provinces,  and   are 

the  Standard  Checking  Machines. 

Over  2,000  have  been  Installed. 

They  afford  a  most  reliable  control  upon 

takings.     Every  Ticket  sold  is  accurately 

registered. 

o     o 

1 
Machines  to  issue  One,  Two,  Three  or  Four  differently 
priced  Tickets  installed  at  lowest  possible  rentals,  and 
Inspected.     &     Maintained    and    renewed    free    of    charge. 

FOR    QUOTATIONS    WITH    FULL    PARTICULARS,    APPLY— 

=0 

The  ACCURATE  CHECK  TAKER,  Ltd. 
17   to  21,    TAVISTOCK    STREET, 
COVENT  GARDEN,  LONDON,  W.C. 

Telephone— GERRARD  1915. 
Tele«^•ms-••L,NRESERVED,';I-ONDON.•, 
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Flying  A  Western  Features. 

THE   GIRL  OF  THE  MANOR. 
A  dramatic  triumph.  See  the  acting  of  the 

hunchback — a  victim  of  the  morphine  habit. 
Handsomer  settings  have  never  before  been  seen. 
The  scenes  were  made  in  the  gardens  of  the 
Hotel  Potter,  the  Ten  Million  Dollar  edifice 
in  California  s  famous  winter  resort,  Santa 

Barbara. 

Released   Feb.    19th.  Approx.    Length,    965    feet. 

THE  LONELINESS  OF  NEGLECT. 
A  Dramatic  Revelation. 

Enacted     by     an     All-Star     Cast. 

Release    date,    Feb.    22nd.  Approx.    Length,    1,000    feet. 

THE    RECOGNITION. 
After   twenty   years.        Two  brothers    rivals    in 

love     with     an     unknown     sister. 

Release    date,    Feb.    22nd.  Approx.    Length,    1,000    feet. 

THE  AMERICAN  COMPANY  (London),  LIMITED, 
Sole  Agents  for  the  American  Film  Manufacturing  Company,  Chicago. 

KINEMATOGRAPH     HOUSE,     101,    WARDOUR    STREET,    W. 

Telegrams— "  Amfcolo,  Ox,  London."  Telephone — 9674  Ciiy. 
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"THE   CINEMA"    critics    attend    the    leading    film    demonstrations,    and    all   films    reviewed    in 
this    Supplement    have     been     selected    from    the    various    programmes    of    releases. 

THE    AMERICAN    CO.,    LTD.    (LONDON), 
ioi,  Wardour  Street,  VV. 

Releasing:— FLYING    A    Films. 

'Phone :    City  9674- 

"PALS."     1  \meriean    Co.) 
Employed  on  the  ranch  of  Thomas  Wells  is  an  old  man,  Dan 

Matthews.  Virginia,  the  three-year-old  baby  of  Thomas  and 
Kathleen  Wells,  is  a  constant  companion  to  the  old  man,  and 
they  are  pals.     Thomas   Wells  has  discharged   from   the   ranch 

U  workman  named  Henry  Willis  and  his  man  Steve  Johnson, 
for  which  act  they  both  hold  a  grudge  against  the  ranch  owner. 
The  time  has  also  arrived  when  he  finds  himself  compelled  to 
let  Dan  Matthews  go.  His  wife  pleads  with  him,  but  he  is 
obdurate,  and  after  giving  to  old  Dan  a  worn-out  cayuse,  Wells 
tells  him  he  can  use  him  no  longer.  After  the  departure  of 

old  Dan.  the  little  one  is  lonely  without  her  "  pal,"  and,  unable 
to  find  him  in  the  accustomed  places  about  the  house  and  ranch, 
she  goes  to  seek  him  in  the  open  country.  Her  search  con- 

tinues until  she  is  worn  out,  and  night  finds  her  asleep  upon 
the  open  range.  Henry  Willis  and  his  man  are  looking  for  a 
place  in  which  to  camp  for  the  night  and  come  upon  the  sleep- 

ing child  of  Thomas  Wells.  They  pick  up  the  sleeping  child 
and  proceed  to  camp  under  a  near-by  tree,  on  the  brow  of  a 
hill  and  near  the  spot  where  old  Dan  is  resting.  He  is  hidden 
from  them  by  a  slight  undulation  of  the  range  and  his  moody 
thoughts  are  suddenly  interrupted  by  the  sound  of  strange 
voices.  At  the  ranch  house  all  is  confusion  over  the  missing 
child,  and  a  posse,  headed  by  the  father,  starts  out  in  search. 
They  find  traces  of  her  little  feet  and  follow  them.  Now 
thoroughly  aroused  the  old  man  cautiously  creeps  upon  the 
two  men,  who  are  planning  their  dastardly  revenge.  Dan  fires 
a  shot  which  kills  the  companion  of  Henry  Willis,  then  charges 
upon  Willis  in  an  effort  to  rescue  the  little  pal  of  other  days. 
A  struggle  ensues,  in  which  old  Dan  is  worsted,  but  an  oppor- 

tune shot  from  the  leader  of  the  posse  lays  low  the  villainous 
Willis.  The  posse  come  upon  old  Dan  and  little  Virgie  in  an 
embrace  of  greeting.  The  little  one  is  given  into  the  keeping 
of  her  father  and  the  "  boys"  place  old  Dan  upon  a  horse  and 
gently    lead    him  back   to   the   ranch   house,    where   an   anxious 

mother  waits.  The  child  is  given  to  her  amid  shouts  from  the 
cowboys,  and  old  Dan  is  given  a  rousing  welcome  and  the 
assurance  that  he  will  never  need  for  anything  as  long  as  the 
father  and  mother  of  little  Virgie  live. 

"BLUDSOE'S    DILEMMA."     [American    Co.) 

Bill  Hawkins,  with  his  latest  sweetheart,  Anita,  the  Spanish 
dancer,  came  from  the  dance  hall  with  Anita  lovingly  leaning 
on  his  arm.  Iola,  an  Indian  maid  of  fierce  passions,  saw  the 
loving  pair,  and  in  jealous  rage  followed  them.  John  Bludsoe, 
on  his  claim,  made  a  rich  strike.  Pie  hurried  home,  told  his 
wife,  concealed  the  treasure  in  a  trapdoor  beneath  the  floor, 
and  went  again  to  work.  Mrs.  Bludsoe  then  "devoted  her  efforts 
toward  patting  the  little  child  to  sleep.  Bludsoe's  strike  had 
been  witnessed  by  Hawkins,  who  followed  him,  and  through 

Bludsoe's  window  saw  the  gold  secreted.  After  Bludsoe's  de- 
parture Hawkins  crept  through  the  window  and  made  short 

work  of  the  treasure.  In  an  adjoining  room  Mrs.  Bludsoe 
heard  the  noise,  and  coming  into  the  living  room  at  once 
grappled  with  Hawkins.  The  child,  awakened  by  the  struggle, 

asked  who  was  there,  and  with  Hawkins'  gun  at  her  throat 
Mrs.  Bludsoe  was  compelled  to  reply,  "  It  is  your  father." 
She  fought  again,  and  fell  with  a  bullet  in  her  side.  Hawkins, 
with  the  gold,  hurried  from  the  house,  little  knowing  that  the 
jealous  eyes  of  Iola,  his  discarded  lover,  were  upon  him.  He 

went  straight  by  the  sheriff's  window  and  dropped  a  missive. 

asking  the  sheriff  to  go  straight  to  Bludsoe's  cabin.  Gathering 
a  posse,  the  sheriff  did  so,  just  in  time  to  find  Bludsoe  kneel- 

ing beside  his  injured  wife.  The  child,  in  answer  to  the 
sheriff's  question,  said  that  the  father  had  been  with  Mrs. 
Bludsoe,  and  on  this  evidence  the  posse  made   ready  to  lyn>  h 
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Bludsoe.  Then  Iola  interfered,  and  the  posse  gave  chase  to 

Hawkins.  Hut  Iola  had  preceded  them.  Arriving  at  Hawkins' 
cabin,  she  entered  without  knocking,  and  found  Anita  and 
Hawkins  examining  their  spoils.  Blocking  the  door,  she  bade 
Hawkins  flee,  and  then,  drawing  her  dangerous  knife,  gave 
battle  to  Anita.  Anita,  with  quick  Spanish  wit,  slipped  behind 
the  table,  drawing  her  dagger  as  she  did  so.  A  royal  battle 
followed,  the  forms  of  the  feminine  combatants,  one  torn  with 

wounded  pride  and  jealousy,  the  other  threatened  with  frightful 
death,  rocked  to  and  fro  across  the  floor.  Just  as  Iola  bent  her 
antagonist  across  her  knee  for  the  death  stroke  the  posse 
entered.  Anita  slipped  away,  Iola  sheathed  her  knife  and 
followed  the  posse.  In  the  meantime,  Hawkins,  with  the  aid  of 
a  rope,  had  let  himself  over  a  dangerous  precipice.  The  sharp 
edge  of  the  rock  bit  through  the  hemp,  and  when  his  body 
dangled  midway  it  broke.  The  posse  found  a  mangled  heap  at 
the  foot  of  the  great  divide,  and  wended  its  way  to  the  Bludsoe 
cabin,  where  they  found  Mrs.  Bludsoe  smiling  happily  into  the 
eyes  of  her  husband. 

"THE   ANIMAL   WITHIN."     (American   Co.) 
In  a  lonely  region  of  the  Mojave  Mountains  lives  Annie 

Carey  with  her  son,  Jonathan.  One  day,  while  Jonathan  is 
going  to  the  city  for  their  weekly  supplies,  he  comes  upon  the 
hut  of  Jane  Stevens,  just  at  the  noon  hour,  and  seats  himself 
under  a  tree  near  her  home  to  eat  his  lunch.  Upon  his  return 
to  his  home  that  night  his  mother  notices  in  his  actions  an 
attitude  of  indifference.  While  in  the  town  Jonathan  had  made 
the  purchase  of  a  shawl  and  some  ribbons  as  a  gift  to  his 
mother,  but  in  passing  the  hut  of  Jane  Stevens  on  his  way  home 
she  had  come  out  and  asked  him  to  give  her  the  ribbon  instead 

of  taking  it  home  to  his  mother.  These  actions  had  been  care- 

l'ullv  watched  from  ambush  by  Hai  Evers,  an  admirer  of  the 
woman,  and  he  is  filled  with  jealousy.  Jonathan  goes  to  see 

Jane  often,  and  becomes  more  and  more  infatuated  with  her. 
The  mother  follows  him  one  day  to  ascertain  his  destination, 
and  when  she  learns  the  truth  her  heart  is  filled  with  mis- 

givings for  her  boy.     The  mother  goes  to  the  woman  and'pleads 

for  her  son,  but  an  obdurate  ear  is  turned  to  her  entreaties. 

Jane  Stevens  has  a  vain  nature,  and  desires  more  gold  with 
which  to  purchase  finery  of  attire.  She  devises  a  scheme  for 

a  daring  hold-up  of  the  stage  coach,  and  plans  to  use  the  un- 
sophisticated Jonathan  for  a  dupe.  The  woman  unfolds  her 

plans  to  Jonathan,  and  persuades  him  to  commit  the  deed. 
He  perpetrates  the  robbery,  and  in  his  flight  seeks  and  finds 
shelter  in  the  hut  of  the  woman.  He  gives  her  the  booty.  The 
woman  espies  the  posse  in  the  distance,  and  quickly  hurries 
Jonathan  out  of  the  hut  toward  a  clump  of  underbush.  The 
posse  ride  up  to  the  door  of  the  hut,  and  the  woman  points  to 

the  bush,  thereby  betraying  the  hiding-place  of  the  man  who 
had  given  more  than  his  life  to  satisfy  her  sinful  vanity. 

Jonathan  turns,  and  seeing  the  posse  in  pursuit,  rushes  toward' 
his  home.  The  posse  follow  him  to  his  home  and  tear  him 
from  the  arms  of  his  mother.  A  suddenly  awakened  realisation 

comes  to  Anne  Carey  that  the  entire  wrong-going  of  her  son 

is  due  to  the  influence  of  Jane  Stevens,  and  the  "  animal 

within'"  her  is  fired  into  action.  Taking  a  rifle  from  the  wall 
of  the  cabin  she  rushes  to  the  hut  of  the  woman,  and,  making 
a  scathing  denouncement  of  the  mischief  she  has  wrought, 
shoots  her  upon  her  own  doorstep  without  a  quaver. 

"HER  OWN  COUNTRY."     [American  Co.) 

The  Meniez  family,  never  having  had  a  child  of  their  own, 
had  raised  the  orphan  daughter  of  an  American.     Proud   and 

arrogant  themselves,  they  had  tried  to  impart  to  their  ward  a 
spirit  of  intolerance  for  all  things,  excepting  family  pride  and 
traditions,  but  in  this  they  had  failed.  The  crisis  came  in 

Viola's  life  with  the  arrival  of  Juan  Corte,  a  cousin  of  the 
family.  Meeting  the  unsophisticated  girl,  he  desires  to  have 
her  for  his  wife.  His  suit  is  looked  upon  with  great  favour 
by  her  Spanish  foster  parents.  But  Viola  startles  them  all  by 
an  indignant  refusal.  She  steals  out  in  the  dead  of  the  night 
in  an  elfort  to  escape,  and  she  becomes  lost  on  the  desert,  where 

she  is  discovered  by  an  American  ranger,  w-ho  places  her  on  his 
horse  and  brings  her  to  his  camp.  In  the  morning  she  tells 
him  her  story,  and  he  determines  to  shield  her  from  her  foster 

parents  and  lay  siege  to  her  heart.  Leaving  her  comfortable  at 
the  ramp  he  goes  out  to  hunt.  When  her  absence  is  discovered, 
all  1-  confusion,  and  Juan  Corte  declares  he  will  pursue  her, 
bring  her  back,  and  compel  her  to  consent  to  marry  him.  He 
finds  the  right  trail,  and  coming  upon  the  girl  in  the  camp  of 
the  ranger,  he  seizes  her  and  returns  to  the  hacienda. 
within  the  ponderous  gate  is  locked,  and,  with  the  key  in  his 
possession,  the  enraged  Spaniard  taunts  the  poor  girl,  telling 
her  that  on  the  morrow  they  will  repair  to  the  mission  and  be 
married.  Viola  determines  to  make  one  more  attempt  to  escape. 

Charley  Dexter,  the  ranger,  returns  to  his  camp,  and  seeing 
the  horses  tracks  and  signs  of  the  struggle,  at  once  surmises 

what  has  happened.  He,  in  turn,  follows  the  trail  and  comes 
to  the  hacienda.  He  hears  Viola  fumbling  with  the  gate  and 
calls  out  cautiously.  She  answers  him,  and  he  knows  he  is  on 
the  right  track.  Carefully  scaling  the  wall,  he  drops  beside 

her.  They  start  for  the  small  side  gate,  when  they  are  dis- 
covered by  Juan,  who  rushes  at  the  American  intruder,  poniard 

in  hand.  Dexter  plants  a  blow  directly  between  Juan's  eyes, 
and  he  drops  unconscious.  Mendez,  aroused  by  the  struggle, 

hurries  to  the  gate  with  a  gun,  but  already  the  American  i- 
mounted,  speeding  away  with  his  countrywoman  to  a  life  of 

happiness. 
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AMERICAN     FILM     RELEASES, 
19,  Cecil  Court,  W.C. 

Releasing  :     ROYAL,    REP,  ROMA,  VOLSCA,  HELIOS. 

'Phone     <'iiy  3953. 

"  THE  VAGABOND."     (Rep.) 

Elizabeth  Vernon,  an  orphan,  1-  lefl  sole  heii  to  hei  father's 
large  estates.  Her  uncle  is  appointed  her  guardian,  and  he 

1-  instructed  that  his  brother's  property  shall  not  pass  into  his 
niece's  possession  until  she  attains  her  majority,  and  then  only 
upon  condition  that  she  is  married.  Elizabeth  hears  the  news 
on  the  day  preceding  her  birthday,  and  then  also  her  guardian 
insists  that  she  shall  be  married  to  her  cousin  Philip,  and  thus 

keep  the  tamily  fortune  intact.  Such  a  course  is  very  d\- 
tasteful   to    Elizabeth,    but    to    save    her    fortune    she    must    be 
married  that  day.     She  seeks  the  aid  of  a  landlord  with  wh   
she  is  friendly,  and  beseeches  him  to  find  her  a  man  who,  for 
a  monetary  consideration,  will  marry  her,  the  conditions  of  the 
compact,   however,  being  that   the  husband   shall    not   make  the 

ings   and    he    N    dismissed.      Following    upon    tin-    interview, 
Warner  and  Philip  meet  and  quarrel.  A  <luel  is  arranged  to 
t  ike  place,  and  the  news  reaches  the  ears  of  Elizabeth  through 

a  young  gipsy  girl  with  whom  Warner  was  brought  up.  ! 
beth,  who  has  1  herished  fond  m<  moi  ies  of  her  saviour  since  the 
time  of  her  accident,  finally  consents  to  save  him.  She  seeks 
out  Warner  an<i  his  promise  to  abandon  the  duel.     A 

further  meeting  takes  place  between  the  rival-,  when  Philip 
again  insults  Warner.  Elizabeth  then  demands  that  her 

pion  shall  fight.  Philip  is  wounded,  and  at  this  juncture 
Warner's  foster  father  arrives  on  the  scene,  and  produces  a 

proof  of  our  hero's  birth,  whirl/proves  that  he  is  the  legitimate 
son  of  a  wealthy  family,  so  the  story  is  brought  to  a  b nmiation. 

relation  publicly  known,  and  shall  not  live  with  Elizabeth.  A 
band  of  strolling  gipsies  and  artists  are  at  the  inn,  and  one  of 

the  party — a  half-drunken  painter — overhears  Elizabeth's  re- 
quest, and,  being  short  of  funds,  offers  his  services.  The 

marriage  compact  is  duly  concluded,  and  Elizabeth  goes  her 
way.  The  painter  manifests  a  strong  love  for  the  women  whom 
Fate  has  so  strangely  made  his  wife,  and  he  resolves  to  lead  a 
different  and  a  better  life.  He  has  given  his  oath  that  he  will 

not  seek  out  his  wife,  adding,  however,  the  stipulation,  "  unless 
she  sends  for  him."  ...  A  year  has  passed.  A  grand 
fete  is  in  progress  at  Elizabeth's  country  estate.  A  gathering 
of  ladies  are  competing  in  boat  races,  and  our  heroine  is  one  of 
the  competitors.  She  enters  one  of  the  contests  and  is  expected 
to  win,  but  her  boat  is  caught  in  a  cross  current  and  dashed 
upon  the  rocks.  Warner  has  witnessed  the  accident,  and  bravely 
rescues  the  unfortunate  lady.  Upon  her  recovery  Elizabeth 
demands  that  her  brave  rescuer  be  brought  to  her.  Thus  it 
happens  that  Warner  is  actually  sent  for  by  Elizabeth.  She 
recognises  him,  and  while  he  is  deeply  in  love  with  the  woman, 

the  proud  spirit  of  the  lady  refuses  to  listen  to  Cupid's  whisper- 

JJ/E  CONSIDER  THIS  A yy  GOOD  NUMBER,  BUT 

WITH  EACH  SUCCEEDING 

WEEK  WE  HOPE  TO 

GO    ONE    BETTER. 
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BARKER    FILMS, 
Topical  House,  Soho  Square,  W.C. 

'Phone  :  City  8559. 

"ROBERT'S    LOST   SUPPER."     {Barker's.) 

Featuring — 

Robert,   a   constable      Mr.    Turn    Coventry 

Nobby,  a  burglar    Mr.   Peter  Gale 

The  Mistress  of  the  House.. ..Miss  Rachel  de  Solla 

In  the  kitchen,  Mary,  the  cook,  writes  a  short  note  to 

Robert,  her  friend,  a  constable.  Then  the  "missus"  enters 
the  kitchen  and  packs  Mary  off  to  bed.  Mary,  before  she  is 

marched  upstairs,  crumbles  up  the  note  and  drops  it  under  the 
table.  Robert  will  now  have  to  wait  outside  and  never  get  the 

letter  01  his  supper  either.  The  kitchen  window  opens,  and 
Nobby,    a   young   burglar,   enters.      He   accidentally   creates   a 

which  startles  the  mistress,  who  re-enters  the  kitchen 
but  finds  nothing  wrong.  Nobby,  under  the  table,  sees 
the  note,  and  reads  it  as  soon  as  the  lady  has  made 

her  exit.  Nobby  soon  is  busy  in  the  dining-room  with 
ions,  &c.  j  he  returns  to  the  kitchen  to 

make  good  his  escr.pe  w'ith  the  plunder,  but  espies  a  constable 
waiting  at  the  window.  Nobby's  brain  works  quickly.  He 
connects  the  policeman  and  cookie's  note.  The  burglar  slips 
it  out  of, the  window,  and  Robert,  seeing  the  missive,  reads  it 
and  hurries  to  the  scullery  door.  Nobby  hastily  unlocks  it  and 
returns  to  the  kitchen  window  and  escapes.  Robert  enters  the 
kitchen  and  awaits  the  cook.  Nobby  brings  the  mistress  to  the 
hall  door,  and  tells  her  there  is  a  burglar  in  the  kitchen. 
Armed  with  a  revolver,  the  old  lady  enters  the  room,  and 
Robert  is  caught.     Nobby  tells  an  inspector,  who  runs  off  to  the 

nd  sei  :i  res  poor  Robert.  Nobby,  with  his  plunder  safe, 

w  tt  h<  -  tin  discomfiture  of  his  natural  enemy  as  he  is  being 
marched  off  to  the  station  to  enjoy  an  unpleasant  reprimand 
instead   of   a  chat  and   a  supper. 

"  li:i'l    S    DOWNFALL."     {Barker.) 
Featuring  : 

Ruby      Miss  Sybil  Tracey 

Jeff    Mr.  Edward  Viner 

Charley      Mr.  Edward  Burnham 

Charley  and  Jeff  are  in  love  with  pretty  Ruby,  a  farmer's 
daughter.  She,  however,  is  undecided  which  of  the  suitors  she 

favours  most.  Charley  is  happy-go-lucky  ;  Jeff,  pressing  his  suit 

in  a  more  determined  manner,  obtains  Ruby's  consent  to  their 
marriage  on  the  condition  that  he  can  show  her  enough  money  to 
provide  a  home.  Jeff  takes  it  for  granted  that  there  will 
be  no  difficulty  in  getting  money,  and  receives  the  con- 

gratulations of  Ruby's  father  and  Charley  on  his  engagement. 
But  lie  finds  after  all  he  cannot  get  the  required  money  to  pro- 

vide a  home.  Jeff  gets  despondent  and  desperate.  Temptation 
comes  bis  way  and  he  tracks  an  old  farmer  on  his  way  home, 
knocks  him  down,  and  robs  him  of  a  large  sum  of  money.  Straight 
away  the  thief  goes  to  Ruby  and  tells  her  he  has  the  money  now. 
The  police  are  on  bis  track.  Provided  with  a  clue,  they  arrive  at 

the  farm  of  Ruby's  father.  Both  Ruby  and  Charley  hear  of  the 
robbery  in  time  to  warn  Jeff  and  assist  him  to  escape.  But  before 
he  goes  Ruby  tells  him  she  can  never  marry  a  thief,  and  so  bids 
farewell  to  him  for  ever. 

Five  years  later.  Ruby,  now  married  to  Charley,  is  one  n:ght 
nursing  her  sick  child.  Jeff  has  become  a  vagrant,  and  his 

wanderings  bring  him  to  Charley's  cottage  which  he  enters  and 
robs.  Charley,  however,  catches  him.  Jeff,  standing  before 
Ruby  and  Charley,  promises  the  young  couple  he  will  begin  a  fresh 

life,  returns  the  property  he  has  stolen,  refusing  Charley's  offer  of 
money  and  help.  He  leaves  the  house  a  changed  man  and  a 
penitent  thief. 

"HOW    MOLLY    AND    POLLY   GOT  PA'S    CONSENT. 
{Barker.) Featuring  : 

Polly  )  at-  1  Miss  May  Morton. 
Molly  f  -lslers   j  m,ss   Doreen  O'Connor. 
Mr.  Perkins,  their  father   Mr.  Tom  Coventry. 

Frank    )    the  sisters'  young    I  Mr.  Edward  Viner. 
George)"       men      |Mr.  Edward  Burnham. 

Mr.  Perkins  is  suffering  from  a  bad  attack  of  gout.  This  is 
most  unfortunate  for  Polly  and  Molly.  That  very  day, 
Frank  and  George,  their  sweethearts,  have  tickets  for  the  play. 
Papa  is  unapproachable  and  he  cannot  be  persuaded  to  give  his 
permission  to  let  the  young  men  take  the  girls  to  the  theatre. 
Polly  and  Molly,  however,  are  determined  to  go.  They  employ 
every  means  they  can  think  of  to  disturb  theirirritable  parent  so  that 
he  will  be  only  too  pleased  to  see  the  back  of  them  for  the  evening 

and  thereby  get  some  quiet  to  nurse  his  gouty  foot.  All  the  after- 
noon the  girls  keep  up  the  fun.  Mr.  Perkins  is  nearly  reduced  to  a 

state  of  madness,  but  he  is  still  obdurate.  At  last  Pullyand  Molly 
are  desperate,  and  both  the  girls  feign  illness,  and  by  a  clever  piece 
of  acting  and  harmless  deceit  the  old  man  is  made  to  relent,  and 
the  party  of  four  start  off  to  the  play  in  a  very  merry  mood. 

"THE    DRAUGHTSMAN'S    REVENGE."     (Barker.) Featuring  : 

James  Gcff,  a  draughtsman     Mr.  Fred  Paul 

Alice,  his  wife   Miss  O'Connor 
Sidney  Lang   Mr.  Edw  ard  Viner 
Mr.  Hardacre     Mr.  Tom  Coventry 
Mary,  his  daughter     Miss  Sybil  Tracey 

James  Goff  dearly  lovts  his  wife.  Misfortune  and  poverty  have 
nearly  crushed  the  life  out  of  her  and  the  spirit  out  of  him.  Work 
he  cannot  get.  Passing  the  window  of  a  house,  the  man  with  the 
starving  wife  sees  food  within  his  reach.  But  for  a  moment  does 
he  hold  it,  when  the  arm  of  the  law  stretches  forth.  Mr.  Hardacre, 

a  man  of  wealth,  orders  James  off  to  jail.  A  constable  is  sent  to 
visit  Alice.  The  fate  of  James  proves  too  much  for  the  poor 
woman  and  she  dies  of  shame  as  much  as  of  hunger. 

James  does  his  month,  and  after  being  released  from  prison  meets 
Sidney,  who  befriends  him  and  gets  him  a  job  as  a  draughtsman. 

Sidney  and  James  now  work  side  by  side.  One  day  Mr.  Hardacre 
enters  the  office.  James  catches  sight  of  him.  For  that  momenta 
feeling  of  revenge  clouds  the  rest  of  his  life.  The  opportunity  soon 

arrives.  A  strong  room  is  to  be  erected  in  Hardacre's  house. 
James  conceives  a  diabolical  idea.  The  strong  room  is  soon 
finished.  James  calls  on  Mr.  Hardacre,  who  does  not  know  him, 
reads  the  letter  he  hands  him,  and  a  moment  later  is  flung  into  the 

strong  room  by  James,  who  closes  the  doors  and  locks 
them  with  the  only  other  key  in  existence.  This  key  he 
has  made  by  stealth  and  trickery.  James  flies  from  the  house. 

Sidney  and  Hardacre's  daughter  discover  that  the  old  man  is  locked 
in  the  safe.  Sidney  finds  James's  letter  Hardacre  has  dropped. 
He  rushes  away  to  find  his  friend.  Sidney  finds  James  a  dead 
man,  lying  before  the  picture  of  his  wife.  The  key,  however,  is  on 

the  table.  Sidney  rushes  to  re'.eass  Mr.  Hardacre,  only  in  the  nick 

of  tint's. ! 

When  you  haVe  read  this  copy 

of  "  The  Cinema  "   hand  it  to 

your  friend. 
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J.    FRANK    BROCKLISS,    LTD. 
4  and  5.  Niw  Compton  Strbi  r,  W.  Phone:  Gerrard  1262. 

Releasing:     CHAMPION,    AMERICAN    AND     CONTINENTAL,    IMP,    REX,     MELIES    (AMERICAN 
WILD    WEST),    SOLAX. 

■   A  COUNTRY  C.IRL."     (Imf.) 

They  bcth  lived  in  a  little  village  and  had  been  brought  up 
as  children  together,  so  that  it  seemed  quite  the  natural  thing 
that  he  should  wish  to  marry  her.  She  had  seen  next  to 

nothing  of  men  and  he  was  a  really  good  fellow,  hard  work- 
ing and  steady.  So  they  became  engaged,  and  she  was  quite 

satisfied  with  he.r  lot  until — there  is  so  often  an  until — a  man 
arrived  from  the  city.  He  was  also  handsome,  though  in  a 
different  sort  of  way,  and  he  could  talk  in  the  most  beautiful 
way  as  John  could  never  do.     So  she  began  to  wonder   if  she 

hadn't  made  a  bit  of  a  mistake  after  all.  Then  he  a^-ked  her 
to  go  away  with  him,  to  be  his  queen  in  the  great  city  where 
real  life,  not  mere  country  stagnation,  was  to  be  found.  And 
she  consented,  and  left  a  note  for  her  old  motht  what 
she  had  done.  Hy  chance  her  mother  met  them  be:  re  the 
fatal  step  had  been  taken,  and  her  good  heart  and  good  sense 
showed  the  girl  the  folly  of  her  wish.  She  returned  heme 
and  the  man  went  his  way,  perchance  to  succeed  better  in 
another  village.  She  married,  and  was  happy  in  her  own 
sort  of  fashion  ;  and  when  one  day  she  fell   asleep  and  saw  in 
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a  mysterious  dream  the   fate   which   had   been   spared  her  she 
realised  that,  after  all,  mothers  know  best. 

"THE  SQ1  A  II  IK  S  RIGHTS."     (Rex.) 

Leonard  Howe,  a  millionaire,  and  his  son,  Frank,  buy  a 
large  tract  of  land  in  the  Adirondack  Mountains  for  hunting 
purposes.  On  a  portion  of  this  land  an  old  settler  has  built 
himself  a  hut.  He  has  lived  there  for  many  a  year,  and  feels 

naturally  aggrieved  at  the  notion  of  being  turned  away  from 
his  patch  of  ground.  The  squatter  has,  however,  a  pretty 
daughter,  and  Frank  falls  in  love  with  her.  Frank  has  a  rival, 
in  the  person  of  Zeke,  who  determines  to  do  away  with  his 
all  too  successful  opponent.  Waiting  an  opportunity,  Zeke 
attacks  Frank,  and  leaves  him  for  dead  at  the  foot  of  a  cliff. 

Frank  is  soon  missed,  and  a  search  party  sets  out  to  look  for 

him,  but  is  unsuccessful.  Then  Mr.  Howe  turns  to  the  squatter's 
daughter,  Rose,  for  assistance.  She  is  more  fortunate,  and 

Frank  is  found  unconscious.  In  recognition  of  Rose's  love  and 
bravery,  Mr.  Howe  gives  his  consent  to  his  son's  engagement  to 
the  woman  who  has  saved  him,  and  allows  her  father  to  remain 
on  the  land  to  which  he  has  justly  earned  a  title. 

"THE    STRIKE."     (Solax.) 

The  labourers  employed  in  a  large  factory  are  disgusted  at 
the  treatment  accorded  them,  and  so  they  decide  to  go  on  strike. 
Their  employer  receives  their  manifesto  with  indifference,  view- 

ing their  demands  as  being  quite  unjustified.  Then  a  big 
mass  meeting  is  held,  after  which  the  mill  is  stoned.  The  chief 
factor  in  the  disturbance  is  the  influence  of  a  trade  union 
orator,  whose  declamations  finally  rouse  the  men  to  such  a  state 
1  1  ki  itement  that  they  vote  to  blow  up  the  mill.  One  of  the 

young  factory  workers  is  selected  for  the  dangerous  and  criminal 

task  of  placing  a  dynamite  bomb  against  the  factory  wall.  The 
men  are  desperate,  and  prepared  to  do  anything.  The  night 
before  the  bomb  is  to  be  fired  another  mass  meeting  is  held. 
Before  this,  however,  a  private  meeting  is  held  at  the  home  of 
Jack,  the  man  who  has  been  selected  to  fire  the  bomb,  which 
is  left  in  his  custody.  After  this  discussion,  he  and  his  friends 
leave  for  the  public  meeting,  and,  in  passing  from  the  house, 
the  agitator,  unfortunately,  drops  a  lighted  cigarette  end, 
which,  falling  into  a  waste  paper  basket,  sets  the  contents  on 
fire.  The  papei  smoulders  for  some  while,  and  it  is  only  when 

midnight  has  arrived  that  Jack's  wife  makes  the  discovery  that 
the  house  is  on  fire.  She  and  her  child  are  caught  in  a  trap. 
But  she  knows  where  her  husband  is  to  be  found,  and  tele- 

phones to  him  at  once.  The  excitement  in  the  meeting  is  at  its 
height  when  Jack  gets  the  terrible  message,  and,  without  a 
word  of  explanation,  he  tears  from  the  hall  and  rushes  to  the 
rescue  of  his  loved  ones.  He  knows  that  if  the  hidden  bomb 

should  explode  it  would  mean  certain  death  to  his  wife  and 

child.  He  races  along,  gasping  with  terror,  till  his  strength 
almost  gives  out.  It  is  three  miles  to  his  house,  and  there  is 

not  a  vehicle  in  sight.  Suddenly  two  motor  head-lights  loom 
out  of  the  night.  He  stands  in  the  road,  and  frantically  waves 
his  coat  for  the  car  to  pull  up.  The  car  slows  up,  and,  to 

Jack's  amazement,  he  sees  that  it  is  that  of  the  millowner.  His 
master  enquires  the  cause  of  his  excitement,  and  the  man 
explains.  A  word  is  sufficient,  and  Jack  is  inside  the  car 
racing  away  at  top  speed  for  home.  They  arrive  to  see  the 
house  encircled  inflames.  The  millowner  valiantly  dashes  inside 

and  rescues  Jack's  wife  and  child,  while  Jack  himself  makes  his 
way  to  the  sitting-room,  where  the  bomb  is  concealed.  The 
room  is  full  of  smoke,  and  the  flames  are  already  perilously 
near  the  instrument  of  destruction.  Jack  flings  it  out  of  the 
window  into  an  empty  field,  where  it  explodes  harmlessly. 

The  heroic  acts  of  the  millowner  awaken  Jack's  deepest  admira- 
tion, and  when  he  relates  what  has  happened  to  the  men  next 

day  they  one  and  all  decide  that  the  master  is  a  fine  fellow,  and 
announce  their  intention  of  returning  to  work  at  once. 

"A  USELESS  SACRIFICE."     (Milano.) 
Isa  Kerston  is  the  daughter  of  a  wealthy  merchant  who  has 

been  for  some  years  a  widower.  She  is  engaged  to  a  young 
and  handsome  nobleman  named  Rudolf o,  whom  she  worships 

with  that  deep  and  unselfish  love  which  only  women  are  capable 
of.  One  day  her  father  informs  her  that  her  young  sister, 
Erminita,  will  soon  be  returning  from  school,  and  Isa  li 

forward  with  considerable  pleasure  to  the  girl's  home-coming. 
Erminita  has,  however,  not  been  long  in  the  house  before  her 
sister  notices  that  Rudolfo  is  paying  her  marked  attentions, 
which  are  making  a  deep  impression  on  the  unsophisticated 
maiden.  The  rift  in  the  lute  continues,  and  ends  in  Isa  break- 

ing off  her  engagement.  She  confronts  her  sister,  and  re- 

proaches her  with  having  robbed  her  of  Rudolfo's  love. 
Erminita  sobbingly  admits  the  truth,  but  adds  that  she  has 
not  been  able  to  help  herself,  since  her  love  for  the  man  has 

completely  overmastered  her.  Moreover,  Rudolfo  is  obliged  to 
confess  that  his  heart  has  passed  into  the  keeping  of  the  younger 
sister.  Thereupon  Isa  breaks  off  the  engagement,  and  informs 
her  father,  who  is  greatly  distressed  ;  but  when  he  learns  the 
truth,  he  feels  obliged  to  put  a  good  face  on  the  matter,  and  to 

agree  to  an  engagement  between  Erminita  and  her  sister's 
former  sweetheart,  the  engagement  being  soon  followed  by  a 
wedding.  A  wealthy  elderly  banker,  Holden,  has  for  a  long 
time  made  clear  hi*  admiration  for  Isa,  and  endeavoured  to 

persuade  her  to  accept  him  in  place  of  Rudolfo.  But  to  such 

proposals  Isa  has  ever  turned  a  deaf  ear.  After  her  sister's 
marriage  Isa  is  consumed  with  grief,  and  this  is  further  in- 

creased when  she  observes  that  the  young  couple  are  flinging 

away  their  fortune  in  the  most  extravagant  manner.  The  first 
check  is  made  when  Rudolfo  has  to  meet  a  bill  for  Zio,ooo. 

He  cannot  do  this,  and  applies  to  his  father-in-law  for  help,  but 



Jam  \uv  H,    1913. Supplement  to  THE   CINEMA. 

53 is  refused.  He  tries  to  regain  hi>  fortunes  by  cards,  egged  on 
by  the  banker  Holden,  but  only  plunges  deeper  into  debt.  In 
despair,  he  resolves  that  if  money  be  not  forthcoming  by  Monday 
midnight,  he  shall  take  his  life  to  escape  from  his  difficulties. 

Isa  learns  of  Rudolfo's  dire  straits,  and  implores  her  father  to 
give  her  her  fortune.  Hut  he  is  adamant  in  his  refusal.  She 
then  tries  to  take  her  money  from  his  safe  at  midnight,  but 

her  father  surprises  her  and  sends  her  back  to  her  room.  Mean- 
while, time  is  passing.  She  has  only  one  path  open  to  her,  if 

Rudolfo  is  to  be  saved.  She  goes  to  the  banker,  and  eventually 
agrees   to   accept    him,   mi   the   condition   that   he   will   find   the 

has  Conned  a  strong  dislike  to  the  man,  and  does  not  give  him 
the  slightest  encouragement.  Hut  in  spite  "f  this  obvious 

antipathy  on   1k-i    part,    ll.mlwi.  !■  hc-r,    following 
her  from  place  to  place,  till  at  last,  in  sheer  desperation,  she 
(limbs  into  a  little  boat  and  rows  out  to  sea.  The  man  gives 

■  base  in  his  yacht,  and  as  she  has  become  quite  exhausted  she 
is  obliged  to  allo.v  herself  to  become  his  guest.  On  board  the 
boat  Hardwicke  takes  a  slight  advantage  of  his  position,  and 
the  irritated  girl  seizes  the  first  opportunity  of  finding  herself 

alone,  and,  fastening  on  a  lifebelt,  springs  into  the  sea.  As 

a  matter  of  fact,  ('.race  has  already  a  lover,  a  Captain  Ileral. 

money  to  assist  her  former  lover.  Holden  consents,  and,  armed 

with  a  bundle  of  notes,  Isa  flies  in  a  motor-car  to  Rudolfo's 
house.  Hut,  alas!  just  as  she  is  about  to  enter  his  room  mid- 

night strikes,  and  immediately  a  shot  is  heard,  followed  by 
the  falling  of  a  heavy  body.  Rudolfo,  in  his  despair,  has 

sought  refuge  in  death.  Poor  Isa's  sacrifice  has  been  in  vain. 
She  bursts  into  the  room,  and,  casting  herself  upon  the  lifeless 
body  of  her  faithless  lover,  sobs  out  her  grief. 

'•A    ROMANCE   AT    CATAL1XA."     [American   Wild    lies/.) 
Grace  Sherwood  lives  in  the  beautiful  coast  town  of 

Catalin.i,  in  sunny  California.  Her  father  has  made  the 
acquaintance  of  a  young  man  of  good  family  of  the  name  of 
Robert  Hardwicke,  and  is  extremely  anxious  for  Grace  to 
accept  his  attentions  and  later  on  his  hand.    The  girl,  however, 

He  is  out  fishing  with  a  clergyman  and  his  wife,  and  notices 

the  splash  caused  by  Grace.  He  raises  his  glasses,  and  recog- 
nises his  sweetheart  in  the  water.  In  a  moment  he  has  cut 

the  lines,  and  has  started  his  motor  to  rescue  her  from  the 
sharks  with  which  Catalina  Bay  is  infested.  He  soon  has  the 

girl  on  board,  and  the  presence  of  the  clergyman  suggests  to 
his  mind  that  now  is  an  auspicious  occasion  to  get  married. 
Grace  and  the  parson  agree,  and  soon  the  captain  and  the 
maiden  are  man  and  wife.  Then  they  start  on  their  return 

journey  to  face  Grace's  father.  He  is  awaiting  his  daughter's 
arrival  at  the  pier,  and  is  by  no  means  pleased  at  what  has 

happened.  However,  he  soon  sees  that  his  new  son-in-law 
is  a  capital  fellow,  and  that  since  he  has  been  sharp  enough 
to  outwit  his  rival  he  is  just  the  man  he  needs  to  bear  some 
of  the  responsibility  of  his  vast  undertakings. 
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'FOR  MOTHI  R  S  SAKE."     [Cities 
Alfred,  a  prosperous  young  workman,  is  in  love  with  Marie, 

a  pretty  young  milliner,  and  their  love  affairs  run  smoothly 

until  Marie's  mother  falls  seriously  ill,  and  the  doctor  holds 
out  little  hopes  of  her  recovery  unless  she  can  be  provided 
with  good  nursing  and  many  expensive  comforts  that  are 
beyond  their  means.  Marie  loves  her  mother  dearly,  and  is 
willing  to  make  any  sacrifice  for  her  sake,  but  poverty  deters 
her   from  the    luxuries    so    essential    to    her   mother's 

iv-     In  vain  she  appeals  to  a  friend  for  monetary  assist 
and   Allied  .   innol   help  her   in   her  need.      Marie  is  called 

upon  to  either  give  up  her  mother   01    her   l<  ver,   and   she  deter- 

mediately  ph<  togr  iphed  by  an  automatic  camera  atta  hment. 
The  inmates  of  the  villa  are  alarmed  and  discover  the  burglary. 
They  accuse  Harry  of  the  crime,  and  he  is  convjeted  bv  the 
camera  and  sentenced  to  a  long  term  of  imprisonment.  Mean- 
while,  George  lives  a  gay  life  and  Ethel,  deceived  bv  hi> 
apparent  prosperity,  consents  to  marry  him.  Dramatii 
show  the  convict  prison  where  Harry  is  carrying  out  hi-  unjust 
sentence,  and  one  day,  while  being  conveyed  from  one  :  ■ 
to  another.  Harry  makes  a  wild  dash  for  liberty  from  the 
train  which  is  rushing  along  at  express  speed,  lit-  verpowers 
two   warders,   squeezes  himself  through  the  carriage   windows 
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mines  that  her  filial  duty  must  be  placed  before  her  love  for 
Alfred.  Meanwhile  matters  set  gradually  worse  for  Marie. 
The  creditors  press  for  payment,  another  wealthier  lover  comes 
upon  the  scene,  and  Marie  goes  through  many  trials  before  the 

final  denouement,  which  ends  in  her  mother's  recovery,  and  the 
ultimate  happiness  of   Marie. 

INS  BROTHER'S  CRIME."     [Cities  Co.) 
Harry  and  George  are  brothers,  the  former  being  a  steady, 

energetic  young  butler  in  a  gentleman's  family,  but  George  is 
a  typ  i  do-well,   and   spends  his  time   in  indolence  and 
dissipation.  Both  brothers  are  in  love  with  Kthel.  a  charming 
girl,  the  idol  of  her  mother.  Kthel  prefers  the  dashing  George 
to  the  more  sober  and  staid  Harry,  not  realising  the  sterling 
worth  of  the  latter.  George  proposes  and  is  accepted,  but 
Ethel's  mother  will  not  consent  to  the  marriage  until  George 
has  an  assured  position.  After  a  passionate  farewell  with 
Ethel,  George  sets  out  to  seek  his  fortune.  He  tries  the  con- 

cert platform  without  success,  and  descends  step  by  step  into 
the  direst  poverty,  and  gradually  drifts  into  crime.  He  deter- 

mines to  burgle  the  villa  where  Harry  is  butler,  and,  complet- 
ing his  plans,  he  has  broken  into  the  villa  and  opened  the  safe, 

.  xtracted  the  contents  without  disturbing  a  clever  automatic 
burglar  detector,  when  his  brother  Harry  appears  upon  the 
scene.  George  makes  his  escape,  undetected,  while  Harry 
rushes    to    the   half-opened    safe,    throws    it   open,    and    is    inl- 

and   drops  upon   the  line,   and  effects   his  i  A   friendly 
blacksmith  relieves  him  of  his  handcuffs,  and  aive-  him  a 
change  of  clothing,  which  enables  him  to  once  more  reach  the 
town  where  George  and  his  wife  are  living  in  comfort.  Harry 
confronts  his  brother,  accuses  him  of  the  burglary,  and  a  ter- 

rible struggle  ensues,  ending  in  George  receiving  injurie>  that 
subsequently  prove  fatal.  Before  dying.  George  confesses,  com- 

pletely exonerating  his  brother,  whose  conviction  is  annulled 
by  the  authorities,  and  one  year  afterwards  Harry  and  Ethel 
are  married.     A  fitting  ending  to  a  highly  interesting  >tory. 

"  LOVE   AND  ART."     [Cities  Co.) 

This  story  is  a  true  exemplication  of  the  adage  that  "  the 
course  of  true  love  never  did  run  smooth."  Albert  is  a 
struggling  artist,  and  is  taking  sketches  in  a  lovely  district, 
where  a  charming  countess  is  his  nearest  neighb  ur.  Both 
are  artistically  inclined,  and  in  seeking  out  the  choicest  places 
for  taking  sketches,  they  one  day  meet,  and  commencing  with 
a  discussion  on  scenery  and  art.  they  eventually  fall  in  love 

with  each  other.  Albert's  position  preludes  him  declaring  his 
passion,  and  it  is  only  after  the  arrival  of  the  countess's  cousin 
Mario,  who  makes  violent  love  to  her,  that  Albert  reali-es  that 
he  cannot  live  without  his  beautiful  neighbour.  They  have 
quite  a  game  at  cross  purposes,  until  Albert  invites  the  lady  to 
help  him  with  ideas  for  a  picture  he  is  painting.  When  all 
doubts  are  cleared   away,   .he  pair   ate  made  happy. 
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"NORAH'S  DEBT  OF  HONOUR."    [Clarendon.) 
Norah  is  a  girl  of  the  middle  classes,  who  receives  a  letter 

from  a  school  friend  inviting  her  to  spend  a  week's  holiday 
together.  1  onsiderable  difficulties  are  overcome  in  raising  the 

necessary  wardrobe,  as  Norah's  friends  move  in  high  social 
circles.  On  her  arrival  Norah  is  delighted  with  everything 
she  sees,  and  her  ingenuous  manner  makes  her  generally 
popular  with  the  house  party.  During  the  next  few  days  she 
is  much  in  company  with  the  son  of  her  host,  and  it  is  clear 

that  the  young  couple  are  in  love  with  each  other.  One  night 
after  dinner  the  company  sit  down  to  Bridge,  and  after  playing 
for  an  hour  or  so  Norah  is  informed  that  she  owes  a  certain 
Mr.  Moss  the  sum  of  £30.  Quite  unused  to  the  ways  of  the 
smart  set,  -he  had  not  dreamed  that  she  was  involving  herself 
in  this  manner,  and  she  is  at  a  loss  to  know  what  to  do.  Mi  ss 
can  readily  see  the  position  of  affairs,  and  he  takes  her  away 
into  a  corner  and  suggests  to  her  that  she  shall  let  him  have 
an  I.O.U.  for  the  amount.  He  is  fascinated  by  her  beauty,  and 
in  a  moment  of  impulse,  after  the  I.O.U.  has  been  duly  signed, 
inserts  the  words,  "or  five  kisses,"  and  suggests  that  this  would 
be  an  easy  way  out  of  her  difficulty.  Norah  is  too  much  over- 

come with  disgust  at  his  suggestion  to  remain  longer,  and  she 
hurries  away.  The  next  day  she  makes  up  her  mind  to  borrow 
the  money  off  her  school  friend,  but  constant  interruptions  pre- 

vent her  doing  so,  and  Moss,  who  wishes  to  hold  his  power 
over  her,  insists  upon  immediate  payment.  The  opportunity  .  t 
securing  the  money  without  likelihood  of  discovery  presents 
itself  to  Xorah,  and  in  a  moment  of  sore  temptation  she  steals 

belonging  to  her  friend,  and,  in  doing  so,  inadvertently 

THE  CLARENDON    FILM    CO., 

overturns  an  occasional  table,  thereby  awakening  Angela.  She 

has  just  time  to  secrete  herself  behind  the  dressing-table.  Angela 
rises  slowly,  staring  in  terror  at  the  overturned  table,  and, 
feeling  sure  that  burglars  are  in  the  room,  she  hurries  away 
and  calls  her  brother.  This  gives  Norah  the  opportunity  of 
creeping  across  the  room  to  the  door,  but  as  she  can  see  the 
brother  and  sister  approaching  it  is  impossible  for  her  to 
escape,  and  she  hurriedly  hides  behind  a  curtain  in  a  corner  of 
the  room.  The  young  man  carries  a  revolver  in  his  hand,  and, 

assuring  himself  that  there  is  no  one  behind  the  dressing-table, 
he  thinks  it  probable  that  his  sister  is  making  mountains  out  of 
molehills,  and  points  out  to  her  how  easily  the  table  is  over- 

turned, and  she  is  to  some  extent  pacified.  Whilst  in  conversa- 
tion with  her,  he  wanders  round  the  room,  moving  the  various 

hangings,  and,  to  his  utter  astonishment,  when  he  moves  the 
corner  curtain,  comes  face  to  face  with  Norah.  After  a  full 

minute,  in  which  the  young  man  slowly  makes  up  his  mind  as  to 
the  best  course  to  take,  he  lets  the  curtain   fall,  and,  on  some 
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pretext,  persuades  his  sister  to  come  into  another  room.  Norah 
1-  not  slow  to  take  the  opportunity  of  escaping,  first,  however, 
returning  the  notes  to  their  former  position.  Presently  the 
brother  and  sister  return,  and  by  accident  he  finds  the  letter, 
written  in  Moss's  hand,  which  Nora  has  dropped.  In  a  flash 
the  situation  is  clear  to  him.  Moss  is  appointing  twelve 

o'clock  on  the  following  day  as  the  last  minute  he  is  willing  to 
wait   for   Norah's  debt,   after  which,  he   states,  he    will   inform 

her  mother  of  the  matter.  The  next  scene  shows  the  meeting  of 
Moss  and  Norah  on  the  following  day.  The  young  man.  turning 

up  at  the  psychological  moment,  and  after  meeting  Norah's debt  of  honour,  he  tells  the  Jew  exactly  what  he  thinks  of 
him,  and  finishes  by  giving  him  five  slashes  with  a  dog-whip 
instead  of  the  five  kisses.  The  last  scene,  set  in  the  beautiful 
surroundings  of  a  country  mansion,  suggests  to  us  that  Tom 

does  not  regard  Norah's  escapade  in  a  very  serious  light. 
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COSMOPOLITAN    FILM    CO., 
u,  Gerbard  STKtiiT,    W.  1'hone:  Gerrard  934. 

Releasing:— COSMOPOLITAN,  ECKO,    FOLLY,    LONDON,  and  NEW   101   BISON  Films. 

"THE  GARRISON   TRIANGLE."     {101  Bison.) 

Jim  is  favoured  by  the  Colonel's  daughter,  and  Benton,  a 
brother  ..Ih.  er.  is  jealous.  An  emigrant  train  dashes  madly 
through  the  gates  of  the  fort,  bringing  news  of  an  Indian 
rising.  The  troops  are  called  out,  and  the  rival  lovers  with  the 
rest  of  them  ride  off  to  suppress  the  rising.  The  opposing 
forces  meet  each  other,  and  a  keen  fight  ensues,  during  which 

1  nn's  horse  runs  away  with  him.  This  is  an  astounding  piece 
if  riding.  We  see  horse  and  rider  come  at  a  break-neck  pace 
down  steep  patches  into  the  river,  where  in  his  efforts  to  stop 
the  brute  Jim  comes  a  frightful  cropper,  the  horse  apparently 
trampling  over  him.  He  sticks  to  the  beast,  mounts  it  again 
and  rides  back.  But  Benton,  seeing  his  disappearing  figure, 

.alls  the  Colonel's  attention  to  it,  and  when  Jim  returns  he  is 
placed  under  arrest,  court-martialled,  and  accused  of  cowardice 
and  dishonourably  discharged.  Naturally  a  disgraced  soldier 

cannot  aspire  to  his  Colonel's  daughter,  and  Benton  hopes  to 
profit  by  the  incident.  The  Sioux  Indians  have  pitched  their 
camp  on  the  beach  of  a  river.  The  Cheyennes  come  to  join 
them,  and  a  pretty  sight  it  is  to  see  the  canoes  skilfully  sent 
along,  each  with  its  load  of  warriors.  A  trapper  witnesses  the 
meeting,  and  reports  to  the  Colonel  at  the  fort.  He  rides  off 
at  the  head  of  his  troops  to  nip  another  rising  in  the  bud.  But 
the  Indians  are  cunning,  and  he  falls  into  an  ambush.  A 

terrible  conflict  takes  place.  Jim  is  leading  a  hermit's  life,  and 
the  sounds  of  conflict  reach  his  ears.  The  situation  getting 
desperate,  the  Colonel  has  dispatched  Benton  to  the  fort  for  aid. 
But  the  messenger  is  pursued  by  Indians,  who  shoot  him  and 
then  proceed  to  rifle  the  body.  Jim  arrives  in  time  to  kill  both 
Indians,  and  turning  to  help  the  white  man,  finds  that  it  is  his 
enemy.  Benton  is  dying;  he  whispers  his  message  to  Jim,  who 
sets  off  for  the  fort.  Absolutely  dead-beat  he  reaches  the  gates 
and  falls  exhausted  into  the  arms  of  the  sentries  there.  He 
succeeds  in  gasping  out  sufficient  information  to  send  off  a  re- 

inforcement, which  arrives  and  turns  the  battle  in  favour  of 
the  whites.  Victory  achieved  the  troops  ride  back,  and  in  the 
general  rejoicings  Jim  is  reinstated  in  the  honour  and  estima- 

tion of  the  garrison,  and  in  the  affections  of  the  Colonel's 
daughter. 

"AT  THE  RISK   OF   II EK  LIFE."     (A'eue.) 
Passing  through  a  busy  shipping  yard,  we  reach  the  office 

of  Engineer  Watkins,  who  is  wrestling  with  a  problem  con- 
nected with  a  new  invention.  Later  on  we  see  the  engineer 

with  the  owner  of  the  shipping  yard — Harland — and  his 
daughter  Ella.  The  two  young  people  love  each  other,  and 
as  they  are  seated  by  the  riverside  the  solution  of  the  problem 
Bashes  upon  the  engineer.  They  return  to  the  office  and  com- 

plete the  plans.  Harland  is  informed,  and  a  demonstration  of 
the  new  invention  takes  place  at  the  works.  Unhappily,  at  the 
trial  a  steam  pipe  bursts  and  fearfully  scalds  the  engineer. 
With  the  assistance  of  Harland  and  Ella  he  is  taken  to  his 
rooms,  and  is  compelled  to  lie  up.  Beckdahl,  a  shipbuilder  in 
Xew  York,  receives  a  cablegram  telling  him  that  an  invention 
that  will  revolutionise  a  certain  section  of  the  works  has  been 

installed  at  Harland's.  This  will  affect  his  prospects  so 
seriously  that  Beckdahl  determines  to  possess  himself  of  the 
plans  at  all  costs.  Lindberg,  his  confidential  agent,  is 
despatched  to  secure  them.  The  agent  arrives  at  the  works, 
and  in  the  guise  of  a  reporter  interviews  Harland,  and  en- 

deavours to  obtain  particulars  of  the  invention.  This  not 
proving  successful,  lie  gets  a  foreman  at  the  works  to  take 
him  round,  and  succeeds  in  making  the  foreman  talk.  As  they 

leave  the  works  the  latter  indicates  the  engineer's  room,  where 
the  plans  and  models  are  kept.  Lindberg  gains  access  to  the 
office,  and  with  a  hand  camera  commences  to  photograph  the 
plans  and  models.  Watkins  is  being  nursed  by  Ella,  and  to 
settle  some  point  arising  out  of  the  correspondence  he  asks  her 
to  fetch  his  sketch-book  from  the  office.  She  surprises  the 
at  work,  and  running  back  informs  the  engineer.  He  declares 
that  they  must  have  the  camera  at  all  costs.  Taking  advan; 
of  her  absence,  the  spy  goes  to  the  window,  climbs  out  on  to 
the  roof  and   drops  into  the   deserted  yard.      Ella   arrives  just 

in  time  to  see  him  go,   and  dashes  after  him.     He  calls  a  cab 
and  drives  off  to  the  station.      Stopping  on  the  way  at  a  tele- 

phone box,   he   instructs  the  telephone  boy  to  telephone   for  a 
special.     This  little  delay  enables   Ella,  who   follows  on    £1 
to  arrive  at  the  station  just  as  the  special  begins  to  move  out. 
She  springs  on  to  the  back  buffers,  and  then  as  the  driver  gets 
up  speed  she  endeavours  to  climb  along  the  top  of  the  coaches. 
Some   goods  trucks  impede  her   progress ;   she  is  compelled  to 
get  down  and  work  her  way  along  the  footboard.     Lindberg, 
seated  in  his   compartment,    is  suddenly   surprised  to   see   her 
face  at  the  carriage  window ;  but  it  is  only  for  a  moment,  and 
he  concludes  it  is   an  illusion   due  to  his  excited   state.      The 
train  arrives  at  the  quayside,  and  as  Lindberg  makes  his  way 
he  looks  around,  but  Ella  has  hidden  herself.     He  steps  across 
and  boards  the  liner,  Ella   following   and  successfully    hiding 
herself   from  observation.     One  of  the  men  loading  the  vessel 
hides  her  in  a  case  which  is  being  lowered  into  the  hold.     Then 
she  escapes  out  of   the  case,   clambers  on   deck,    and    is    very 

nearly  discovered  by  Lindberg,  who  passes  within  arm's  length of  her.     Lindberg   retires   into   his  cabin  and  puts  the  camera 
on  the  cabin  table.     Ella,  seizing  a  rope,  ties  it  to  a  post,  casts 
it  over  the  side,  and  lowers  herself  down  the  side  of  the  vessel. 
Putting    her    hand    through    the   porthole,    she    abstracts    the 

camera  from  the  agent's  cabin.     The  noise  she  makes   arouses 
him ;  he  discovers  his  loss,  dashes  on  deck,  grasps  the  situation, 
and    begins    to    cut    away    the   rope.      She,    seeing   what   will 
happen,    pushes   herself   off  from   the   side    of   the    vessel    and 
drops  into  the  water,  where  she  swims  with  the  camera  in  her 
teeth.     He  dives  from  the  boat  and  swims  after  her.     She   is 

picked  up  by  a  motor-boat,  and  he  by  another.     There  follows 
an  exciting   chase  to  the  breakwater.     Ella   arrives   fij-st,   runs 
up    the   breakwater,    and    makes   for   the   streets  of   the    town. 
Lindberg  follows  her.  but  the  plucky  girl  commandeers  a  horse 
which  is  tied  to  the  road  side  and  gallops  off  into  the  country. 
Her   pursuer  bargains  with   a  cyclist,    and   buys   his   machine 

to    follow  the    rider.      Galloping  under   a  tree  Ella's  hair    is 
caught  in  the  branches,  and  she  is  clicked  out  of  the  saddle. 
Getting    free,    she  succeeds  in  obtaining  a  motor,    and    again 
takes   to    flight.      He,   finding    his    bicycle    useless,    follows    in 
another  car.     As   the  car   rounds    a  corner  near  a  wood  Ella 

jumps    from    it,    coming    a    fearful    crash    in  the    toad.       Un- 
daunted   by   her   injuries,    and   still    holding    the    camera,    she 

takes  the  path  in  the  woods,  and  at  a  country  cottage  sol: 
aid  from  an  old  woman,  who  disguises  her  like  a  rustic  maid. 
T.indberg  overtakes  her  car,  finds  the  door  swinging  open,  and 
realises  that  his  quarry  has  escaped.     He  returns,  and,  observ- 

ing the  path,  dismisses  his  car,  and  follows  into  the  wood.     As 
he  approaches  a  rustic  maid  is  seen  hauling  some  calves  along 
to  market.     The   agent  passes  her  without  recognising  Ella   in 
her   disguise:   but  finding  the  old  woman  learns  what  she  has 
done.     Ella  in  a  clump  of  bushes  strips  off  her  country  robes, 
and  once  more  sets  off  for  home.     She  still  has  the  camera,  and 

again    has    a   narrow  escaDe,   for   Lindberg  discovers    the    dis- 
carded clothes  just  after  she  has  left.     At  last  the  works  are  in 

sight,   but,  alas  !  the  doors  are  closed.     Lindberg,  hot  in   pur- 
suit,   dashes   down  the  street.      Ella    rushes    into   an    adjacent 

hduse,  the  door  of  which  is  luckily  open  :  she  enters  and  slams 

and  bolts  the  door  in  her  enemy's  face.     Then  working  her  way 
from  the  roof,  she  seizes  the  telegraph  wires,    and   makes   her 
hazardous  way  across  the  intervening  space  to  the  roof  of  the 
works.      Her   journev    is    now    safely   accomplished,   she  enters 
through  the  open   back   window,   and,   to  the   joy   of   her  father 
and   lover,    returns   triumphant  with   the  camera,    leaving    her 
foiled   enemy  outside. 
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CRICKS    AND    MARTIN,    LTD., 
101,    WaRDOUB    Si  1:1  1   I  .    W. 

■h^  *t: 
'Phone 

Tl  M  n  I. is  BUYS  A  GUN." 
I  it  -  re  eives  an  in\  tl  ition 

much  preparation  on  his  part, 
gun.  Deing  unused  to  handli 
by  the  trigger  being  pulled, 
showcase  at  the  gunmakers. 
arrives  .it  liis  friend's  shoot, 
day's  enjoyment  by  his  foolish 
Every   time   he  endeavours  to 

t  iind  Martin,  Limited.) 

for  a  day's  shooting,  which  needs 
and  the  purchase  of  a  sporting 
ng  these,  his  troubles  commi 
and    the    discharge   smashing    a 
Most    elaborately    dressed,     he 
wh^re  he  completely   mars   the 
and  unsportsmanlike  behaviour. 
bring   down   a   bird    he    is    repri- 

manded by  his  friends  for  some  foolish  mistake  until  ea 

the  party  have  to  Ik-  attended  to  by  the  doctor,  having  in  some 
w  iv  or  other  been  injured  by  the  careless  Tootles.  He,  how- 

ever, continues  the  sport  single-handed,  but  in  trying  to  clear 
nil,  which  has  jammed,  receives  the  charge  in  his  face. 

He  returns  home,  where  his  wife  is  much  concerned  about  his 
injury,  but  he  laughs  away  her  fears  and,  with  much  triumph, 
produces   his    bag — a   young   rook. 

"PAUL   SLEUTH,  CRIME  INVESTIGATOR."     (Cricks  and 
Martin,  Limited.) 

A  most  daring  robbery  takes  place  at  Sir  Simon.  Myerstien's 
reception,  where  the  guests  are  surprised  by  an  armed  and 
masked  gang,  and  forced  to  hand  over  the  whole  of  their 
jewellery,  which  is  collected  and  placed  in  a  bag  by  the 
thieves,  who  afterwards  escape.  Sir  Simon  immediately  rings 
up  Paul  Sleuth,  a  famous  detective,  who  loses  no  time  in 
making  investigations  which  prove  that  the  outrage  is  the 
work  of  the  Burglary  Syndicate.  The  Syndicate,  hearing  that 
their  dreaded  enemy  has  charge  of  the  case,  meet  and  decide 
that  he  must  be  got  rid  of,  and  cast  lots  as  to  who  shall  carry 
out  their  decision,  at  the  same  time  sending  a  warning  to  the 
detective.  Upon  receiving  the  note,  Sleuth  casts  it  into  the 
fire,  but,  knowing  the  villainy  of  the  gang,  he  sets  a  trap 
by  cutting  out,  in  cardboard,  a  large  silhouette  of  himself 
smoking,  and  placing  it  on  a  chair  near  the  window,  awaits 
events.  During  the  night  he  hears  footsteps  approaching  and, 
hiding  behind  a  curtain,  has  the  satisfaction  of  seeing  a 
bullet,  which  was  intended  for  himself,  pass  through  the  head 
of  the  figure.  Next  morning  the  papers  are  full  of  the  report 
of  his  murder,  and  there  is  great  rejoicing  at  the  headqifarters 
of  the  Burglary  Syndicate:  but  Sleuth  is  very  much  alive,  and 
swears  to  crush  the  gang  for  attempting  such  a  dastardly 
outrage.  To  celebrate  the  event,  the  chief  of  the  gang  enter- 

tains some  lady  friends  at  a  very  swell  restaurant,  but  he  is 
somewhat  unnerved  at  finding  a  card  of  Paul  Sleuth  under  his 
plate.  At  the  request  of  the  head  waiter  he  goes  to  the  man- 

ager's office  where,  to  his  surprise,  he  is  confronted  with  the genial  French  waiter  who  attended  at  his  table  and  who,  on 
removing  his  clever  disguise,  proves  to  be  none  other  than  his 
enemy  who  he  thought  was  dead.  Not  to  be  caught  so  easily. 
the  chief  covers  Sleuth  with  a  revolver,  but  this  was  antici- 

pated, and  the  man  is  quickly  overpowered  and  handcuffed  bv 
two    policemen    who  were    in   hiding.     Having    the  chief   safe, 

Sleuth  disgui-.es  himself  as  his  prisoner  and,  with  m 
face,  enters  the  set  ret  chamber  of  the  club  where  the  i 
members  of  the  gang  are  anxiously  awaiting  their  chief.  A-. 
he  enters  all  rise  and  pay  due  homage  and,  upon  resuming 
their  seats,  are  ordered  to  place  their  firearms  on  the  table. 
Having  done  so.  Sleuth  quickly  covers  them  with  his  revolver, 
and  before  they  realise  their  position  the  door  is  forced,  and 
they   are  <  ed    by    the   police.     Upon    the   room    being 

!.   SI.  nth  examines  the  books  on  the  table,   and  has  the 

$~  >  4*  i 

;  Jr rJEj         ■  _ 

•a  il 

satisfaction  of  knowing  he  has  safely  secured  the  gang  who, 
as  the  txxiks  show,  had  planned  his  murder,  and  were  re- 

sponsible for  the  robbery. 

THE  CINEMA. 
ORDER    FORM. 

To  the  Publishers, 

The  Cinema,   21,   North   Audley  St.,  W. 

Please    send     me     (post   free)     THE 

CINEMA     for   one  year,    commencing    with 

the   issue    of        for 

which  I  enclose  P.O.  for  5s.  6cl. 

Name   

Address    

Date   



5« 

Supplement  to  THE     CINEMA. January  8,  191 3. 

25,  Clerkenwell  Road. 

THOMAS    A.    EDISON,    LTD., 
'Phone:  Holborn  5050. 

VbQXLm 

"THE  LAND  BEYOND  THE  SUNSET."    (Edison.) 

Little  Joe's  grandmother,  a  drunken  old  hag,  beats  and 
abuses  him  when  he  fails  to  bring  her  sufficient  money  with 
which   to  replenish   hei    supply  of   liquor.     However    bard   he 

there  art-  times  when  be  cannot  dispose  of  all  his  papers. 
On  these  occasions  he  goes  home  sure  of  a  beating,  so  one 
rejoices  with  him  to  Bee  tin  morning  break  of  the  day  that  is 
to  give  him  a  respite.  A  district  visitor  has  given  Joe  a  free 
ticket  to  a  seaside  excursion  and  picnic  given  by  the  Fresh  Air 
Fund,  and,  awakening  before  his  besotted  grandmother,  the 
little  chap  steals  out  to  get  his  first  glimpse  of  the  world  be- 

yond the  .slums.  What  a  day  it  was?  Joe  actually  walked 
upon    the    grass    without    being    driven   off.     He    romped    and 

1  with  the  hundred  other  waifs  until   I  e  rilled  to 

lunch.  Lunch?  It  was  a  banquet  !  And  then  the  fairy  story 

— the  first  he  had  ever  heard.  The  soft  voice  of  his  pretty 

i  haperon  added  greatly  to  the  story,  and  Joe's  imagination 
began  to  work.  He  was  won  by  the  handsome  young  prince, 
whom  the  wicked  old  witch  persecuted  so  cruelly,  and  he 
loved  each  of  the  little  fairies  who  led  the  prince  to  their 
boat  and  saved  him.  Hut,  alas  !  The  setting  sun  proclaimed 
it  time  to  return  to  the  city;  the  glorious  day  was  at  an 
end,  but  not  for  little  Joe.  His  >  haperon  had  laid  the  book 

down  at  his  very  feet,  and  now  bustled  about  getting  her 
charges  ready  for  departure.  Joe  picked  it  up — the  story  all 

came  back.  How  like  his  own  it  was — why  shouldn't  he  do 
as  the  little  prime?  As  he  looked  around  the  others  were 
going.  Quickly,  hugging  the  book  to  his  breast,  he  ran  for  the 
shore.  No  one  had  missed  him.  He  walked  along  the  beach 
towards  the  setting  sun,  the  story  passing  and  repassing  through 
his  active  little  brain  until  he  stopped  short;  there  it  was — 
a  boat  without  oars  and  not  a  soul  in  sight.  A  look  at  the 

book  and  the  thought  of  his  hovel  called  "  home  "  helped  him 
to  make  up  his  mind.  His  fairies  had  guided  him  to  the  shore 
and  sent  him  a  boat,  into  which  he  climbed  ;  he  needed  no  oars, 
because  his  fairy  friends  guided  the  boat,  and  so  he  sailed 

out — out  to  sea,  along  the  path  of  shining  light  to  the  land 
beyond  the  sunset. 

■    A    BABY'S  SHOE."     [Edison.) 
Featuring  : 

Dr.   Wilton        Robert   Brower 

lli^    Wife         Gertrude    McCoy 

When  Dr.  W'ilton  had  waited  for  his  carriage  ten  minutes, 
he  became  impatient.  When,  a  moment  later,  Forest  drove  up 
to  the  kerb.  Dr.  Wilton  informed  him  that  to  be  late  again 

would  mean  dismissal.  The  doctor's  temper  was  not  improved 
either  when  a  little  later  his  rival  went  gliding  by  in  a  new- 
motor-car,  and  so  that  afternoon,  when  the  trace  broke,  it 

was  the  last  straw.  Dr.  W'ilton  determined  to  buy  a  motor- 
car. The  next  week  saw  one  installed,  and,  of  course,  Forest 

lost  his  job.  The  doctor  wanted  to  drive  himself.  How  Forest 

walked  the  streets  day  after  day,  looking  for  an  ostler's  job, 
and  how  slowly  it  dawned  upon  him  that  the  horse  was  becom- 

ing a  thing  of  the  past,  is  very  realistically  told.  Months 
go  by.  The  fruitless  search  for  work  has  utterly  discouraged 
Forest,  who  in  a  fit  of  despondency  determines  to  rob  the 

doctor's  house.  For  who  else  was  to  blame  for  his  distress? 
Ill-,  thoughts  are  interrupted  by  his  child.  She  wants  him  to 
play  with  her.  She  consents  to  hide  her  face  while  he  hides 
her  shoe  in  his  pocket.  The  game  is  interrupted  by  his  wife, 
who  informs  him  that  the  rent  collector  has  called  several 

times.  That  night  Forest  gains  access  to  the  doctor's  house, 

and  proceeds  to  fill  his  pockets  with  the  doctor's  silverware. 
While  cleaning  out  his  pocket,  he  pulls  out  his  baby's  shoe. 
Slowly  he  realise*  what  he  is  about  to  do — a  revulsion  of  feel- 

ing possesses  him.     He   sees   in  a   vision  his  wife  questioning 

the  child  about  the  missing  shoe.  Tenderly  he  raises  it  to  his 
lips,  and,  unobserved,  Dr.  Wilton,  who  has  heard  a  noise, 
enters.  He  is  dumbfounded  at  what  be  sees,  but  appearing  to 
understand  the  situation  he  silently  withdraws.  Forest  returns 
home,  to  find  his  wife  waiting  for  him.  She  feels  instinctively 
what  he  has  done,  and  in  a  remarkably  tense  scene  searches 

his  pockets  only  to  find  the  baby's  shoe.  Slowly  she  under- 
stands, and  raising  her  arms  in  supplication  above  thanks  God 

for  the  talisman  that  saved  her  husband.  It  is  a  great  surprise 
est  and  his  wife  when  the  doctor  visits  them  the  next  day 

and  offers  his  ex-coachman  the  job  of  driving  his  car. 

"THE   HOY  RANGERS."     (Edison.) Featuring  : 

Farmer  Jones       William  Wadsv 

A  dozen  youngsters  all  go  camping,  for  it  is  summer,  and 
the  call  of  the  woods  is  in  the  air.  They  organise,  and  all  are 
made  officers  with  the  exception  of  one,  who  is  a  private.  They 

call  themselves  "  The  Boy  Rangers,"  because  it  sounds  like  a 
good  name.  They  happen  to  pitch  their  tents,  made  of  an  old 

tarpaulin  and  a  castaway  awning,  near  an  eccentric  farmer's 
He  has  been  bothered  with  tramps  to  such  an  extent 

that  he  has  posted  a  notice  to  the  effect  that  he  will  pay  a 
reward  for  the  capture  of  anyone  trespassing  on  his  grounds. 

The  boys  see  the  notice,  and  the  peculiar  actions  of  the  owner 
of  the  property  cause  them  to  think  he  is  a  tramp;  his  dress 
adds  to  their  suspicions.  The  detective  department  gets  to 

work  ;  the  boys  disguise  themselves  as  you  would  about  expect 
boys  to.  and  he  is  followed  in  real  sleuth  style.  The  boys  are 
as  earnest  as  the  great  Sherlock  Holmes,  and  to  their  chagrin 
they  soon  find  that  they  have  arrested  a  man  for  stealing  his 
own  fishing  pole.  As  they  go  up  the  road  with  their  quarry  a 
constable  identifies  their  prisoner,  and  the  boys  try  to  quietly 

sneak  away.  The  constable  and  the  property  owner  soon  ap- 
preciate the  joke,  and  the  boys  are  called  back.  They  receive 

a  reward  for  their  diligence,  and  they  leave  delighted.  What 
did  they  do  with  the  reward?  It  is  a  laugh  to  see,  for  do  not 

the  spoils  belong  to  the  victor? 

"FOR    PROFESSIONAL  SERVICES."     {Edison.) Featuring  : 

Tom     William  W"ad>worth 
Doctor  Morse      Cora  Williams 

One  day  four  college  students  out  for  a  lark  see  her  name- 
plate  upon  the  door,  and  look  upon  the  idea  of  a  woman  doctor 
as  a  huge  joke.  Later  on  they  see  some  boys  playing  with  a 

discarded  tailor's  shop  dummy,  and  decide  to  play  a  trick  on 
the  female  doctor.  Removing  the  wooden  arm  from  the  dummy 

they  repair  to  their  own  room,  where  Tom.  the  instigator  of  the 

joke,  has  it  fastened  to  his  shoulder,  while  the  others  send  Dr. 

Alice  Morse  an  urgent  message  to  set  Tom's  broken  arm.  She 
arrives  in  due  time,  makes  a  hasty  examination,  and  proves 

herself  equal  to  the  occasion  by  gravely  announcing  tin 

to  be  a  serious  one;  she  quickly  departs  to  bring  her  "  surgi- 
cal instruments,"  and  at  the  same  time  requests  her  brother, 

a  powerful  athlete,  to  accompany  her.  The  college  boys  glee- 

fully chuckle  over  the  success  of  their  practical  joke,  but 

when  they  see  the  female  doctor  upon  the  return 

calmly  and  deliberately  mending  Tom's  broken  arm  with 
a  saw.  hammer  and  nails,  they  are  at  first  amazed  and  then 

nonplussed.  The  climax  is  reached  when  she  presents  her  bill 

for  professional  services  rendered.  The  astounded  students 

now  try  to  explain  it  was  only  a  joke,  but  she  cannot  see  it  in 

that  light.  Her  big  brother  tikes  a  hand,  and  by  a  most  con- 

vincing argument  compels  them  to  pay  the  bill  in  good,  hard 

cash.  It  dawns  upon  the  students  that  the  joke  is  on  the 
other  side. 



I  \\r  \kv  8,  [913. Supplement  to  THE     CINEMA. 

ELITE    SALES    AGENCY,    LTD., 
mi    Mansions,  Cambridge  Circus,  \\ 
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'Phone    1 

•    I.u\  1  "S  STRATEGY         [Elite.) 
Old  Mr.  Hopper  and  Mrs,  Sprightly  have  set  their  hearts 

upon  the  union  of  their  respective  children,  Jack  and  l'eggy, 
but  i!  folk   have   made  different  plans.     Jack's   father 
threatens   to  disinherit  his   son   it   he   does  not    iu.hi-    1 

V'oung  Jack  resorts  to  strategy,  which  lead    to  amus- 
ing scei  helps  him  to  gain  the  day. 

■  UKKO  Til  1         (Elite.) 

Ukko  Till  is  a  famous  "crack  shot "  performing  on  the  va 
by   Ins   wife,  a  lalv  who  is  secretly  admired   by 

Bimbo,  a  clown      The  play  opens  where  Ukko  Till  is  rehearsing 
a  new  trick,  in  which  he  puts  a  bullet  through  the  ace  of  hearts 
which  his  wife  holds  in  her  mouth  at  the  further  end  of  the  stage. 
Alter  the  rehearsal,  the  wife  receives  a  note  from  the  infa'uated 
Bimbo,  wherein  he  confesses  his  feelings  towards  her, and  desi 

standing,  manages  to  escape   from  her  room,  and  rushes  to  the 
theatre.  She  springs  upon  the  stage  just  as  her  husband  In 
shot  by  which  he  in  tedded  to  kill  the  man  who  he  dejm 
wronged  him,  Tue  shot  strikes  t  le  wife,  who  falls  wounded  to  the 

floor.  In  the  dressing-room  the  whole  affair  is  explained  to  the 
distracted  husband  by  the  manager,  who  was  at  the  cafe  during  the 
interview,  and  the  curtain  falls  on  the  reconciliation  of  husband 
and  wife. 

"CHARLIE'S    MARRIAGE."     (Elite.) 

Charlie,  a  popular  cinematograph  actor,  has  fallen  deeplv 
in  love  with  a  pretty  young  lady,  who,  along  with  her  mother, 
is  acting  in  the  same  company.  The  proposed  match  is  stronglv 
opposed  by  the  mother,  who  forbids  the  young  couple  to  meet, 
except  during  rehearsals  and  in  her  presence.  The  de 
pair   had    hoped    to    get   secretly   married,    and   then    gain   the 

meeting.  The  lady  is  most  indignant,  and  determines  to  meet  the 
man  at  the  cafe  as  requested,  but  to  tell  him  that  unless  he  desists 
from  his  annoyance  she  will  inform  her  husband.  Unfortunately 

before  leaving  the  house  she  forgets  to  destroy  the  incriminating 

note.  This  falls  into  her  husband's  hands,  and  in  a  furious  rage  he 
immediately  proceeds  to  the  cafe  to  confront  the  man  who  has 
thus  in  suited  his  wife.  He  arrives  just  at  the  moment  when  Bimbo, 
after  learning,  that  his  overtures  are  futile,  is  kissing  the  hand  of 
the  lady  in  recognition  of  her  forgiveness  of  his  indiscretion. 
Ukko  Till  immediately  comes  to  the  conclusion  that  his  wife 

reciprocals  the  affection  of  Bimbo,  and  a  most  terrible  passion  of 
jealousy  is  aroused  within  his  heart.  He  returns  home  with  his 
wife,  and  a  terrible  scene  follows,  where  the  husband,  refusing  to 
believe  in  her  protest  of  innocence,  commands  her  to  write  a  note 

to  Bimbo  saying  that  she  is  too  ill  to  appear  this  evening,  and  ask- 
ing him  to  take  her  place.  He  locks  his  wife  in  her  room,  planning 

a  grim  revenge  in  his  mind.  The  frantic  woman,  foreseeing  the 

a  vful  consequences  which  will  surely  follow  through  the  misunder- 

elder  lady's  forgiveness;  so,  naturally,  this  unforeseen  check 
almost  drives  them  to  despair.  However,  an  inspiration  comes 

tn  Charlie  as  to  how  they  can  get  married  right  under  the 

chaperon's  nose  without  her  suspecting  anything.  He  finds 
that  they  are  both  cast  in  a  forthcoming  cinematograph  perform- 

ance, to  the  parts  of  bride  and  bridegroom  in  a  wedding  scene, 
and  if  he  can  only  persuade  a  real  clergyman  to  take  the  part 
of  the  clergyman  impersonated  in  the  play,  then  all  would  be 
well,  and  the  old  lady  outwitted  indeed.  He  takes  his  fellow- 
artists  into  his  confidence,  with  the  reMilt  that  the  actor  who 

plays  the  parson  falls  suddenly  ill,  and  Charlie  offers  to  find 

a  substitute.  This,  of  course,  is  the  "genuine  article,"'  whom 
Charlie  persuades  in  a  most  amusing  manner  to  come  to  his 
assistance.  The  unsuspecting  mother  gives  the  bride  away,  and 
all  goes  well.  Charlie  is  married,  and  the  poor  deceived 
matron,  after  recovering  from  the  shock,  blesses  the  union,  and 
all  ends,  as  it  should,  in  merry  laughter  and  congratulations 
to  the  happy   pair. 
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"AN    INDIAN'S    FRIENDSHIP."     (Essanay.) 
Broncho  1-  instrumental  in  saving  Yellow  Wolf,  an  Indian, 

from  the  wrath  of  Dan  Runnion,  a  surly  cowpuncher,  and 
Runnion  swears  revenge.  His  chance  conies  when  he  sees  a 
notice  from  the  county  sheriff,  advising  that  cattle  rustlers  are 
at  work  and  for  ranchmen  to  watch  their  stock.  Finding  one 

of  Broncho's  -hirt-;  out  on  the  clothesline,  Runnion  places  an 
ini  iiminating  note  in  the  pocket  and  steals  away.  Getting  the 

ranchman,  he  returns  to  Broncho's  shack  and  accuses  him  of 
being  one  of  the  rustlers.  The  ranchman  finds  the  note  in  the 

pocket  oi  Brom  b.0'9  shirt,  advising  Broncho  to  come  and  get  his 
share  of  the  proceeds  from  the  stolen  cattle.  In  a  rage,  he 
summons  his  cowboys,  and  Broncho  is  led  away  to  be  hanged. 
Meanwhile,  Yellow  Wolf,  who  has  witnessed  Runnion  writing 

the  incriminating  note  and  heard  his  threat  to  get  even  with 
Broncho,  rides  madly  t < »  town,  summons  the  sheriff,  and  they 
arrive  in  time  to  prevent  the  hanging  of  Broncho.  Yellow 
Wolf  tells  his  story,  and  the  guilty  Runnion  tries  to  escape,  but 
is  captured  and  meets  his  just  deserts,  while  the  boys  gladly 
congratulate   Broncho  on  his  narrow  escape. 

"THE  HOUSE  OF  PRIDE."     {Essanay.) 
FEATURING— 

James   Williams,    city    purchasing    agent 
Francis  X.   Bushman 

Ruth    Williams,    his   wife   Beverly    Bayne 

James  Williams,  a  young  city  purchasing  agent,  receives  a 
letter  from  Flannery,  the  city  political  boss,  advising  that  the 

Acme  Paving  Material  Company  must  get  a  city's  winter  con- 
tract. A  large  bribe  is  offered  Williams  to  put  the  deal 

through.  In  a  fury  of  resentment,  Williams  orders  the  bearer 
of  the  letter,  Mullin,  a  corrupt  politician,  from  the  office. 

Mullin  goes,  but  unknowingly  leaves  the  letter  in  Williams' 
possession.  A  few  days  later,  Williams  quarrels  with  his  wife 
about  her  extravagance  in  dress,  and  she  unthinkingly  demands 

that  he  get  money  as  other  men  do  and  support  her  properly. 

In  a  blind  rage,  Williams  calls  Flannery  on  the  'phone,  and 
agrees  to  accept  his  proposition.  A  week  later  Williams  gives  a 
reception  at  his  home.  During  the  course  of  the  evening,  Frank 
Holt,  president  of  the  Acme  Paving  Material  Company,  at- 

tempts to  embrace  Mrs.  Williams,  while  under  the  influence  of 
liquor.  Williams  comes  upon  the  scene,  furiously  confronts 
Holt  and  his  henchmen,  including  Flannery,  Mullin,  and 
Wharton,  produces  the  incriminating  bribe  letter,  and  threatens 
to  send  them  all  to  prison.  Next  morning,  Mrs.  Williams  re- 

ceives a  letter  from  Mrs.  Holt  telling  of  her  great  suffering, 
and  to  plead  with  Williams  not  to  prosecute  her  husband. 
Thoroughly  repentant,  Mrs.  Williams  does  so;  Williams  tears 
up  the  letter,  and  happiness  reigns  once  more  in  the  house  of 

pride. 

"  CHAINS. "     (Essanay.) 
FEATURING— 

Ruth  Keene   Ruth  Stonehouse 
Harry  Madden,  her  husband   Bryant  Washburn 
Robert  King,  a  young  city  lawyer 

Francis  X.   Hushman 
Ruth's    mother   Eleanor     Blanchard 
Doctor     John   Steppling 
Sheriff       William     Walters 

The  story  concerns  the  love  of  Ruth  Keene,  a  beautiful  young 
girl,  for  Harrv  Madden,  a  handsome  and  presumably  upright 
and  conscientious  fellow.  Dn  the  eve  of  their  engagement, 
Madden  becomes  entangled  in  a  card  game  with  some  dissolute 
companions  in  the  loft  of  a  barn,  detects  one  of  their  number 
in  the  act  of  cheating,  a  quarrel  ensues,  and  Madden,  in  the 
struggle,  kills  the  man  with  his  own  revolver.  Crazed  with 

fear  he  attempts  to  escape,  and  is  captured  in  Ruth's  home, 
where  he  seeks  protection.  The  result  of  the  trial  is  a  sentence 

of  fifteen  years  in  the  penitentiary.     Ruth's  innocent  love  now 

'Phone  :   City  2129. 

her  to  do  a  strange  thing.  She  marries  Madden  in  the 
jail,  in  spite  of  the  protests  of  friends  and  the  clergyman,  and 
swears  to  be  ever  faithful  until  he  comes  back  to  her.  Securing 
a  position  in  the  office  of  Robert  King,  a  wealthy  young  lawyer, 
Ruth  finds  that  King  loves  her  dearly,  and  desires  to  make 

her  his  wife.  Gradually  a  kindred  love  springs  up  within  her 

— a  love  that  she  battles  against  desperately,  but  in  vain. 
King  reveals  his  love,  and  the  wretched  girl  is  forced  to  confess 
her  marriage  and  the  fact  that  her  husband  is  a  convict  serving 
time  for  murder.  King  begs  her  to  divorce  Madden.  With  a 
new  hope  for  freedom,  Ruth  journeys  to  the  penitentiary,  and 
is  shocked  to  find  Madden  now  a  degenerate,  brutal  creature, 

who  coarsely  refuses  to  consent  to  a  divorce  under  any  condi- 

tions, and  becomes  so  violent  that  the  guard  has  difficulty  in 
removing  the  girl  from  the  cell.  Returning  to  King,  she 
hysterically  tells  him  the  hopelessness  of  their  love,  and  he 
heartbrokenly  allows  her  to  go.  Chained  to  the  degenerate  who 
languishes  in  his  cell,  Ruth  stumbles  from  the  room,  and.  with 

the  awful  truth  ringing  in  her  ears,  "  Until  death  do  us  part," 
gropes  her  way  blindly  into  the  unknown  future  that  stretches 
blackly  before  her. 

•'  MR.  UPS  TRIP  TRIPPED  UP."     (Essatm 

FEATURING— 
Mr.  Up   Howard  Messimer 
lli>  wife    Dolores  Ca>-inelli 

Mr.  Up  receives  a  letter  from  his  neighbour,  Calvert,  just 

across  the  hall,  to  join  them  at  the  summer  resort  for  a  week's 

outing.  I'p  immediately  'phones  a  baggage  man,  and  leaves 
word  to  call  for  his  trunk  at  seven  next  morning.  Seven  o'clock 
arrives,  and  Up's  alarm  clock  does  a  merry  jig  on  the  chair 
beside  the  bed,  but  Up  sleeps  peacefully  on.  Awakening  at  last, 
he  discovers  he  has  but  fifteen  minutes  to  catch  the  train,  piles 
all  his  clothes  into  the  trunk,  and  sends  it  off  with  the  baggage 
man.  Then  he  looks  around  for  some  clothes  to  wear,  and 
finds  everything  has  gone  in  the  trunk.  Clad  only  in  his 
pyjamas,  he  dashes  madly  down  the  street  after  the  departing 
wagon,  is  arrested,  hauled  back  to  his  apartment,  and  is  re- 

leased when  he  forks  over  a  bribe.  Determined  to  secure 

clothes,  he  enters  Calvert's  apartment  across  the  hall,  holds  up 
the  new  butler  at  gun's  point,  relieves  him  of  his  duds,  and 
forces  him  to  don  the  pyjamas.  Endeavouring  to  make  the 
train,  he  is  forced  to  forsake  a  slow  cab,  is  knocked  from  a 

crowded  stre'et  car,  bowls  over  a  coloured  washerwoman,  and  is 
again  arrested.  Meanwhile,  the  new  butler  is  discovered  by  the 
maid,  and,  not  being  able  to  explain  his  pyjamas,  is  also 
arrested  and  hauled  into  the  station.  A  moment  later,  Mr.  Up 
is  likewise  led  in,  and  complications  set  in  thick  and  fast,  when 
Calvert  arrives,  having  returned  because  of  his  sick  child. 
Matters  are  finally  untangled  to  the  satisfaction  of  all  con- 
cerned. 

"'ALKALI'    IKE'S  (LOSE  SHAVE."     [Essanay.) 

"  Alkali  *'  Ike,  with  a  luxuriant  growth  of  beard  that  he 
has  carefullv  fostered,  determines  to  see  the  city  for  the  first 
time.  He  arrives,  and,  not  being  a  good  dodger,  is  knocked 

insensible  by  the  first  automobile  he  encounters.  His  dis- 

figured face  is  shaved  by  a  doctor,  who  adorns  it  with  several 

large  strips  of  plaster,  gives  him  some  new  clothe-,  and  turns 

him  loose.  Arriving  back  in  his  home  town  he  meets  his  wife'> sister,  attempts  to  embrace  her,  and  she,  not  recognising  his 
shaven  face,  summons  the  aid  of  a  group  of  punchers,  who 

immediatelv  put  Alkali  through  a  course  of  rough  treatment, 

including  a  ducking  in  the  watering  trough,  and  finally  land 

him  in  the  town  jail.  In  desperation  Alkali  sends  for  his 

wife  to  identifv  him,  but  the  loss  of  his  whiskers  puzzles  her, 

and  she  refuses  to  claim  him.  Alkali  puts  in  a  few  more 

hours  of  torture  and  the  sheriff  is  about  to  identify  him  a<  a 

notoriously  escaped  criminal,  when  the  city  doctor  arrives  and 

manages  to  extricate  Alkali  "from  his  predicament.  Thereupon, 
wi fey  claims  him  and  takes  him  home  for  -afe  keeping. 
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"THE   USURPER."     [Gaumont.) 
Her  son  having  died  in  Am. u  i  i,  Madame  Durieux,  a  lady 

of  independent  means,  living  in  l'aris,  has  sent  tor  his  widow 
and  little  girl  of  her  son  George  to  conic  and  live  with  her. 
Madame  Durieux  has  never  seen  her  daughter-in-law  nor  hei 
grandchild.  On  the  boat  Mrs.  George  Durieux  makes  the  ac- 

quaintance of  a  gentleman  named  Isidore  and  an  adventuress 
posing  as  his  wife.  The  couple  induce  the  widow  to  tell  them 
the  story  of  her  life  and  the  ending  of  its  poverty  by  the  kind- 

't  Madame  Durieux.  The  adventuress  determines  to  sup- 
plant the  widow,  and  by  means  of  wireless  telegrams  they 

manage  to  get  a  message  announcing  that  Madame  Durieux 
lii~  .  hanged  her  mind  delivered  to  the  widow  as  she  lands  at 
Havre.  Not  knowing  whit  to  do,  the  |>oor  woman  i^  induced 

by  Isidore  to  stay  at  a  friend's  boarding  house  until  she  finds 
a  situation,  whilst  the,  adventuress  meanwhile  goes  to  Paris, 
declaring  herself  to  be  Mrs.  George  Durieux.  by  means  of  the 
papers  and  photographs  stolen  from  the  widow.  A  situation  is 

found    for    the    widow    bv    her    new-found    "friends"    as 

round,  however,   Suzanne  is  seized   with  a  sudden  desire  for  a 
real  live  lobster.      l.eonce's  protestations   are  in  vain;   a 

us   wish    1^  law,   and  ultimatejy   lie   gallantly   announces 
his  intention  of   going  to  catch  some  himself.      I 
and  the  husband  bravely  sets  out  in  the  teeth  of  a  rising 
(when   the   prolonged    leave-taking  of   his    spouse   is  over)    and 
goes  down    to   the  quay.     Ho   looks  at  the  angry  sea,  and  re- 

lic, t-  that  m  this  case  "  he  who  hesitates  is  saved,"  and  a- 
old  Peter  (rabbs,  and  gives  him  an  order  for  half-a-dozen  live 
lobsters  and  a  suit  of  oilskins  to  be  ready  at  daybreak.     !.• 
1.    ides  to  spend  the  night  in  a  local  picture  hall,  and   whilst 
her   husband    is  enjoying  himself,   Suzanne   is   praying  for   his 
safety   from   the   tempest.     Early  morning   comes  and    the   sea- 

dog  goes  home  in  dripping  oilskins  with  a  basketful  of  lo' Suzanne  overwhelms  him  with  attention,  and  packs  him  off  to 
bed.     Alas,  Leonce  overlooked  the  possibility  that  I'eter  Crabbs 
w.itld  call  for  his  oilskins,  forgot  to  remove  the  receipt  for  the 

is  from  one  of  his  pockets,  and  never  thought  that  Suzanne 
would   ask  questions.     Anyhow,  the  heartless  deception  i>  dis- 

governess  in  a  rich  family  at  Buenos  Ayres,  but  before  she 

goes  she  makes  the  little  girl  memorise  her  grandmother's 
address.  As  the  young  widow,  in  company  with  other  girls,  is 
about  to  embark  Isidore  is  arrested.  It  transpires  that  he  is 
an  infamous  trafficker,  and  the  girls  are  thus  saved  from  the 
calumny  which  awaited  them.  Mrs.  Durieux  goes  back  for 
her  daughter,  but  the  police  discover  that  she  has  been  sold 
to  a  flower  maker  in  Paris.  Meanwhile  little  Daisy,  who  has 

run  away  from  the  flower-maker's  miserable  garret,  asks  a 
gentleman  to  show  her  the  way  to  her  grandmother's,  and  is 
taken  to  the  house  by  him.  The  grandmother  recognises  her 
from  the  photograph  which  the  adventuress  had  brought,  and. 
as  Daisy  is  supposed  to  be  dead,  the  woman  who  poses  as  her 
mother  is  taken  to  the  nearest  police  station.  Events  move 

quickly,  and  presently  Daisy's  mother  herself  appears  at  the 
station  to  make  enquiries.  The  usurper  is  recognised,  and 
Madame   Durieux   finds  her    daughter-in-law. 

"  A    LUCKY    LOBSTER."     {Gaumont.) 
Suzanne  and  her  husband  Leonce,  strolling  about  the  beach, 

inquire  the  price  of  a  basket  of  lobsters.  Leonce,  finding 
them  too  expensive,  refuses  to  buy  any.     When   teatime  comes 

covered,  and  he  is  sent  to  Coventry.  Next  morning  our  hero 
strolls  along  the  shore,  what  time  a  dainty  figure  is  sporting 

in  the  briny  blue.  Suddenly  shrieks  of  pain  rend  the  air — it 
1^  Suzanne.  Leonce  bravely  tears  off  his  coat  and  paddles  in 
A  powerful  lobster  has  announced  its  affection  for  Suzanne  in 
a  ferocious  pinch.  Leonce  frees  her  from  it.  and  carries  her 
ashore  pick-a-back.  Their  domestic  bliss  is  eventually  repaired 
over   a  meal  of  the  potted   article. 

■  BABY'S   NAME."     [Gaumont.) 

Father,  mother  and  son  doing  well.  Hence  the  joy  in  the 
household  of  Mr.  and  Mrs.  Smith.  Hence  also  the  joy  with 
which  Uncle  Rupert  has  read  the  wire  announcing  that  his 
nephew  Peter  is  now  a  proud  father.  Subsequently  Uncle 
Rupert  arrives  on  the  scene  of  domestic  bliss  with  a  bicycle 
for  the  young  Smith,  and  discovers  that  the  conjugal  happiness 

is  already  disturbed,  for  Mrs.  Smith  insists  on  calling  the  new- 
arrival  I'eter.  whilst  Mr.  Smith  has  decided  to  call  him  Paul. 
Xo  compromise  can  be  effected,  at  any  rate  not  whilst  the  in- 

evitable amiable  ma-in-law  remains,  and  as  the  youngster's wishes    are    not    being    consulted.    Uncle    decides   to    settle   the 
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'    ill  hun   Rupert,  after  me,"  he  suggests,  "and   I'll 
make   him    my   heir."      Fortunately  the  name  pleases  everyone 

ned.  and  peace  is  again  restored.     A  short  comedy  of  the 
snappy  kind. 

I  HE  BROTHERS."     (Gaumont.) 
Hubert  Barry,  a  rising  painter,  is  engaged  to  be  married  to 

Mrs.    Walters,    a  divorced    woman   of   considerable   fascination. 

prises  his  fiancee  and  Maurice  embracing  each  other,  and  an 
angry  scene  ensues.  Maurice,  knowing  that  he  is  wrong,  returns 
home,  and  prepares  to  go  away,  leaving  a  note  for  his  br<  ther 
to  ask  his  pardon.  As  he  is  packing  his  tubes,  however,  one 
of  them  explodes,  and  he  is  hurled  to  the  floor.  Mrs.  Walters 
meanwhile  has  followed  him  home,  and  finds  his  still  body 
stretched  on  the  ground.  Before  she  can  leave,  Hubert  and 
his  mother  appear,  and  are  horrified  to  see  what  Ins  .  .    urred. 

other   Maurice,  having  failed  in  his  experiments  on  ex- 
begs   his    assistance    for    a    fresh    start,    and    Hubert 

jets   up  a  laboratory  for   him   in  his   own   house.     The  painter 
in-   his  fiancee   to  be  quite  otherwise   than   the   heartless 

flirt  she  really  is.  and  he  does  not  observe  that  she  proceeds  to 
take    an    undue    interest    in    the    good-looking    Maurice.      The 

reached   on  the  night  of    a   ball,   when    Hubert   sur- 

Suspicion  breeds  in  Hubert's  mind.  Maurice  on  recovering 
consciousness,  states  what  happened,  and  what  he  intends 

to  do.  Taking  Mrs.  Walters'  hand,  he  is  about  to  place  it  in 
Hubert's  when  their  mother  interposes.  She  has  seen  how 
worthless  her  son's  fiance-e  is,  and  makes  it  clear  that  she  will 
not  give  her  consent.  A  strongly  dramatic  film  is  then  brought 
to  a  close  bv  the  exit  of  the  humiliated  divorcee. 
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"A  PROBABLE  SON-IN-LAW."     (Gerrard.) 

Jane's  father   is  extremely  annoyed  when  he  receives  a  letter from  Charles,  stating  that  he  is  in  love  with  jane,  is  of  good 

appearance,  not  afraid  of  work,  and  proposes  to  call  for  father's 
iit  to-morrow.     The   father  intimates  very  forcibly  to  Jane 

that  he  will  have  nothing  to  do  with  the  young  man.     Charles 

Father  comes  unexpectedly  in  sight.  Charles  creeps  in,  and  is 
buried  under  a  stack  of  sheaves.  When  father  arrives,  Jane  is 
feeding  a  handsome  bulldog  with  the  remains  of  the  cutlet. 
The  couple  pass  from  the  field  to  a  barn,  but  they  are  observed 
by  the  farm  labourers,  who  call  the  master  to  enjoy  the  joke 
of  watching  the  lovers.     There  is  a  round  hole  in  the  barn  door, 

calls,  and  is  nearly  caught  by  Papa.  Jane  provides  him  with 
a  disguise,  in  the  shape  of  a  farm  labourer's  dress.  Then  she 
tells  her  father  that  a  strong  young  man  is  in  the  harvest  field 
enquiring  for  work.  The  strong  young  man  is  interviewed,  and 
engaged,  Papa  taking  him  off  to  have  a  good  feed  with  the 
servants  before  starting  work.  But  the  young  man  does  not 
like  the  servants'  grub.  Jane,  at  lunch  whilst  her  father  is 
absorbed  in  the  paper,  collars  the  cutlet  and  some  other  good 
things,  wraps  them  in  a  napkin,  and,  accompanied  by  Charles, 
makes  for  the  harvest  field,  where  they  enjoy  an  al  fresco  feed. 

and  through  this  one  sees  a  very  pretty  picture.  This  picture 
shows  us  the  other  side,  wftF  father  dancing  with  rage  and  the 
grinning  rustics.  The  angry  parent  bursts  into  the  barn  and 
drags  the  offending  couple  out,  but  the  circumstances  being 
explained,   he  relents  and  gives  his  consent. 

"  SALAMMBO."     (Gerrard.) 
The  scene  is  pitched  about  250  B.C.,  in  the  neighbourhood  of 

Carthage,  which  is  being  invaded  by  barbarians.  The  leader  of 
the  barbarians  is  a  man  of  great  stature,  Matho.     At  the  gates 
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t  the  city  he  is  met  by  Salammbo,  the  daughter  of  Uamilcar, 
chief  of  the  city.  She  invites  the  barbarians  to  a  banquet,  and 
gives  Matho  a   ring  as  token  of   good  faith.     A  traitor   in  the 

permits  Matho  to  depart  carrying  the  veil  with  him.  There 
follows  a  banquet  scene,  a  fine  spectacle,  at  which  Salammbo 
favours  Matho  by  presenting  him  with  a  goblet  of  wine.    The 

city  conspires  with  Matho  to  steal  from  the  Temple  the  veil  of 
Tamit,  which  is  said  to  render  the  owner  invincible  in  love  or 
war.  They  enter  the  Temple,  where  the  virgin  guard  lies  sleep- 

ing, and  tear  the  veil  from  the  goddess.  Then  Matho  visits 
Salammbo  as  she  sleeps  under  an  awning  on  the  terrace. 
Alarmed,    she    strikes    a    gong,    and    summons    her   guard,    but 

priests  inform  Hamilcar  that  if  the  veil  is  not  recovered,  the 

nation  is  lost.  The  chief  bids  Salammbo  go  to  the  barbarian"s 
camp  and  fetch  the  veil  back.  She  departs,  enters  the  camp, 
and  interviews  the  barbarian  chief,  who,  in  his  great  love  for 
Salammbo,  relinquishes  the  veil. 

IF    YOU    DO    NOT 
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"Till    TOUi  II   OF  A  BABE."     {Hefworlh.) 
Featu 

Mr.  Harrj    Royston  and   Miss  Flora  Morris. 

Hill  1-  1  drunkard  and  a  oe'ei  do-well,  who  has  a  great 

dislike  for  an  honest  day's  work,  and  whose  one  idea  is  to  find 
tin-  means  whereby  he  can  gratify  hi-  favourite  passion.  In 
spite  of  this,  hi-  wile,  Jenny,  is  still  devoted  to  him,  putting  up 
with  his  drunken  habits  and  ill  usage,  and  always  doing  her 
best  to  keep  1  comfortable  home  together,  hoping  against  hope 
that  he  will  on<  daj   reform  and  bring  some  happiness  into  her 

present  miserable  life.  One  day  Hill  comes  home  half  drunk 
as  usual,  and  in  a  very  bad  temper,  as  he  has  not  a  penny  left 
to  buy  any  mote  drink  with.  He  1-  sitting  sulkily  in  a  chair 
watching  his  wife,  who  is  busy  sewing,  when  his  attention  is 
attracted  by  the  sight  of  her  wedding  ring,  and  snatching  it 
off  her  finger,  in  spite  of  all  her  entreaties,  goes  out  with  it, 
intending  to  pawn  it,  and  thereby  raise  money  for  another 

drinking  bout..  This  done,  Hill  units  several  of  his  boon  com- 
panions, and  they  are  soon  deep  in  a  carouse.  For  once,  how- 

ever, Bill  goes  too  far  ;  he  drinks  so  much  that  he  is  quite  beside 
himself  for  the  time  being,  and  after  fighting  with  his  com- 

panions, finally  comes  into  confiii  t  with  the  police,  and  but  for 
the  providential  appearance  i>f  hi-  wife  upon  the  scene  the 
affair  would  have  been  extremely  serious  for  himself  and  every- 

body else  concerned.  Jenny,  who  had  been  out  searching  for 
him,  comes  upon  the  scene  just  as  Hill  has  got  the  policeman 
down  on  the  ground,  and  in  his  drunken  fury  is  in  the  act  of 
knifing  him.  Jenny  is  just  in  time  to  catch  his  arm  as  it 
descends  in  the  fatal  blow,  and  biting  him  fiercely  across  the 
wrist  forces  him  to  drop  the  weapon,  and  then  snatching  the 

policeman's  whistle  she  blows  upon  it  lustily  until  help  ap- 
pears, and  Bill  is  dragged  away  cursing  and  struggling  by  a 

reinforcement  of  police.  For  this  conduct  Bill  is  put  on  trial 

and  receives  a  sentence  of  twelve  months'  hard  labour,  and  is 
taken  from  the  dock  vowing  vengeance  and  swearing  that  he 

will  "  do  for  "  his  wife  when  he  comes  out  again.  The  time 
passes  and  Hill,  who  has  earned  a  certain  amount  of  remission 
from  his  sentence  for  good  conduct,  is  released  sooner  than  was 
expected.  This  news  is  brought  to  Jenny  by  some  of  her  friends, 
who  are  afraid  that  it  will  mean  trouble  for  her.  Xow  whilst 
Hill  has  been  in  prison  a  little  baby  daughter  has  been  born 
to  him,  although  he  is,  of  course,  in  ignorance  of  the  fact, 
and  it  is  for  the  child  rather  than  herself  that  Jenny  is  afraid. 
Shortly  after  her  friends  have  gone  out,  Bill  comes  into  the 
room,  as  full  of  his  ideas  of  vengeance  as  ever,  but  before 
he  can  do  anything  Jenny  shows  him  the  child  lying  in  its 
cradle,  begging  him  to  reflect  before  he  does  anything  violent. 

At  the  sight  of  t li  -  innocent  little  baby  lying  before,  him,  Hill's 
evil  intentions  melt  like  magic.  At  first  he  can  hardly  realise 
that  the  child  is  his,  but  when  he  does  realise  it  he  catches 

the  little  one  up  in  his  arms  and  kisses  it  fondly,  and  when 
the  police  and  a  crowd  of  neighbours  rush  into  the  room  fearing 

for  Jenny's  safety,  they  find  that  th.n  fears  are  quite  mis- 
placed, for  Mill,  with  the  child  still  clasped  in  his  arms,  is 

begg'nf?  his  wife's  forgiveness  for  hi-  former  bad  treatment, 
and  vowing  for  the  future  that  he  will  be  a  better  husband  to 

her,  and  a  good  father  to  the  little  one  who  has  come  to- 
brighten  their  lives. 

"THE   BADNESS  <>l     BURGLAR    BILL."     (Hefworth.) 
Hurglar  Hill  is  anxious  to  break  into  a  certain  house,  on- 

which  he  has  long  had  designs,  but  most  unfortunately,  on 
the  very  night  that  he  choses  tor  Ins  attempt,  he  finds  that  a 
policeman  is  keeping  guard  in  the  front  of  the  house.  As  this 

tit  makes  things  a  little  awkward  for  Bill,  he  decides  'that 
he  had  better  try  some  other  mode  of  entry;  so  he  creeps  round 
to  the  back  of  the  house  where  he  is  hu  ky  enough  to  find  an 
unfastened  window,  and  soon  manages  to  effect  an  1 
The  "  bobby  "  win.  is  guarding  the  front  of  the  house  is  stand- 

ing upon  a  grating  that  lights  one  of  the  cellars,  and  Bill  con- 
the  brilliant  idea  of  tying  his  feet  to  this  grating  from 

below,  so  that  if  the  alarm  should  be  raised  pursuit  from  that 
quarter  will  be  impossible.  This  is  no  sooner  thought  of  than 

carried  out,  and  soon  the  all-unknowing  policeman's  feet  are 
securely  tied  to  the  grating, so  that  if  he  wishes  to  move  he  will  be 
hound  to  take  the  grating  with  him.  It  turns  out  to  be  just  as 
that  Bill  did  take  this  precaution,  as  he  soon  manages  to  rouse  the 
owrner  of  the  house,  who  rushes  round  to  the  policeman  begging 
him  to  aid  him  in  the  pursuit.  This  is  more  easily  said  than 
done,  and  the  inspector  in  charge  of  the  police  station  is  much 
surprised  at  the  sudden  entrance  of  an  irate  old  gentleman  in 

company  with  one  of  his  policemen,  who  comes  hopping  along 

securely  fastened  to  a  large  grating.  After  "  Bobby  "  has 
been  released  and  has  told  his  story,  two  other  policeman  are 
ordered  to  assist  them  in  capturing  the  thief.  The  policemen, 
disguising  themselves  as  tramps,  manage  to  trace  Bill  to  a 
public-house,  but  Bill,  recognising  the  police  in  spite  of  their 
disguise  by  the  size  of  their  feet,  immediately  rushes  off  with 
the  whole  crowd  of  them  in  pursuit,  and  manages  to  lead  them 
into  a  series  of  most  unfortunate  adventures,  and  in  which  the 

police  invariably  come  off  second  best,  until  at  length,  by  dis- 
guising himself  as  an  old  woman,  he  manages  finally  to  evade 

all  pursuit,  leaving  the  police  and  the  owner  of  the  house  to 
console  themselves  as  best  thev  can. 
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"A    DAUGHTER   OF  THE  REDSKINS."     [Bison.) 
A  regiment  of  cavalry  surprises  the  Sioux  and  puts  them  to 

Bight.  Colonel  Graham  and  other-  personally  attend  to  the 
wants  i  t  ihr  wounded,  and  the  colonel  finds  a  wounded  squaw 
in  one  oi  the  tepees  with  a  little  girl  crouching  at  her  side. 

The  squaw  dies,  and  the  colonel  takes  charge  of  the  girl,  who 
is  edit,  ited  at  Carlisle,  fifteen  years  pass,  and  she  becomes 

the  object  of  admiration  of  the  lieutenants.  Stark  and  Lee. 
Stark   latei  J,   and  is  accepted.     Old  Chief  Gray  Eagle, 

of  the  Sioux  Warriors,  jumps  the  reservation  and  commits  out- 
rages  Colonel  Graham  receives  orders  to  go  and  punish  the 
Indian-  Xechia  learns  that  Gray  Eagle  is  her  grandfather  : 

!,1   1    begins    to   tell,    and    her    sympathies    turn    to    her    native 

Tace.  The  Indians  attack  a  small  settlement,  which  i- 

.1  by  the  cavalry.  Gray  Eagle  is  taken  prisoner,  and  he 
tells  Xechia  she  is  the  daughter  of  a  Sioux.  Colonel  Graham 
treats  with  the  tribe,  offering  to  release  Gray  Eagle  if  they 
will  return  to  the  reservation.  They  refuse.  As  the  troops 

i  i.l.      \it    Xechia  steals  to   the    window    of   Gray    Eagle's   cell. 
II,   nmands  her  to  go  and  tell  the  braves  to  fight;  he  gives 
her  a  feather  from  his  hair  :  Xechia  obeys.  She  reaches  the 
Indian  camp  in  time  to  prevent  their  making  peace  terms.  She 
is  henceforth  all  Sioux.  The  Indians,  led  by  Xechia,  attack 

it.  capture  it,  and  release  Gray  Eagle.  As  reinforce- 
ments ride  up,  X<  <  hi  a  -tands  beside  Gray  Eagle.  Stark  comes 

up,  and,  not  understanding  the  situation,  runs  to  Nechia. 
Kagle  fires  as  Xechia  throws  herself  between  them — and 

she  dies  in  Stark's  arms. 

"WHAT  THE   BELL  TOLLED."     (Gem.) 

During  his  mother's  severe  illness  Bobbie  Brown  reads,  in 
a  fair}-  legend,  that  rust  taken  from  a  church  bell  after  mid- 

night will  restore  a  sii  k  person  to  health.  At  midnight  he  goes 
to  the  church,  and.  while  taking  rust  from  the  bell,  rings  it 

aci  identally*.  The  town  is  aroused,  and  the  villagers  swarm  to 
the  church.  The  minister  find-  Bobbie,  who  explains.  They 

return  to  Bobbie's  home  and  find  the  mother  has  passed  the 
i  ii-i-  in  her  fever  and  is  out  of  danger. 

Till    C<  Win  >Y  GUARDIANS."     [Bison.) 

A  pi  iravan   i-  attacked  by    Indian-,   who  greatly  out- 
number the  pale-faces.  The  whole  party  are  mas-acred  with 

tin    c  ia  year  and  a-half  old   baby.  who.  being  hidden 
by  its  mother,  e-  apes  detection.  Wintev  is  a  big,  powerful 
cowpuncher,  who  secretly  worships  at  the  shrine  of  the  only 
eligible  woman  in  camp,  a  buxom  widow.  She,  in  her  turn, 

hi-  made  up  her  mind  to  overcome  Whitey's  bashfulness. 
Whitej  i-  among  the  cowboys  who  find  the  baby.  They  take  it 
back   t<    .  imp   and    resolve  to  adopt  it.     The  experiment  is  not 

altogether  successful,  for  all  the  hoys  want  to  monopolise  the 

babe's  attention.  They  draw  lots  as  to  who  shall  be  the  child's 
father,  and  Whitey  wins.  So  far  so  good,  but  the  other  boys 
come  to  the  conclusion  that  the  baby  should  have  a  mother,  and 
they  bring  the  widow  and  Whitey  together  and  congratulate 
themselves  upon  a  marvellous  stroke  of  diplomacy.  The 
marriage  takes  place,  and  all  is  merry  as  a  marriage  bell,  when 

the  smiling  babe  is  placed  in  Mrs.  Whitey's  arms.  She  is  in- 
terested, and  asks  who's  it  is.  The  cowboys  tactfully  tell  her 

it  is  Whitey's,  and  therefore  hers.  Three  hundred  and  thirty 
pounds  of  grief-stricken  and  horrified  avoirdupois  falls  in  a 
faint,  which  turns  to  joy  when  the  situation  is  properly  ex- 

plained. 
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IVL    P.    SALES    AGENCY, 
86,  Wardooh  Stri  1  r,  w 

'Phone 

Releasing       AMERICAN    BIOGRAPH,     B.     AND     C, 
H.     AND     B.,     EMPIRE,    KALEM,     LUBIN,    WELT 

and    DUSKES,  GELEBERT,  GEEM,  COSSACK. 

"A    FISHERMAN'S    INFATUATION."     (B.  and  C.)  "THE  FLOWER  GIRL'S  ROMANCE."     [Kalem.) 

Dan.   a  simple   fisherman  of    l'olperr.  .   1-      tptivated   by   the  Reva,  the  flowei    rancher's  daughter,  is  wildly  in  1<  \e  with 
charms  oi   Sybil,    i    London  actress  who   is  taking  a  holiday   in  Arthur   Rodney,   wli  red   her   from  a  couple  of   ru: 
Cornwall.      Deserting    his    \illage    sweetheart,    he    follows    the  At  one  time  she  is  tempted  to  take  an  opportunity  of  pushing 

1 

1 

s 

PHBBHB 

lady  to  town,  only  to  meet  with  humiliating  disappointment. 
Working  his  passage  on  various  vessels,  he  comes  alongside  his 
native  place,  and  swims  Ashore,  to  find  his  nld  love  still 
faithful. 

"THE   INFORMER."     [Biografh.) 
Stephen  undertakes  to  protect  Mary  while  his  brother  is  at 

the  war,  but  faithlessly  declares  him  dead  and  tries  to  supplant 
him.      Harvey    returns   wounded    and    pursued,   and   hides   with 

Mary  in  the  old  negress's  cabin.  Stephen  informs  the  enemy, 
who  attack  the  cabin.  The  fight  is  almost  lost,  when  the 

negress's  son  brings  up  the  Southerners.  The  informer  is 
killed,  and  Harvey  is  rescued  and  lives  to  wed  Mary. 

Arthur's  fiancee  from  a  precipice,  but  her  better  nature 
itself.     Brooding   over   her   love  deprives   Reva   of   her   reason, 
and   she   bursts   in   dramatically   upon   the   wedding   ceremony. 
Her  father  explains,  and   she  dies  forgiving. 

'THE  WAV  OF  THE   MOUNTAINS."     [Lubin.) 

Bob  rescues  Mary  from  the  unwelcome  attentions  oi  hi-  rival, 
Don,  who,  to  get  even,  pursues  Bob,  and  tries  to  shoot  him. 

He    misses,    and    kills    Mary's    young    brother.      Don    and    Bob 

meet,  and  the  latter  is  left  tor  dead,  his  enemy  aci  using  him 

oi  shooting  the  boy.  Mary  is  t  nthful  to  Bob,  seeks  him  out, 

and  brings  him  home  to  refute  Don's  lies.  The  mountaineers 
seize  Don,  and  the  rest  is  silence. 
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"AFTER  THE   HONEYMOON."     (Biografh.) 

Ami  .1  tender  honeymoon  the  aewlyweds  drift  apart.  Hubby 
makes  an  appointment  with  his  typist.     Hi-  wife  p   tises  to 
.attend  the  theatre  with  a  gentleman  friend.     The  smart  gel  up 

both  don  for  the  occasion  brings  about  a  renewal  of  love,  and 
the  appointments,  which  were  both  for  the  same  spot,  are 
allowed  to  slide.  All  unsuspecting  the  typist  and  the  gentleman 
friend  wait  in  vain  under  one  dripping  umbrella. 

"THE  CROOKED  PATH."     [Lubin.) 

Dan  Lyons,  a  sneak-thief  of  the  under-world,  is  sentenced  to 
a  term  of  penal  servitude  for  theft.  His  sweetheart  Nell,  dis- 

consolate at  his  arrest,  is  taken  care  of  by  a  young  clergyman 
and  his  mother,  and,  removed  from  her  squalid  associations, 
she  realises  that  the  straight  path  is  best,  and  learns  to  love 
her  benefactor.  Meanwhile,  Dan  Lyons,  assisted  by  a  con- 

federate,  who   sends   him   saws   by   means  of   a   rat   messenger, 

makes  a  daring  escape  from  prison.  After  many  trials  he  sees 
Nell  in  company  with  her  lover,  to  whom  she  is  now  betrothed, 
and  follows  her  to  her  new  home,  breaking  in  at  night-time  to 
rob  the  house.  Nell  surprises  him,  and  offers  him  her  jewels 
if  he  will  leave  the  house,  but  her  lover  overhears,  and  Dan  i> 
captured   and  sent   back  to  pi 

"RED  WING   AND  THE    PALEFACE."     (Kalem.) 

Through  an  ao  [dent  Elmore  kills  Red  Fox,  the  lover  of  the 
Indian  maiden.  Red  Wing,  and  is  subsequently  captured  by 
the  Indians.  Red  Wing  rejects  the  entreaties  of  his  wife,  and 
he  is  about  to  be  tortured  to  death.  Just  in  time  the  wife 

secures  the  aid  of  Elmore's  father  and  his  companions,  and 
after  a  desperate  fight  her  husband  is  rescued.  Red  Wing 
escapes,  and  takes  her  own  life. 

■•GOLD  AND  GLITTER."  (A.B.)— 
The  husband  starts  for  the  lumber  country,  bearing  with  him  a 

loving,"  memory  letter"  from  his  wife  He  meets  Mary,  the  hope 
of  the  two   old'  brothers,   and,  forgetting    the    message,    induces 

her  to  go  away  with  him.  The  lumber  men  pursue,  and  after  a 
wild  canoe  chase  the  runaways  are  caught  between  two  parties. 
Mary  shields  her  lover  from  the  fire  of  one,  while  he  fights  off  the 
other.     The  experience  reforms  the  husband. 

"LOVE  AND  TREACHERY."  (Lubin) 

Jacques,  the  smuggler,  is  jealous  of  Marie's  preference  lor  Jean, 
and,  aided  bv  Francois,  places  contraband  lace  in  Jean's  coat 
pocket,  and  informs  the  captain  of  the  coastguards,  who  arrests  the 

fisherman.  Francois  and  Jacques  quarrel  over  their  profits,  and 
the  former  confesses  the  truth  to  Marie.  The  secret  is  passed  on 
to  the  captain,  and  Jacques  is  captured  in  his  cave,  and  convicted 

through  Francois'  evidence. 
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Films. 

IIIK   EXTINGUISHED    LIGHT."     (Ambrosio.) 

When  the  husband  takes  his  wife  lor  the  fust  time  to  her 
new  home,  he  leads  her  to  an  old  monument  in  the  garden, 
before  which  .1  light  ever  burns,  and  swears  by  the  relic  to  be 
faithful    to    Her     tor   ever.      There   1  "ines    a    time,    however,    six 

years  alter  the  marriage,  when  the  husband,  led  by  a  com 
panion  to  resume  gambling  habits  which  he  had  terminated  at 
his  marriage,  meets  once  more  a  flame  of  old  days,  and  for  a 
time  deserts  his  wife  and  children.  He  soon  learns  the  real 

value  oi  his  new  companion:,  and  sorrowfully  realises  that  he 
has  forfeited  all  that  is  best  in  life  for  an  attachment  which 
concludes  when  his  money  is  exhausted.  He  decides  on  a  last 
appeal  to  his  wife,  and  write?  telling  her  that  if  he  finds  tin- 
light  still  burning  he  will  take  it  as  a  sign  of  her   forgivi 

Put  the  woman,  proud  in  her  sorrow,  extinguishes  the  light. 

Doth  have,  however,  forgotten  their  child,  who  relights  "the flame  which  his  mother  has  extinguished,  and  when  his  father 
•comes  to  the  house  succeeds  in  reuniting  the  husband  and   wife. 

"TWEEDLEDUM    As    \   TENOR.'      (Atntroi 
Tweedledum  ,s  .,,,  ,,rgan  -under  who  accompanies  the  weird 

-  """K  produced  bj   his  instrument  ol  torture  by  equallj 
111    l    v      which   he   himseli   calls   a   tenor  and    othei people  call  awful.    So  little  are  h  ted  that  all 

the    audience    within    a    stone's    throw   oi    his   pitch    begin    to throw  articles  ..I   all  kinds  at   him— chairs,  plastei 
'"•'"   heaviei    articles  ol    furniture  being  hurled  at  the   singer who,  how  iver,  continues  his  solo  quite  unp  irturbt 
does  not   share  the   prevailing  opinion   oi   Tweedledum's  1 
>"iil  he  is  a  theati  u  al  managei ,  who  Ln  :i  1      m  tl 
,hr  Ma"  oi    Ins  theatre,    in  him  the  hero's  pan  to  sing "'  in-  '»"   production.     Clad  in  knightly  armour,  Tw  edledum 

with  such  vigour  that  he  is  pelted  ofl   the    tage  into  the 
street,  where  we  leave  him  still  clad   in  his  suit  of  mail,  and 
dejectedly  acknowledging  the  respectful  salutes  ol  the  police. 

"TWEEDLEDUM   MISTAKES    HIS   MAI  \mbroiio.) 
Returning  home  somewhat  excited  after  a  night  spent  with 

'convivial  friends,  Tweedledum,  by  mistake,  enters  the  flat  under 
his  own,  and  to  his  dismay  finds  himseli  in  a  ladv's  apart- ment. He  hurriedly  hides  himself  in  the  bathroom,  only  to 
have    his    pies,,  overed,    and,    the    lady     and    her     maid 
summoning  the  police.  Tweedledum  is  led  a  hot  cha 
the  various  rooms  ol  the  flat  and  finally  flics  back  to  his  own 
apartments,  where,  when  the  police  follow,  he  lowers  himseli 
from  the  window  back  to  the  lady's  flat,  and  explaining  the origin  of  his  intrusion,  makes  so  passionate  an  avowal  of  love 
that  when  the  officers  reappear  the  lady  dismisses  them,  telling 
them  that  Tweedledum  is  her  fiat 

■   THE  PINK  CORSET." 
Lieut.    Rodolfi    is    very 

(Ambrosio.) 

is  very  much  in  love  with  the  <  aptain's 
daughter,  who  is,  however,  jealously  guarded  by  her  parent. 
Rodolfi    is   invited   to   tea    by    the     lady,     the     Captain     being 

expected  to  go  out.  To  deepen  the  impression  he  hopes  to  make, 
the  Lieutenant  confines  his  somewhat  corpulent  figure  in  a  pair 

of  lady's  corsets,  which  he  finds  extremely  uncomfortable. 
Further  annoyance  awaits  him  at  the  Captain's  house.  II i> 
superior  officer  is  at  home,  and  Rodolfi  is  compelled  to  invent 
a  story  to  account  for  his  presence.  While  the  Captain  has 
left  the  room  temporarily,  Rodolfi  hurriedly  removes  the  pain- 

ful corsets  and  hides  them  under  a  cushion.  When  thi 

tain's  daughter  enters  she  discovers  them,  and  accuse-  hex 
father  of  a  love  affair,  flinging  out  of  the  house  in  a  rage. 
The  Captain  implores  Rodolfi  to  follow  and  pacify  her,  and, 
nothing  1<  th.  the  Lieutenant  follows  the  lady.  It  takes  him 
quite  two  hours  to  bring  her  to  reason,  and  both  the  young 
people  look  happy  when  they  return,  after  an  enjoyable- 
tete-a-tete  dinner;  but  the  Captain  is  satisfied  al  thing 
more  is  said  about  the  Corsets. 
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I  111     ST<  M.l  \    I  REATY."     (  \ 
The  story  opens  with  the  meeting  of  two  great  Powers.  The 

usual  formalities  are  gone  through  and  an  important  treaty  Is 
News  of  the  meeting  reaches  Count  Hint/.  Ambas 

sadoi  i"  an  antagonistic  nation.  Hi  is  ordered  to  obtain,  by 
hook  or  by  crook,  a  copy  of  the  document.  Accordingly  tin 
services  oi  Miller,  .1  scoundrel  in  the  pay  of  Hint. 
ecured,  and  tin-  hireling  sets  off  upon  his  errand.  About  this 
time  Captain"  Brassow  is  instructed  t<>  convey  a  copy  of  the 
treaty  back  to  his  own  country.  Miller  has  previously  en- 

listed the  services  of  a  certain  butler  in  the  employ  of  Count 
Karberini,  Minister  of  Foreign  Affairs,  in  whose  keeping  the 
treaty  is.  When  the  captain  calls  upon  Barberini  for  the  copy 
oi  the  treaty,  the  butler  at  once  communicates  with  Miller,  who 
has  been  waiting  close  at  hand.  The  spy  is  able  to  listen  to 
the  conversation  between  Brassow  and  the  count  through  a 
small  panel  concealed  in  the  cupboard  in  one  of  the  adjoining 
rooms.  With  the  treaty  sewn  in  the  lining  of  his  sleeve,  the 
captain,   accompanied   by  his  faithful   sailor   servant.   John,   sets 

Phone  :   City    172. 

operator,  unable  to  get  through,  has  left  Ins 
instrument  By  the  side  of  this  they  find  the 
message,  and  asjree  to  put  in  an  appearance  at 

the  Red  Lion  'Ibis  they  do,  ami  Miller  takes  to 
bis  heels  upon  their  approach.  The  two  give  chase,  and  their 
quarry  leads  them  to  a  lock-gate,  which  he  successfully 
negotiates  at  tin  cost  of  a  ducking.  John  follows,  but  the 
■  riminal  finally  escapes  from  him.  That  evening  the  count 
and  his  henchman  joyfully  regard  a  packet  of  papers,  but  a 
disappointment  awaits  them  for  the  water  has  wiped  out  every 

trace  of  writing.  The  scene  changes  to  the  sanctum  of  ( 'ount Barberini,  the  Minister  for  Foreign  Affairs,  who  has  charge  of 
the  original  treaty.  He  has  occasion  to  read  the  document,  and 
for  this  purpose  takes  it  out  of  his  safe  and  lays  it  on  his 
desk.  Business  matters  finished,  he  replaces — as  he  thinks — 
the  treaty  in  the  safe,  but  in  reality  he  leaves  it  lying  on  his 
desk,  while  a  piece  of  blank  paper  is  locked  away  instead. 
Leaving  in  charge  the  faithless  butler,  the  count  takes  his  de 
parture  to  attend  a  State  banquet.     That  night  Miller,  with  the 

off.  He  is  closely  followed  bv  Miller,  and  when  the  captain 
arrives  at  the  station,  onlj  to  find  that  his  train  has  gone,  the 

spy's  chance  presents  itself.  Assuming  a  suave  pnd  courteous 
manner,  he  offers  to  drive  the  captain  to  the  next  station  in 
his  motor-car.  For  a  time  all  goes  well,  the  captain  being 
lulled  into  a  false  sense  of  security.  A  brief  stop  is  made  at 
an  inn.  and  Miller  offers  his  guest  a  cigar.  The  little  party 
proceed,  and  gradually  the  doped  weeds  take  effect,  for  it  need 
hardly  be  said  that  the  cigars  were  drugged.  John  and  his 
mister  finally  succumb,  and  are  dragged  from  the  car  by  the 
exultant   Miller.     A  hurried  veals  the  whereabouts  of 

the  document.     Brassow 's   cloak    is  ripped  up,    and   Mill. 
possession    ol    the    coveted    treaty,    mikes   off.        A    few    miles 

farther  on  Miller's  car  breaks  down,  and  failing  to  remedy  the 
ispirators  hurry  to  the  nearest  telegrap 

despatch  a  message  to  theii  master,  Count  Hint/,  acquainting 
him  of  their  success  and  arranging  a  rendezvous  at  the  Red 
Lion  Inn.  Meanwhile  the  captain  and  John  have  recovered, 
and  realising  what  has  happened,  they  ru-h  to  the  road  an  1 
beg  the  driver  of  a  passing  cart  to  give  them  a  lift.  Thus 
they  proceed  until  they  reach  the  broken-down  car,  and  guessing 
what  will  be  the  next  move  of  their  assailants.  John  is  de- 

tailed to  climb  the  adjacent  telegraph  post  and  cut  the  wires. 
This    dene,    they   make    their    way     to     the   office,    where     the 

aid  of  the  butler,  opens  the  safe,  and  abstracting  what  he  be- 
lieves to  be  the  treatv.  he  decamps.  The  theft  is  dia  overed  on 

Barberini's  return,  but  by  a  trick  of  fate  the  spits  have 
secured  instead  of  a  valuable  document  a  piece  of  paper  This 

1  failure  evidently  causes  Count  Ilintz  to  alter  his 
modus  operandi,  for  there  next  appears  on  the  »  ene  the 
Baroness  Mont-Rose,  a  beautiful  but  utterly  unscrupulous 
woman,  who  is  instructed  to  make  love  to  the  Foreign 
Minister  himself.  She  does  so,  and  her  blandishments  brnii; 
about  Barberini's  fall.  He  is  enticed  into  a  room,  where,  at 
a  sign,  two  masked  men  spring  out  and  grapple  with  him. 
tearing  away  the  treaty,  which  he  has  now  been  carryii 
his  person  for  safety.  The  criminal's  cry  of  exultation 
place  to  one  of  consternation  as  the  door  bursts  open  and 
in  dashes  the  faithful  John,  who  has  scented  mischief,  and 

followed  in  Count  Barberini's  wake.  For  a  moment  all  is 
confusion.      The    plans    are   heedlessly    flui  while    the 

men  seek  to  escape.  Miller  leaps  through  the  window,  t< 
meet  death  on  the  stones  below,  while  his  confrere  is  captured. 

The  baroness,  who  has  withdrawn  at  the  contretemps,  turns 

about  to  find  herself  looking  down  the  barrel  of  a  revolver 
held  bv  the  man  she  has  duped,  and  the  shock  of  reading 
her  fate  in  those  cold  eyes  behind  causes  her  to  drop  to  the floor — dead. 
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■   A  CA1  \  tNIST   MAKT\  R   '     (S.C.A.G.L.) 

Christopher  Lecamus,  the  bod  ol  Jehan  Lecamus,  Royal  peltry- 
worker  to  iIk-  Court.  Christopher  has  secretly  become  a 
Calvinist,  one  oi  the  stern  sect  who  afterwards  became  powerful 
111  England.  Catherine  de  Mgdicis,  mother  "1  the  Kiml;.  i- 
reputed  to  have  a  leaning  towards  Calvinism,  and  Christopher 
is  called  upon  t..  prove  his  loyalty  to  his  new-found  faith  by 
carrying  a  letter  to  the  Queen-Mother,  at  the  Chateau  de  Blois, 
where  the  Court  is  then  assembled.  This  imperative  me 
arrives  just  when  the  I.ecamus  family  are  celebrating  Chris- 

topher's betrothal  to  Habette  I.allier,  at  which  dinner  Amboise 
Pare,  the  King's  physician,  and  a  great  friend  of  the  family, 
is  present.  Christopher,  torn  twixt  love  and  duty,  tries  to  steal 
away  unobserved.  He  is  intercepted  by  Habette,  and  to  her  he 
confesses  that  he  is  a  Calvinist,  leaving  her  on  his  departure  a 
prey  to  misgivings  and  fears.  At  the  Court  of  Francis  II.  tiie 
Duke  de  Guise  is  all-powerful.  He  owes  much  of  his  a- 
ancy  to  his  niece.  Mary  Stuart,  afterwards  Mary  (,)ueen  of 
Scot-,  who.  a-  Francis'  wife,  influences  the  king  greatly  by  her 
beauty.       A  Catholic,   the   Duke    seeks  to   extirpate   the  heretic 
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Calvinists,  and  draws  up  a  decree  that  will  tend  to  do  so. 
Under  the  influence  of  Mary  Stuart,  Francis  is  about  to  sign 
this  decree,  when  Catherine  intervenes  and  destroys  the  docu- 

ment. At  thi-  juncture  the  peltry-worker's  emissary  is 
announced,  and  both  queens  find  a  diversion  in  appraising  the 
garment-  he  has  brought.  Mary,  however,  perceives  Christopher 
surreptitiously  hand  a  paper  to  Catherine,  and  when  he  follows 
the  queen  into  her  private  apartments  she  acquaints  the  Duke 
with  the  news.  Both  conceal  themselves  behind  a  curtain  to 
watch  the  interview.  Unfortunately,  the  hidden  watchers  are 
reflected  in  a  mirror,  and  Catherine,  discovering  that  she  is 
being  observed,  determines  to  sacrifice  the  young  Calvinist  to 
save  herself  from  being  accused  of  conspiracy  against  the 
Guises.  She  denounces  Christopher,  shows  the  plan  of  the  plot 
to  the  Duke,  and  Christopher  is  thrust  into  prison.  The  Duke, 
neverthele--.  -u-pects  Catherine  to  be  an  accomplice,  and,  in  her 
presence,  Christopher  is  subjected  to  the  rack  and  other  tor- 

tures, in  order  to  elicit  the  betrayal  of  his  Royal  mistress.  All 
efforts  to  force  his  confession  are  vain,  and  the  Calvinist,  un- 

conscious and  maimed,  is  thrown  back  again  into  his  cell.  Si  me 
little  time  later,  the  death  of  Francis  and  the  accession  of 
Charles,  his  brother,  with  Catherine  as  Regent,  put  an  end  to 
the  power  of  the  Guises.  In  the  confusion  caused  by  these 
eventful  happenings,  Christopher,  aided  by  Ambrose  Pare, 
makes  his  escape,  and,  although  still  bearing  the  traces  of  his 

terrible  ordeal,  is  able  to  return  to  Paris,  where  he  is  joyfully 
re  united  to  his  family  and  to  the  faithful  Habette. 

"  YOl   NG  H  I.  AIM  S  AND  A  W  I  SI.  11  FAD.  '     [Thanhouter.) 

Pretty  Dorothy  bid-  farewell  to  Crandmamma  and  her  cousin 
Harold,  and  goe-  to  town  on  a  visit  to  some  friend-.  Here  she 
is  soon  initiated  into  town  way-,  and  plunges  with  the  a 
vouth  into  a  gay  whirl  of  dances  and  parties.  At  one  of  these 
social  gatherings  she  meets  Jack  Stevens,  a  young  stockbroker, 
who,  having  secretly  ascertained  that  Dorothy  will  be  rich, 
pays  court  to  her  assiduously.  It  follows  that  Crandmamma 
one  day  learns  that  her  grandchild  is  engaged  to  Jack  Stevens, 
whom  Dorothy  asserts  knows  nothing  of  her  being  an  heiress, 
and,  therefore,  loves  her  for  herself  alone.  Grandmamma  is 

somewhat  sceptical  as  to  this,  and  determines  to  test  the  stock- 
broker's love.  Without  a  word,  therefore,  to  anyone,  she  leaves 

for  town,  and  puts  up  at  a  fashionable  hotel,  afterwards  going 
on  an  extensive,  shopping  expedition.  As  the  result  of  her  pur- 

chases, it  is  a  very  transformed  and  rejuvenated  Grandmamma 
that,  a  little  later,  waits  upon  Jack  Stevens  at  his  office,  osten- 

sibly to  consult  him  about  her  financial  affairs.  He,  learning  of 
her  wealth,  makes  himself  very  agreeable  to  her,  and  is  bidden 
to  call  at  the  hotel.  Their  friendship  grows  apace,  and  before 
she  leaves  town  his  elderly  client  invites  him  to  her  country 
place.  Here,  too,  she  invites  Dorothy  and  her  friends,  and 
after  their  arrival,  Grandmamma,  borrowing  their  car  and 

Dorothy's  motoring  headgear,  goes  to  the  station  to  meet  Jack 
Stevens.  On  the  way  back  to  the  house  Jack  Stevens  proposes. 
and  is  accepted  by  his  wealthy  client.  When  they  reach  the 
b  use,  h  >wever,  Grandmamma  discloses  her  identity,  and  the  dis- 
comfited  and  mercenary  -tockbroker  is  confronted  with  Dorothy 
and  her  friends.  He  is  bidden  to  leave  them,  and  retires  crest- 

fallen before  their  openly  avowed  contempt.  Poor  Dorothy  i- 
idblined  to  feel  greatly  injured,  but  eventually  another  lover, 
in  the  shape  of  her  cousin,  brings  her  to  a  proper  understand- 
in','  of  true  affection. 

IN    THE   SPRINGTIME    OF    LIFE 
[Swedish.) 

A  dying  woman  sobs  out  the  story  of  her  sin  to  a  friendly 
neighbour,  and  begs  her  to  carry  her  child,  the  living  testi- 

mony of  that  sin,  to  hi-  father.  Councillor  von  Seydling,  a  man 
well  known  and  important  in  the  city  of  Stockholm.  The 
neighbour,  with  that  ready  acquiescence  to  perform  a  humane 
deed  which  so  markedly  distinguishes  the  poor,  does  the 
woman's  bidding.  Councillor  von  Seydling  hears  her  story 
with  surprise,  and  with  something  of  remorse.  He,  however, 
in  no  Way  disclaims  his  responsibilities,  and  adopts  the  mother- 

less child.  Some  few  weeks  after  the  death  of  the  mother  he 

decides  that  the  little  girl  would  be  better  in  a  woman's  care, and  he  places  her  in  the  charge  of  one  Sarah  Andersson.  This 
in,  under  a  mask  of  kindliness  and  respectability,  con- 

ceals an  avaricious  and  cruel  nature.  She  is  in  reality  a 
child-exploiter,  and  soon  after  little  Gerda  is  entrusted  to  her 
care,  she  passes  her  on  to  a  man  named  Rrooms,  a  professional 
rogue  and  beggar,  who  also  exploits  children  by  forcing  them 
to  beg.  Thus,  little  Gerda  finds  herself  beaten  and  thrust  into 
the  -treets  to  whimper  to  the  passers-by  for  alms.  Synchronis- 

ing with  her  first  appearance  in  the  streets  is  a  raid  on  Sarah 
Andersson's  agency.  The  woman  is  forced  to  flee,  and  takes 
refuge  with  Brooms,  her  accomplice.  An  account  of  the  raid 
appears  in  the  Press,  and  a  young  man,  a  student  named 
Cyril  Aim,  who  has  read  the  paragraph,  hesitates  when  Gerda 
begs  from  him.  He  questions  her,  and  discovers  that  she 
knows  Sarah  Andersson.  He  informs  the  police,  but  goes  him- 

self to  see  Brooms,  from  whom  he  literally  buys  the  child.  The 

transaction,  however,  results  in  Brooms'  arrest,  for  the  rogue 
is  seized  by  the  police  on  his  attempting  to  follow  Aim.  Cyril 
Aim  takes  the  child  to  his  home  and  persuades  his  mother  to 
adopt  her.  Twelve  years  later  Gerda,  in  the  very  springtime 
of  life,  is  the  sunshine  of  the  Aim  household.  Unhappily. 
Cyril  has  learned  to  look  upon  her  more  with  the  feelings  of  a 
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with  those  of  a  brother.     H<  •     her  jealously, 
time  that  she  will  never  t>e  able  to  return 

h's  af»  the  same  way.     About  this  time  Cyril's  d 
lets  t:  ;i  it  in  her  house  to  a  young  Lieutenant  i 

Plain.     The  new   tenant  md   used  to  fast  I 
rtly  making  love  to  Gerda,  whilst  can  .it  the 

time  a  flirtation  with  am  ther  woman.     Gerda  is  his  dupe, 
and  falls  deeply   in  love  with  him,  so  that  when  Cyril  at  last 
summons  up  sufficient  coui  ige  to  put  his  fate  to  the  test,   she 

•    him.     Cyril  disap 
pointed,    but    his    forefa  little 
faith  in  th<-  Lieutenant's  extravagant  protestations  of  love.   His for  he  In 

the   Lieutenant's    intrigue,    and    is   actually   able    to    convince 
Gerda.  bj  •  that  she  is  by  no  means  the  only  one 
having  a  <  laim  to  Von  Plain's  affectii  ns.  The  -  ene  in  which 
this  take-  place  ends  in  a  quarrel  between  the  two  men,  and 
an  exchange  of  cards.  On  the  morrow  Aim  meets  the  Lieu- 

tenant with  his  seconds,  and  tin-  duel  tales  place.  Aim  is 
slightly  wounded  in  the  wrist,  lie  returns  home  to  be  met 
with  another  blow,  for  Gerda.  broken-hearted  and  weary,  has 
left  home  to  find  solace  for  her  grief  in  hard  work.  Ten 
have  passed  bet'  ;•  Gerda  sees  Cyril  again.  She  has  chosen,  in 
the  meantime  a  theatrical  career,  and  has  won  something  of 

under  the  name  of  Signora  Carvello.  ritimately  she 

b  ick  to  Sto  kholm  to  appear  in  :'  Romeo  and  Juliet."  and 
it   is   then  that   Cyril,   sitting   in   the  stalls  of  the  theatre,  dis- 
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that  his  one-time  little  "sister"  has  become  a  famous 
night  after  night,  and  Gerda  recognises 

him.  Each  longs  f'-r  a  sign  from  the  other,  vet  neither  dares 
1  it.  Cyril  from  fear  of  meeting  with  a  rebuff,  Gerda 

because  she  is  afraid  that  Cyril  has  not  forgiven  her.  Cyril 
is  not  the  only  admirer  of  Gerda  who  nightly  watches  her 
from  the  front  of  the  house.  Councillor  von  Sevdling.  little 
thinking  her  to  be  his  daughter,  has  also  fallen  under  her 
spell,  and  comes  to  the  thi  tin  and  again  for  the  pleasure 
her  undoubted  talent  gives  him.  Tin-  itl  itionship  existing  be- 

tween these  two  is  known  onlv  by  one  person.  This  1-  Sarah 
Andersson,  who,  by  a  strange  chanre,  has  become  dresser  to  the 
actress.  Tempted  one  day  by  a  handbag  left  lying  on  the 
dressing  table.  Sarah  opens  it.  and  finds  an  old  portrait  of 
Gerda.  taken  when  she  was  a  child.  It  gives  her  the  clue  to 

Gerda's  identity,  but  she  determines  to  keep  her  knowdedge 
to  herself  for  the  time  being.  She  is  destined,  however,  never 
to  make  ill  use  of  it,  for  a  terrible  fire  breaks  out  one  night  at 
the  theatre.  Gerda  is  rescued  by  Cyril,  but  the  dresser  suffers 
BUI  h  injuries  that  she  succumbs  after  being  brought  out  of 
the  building.  Hefore  she  dies  she  leaves  a  written  proof  of 

Gerda's  parentage,  and  Councilloi  von  Sevdling,  on  hearing 
the  truth,  takes  Gerda  to  his  heart  and  home.  Thus,  once 

again,  Gerda's  life  undergoes  a  great  change.  To  Cyril,  who 
has   loved    her    faithfully    all    these  seems    further 
away  than  ever,  and  he  carefullv  avoids  visiting  her  and  her 
father.  It  seems,  indeed,  as  if  Gerda  warn  never  to  know  real 

happim  —  Happily,  however,  her  father  divines  that  a  little 
diplomacy   will    bring   the  two  together,  and  he   carefully  pre- 

plan, which  has  the  desired  effect.  Cyril  and  Gerda 
are  grateful  to  him  for  it.  and  without  too  many  regrets  for  the 
?r*  yo»th  they  have  Left  behind  them,  thev  pass  on,  confident in    tin-   happiness  still   in   store  for   them. 

Ml  1    SA\  [NG  JIM.1 

Andr.  Deed  in  the  leading  role. 

Jim.  clad  in  the  regulation  nautical  attire  and  with  his 
t  covered  with  numerous  medals  testifying  to  his  life- 

saving  exploits,  is  seated  on  the  beach,  ready  to  repeat  his daring  deeds  if  necessary.  Suddenly  he  observes  a  bather  in 
distress,  and  hastily  seizes  all  the  life  belts  in  the  vi<  initv 
Staggering  under  their  weight,  he  knocks  over  a  bather  emerg- 

ing from  his  tent,  much  to  that  gentleman's  indignation.  Then 
deeming  his  life-saving  appliances  insufficient,  he  seizes  a  boat, thr  lently  to  the  ground  at  the  same  time  an   unsus- 

pecting couple  who  are  seated  on  it.  He  makes  his  way  with 
difficulty  to  the  water's  edge,  and  in  his  efforts  to  launch  his 
boat,  knocks  over  into  the  water  another  unwary  individual. 
His  first  duty  is  to  rescue  this  gentleman,  who,  however,  does not  seem  as  grateful  to  his  benefactor  as  he  should  be. 
Eventually,  Jim  is  able  to  launch  his  boat  and  row  towards 
the  bather.  In  his  further  attempts  to  haul  him  out  of  the 
water  the  dinghy  is  upset,  and  both  are  seen  struggling  in 
the  sea.  It  is  the  bather,  nevertheless,  who  appears  not  a 
whit  distressed,  and  .  who  eventually  brings  Jim  safely  to 

shore!  Here  a  merry  party  of  bathers  jeer  at  Jim's  'life- saving  claims,  and  point  with  scorn  to  his  medals,  upon  which, 
is  imperturbable  as  ever,  he  calmly  divests  himself  of  his  un- deserved honours. 

"UNMERITED    SHAME."     (Chicago.) 

A  swiftly  moving  little  story,  with'  scenes  laid  in  a  little fishing  village.  The  theme  is  the  old  one  of  two  men  and  a 
maid,  but  there  later  creeps  into  it  another  factor  in  the  shape 
of  a  deserted  baby,  which  the  girl  adopts  whilst  her  preferred 
lover  is  away.  Afraid  to  take  it  to  her  own  home,  she  leaves 
it  in  charge  of  one  of  the  fisherwomsn,  visiting  it  herself  at 
every  spare  moment.  Her  second  lover,  who  has  reason  to  be 
jealous  of  his  rival,  discovers  these  visits,  and  jumping  to  a 
wrong  conclusion,  spreads  abroad  a  scandal,  which  is  eagerly 
listened  to  in  the  gossipy  little  village.  The  girl  is  sent  adrift 
by  her  father,  and  finds  no  one  ready  to  believe  her  storv.  She 
takes  refuge  with  the  old  fisherwife,  and  anxiously  awaits  her 
lover's  return.  He  comes  in  due  course,  and  at  once  discount- 

ing all  scandal,  promptly  marries  her.  and  probing  the  whole 
matter  to  its  depths  at  the  same  time,  puts  his  young  wife 

right  with  the  people  of  the  village,  by  making'  public  the true  story  of  her  unselfish  act. 

"THE  MIDNIGHT  VISITOR."     [Nina.) 

Romeo  and  Oscar  are  suitors  for  the  hand  of.Pepita,  and 
chance  to  meet  at  her  house.  They  are  both  summarily  dis- 

missed by  her,  and  en  the  doorstep  exchange  recriminations 
and  insults,  which  can  only  be  wiped  out  in  one  way.  They 
therefore  exchange  cards,  and  arrange  a  meeting  for  the  next 
morning  with  their  respective  seconds.  These  latter  gentlemen 
arrange  with  automatic  precision  all  the  details  at  the  ap- 

pointed spot,  and  the  weapons,  pistols,  are  chosen.  The  signal 
being  given  to  fire.  Oscar  obeys,  hut  Romeo,  who  has  been 
holding  his  weapon  by  the  wrong  end,  promptly  falls  to  the 
ground.  The  seconds  gravely  announce  that  honour  is  satisfied 
and  that  Romeo  is  dead,  while  Oscar,  looking  decidedly 
frightened,  is  hurried  away.  I^eft  alone  with  his  second, 
Romeo  show\s  signs  of  animation,  and  is  presently  able  to  de- 

part, obviously  much  amused.  Oscar,  still  appearing  discon- 
solate, visits  the  supposed  corpse  of  Romeo,  and  is  terrified 

when  the  dead  man  hands  him  a  note  threatening  to  haunt 
him  unless  he  gives  up  Pepita.  Oscar,  however,  does  not 
comply,  and  that  night  his  slumbers  are  disturbed  by  a  ghostly 
visitant  in  the  shape  of  Romeo  wrapped  in  a  sheet,  who,  when 
Oscar  hurries  terrified  from  the  room,  makes  his  escape  by  the 
window.  However,  Oscar  learns  the  truth  a  little  later,  and 

when  •  Romeo  repeats  his  visit,  routs  him  with  vigorous  blows 
from  a  heavy  staff.  Romeo  returns  home  bearing  visible  traces 
of  his  encounter,  and  learns  in  a  note  from  his  rival  that  simi- 

lar treatment  will  be  dealt  him  should  he  dare  to  repeat  his 
\  isit   a  third  time. 
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"Till:   \IA\   \\  [THIN."     i  Vi  ttor.) 

Dick   rides    up    to    the    hotel    bully    wounded.       The    hotel- 
Dan,  and  Ins  daughter,  Annie,  send  for  the  doctor,  and 

muse  l>hk.. mil  n  i-  doI  until   i  tew  weeks  latei  thai  Dan,  who 
is    running    for   sheriff,  in    i   newspaper    th 

hut  si,,  j  to  give  him  anothei  chano 
him  mi  his  waj       If*  i   (athi  imils 

Dick   g         He  i  ills  his  posse  and   starts  in  pursuit.     In   the 
lull  .  I  <i  h  h  i    Lex  ii(  d  liis  followers,  inn   b 

>.  iy  the  new  sherifi  men  arc  almost   upon 
\  chasi    follows      Dick   mi'-   ofl    t"   une  side.     D  this 

ing  article,  realises  Dick  is  the  outlaw  : — "  Dick  Bisley  Es- 
capes.— It  is  reported  that  Dick  Nisley,  who  was  severely 

wounded  after  a  desperate  fight  with  the  sheriff's  posse  in 
Jackson  County,  made  his  escape,  and  is  now  hiding  in  the 
hills  of  Bear  County."  Dan  is  elected  sheriff,  and  goes  to 
take  his  oath  of  office.  In  the  meantime.  Annie  finds  the  paper, 
and  also  realises  that  Dick  is  the  outlaw.     He  confesses  to  her, 

and  follows,  dismounts,  and  fires.  He  severely  wounds  Dick, 
who  returns  fire  and  wounds  the  sheriff ;  but  as  soon  as  he 
sees  the  sheriff  fall,  and  recognises  him,  the  outlaw  comes  to 
his  aid.  Dick  takes  the  sheriff  back  to  the  hotel,  where  he  re- 

vives. At  the  sheriffs  command,  he  handcuffs  himself,  but  ere 

they  can  lead  him  away  with  his  followers,  whom  the)'  have 
captured,  he  dies. 
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"IN  THE  SAN   FERNANDO  VALLEY."     [Nestor.) 
Frank  l'arton,  a  young  rancher,  and  Jim  Steele  are  great 

friends.  Jim  is  engaged  to  be  married  to  Frank's  Bister, 
Helen.  One  daj  Jim  watches  Frank  counting  out  the  money 
tui  the  wages.  Frank  puts  the  money  in  the  desk  drawer,  and 
locks  it  as  Jake,  the  foreman,  comes  in  with  some  papers  to 
sign.  That  evening  Jim  and  Helen  return  somewhat  late  from 
a  ride,  and  ehtei  the  house  at  a  time  when  Frank  is  not  in. 
Helen  leaves  Jim   in  order  to  change  her  dress,  and  Jim 

J  mi  makes  excuses  fol  him,  and  the  foreman  leaver  Frank 
thanks  Jim  for  saving  the  money,  and  opens  the  drawer.  It 
is  gone.  He  accuses  oil  friend  of  being  in  league  with  Jake, 
and  summons  his  mother  and  sister.  Jim  is  outraged  and 
humiliated,  and  offers  little  in  the  way  of  explanation,  lie 
leaves.  Jim  writes  to  an  old  friend  of  his  father's,  who  wires 
him  to  come  along,  and  to  bring  his  mother  and  sister  with 
him.  Jim  goes,  and  leaves  no  trace  behind  him.  The  foreman 
is  injured,  and  confesses  the  crime  before  he  dies.      Helen  begs 

himself  in  the  parlour.  He  hears  a  noise  in  the  office  and  goes 
in,  expecting  to  find  Frank.  Instead  he  sees  Jake  rifling  the 
drawer.  He  gets  the  drop  on  Jake,  and  makes  him  return  the 
money;  the  foreman  drops  to  his  knees  and  begs  for  another 
chance,  promising  he  will  not  dn  wrong  again.  Jim  is  very 
human,  and  res.. his  i,,  give  him  the  opportunity  to  reform. 
At  this  juncture  Frank  opens  the  door,  and  closes  it  quietly. 
Jim  hears  the  door,  and  tip-toes  to  it  to  see  who  is  there.  As 

lake   again  takes  the  money.     Frank  enters,    and 

Fiank  to  find  Jim,  and  he  promises  to  do  so.  Two  years  later 
his  search  is  rewarded,  and  he  finds  that  Jim  is  a  partner  in  a 
thriving  ranch.  He  asks  forgiveness,  and  tries  to  explain  away 
the  mistakes  made.  Jim  is  adamant,  but  as  Frank  turns  to  go 
he  thinks  of  a  letter  given  him  by  Helen.  Frank  reids  it.  and 
it  is  so  charged  tcith  pitiful  repentance  and  sorrow  that  Jim 
forgives,  and  they  go  back  to  get  her.  Jim  and  Helen  are  re- 

united, and  it  is  clear  that  their  marriage  will  be  closely  fol- 

lowed by  one  between    Frank  an*'    Jim's  sister. 
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■    III  R   nil  l  I  R  LESSl  »\.  '     (Selig.) 
Ic  itui  mg  :  — 

Aurora    Floyd    Vdrienne  Kroell 
I  i  mi  -  i  onyers     Charles  «  larj 

A;   a    Floyd     elopes    from     boarding     school     with     John 
Conyers,  but  hardly  a  week  has  elapsed  before  sin  di 
that  she  has  married  a  worthless  libertine.  She  appeals  to  hei 
lather  foi  aid  and  advice,  and  lie  tin  il I \  pays  Conyers  to  leave 
the  country  for  a  year,  so  that  she  i  in  secure  a  divorce  >n  the 
ground  of  desertion.  She  returns  to  her  home  town,  the  mis 
tress  of  this  terrible  secret,  and  realises  that  her  girlhood 
sweetheart.    John    Mellish.    is   the    man    she    really   loves       Upon 

Phone     '  tei  rard  51  \6. 

his  friends,  he  returns  to   find   his  sweetheart  still    holding  the 
fori      she  mistakes  him  and  gives 
him   a  hot   reception.     She,    however,  discovers  hei    mistake  in 
time,    nil  he  is  amply  repaid  for  his 

\  I  1SHERB0\  'S  FAITH."     [Sell 

Featuring  : — Ferdinand     Thomas  Santschi 
Ralph  Clinton     Herbert  Rawlinson 
Amanda      Bessie   Kvton 

Ferdinand,  a  fisherboy,  loves  Amanda  of  the  island,  but  the 
t   a  well-to-do  relation  of  hers  to  educate  her  takes  I 

hearing   the  report  ol    Conyers'  death,  she   promises  to   tx   m 
the  wife  of  Mellish.  Just  as  the  marriage  is  about  to  be  con- 
suiiini  ited.  Conyers  appears  life  size  and  proceeds  to  blackmail 
her,  until  death  relieves  the  earth  of  his  presence. 

"  Till:  DYNAMITERS,"     [Selig.) 
Featuring  : — 

Lon  Barrett     William  Duncan 

less   Marvin       Myrtle    Stedman 

A  story  of  love  and  jealousy  among  the  members  of  a  survey 
party  over  a  prettv  mountain  girl  forms  the  foundation  1  t 
"The  Dynamiters."  The  blowing  up  of  a  dynamite  shark starts  the  excitement.  The  man  that  is  responsible  for  the  ex 
plosion  manages  for  a  time  to  place  the  blame  on  the  shoulders 
of  his  rival  while  he  gees  off  and  celebrates  over  the  success 
of   his   plan.     The    rival    meantime    experiences   great    difficult  v 

in  keeping  out  of  the  clutches  of  the  quickly  formed  posse. 
He  is  aided  on  his  way  by  his  sweetheart,  who  manages  to 
keep  the  p  ged  until  her  lover  has  a  good  start  on  them. 
After  his  exciting  get-away  he  manages  to  trace  the  job  back 
to  his  former  partner,  ar>d,  after. clearing  himself  in  the  eyes  of 

the  mainland,  and  he  bids  her  a  tearful  good-bye.  The 
vistas  of  life  enchant  her,  and  her  letters  to  him  continue  less 
frequent  until  they  stop  entirely.  Ferdinand,  reading  glowing 
accounts  of  life  in  the  navy,  enlists  in  the  service  of  Amanda, 
who  has  become  engaged  to  a  city  man,  visits  her  modest  old 
home  on  the  island,  and  expresses  herself  as  continuously  bored. 
Ferdinand  happens  to  pay  one  last  visit  to  the  island  at  the 
same  time,  and  saves  from  drowning  the  fiance  of  Amanda. 
When  he  learns  of  her  engagement  he  bids  them  both  good  bye for  ever. 

SO-JUN-WAH  AND  THE  TRIBAL  LAW."     [Selig.) 
Red    Reagan   and   two    companions.    Brooks  and    Mathis,    lose 

their  way  while  on  a  prospecting  trip  in  the  mountains.      Fortu- 

nately, they  ome  to  an  li  dj  "  imp,  where  thev  yet  food  and 
water,  and  So- Jun-W  ah,  a  beauteous  Indian  maid,  shows  them 
the   trail    to    the  settlement.     Reagan   and    So-Jun-Wah   fall    in 
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1  sight,  but  he  goes  on  hi-  wiv.  comforted  with  bei   image 
in  Ins  iimiil      I  atet  sin-  meets  him  with  her  mother  as  th< 
out  berrving.     The  old  Indian  woman  covets  two  kettles  hang- 

ing ovei  tin  11  .imp  inc.  but  Reagan  declines  to  sell  them.    The 
[uaw  Insist  pushes  So  Jun  \\  ah  into  the  unh  ol  Ri 

1  marking :—"  You  take  girl,  me  take  kettles."  The  mother 
takes  the  kettles  and  leaves  hei  daughtei  with  the  astonished 
Reagan.  The  next  daj  So-Jun  Wah  returns  to  her  home  to  get 
Kei  pony,  and  1-  returning  to  Reagan,  when  Me  Eia-Jah,  1 
brave  wh  failed  to  win  hei  love,  catches  ber  and  ties  her  to  a 
tree.  He  then  rides  on  to  the  waiting  Reagan,  and  tells  him 
that  the   Indian    girl  I    bun    no   lunger.     The    revengeful 
Indian  then  returns  to  his  captive  and  t  ike-  hei   to  the  cb 
the  tribe,  who  condemns   her  to   be  -toned  to  death  for  having 
broken  the  tribal   law.      Reagan    and    bis   friends    happen   along 

and  re.s*  ue  the  nirl  just  -is  the  i  i  uel  senten  e  is  about  to  b 
cuted. 

"CARMEN    OF  THE   ISLES."     [Selig.) 
I  ■   'luring  :  — 

Mai       Thomas  Santschi 
Rob         Herbert   Rawlinson 

Tina         Bessie   Eyton 

Like  the  Carmen  ol  story  fame,  the  gul  wis  seductively 
attractive  and  as  heartless  in  her  coquetry.  She  was  wooed  and 
loved  bv  a    young   fisherman,    whose   frequent  trips  to  the  fish- 

ing grounds  ,i;i\c  her  ample  opportunity  to  use  her  wiles  on 
whomevei  was  inclined  to  succumb.  Returning  from  one  trip 
unexpectedly,   hi-    eves    v  ,     rfidy.     lie  first 
vented    his  -■    on   hei    lovei     a  man   whom   he  had 
befriended  n  her.      Then  final  quarrel  took  place 

1  B  1  lentally  fell, 
was  dash  th  1  >n  the  roi  ks  below. 

•    HER   EDUCATION."     (Selig.) I  .  ituring 

Mi"    Betty   1> 

"The  Kid."  known  by  no  •  >t h<- 1   nun-,   is  a  daughter  of  the 
and    pal    of    I  I    men    that    ride    it. 

ts  ln~  death    in   an  attempt   to  protect   her  from 
1  he  1  nsults  1  t    1  repulsive  -  ill    n  1.  '  The 
Kid's"  fathei   insists,  to  hei   utter  horror,  that  she  secure  above 
all  other  things  in  edu  it  ion.  After  the  killing  "The  Kid 
lows  and  shoots  the  saloon-keeper,  and  then,  absolutely  alone. 
with  only  a  few   dollars,  she  sets     ul  •  n  h<  rseback  to  fulfil  her 
fathei  lining  entrance  to  the  State -university. 
While  riding  along  a  precipice  her  horse  stumbles,  and  she  is 
thrown  to  the  ledge  below,  when  she  lies  unconscious  until 
I   ,    I  ■  g    Irish  sheep  herder,  finds  her.  and  nurses 

hei  back  to  life.  Two  happy  weeks  are  spent  together  by  the 
young  couple,  so  strangely  introduced,  and  sad  are  their 

hearts  when  the  time  foi  parting  comes,  for  "The  Kid"  is 
determined  to  carry  out  her  father's  last  desire.  She  arrives 
at  the  university  finally,  and  in  company  with  a  newfound 

cowboy  friend,  she  applies  for  admission  to  the  "  learnin'  fac- 
The  faculty  refuse  her  request,  and  her  cowbov  friend 

proceeds  to  lick  the  whole  bum  h  of  "  wisdom  pilots,"  one  by 
one.     "  The   Kid  "   and   her    pal   are   arrested,   but  are    later   set 

^ 

free,  and  she  loses  no  time  in  getting  back  to  the  range  and 
Joe  Emory,  and  then  it  is  not  long  before  a  minister  is  found, 
who  joins  the  young  couple. 

"A  HEART   IN  RAGS."     {Selig.) 

A  little  girl  playing  hide  and  seek  with  her  playmates  near 
a  railway  switch,  childlike,  climbs  into  a  box  <  ar  to  hide. 
Before  she  is  aware  of  it,  the  train  pulls  out  and  carries  her 
away  a  helpless  and  unwilling  prisoner.  Her  playmates  report 
her  loss  and  her  agonised  parents  begin  to  hunt  for  the  missing 
little  one.  In  the  interim  Pittsburg  Bill,  a  happy  hobo,  who 
is  stealing  a  ride  in  the  same  car,  discovers  the  little  girl, 
Rosie.  and  proceeds  to  entertain  her  by.  playing  hoptoad,  and 
going  through  all  sorts  of  foolish  performances  to  allay  her 
fears    until    he  can  put   her  off  the   train    or    restore    her  to  her 

parents.     Winn  the  train  com  indstill  the  pair  fall  into 
a    hob  ie   disreputables   attempts  to  steal 

from  Bill  1  her  for  ransom.     This  start-  a  fight, 
and  results  in  the  town  const  ible  and  a   p  iss  j   the  I   imp. 

Finding  Bill  Seeing  with  the  child  in  Ins  arms  t'i- \  assume  he 
1-  1  kidnapper,  and  shoot  him.  He  falls,  fatally  wounded,  by 

lilway  track  just  as  in  auto  bearing  Rosie' s  parents  <  mes 
upon  the  scene,  and  she  1-  restored  to  their  arms.  She  is  duly 
grateful,  and  not  forgetful,  and  clears  the  faithful  Bill  of  any 
stigma,  and  he  dies  h  ippy. 
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STANDARD     Film*. 

••  RES!  ITUTION."    (Eclair.) 

Ducheaney,   the   notary,   receives   a   visil    from    Marval,   who 

haa  ma. I.  .1  t,.rtiine  in  New  V*ork  speculating  on  the  Stock 
Exchangi  Marvel  entrusts  his  pocket-book,  crammed  with 

notes,  i"  the  notary,  who  locks  il  away  in  Ins  Bate  and  invites 

his  guest  to  accept  his  hospitality.  lie  shows  his  visitor  the 

bedroom,  and  a-  the  weathei  is  cold  indicates  ili«'  gas  stove 

should  his  guest  desire  warmth.  At  night,  in  Ins  office,  count- 

ing ovei  Ins  friend's  cash,  he  is  seized  with  the  temptation  to 
in  ike  it  his  own.  Creeping  stealthily  upstairs,  he  cautiously 

opens  the  dooi  of  the  sleeping  man's  bedroom,  pulls  the  tube 
from  the  ga«,  stove  ..If,  and  thus  allowing  the  gas  to  e 

closes  the  d.."i  Next  morning  a  servant,  entering  the  bed- 

room, is  nearlj  suffocated  by  the  fumes  of  the  gas,  and  Marval 
,,  found  dead  in  bed  Marval  has  a  little  boy,  Robert,  and  as 

a  sop  t<>  hi  rice   Duchesnej    adopts,  the  orphan.    Twenty 

pears  roll  away,  and  Robert,  grown  to  be  a  young  man,  is 

grateful  to  the  notary,  whom  he  regards  as  his  benefactor. 

Robert  is  taken  into  partnership  by  Lazare,  the  tin -m.  1.1,  and 

is  favourably  regarded  by  Susanne,  the  financier's  daughter. 

One  day  Robert  receives  a  note  signed  "  Darbois,"  which 
puzzles  him  and  arouses  suspicion.  It  asks  a  favour,  and 
concludes  thus  : — "The  service  I  ask  is  small  considering  that 

I  was  your  father's  partner  when  he  made  the  great  fortune  he 
left  to  you."  Robert  has  Darbois  shown  in,  and  begins  to 
protest  that  no  fortune  has  been  left  him.  Darbois  suggests 

that  the  notary  must  have  kept  the  money.  Robert  will  not 

heir  of  this,  and  explaining  the  circumstances  to  I.azare,  a 

friend  of  the  notary,  the  old  man  indignantly  repudiates  the 

suggestion.  Darbois,  however,  has  his  suspicions,  and  per- 
suades Robert  to  allow  him  to  disguise  himself  as  an  old  clerk 

so  that  he  may  gain  access  to  the  notary's  office  and  make 
investigations.  Robert  gives  him  a  letter  of  introduction,  and 
the  notary,  on  the  strength  of  this,  gives  Darbois  a  place  in 
his  office.  At  night,  when  all  is  quiet,  the  supposed  clerk 
begins  to  investigate  the  private  office.  He  discovers  a  trap 
door  in  the  floor,  and  places  a  seal  cunningly  upon  it.  He 
has  hardly  restored  the  carpet  and  left  the  room  when  the 
notary  enters,  descends  to  the  cellar,  and  there  ag  tin  inspects 

the  documents  in  the  murdered  man's  pocket-book.  This  is  an 
almost  nightly  practice  of  the  notary's,  as  he  is  ever!  istingly 
pursued  by  the  remembrance  of  his  tragic  deed.  Darbois 

reports  to  Robert,  and  they  decide  to  test  their  suspi 
Luckily  Robert  has  his  fathers  clothes,  and  as  Darbois  is  about 
the  same  sized  man  they  make  him  up  so  as  to  represent 
Marval  at  the  time  of  the  murder.  Concealed  in  the  outer 

office,  they  watch  the  notary  as  he  descends  to  the  cellar  ;  then 
they  follow  him  down  the  stairs.  A  slight  noise  attracts  the 
guilty  man,  and  he  turns  to  find  himself  confronted  with  what 
he  believes  to  be  the  ghost  of  his  victim.  The  scene  is  highly 
dramatic  and  very  well  acted.  Under  the  influence  of  his 
fear  the  crime  is  revelled.  Driving  him  before  them  up.  the 
stairs,  they  leave  the  notary  in  the  office  and  go  to  the  house 
of  Lazare,  who  returns  with  them.  The  notary,  confronted  at 
last  with  his  crime  and  unable  to  face  the  dishonour,  returns 
to  the  cellar,  enters  a  secret  recess,  and  just  as  Lazare  and  the 
others  come  back  he  blows  Up  the  premise*.  When  the  smoke 

and  the  shock  have  passed  there  is  left  only  a  heap  of  debris, 
which  forms  the  tomb  of  the  murderer.  A  bright  contrast  to 
this  tragic  scene  is  given  by  the  concluding  picture,  which 
shows  Robert  consoled  and  happy  with  Susanne. 

'■  THE  BEST  REVE-NGE."     (Itala.) 

Bernard,  a  blacksmith's  assistant,  is  in  love  with  his  master's 
daughter,   Charlotte.     She    is   a   young  lady  of  great   personal 

charm,   and    as   gbe    sit>    knittil 
the  attention  ol  th.-   Marquis  Collalto,   who  asks  het  father  to 

repair  his  gun.     Whilst  the  work   i~   being   don.    th.-   Marquis 
•  hats  with  Charlotte,  and  gives  her  a  rose  from  his  buttonhole. 

She  treasures  the  flower  vary  carefully,  and  her  attention  to  it 

i>  th«'  tiist  thing  t<-  arouse  Bernard's  jealousy.  The  Marquis 
sends  her  a  note  saving  that  th  in  his  garden  are  in  full 

bloom,  and  he  hopes  she  will  keep  her  promise  to  gather  them. 
Charlotte  is  cold  to  her  lover,  and  seizes  the  first  opportunity 

of   hastening   to   the    Mum-  irden       In   gloomy   jealon 

In,  forge  Bernard  decides  to  follow  her.     II-     ••     hex  me.-t  the. 
Marquis,  and  entering  the  grounds,  roughly  a-- ills  them  on 
the  lawn  before  the  house.  Tie-  Marquis  d  fends  himself  with 

his  whip,  and  leaves  a  nasty  mark  on  Bernard's  face.  The 
infuriated  young  mm  returns,  and  informs  the  blacksmith,  but 

image    drives   to    the   door   containing    I  harlotte   and   the 

r «*•» 

Marquis,  who  has  come  to  ask  for  her  hand  in  marriage. 

Realising  that  he  has  lost  her,  Bernard  gathers  his  few  belong- 
ings together,  and  departs.  Twenty-five  years  later,  in  a 

foreign  country,  Bernard  has  amassed  a  large  fortune,  and 
with  his  son  John  prepares  to  return  to  his  native  land.  The 
Marquis  has  lost  his  wife,  but  is  devoted  to  his  daughter, 
Dorina.  v\  h. .  is  the  living  image  of  her  mother.  Bernard  has 

plans  of  revenge  which  he  does  not  communicate  to  John. 
He  succeeds  in  getting  the  Marquis  into  his  power  by  being 
his  only  creditor.  John  is  sketching  in  the  country  when  he 

incidentally  falls  in  with  Dorina.  There  is  a  mutual  attrac- 
tion between  the  young  couple  which  rapidly  ripens  into  love. 

The  hour  of  Bernard's  triumph  is  near.  The  Marquis  is  in 

extremity,    and    Bernard    instructs    his    agent    to    act    without 
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urn  ition    th  it    the   law    must 

i  ik<   it  and  this  is  quickly  followed  by  the  appearance 
bailiffs,  whose  entry  it  the  mansion  gates  •  Kites   ,  lively 

passers-by    in    the    streets.     Sfoortlj 
Bernard  bimseli  drives  up  to  tike  possession  and  gloat  "\er  hi.s 
enemy.     Th<    Marquis  receives  him   in  the  ind 
not  knowing  him,  oi  edit<  i 
Opening  quietly,  the  scen<    h  i  idually  more  intense    as 
Berpard  finds  it   in  irict   his  exultation. 
Finally,.with  .1  swift  movement,  he  parts  his  beard,  and 
th<    Marqu      the   scar   which  still   remains   an  evidence  of  the 
whip   cut    givei  go.     Then   he   allows  his   passion    full 
play,   and    glories   in    grinding    his   enemy   to    the    dust.      The 
Marquis,  overcome,  staggers  from  the  room.     Dorina  is  al 
to  find  her  father  swooning  in  the  hands  of  the  servants       fohn 

meanwhile  Ins  called  upon  the    Marquis  with  the  intent- 

Hut  he  find-  consolation  with  Jeanne  a  daughter  of  another 
fisherman,  to  whom  he  gets  married.  A  little  while  later  he  is 

offered  a  berth  on  a  vessel  for  a  fifteen  months'  cruise.  Hi- 
takes  i  tendei  farewell  of  his  young  wife  and  departs.  Poor 

Margot,  neglected  and  alone,  i-  on  her  deathbed.  She  commits 

to   th.      in      t    Jeanne,   her   little  child — Mederic's  child.      Foi 
ike  of  her  husband  the  young  wife  adopts  the  infant  and 

silently  Inns  the  sneers  oi  the  fisher  wives.  Mederic  returns 
and  is  angry  when  meeting  some  ironies  they  speak  slightinglv 
of  his  wife  and  scoff  at  him  and  her.     He  meets  Jeanne  with 

lild,  and  believing  her  unfaithful  to  him  rails  at  her  an  1 
lays   violent  hands  upon  her.      Hut   her  old   father   intervenes; 

ber  they  lead  Mederic  to  the  cemetery,  and  at  Margot's 
tax  him  with  his  own  wrongdoings.  He  is  subdued  by 

tin  ..us.  iousness  of  his  guilt,  and  we  leave  him  making 
amends  to  his  wife  and  the  child. 

£ 

1 

asking  for  Dorina's  hand.  lie  is  surprised  to  find  his  father 
there,  and  learning  the  facts  endeavours  to  turn  Bernard  from 
his  purpose.  But  the  father  is  unmoved,  whereupon  John 
whips  out  a  revolver  and  vows  to  destroy  himself  if  his  father 

will  not  spare  the  Marquis  and  his  daughter.  Bernard  is  ex- 
tremely fond  of  his  son,  and  after  struggling  with  him  for  the 

weapon,  he  retires  to  the  study  to  meditate  on  what  course  he 
shall  take  \\  hilst  there  Dorina  enters  to  fetch  some  wine  for 

her  father.  Bernard  is  thrilled  by  her  likeness  to  Charlotte. 
He  follows  her.  and  finds  John  assisting  her  to  restore  her 
father.  A  gre.u  resolve  flashes  upon  him.  He  tears  to  p 
the  documents  which  give  him  his  powei  ovei  the  Marquis, 
and  for  tin  sake  of  Dorina  uid  John  extends  to  his  old  enemy 

the  right  hand  of  fellowship.  It  is  a  capital  conclusion  to  a 
il    drama. 

U.IM.W."     [Eclair.) 

A  burly  young  fisherman,  Mederic,  is  in  love  with  the  prettj 
country  girl,  Margot  He  meets  her  as  shi  comes  riding  down 
the  cliffs  <.ii  hei  donkey,  and  th<  young  lovers  go  stalling  off 
together.  They  hope  soon  t.>  be  married.  Mederii  will  boast 
of  his  bride-ele.  t  to  anybody  who  will  listen,  but  outside  the 
tavern  where  lie  sits  drinking,  another  fisherman  poisons  his 

mind  against  Margot.  lie  writes  a  note  to  hei  telling  her  that 
she  is   not   worthy   of   him,   and   that    he    is   leaving   the  country. 

w 
x 

If  you  like  this  number  of  .  . 

The  Cinema, 
recommend  it  to  your  friends. 

-If  there  is  anything  that  you 
do  not  like,  or  any  suggestion 

you  wish  to  make,  write  to 
us  about  it.  We  are  always 

open    to    receive    suggestions. 

/flfc 
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"AN  ELUSIVE  KISS"     [Urbanora.) 
It  is  during  the  winter  sports  season  at  Chamonix.  The 

Royal  Hotel  is  full  of  guests,  all  enjoying  the  Bkating,  tobog  m 

Ding  and  ski  ing.  One  afternoon  at  tea-time  John  Hartley,  a 
young  American  millionaire,  arrives.  He  is  introduced  to  Mi- 
Olive  Rind  ill,  a  very  beautiful  English  girl,  and  immediately 
falls  violently  in  love.  Accustomed  to  getting  whatever  he 
units,  Hartley  addresses  a  note  to  Olive,  asking  her  to  marry 
him,  but  the  imperious  wording  of  the  letter  annoys  the  young 
lady,  and  in  a  spirit  of  bravado  she  refuses  to  accept  Hartley 
unless  he  can  make  her  kiss  him  voluntarily.  John  accepts  the 
challenge  and  determines  to  win  his  prize.  Olive  has  a  great 
affection  for  her  uncle,  who  is  also  staying  at  the  Royal,  and 
John  notices  that  she  kisses  him  lovingly  whenever  they  meet. 
Be  makes  up  to  resemble  the  old  gentleman  and  settles  himself 
with  a  paper  in  the  lounge  to  await  Olive.  Everything  might 
have  gone  well  and  his  ruse  succeeded,  but  as  Olive  enters 
by  one  door  her  uncle  comes  in  at  the  other,  and  seeing  what 
is  apparently  another  uncle  she  seizes  the  beard  of  each  man, 
and  John  is  unmasked!  On  Christmas  Eve  a  dance  is  given 
at  the  hotel,  and  the  room  is  beautifully  decorated  with  holly 

and  mistletoe.  It  is  a  tradition  that  any  gentleman  able  to 
guide  his  partner  beneath  the  centre  bunch  of  mistletoe  can 
1  laim  a  kiss.  John  is  dancing  with  Olive,  and  does  his  best 
to  stop  her  under  the  mistletoe,  but  Olive  darts  away  each 
time,  and  after  a  little  changes  her  partner,  allowing  this  one 
to  guide  her  as  he  wishes,  and  smilingly  paying  the  toll,  to 

John's  chagrin.  A  few  days  alter  Olive  Randall  leaves  the 
hotel  and  returns  to  London,  where  Hartley  follows  her,  but 

he  begins  to  despair  of  winning  his  bet.  One  day  an  invita- 
tion to  a  charity  bazaar  reaches  him  from  Olive,  and  he  ac- 
cepts joyfully  The  day  arrives,  and  John  turns  up  in  good 

time,  and  proceeds  to  buy  as  many  useless  articles  as  he  can 

carry.  At  Olive's  stall  he  pauses  and  offers  to  buy  a  kiss  from 
her  for  .£500.  She  indignantly  refuses,  but  the  offer  has  been 

overheard,  and  all  gather  round  exclaiming.  ':  It  is  for  the 
orphans  and  widows  of  the  miners,  you  cannot  refuse."  Olive 
tries  to  make  believe  it  is  her  companion  he  is  anxious  to 

embrace,  but  he  will  take  no  substitute,  and  at  length  laugh- 
ingly she  complies.  John  draws  her  to  him.  and  asks  if  she 

will  keep  her  promise,  and  laying  her  head  on  his  shoulder  she 
assents. 

"  KXPRESS   COOKERY."     (Urbanora.) 
Cookie  buys  a  beautiful  fat  goose.  She  brings  him  home 

alive,  and  prepares  to  kill  and  cook  him  for  dinner.  While 
she  is  sharpening  a  knife  the  goose  flies  up  the  chimney.  Cookie 
follows  in  a  great  rage,  and  a  wild  goose  chase  ensues.  The 
bird  leads  the  way,  and  Cook  valiantly  keeps  him  in  sight. 
Across  the  roofs  they  go,  into  the  street,  upsetting  everything 

in  their 'way.  the  goose  plunges  into  the  sea,  closely  followed 
by  his  owner,  but  although  time  after  time  he  is  nearly  cap- 

tured, he  always  eludes  her  grasp.  Finally  he  flies  into  a 
furnace,  the  stoker  fishing  him  out  for  Cookie,  all  nicely 
cooked  and  ready  for  table. 

"MAMMA'S    GLOVE."      (Urbanora.) 

Mr.  Revill,  owner  of  a  large  factory,  wishing  to  extend  his 
premises  to  improve  his  .  usiness,  asks  an  old  friend,  Jim 
Devereux,  to  lend  him  /^.ooo  to  carry  on  his  schemes.  Now 
Devereux  has  a  secret  affection  for  Mrs.  Revill,  who  is  ex- 

tremely beautiful;  realising  that  here  is  a  chance  to  win  her 
gratitude,  he  inspects  the  factory,  and  promises  to  send  on 
the  requested  loan.  Some  days  later  the  Revills  give  a  dining 
party  to  a  few  intimate  friends.  Their  little  daughter  Dorothy 
is  allowed  to  sit  up  to  dinner,  but  when  her  nurse  comes  to 
carry   her   up    to    bed,   she    objects,   asserting    that    she   is    not 

sleepy  Mamma  insists,  how- 
ever, and  the  little  one  is  s 

tucked  up  in  her  cot.  As  soon  as 
nurse  leaves  after  turning  down 

the  light,  Dorothy  scrambles  out 
of  bed  and  makes  her  way  to  her 
mamma's  dressing-room,  where 
she  dresses  herself  in  hat  and 

coat,  powders  her  face 
vigorously,    and,    taking     a 

pail  of  long  white  gloves  from  a  drawer,  trots  down  to  the 
drawing-room.  Her  father  is  much  amused  at  the  quaint  little 
figure,  and,  seeing  her  struggling  with  one  of  the  gloves,  kneels 
down  to  help  the  little  hand  into  it.  He  discovers  a  note 

tucked  in  one  of  the  fingers,  and  reads  :  "  I  am  tired  of  your 
cruelty.  It  was  for  your  sake  I  lent  your  husband  the  money, 

but  remember  I  can  ruin  him  yet."  Recognising  Devereux's 
writing,  the  enraged  husband  calls  him  into  the  library,  where 
he  demands  an  explanation.  A  violent  scene  ensues  between 
the  two  men,  and  Revill  seizes  a  pistol  from  the  drawer  of 
hi^  writing-table  and  fires.  Devereux  falls  at  his  feet  mortally 

wounded. " "DUPIN'S    CLARIONET."     (Urbanora.) 

On  the  stall  of  a  second-hand  shop  Dupin  discovers  a  fine 

clarionet.  Being  an  accomplished  performer  on-  the  instru- 
ment, he  quickly  strikes  a  bargain,  and  walks  off  with  his 

prize.  Unable  to  curb  his  impatience  to  try  the  clarionet, 
Dupin  plays  on  it  along  the  street,  (harming  (?)  the  ears  of 
the  passers-by.  Seeing  a  gang  of  labourers  hoisting  a  heavy 
weight  by  means  of  a  crane,  Dupin  strives  to  lighten  their 
labour  with  his  music.  The  men  leave  their  work 

mence  to  dance  .  .  .  but  the  weighty  load  slips  and  falls 

en  Dupin's  head.  On  releasing  him  the  labourers  di- 
to  their  horror  that  the  clarionet  has  gone  down  his  throat 

and  is  sticking  out  on  the  other  side  of  his  head  !  Dupin 
continues  his  walk,  and  implores  everyone  he  meets  to  pull 

the  clarionet  out  again,  but  although  many  make  strenuous 
efforts  to  remove  it,  the  instrument  will  not  budge.  At  length 

two  blacksmiths  get  to  work  with  hammer  and  wrench,  and 
after  a  few  moments  the  obstinate  clarionet  is  forced  out  again. 
and  our  merry  friend,  with  his  infectious  smile,  troN  away, 
none  the  worse  for  all   he   has  been   through. 

"GLIMPSES   OF   DENMARK."      (Urbanora.) 

On  the  Sound — the  Royal  yacht  Pavilion  and  arrival  of  the 
ferryboat  that  plies  between  Sweden  and  Denmark.  Klampe.i- 
bourg  and  surrounding  district  and  lakes — Marienlyst  and 
Fredensborg  Castle,  a  former  meeting-place  of  all  the 
royalties  of  Europe — Hornboch — Frederiksborg  Castle,  a 
picturesque  building  with  beautiful  sculpture — a  view  of  the 
famous  courtyard.     A  trip  on  the   Fredriksdal   Canal. 

"JAPANESE    MAGIC."      (Urbanora.) 
A    series    of    marvellous    conjuring    tricks    performed    by    a 

mandarin  and   a   Geisha.     A  small  bowl  of  goldfish   appears — 
at  a  touch  from  the  magic  fan  mermaids  appear  sporting  gaily 
among  the  fish.    Greatly  pleased  by  the  effect  of  his  wonderful 
fan  the  mandarin  allows  the  Geisha  to  try  her  skill.     She  fans 
him,  and  he  disappears  in  a  cloud  of  smoke,  leaving  his  robes 
behind.     The  Geisha   then   becomes  a  kind  of  human  firework, 
and    is    at    length   burned   in    half,    her    head    and    shoulders 
travelling   in   one  direction   and   her   legs  in  another — a    truly 
marvellous   trick  !     Tiny  jugglers  are   produced,   who   perform 
on  a  miniature  stage,  a  duck  and  a  cat  who  do  not  agree, 

many    other    wonders.      The    little    Geisha's   head    nods   I 
from  the  centre  of  a  plate  as  a  finis  to  one  of  the  clever 
illusion  films. 
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"WHEN      PERSISTENCE      AND     OBSTINACY     MEET." 
[Vitagrafh.) 

I      ituring  : 

Mr.    Man  t<-llo. 
\li>>,   Florence  Turner. 

1  Ik  nt  neve:  won  fair  lady.  Jlenry  Ford  deeply  loves 
Dorothy  Ellis,  but  he  cannot  abide  her  dog.  She  resents  his 
reflections  upon  her  pet.  They  quarrel,  and  Henry,  in  a 

"  peeve,"  leaves.  Later  he  repents  his  hasty  action,  and  tele- 
phones Dorothy,  who  refuses  to  answer  the  'phone,  telling  her 

maid  to  do  so.     This  is  a   complete   setback  to  Henrv,   but  he 

still  persists,  writing  her  a  letter,  which  she  returns  to  him 
unanswered.  He  is  not  discouraged.  He  sees  his  sweetheart 
in  a  millinery  store  making  a  pun  ha^-e.  which  is  later  delivered 
to  her  home  by  the  express-man.  Henry  follows  the  man,  and 
induces  him  to  exchange  clothes  with  him.  and  allow  him  to 

deliver  the  package.  He  is  admitted  to  Dorothy's  home.  At 
first  she  does  not  recognise  him  in  his  disguise;  when  she  does 
she  treats  him  as  she  would  any  common  carrier.  He  is  re- 

pulsed, but  not  conquered.  He  keeps  at  it,  this  time  following 
her  to  the  theatre,  masquerading  as  a  woman.  Xo  use,  she 
will  have  nothing  to  do  with  him.  He  tries  again,  attending 
a  reception  to  which  he  and  Dorothy  have  been  invited.  She 
arrives  in  her  limousine,  and  he  in  his,  at  the  same  time.  At 

the  reception  he  tries  to  attract  Dorothy's  attention,  and  secure 
a  dance  with  her,  but  she  obstinately  resists  him.  He  deter- 

mines upon  a  coup.  He  gives  the  attendant  who  announces  the 

■conveyances  at  the  door  his  limousine  check  for  Dorothy's, 
which  he  found  on  the  sidewalk.  Both  their  vehicles  are  alike. 

Henry  gets  in  his  machine  and  hides  under  the  lap  robes. 
When  Dorothy  comes  out  of  the  mansion  to  return  home  she 
enters  his  machine,  supposing  it  to  be  her  own.  After  they 
have  proceeded  some  distano  Henry  bobs  out  from  under  the 
robes  and  reveals  himself.  Dorothy  at  first  will  not  listen 

to  his  overtures  for  forgiveness,  but  finally  she  weakens,  and 
cannot  help  but   acknowledge  li  tency   as  proof  positive 
of  his  firm  and  lasting  love  for  her.     They  kiss  and  make  up. 

THE  SPIRIT  OF  THE  RANGE."     [Vitagrafh.) 
1  .  .ituring  : 

Peggy  Dorian       Miss    Mary  Charleson 
Foreman  of  Ranch     Mr.  Robert  Burns 

Peggy  Dorian  has  always  looked  on  the  head  of  the  family 
with  whom  she  lived  as  her  father.  One  day  he  acquaints  her 

that  he  is  onlv  her  guardian,  and  that  she  has  inherited  from 

her  father  the  ''liar  '/.  "  ranch  from  Wyoming,  also  that  her 
only  relative  living  is  her  brother,  whose  whereabouts  are  un- 
known.  The  young  woman  goes  to  Wyoming,  and  runs  the 
ranch  according  to  her  own  notions.     On  the  day  of  her  arrival 

!c)h  ,    e  ''Flying   Q  •  ranch,   adjoining  her   property, cuts  the  dividing  fence.  She  forb.ds  the  use  of  firearm.,  by  her 
employees      D>,  lng    f()iem:m  (jf  her  ram?hnej 

him  S,     f  "^rqualitie.,  but  she,  wishing  to  impress  upon \  gI,Vty  "'  hel  ,ontro1-  refuses  "'  «  lt  "  «*  same  table with  him  He  accepts  the  snub  with  due  consideration.  Rid- 
ing   horseback    over    her    posa  control   of   her 
horse.     The  young   foreman,  who  sees  the  run,  <s  her 
lite,    and  she   is   forced  to   acknowled.  our.      \    bunch 
of  her  cowboys  are  attacked  by  the  "  Flying  Q  »  ranchers,  but, 
following  her  orders,  they  ride  away  with  the  insult  unre' sented  She  is  looking  at  the  picture  of  her  father,  given  to 
her  by  her  guardian,  when  she  overhears  the  foj  .   he  is 
going  to  make  an  examination  of  the  fen.  a  appreciates 
his  peril,  and  is  about  to  call  him  back,  but  hesitates  lest  she 
encourage  her  interest  in  him.  On  the  range  he  is  attacked  by 
the  "  Flying  Q  "  outfit  and  in  the  encounter  is  wounded.  He hastily  writes  a  note  asking    I  bring  him   a  rifle.      He 
fastens  it  in  the  bridle  of  his  horse,  and  the  faithful  beast 
brings  it  to  her.  Jumping  upon  her  horse,  she  rides  to  his 
rescue.  Together  they  fight  the  enemy,  and  when  the  foreman 
falls  exhausted  she  steps  from  cover  and  faces  her  opponents, 
who  shamefacedly  retire.  A  few  days  later  the  foreman  of  the 
'•  Flying  Q  "  ranch  calls  to  apologise  for  encroaching  upon her  preserves.  His  eyes  light  on  the  photograph  on  the  table. 
He  tells  her  it  is  a  picture  of  his  father.  She  then  learns  that 
he  is  her  long  lost  brother,  and  throws  her  arms  about  his  neck. 

At  this  moment  her  young  foreman  enters  the  room.     She  intro- 
duces him  to  her  brother,  confiding  to  him  their  love  for  each 

other. 

IN   THE  FURNACE  FIRE."     [Vitagrafh.) 
1  1  attiring  : 

Miss    Edith    Storey. 

Mr.   Harry  T.  Morey. 

Through  a  chance  meeting  John  Pennell  and  Mary  Xelson 
become  acquainted.  He  is  very  courteous,  and  she  invites  him 

to  call  to  see  her  at  her  home.  He  meets  Mary's  sister  Kate, 
and  falls  in  love  with  her.  Mary  is  a  thoroughly  sincere  and 

womanly  girl,  and  is  disappointed  in  John  when  he  so  readily 
falls  to  the  charms  of  Kate,  who  is  a  flirt  and  of  a  fickle  nature. 
After  this  Kate  and  John  meet  frequently,  and  one  day.  when 

Kate  calls  to  see  John  at  the  express  office,  where  he  is  em- 
ployed as  a  driver,  he  introduces  her  to  Frank  Murray,  the 

shipping  clerk,  who  is  very  much  taken  with  her,  and  later 
manages  to  meet  her.  He  tells  her  John  is  a  thief,  and  so 
poisons  her  mind  against  him  that  she  throws  John  over  for 

Murrav.  Kate  tells  Mary  about  John's  dishonesty,  but  she  does 
not  believe  it,  and  does  not  rest  until  she  tells  John.  He  gives 

up  his   position,  and,   at   Mary's  suggestion,  decides  to   take  a 



Jam  aky  8,    1913. Supplement  to  THE     CINEMA. 

81 job  on  an  ocean  liner  ,i>  .1  stoker.     Mini  ,.  Kate,  but 
they   do    not   live  happily  together,   although    he  provides    her 
with     3    very    comfortable    home     md     |>lentv    1  I    m.  n.  j        \\       : 

feels  certain  <>f  John's   innoc<-n«e,  ami   determines  t<;  pro 
mploys  .1  detei  inc.  who  disi  ovei a  that  Muri  i\   1-  the  thief. 

On  the  steamer  John  thinks  over  Kate's  rejection  of  his  love. 
Realising  her  shallowness,  he  takes  her  photograph  and  tears 
it  to  pieces,  throwing  it  in  the  furnace  fire,  where  it  is  con- 

sumed, with  his  love  for  her.  Mary,  after  Murray's  arrest, 
writes  John  and  tells  him  all  about  it,  and  says  he  can  come 
home  without  fear,  as  his  innocence  has  been  proven.  Mary 
tills  on  Kate,  and  offers  her  a  home  with  her.  which  she  re- 

fuses. Losing  her  temper,  she  roundly  denounces  Mary,  and 
accuses  her  of  spying  on  her  husband  for  a  man  who  does  not 
care  a  rap  for  her.  As  she  says  this  John  enters.  He  looks 
at  Kate  and  tells  her  that  she  is  mistaken,  and  to  prove  this 
statement  he  clasps  Mary  in  his  arms  and  takes  her  from 
the  room. 

•'  HER  CHOICE  "     (Vitagraph.) 
Feat  urn 

Edith,  her  niece   Miss  Zena  Keife 

Edith's  Mother     Miss  Tapley 

Without  an  heir.  Mrs  Letitia  Summers,  the  principal  and  pro- 
prietress of  a  most  fashionable  and  exclusive  boarding  school, 

decides  to  give  her  two  nieces,  daughters  of  her  deceased 
brothers,  an  education,  and  at  the  same  time  select  one  of  them 
as  her  heir.  Without  letting  them  know  who  she  is,  she  writes 
each  a  letter,  stating  that  a  lady  of  means  has  provided  for  their 

education  at  Mrs.  Summers'  Seminary. 
Edith,  who  is  a  very  sensible  and  lovable  girl,  receives  the 

announc.me  t  with  joy,  and  a-sures  her  mother  that  she  will  be 

I  Immediately  she  demands  ol  her  mother  a  lot  of  new 
things  in  order  to  satisfy  her  vanity  and  desire  to  make  an  impres- 
tion.  May,  with  her  new  clothes  and  outfit,  attracts  considerable 
attention  when  she  arrives  at  the  school.  Edith,  in  her  modest 
wardrobe  and  old-fashioned  carpet-bag,  is  received  with  disparag- 

ing remarks,  and  even  her  own  cousin,  May,  snubs  her 
very  popular  with  the  girls,  while  Edith  has  to  content  herself 
with  their  toleration,  spending  most  of  her  time  with  the  younger 
pupils  of  the  school,  with  whom  she  is  a  great  favourite  on  account 
of  her  sweet  disposition  and  kindness. 

At  the  end  of  the  school  course  the  two  girls  graduate  with 
creditable  showing  in  their  studies.  In  addition,  Edith  is  crowned 
with  a  crown  of  daisies,  and  a  chain  of  them  placed  about  her  neck 
by  the  children  in  acknowledgment  of  their  love  for  her.  After 
the  graduating  exercises,  Mrs.  Summers  calls  the  two  girls  into 
her  private  office,  and  tells  them  trat  she  is  their  aunt,  and  she 
has  chosen  Edith  as  her  heir  in  recognition  of  her  kindness  and 
thoughtfulness  for  others.  Mav  cannot  restrain  her  temper, 
abruptly  and  haughtily  leaving  the  room. 

•FAITHFUL  UNTO  DEATH."     (Vitagraph. 
Featuring  : 

Gurlah  Khan     Mr.  Hal  Wilson. 

The  Colonel's  Daughter    ....  Miss  Norma  Talmadge." 

Assigned  to  duty  in  India,  Colonel  Morris  is  living  there  with 
his  family.  Obliged  to  take  a  short  journey,  Gurlah  Khan,  his. 
native   servant,  is  taken  sick.     The  Colonel  dismounts  from    his. 
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able  to  take  advantage  of  the  opportunity  without  anv  additional 
expense  to  her,  for  she  knows  that  her  mother  cannot  afford  to  send 
her  there  with  any  pretension  or  style. 

May,  the  other  niece,  who  lives  in  another  part  of  the  country, 
is  delighted  with  the  news,  giving  her  entrance  to  so  fashionable  a 

elephant.     Hurriedly  he  urges  the  big  beast  back  hone,  where  the 

servant  is  carefully  nursed  by  the  Colonel's  family. 
A  rebellion  breaks  out  among  the  Sepoys  in  the  Herut  District, 

and  all  the  inmates  of  the  British  post  are  massacred.  Some  of 

the  natives  hasten  to  Colonel  Morris's  headquarters  and  notify 
Gurlah  of  their  victory.  He  pretends  to  be  in  sympathy  with 
them.  Lieutenant  Wilson,  who  has  escaped  the  massacre,  comes 
to  warn  Colonel  Morris  of  the  uprising.  Gurlah  Khan,  in  grati- 

tude for  their  kindness  to  him,  tells  the  family  to  do  as  he  instructs 
and  he  will  save  them.  He  takes  their  jewels  and  places  them  in 
a  small  bag  and  then  tells  them  to  escape  to  the  attic.  He  joins  the 
Sepoys,  who  insist  upon  entering  the  house  and  killing  its  inmates. 
They  then  set  fire  to  it.  In  order  to  carry  out  the  plot  the  grateful 
servant  flees  with  the  two  rascals. 

While  the  house  is  in  flames  ihe  elephants  rescue  Colonel  Moms 
and  his  family.  Lieutenant  Wilson  writes  a  note  to  the  com- 

manding general  of  the  English  troops  at  another  garrison  and 
attaches  it  to  the  ear  of  one  of  the  elephants,  and  sends  him  with 
it  to  notify  the  English  soldiers  of  their  danger. 

In  the  meantime  Gurlah  Khan  returns  and  tells  Colonel  Morris 
to  escape  to  the  Sacred  Temple,  where  they  will  be  safe  He  leads 
them  into  the  Temple,  closing  the  door,  and  places  his  arm 
through  the  large  staples,  thus  barring  entrance  to  the  clamouring 
pursuers  on  the  outside.  Unable  to  hold  out  longer,  Gurlah  Khan 
lapses  into  unconsciousness,  just  as  the  British,  who  have  received 
the  message  by  the  elephant,  enter  the  door,  after  repelling  the  be- 

siegers. Colonel  Morris  supports  Gurlah  from  the  door  and 
tenderly  places  him  on  the  floor,  Mrs  Morris  and  her  daughters 
kneeling  at  his  side.  He  hands  them  the  bag  of  jewels  which  1  f 
has  saved,  and,  with  a  parting  word  of  gratitude,  expires. 
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"THE  WINNER  AND  THE  SP  ULS 

Gaspard,  Count  di   I  in  the   French  army,  has  gambled 
away  all  obtainable  money.  He  goes  to  his  sister  Marie,  and  asks 
for  aid.  She  refuses,  and  while  imploring  her  brother  to  keep 
away  from  Ins  last  friends,  one  of  them,  the  young  Marquis  de 
Fornay,  is  announced  Mane  receives  him  distantly,  and  alter 
their  departure  Marie  calls  her  maid,  and  they  follow  them.  The 
next  day   Gaspard  again  begs  Marie  for  money,  and  she  refuses. 

He  then  takes  the  family  jewels  and  leaves.  Marie  thinks  of  a 
plan  to  circumvent  him.  She  calls  her  maid,  Nichette,  and  sends 

her  to  Gaspard's  valet,  of  whom  she  demands  one  of  Gaspard's best  suits.  She  dresses  her  mistress,  and  together  they  start  out, 
making  Jean  accompany  them.  Marie  enters  the  club,  and  calls 
for  Gaspard.  He  introduces  her  as  his  friend,  the  Count  de  Thus 
The  Marquis  recognises  her  at  once,  but  says  nothing.  The  playing 
is  resumed.  Gaspard  plays  more  recklessly  than  ever,  and  finally 
stakes  the  family  jewels.  The  Marquis  plays  hard  to  win,  and 
finally  succeeds.  As  the  jewels  are  handed  to  him  Marie  denounces 
him  as  a  thief  and  a  card  shark.  The  friends  of  the  Marquis  insist 
that  he  challenge  her  at  once.  Marie  is  horror-stricken,  and  her 
brother  insists  upon  fighting  for  his  young  friend.  The  Marquis 
will  not  listen  to  this,  and  insists  upon  lighting  with  the  Count. 

He  says,  "  to  the  winner  shall  belong  the  spoils,"  and  draws  up  a 
paper  to  this  effect.  Marie  is  terribly  frightened.  But  when  the 
word  is  given  she  nerves  herself,  and  plunges  again  and  again  at 
the  Marquis,  finally  wounding  him.  His  second  hands  Marie  the 
jewels  The  next  day  <  iaspard  asks  lor  them  again  As  she  refuses 
the  Marquis  is  announced  He  says  Gaspard  can  never  have  the 

jewels  again,  and  points  to  the  "  not  transferable'  clause  in  the 
contract.      The  Marquis   has  brought   Orders  sendin  ad   Out 
to  join  a  regiment  in  Algeria.  The  Marquis  then  oilers  Marie  Un- 

balance of  the  "spoils."  himself,  and  the  estates  of  the 
Di   1  "i  nays, 

"THE  LITTLE  MUSIC   TEACHER."     (Majestic.) 
The  little  music  teacher  has  a  hard  time  making  enough  money 

to  pay  her  bills.  A  month's  rent  is  due  Riding  on  the  car  she 
discovers  that  she  has  forgotten  her  pocket-hook,  and  is  foiled  to 
borrow  fiv  e  cents  from  a  handsome  man  sitting  next  to  her.  They 
exchange  cards  so  that  she  can  return  the  borrowed  nickle.  The 
man  becomes  interested  in  her,  and  although  a  great  musician,  pre- 

tends not  to  know  the  lirst  rudiments  of  music  so  that  he  can  take 
lessons  from  the  little  music  teacher.  After  she  has  given  him 

she  discovers  a  newspaper  article  about  his 
wonderful  piano  recital  given  before  a  large  audience  the  night 
following   one  of    her   lessons    in   which    she   has  had  great  trouble 

teaching    him    some    five    finger    • 
Thoroughly     angry    and     humiliated. 
refuses   to   see   him    again,    and    it    is  only 
after  he   has  declared    his  love   and  given  it  as   the   reason    for  his 
deception  that  she    puts  a  lighted   lamp  in  her  window  as  a that  he  is  forgiven. 

WHOM  GOD  HATH  JOINED.     [Thanhouser.) 

A  young  mechanic  decided  to  send  his  wife  to  her  relations  in 
the  North  until  happier  days  dawned  Later  lie  received  word 
that  the  ship  upon  which  she  sailed  had  been  lost  with  all  on 
board  Life,  in  the  city  became  hateful  to  him,  and  having  no  ties 
that  bound  him  there,  he  abruptly  departed  into  the  country, 
deciding  to  wander  wherever  fate  might  lead  him. 

Il<  met  a  kindly  old  farmer,  who  offered  him  a  job,  and  soon 
grew  to  absolutely  trust  him.  His  employer  had  a  daughter,  and 
as  time  passed  on,  the  girl  showed  him  favour,  while  the  farmer 
made  it  manifest  that  he  would  only  be  too  glad  to  trust  the  future 
of  his  child  in  the  hands  of  one  who  but  a  short  time  before  had 
been  a  stranger. 

In  the  meantime,  the  wife  was  slowly  regaining  her  strength. 
She  had  not  met  death  in  the  wreck,  but  was  the  one  survivor, 

having  been  found,  nearly  dead,  by  some  fishermen,  who  had  dis- 
covered the  broken  fragment  of  the  ship  When  able  to  sit  up 

her  memory  was  gone,  and  it  was  not  until  many  weary  months 
had  passed,  that  she  was  able  to  remember  who  she  was,  and  what 
had  happened. 

By  this  time  the  husband  had  vanished,  and  the  poor  weak 
woman  found  it  impossible  to  trace  him  She  kept  up  the  search, 
however,  and  finallv.  In  chance,  located  him,  reading  in  a  paper 
ol  his  approaching  mania 

The  wife  reached  the  house  rn  the  day  set  for  the  ceremonv 
There  she  met  her  rival,  arrayed  in  her  wedding  gown,  and  toid 
her  who  she  was.  The  untutored  country  girl,  in  her  first  moment 
of  anguish,  denied  that  the  man  of  her  choice  was  the  husband  of 
the  other  woman,  and  fiercely  ordered  her  away.  In  terror  of  her 
life,  the  wife  departed,  and  the  country  girl  followed  her  to  the 
porch  of  the  house,  and  grimly  watched  her  as  she  staggered  off. 
She  saw  her  attempt  to  cross  the  railroad  tracks,  slip  and  fall, 
striking  her  head  on  the  tracks,  and  lying  there  unconscious.  The 
same  moment  the  watcher  heard  the  whistle  of  the  approaching 
train,  and  knew  that  if  she  refus  d  to  aid,  the  obstacle  that 

miqht  prevent  her  marriag  •  to  the  man  she  loved  would  b?  removed. 

Bjhe  watched  her  grimly,  determined  that  she  should  die.  The 
train  was  coming  rapidly,  but  the  woman  s  thoughts  travelled  far 
more  swiftly.  She  hated  her  rival  bitterly,  but  she  could  not  let 
her  die  In  the  end  she  dragged  her  from  the  tracks,  restored  her 
to  her  husband,  and  tearfully  watched  the  couple  as  they  departed 
from  her  life,  happy  after  their  long  period  of  suffering. 

The  girl  remained  at  the  farmhouse,  and  during  the  long,  lonely 
years  that  followed,  she  frequently  wondered  whether  she  had 

done  right  in  sacrificing  her  happiness  "Is  hue  worth  a  crime  ?  " she  mused,  and  somehow  she  could  never  answer  the  question 
to  her  own  satisfaction. 
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DANTE'S  INFERNO (Milano.        5,000  feet.) 

The   Greatest  Exclusive  in  the    World. 

The  Masterpiece    in    Moving  Pictures. 

Showing  for  the  17th  week  at  the  Theatre  de  Luxe, 
Strand,  London. 

Mr.  Exhibitor,  have  you  ever  heard  of  anything  like 
that  before  ? 

Think  of  it — 17  weeks  in  one  theatre  which  is  sur- 

rounded by  numerous  competitors,  who  are  changing  their 

programmes  three  times  a  week. 

Remember  Dante's  Inferno,  by  Milano,  will  bring 
thousands  of  new  patrons  to  your  theatre. 

Dante's  Inferno,  by  Milano,  is  on  exhibition  this 
week  at  two  theatres  in  Halifax  run  by  the  same  person, 

who,  realising  from  actual  experience  what  happened  in 

other  big  towns,  booked  two  copies  of  the  film  for  Halifax, 
to  be  run  in  two  theatres  simultaneously. 

The  above  in  another  fact  you  have  never  before 
heard  of. 

Over  100  towns  already  booked  in  the  United  Kingdom. 

Is  your  town  yet  booked  ?     If  not — wire  immediately  to  : 

H.    WINIR,    65,    Strand,    W.C 
Telephone:  8693  Gerrard.  Telegrams  and  Cables:  "HYWINK,  LONDON." 

COPYRIGHT   AND    PROTECTED. 
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A  RECORD  IN  PICTURE   PROJECTION. 
A    FILM    THAT    HAS    BEEN     RUN    FOR    SEVENTEEN  SUCCESSIVE  WEEKS. 

To  Mr.  H.  Winik  ̂ belongs  the  unique  distinction  of  having 
created  what  we  belie've  to  be  a  record  run  for  any  single  picture. 
We  refer  to  the  fact  that  at  the  Theatre  de  Luxe  in  the  Strand, 

Dante's  Inferno,  of  which  we  give  two  illustrations,  has  now  been 
running  for  no  less  than  [17  consecutive  weeks,  during  which  time 

once  having  had  their  appetites  whetted,  the  great  B.P.  are  only 
too  anxious  to  renew  their  acquaintance  with  the  picture.  Nor  do 
we  wonder  at  this,  for  the  story  is  portrayed  in  a  more  realistic- 
manner  than  it  ever  could  be  on  any  other  than  the  silent  stage 
Undoubtedly,  the   presentation   is  exactly    in    harmonv    with    its 

the  theatre  has  been  visited  by  over  120,000  persons  As  a  draw, 

Dante's  Inferno  has  far  eclipsed  many  actual  stage  representations, 
both  of  comic  opera  and  the  actual  drama  on  the  legitimate  boards,  and 
yet  there  is  no  sign  of  public  interest  flagging.    In  fact,  it  seems  that 

author's  conception.  The  picture  must  undoubtedly  prove  the 
greatest  money  earner  extant  wherever  it  is  shown,  and  we  should 
strongly  advise  exhibitors  on  the  look-out  for  a  good  thing  to  get  in 

touch  with  Mr    Winik  at  65,  Strand.  \V  (' 
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ANOTHER 

FINE    THANHOUSER    PICTURE. 

I N  Undine,  the  Thanhouser  Film  which  the  Western Import  Company  are  releasing  on  February  22,  length 
2,000  feet,  we  have  another  of  those  fine  feature  films 

which  have  made  the  name  of  the  Thanhouser  pro- 
ducers famous  all  over  the  world.  The  wonderful 

scenic  effects  will  provide  something  to  talk  about  for 

the  cinema  theatre  patron,  but  even  these  pale  into  insignificance 
when  contrasted  with  the  gorgeous  costumes  worn  by  the  artistes, 
whose  sup  rb  acting  in  this  subject  will  win  for  them  fresh  laurels. 

Undine  may  honestly  be  termed  "  the  goods,"  and  we  shall  be 
surprised  if  its  sale  does  not  surpass  that  of  all  the  good  tilings 

which  this  company  have  previously  given  us.      The  story  runs  : — 
In  the  days  long  ago,  when  knights  were  brave  and  venturesome, 

lived  Lord  Huldbrand  df  Ringstetten.  The  duke's  daughter, 

Bertalda,  Huldbrand's  kinswoman,  was  the  most  famous  beauty  in 
that  section,  and  Lord  Huldbrand  was  one  of  the  cavaliers  who 

vainly  sought  to  win  favour  in  her  e; 

Just  beyond  the  Duke's  domains  was  a  gloomy  stretch  of  woods, 
known  as  the  F.nchanted  Forest.  It  was  said  to  be  the  resort  of  all 

kinds  of  spirits  and  goblins,  and  travellers  durst  not  venture  there. 
The  haughtv  Lady  Berlalda  was  struck  with  the  idea  that  here 

was  a  way  to  prove  her  power  over  her  admirers.  To  the  one  who 
would  dare  to  make  a  midnight  trip  through  the  enchanted  forest 
she  offered  a  bow  of  ribbon,  fashioned  by  her  own  fair  hands, 

which  did  not  seem  much  of  a  prize,  except  to  the  infatuated  young 
men.  At  that,  however,  Huldbrand  was  the  only  one  who  dared 
to  tempt  fate.  Bravely  he  rode  through  the  forest,  pestered  and 
annoyed  by  spirits,  until  at  last,  faint  and  exhausted,  he  saw  the 
humble  cottage  of  a  fisherman,  and  gladly  sought  refuge  there. 
The  fisherman  and  his  wife,  both  past  middle  age,  were  common 

peasants  ;  but  the  girl  with  them,  who  at  first  he  thought  was 
their  daughter,  was  of  entirely  different  class.  She  was  young. 
beautiful,  and  refined,  and  the  knight  lost  his  heart  to  her  at  once. 

The  peasants  told  him  that  they  knew  nothing  about  the  girl  except 
that  they  believed  she  had  been  shipwrecked,  and  that  although 
they  had  learned  to  regard  her  as  a  daughter,  they  knew  nothing  of 
her  history,  except  from  the  time  that,  seemingly  half  drowned,  she 
had  arrived  at  their  humble  home. 

Lord  Huldbrand's  love  became  more  and  more  pronounced,  and 
in  a  very  short  time  he  asked  her  to  be  his  bride.  Then  she  told 
him  her  story. 

"  Many  a  fisherman,"  she  said,  "  has  had  a  passing  glimpse  of 
some  fair  water  nvmph,  rising  out  of  the  sea  with  her  song  ;  he 
would  then  spread  the  report,  and  these  wonderful  beings  became 
to  be  called  Undines.  And  you  now  see  before  you,  my  love,  an 

Undine." She  then  went  on  to  explain  that  Undines  have  no  souls,  and 
only  by  marriage  with  human  beings  could  they  acquire  them. 
Undine  determined  to  be  of  this  number,  and  made  her  appearance 
as  an  earthly  maiden.  O.her  sprites  had  aided  her,  and  Lord 
Huldbrand  had  practicady  been  driven  by  them  through  the 

Enchanted  Forest  to  the  fisherman's  cottage. 

The  Knight's  love  conquered,  and  he  embraced  the  beautiful 
Undine,  telling  her  that  she  should  be  his  bride  and  that  nothing 
else  mattered.  They  were  married,  and  returned  through  the 
forest  together.  To  the  surprise  of  the  Haughty  Bertalda,  Lord 
Huldbrand  returned  to  announce  that  he  had  fulfilled  his  quest, 
but  he  returned  the  .lady  her^token,  saying  that  by  his  trip  to  the 

Enchanted  Forest  he  had  won  the  fairest  of  brides.  Then  the 
nobleman  and  Undine  proceeded  to  the  castle,  where  they  hoped 
to  live  together  for  ever. 

Many  years,  Lord  Huldbrand  lived  in  his  castle  on  tin- 
Danube  River  with  his  beautiful  bride.  He  knew  that  before  his 

marriage  she  had  been  a  water  nymph,  because  she  had  confessed 
the  fact  to  him,  but  her  marriage  to  a  man  of  the  earth  gave  her  a 
soul,  and  she  was  so  sweet  and  charming  that  he  tried  to  forget  the 
fact.  From  time  to  time,  however,  it  was  brought  back  to  his 

attention  by  the  unexpected  appearance  of  some  of  her  relatives, 
notably  one  Huhlborn,  an  uncle  who  in  repose  was  a  most 

charming  brook,  but  ever  and  anon  would  resolve  himself  into  a 
tall  old  man,  who  seemed  full  of  curiosity  as  to  how  his  niece  was 
faring.  It  palled  upon  Huldbrand,  and  he  of. en  wished  that  his 
bride  had  had  earthly  kinsmen. 

Matters  came  to  a  crisis  when  Huldbrand's  kinswoman,  the 
charming  Lady  Bertalda,  arrived  with  her  father  to  pay  Huldbrand 
a  visit.  There  had  been  a  time  when  Bertalda  regarded 

Huldbrand  as  her  chosen  knight,  but  when  she  sent  him  into  the 
Enchanted  Forest  he  met  Undine  and  forgot  everyone  else.  So 

Bertalda  hated  Undine,  although  she  hid  her  feelings  under  a  mask of  friendship. 

Huldbrand  again  fell  under  the  spell  of  Bertalda.  He  neglected 
his  beautiful  wife,  and  this,  too,  was  noted  by  the  water  nymphs, 

who  determined  to  avenge  her.  Their  chance  came  when  Huld- 
brand and  the  two  women  were  taking  a  trip  on  the  water.  1  lie 

nobleman  had  been  more  than  usually  attentive  to  Bertalda.  and 
neither  of  them  noticed  that  in  the  water  surrounding  their  boat 

were  scores  of  hands  stretched  out  to  drag  them  to  desTruction. 
Undine  saw  them,  however,  and  after  trying  vainly  to  indu< 

nymphs  to  depart  she  sacrificed  herself  to  save  her  husband,  leap- 
ing overboard  and  sinking,  supposedly  to  death,  under  the  sea. 

Huldbrand's  mourning  was  brief,  and  soon  his  betrothal  to  the 
beautiful  Bertalda  was  announced.  The  latter  was  of  avengeful 

disposition,  and  remembered  that  the  only  time  Huldbrand  had 

upheld  his  wife  was  once  when  she  wanted  a  fountain  in  the  court- 
yard blocked  up,  and  the  nobleman  permitted  it  to  be  done, 

despite  the  protests  of  Bertalda  Now  the  young  woman,  in  her 

husband's  absence,  had  the  obstructions  removed,  and  laughed  as 
she  thought  that  she  had  removed  the  last  vestige  of  her  former 
rival. 

The  unhappy  Bertalda  did  not  know  that  the  fountain  was  the 

only  road  by  which  the  sea  nymphs  could  get  into  the  castle  Un- 
dine had  closed  the  door  to  save  her  husband.  Bertalda  opened 

the  way  again,  and  through  the  fountain  came  a  woman  in  white, 
weeping  bitterly.  Spectators  drew  aside  in  awe  as  she  entered  the 

banqueting  room,  and  approached  the  bridegroom.  They  recog- 
nised Undine  as  she  stepped  to  the  side  of  Huldbrand  and 

enfolded  him  in  an  embrace — the  embrace  of  death,  for  he  fell  dead 
at  her  feet. 

At  the  funeral  of  the  unhappy  knight  there  was  one  mourner  who 
followed  the  others  alone,  and  remained  after  they  left.  It  was  the 
faithful  Undine.  She  fell  on  her  knees  beside  the  tomb,  her  arms 

encircling  the  body.  Then  she  faded  from  human  sight,  and  a 

bright  silvery  brook  appeared,  and  is  th  re  to  this  day.  From  that 
time  forth  villagers  are  said  to  have  shown  travellers  this  spring 
and  they  believe  it  to  be  the  forsaken  Undine,  who  continued  to 
twine  her  arms  about  her  beloved  lord. 
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THE  ELECTRIC  PALACES,  LTD. 

"THE    THUMBPIECE." 
SOME  VERY  INTERESTING  STATEMENTS  BY  LEADING  MEMBERS 

OF   THE   TRADE. 

HORACE    SEDGER  and  Mr.    Edward    Laurillard 
invited  the  rs,   friends,  and  chief  employees 

last  Sunday  at  Verrey's,  in  Regent  Street. 
This  annual  lun<  heon  is  ti  rmed  the  "  Thumb- 

ill  d  after  tin  French,  and  signifies 
that  h  i-  a  meeting  of  workers,  the  French  work- 

man b  with  a  knife  his  bread  and  meat, 
whirl)  he  holds  against  his  thumb),  and  is  held  on  the  first 
Sundav  in  the  New  Near.  The  menu  reads  :—"  New  Year's 
lunch,  with  greetings  to  our  staff  of  Electric  1'alaces  and 
friends."  This  is  the  third  war  of  reunion,  and  each  succes- 

sive year  sees  marvellous  stride  s,  both  in  enlarged  seating 
capacity  in  the  theatres  they  control,  and  also  at  the  annual 
meetings  that  are  so  charmingly  arranged.  Mr.  Hodges,  the 
well-known  manager  of  the  Marble  Arch  Theatre,  in  proposing 
the  health  of  the  hosts,  said  that  if  imitation  is  the  sincerest 
form  of  flattery,  then  Mr.  Sedger  and  Mr.  Laurillard  were 

1  among  the  most  flattered  men  in  London,  as  what  they 
have  done  and  continue  to  do  with  regard  to  new  ideas  had 
been  copied  by  hundreds  of  other  theatres.  He  referred  to  the 

lumber  opening  in  every  district,  end  said  that  if  ever 
appeared  a  board  on  any  land  or  premises  notifying  it 

is  in  the  market,  he  generally  sees,  or  expects  to  see,  the  next  time 

he  passes,  another  board,  stating  "  that  the  property  had  been 
sold  by  Harris  and  Gillow  for  a  new  cinema  theatre."  He 
pointed  out  that  one  of  the  secrets  of  their  success  was  they 
never  pandered  to  a  cheap  public  nor  offered  to  throw  in  with 
the  pictures  a  cup  of  lukewarm  tea  and  a  slice  of  indigestible 
cake.  He  said,  "The  cheaper  you  make  it,  the  cheaper  you 

may." 
He    thanked   Mr.    Sedger    and    Mr.     Laurillard    on    behalf    of 

If     and      managers     for     the      kind     consideration      with 
whi<  h   #ey  had  always  treate-d  them,  not  only  during  the  past 

but   during    all    the  years  he  had  been    acting   for    them, 
and   he  asked   them,  on  behalf  of  the   staff,    each  to  accept,  as 
a    token    of    their    great  and    regard,    a    gold-mounted 

cry  case  and  a  gold  match-box.     "  Lor  he's  a  jolly  good 
fellow       was  then  sung  by  all  the  company  standing. 

Mr.    HOKACI    SeDGEK,   replying,   explained   the  signification  of 

the    word  l:  Thumbpiece,"   and   stated  that  the   sue,  esses   of  the 
past    were    not  entirely  due  to   Mr.   Laurillard   and  himself,  but 

to  the-   help   he  had  always   received  from  his   managers. 
He  had  always  appealed  to   the-  better  classes,   and  had  never 
feared   Opposition.      On   the   other    hand,   he   courted    it,   as    he 

generally  benefited  by  the  comparison.     They   were  always 
,v   ideas  and  aiming  at  progress.     One  of  their  chief 

was  the-  bonhomie,  good   fellowship,   and  good  harmony 
11  fellow  workers.     He  pointed  out  that,  although 

anxious   to    have    main 

years   of    th  iti    lis.      He   thanked    Mr.    Hodges    and   the 
staff    for    the   hands  imi     pre  -     taftii  n    and   for   the    kind  thoughts 
which    prompted     it.         Mr.     LAURILLARD,    in    returning    thanks, 
stated    that     at     the    Lundhec  n    they     had    nearh  branch 

represented— directors,       bmkei-s,       solicitors,        stockbrokers, 
auditors,   estate-   agent,    film   manufacturers,   theatres,   managers, 

ians,     and     i  Iije,  t     of     t h.  se 
annual  gatherings  w  ould  wish  each  other  the 
best  of  link  and  shake  hands.     A  great  many   papers,  he  p 
out,  had  been   writing  columns   on   the  cinema   industry,  i 

it    "the    romance    of    a    young    industry."    but    it    was   not    ve-rv 
young,  as  |      i  dge  it  wis  over  jo  years  old. 

tirst    man   who   th:  tictuxes    on    a    sheet    was 
an   English  engineer  named    Paul.      He    had   been   world 

rber,    1895,   he.   his   brother,  and  an  assistant 
threw   the   first    moving   pictures    en   a   sheet    in   Red    Li 

Holborn.     These  three-  were  so  delighted  that  they  shouted  for 
1    udlj  policeman    on     duty    thought    it    was    a 

:   a  murder.     He  rushed  in,   saw  some  moving  pictures  on 

the  wall,  and   immediately  ran   out  again   to  his  brother     tti  ■  r 
on  the  beat,  telling  him  that  there  were  ghosts  in  the  him-  . 

In  1896  an  exhibition  of  moving  pictures  was  given  in  the 
litisbury  Scientific  Institute.  On  March  25,  189(1,  it  was 
.shown  at  the  Alhambra,  and  the  first  picture  ever  taken 
and  put  on  the  same  night  was  the-  Boat  Race  of  that  year,  by 

fl  W.  Paul,  who  gave  the  show  at  the  Alhambra.  On 
March  17,  1S97,  Mr.  Warden  Jones,  now  th.-  head  of  the 
Electric  1'alaces  Film  Department,  gave  an  exhibition  of  the 
Biograph.  The  State  Express  was  the  name  of  the  machine, 
and  it  had  to  be  carried  by  four  men.  The  films  were  about 
nine    times   the   present  size-. 

The  Polytechnic  have  been  showing  films  for  about 
and    Mr.    Lredericks,    one    of    their    own    musicians,    had 
playing  there  for  the  last  11  years. 
He  was  glad  to  say  that  the  whore  of  the  managers  and 

the  staff  knew  their  business,  and  had  the  interest  of  the 
company  sincerely  at  heart.  He  recalled  the  fact  that  it  was 
about  seven  years  ago  when  they  first  cut.  red  the  business, 
and  how  landlords  laughed  with  scorn  at  the  idea  of  letting 
premises  for  a  cinema  theatre.  At  last,  after  much  trouble, 

thev  succeeded  in  getting  premises  at  Shepherd's  Rush.  They 
took  out  the  shopfront,  and  put  in  a  box-office,  in  accordance 
with  American  design  and  practice.  They  had  an  opcrat-ing 
room  4  feet  by  4  feet  that  you  entered  through  a  hole,  and  then 
up  a  ladder.  When  they  first  opened,  people  stood  outside 
and  stared,  wondering  what  this  new  kind  of  "  penny  peep- 
show  "  was.  After  a  few  days  a  few  boys  and  girls  came  in, 
but  chiefly  to  giggle.  He  said  to  Mr.  Sedger,  "  This  is  no 
good;  we  had  better  give  it  up  and  go  home,"  until  one  Satur- 

day night  the  business  went  up  with  a  jump.  They  took 
6s.  ij-d.  On  his  asking  the  cashier  how  the  farthing  came 
there,    she    replied    that    a    little    girl    offered    it    for    adm; 

_  she  hadn't  any  more,  and  she  (the  cashier)  did  not  like 
to    turn  away  money.     They  commenced  to  lose  heart,  but  kept 

g    away,    the-    takings    gradually    creeping    up,    until    they 
were  making  ̂ 50  to  _£6o  per  week   profit. 
They  afterwards  went  to  Walworth  Road,  and  took  a  chapel, 

much  to  the  -disgust  of  some  of  the  residents,  who  called 
them  Americans.  Walworth  was  at  once  a  success.  Maible 
An  h  followed,  and  immediate  ly  they  initiated  the  West-Knd 
Cinema  Theatre.  Others  quickly  followed,  and  grew  like 
plants  in  a  hot-house.  They  \\a  re  e  xceedingly  lucky  in  having 
come  across  old  theatrical  friends  to  assist  them  in  the  manage- 
ment   of   the   respective   theatre  5. 

The-    figures    relating    to    their   employees    were    very    in: 
ing.     When    they   gave   their   first   thumbpiece    in    1910    thev  had 
20  musicians,  and   in  other  departments    14S.      In   1911    they  had 
35  musicians,   and  in  other  departments  298.     In    1912  they   had 
11    musicians,    and   in    other   departments   455.      They    had   re- 

1    very    great    help    from     their  chief  musicians,    an 
whom  he   would   like  to  mention     Mr      George      Pntchard,    Mr. 

Mr.    Scbwarz,    Mr.    Fredericks,    Mr.    Edwards,   and   other 
well-known  artistes   in  the-   musical    World. 

He  thanked  them  all  for  their  kindness  and  for  the  presenta- 
tion, and  also  would  like-  to  record  his  thanks  to  the  film 

manufacturers  and  renters  for  all  the  help  thev  had  so  kindly 
I  whom  were  Messrs.  Gaumi  1.  M,  s,rs.  Jury, 

Mr.  Spoor,  and  Mr.  Will  Harker.  the  Hull  Dog,  but  always 

gentle  and  always  ready  t->   ;i-si-t. 
Mr.    J.    J-    Edwards,    the    company's  proposed    the 

health   of   the  guests,    coupled    with   the-    names    of    Dr.    Ileider- 
man  and    Dr.    Verney. 

Dr.  Heidi  riiiaii  replied,  and,  as  a  member  of  the  public 
and  a  lover  of  the  cinema  theatre-,  said  he  did  not  think  the 
Ilritish  public  knew  what  they  wanted,  but  that  immediate  lv 
goqd  films  ware  shown,  they  knew  at  once  whether  thev  liked 
them    or   d 
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II.      th   ugh)     the     san  taken 
,    wiih    a  b    time   all    the 

publi  ,  ■ 
h-like,    and   11    was    Ihi     same    with    the    cinema 

At    first  the)    want  ml   dramas,   with   tin- 

■.    they 

He  it. 11'  u      that      thi  ssion 
li  11]   learnl   .1    1  the  iti   .    both  in   the 

i|  gestui  timicry,  which  was  not  so  highl) 

do  eloped  until  th  1  inema. 

Dr,    Verney,   when  died   the  fad    th  u    th' 

.'    he    saw     moving     piotures     was    at     Hanover,    when     he 

was     1-  old     li>'   wis   now    41,   so  that    it   was   -m 
!  1,   which  brought  us  back  to   1888),  and  th  vas   what 

we    to-day    describe   as    current    events.       li'     nevi 

moving    pictures    until    he    one    day    visited    th      Marble    Arch 

Hid  he  derivt-d  such  an  extra 

joyment  that   he  visited  there   thf'ei    or  four   ti He         :      ulated  Mr  1  id  Mr.  I.aurillard  en  th 

ess  ami  their  model  management,  anil  stated,  as  a  medical 

man,  that  he  was  distinctly  of  the  opinion  that  cinema  theatres 

were    -  drink  problem,  and  where  th  re  were  previously 

■  cases  in  court,  there  were  now  nal  10.  One  oi  the  many 
for  this  was  thru  the  British  workman  never  knew 

what  he  really  represented  in  chaxactei  ml  appearan  1  until 

he  saw  the  drink  films  on  the  sere  11,  depicting  the  awful 
wreti  hedness  and  the  terrible  troubles  th  it  follow  the  evil 

craze,  and  that  it  was  quite  a  revelation  to  many.  He  thought 

cinemas  had  done  more  in  five  years  to  cure  the  evil  than 

legislators  had  accomplished  in   100. 

Mr.  Warden  Jones,  head  of  the  film  department,  prof 

the  health  of  the  manufacturers  and  renters,  coupled  with 

the  name  of  Mr.  Will  Barker,  and  said  that  the  great  success 
of  cinema  theatres  was  largely  the  result  of  the  efforts  of  manu- 

facturers in  providing  good,  clean,  interesting,  and  up-to-date 

pictures. 
Mr.  Will  Barker,  in  returning  thanks,  said  the  manufacturer- 

and  renters  were  passing  through  a  .peculiar  stage,  and  the 

hirin-  business  (as  Mr.  Pathe  had  said  a  few  days  ago|  was 
in  an  unsettled  condition.  The  manufacturers  were  striving 
their  utmost  through  the  exhibitors  to  please  the  public.  The 
past  year  had  been  celebrated  in  the  trade  for  manv  thi; 

The  long  film — not  that  he  agreed  with  it,  but  there  was  a 

je,  and  the  manufacturers  were,  therefore,  meeting  the  de- 

mand. He  quoted  l  wper,  who  said  variety  was  the  very 
e  of  life  ;  everything  was  now  required  in  tabloid  form. 

He  thought  that  the  holding  capacity  of  cinema  theatres  to- 

day was  twice  that  of  a  year  ago,  which  was  saying  a  great 

deal.      I  rship,    he   thought    it    a   great   safe- 

guard   to  keep  out  the  ••  Smoking  Concert    Picture,"  which  if 
wn   at  only  a  country      r    provincial  theatre  wouLd   tend  to 

lower     t  -     of     cinema     theatres    as    a    whole,    and     in 

th.  past  that  had  been  what  had  really  taken  place.  The 

result  had  been  that  if  a  parent. had  seen  any  picture  at  any 
theatre  which  he  objected  to  his  children  seeing,  he  had  been 
under  the  impression  that  this  class  of  picture  was  shown  at 
all  theatres,  and  had,  therefore,  tabooed  the  lot.  As  it  w 

parents  who  had  done  this,  now  they  were  aware  that  all 

film-  must  pass  the  censor,  would  once  again  give  their  children 

the  pleasure  that  they  had  hitherto  f<dt  compel!  d  to  forbid  them'. 
Mr.  Welsh,  of  Messrs.  Gaumont,  in  returning  thanks,  said 

he  was  pleased  to  say  he  had  done  business  with  Messrs. 

,r  and  I.aurillard  since  they  first  4  pened  their  Marble 
Arch  Theatre,  and  that  his  relations  with  them  had  alwavs 

been  of  the  most  cordial  description.  He  himself  had  been 
connected  with  the  industry  for  15  years.  He  said  tint 

although  the   public   might    not    kn  iw   what    they    wanted,   when 

they    liked,    the)    full) 

now    about     1  1  hiring 
out     films.        In  ail       thi 
renter.,    nil   hirers,   had 

ither,    and  he    quot  It    is 

the    other."      He   did   not   think    th 
in   ilue   1,,  the   n  ntei ,  h  It 

In.    to  ,11  h    men    as    M 1     v\ 

1  the    exhibitor    th  it    the 

Mr     1 1     h         Smith       ne  'l  the  director,,  then  kindl) 

ompany  to  tea  at  h meiit  of  music,  a  1  it. 

During    the   intervals    between    1 
members      of    the 

■  rchestras  oi  the  1  ompany,  and  many  oi  the  items  « 

lexing   was  certainly   given   by   artistes  who 

1  ted,   both    in    style    and  technique.      Per- 

sonality,  wi  bo  tender    to   Messrs.    Sedger  and   Laurillard 
our  congratulations  at  their  continued  success,  and   upon   their 

unfailing   and    constant   effort,,    whereby    they   have    materially 

1    to    rai,e    the    torn     of    the    cinema    theatre    to    its    present 

high    pitch. 

AT    THE    SIGN    OF    THE 
DIAMOND  S. 

H.    MONTAGU. 

Above  we  reproduce  a  photograph  of  Mr.  E.  H. 

Montagu,  the  popular  European  representative  of  the 
Selig  PolyscopeJCo.,  a  biographical  sketch  of  whom 

appeared  in  our  last  issue. 
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HOW   TO    INCREASE   YOUR    PROFITS. 

Send  for  a  specimen  copy  of  the  "  Cinema  "  Souvenir  of  Picture  Players  which  we  are  supplying 
to  exhibitors  at   1  6s.  per  1  OO,  cash  with  order,  which  is  what  they  cost  us  for  printing  alone. 

If  these  are  sold  in  your  theatre  by  your  attendants  at  3d.  per  copy  only,  you  realise 

A    PROFIT    OF    50    PER    CENT. 

When  you  consider  how  eagerly  the  public  buy  picture  postcards  of  the  players  at  Id.  each,  you  will 
understand  how  easy  it  is  to  sell  a  work  containing  over  100  portraits,  with  a  cover  beautifully  printed  in 
gold,  together  with  p  11  ticulars  of  the  players,  at  3d.  per  copy  or  even  more. 

No  price-  .  printed  on  the  book  itself  so  that  you  can  charge  just  as  much  as  you  think  you 
are  able  to  gel. 

It  is  the  practice  of  many  exhibitors  to  present  their  patrons  with  Souvenirs.  Why  not  hand  them 
this  Souvenir  as  a  gift,  or,  better  still,  announce  that  on  a  certain  day  members  of  the  audience  will  be 
given  100  portraits  of  picture  players  ? 

From  the  many  orders  we  have  already  received  we  anticipate  an  enormous  demand  for  this 
Souvenir. 

Do  not  hesitate,  but  get  in  front  of  your  competitor.      If  you  don't  book  it,  he  may. 

Exhibitors  ordering  500  copies  or  over  in  towns  not  exceeding  20,000  population,  or  1,000  copies 
in  towns  with  over  that  number,  will  have  the  exclusive  rights  for  their  locality. 

N.B.-    Have  you  sent  your  Subscription  for   "The  Cinema"    (published  every  Wednesday!.    5s.    6d.   per  annum,    post  free?  nji send  it  with  this  order. 

order    form: 

To  the  Publishers, 

"THE    CINEMA," 

21,  North  Audley  Street, 

Oxford  Street,  London,  W. 

Please    send  copies    of   "  The    Cinema "    Souvenir    of    Picture    Player's 

at      16s.     per      100,     carriage     forward,     for     which      1     enclose     P.O.     (or     cheque)     for 

£  s.  d. 

Name 

A  ddress    . 
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Four   Popular  Vitagraph    Players. 

EDITH    STOREY. 

/ r^sk 
/        -  ■                "^'t               Hi 

1   j   EL    ̂̂ L           '           1 

\    w 
\             ̂  

ROBERT    THOKNBV. 

ADELE    DEGARDE KENNETH   CASEY. 
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OUR     SCENARIO     COMPETITION 
EXTENSION    OF    TIME    FOR    COLONIAL    READERS. 

T HE  competition  in  which  prizes  were  offered 
by  the  proprietors  of  The  Cinema  for  the 
best  scenarios  sent  m  has  we  are  glad  to  say 
been  a  huge  success,  a  large  number  of  really 

liable  attempts  having  been  received. 
Nor  is  it  only  amongst  our  English  readers  that  the 

competition  lias  aroused  interest,  indeed  so  widespread 
lias  been  the  desire  on  the  part  of  budding  plot  writers 
to  compete  that  we  have  received  letters  from  corres- 

pondents in  our  oversea  dominions,  America  and 
elsewhere,  where  The  Cinema  enjoys  large  circulation, 
pointing  out  to  us  that  owing  to  the  short  space  of  time 
between  the  announcement  of  the  contest  and  the 

closing  date  they  were  unable  to  compete  and  asking  us 
to  grant  an  extension  of  time  so  that  they  too  might 
participate.  The  Editor  of  The  Cinema  has  therefore 
decided  to  entend  the  time  for  sending  in  plots  until 
January  25  next  in  order  that  plots  which  he  has  been 
advised  will  reach  our  offices  by  that  date  from  Australia 
may  be  considered  before  the  final  award  is  made. 

N .  s  our  readers  will  remember,  for  the  purpose  of  en- 
couraging budding  authors,  prizes  of  two  guineas,  one 

guinea,  and  10s.  6d.  respectively  will  be  awarded  for  the 
Best  plots  submitted. 

The  competition  is  open  to  all  readers  of  The  Cinema 
— dramas,  comedies  or  comics  may  be  submitted. 

1 1  should  ̂ e  borne  in  mind  that  for  the  purpose  of  the 
motion  picture  play  it  is  not  necessary  that  the  scenario 
should  be  of  high  literary  merit ;  oftentimes  a  good  idea 
well  worked  out  with  events  arranged  in  logical  sequence, 
culminating  in  a  thrilling  situation,  stands  far  greater 
chance  than  a  well-written  story.  New  ideas  for  pictures 
is  what  the  film  producer  is  in  search  of,  and  our  object 

in  offering  these  prizes  is  to  assist  him  in  his  quest,  and 
to  prove  that  there  is  no  dearth  of  material  upon  which 
he  can  work. 

The  only  stipulation  made  is  that  entrants  shall  be 

ribers  to  Tin.  Cinema,  viz.  :—  they  shall  at  time 
of  entry  have  sent  to  our  publishers  at  the  offices  of  this 
journal,  21,  North  Audley  Street,  Oxford  Street.  \Y.,  the 
sum  of  is.  6d.,  in  return  for  which  a  copy  of  the  paper 
will  be  forwarded  to  them  monthly  for  six  months. 

Scenarios  should  not  be  of  less  than  five  hundred  or 

more  than  one  thousand  words  and  must  be  legibly 
written,  or  typed,  on  one  side  of  the  paper  only,  and  must 
reach  the  offices  not  later  than  the  first  post  on  January 
25,  1913. 

It  shall  be  a  condition  of  entry  that  competitors  agree 
to  accept  as  final  the  award  of  the  Editor  of  this  paper, 
who,  when  making  his  decision,  will  be  guided  by  the 
opinions  of  fome  of  the  leading  film  producers  in 
this  country,  to  whom  he  will  submit  the  selected 
scenarios. 

Should  the  winning  contributions  be  of  sufficient 
originality  and  merit,  the  Editor  will  endeavour  to  arrange 
for  a  firm  of  producers  to  film  the  subjects,  so  that  the 
successful  competitors  will  have  an  opportunity  of  seeing 
their  work  upon  the  screen. 

Scenarios  should  be  addressed  to  the  Editor  of  The 

Cinema,  21,  North  Audley  Street,  Oxford  Street,  \\\, 
and  the  envelope  marked  in  the  top  left-hand  corner, 
Scenario. 

Plots  that  are  unsuccessful  will  be  returned  if  a 

stamped  addressed  envelope  be  enclosed  for  that  purpose. 
The  names  of  the  prize-winners  will  be  published  in 

our  issue  of  February  12,  1913. 

FORM   OF    ENTRY. 

I  intend  to  enter  the  Picture  Play  Writing  Competition,  and 

enclose  herewith  P.O.  for  Is.  6d.,  being  six  months'  subscription  to 
The  Cinema,  which   please  forward   to   the   following   address  :— 

Name 

Address 

Date 
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NEW    COMPANIES    REGISTERED. 

Grans  Cinema  (Liverpool),  Ltd. — This  company  hasjustbeen 
registered  with  a  capital  of  £6,000  in  6,660  ordinary  shares  of  is. 
each  and  5,667  preference  shares  of  £1  each,  to  carry  on  the 
business  of  cinematograph  theatre  proprietors,  &c,  to  acquire 
certain  lands  and  hereditaments  in  Smitbdown  Road  and  Fallow- 
field  Road,  Liverpool,  and  to  adopt  agreements  with  T.  H.  Hughes. 
Private  company.  Registered  office,  Smithdown  Road,  Liver- 

pool. Cosmo  Picture  House,  Ltd. — This  company  has  just  been 
registered,  with  a  capital  of  £5,000  in  £1  shares,  to  carry  on  the 
business  of  theatre  proprietors  and  managers  at  Wallasey,  Cheshire. 
Private  company.  Registered  office,  7,  Grove  Road,  Wallasey, 
Cheshire. 

New  A.SHTON  HirroDROME  Co.,  Ltd. — Registered  on  Dec.  24th 
with  a  capital  of  £2,000  in  £1  shares,  to  take  over  the  business  1  l  a 
picturedrome  proprietor  carried  on  by  R.  Minden  at  Ashton-in- 
Makerfield,  Lanes,  as  the  "  Cheshire  Animated  Pictures  Co." 
Minimum  cash  subscription,  £100.  The  first  directors  (to  number 

not  less  than  two  nor  more  than  seven)  are  W  Almond,  A.  O'Hara 
and  K  Minden.  Qualification,  £200.  Solicitor,  E.  Bullough,  27 
King  Street,  Wigan.  Registered  office,  1  Heath  Road,  Ashton-in- 
Makerfield. 

Nbwtown  Picture  Palace  Co.,  Ltd. — Registered  on  Dec.  23rd 
with  a  capital  of  £4,000  in  £1  shares  (1,000  deferred  ordinary)  to 
ca*ry  on  the  business  indicated  by  the  title,  and  to  adopt  agree- 

ments with  A.  Freedman,  L.  Gottliffe  and  J.  Rosenthal  Private 
company.  The  number  of  directors  is  not  to  be  le=s  than  two  nor 
more  than  five  ;  the  first  are  A.  Freedman,  J.  Rosenthal  and  L. 
Gottliffe  (permanent  gov.  directors  ;  special  qualification,  £200 
shares). Remuneration  of  gov.  directors,  £300  per  annum,  div. 

Shaftesbury  Cinema  Theatre  Co.  (Manchester),  Ltd. — 
Registered  on  Dec.  19th  with  a  capital  of  £5,000  in  £1  shares,  to 
carry  on  the  business  indicated  by  the  title.  Private  company. 
The  number  of  directors  is  not  to  be  less  than  two  nor  more  than 

ten  ;  the  subscribers  are  to  appoint  the  first.  Qualification,  £100. 
Solicitors,  Hall,  Son  and  Hawkins,  Manchester. 

Wheatley  Hill  Picture  Palace,  Ltd. — Registered  on  Dec 
19th  with  a  capital  of  £3,000  in  £1  shares,  to  carry  on  the  business 
of  kinematograph  and  other  theatre  or  music  hall  proprietors  and 
managers.     Private  company. 

Honor  Oak  Park  Electric  Palace,  Ltd.  —  Registered 
December  19th  with  a  capital  of  £3,000  in  £1  shares,  to  carry  on 
the  business  indicated  by  the  title.  Minimum  cash  subscription 
£2,000.  The  first  directors  are  R.  Soper,  R.  S.  Taylor,  P.  C. 
Soper,  A.  W  Atkinson,  and  P.  H.  Gardner.  Qualification,  20 
shares.     Registered  office,  107,  Cannon  Street,  E.C. 

Elite  Theatre,  Ltd, — Registered  on  December  21st  with  a 
capital  of  £3.000  in  £1  shares,  to  carry  on  the  business  of  theatre, 
kinematograph  theatre,  or  music  hall  proprietors  and  managers,  &c. 
Private  company.  The  number  of  directors  is  not  to  be  less  than 
two  nor  more  than  seven  ;  the  first  are  not  named.  Qualification 
£50.  Remuneration  as  fixed  by  the  company.  Registered  office, 
Elite  Theatre.  Front  Street,  Stanley,  Durham.  Solicitor,  W. 
Molyneux,  23,  Grey  Street,  Newcastle-on-Tyne. 

Motherwell  Picture  House,  Ltd. — Registered  in  Edinburgh 
on  Dec.  20th  with  a  capital  of  £4,500  in  £1  shares,  to  can 
business  as  amusement  caterers  Private  company.  The  number 
of  directors  is  not  to  be  less  than  three  nor  more  than  seven  ;  the 
first  are  not  named.  Qualification,  £100.  Registered  office,  18, 
Brandon  Street,  Motherwell. 

Y.  Ledsbm  and  Co.,  Ltd. — Registered  on  December  19th  with 
a  capital  of  £1,000,  in  £1  shares,  to  carry  on  the  business  of  manu- 

facturers and  1  ontrai  mrs  for  thi  tion  and  maintenance  of 
kinemal  etc.    Private  company     The  number  of  din 
is  not  to  b   I       than  two  nor  more  than  seven  ;  the  first  are  W    II 

.    in  1  \\      1     Smedley       Registered  1  1 
re,  W  C, 

k    B.B.   Cinema,  Ltd  I   in   Edinburgh  en 
Dec.  t8th  with  a  capital  of  £10,000  in £1  shari  a  busi- 

ut   and   amusement     proprietors        I 'he    first 1  numb  1   DOl  l<    S  than  thro    nor  more  than    seven)   are 
R    Wilson,  II    McLean.  I    I    Wrighf,  |    McAulay,  A    Willia 

I    I    BennellandJ.  B.  Lawton.    Qualification,  100 shares.     Kegis- leenock. 

Palladium  Pictures  (Oldham),  Ltd — Registered  on  Decern 
ber  17  with  a  capital  of  £4,000  in  £5  shares,  to  carry  on  the  busi- 

ness indicated  by  the  title.  Private  company.  The  nnmber  of 
directors  is  not  to  be  less  than  three  nor  more  than  seven  ;  the 

subscribers  are  to  appoint  the  first.  Qualification  £250.  Remu- 
neration, £210  per  annum,  div.  Solicitor,  S  Hilton,  7,  [ 

Street,  Oldham. 

Borough  Theatre  Co.  (South  Shields),  Ltd.— Registered  on 
December  17  with  a  capital  of  £15,000  in  £1  shares,  to  carry  on 
the  business  ol  theatre  proprietors,  cinematograph  exhibitors,  etc. 
Private  company.  The  first  directors  are  W.  S.  Shepherd  and  A 
Anderson,  each  of  whom  may  retain  office  while  holding  1,000 
shares.     Solicitors,  Mabane,  Graham  and  Mabane,  South  Shields. 

Anglo-Cymric  Cinemas,  Ltd. — Registered  on  December  7  with 
a  capital  of  £1,000,  in  £1  shares,  to  acquire  certain  halls  and  pre- 

mises in  North  Wales  for  carrying  on  business  as  picturedrome 
proprietors,  etc.  Private  company  The  number  of  directors  is 
not  to  be  less  than  three  nor  more  than  seven  ;  the  first  are  H. 
Heyes,  G.  H.  Olley,  and  W.  Jones  (all  permanent!.  Solicitor, 
G,  H.  Olley.     Registered  Office,  77a,  Lord  Street,  Liverpool. 

Milnrow  Empire. — Dec,  31,  £2,000  (£1).  To  acquire  a  vacant 
plot  of  land  fronting  Dale  Street,  Milnrow,  to  erect  a  bioscope 
theatre.     Private.     Dale  Street,  Milnrow. 

MORTGAGES  AND   CHARGES. 

Swadlincote  Entertainment  Co.,  Ltd. — Mortgage  on  free- 
hold land  with  picture  hall  and  variety  theatre  in  course  of 

erection  thereon  in  Market  Place,  Swadlincote,  dated  December 
nth,  191 2,  to  secure  all  moneys  due  or  to  become  due  from  the 
company  to  London  City  and  Midland  Bank,  Ltd  ,  5,  Threadneedle 
Street,  E.C. 

Crewe  Picture  Palace,  Ltd. — Particulars  of  £400  debentures, 
created  December  13th,  1912,  filed  pursuant  to  Section  93  (3)  of  the 
Companies  (Consolidation)  Act,  1908,  the  whole  amount  being  now 

issued.  Property  charged  :  The  company's  property  present  and 
future,  including  uncalled  capital.     No  trustees. 

Holyhead  Hippodrome,  Ltd. — A  memorandum  of  satisfaction 
in  full  on  December  7th,  1912,  of  debenture  dated  November  15th, 
191 1,  securing  £500,  has  been  filed. 

Social  Service  Educative  Entertainment  Co.,  Ltd. — Mort- 
gage dated  December  6th,  1912,  to  secure  advances  up  to  £4,000, 

and  bonus  of  £200,  charged  on  the  company's  interest  in  certa;n land  and  premises. 

Shipley  Pavilion,  Ltd. — Debenture,  and  as  collateral  security 
a  mortgage,  both  dated  Nov,  29th,  to  secure  £i,ooo,  charged  on 

the  company's  undertaking  and  property,  present  and  future, 
including  uncalled  capital,  and  land  and  premises  at  Shipley. 

Holder,  J.  H.  Hartley,  *'  Hollybank,"  Hipperholme,  Yorks. 
Everton  Electric  Palace,  Ltd, — A  memorandum  of  satis- 

faction in  full  on  Oct.  22nd  of  debentures  dated  June  10th,  1912, 
securing  £300,  has  been  filed. 

Youlton's  Installations  (international),  Ltd. — Particulars 
of  £10,000  debentures,  created  Nov.  7th,  1912,  filed  pursuant  to 
Section  93  (3)  of  the  Companies  (Consolidation)  Act,  1908,  the 
amount  of  the  present  issue  beiog  £7,000.  Property  charged  : 

The  company's  property,  present  and  future,  including  uncalled 
capital,  and  particularly  all  moneys  receivable  from  Youlton's 
"Onyx"  Process  (International),  Ltd  ,  in  respect  of  machinery 
and  plant.     No  trust- 
(inephotos,  Ltd. — Particulars  of  £500  debentures,  created 

Dec  7th,  1912,  filed  pursuant  to  Section  93  (3)  of  the  Companies 
(Consolidation)  Act,  190S,  the  whole  amount  being  now  issued. 

Property  charged  :  The  company's  property,  present  and  future, 
including  uncalled  capital      No  trustees. 
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EXCHANGE    AND     MART    AND 
EMPLOYMENT    BUREAU- 

Head  Offices: 

Telephones:    GEKRAKD  ;n;6,  8798. 

NORTH  AUDLEY  STREET,  OXFORD    STREET,  LONDON.  \V. 

Telegrams : "  I-AI'DIST,  LONDON." 

The  charge  for  announcements  on  these  pages  is  ONE  PENNY  PER  WORD,  four  consecutive  insertions  being  charged  at  the  pri;e  of  three,  thus  an  advertisement 
costing  2S.  for  a  single  insertion  will  be  inserted  FOUR  TIMES  FOR  6s. 
Advertisers  desiring  to  do  so  may  make  use  of  a  box  number,  but  every  announcement   sent  for  insertion  must  bear  the  full  name  and  address  of  the  sender  as  a 

guarantee  of  good  faith. 
Whilst  every  care  is  taken  by  the  Publishers  to  satisfy  themselves  as  to  the  bond  fides  of  those  making  use  of  these  pages  no  responsibility  can  be  accepted. 
All  advertisements  intended  for  insertion  at  line  rates  must  be  accompanied  by  a  postal  order  to  cover  the  cost. 
The  latest  time  for  receiving  copy  for  these  pages  Is  first  post  Monday   morning.      Any  advertisement  received  after  this  time  will  be  held  over 

until  the  following  week's  issue. 
Applicants  desiring  further  particulars  of  any  of  the  properties  mentioned  in  the  subjoined  list  are  requested  to  state  precisely  the  exact  further  particulars  they  require. 
All  communications  should  be  addressed,  Advertisement  Manager,  The  Cinema   21,  North  Audley  Strct,  Oxford  Street,  London,  W. 

THEATRES,    HALLS,   AND    PREMISES. 
LONDON  AND  SUBURBS. 

W EST-END.— Going     Concern,     beautifully     decorated     and     upholstered. 
£18,000.      Rent  .£475  per  annum.     Fine  chance.— Box  803,  Tin   Cimmi. 

Price 

E— Going  Concent,   seating   -.i.     Property   available  for  extension.      Taking    £20 
•    per    week.     l!«nt     S3    10s.    per   week,   including    rates    and    taxe-.       Price  £300. 

Owner    lak  1  hall.-  Box    -No.    800,     Tilt    OlNEMA. 

S.E.— Main   road,  denselypopulated  district 
£50  £60    per    week. 

The    Cimmi. 

Going  Concern.     Seating  450.    Takings 
£700    per  annum   and    rates.      Pr.ee   £1,000.— Box   805, 

"vT.\v.— Going   Concern,   Beating   400. 
-^>      annum.     Pr.ee   £7,0.    £4".u   cash. 

Taking    £25£30    per    week.      Rent   £260    per 
a    bargain.— Box  801,  Tin   Cinema. 

^Hop  PREMISES,  m  Camden  Town,  having  a  frontage  of  40  ft.  to  main 
O    street  and  a  depth   of   about  184  ft.      Exit   at   the   rear.— Box   811,  The  Cinema. 

HARRIS    AND    GILLO.V. 
Cinema   Theatre    Experts, 

have  the  following    and    many  others 
FOR   DISPOSAL. 

— Well-established    Cinema    Theatre,    in    excellent    position,    for    Sale,    showing 
•     a  net   profit  of   £500   p.a.    under   management.      Rent   only    £200.     Lease  21 

Pnee    £1,600,     whii  h     includes    everything.      Ample    room    for    extension.— 
F...   700.  
 

sJ  1       Well-arranged    Premise!,    comprising    Hall    seating    600,    fully    licensed,   also 
*J     -mailer  Hall,    suitable  for    meetings,  dances,   kc.     Balcony,  sliding   roof,   lounge, 

iflet   connected    with    the    larger    Hall.      Pr.ce   for    Freehold    £5,850,    including 
FixtUK        1  &i .    Large  part  on  mortgage. — Fo.   701. 

S.W.   SUBURB.— Cinema    Theatre,    in   a    verv    busy  >Ueet.       Price   only  £150.     Rent 
6120    p.a.     Hold  1  Lease  18    years.    Takings  £18  to  £21.— Fo.    703. 

"JiJ"  —A  very  well-built    I  it  Sale.     Price  £3,500.     Low   Ground  Rent, J-l  •  on  lonj  Least  Holding  over  500.  Takings  average  £50  to  £60  per  week.— 
Further  part.eular-  of  Harris  and  O.llow,  Cinema  Thcatjre  Agents,  as  above.  Fo. 703. 

A  GREAT  BARGAIN  £350.* 
LONDON,  tieai     Large  Riverside  Town.    Fully  equipped  Theatre.    No  opposition,    The 

neti  profits  undei  1     management,  and  open  only  three  days  a  week,  are  £250  per 
I       I    only  £35.     A  rare  chance  for   a  beginner.— Particulars   of   Harris  and 

Gdlow,    Cinema   Th>  ■■    ■      \  151a,   Oxford    Street,    \V.    Fo.    704. 

SI   BUBB,    S.W. —Going    Concern,    seating    400.      Situate    in    a    main    road.      Tip-up 
seating,    and   nicely    decorate!.      Taking    £23   ]« r    week.     Rent  £110   per    annum, 

17    years.      Price    £450.      A    fine    opportunity    for    a    beginner,— Box     No.    807, 
.1  «i. 

S\V       Fully-liren.-e  I    Cinema  Theatre,  gating   500.      Rent  £265  p.a.     Lease  9  years. 
Srtuate  iu  v<  r  C300.     A  very  remunerative  investment.— 

Bu.\  813.  Tin   Cinema. 

S.W. —A   newly- built    Theatre,   costing    over  £5,000.     Capacity   nearly  600.     Takings 
last  month    £250.     £2.000  cash  and  balance  on   mortgage    includes  going   concern 

erything  of  tie  l*st.      Long   lease.     Ground    Rent     £250  per  annum.— Box   802. 
SIMV. 

W— Going     Concern,     in     very    fine    position,    with     imposing    front;    beautifully 
•   decorati  1    and    upholstered:    everything    practically   new.     Tip-up    seats,   two 

ige.    dressing          tti        s    .ling    530    and    standing    room    for   70. 
Licensed    for   1  ,  Mush      md  Dancing.     Ground    Rent  £200   per  annum.     Long 
lease.     Pr.ee  £3  500.-Box   810.   Tn|    Cinema. 

WEST     SUBURB.— Exceedingly     well-built     Cinema     Theatre,     in    fine    pot. 
seating  700.     Cost  £4,000.     Fully  licensed.     Will  be  Let  at  £300  p.a..  subject  to 

a    premium  of   £1,500.— Box   812.    Tin    GEMMA. 

N— Fine  Music  Hall,  seating  1,400  and  standing  room.  Price  £4.000  for  every- 
•  thing  as  jt  stands.  Rent  £1,000,  or  Freehold  would  be  Sold.  Profits  should 

easily  reach  £5,000  per  annum.  A  remarkable  opportunrty  to  obtain  possession  of 

a   profitable  undertaking    for  a  small    figure.— Box  804.  Tin    C'ini.ma. 

WEST-END.— One  of  the  highest  class  small   Theatres,    in   one  of  the  best  main 
streets    in    the    West-End    of    London.      Holding    about    200.      Price    for    the 

whole  place,  as    a    going   concern,    £1,500.      A  bargain. — H.    II..    112,    Finchlex Fo.    707. 

N— Theatre,  having  a  seating  capacity  of  200,  with  standing  room  for  50,  o.- 
•  could  be  enlarged  to  hold  another  100.  Established  3  years.  Music  and 

Danoing  licences.  Rent  £90  per  annum.  Small  premium.— Box  No.  808,  The 
Cinema. 

— Main  road,  comprising  large  Hall,  seating  500.    Shops  and  Premises  producing 
•    a  Rental  of  over  £800  p.a.,  and  a  Suite  of  Rooms,   producing  £500  p.a.  Takings 

for    last   year    were    over    £3,750.     Lease   80    years.     Ground    Rent    £206    p.a.    Priie 
£15,000. — Further    particulars    of   Harris    ami    Gillow,    Cinema    Theatre   Agents.    45U. 
Oxford  Street,     Fo.   705. 

S.W. —Theatre,   seating  3-A).     Mam  road.     Takings  average  £48    per   week.     Licenced 
far   Music,   Dancing,   and  Cinema.     Rent   £200  p.a.     Price  £1,000,  or  the    1 

hold   would  be  sold.— Box  No.   809.   Tut  Cimmi. 

-Theatre,  in    a  good  main  position,   having  a  seating  capacity    of  1.500.     Price 
£2,500.     Rent  £1.500.— Box   No.    806,  Tm    Cinema: E. 

S.W.— Theatre,     seating    300.      Fine    position.      Takings    average    £125    per    mouth. 
Owner  has  other  intero-t.  .      Rent  £275  per  annum.      Price  £400.— Apply,  D.    L.. 

34,   Southwold  Mans.,    Maida  Vale.     Fo.    706. 

S.W.— Premises,   capable   of  seating  500.      Fine    position.      Price       Freehold,    £2,750- 
£1,500  can    remain    on    mortgage— Box    858,    The    CINEMA. 

BUILDING  SITES. 
LONDON  AND  SUBURBS. 

E.C.--Two  Sites  for    Sale  as  a   whole.     Total    area  of    1.463  sq.   ft.      Ground    Rent 
£19.     Price   £3,200,    or   might   be   Sold   separately.— J.    E.,    887,    Fulham   Road. 

S.W. 

KENSINGTON.— A  fine  Site  to  Let,  in  a  grand  position,  suitable  for  the  erection 
of    a    first-class    Cinema    or    Variety    Theatre    capable    of    seating    1,300.    Area 

15.000  ft.  super.    Lease  80  years.     Ground  Rent  £2,250  p.a.     Small  premium  requirtd. 

"J*iT  —Site  in  an  exceptionally  fine  position.  Trams  and  buses  pass  the  front. 
1*  •  Frontage  52  ft.,  depth  123  ft.  On  Lease  at  £225  per  annum,  or  the  Freehold 
would    he    Sold    for   £4.000.— Box    820,    Tin    Cimmi. 

S.E.— Site,    situate   in   a    main    road.     Area   7,800  square  ft.;    if   desired   adjoin. ng 
Property  could    also  be   Purchased.     Price,   Freehold,   £1.000,   or    might  Let   0.1 

Budding  I.ease.— Box  861.   The   Cinema. 

.W.— Site,   having   a  frontage  of  103  ft.    and   a  depth   of   70  ft.      Price,    Freehold. 
£11.700.— Box    817.   Tin    Cim:\h. 

ISLINGTON.— In   one  of    the   verv    left    poitions  of    a   thickly-populated    district. 

Frontage    40    ft.,    depth    70' ft.      Price,     Freehold.    £7,000.      Would    be    Let    on 
Qnildini     I       ■    at     1   low   Rent.— Box  837,   Tur    OtXXMA. 

N 
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BUILDING    SITES. 

LONDON  AND  SUBURBS.-CWmiiu./. 

»»'     -A  fine  Site,   in  a  beautiful   position.     Would    accommodate    II    Shops,   wh.ch 
»»  •     von  ■   yearly  rant  of,  say,  £'.'.100  p.a.,  and   would   -nil    leave   an 

area  of  about  5.040  eg,    ft.    to    build   an    Imposing    Theatre.     An    ex.cpiional   oppur- 
tunity.     It     W,     138.    Ltlllngton    Street,    B.W, 

o  u       An   excellent  cornel    Sit.',    in  a  good    position.  60  ft.   by    66  ft. 
>7     hold.   .£2.000.    or  on   BuiM.uk    U-ase.     Box   860.   Tin    Cimmi. 

Price,    F'rcc- 

HARRIS    AMi   QOJ  <>A  . 
Cinuu    PMrnn    Agents, 

4M« 

«  Ing 

FOK    BALE. 

Bow      ROAD      In     bcirt     poei  I  with    a    frontage    of    nearly 
50    ft.  and  depth  of  80  ft.     Especially  suitable,  owing  to  its     excellent    position    in 
iddle   of    .i    very    busy    trading    spot,    for   a   Cinema   Theatre.    The   price   for 

I    tehokl.    including    two   Shops    let    off    and    bringing    in    £160    per    annum,    is 
13.000.     The  site  for    .i   theatre  would  probably   be  let.— Fo.  708. 

Bl  BY    -.hopping    thoroughfare  in   Stratford— Splendid    position.     Excellent    01 
tnnlt]   to  acquire  .i  lino   Bite,  -10  ft.  l.y   121   ft.     Ground   Rent   £70  p.a. 

-Box   871.    Tin    Cimmi. 

ESI  HI  1111      Site,  situate   in   the  high  road,  and   next  to  library  and    town    hull. 
•    Frontage  '.MO  ft.,  depth   110  ft.     Nearest  opposition  would  be  two  miles  distant. 

£12   per  ft.  Freehold,  or  would   Let  on   Building  Lease  at  a   Ground  Rent  of 
Q4.    The   OixrM*.   

SI  HI  111;     8.W.     A    fine    corner    Site,    in    a    good    position.      Area   3,250  square    ft. 
l'r  ...  Freehold,  £1,2:0,  or  would  Let  on  a   Building  Lease  at  £65  per  annum.— Fo.    709. 

9.6.0    square    ft.      Bid:     ■        i.  G       ..id    Rent    £300    pe.- 
annnm.     l<    ft.   by   235  ft.— Fo.    710. E 

N— A   splendid    Site,    in   a   really   good    po  ition.     Frontage  64   ft.,   depth   200   ft. 
•    No  opposition  to  a  picture  theatre  for  a  mile.     Ground  Rent  £16  per  annum, 
i  -.     Price    £650.—  Fo.    710. 

s 
E 

i    i:  it. -Corner    Site.    37    ft.    6    ms.    by    87    ft.    10    ins.     Price,    Freehold, 
£1.000.     No  theatres    in  tin-  vicinity.     A  good  spot  for   business. — Fo.   712. 

—Site.  50  yards  from  station.  36  ft.  by  90  ft.  Good  position  for  a  Cinema 
•  Theatre.  Lease  99  years.  Ground  Rent  £75  per  annum,  or  price.  Freehold, 
,00.     Part   could  remain.— Box    830,    The    Cixemi. 

HARROW    ROAD.— Premises  with   an    area   of   26,433   ft.     Price   £8,000.     Ground 
Rent  £232.    or    would    be    Let    at   £750   per   annum.     Lease  46    years.— Box   824. 

Tnr  Cimmi. 

W.    lie    Site,    in   one   of    best   positions    in    London,    haying    two   frontages    of 
215   ft.   and   61    ft.     Area  16.CM)  sq.  ft.,  on   Building   Lease;— Apply,    Harris  and 

Gilluw,   Cin?m.i    Property     Agents,    4>H     Oxfoi  i    Street.    W       Fo.    714. 

LOWER     EDMONTON.— Good     position,     opposite     tram     stopping     place.       Site 
especially    suitable    for    a   high-class    Theatre.      Will    be    Sold    at    a   sacrificial 

figure-Apply,    Box    869,    Tin     Cimmi. 

N.W.— A  really  good   S.te,   situate   in    a   main   road,    haying  a  frontage    of    120    ft. 
i   depth   of  160  ft.     Rent   £600.— Box    No.  814,  Tin    Cimmi. 

uificent    Site,    in    an    excellent    position,    capable    of    a    Picture   Theatre 
S   1.250.     Frontage  75  ft.      or    115  ft.:   depth    120  ft.— Box   857,   Tin:   Cimmi. 

\\*C. -Premises   specially    adapted    for   a    Cinema    Theatre,    and   eas.ly   converted. 
I  I        Frontage    100  ft.,    depth   100    ft.     Rent  £850   p.a.     Lease  23    years.      Premium Box   831,    Tin    Cimmi. 

EALING— Site,    in    good    position,    28    ft.    by    90    ft.      Price.    Freehold.    £250      or 
Ground  Rent  of  £10  per   annum.— Box  815,  The  Cimmi. 

CITE,   in    a   very  fine    position   at   Walli.iin   Green,   6.000  sq.   ft.,   to   be    S 
Building    Lease.      At    present    let    on    lease    for   £380    p.a.— Apply.    Box    847 llll     I    IMMI. 

A  IAIN    Road    in   Streatham.      Splendid   position.     Frontage    162   ft.,   and   a   return 
-    i      frontage  of   232   ft.     Ground   Rent   £450  p.a..    or  Freehold   would  be   Sold       A opportunity    to   build   a    handsome   Theatre    in    a   populous    neighbourhood.- Uox  83b,  Tin  (  imtii.   

V  I.Alt     Piccadilly     Circus.— Main     thoroughfare,     in     midst     of     theatreland.        A inema    Theatre    capable   of   seating   about   2,000   can    be    built,    together    with 
Shop   Property.    Offices,    Ax.      A   net    profit   of    £12.000    per  annum   should    easily    be 

ed.    Ground    Rent    £o.000     p.a.     Estimated    cost    of    building     £45.000.-APplv. L..  34.  Southwold  Mh:-.,    Mi. ,1a  Vale,  W.      Fo.   716. 

PON.-A   very    good    Site   to   Let.   on    Lease.     Frontage   130   ft.,   depth    all    that required.     Price  23.    per   foot    frontage.— Box    845.    Tin    Civem*. 
A 

I         Be  of   the   best,  positions    near   Tottenham   Court    Road.-  Buses,    tube    station 

m  the'd  -if,    'TT'-     3-  ft-    o6    175  *t.     High-ctaM  Cnema  Theatre  badly  needed ^K    n        '•     £'°°   pa-  Sn  a  "  >ears    Lease.-Further  particular.-    of    Harris  and >.   Cinema   Property  Experts    45U,   Oxford   Street.   W       Fo.   720. 

V     PROMINENT    SITE,   close   to  Kings    Cross.     Frontage   32  ft.,   depth   123   ft •"•    Ground  Rent  £200  p.a.-Apply,  Box  8S0.   The  Cimmi. 

X.'"noIV.ailhJ0w  »"*'  fiP60',,""!   ̂ itabH  for  the    ere«t'«n   o'  »  Theatre,   being 
near  station     ,L  V   "il"1   ?1Lf*C-U,t,!f    for    necess"3r   «*«•■     Excellent    position 
IrTso  «,?  -  'p" iP  "Really  at  'he  junction  of  four   main  roads.     Will  be    Let  on 
nartunHr    of  ,k      Sg,  K*"*  f°r  «"'0  Ver  a?num  :    or  price-   Freehold.  £900.-Furthcr 

Streel     W       Fo     719     '  *  G"°n''  Cmema    ̂ P"1*   ExPerts-   4il*. 

N-1pZ2i^  m*??L  0t   the  &^-\  P^'tions.      Frontage   80  ft.,   depth  40  ft.     Price, 
816    TtocSL*         '   °r   W°U  °n   Bu'lding   Leas«    at   £™>   P"  annum.-Box 

P*2SwGk°%rA    Vlryufine  ,S,ite    of   1600°  ft"     At   P'«*Jlf    occupied   by  an    ex- 
fc»t*     £™":''?/.WiCb  could  easily   be   converted.     W#be   Let  at  a   Ground 
The  Crsrvit  *   p,emil,m-   or   the    Freehold    would    be  Sold.-Box    856. 

Su      S.te.  having  a  frontage  of  130  ft.  and  a  depth  of  100.     Situate  in   main  road. 
Ground  B  pei   annum.    Price  £2.000. -Box  826. 

Till      <    Ml  Ml. 

N.W.— Au     admoable     S.te. house  and  stables.     36  ft. 

i.    i    835,    Tin     Cimm 

thil  kly-populated  now     occupied     by 
Bent  £11.     Lease  40  yean.      I 

S.W       Pi   ses  initable  for   converting   in  one  of  the  finest    puin  Buses    stop 
almost  outside  the  doors.  Thousands  pan  daily.  Frontage  70 

On  Building  Lease  at  a  Ground  Rent  of  £40U  per  annum,  .. 
£10.000.-Box  825,  The  Cisem*. 

"|»kT  —Site,  in  a  main  thoroui.  I  0  1         r i-l  •     could   l>e   li  P  C  i  i  c.'17    p.  i    annn 
833.    Tin     Cimmi. 

E—  Fun-    i  nc    main    road,  at    present    occupied    by    house..     F'rontage •    60    ft.,    depth    175    ft.        Price.    Fr.    hold,    900.        A    bargain.-Box    818, Cimmi. 

s i:       \      exceptionally  good   8ite,    in  a  fine  position.     Frontage  20  ft.,   widening  to 

43  ft.;   depth   120  ft.     Low   Ground    Rent.  — Box   828.    Tin    I'imiu. 

E\i   III  I.N  T     Huildmg     Site,     in     a     very    Cue    position.      The    Freehold    can    be 
ned    for    £4,500,    the    major    port    of    \vh ..  amain.— Bos    823,  Tin ClSI  Ml. 

N B       -    ■.       Area    4,245    aq.    ft.       Price,     Freehold.    £4,250.-Box    No.    863.    The 
(    IM    1A, 

Li  TON.— In    the   main   street,   a   very   excellent    Site,    frontage    42  ft.   6  in.,   depth 
100  ft.     Price.    Freehold,  £2,030.— Box  819,   Tin    ClHl 

\\     91   111   It  H- -Site,  close  to  main  street.     Low  Ground  Rent,  on  Building  Lease. 
—Box    829,   Tin    (immi. 

w ND.— Site   in  one   of  the  bu-ieit    thoroughfares   in    the    WeH-End.      P 
£510.   Leasehold.— Box  821.  Tin    Cimmi. 

SHEPHERD'S    Bl  ̂ ll.-Site,   34   ft.    by   75   ft.     Lease  about   18  years. Puce   £1.500.— Box   822,   The   Cimmi. 
Rent    £180. 

W— Site,    situate    in    a    very    fine    position,    having    a    frontage    of   20    ft.    and    a 
•        ptb.    of    110    ft.     Ea-sily    convicted.     Rent    £900    per    annum.— Apply    II 

and    Gillow.    451\.    Oxford    >    ■  I  o.    713. 

HACKNEY.— An    Island   Site,   in   the  very  finest    position,  suitable    for  a  Theatre 
to    teat    I.fWO.      Low    Ground    Rent    of    £250    p.a.     and  a    small     premium.      A 

bargain  and  an  unusual  opportunity.  -Full  particulars  of  II.  B.   Ridge,  77.  Oakmead 
Read,    Balham.       Fo.    731. 

S.W.  SUBURB.-  9  main  thoroughfare,  populou.-  -  I  open- 
ing.    Frontage  SO  ft.,  depth   16'J   ft.      Price,    Freehold,   £3.000.  or  will  be   Let  on 

Building    Lease    at    I    low    Rent.— Box    *41.    Tin:    Cimmi. 

AVAL1  ABLE    SITE  to  Let.  near   Holborn,    in  a  main  street.     Frontage  110  ft., 
lea  about  5,000  sq.  ft.     Lease  95    fears.     Price  £166  13s.   4d.  p.a.-l; 

853.   Tin    (IMMi. 

HAMPSTEAD.     An   excellent   Site,   w.th   a   frontage  of  50  ft.    to    the    main    road, 
to  be   Let  for  99  yean;  at  a  Ground  Rent  of   £100   p.a.     Small  premium       M 

vellous  opportunity.— Box  864,   Tin    Cimmi. 

SUBURB,  S.E.— Site,  frontage  52   ft.;    depth   220  ft.     Price,  Freehold.  £1,800.  or  on 
Lease  at  £90  per  annum.— Box   859,  The   Cimmi. 

QITE,    busy   thoroughfare    in    thickly-populated    district. 
O     Box    No.    862,   The  Cimmi. 

Price,    Freehold,    £65U.— 

W— Site   in   a  main   road,  frontage  52  ft.,  depth   140   ft.     Pr.ce,  Freehold.  £1.850. 
•  —Box    855,   Tin    I'iM.Mi. 

N.W. — A  good   Site.       situate     at    the   junction   of  cross  roads.     Beautiful  position. 
Necessary   permission    has   been   obtained  for  the  erection  of  a  Picture  Theatre 

Low    Ground    Rent    of   £62    per   annum. — Box    854,    The    Cimmi 

SUBURB,   N— Site,    in  a  good  position.     Trams  pass  the    front.     Frontage   65  ft.; 
depth     100     ft.        Price.     Freehold,     £6,500.— Helliwell,     110,     Nibthwaite     Road* 

Harrow.     Fo.    718. 

BALHAM— Busy   shopping    district.      Grand    position,    with   frontage   of   70   ft.    to 
the  main  road.     Any  depth   can   be  had   up   to  600  ft.     Ground  Rent  £150  p.a. 

Lease   99  years.      Premium   £3,580,     A   bargain.— Box   863.   Tin    Cimmi 

PLANS   have  been  prepared  to  erect  a  high-class   Picture  Theatre  in  Acton.    The 
Site    is  in  the   mam    street,   and        42  ft.   by  100  ft.     Will   be  Let  at  a  Ground 

Rent   of   £350  p.a.     Freehold   would  be  Sold.     A   bargain.— Box  870.    The   Cimmi 

PREMISES,  at  Kilburn,  admirably  suited  for  converting  to  a  very  handsome 
Cinema  Theatre  to  seat  1,500  people.  Alterations  would  cost  about  £3.000. 

Mam  road,  crowds  con  tantly  passing.  Ground  Rent  £90  p.a.  Premium  £3,000.  or 
£1.0jO  and  an   increased    Rci.t.-.Mr.  G.   \\  .   B..    Box  867,  The  Cinema. 

IN  what  is  undoubtedly  one  of  the  finest  positions  for  a  Cinematograph  Theatre,  li 
minutes  from  Marble  Arch.— S.te,  90  ft.  by  100  ft.  All  necessary  exits  can  be 

arranged.  A  net  profit  of  at  least  £7.000  a  year  should  easily  be  made  from  the 
Theatre.  Ground  Rent  £600  p.a.  Premium  £3.000,  payable  on  completion,  and 
the  balance  in  n*  talinents  spread   over  a  term    of  years.— Box   No.  866,  The   Cimmi. 

MAGNIFICENT    position.      Admirably    suited    for    the    erection    of    a    high- 
i   Theatre,   in   the    Borough,   with   a   seating   capacity  of  800.     60 

110    ft.     Additional  '.and  could   be   had,   making   a   total    area    of   8,000  sq.    ft.     Free- 
hold would   he  Sold  for  the  exceedingly  low  figure  of   £3,250.—  Box  865.    The  Cimmi. 

GOLDERS   GREEN.— Prominent    position.      Site  40   ft.    by   100   ft.     Ground   Rent 
of  £70  per  annum,   on   long   Building  Lease.— Box  577.  The  ClNEMt. 

Site.    33   ft.    by    130  ft.     Fine   position.     Price,    FYeehold,    £675.— Box    832.    Ti  ■ •     Cl\EM«. N 

|,W,   B  to    having  an  area  of  13.000  snuaie  ft.,  for  Sale,  Freehold.     Price  £5,000,  or 
5       would  Let  on    Budding   Lea-e  at   £250    per  annum.-Box  827.   "ux  Cimmi. 
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BUILDING    SITES. 

LONDON  AND  SUBURBS  -Continued. 

MLON11  [CENT   position   in  rerj    popnlooi    residential  neighbourhood  25  mil 

toi       i    ...  ■ i   p.a.      \    bargain     B.       H,    Box   511, 
Tin    *   i  -  i    ■  ■        I 

SITE     In"  -i    position    in    II        ii. th,    thickly-pop; -  space 
lo  build  -i    Hall   with  capacity  of  al   least  1.000.     Handsome   ii  outage 

id  of  50  ft.     Vi  Ground  Rent   of  £350  p.a.     A  bargain.— Box 

BolD  (  ornei    Sit<     al   junction  of  two  main    ■                                       <■     Frontage 

,,  roa(]  „f   i  ',,65U  sq.  ft.     Freehold  would  be  Bold  for  £8,000, 
or  w,n     a  Let  on  Bu            I  Ground  Bent  of  £400  p.a.— Apply, 
8.  J      B     B       MO,  Tm    Ciw  ha. 

A\  LKY    Mutable    Site,    in     Highbury,    for    the    erection    of    a    Cinema    Theatre 
150    i    ople.     No   opposition.     Puce  JE500.     Lease    21 

Box  8*6,  Tm   Cinema. 

E\(  Klll.vr   BITE,     no. "•    "    Gi  -Producing  a  Rental   of   £100   p.a. 
Cottages  at  the   real   can  also  be  acquired.— Apply, 

18       Till      I'IMMI. 

01i>   FORD.— Island  Sue.  comprising  4  Houses  let  on   weekly   tenancies,  60   ft.   by 
60   ft.     Prop  'a  low   figure.     Lease  50 

Ground  Rent   of  £17  p.a.     Price  £1,700.     Freehold   might  be  Sold.— Box 
843,    Tin    Cinema. 

o MiilMi  STREET  [just  off).— Freehold  Bite,  in  a  grand  position,  for  Sale  for £7,000.  Frontage  58  fl  \-  i  iboul  3,000  sq.  ft.  Pari  of  tHe  Bite,  with  Build- 
in   present    Lei   on   It         it    £80  p.a.— Apply.  Box   841.  Tm    Cinema. 

VALUABLE  Site  for  Disposal,  West   of  London.     Situated   in  one  of  the  busiest 
in  68  ft.    To   be  Sold  at  a  very  low  figure 

       .   .  ,  ■      Box  842,    The  Cinema. 

AMAQNI1  H  I. NT  SITE,   in      best    market   position     in   Stratford,  for   Disposal, 
With    a    frontage    of  40   ft.   and   a   depth   of   about    121    ft.    Rent  £240   p.a.— Box 

849,    Tm    Cinema. 

SITE,    in  a   much  sought    aft  al    King's  Cross,  about  6.000   sq.  ft.,   for 
D^posal.     Ground   Bent    £1,750.— Box  8a3,  Tin:  Cinema. 

A  i  IPITAL  FREEHOLD  SITE  fa  Sale,  at  Cricklewood.  Price  £2,000.  Frontage 
90  ft.,  depth  about  97  ft.  Freehold  land  can  be  obtained  at  the  rear,  giving 
it,    for   £300.— Apply.    Harris  and    Gillow,   451a,   Oxford    Street,    W.      Fo.    717. 

o I. Ii    KENT  ROAD.     Site,   in  an  excellent   position.     Frontage  65  ft.,  depth  88   ft. 
Ground    II  pply,    Box    851.    Tm    CINEMA. 

THEATRES,    HALLS,    PREMISES,   AND 
SITES. 

HOME  COUNTIES. 

BEDFORDSHIRE.— A   newly   built   and  sumptuously  decorated  Theatre   for   Sale, 
Id.     Price  £14,000.      Co.-t   £35,000.     Seating   capacity    nearly  2,000.     Fitted 

with  a  handsome  stage,  operating  box.  safi  &c.     Making  about  £5,000  p.a. 
net    profit.— Sole    Agents.    Harris    and    Gillow.    451  \,    Oxford    Street,    W.      Fo.    726. 

HARRIS    AND   GILLOW  . 
Cinema    Phopbbti    Agents, 
451a,   Oxford  Street,    \\   . 

have  il»'  followii 
TO  DISPOSE   OF. 

KENT.— Going    C         Large   town,   population    30,000.     Holding   capacity   400. 
V       '                                     I    ii     '  '  B  6350    per    annum,    rising    to 

I'u..     £1.000.— Fo.    m. 

Si  BRET.— A   bargain.     Skating  Rink,  situate  in  mam  street,  with  trams  passing 
the   doors.      Suitable   for    conversion    int  --    Cinema   Theatre.     Price 

£1.400.     Lease   99   years.     Grou  B125      Licensed    fan    Music    and    Dancing. 
i    o.i nee   £30   p.a.,    which   could   l>e  easily    increased.— Fo.   723. 

Bl  (  KS.     Busy  manufacturing   town.     Population   20,000.     Site,  in  a   fine  position, 
with    fl  50   ft.    by    150  ft.     Puce.    Freehold,   £850.     Part 

1  to  I    -Fo.    724. 

MIDDLESEX      \\  •     ■                                     Theatre,    in   the    I  of  an   im- 
        Pi        il    profits   £250   p.a. 

i  nit,    bar.    manager's   office,    kitchen, 
pay   office,   fcc— Apply.    Harris    -and    Gillow.   as  above.     Fo.    725.   

BERKS.— Large  town.     I              Theatri      with  a  hi  city   of   Too.     \i  i 
'  .    K    eition.    Rent  <  alj    B29  12s.   p.a. 

',    machine,    .Matin.',    ice.      A    great 
f.  n    \  .  .   874,   'I'm    Cinema. 

H1  -     S        \               ■                                           i  Idings,    in    the   heart   of   the   city. 50  ft.  frontage  by  300  ft          p.    I                              tree  Dwel 

Shop  - 
Cinema.   

H!  BT8     in   a   first-class   town,     r  fl.OOO       v     excellent   Site,   in    the 
action  of   four  mam  roads,  43  ft.  wide   bj 

100  ft.   deep.     A  Theatre  can   be  erected   for  about    £1,500,   and  thtre  is   no 
that  a    veij    ■  lid  be   done.     Ground   Rent  £150  (no 
premium).— Box  873,  Tin    Cinema. 

MIDDLESEX       !  ..in.     (ompai  t   Cinema  Theatre  for  Sale. 
I  rould  be 

i,  which  includes    a  cotl  I           ■    is  at  present   run 
only    tlnee  Further    par- 
ticulai-   of   Hair «   and    Gillow.   45U,  Oxford   Sue.  i,    W. 

Es^l  A        I  n    a    well-known  arid   popular   seaside   town.      Seating 
capacity   for  .50J.  m  of  money  has   tieen  spent    in  redecorati 
bing    is   up  age    £50   per   week.      Licensed   for    < 

and    Mi    •      i      i    £300    per    annum.    Lease    18  -    100.-   R.    \\ .,    138 
Loudon.    W.     Fo.    742. 

— Skating    Rink,    easily    adapted    to   a    Cinema   Theatre.     Close    to    a    verv    busy 
•    thoroughfare.     Low    price      G  V. 500    p.a.     Part  of  the  Preu.    ■ 

ti  •     £130  p        Box  N      912,   Tin   Cixi  ma. 

WO  e  ol  i   np-to-date  Cinema   Theatres  for  Sale,  showing  a  net  profit 
•    i  R         ££0J  p.a.     Long   1       •       Seat*  500. 

'  £10,000  to   build.— Box    No.  913,  Tin    Cinema. 

SW.  in.  P      .      £850.      1!'  nt    X150. 
e.     Good  .-.  tablished.   showing  a  net   profit   of 

£440  p.a.     Go  Box  No.  914,  The  Cini ma. 

AT   A   BARGAIN. 

S.E.-  A   gl  aa    Theatre    seating    800. 
Re  Show  ry  good  profit..     Immediate   in 

ii  ised.—  Box    \  .    'H  .     I  in    t  i\i  ha. 

SOUTH   OF   ENGLAND. 
II  \t:i!ls    ami   GILLOW, 

Cinema   Propesti   Aaevts, 
have   the   followi  i    many   others 

FOB    DISPOSAL. 

ENT.— A   fine    Hall,    in   a    well-known    seaside    resort.      Seating   capacity    for   900. 
Rent,  inclusive  of  rates  and  taxes,   £150  per  annum,     i K 

QUSSEX.-  .Well-known  barge  seaside  town,    s.te  in   a   very  prominent  position  on 
^     the     front.      Frontages    to    three    mam    thoroughfares.      Success    to    a    Cinema 
Theatre  absolutely  certain.     Price,  Freehold,   £6,a00,   or  might  be   Lit    on  a  B 

Le,»  e.—  Further    part.culais   applv,    S.    .1.    Huttly,    3).    St.    Ann's    H         *\       iwoith. 

Fo.   7.; BRIGHTON.— Ha  '-.  m  very   busy  thoroughfare  near   railway  terminus. 
Floatage   30    ft.,    depth    100    ft.      Would    cost    about    £1,000    to  convert.      I'r.ce. 

I    Behold    £2,500.— Fo.    730. 

SOUTHAMPTON.     St.,    m    best    part   of    the    town.    40    ft.    by    100    ft.      Freehold, 
O    .ti, 000.  -Harris    and    G    low,   as  above.     Fo.   i3L 

SI  S.SLX. Skating    Rink,    in   a  sslect   seaside    re-ort.     Erected    at  a    cost   of  £5.000. 
Easily  converted   if  necessary.     Rent    £2,0    per  annum.     Pr.ce  for  the  Bu.luing, 

&c.  £1.500.     Li  L  bai       a.-  B...\   No.  877.   Tin:   Cinema. 

KENT.— Site  in  a  very  well-known  seas.de  town.  A  small  Theatre  has  been 
erected  on  the  site,  but  it  ia  loo  small.  Plans  are  piepared  and  passed  by  the 

Council  for  a  new  Theatre  to  seal  600.  With  the  pi. sent  outfit  it  would  cost 
about  £2,000  to  rebuild  and  equip.     Tram  loor.     Ground    Rent  £50, 
to    £G0.     L  aae  '-0  years,   w.tii  optio  I  .ne  opportunity.— Box   No.  875. Tm    Cinema. 

SOUTHAMPTON.— Premises,    in    the    centre    of    the    town.     Owner    will    S  11    the 
Lease  or  join  the  Purchiuer   in  opening  a  Cinema  Theatie.     At   present    thi 

only   6i  ion    for  about   300.    which   can    be    increased.     Rent   £250.— 
Apply,   Box  87i).  The  Cini  sa. 

Si  96EX.— Well-known   seaside  ruort.     Theatre,  seating  650,  rebuilt  last  Christmas. 
Liceiued   Cinema  and    Variet         Now   making  a   net    profit   of   £442  per   annum. 

No    opposition.      Trams    p  loor.      Two    pay    boxes.      Rent    £360    per   annum. 
Price  £1,100.— Fo.   729, 

MIDLANDS. 
NORTH  \\T>      Picl  ire    Palace,    90   ft.    by   97    ft.,    seating   750.      Large  town,    with 

100,000    population,      Avi  to    £100    pel    week.     Price    I 
hold,  including  the  Theatre  as  ■■■  £4    0  Lease  would  lie 
for  a   premium    of    £t  500  and    £300    per  annum.     Very   good    investment.— Part 
of   il.  i  ■    low,  151a,  Oxford  E  >'       Fo.  733. 

NOTTINGHAM      Site,    in    magnificent    position,    having    an    area    of    9.450    sq.    ft. 
Photo  ami    p  at    any   tune.— Box    No.    878,    Tin    ClNEMA. 

A    BARGAIN.        Birmingham.        Magnificent   Site,    with    an   area    of   8,000 a    short    distance   firon                     re    of   the    city,   amidst   a   very   dense 

working-class    population.      Price    £2.600.- Box    679,     I'm    Cinema.   _ 

w &RWICKSH IRK.-  Going  Concern,  seating  600.     Licensed  for  Cinema  al 
Takings  Rem    £300    per    annum.     Lea.  e    5 

years    with   option  of   further    .  £200  per  annum.     Pru-o,  to   include 
:n,   £850. -A  ■  Harris  and    Gillow,   4jU.    Oxford  Street. 

BIRKENHEAD.     I      i  :iou.      Area    23.000   square   ft.     Price   £10.000  — i.       \      881,  Tm    Cinema. 

BIRKENHEAD      Site,  in    a    fine  pa   lion.   12.000  square   ft.,  fro. 
£6  400    or  would  I  nlars  of  Hams  and 

QUlon  i        No.  882,  Tm   Cinema. 

HRKENHEAD.-A    very    good    Bite,    165   ft.    by    172    ft.,    with     H  unit    on 
»    portion  of  thi       ■  from  which     a  lcntal  of  nearly  £300  is  being  de 

Bi      He    883,  Tm   Cinema. 

Blli
kt 
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NORTH  OF  ENGLAND. 
"VrOI(K.S  —  Large    town.     Bold   four-aloiey   curlier    Premises,    in    main    thoroughfare, 
X     1.1    Bah       1  bj    ;i)  ft.      n.ii  k  entrance.     Price    ti;  am).— Box  890, ■•in. 

LAN  08.—  Going   1                                                  bed  4                 r                   miu.OOO. 
Taking   £20  pel    •■                                          ma       Prti                                 CIOO.    A 

U        v      B80     I'm    (i\im\.   
YORK8.    r  trail-known  ort.    Plans 
have  I    to  builii    .1    Hi        •  I  ,o      Would    be   built 

f..i    62,000       \       •    opportunll        Hox   No.   887,  Tin. 
GlNI  >l> 

Theatre  with  ■  t   3,000. 
l'.nt   could   I"'   lei    ofL.sj  .i  Billiard    ll.ill. 

3 

230  ft.     I  Iron     IB        '*.  '  ...  884, 

YORKSHIRE. 
X      large   town. 

...  ».. 

LI  \  1  RPOOL,    Church   Street    (just  off),    with   a   magnificent   view  from    same.— A 
-  1    for   £11.500.     Area  about 

11.000  square   ft.     A  9  be,   with  three  street  frontages,   and   111  a 

B        V.    B88,    The    I'imiii. 
YOHKS.— Silo.  6.840  square  ft.     Cloe   to  railway  station.     Comprises  Shop,    House. 

I  61  I      ehoH.— Box    No.    886.   The   Cinema. 

Dl   I!  1 1  \M.     Theatre  and   Site,    in   B  .ting  725.      Area   of  the 
iver  6,000  square  ft.     Price  £2,600.     Ground   Rent   £11    p.a.— Box   No.  885, 

I  VIM  4. 

II  LRRIS     \Mi   i;il.l.<n\  , 
Oini  .iv    Prop]  r i\    Am  \ m, 

have   the   following    amongst    many   others 
l  til!    DISPOS  U  . 

A'oi;ksiiiim:     I  n   .•    town,     population    'JU.eOO.      Net     profit     £1.100    p.a.      New 
X     i  nery,    effects,    machines,    &c,    &c.       Own 

long    I  .i    _  UilOO   (£1.800  of  wh  i 
t     C78   p.a.     A   bargain. — Fo.   734. 

LIVERPOOL.— Licensed    Prei  kcM   in   large  pavilion  in 
well-known  seaside   town.     Making   a   net    profit   of   £600   p.a.     Will  be   Let  at 

a    low    tent.     A  splendid   opportunity. — Fo.    735. 

L\\i    \sllli:i.      Theatre    in    a    largo     town,     population    over    80,000.         Average 
taking  n    much  higher.     Rent  £950   p.a.,   including 

iting.     Price   £650.— Fo.    736. 

Lancashire. 4     GREAT   BARGAIN 
-  *     '   w  price  to  immediate  Purchaser 

i ml   Rent    of    £35   p.a. 

■    for    Sale,   holding   over    1,000. 
Taking    642   per  week.     Lease   999  years  at 

Population   CO  000.     Practically  no  opposition.— Fo.    737.' 

HULL.— Site  at   corner   of  threj   road.-,    having    three   frontages,   near   the    centre 
of    the  city.      Plans   have   been    pas-ed    to   build   a   Picture   Palace,   and   Shops 

Will    undoubtedly    prove  a   great    succec         Pi  oe,    Freehold,   £1.800.— Fo.    738. 

DURHAM.    Theatre,  seal  ag   500,  situate  best  part  of  a  large  town.  Taking  £15 
i.   per   week,  but    with   goo.!    d                      this,    could   easily  be   d< 

C130  per  annum.     Pino   £320.    Owner  has  oth' r  interest*.— Harris  and   Gillow, 
Fo.    739. 

DilWTTATvT  — A    magnificent    Site    in    a    tha  klv-populated    town.     Trams   pass   the 
front.     Grand   position.     Frontage  327  ft.,    depth     0   ft.     Ground   Rent  £100  per 

annum.     Lease  99   years.     A    bargain.— S.    J.    H.,   35.    St.    Ann's   Hill,    London.    8.W. 
H). 

Br  VDFORD.— Site.   149.000  square  ft.,    four  frontages.     Low  price  for  Freehold.— 
Box   No.   B92,  The  Cinema. 

LANCASHIRE.— Site,    splendid    position    in    large    town.      Area    7,200    square    ft. 
Ground    Rout    about    £900   per    annum.     Lease    28    years.— H.    R..   77,   Oakmead 

lialham.    Fo.    741. 

LIVERPOOL.— Site.   42    ft.   by    65  ft.,   in   one   of    the  finest    positions.     Plans   have 
been    prepared   and   approved.     Would   cost  about   £1,000   to  erect  a    high-class 

i    Theatre.      Price    for    the    Freehold    and    Licence  £2,500.— Box    No.    891.    Tin: 
I'lMlll. 

LIVERPOOL.— Site,    in     centre    of    city,    two    frontages.      Lease    75    years.      Price 
DO,   Freehold.     8.000  square  ft.— Box    No.    893.   The   ClNEMA. 

YORKS.— Good    Site,    large   town,    14,000  square   ft.     Close  to  station.     Freehold. 
For   Sue  at    a    low   figure.— Box    No.   889,   The   Cinema, 

YORKSHIRE.— Newly-built   Theatre,    seating    700    to   800.      No   other   hall    in    the 
town.     Price  £2,600.— Agents,  Harris  and  Gillow,  Cinema  Property  Experts.  451a, 

Oxford  Street,  London.  W.     Fo.   190cy. 

EAST    OF  ENGLAND. 

SUFFOLK.    Large  town.     Skating  Rink,  easily  adaptable.     Price,  Freehold,  £2,500. 
\|  .  .       •    I  B       No.   B85,   The  Cinema. 

A  BARGAIN. —Norfolk.     Excellent   Cinema   Theatre,  no  opposition,   can  be    Pur- 
i   for  £850.      Holding   nearly  500.      Net  profits   £500  p.a.     Ill-health    cause 

Apply.  Box  894.  The  Cinema. 

WEST   OF   ENGLAND  AND    WALES. 

Dl  VONSHIRE      i:       llent  S.te,    in   the  chief  street,    for  Sale.     Freehold.     Price 
£650.     Or   a   Building   Lease    will    t>e   granted   at    a    Qround    Rent    of    £52   p.a. 

35   by  69.     Additional    ground    can    be   had— Box    910.    Tin:    CINEMA. 

A  BARGAIN. 

YVTLTS.— A  very  fine  Cinema   Theatre    for    Sale.     Freehold.       Situate   m  excellent 
'»      i    -ton    in    a    very    populous    manufacturing     town.      Seating    600.       Takings 

average   nearly   £3.000    p.a.— Box   906,    The    Ci\e\h. 

C\HHIi  r.    Bite  in  tl. • 1  Etenl         C         r    miiim   61,600     B       N      1 03,  Tin   i  mema. 

DENBIGH.—  .600   and    800.     Licensed   fur 
I  I  Full  Dramatic.  for  day- 

i  \    61,600  for  the 

buildings.    I'm  thei  Han  I  Gillow,  4 \\      Boa   No.  B99    Tm   Cinema. 

GLOUCE8TER8HIR1       I       .      aanufacturlng  town.      \    I 
best    position,  compi  ieii  3hoi  Ha 

I   to  seat  750  to  800.     Lo. 
B  ■  '.        llNEMA. 

DEVONSHIRE.      !  I  outlay,   iii   large   well  k 
I  liontage    36    ft.,    depth    133    ft        P 

£3,300.— Apply,    Box   911,    Tin    ClNEMA. 

1) EVON.— Cinema  Theatre  for    Disposal.     Price   only   £600.     Rent  £40  p.a.      I Lease.     Takings    average  nearly   £1,000   p.a.— Box  907.    Tin    Cinema. 

AN    I  M  81    \l     OPPORT1   M  IN      G     morganshire.     A  very  fine  Cinema   Theatre 
i  e  neatly   £1,000  p.a.     Could    be 

easily  increased.     Rent   6130  p.a,,  including  rates  and  taxes;  long  !•  Price  £800. 
—Box    No.    905,   Tin    ClNEMA. 

GLOS.— Gi.  ii  king   a   net   profit    of   £17  £18    per    week. 
Rent    £650    per    annum,  inclui                                                 Lease    11     years.      Price 

61,150.      \    bai             l  m  tlars  of  Harris  and   G             i.U    Oxford   - 
W        Fo.    743. 

SWINDON.-  S.te.   in   splendid  position,  with  two  frontages,   nearly  10.000  square  ft 
l'|  I,  £2,000,  or  would    be  Let  on  Building  Lease.— Box  No.  900,    Tin Cinema. 

GLOUCESTERSHIRE.— A    line    going    Concern,    seating    600,    and    standing    room 
for  150.    Eel  6.     Population   45.000.    No  opposition  whatever.    Net 

profll       61,500     pel     annum.      Owner    going    abroad.      Price    £4,000.      A    magnificent 
opportunity.— Box    No.    898,    Tin     Cinema. 

GRAND  CHANCE   FOR   A   BEGINNER.— Glamorganshire.     Cinema   Theatre  for 
Sale,  going  Concern,  for  £120,   winch  includes  everything.     Rent  £50,    inclusive. 

Leac-e  3  yens.     Hold     300       I  i    for  seven   days  a   week.     Nearest   opposition  one 
mile    distant.— Apply,    Box   909,    Tm:   ClNEMA, 

GLOUCESTERSHIRE.— Very  large  town.  Splendid  Skating  Rink.  Area  about 
square  ft.,  two  frontages,  easily  adaptable  for  Cinematograph  Theatre. 

Rout  £=00  per  annum.  Splendid  opportunity.  Centre  of  the  town,  trams  passing 
door.— Box   No.  89U,   The  Cinema. 

EXETER.— Site    in   grand   position   in   this    large  town,   having  an   area  of   nearly 
10,000  sq.    ft. -Ham-   and    Gillow,    4SU,    Oxford    Street,    W.      Fo.    71'.. 

VTEW  PORT.— Splendid   S.te,   la 
XI     half-mile.    25.003  population. 

largest   suburb.     Main   street.   -Nearest   Picture    Show 
Re         'Me  tarns,— Apply,  Box  No.  902.  The  Ci si  \n. 

TRURO.— A  good  Site,   having   frontages  to  two   streets.     Price.  Freehold,  £2,500. 
A  large   business    could    be  done.— Box  908,    The   Cinema. 

A    FINE    OPPORTUNITY. 

GLOUCESTERSHIRE.— A  splendid  Theatre  for  Sale.  Price  £5,000.  Rent  £180 
p.a.  Lease  7  years,  with  option  of  renewal.  Seating  500,  with  room  for.  ex- 

tension. Licensed  for  Cinema,  Music  and  Singing.  Population  30,000.  The  takings 
average  £190  a  month,  and  are  increasing.— Harris  and  Gillow,  451a,  Oxford  Street, 
W.     Fo.   744. 

GLAMORGAN.— Theatre,     seating    550.      Population     5,000.      Running    2     years. 
Making    a    net    profit   of    £500    p.a.      Rent   £2    per    week,    including    rates    and 

Price  £600.     A  bargain.— Box  No.  901,  The  ClNEMA. 

B RISTOL.— Corner    Site.    95    ft.    by    99    ft.      Price,    Freehold.    £2,500,    or   on    long Lease  at  £100    per    annum.      Box    No.    904,    The    CINEMA, 

THEATRES    WANTED. 

G OING    CONCERN    Wanted,    in   the    Provinces.      Price    up   to  £2,000.— Particulars n   6i  to   J.    V.    E.,    887,    Fulham   Road.    S.W . 

REQUIRED,   as  soon  as  possible.  Cinema  Theatre.     Good  Rent  will   be  paid,  but 
no   premium.     If  closed    no   detriment.— Reply,   S.   J.    H.,    35,   St.    Anns    Hill, \\  andsworth. 

w IlNTED  at  once,   Picture  Theatre,  London  or  10  miles  of  same,  seating  at  least 
500.     Piesent   returns    no   object.     £1.000  cash    ready.— Box   932,   The  Cim.nh. 

WWI'I.D     a   i  1NEMA   THEATRE    London   or   immediate   Suburbs,  seating  400 
to  800.      Up    to    £2.500.     Must   be   doing   a    good    business,    and    be  a   genuine 
n.      Particulars    will    be   treated    in   strict    confidence.— R.    \V.,    138,    LUlington 

Street,    London,    3.W. 

w Will)  immediately,  Picture   Palace  seating  500   to  1.000.     London  or  Suburbs. 
—Fullest    par  .    U,    78,    Acre    Lane,    Brixton. 

FILM    FACTORIES    FOR    SALE. 

B RIGHTON— F.lm    Factory,    comprising    dark    rooms,    cleaning    rooms,    theatre, 

motor-driven   printers  arid  drums,  camera,  kc,   &c.     Everv thing    is  nearly   new. 
£30).     A   great    bargain.— Box   No.   933,   The  Cinema. 

645   p.a. 
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FINANCIAL. 

AU\  EKT1SER  has  a  sum    of   £500  to    inv&t  in  .1    Cine  Theatre.     A   Partnership 
1        Must     bear     strict    mva  ligation.—  Partii  ul.n-     to     Box    936.     The 

ClXEMA. 

THE   following    tiptop  Films  for   Hire:— "  Lieut.    Rose   and   the  Train   Wrecker-' 
>:n,"   "  The  Relief  of  Luc-know.''   "  Arabian  Treachery,"   and 

other  exceptionally  good  Films.     Reasonable  prices;— All   particulars.  Box  663 Tin    ClXEMA. 

"<0R    HIRE.    Oaqmont't    Balkan    War    Pictures,    about    3.0    ft.,    at   exceptionally 
cheap    rate.— Box    664,    The   Cinema. 

Gl .\'l  I.E.MAN      having    had    experience    in    the   Cinematograph    trade,    would    be pleased    to    hear    from    anyone    with    about    £2,000    to     invest    In    opening    a 
Picture  Theatre.     Profits  guaranl  <   1.     Reply,    Boi   'J34,    Tin    CDDU, 

PARTNER    Wanted,    with    £1.500.    to   invest    in    very   profitable    Cinema   Theatre, 
Don    showing   good    returns.     Book-    k.-in    by    chartered   accountants.— Box   935, Tin    Oram*. 

INVESTMENTS. 

SHOWMEN.    NOTE.— Tn    our    5s.    per    1,000    ft.    Service.     Change    twice    weeklv. 
Sound   perforation  and   in  good  condition.     Star   Picture  in  each   programme  — 

Send  for  full  details  to  Box   665,   Tut    Cimmi. 

THE    following    money-getting    Films    for    Hire:— "  Attacked    bv    a  Lion,''    "The 
1  ■'     MM    I'   It,  Muiite    Cristo."    "A   Lion    Let  Loose";    also 

others   equally    good.      Prices    very    moderate.     Full    particulars,    Box  No.    920.    Tht 
Cinema. 

*  N  INCOME  of  £150  p.a.  secured  bj  1  Rent  Charge  on  one  of  the  finest  Cinema- 
-i-  tograph  Theatres  in  the  West  End  of  London.  Price  £1.500.  A  great  bargain. 
-Agents,   Harris  and  Gillow,  45U,   Oxford   Bore  t,    W. 

FILMS    WANTED. 

WANTED    at    once.    Path<-  -     li .,/.  n.      (2nd    E.iilionl.     Must    be    recent   re 
lowest  price   to  G.    W.,   Box   666,   The    (im in. 

t»  -t    ~.f\  PA.    for    £1,C00—  A    well-secured   Ground    Rent   of   £150    p.a.,    secured    on           
iJLtJKt  ■■■■ly-built  Freehold   Property    in    London.     Can   be  purchased        /"\WNER,   just  about  to  open    Picture    Theatre,    requires  full    particulars   of 
for  the  rid.culously  low  figure  of  £1.500.   thereby   paying  10  per  cent,   on   the  money        "     grammes,  5s.    per   1,000  ft.,  change  mid-weekly.— Box  667.  The  Cinema. 
for  the  ridiculously  low  figure  of  £1.500.  thereby   paying   10  per  cent,   on   the  money 

ted.— Agents,   Harris  and    Gillow,   451a,  Oxford   Street.   W. 

Cl  I!  REY.— Freehold    of    an    excellent    Cinema   Theatre    for   Sale.     At   present   Let 

•~      for  £'240    p.a.     Price  £2,"00.     Running    for  4   years.— Box   937,   Tin    ClKDIA. 

A  I  KEEHOLD  GROUND  RENT  at  £;0  p.a..  secured  on  a  well-built  Cinemato- 
graph Theatre,  upon  which  a  large  amount  of  money  has  been  spent.  To  an 

immediate  Purchaser  £1,000  will  be  accepted,  thus  offering  a  well-secured  5  per 
<    m.    Investment.— Agents,    Harris  and   Gillow,    451*,   Oxford    Street,    W. 

OFFICES,    SHOWROOMS,    &c,     TO     BE 

LET. 
HARRIS    AND    GILLOW. 
Bi'siness   Premises   Agents 
Id  i.     Oxford    Street,    W.. 

have  the  follow  ii  1 
TO   BE   LET. 

W-C.    DISTRICT.— Second    Floor    Suite   of  5   Rooms,   in    modern    building.     Rent 
only   £100    p.a.— Fo.    746. 

Suitable    for 
^JHAF'TESBrRY    AVENUE.— Ground    Floor    Offices   and    Baiement. 
O     Film    Agency.     Rent    only    £100    p.a.— Box    747,    Tnr    Cinema. 

CJHAFTESBITR'Y     AVENUE.— Showroom.      Lajge    floor    space.      Rent    £250    p.a.— o    Box  7i8.   Tin   Cinema. 

KTEW  OXFORD  STREET.— Large  Showroom  Premises   to   be  Let  on  Lease.     Rent 
J-N      £275    p.a. — Apply,    Harris   and   Gillow,   as  above.     Fo.    749. 

LONG    ACRE.— Entire    Premises      Rent     £200    p.a.      Almost    any    Lease.— Applv. 
Box  938.  Tin    Cinema. 

^ fARDOI'H    STREET.—: Emm-    Premises,    4    Floors.      Rent     £300    p.a.— Box    939, '     The  Cihema. 

'RARING     CROSS.— Ground    Floor,    w.th    large    Basement.      Rent    only    £90    p.a., 
inclusive.— Box   940,   Tin    ClNBIA. 

OFFICES    WANTED. 

W sNTED  Ms     b   Quarter,   Suite  of   8  or  9  Rooms,  on   1st   floor,   for   Variety 
\  a  W.C.    Distr.it.     Rent   about   £200.— Apply,   Box   943.   Tnr   Cim.mi. 

AY RANTED,   in    West  End,   bj    March   quarter.    12-15   Rooms  for    Dressmaker.     Rent not    to  E30Q  p.a. 

■» A  'ANTED  at    once,    in   the   West-End,    near  Shaftesbury   Avenue  preferred,  large 
11      Premises   for    Film    Hiring   Business.     Rent    not    to  exceed   £400   p.a.— Applv, 

ii.  Tin   Cinema. 

\v ANTED,    4    or    5   Offices,    close    to    Piccadilly    Circus,    for    the    Film    Business. •oust   not   oxoeed  £150  p.a.— Apply,  Box    942.   Tin    Crania, 

W *  \VI  ED,  at    once.   1    or    2.  Rooms    close   to   Aldridge's.     Rent    £50   to    £60. 

FILMS    IN    THE  MARKET. 

CM  \  ill.    I  ICIIT    BRIGADE"    for  Hire,  after  January  4,  or   might 
-     i   outright.— Box  660,  The  Ci.semv. 

PAT  HE'S    GAZED  11.     0   days   old.      Regular    1  Wanted    at   once.    Buy    or 
Hire.     B.-.-i  ofki-.— Box  661,  The  Cinema. 

PWIOMIMES    and    Christmas    Films    for    Hire,     including    all     the     latest    suc- 
reral    excellent     Coloured     Subjects,    in    good    condition.— Apply    for 

ilars.  Box  66.'.  Tin    Cinema.   

THEIR    UVEA    FOB    GOLD"    for    Hue   after    January    8.    or    might   Sell.— Box 
916,  Tin    C«I  Ms. 

PVIllEs    GAZETT1  1  old.      Wanted    at    once,    co- 
■  1.      B  si    offers.     Hire  or   Buy— Box    No.   917.    Tin    ClXEMA. 

PANTOMIMES    1         lire,   all    in    good  condition.      Several    great    successes.      Also 

\     1  BOI      N  gig,     Till      I'IMMI. 

SHOWMEN     NOTE.-   Try  our    IDs.    no     1.000  fi  twice  weekly   Service.     All 
KilnC-    in  1    and    carefully   chosen    to    mtet    the    public   tr, 
1  Box   No.  919.   Tin    Cinema. 

W 7ANTED.    large    Quantity    of    Travel    Films,     in    good    condition.— State    I price  and   particulars  to   Box   668,  The  Cinemi. 

w ANTED     to    Buy,    Filmn,    from     2     to    3     months     after    release.      Would    ta 
5,000    ft.    regularly.— Send  all   details,    and    price  to   Box    670     Tin    Congu 

PROPRIETOR     opening    Picture    Palace    requires    particulars    from    Film    B 
I  inics  as  to  their  programmes.— State  lowest   puces  and  full  particulars   tc Box    921.    Tut   ClXEMA. 

PATTIES    GAZETTES    Wanted,    to    hire    at    once. I Apply.  Box   922     Tea    I  immv. 
Must    be    recent    release.— 

"l^T  ANTED  to  Buy.   Drama  Films.     Mustbe  in  good  condition.     Only    those   thst 

w 
had    a    good    re.eption    entertained.— Box    923.    Tin    (immv. 

Willi    to    Rent    Weekly,    Film-    BU. table    for    Educational    Purp 

price  to  Box  924,  The  Cim.mi. 

MUSICAL  INSTRUMENTS  FOR  SALE. 

A   BARGAIN. 
PIANOLA,   combined  piano  and  player,  by  Maxfield,   for  Sale.     One  of  these  well- 

known    instruments,    almost   now.     Cost  80  gns.      For   quick    Sale    will   anept 
£53.— Box    No.    925.    Tin     CINEMA. 

THEATRE  EQUIPMENT   FOR  SALE. 
FOR    SALE,    owing    to    expiration    of    tenancy     the    complete    Equipment    of 

Imperial    Hall    Cinema.    Grove    Vale.    East    Dulwuh.— For   card    to    >  • 
tary,    .1.     IE-:h    Btreet,    Peckham. 

MOTOR  CARS    FOR    SALE. 

Or.  H.P.   DENNIS  ■"•,   LAN DA I   I  LITE ~t\J    tulie    to    driver,    5    lamps,    speedometer,    clock,     tools.     Stepney,    and 
perfect   order  and  condition.     Pru-e  only  £175— Apply.  Mr.    S     24     Wi 

John  1  H 

A    4")     HP.     SHEFFIELD    SIMPLEX.     1910.     torpedo    body,     Rudge-Whitwoith 
.    with   spare,   complete,    lamps,   accessone,.    hood   and    screen,    tools,   and 

Boi    926.    Thi:   Cinema. 

SITUATIONS     VACANT. 
PROPRIETOR    about    to    take   over   a    Picture    Palate    Requires    the    follow- 

Pianist,   2   Doormen,  and  tad:    '  requital 
and    references    to    Box    927.    Tin    Cimmi.     J 

ANACEIl   Wanted   at    once.     M  I,    used   to  sole   control 
hold   a    guarantee    bond.— H.    H..    112     Fuichley    It    id     N  v\ 

M 
O PBRATOR    ua  .    to  Motor  Generator  Required  at  once.     Only   steady 

good   references  need   apply.— Box  No.  928.  Tm    CINEMA. 

SITUATIONS    WANTED. 
DOORMAN,    w  th    several     years     experience,     Rcuune*     Post.      Army    peu- 

Good   character.    Reply,    -     B  rheberton    Street.  N. 

VXAtlER  •      •  iiange,  Provinces  preferred.     Guarantee  bond  and   excellent 
references.      Disengaged    shortly.— Apply.    Box    929.    Tm    OlUMA. 

M 
O lTOH     w.th    over    three    years     vef<  ires    Re-engagemei.i       w 

also    h.lp    w.th    the   bill-posting.— Reply,    Box   930.   Tin    tixiMc 

\  UN    (    \S11IER    requires    Situation.     Four  years   in    last    post.     Good .  references. 
i      M    U  !!•  !  H   •     So.    931.    Tnr    Cimmi. 

BE  U>  IT    T\\  11   1 

AA7ANTED,    Engagement    by     Max  Chaakin's     Russian     Orchestra    (famou-     S >>       \  1  „  1  1  in  DKt-chu  Beatauranta,   I> 
Dmnei-      ft  Orchestral  Library    of    classical     music.     I     also 
Orchestral    foi    fi  -'        -     Me*     -     Pictures  -For   terms  and  particulars    ieply 

Chaskin,     102.     Si.     J.t  L.ttle     Pultency     Street.     P.  1 
.   W. 
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THE     CINKMA. January  15,  1913. 

ASSOCIATIONS   FOR    CINEMA  THEATRE 
MANAGERS   AND    MUSICIANS. 

THE  article  which  we  published  recently 
pointing  out  the  desirability  of  forming  associa- 

tions for  Cinema  Theatre  Managers  and 
Musicians  has  excited  widespread  comment 
amongst  those  whom  it  was  intended  to 

interest. 

The  lead  taken  by  The  ClNBMA  was  quickly  followed 
by  one  of  our  contemporaries  whose  delight  it  seems  to 
walk  in  our  footsteps. 
To  this,  of  course,  we  offer  no  objection,  for  the 

greater  the  publicity  given  to  that  which  we  advocate 
the  better. 

We  have  received  many  letters  congratulating  us 
upon  having  initiated  the  proposal,  but  the  exigencies  of 
space  forbid  us  quoting  more  than  a  few. 
We  would  remind  our  readers,  however,  that  our 

columns  are  placed  at  their  disposal  for  a  proper  ventila- 
tion of  the  subject,  and  those  who  have  views  to 

advance  should  not  hesitate  to  make  them  known  for 

the  benefit  of  their  confreres,  in  order  that  when  the  new 
associations  are  launched  the  rules  governing  them  and 
the  benefits  they  offer  may  be  framed  upon  the  broadest 
principles. 

Below  we  append  extracts  from  some  of  the  commu- 
nications which  have  reached  us  up  to  the  time  of  going 

to  press  : — 

The  Danger  of  Overlapping. 

Mr.  Chris.  J.  Hoggett,  the  hon.  general  secretary  of 
the  National  Federation  of  Professional  Musicians, 

writes  : — 

Your  leader  on  the  formation  of  managers'  and  musicians'  asso- 
ciations ventilates  a  subject  well  worth  dealing  with  At  the  same 

time  it  would  be  well  to  avoid  overlapping,  and,  as  we  already  have 
many  members  who  are  engaged  in  cinema  work,  a  federation  of 
the  managers,  operators,  and  musicians  might  well  be  organised, 
each  of  these  to  work  out  their  own  demands  and  take  joint  action 
to  secure  their  observance. 

Anything  I  can  do  to  assist  in  this  will  be  gladly  undertaken. 

Manager  (Birmingham)  says  : — 

I  am  glad  to  see  that  Tin  I  I  ■.  i  «  has  the  courage  to  speak  out 
The  great  failing  of  the  trade  Press  has  been  funk.  They  have  been 
afraid  to  call  a  spade  a  spade  for  fear  of  loss  of  customers,  although 
I  believe  the  proprietor  of  one  organ  boasts  of  a  profit  of  £j,ooo  a 
year.  Despite  this  he  fears  to  raise  his  voice  in  support  of  the  just 

its  of  theatre  employees,  at  least  until  you  set  the  example. 
I  am  in  favour  ol  associations  for  both  managers  and  musicians 

on  the  lines  of  the  N.A.C.O.,  namely,  that  l>v  admitting 
only  competent  men  to  membership  we  can  demand  fair  treat- 

ment and  fair  wages,  and  to  prevent  our  being  called  upon 

to  work  a  seven  days' week  for  a  six  days'  pay  11  only  we  all 
band  together  and  then  when  the  time  comes  act  in  unison — 
operators,  managers,  and  musicians  we  shall  be  a  force  to  be 
reckoned  with 

Mi.  J.  Edwards  (Rugby)  thus  expresses  himself  : 
It  any  associations  are  formed,  as  I  trust  they  will  be,  I  sincerely 

hope  tliere  will  be  a  fund  provided  for  sickness  and  out-of-work 
fits,  I  think  it  is  a  crying  shame  that  in  an  industry  employ- 

ing hundreds  of  thousands  persons  no  attempt  was  made  to  form 
an  approved  society  under  the  Insurance  Act,  and  thus  secure 
better  benefits,  and  we  are  now  forced  to  take.  If  the  new  associa- 

tions can  do  something  to  provide  an  addition  to  the  ios.  benefit  under 

the  Act  we  shall  have  something  to  be  thankful  for.  There  ought  to- 
be  some  form  of  examination  both  for  managers  and  musicians,, 
who  should  I >e  compelled  to  produce  a  certificate  of  proficiency when  seeking  employment 

"Fair   Play"  (London)  writes:— 
I  am  pianist  in  a  S.E.  London  Cinema  where  we  have  two 

houses  a  night  and  a  matinee  on  Saturday.  I  have  to  leave  home 
at  5  p.m.  seven  nights  of  the  week,  and  get  back  at  n  30,  making 
45A  hours  per  week. 

The  Saturday  matinee  takes  four  hours  of  my  time,  total  494 
lor  the  miserable  pittance  of  15s.  per  week,  just  over  jAd  per  hour. 
Perhaps  it  is  because  I  am  a  female  that  such  a  salary  Is  offered  to- 

me, but  I  am  inclined  to  believe  it  is  because  my  employer  knows 
I  have  a  morning  engagement,  and  that  he  takes  this  into  account 
when  calculating  how  near  to  starvation  his  15s  leaves  me  when  I 
have  paid  for  my  room. 

One  who  signs  himself  "  By  All  Means,  Yes  "  (Man- 
chester), says : — 

I  read  your  article  with  interest.  There  should  have  been  a 

Managers'  Association  long  ago.  No  one  knows  the  indignities  to 
which  a  manager  is  submitted  when  he  applies  for  a  berth.  It  is 
no  uncommon  occurrence  for  him  to  be  told  that  he  must  act  as 

bill-inspector,  relief  pianist  and  operator,  as  well  as  perform  many 
menial  duties,  for  which  he  is  to  receive  the  magnificent  salary  of 
25s.  per  week  for  appearing  in  evening  dress  for  six  hours  a  night 
It  is  the  overcrowding  of  the  ranks  by  the  admission  of  those  who 
have  only  seen  an  electric  theatre  from  the  outside  which  has 
caused  this,  and  if  only  we  adopted  the  procedure  in  vogue  in  the 

Operators'  Association  things  might  be  better.  This  cannot  be 
done  without  we  have  an  association  of  our  own,  and  for  this 
reason  I  heartily  wish  success  to  the  new  proposals. 

If  you  have  not  ordered 

"The  Cinema "  Souvenir 
.  .  of  Picture  Players  .  . 
do  so  at  once.      100  copies  cost  you 
16s.     You   can    sell    them  easily  at  a 

price  which  will  realise  you 

A    Profit    of    50    per    cent 

It  contains    120  portraits,  printed  on 

fine-art  paper,  with  cover  printed  in 

gold. 
Drop    a    postcard    to    the   publisher 

of   this    paper  if   you   have  not   had 
a  specimen  copy. 
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OUR    VIEW    OF    THINGS. 
Outside  Interference. 

Surely  the  Elm  manufacturers  arc  able  to  condui  1 
their  own  affairs  and  settle  their  quarrels,  ii  any,  as 
the  lawyers  say,  without  outside  interference.  We  had 
intended  referring  to  this  matter  some  weeks  ago,  but 
pressure  on  our  space  compelled  us  to  delay.  Quite 
recently,  the  Hepworth  Company  announced  the  release 

of  a  film,  entitled  "  King  Robert  of  Sicily,"  in  one  reel. 
Now  it  so  happened  that  the  Kssanay  Company  were 
ab  nit  to  issue  the  same  story  in  two  reels.  Mr. 
Waters,  the  astute  publicity  manager  of  the  former 
company,  quite  legitimately  in  his  publicity  matter 
pointed  out  that  it  did  not  always  follow  that  the 
longer  subject  was  necessarily  the  best.  Mr.  Spoor, 
who  represents  the  Kssanay  Company  in  this  country, 
is  far  too  good  a  sportsman  to  take  umbrage  at  the 

employment  of  any  particular  language  by  a  com- 
petitor, and  he  consequently  made  no  complaint. 

There  exists,  however,  a  self-constituted  Film  Censor, 
who,  probably  seeing  an  opportunity  to  make  capital 

whilst  obtaining  credit  for  serving  his  advertiser's 
interest,  took  it  upon  himself  to  administer  wordy 
castigation  to  the  publicity  manager  in  question. 
The  phraseology  employed  was,  we  venture  to  think, 
such  as  might  reasonably  be  calculated  to  do  the  very 
mischief  which  the  writer  professed  himself  so  per- 

turbed about,  namely,  to  stir  up  strife  between  the 
English  and  American  manufacturers.  As  it  was, 
however,  the  far-seeing  members  of  the  industry  read 
between  the  lines  and  valued  the  comment  at  its 

proper  worth,  with  the  result  that  the  parties  most 
concerned  are  still  on  the  friendliest  terms. 

Our  Little  Bird's  Whisperings. 
A  little  bird  has  been  whispering  in  notes  that  were 

low,  eager,  and  sad,  and  this  is  what  that  little  dicky 
bird  said  to  us  : — You  know  that  the  chief  ideas  of 
your  interesting  journal  as  you  bring  them  out  are 
noted  carefully  by  those  who  have  the  management 
of  another  paper,  and  that  although  you  may  have 
given  days  and  days  of  thought  and  care  to  them  they 
simply  copy  them  without  a  by-your-leave  or  a  word 
of  thanks.  Look,  now,  at  your  smart  idea  of  the 

page  of  "  theatres  opening  "  and  "  theatres  under 
construction  "  that  you  brought  out  in  your  October 
1st  issue.  It  was  collared  immediately,  although 
slightly  disguised.  It  is  not  as  if  they  occasionally 
take  a  paragraph  or  two,  but  to  take  your  idea  and 
use  it  in  its  entirety  is  really  a  bit  too  hot.  It  is  really 
sad  to  think  that  others,  on  the  sly,  endeavour  to  put 
on  their  own  shoulders  garlands  of  victory  which 
belong  to  you.  Fancy  a  big  boy  of  twelve  racing  with 
a  tiny  chap  of  two  ;  the  little  chap  wins  and  is  toddling 
home  with  his  prize  ;  the  nasty,  ugly  big  boy,  when  all 
is  quiet  and  dark,  hits  the  little  chap  below  the  belt 
and  tries  to  steal  the  prize  that  he  so  hardly  won. 
Ugh  !  But  never  mind,  our  motto  is  "  Ever  forward." 
Pluck,  youth,  strength,  and  courage  will  prevail 
against  wickedness. 

Praise  At  Last. 

We  have  had  the  pictures  blamed  for  almost  every- 
thing under  the  sun,  from  inciting  the  young  to  steal 

and    the   old    to   burgle,    to   being    tin    greatest    dis( 
spreader  ever  known,   and  it   is,   therefore,  refreshing 
to    at    last    find    that    there    are    those    who   Can    testif)     1" 
some  good   work   which    the   cinema   theatre    has   done. 
When  the  thief  Constable  of  Leeds  expressed  the 

opinion  to  the  magistrates  of  that  city  thai  cinemato- 
graph shows  were  responsible  for  increased   sobriety 

among  the  people,  he  gave  utterance  to  the  experience 
of  quite  a  large  number  of  social  workers.  The 
superintendent  of  one  of  the  religious  institutions  in 
the  East-end  recently  said  that  for  every  boy  or  girl 
who  copied  the  deeds  of  the  villain  of  the  flickering 
picture  there  were  dozens  who  copied  the  deeds  of  the 
hero  and  heroine.  In  Whitechapel  and  Bermondse\ 
districts,  he  says,  it  was  now  quite  a  common  thing  for 
lathers  and  mothers  to  take  their  children  to  picture 
shows  on  Saturday  nights,  and  the  result  was  that 
they  spent  less  money  in  drink  and  returned  home 

satisfied  with  their  evening's  enjoyment.  "  Not  only 
is  the  influence  of  the  picture  house  great  in  the 

making  of  people  more  sober,  but  it  is  far-reaching  in 
other  departments  of  life.  The  class  of  picture  shown 
is  no  longer  merely  trivial  horseplay.  There  is  quite 

a  big  percentage  of  films  with  a  '  moral  '  purpose. 
Not  long  ago  I  came  across  a  case  of  a  little  girl  who 

acted  as  '  mother  '  to  a  family  of  brothers.  Her 
parents  were  dead,  and  she  was  sorely  tempted  to  run 
away  and  seek  her  fortune  in  another  part  of  the 
country.  One  day  she  was  taken  to  a  picture  palace, 
and  there  saw  a  film  dealing  with  a  heroine  who  stayed 

at  home  and  tended  an  invalid  mother.  '  The  Heroine,' 
I  think,  was  the  name  of  the  film.  The  lesson  got 
home  and  so  impressed  the  girl  that  she  devoted  all 
her  time  and  energy  to  her  domestic  labours.  That 
girl  had  never  been  to  a  Sunday-school,  mind  you, 
and  knew  nothing  of  religious  teaching.  There  was 
another  case  which  happened  only  last  week.  A  man 
walked  into  his  home  and  handed  his  wife  the  whole  of 

his  wages  for  the  week.  She  had  never  received  all 
his  money  for  years,  and  wondered  what  was  the 
matter,  but  gradually  the  truth  came  out.  He  had 
seen  a  story  with  a  moral  in  a  picture  palace,  and  it 
had  impressed  him.  These  cases  may  seem  trivial, 

but  they  show  which  way  the  people's  minds  are  being 
directed."  Such  high  praise  is  worthy  of  being 
recorded  in  letters  of  gold  ;  it  comes,  in  fact,  like  the 
oasis  in  the  desert. 

Our     small advertisements bring 

results. 

Why   is    not yours    on    one 
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On  VieW  at  our  Showrooms,  January  20=24. 

THE  GIRL  of  th 
The  first  film  censored  by  the  British  Board  of 
Censors  to  be  released  by  the  Selig  Co.  will 
prove  to  be 

One   of  the    Most  Sensational    Subject!. 

Nothing  of  this  kind  ever  before  screened. 

A  most  marvellous  escape  from  the  lynching 
gang  by  the  girl  and  the  wounded  doctor  by 
riding  logs  down  the  raging  torrent. 

SHOW  THIS  TO  YOUR  AUDIENCE 

THEY  CAN'T  EXPECT  MORE, 

SELIG    POLY 
E.    H.    MONTAG. 

12,  GERRARD    STREE1, 
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For  Release  March  2. 

MOUNTAINS- 11 

\  Sclig  Feature  always  Pleases. 

ace  this  Selig  Feature  on  your  Program. .1 

SCOPE    COMPANY, 
j 

o  ■    Agent, 

,)NDON,   W. 
Telephone  :    5156  Gerrard. 

Telegrams:    "Polyscope,  Westrand,  London." 
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ROUND     THE     TRADE. 
ITEMS     GLEANED     DURING     A     STROLL     AMONG     THE     TRADE. 

By    NESTOR. 

Lug  in  at  the  Selig  Polyscope  Company  1  found  Friend 
Montague  pleasantly  anticipating   a   record   sale   for   Kings  of  the 

I  the  marvellous  animal  picture  which  was  released  on 

January  19.  By  the  way,  what  a  terrific  show  was  made  with 

Monte  Christo  last  week  !     Within  five   minutes'  walk  of  (ierrard- 
1  found  it  featured  at  no  less  than  seven  different  halls,  and 

at  every  place  the  same  cry  was  "  record  business."  If  only  this 
sort  of  thing  goes  on  several  theatres  will  require  new  "house 
full  "  boards. 

I  was  shown  a  remarkable  wrestling  match  between  a  man  and  a 

bear  in  a  splendid  little  film  entitled  Man  and  Bear  at  the  Elite 
Sales  Agency,  when  I  looked  in  on  Monday.  The  bear  displays 

quite  human  intelligence  in  his  endeavours  to  administer  the  half- 
nelson,  and  the  finish,  when  his  efforts  are  crowned  with  success,  is 

intensely  exciting 
*  *  *  * 

The  Monopol  Co.  are  showing  their  great  exclusive  Satan 

(reviewed  on  another  page)  at  a  trade  matinee  at  the  New  Middle- 
sex Theatre  on  Friday  afternoon  at  2.30.  From  an  advance  view  I 

had  of  this  film  I  should  strongly  advise  exhibitors  to  make  a  point 
of  seeing  this  great  masterpiece. 

*  *  *  * 

How  the  public  like  Vitagraph  films  is  plainly  seen  by  glancing 
at  the  letters  on  another  page  from  both  showman  and  audience. 
Chatting  with  Mr.  George  Smith,  I  was  not  at  all  surprised  to  hear 

that  nearly  every  post  contains  letters  of  appreciation  from  Vita- 
graph  lovers.  Indeed,  I  must  confess  that  I  always  make  a  point 
of  personally  seeing  the  Vitagraph  features,  and  it  is  always  a 
pleasure  for  me   to  do  so,  as  never  yet  have  I  seen  a  bad  one. 

*  *  •*  * 

Mr.  Smith  reports  terrific  business  with  the  John  Bunny  English 
film,  and  when  I  saw  Bunny  at  the  Derby  on  the  screen  I  thought  I 
should  never  stop  laughing.  Exhibitors  who  are  wise  will  book 
this  screaming  comic,  without  fail. 

*  *  *  * 

While  nearing  the  Essanay  showrooms  I  was  greeted  with  the 

strain  of  beautiful  music  proceeding  therefrom,  and  upon  investi- 
gation I  found  installed  therein  the  Biokestra.  Truly,  it  may  be 

said  that  this  wonderful  instrument  hath  power  to  soothe  the  savage 
breast,  for  I  can  readily  imagine  its  dulcet  tones  so  charming  to 
its  hearers  that,  captivated  by  them  Friend  Spoor  will  have  even 
less  difficulty  than  hitherto  in  making  records  for  his  fine  pictures. 

*  *  *  * 

Running  across  Mr.  Scott,  of  the  American  Co.,  I  was  pleased 

to  hear  from  him  that  this  go-ahead  concern  has  secured  two 
additional  companies.  The  first  of  the  films  by  new  artistes  will 
be  reviewed  in  these  pages  next  week. 

*  *  #  # 

Look  out  for  the  Great  Bison  Tribal  War,  which  is  for  release 

early  in  March  by  the  Invicta  Co.  I  hope  to  review  this  in  next 

week's  issue. 
*  *  *  * 

I  was  glad  to  see  Mr.  Hootway,  of  the  Union  Film  Publishing 
Co.,  back  from  his  Continental  tour.  He  tells  me  he  will  shortly 

be  announcing  some  splendid  features  he  has  secured. 

Mr  J.  Frank  Brockliss,  of  Motiograph  fame,  is  paying  one  of 
his  periodical  visits  10  the  States.  Mr.  Brockliss  is  thought  a 

great  deal  of  across  the  herring  pond,  and  I  shall  not  be  surprised 
if  he  comes  back  with  some  new  captures. 

The  members  of  the  B.  and  C.  Co.,  I  learn,  iiad  a  fine  time  on 

their  voyage  to  Jamaica,  which  they  reached  safely  on  New  Year's 
Day.  By  a  slip  of  the  pen  it  was  stated  in  these  pages  the  com- 

pany had  gone  to  Bermuda.  I  am  looking  forward  to  something 
special  in  the  way  of  films  when  the  merry  band  return  in  March 

The  Clarendon  Film  Co.  have  just  completed  the  production  of 
a  dramatic  subject,  the  scenario  of  which  has  been  written  by  Her 

Ladyship  the  Marchioness  Townsend. 

Her  Ladyship  has  named  the  subject  "  A  Strong  Man's  Love," 
and  has  kindly  given  the  Clarendon  Co.  permission  to  state  her 
authorship  upon  the  main  title  of  the  film. 

The  drama,  which  is  of  the  domestic  type,  is  extremely  well 
written,  and  has  made  a  film  well  over  2,000  ft.  in  length.  The 
release  will  be  earlv  in  March 

In  another  page,  a  week  or  so  since,  it  was  stated  that  the  Hep- 
worth  Company  were  full  up  with  scenarios.  I  am  asked  to 
modify  this  statement  by  pointing  out  that  anything  special  in  the 
way  of  plots  will  always  be  considered  at  Denman  Street. 

An  artistic  calendar  has  been  sent  out  by  Messrs.  Pathe'  Freres, 
bearing  upon  it  a  beautifully  executed  design  of  the  Pathecolour 

Maid.  The  same  firm  are  also  issuing  a  double-crown  stock  poster 
for  exhibition  at  cinema  theatres  bearing  their  trade-mark,  printed 
in  colours.  I  congratulate  Miss  Cook,  who  controls  the  publicity 
department  at  the  sign  of  the  rooster,  upon  these  further  evidences 
of  her  artistic  taste. 

While  chatting  with  Mr.  Cricks,  who  is  now  in  sole  control  at 

101,  Wardour  Street,  I  elicited  the  fact  that  business  was  exceed- 
ingly brisk,  and  that  in  the  near  future  some  remarkably  fine 

pictures  of  the  Lion's  Head  Brand  will  be  seen.  Mr.  Martin,  I 
may  incidentally  state,  has  now  retired  from  the  business. 

Mention    THE    CINEMA 

when  dealing  with  any 

of  our  Advertisers.     .     . 
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NE  WS     IN     BRIEF. 
F  R  O  M     HE  R  E ,     T  H  E  R  E  ,      \  N  I)     E  V  E  R  V  W  \  \  E  R  E 

Licences  Renewed. 
I  lit'    «  hole    i   I     the 

:  enewed. 
inema    theatre   licences    in    1  )n •  1 1  <  • 

15,000  Miles  of  Pictures. 
Fifteen  thousand  miles  ol  •  inematograph  films  were  expi 

from  the  United   States  during  the  past  year. 

Old  Folks  Kntertained. 

The    proprietors  of   the    Prince's    Picture    Palace,    Portslade, 
provided  a  fine  picture  entertainment  for  the  old  folks'  gathei 
ing    it   Southwick. 

Children  at  the  Scala. 
Five  hundred    London    children    were    to  d  i\      Wednesday) 

entertained    at   the    Scala   through  the   generosity  of  the  Daily 
>  ,ind  M  r.  ( 'harles  Urban. 

New  Film  Factory. 
The  Canadian  Film  Co.  are  to  erect  a  $50,000  film  factory  on 

$90,ooo-site  at  Calgary.  Two  fine  theatres  are  already  operated 
by    this  company    in    the    same   district. 

Contravening  the  Act. 
F01  a  breach  of  the  Cinematograph  Act  by  failing  to  supply 

the  wet  blanket  and  sand,  Michael  Bums,  picture  show  pro 
prietor,   at   Armdale,  has  been  fined  £2  3s. 

Health  Week. 
VI<  ̂ ing  pictures  are  to  be  employed   in   connection  with  the 

1    Health    Week    Campaign,    which    is    to    take    place    in 
il    this    year  on   a  much   larger  scale  than   previously. 

Manufacturers  and  Reporters  Note. 
Messrs.    Roy  B.    Shenton   and   F.   Yarnton  Ruck  have  written 

us   that    they    are  opening    the    Electric    Empire    and    Skating 
Rink,  Corn  Mall,  Cirencester,  on  February  3,  and  will  be  glad 

:  ilogues    md    film    bulletins. 

No  Picture  Shows  in  Church. 
All   cinematograph  representations  in  churches   are  henceforth 

prohibited,  even  when  they  have  a  religious  object,  by  a  Vatican 
decree      Hitherto  the  Vatican  has  approved  the  use  of  the  cine- 

matograph for  purposes  of  education  or  religion  and  for  the  teach- 
the  Catechism 

Presentation. 

As  a  New  Year's  gift  and   as  a  token  of  esteem,   Mr.   Albert 
irl,  manager  of  the  Old  Original  Electric  Theatre,  Queen - 
,  Cardiff,   was   presented   at  the  close  of  the  performance 

Saturday    evening    with     a     silver-mounted    and    inscribed 
ebony  walking  stick. 

Fireman  at  Dundee  Theatres. 

The  vexed   question  of  the  employment  of  firemen  at  Dundee 
cinemas  has  been  settled  by  a  compromise.     In  future  the  man 
who  acts  as  fireman  will  be  engaged  by  the  theatre  proprietors, 
but    will   have  to   drill   with   the    City    Fire  Brigade   in  order 

nonstrate   his  efficiency. 

Royalty  at  the  Cinema. 
Queen  Amelia    and    Princess   Henry   of   Battenberg  occupied 

i\oyal    box    at    the    Albert    Hall    recently,    and    witnessed 

"  From  Manger  to  Cross,"  the  remarkable  cinematograph  film 
which  depicts  the  life  of  Christ.     Four  thousand   people  were 
present,  and  3.000  attended  the  previous  night. 

A  New  Era  in  Cinematography. 
The  Moving  Pii  tui  ng  Syndicate,  104,  Wardo 

are  show  ins  at  the  World's  Fair,  by  the  aid  of  the  I  >aj  light  5i 
rights,  a  beautifully  clear  and 

ture  with  the  light  from  two   2,000-candle  power  arc 
lamps  falling  full  on  tin-  screen,  and  proving  conclusively   that  a 
darkened  room  is  no  longer  necessary  for  a  cinema  tin  , 

Film  Town. 

\<     bowing   1  ■•■    magnitude  of  tfa  a  business   and   the 
enterprise    of    film    □  irers,    a    firm    of    German    photo- 

graphers have  bought  an  extensive  tract  of  land    near  Berlin, 
where    imitation   mountains,    valleys,   deserts,    waterfalls,    and 
othei        in        lco     -.Mis    will    be  constructed,    and    pli) 

1.     The  place   is  to  hi   1  tiled    Filmermsdorf. 

Cardiff  "  Inmates  "  at  the  Cinema. 
The  inmates  of  the  Cardiff  Union  were  last  week  entertained 

to  a  matinee  at  the  Olympia  Picture  Palace.  Th  entertain- 
ment was  arranged  by  Mr.  A.  G.  Thomas,  a  guardian,  and  Mr. 

Ingledew,  master.  Mr.  Randolph  E.  Rii  hards,  the  manager, 
was  heartily  thanked  for  his  share  in  the  work.  A  similar 
treat  was  given  to  the  Ely  House  inmates  on  Monday  last. 

The  War  in  Colours. 

On    Monday    evening    Mr.   Charles   Urban    pi  t   the 
Seal. a   Theatre   for   the  first  time,    his   remarkable   kii  ■ 

1  of  the  bitter  struggle  in  the  Balkans,  taken  practically 
from  the  tune  of  the  first  act  of  aggression  by  the  Montene- 

grins. Both  in  the  Boer  and  the  RllSSO-J  ip  inese  wars  great 
things  were  achieved  by  the  Urban  cameras,  but  the  applica- 

tion of  the  kinemacolour  process  to  the  recent  rapid  succession 

of  events  in    "  the  til  .e-'  completely  surp 
all   previous  attainments. 

West's  Pictures  at  the  Guildhall. 
At  the  annual  dinner  and  entertainment  for  the  children  to  be 

held  in  the  Guildhall  this  (Wednesday)  evening,  under  the  auspices 
of  the  Ragged  School  Union  and  Shaftesbury  Society,  a  display  of 
animated  pictures  will  be  given  by  Mr.  Alfred  Wist.  1  K.C.S., 

illustrating  "  Life  in  our  Navy. "  The  story  oi  the  boy  who  left 
his  village  home  and  his  career  during  the  first  three  years  in  the 

King's  service,  will  be  shown  in  a  1  ries  of  most  interesting  photo- 
graphs. The  Lord  Mayor  and  Sheriffs  will  attend,  together  with 

many  other  friends  of  the  society  from  the  country  and  the  overseas 
Dominions,  including  British  Columbia 

WHATEVER  you  want  to 
buy  or  sell,  from  a  film  to 

a  theatre,  see  our  Property 

Register  Exchange  and  Mart 

and  Employment  Bureau 

pages. 
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WARNING. 
To  all  Managers  : 

REMEMBER  you  are  equally  liable  with  the 

producer  if  you  advertise  and  mislead  the  public 

to  think  that  they  are  witnessing  a  version  of 

Professor  Max  Reinhardt's  production  of   the  Great 
Wordless  Mystery  Play 

THE  MIRACLE 
AS     PRODUCED    AT 

Olympia,  London,  with  the  Original  Cast, 

with  Scenario  by  Dr.  Karl  Vollmoeller  and  Music 

by  Professor  E,  Humperdinck,  as  is  now  being  shown 

at  the  Royal  Opera  House,  Covent  Garden,  London. 

DO  NOT  BE  DECEIVED  BY  WORTHLESS  COUNTERFEITS 

THERE  IS  ONLY  ONE  ORIGINAL 

Jlpply  to  the  Sole  Owner : 
JOSEPH    MENCHEN, 

Telegraphic  Address  :  20,   Villiers   Street, 

"  Miracfilm,    London."  Strand,   W.C. 
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TO  ALL  MANAGERS! 

Do  not  Book  a 
Fake  Film  of 

THE  MIRACLE 
Professor  Max  Reinhardt  s  Wordless  Mystery  Play,  as 

produced  at  Olympia,  London,  with  the  Original  Cast. 

THERE  IS  BUT  ONE  ORIGINAL 
as   is   now   being  shown    at 

THE  ROYAL  OPERA  HOUSE, 
COVENT  GARDEN,  LONDON. 

Arrangements  have  also  been  completed  for  same  to  be  produced  at 

The  New   Amsterdam    Theatre,    New    York, 
AND       OTHER       LARGE       CITIES. 

A    Word    to    the    Wise    is    Sufficient! 

/ill  applications   to 
JOSEPH   MENCHEN,  Sole   Owner, 

Telegraphic  Address  :  20,  Villiers  Street, 

"Miracfilm,  London."  Strand,   W.G 
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Licence  Refused. 

Nottingham  Watch  Committee  had  before  them  at  their 
meeting  an  application  for  a  provisional  licence  for  a  picture 
palace  which  a  syndicate  proposed  to  build  on  Mansfield-road. 
Sherwood.  The  proposed  site  is  that  occupied  by  the  house 
which,  until  recently,  was  the  residence  of  Councillor  H. 
Frecklingham,  and  fronts  the  main  road  between  Private-road 
and  Mapper  ley-street.  The  Works  and  Ways  Committee  p 
the  plans,  but  when  the  application  for  the  licence  came  before 
the  Watch  Committee  an  extensively-signed  petition  was  pre- 

sented against  the  proposal,  and  a'large  number  of  residents 
from  the  neighbourhood  attended  to  voice  a  strenuous  protest. 
The  committee  ultimately,  by  a  considerable  majority,  de- 

cided that  the  site  was  not  a  suitable  one  for  a  theatre,  and 
declined  to   grant  the  licence. 

A  Living  Picture  ! 

1-  ranz  Kugler.  a  retired  draper,  while  walking  along  the banks  of  the  Rhine,  near  Cologne,  was  victimised  in  a  curious 
way  by  sharpers.  On  arriving  at  a  cross-road  Herr  Kugler 
surprised  two  rough-looking  men  in  the  act  of  robbing  a  voung 
and  elegantly  dressed  woman.  Herr  Kugler  coughed  loudlv. 
and  the  men  took  to  their  heels.  While  he  was  being  effusively 
thanked  by  the  voung  woman  a  well-dressed  stranger  emerged 
from  behind  a  boulder,  and,  stating  that  he  was  the  manager 
of  a  cinematograph  company,  thanked  Herr  Kugler  for  the 
appropriate  part  he  had  taken  in  the  little  comedv.  He  then 
proposed  that  Herr  Kugler  should  join  the  company  as  a 
cinematograph  actor.  Herr  Kugler  accepted,  and  soon  after 
u  was  his  turn  to  be  attacked  and  robbed  by  the  robbers. 
Accordingly,  he  allowed  himself  to  be  deprived  of  his  watch 
and  chain,  his  purse,  and  his  pocket-book,  after  which  he  was 
knocked  down  and  stunned.  On  regaining  consciousness  and obtaining  no  answer  to  his  cries,  he  discovered  that  he  had been  duped. 

Cherry  Kearton  Pictures. 

The  value  of  the  cinematograph  from  an  educational  point 
of  view  was  demonstrated  in  the  course  of  a  lecture  for  juveniles 
on  "Natural  History  "  delivered  at  the  Society  of  Arts,  John- street,  Adelphi,  on  Wednesday  last,   bv  Mr.  C.  Kearton. 

At  great  personal  risk  and  labour,'  Mr.  Kearton  has  suc- ceeded in  obtaining  a  unique  collection  of  cinematograph  films of  birds  and  beasts  at  home,  and  these  he  exhibited  for  the 
benefit  and  to  the  Agreat  delight  of  his  young  auditors.  One 
series  dealt  with  life  in  an  Indian  jungle,  through  the  thickest 
part  of  which  Mr.  Kearton  passed  mounted  on  an  elephant 
Two  of  the  pictures,  taken  at  distances,  of  eighteen  yards  and fifteen  yards  respectively,  showed  the  tiger  in  his  lair  ;  another 
depicted  a  herd  of  bisons,  to  get  which  he  was  manoeuvring 
for  eight  days  ;  while  excellent  snaps  of  snakes,  monkeys,  and other  denizens  of  the  jungle  were  exhibited. 

Life  in  British  North  Borneo  was  brought  home  to  the  audi- 
ence in  a  most  interesting  manner.  Pictures  of  birds  in  their 

nests  feeding  their  young  proved  especially  popular.  A  won- derful film,  secured  by  much  patient  waiting,  showed  the  trans- 
formations undergone  bv  the  swallow-tailed  caterpillar 

Making  a  "  Flying  A.' 
Browsing  around  the  big  studio  yards  of  the  American  Film 

Manufacturing  Company  at  Santa  Barbara.  California,  is 
V\oodrow,  ever  seeking  trouble  and  constantlv  finding  it Nevertheless,  there  is  no  character  more  loved  in  Santa  Barbara 
than  Woodrow.  for  Woodrow,  be  it  known,  is  a  large-size 
'"V,"'  '  '  jackass  habits.  There  were  dire  threats,  much  hulla- oalloo,  and  things  like  that  out  in  Hope  Ranch  recently 
Vioodro.v  deliberately  ate  up  a  will  to  valuable  propertv  \t 
the  same  time  a  villain's  carefully  laid  plans  were  foiled  It 
was  just  a  scene  in  a  "  Flying  A  "  picture  made  bv  the  premier company.  A  forged  will  was  an  important  document,  and  it 

necessary  to  the  plays  that  this  be  destroyed  in  some unique  manner.  Of  course,  Jack  Richardson  was  the  villain 
in  the  play,  as  usual.  Woodrow  was  called  upon  to  act  His 
part  consisted  of  walking  up  behind  Jack  Richardson,  inspect- 

ing Calamity  Anne's  will  in  his  back-pocket,  and  eatin<*  it Woodrow  refused  to  display  his  thespian  talents  until  director 
Dwan  called  for  butter,  fresh  butter,  and  plentv  of  it  Hav. mg  sufficiently  daubed  the  last  will  and  testament  with  soft 
butter.  Woodrow  was  easily  persuaded  to  do  his  share  in 
the  making  of  the  funnv  western  comedv,  "  Calamity  Anne's Inheritance." 

The  Cowboy  and  the  Woman. 

Dan  Woodman,  one  of  the  "  Flying  A  "  cowboys,  while 
riding  a  motor -cycle  recently,  had  to  choose  between  colliding 
with  a  woman  and  an  automobile.  Very  gallantly  he  chose 
the  automobile  at  the  risk  of  serious  personal  injury.  Wood- 

man was  coining  down  the  street,  a  bit  of  an  incongruity,  a 

cowboy  on  a  motor -cycle.  As  he  was  about  to  cross  De  La 
Cuerra-street  Alfred  Jensen,  in  his  automobile,  crossed  from 
the  West.  A  woman  blocked  the  only  avenue  of  escape,  and 
it  was  up  to  the  wild  Westerner  to  indulge  in  some  flash 
thinking.  But  that  is  something  that  cowboy  training  pro- 

vides for,  and  it  would  surely  be  very  impolite  to  run  into  a 
woman.  The  impact  with  the  automobile  was  sufficient  force 

to  cave  in  the  front  wheel  of  the  motor-cycle,  and  severely 
jarred  the  automobile.  About  an  hour  later  it  was  reported 

at  the  film  company's  studio  that  one  of  the  cowboys  had  been 
in  a  mix-up.  There  was  all  sorts  of  telephoning  around  for 
the  missing  Woodman,  but  no  trace  of  him  could  be  found, 
and  it  was  feared  that  he  was  in  one  of  the  hospitals.  While 
the  excitement  was  at  its  height  the  young  man  nonchalantly 
strode  into  the  studio  to  inquire  about  some  straps  to  brace 

the  old  concord  stage.  He  had  put  the  motor-cycle  in  the 
hospital,  and  without  any  fuss  or  feathers  returned  to  his  duty. 

Children  at  the  Cinema. 
A  deputation  of  representatives  of  cinematograph  entertainers 

in  Newcastle  waited  on  the  sub-committee  of  the  Newcastle 
Education  Committee  with  respect  to  allowing  children  to  attend 
cinematograph  entertainments  on  certain  days  for  educational 

purposes. The  deputation  consisted  of  Mr.  Lindon  Travers,  of  the 
Olympia ;  Mr.  J.  Coverdale  Bell,  of  the  Brighton;  and  Mr. 

F.  W.  Morrison,  secretary  of  the  Cinematograph  Exhibitors' 
Association.  They  offered  to  the  committee  the  use  of  their 
halls  on  condition  that  the  committee  bore  the  working  ex- 

penses. The  advantages  of  their  scheme,  it  was  submitted. 
were  that  there  would  be  no  initial  outlay,  no  alteration  in  the 
seating  accommodation,  and  no  interference  with  the  individual 

schools'  curriculum.  A  greater  number  would  be  taught 
simultaneously,  and  capital  expenditure  avoided.  The  halls. 
it  was  pointed  out,  could  easily  be  reached  from  any  school, 
an,d  £1  is.  would  cover  the  working  expenses.  It  was  also 
pointed  out  by  the  committee  that  they  had  been  offered  the 
use  of  a  bioscope  by  a  trade  firm  for  six  months  free  of  cost, 
and  this  would  lessen  the  cost  to  the  Education  Committee  dur- 

ing that  period.  The  proprietors  of  picture  halls  in  the  city, 
whom  the  deputation  represented,  were  anxious  to  take  some 
part  in  the  education  of  the  city  and  the  State  generally.  The 
chairman  intimated  that  the  sub-committee  were  quite  prepared 
to  favourably  consider  the  offers,  and  were  much  obliged  to  the 
deputation.  It  would,  however,  be  some  months  before  definite 
arrangements  could  be  come  to. 

\\/E  CONSIDER  THIS  A W  GOOD  NUMBER,  BUT 

WITH  EACH  SUCCEEDING 

WEEK  WE  HOPE  TO 

GO    ONE    BETTER. 
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THE  BRITISH    BOARD  OF  FILM  CENSORS. 
HOW    EXHIBITORS    AND    THE    PUBLIC    MAY    IDENTIFY    CENSORED    FILMS. 

In  the  early  part  of  last  year  a  deputation  from  the 
kinematograph  trade  was  received  by  the  Rt.  Hon. 
Reginald  H.  McKenna,  at  the  Home  Office,  to  submit 
the  outline  of  a  scheme  for  the  Censorship  of  Films, 
which  had  been  drafted  by  the  trade  associations.  The 
subject  has  since  received  the  very  careful  considera- 

tion of  the  various  sections  of  the  trade,  and  a  number 
of  meetings  have  been  held  of  representatives  from  the 

Manufacturers'  and  Exhibitors'  Associations.  The  out- 
come is  a  form  of  Censorship  which  is  primarily  in- 

dependent, and  which  it  is  confidently  anticipated  will 
effectively  meet  all  the  points  at  issue. 

Mr.  G.  A.  Redford,  late  Examiner  of  Plays  under 
the  Lord  Chamberlain,  is  the  President  of  the  British 

Board  of  Film  Censors,  and  he  is  assisted  by  four 
examiners  of  films  whom  he  has  nominated.  Any  film 
subject  objected  to  by  the  examiners  is  submitted  to 
Mr.  Redford  for  final  approval  or  rejection.  The  whole 

of  the  organisation,  therefore,  is  under  the  direct  con- 
trol of  the  President  of  the  Board,  and,  in  addition  to 

his  decision  being  final,  it  ensures  an  absolutely  in- 
dependent and  impartial  censorship. 

The  Publishers  of  Films  and  the  Board. 
of    Films    enter     into    the     following     undertaking    \\itli The    Publishers 

the    Board  : — 
Memorandum     of     agreement      made    the          day      of            10... 

between  the  British  Board   of   Film  Censors,    of   75-77,  Shaftesbury   Avenue, 
in  the   County  of  London,   hereinafter   called  the   Board,   of  the    one   part, 
and      of     in  the   Count)'  of      hereinafter 

1    the    Publisher,    of    the    other    part. 
Whereby    it    is     agreed    as    follows:  — 
1.  In  consideration  of  the  Board  undertaking  the  examination  of  the 

Publisher's  film  and  granting  a  certificate  for  such  as  are  passed  for exhibition,  the  Publisher  undertakes  to  submit  to  the  Board  all  films 
to  be  released  by  the  said  Publisher  on  and  after  March  1,  1913,  except 
films  of  actual  events  reported  in  the  daily  or  local  Press,  and  known 

in  the  trade  as  "  Topicals  "  or  "  Locals,"  for  censorship,  and  to  pay a  fee  for  each  subject  at  the  rate  of  one  shillnig  per  one  hundred  feet  or 
part    thereof,  with    a   minimum  fee    of   five   shillings. 

2.  The  Publisher  shall  cause  a  photographic  reproduction  of  the  certifi- 
cate, granted  by  the  Board  for  each  subject  passed,  to  appear  in  every 

copy  of  such  film  immeuiately  after  the  main  title.  Such  reproduc- 
tion shall    not  be  shorter   than    six    feet   or    longer    than   eight   feet. 

3.  The  certificate  issued  by  the  Board  is  for  the  film  which  has  been 
duly  examined  and  passed  at  the  offices  of  the  Board,  and  the  Publisher 
agrees  that  he  will  not  use  the  said  certificate  for  any  other  film  sub- 

ject, neither  will  the  Publisher  submit  any  film  to  the  Board  unless  he  is 
the  legitimate  and  (or)  authorised  publisher  of  the  said  film  in  the  United 
Kingdom. 

4.  After  such  certificate  has  been  granted  to  the  effect  that  such  film 
has  passed  the  Board,  the  Publisher  agrees  to  make  no  substitution 
or  any  addition  to  the  film  whatsoever  without  resubmitting  the  film  to 
the   Board    as   herein    specified. 

5.  The  Publisher  agrees  not  to  publish  or  cause  to  be  published  any 
film    whatsoever   that    has    been    rejected    by    the    Board. 

6.  The  Publisher  shall  notify  the  Buyers  and  Viewers  that  a  film 
subject  has  been  passed  by  the  Board,  either  by  attaching  the  photo- 

graphic reproduction  of  the  certificate,  according  to  Clause  2  hereof,  or 
by  inserting  a  running  title  worded  as  follows :—"  This  film  has  passed 
the   Censor— when   released,    it   will    bear    official   certificate." 

7.  This  Agreement    shall   remain  in   force  until    December   31,    1013. 
As    witness    the   hands  of  the   parties  hereto  this  day   of 

One   thousand    nine    hundred    and 
Signed    on    behalf    of    the    Board  : 
Signed    by   the   said 
In    the    presence    of  : 
This  Agreement  may  be  signed  under  hand  by  a  responsible  official 

of    the   Film    or   Company,   duly   authorised    for    that    purpose. 

One  of  two  certificates,  as  illustrated,  are  issued  by 
the  Board  for  every  film  examined  and  passed,  and  a 

oopy  of  each  certificate  will  be  printed  on  the  film 
immediately  following  the  main  title. 

No  film  subject  will  be  passed  that  is  not  clean  and 
wholesome  and  absolutely  above   suspicion,  but  those 

passed  for   "  universal  "   exhibition   are   especially   re- 
commended for  children's  matinees. 

The  Proprietors  of  Halls  and  the  Board. 
The  Proprietors  of  the  Picture  Halls  will  enter  into  the  following 

Agreement    with   the   Board  : — 
Memorandum    of    Agreement    made    the          day    of   

igi       between     the    British      Board     of     Film     Censors,     of     75     and  _  77, 

Shaftesbury   Avenue,    in    the   County    of    London    (hereinafter   called    "the Board")     of    the    one    part    and           of           in     the 
County    of         (hereinafter    called   "the    Proprietor")    of    the    other other    part. 

1.  In  consideration  of  the  Board  agreeing  to  grant  a  certificate  in 
the  form  set  out  in  the  Schedule  hereto,  the  Proprietor  hereby  agrees 
not  to  exhibit  any  film  which  is  released  on  or  after  1st  March,  1913, 
unless  it  has  been  passed  by  the  Board  and  bears  a  photographic  re- 

production   of   the   certificate   issued   by    the   Board. 
2    The    Proprietor     iurther    agrees    to    pay    the    sum     of     5s.    on     signing 

this    Agreement,    which    shall    include    the     grant     of     the    said    certificatl 
The    certificate    shall    remain    the    property    of    the    Board,    and    the    Pro- 

prietor shall   return  such  certificate  £0  the  Board   at  its  expiration  and  not 
later    than    the    7II1    day    of    January,    1914. 

3.  Any  person  duly  authorised  by  the  Board  in  writing  shall  be 
afforded  the  opportunity  of  satisfying  himself  that  the  provisions  of  this 
Agreement    are    being    strictly    complied    with. 

4.  If  in  the  opinion  <of  the  Board  there  shall  be  any  breach  of  the 
provisions  of  this  Agreement  by  the  Proprietor  the  Board  shall  be  at 
liberty,  to  forthwith  cancel  such  certificate,  which  shall  thereupon  be 
immediately  returned  to  the  Board,  but  without  prejudice  to  any  other 
rights    or    remedies    of   the    Board    under    this    Agreement. 

Signed    on   behalf    of    the    Board : 
Signed    by    the    said    Proprietor : 
In    the     presence    of 

THE  SCHEDULE    ABOVE   REFERRED    TO. 
British    Board    of    Film     Censors. 

This    is  to    Certify   that    the   Proprietors    of   this   Hall    have   entered    into 
an    undertaking    with    the    British    Board 
agree    that    films    published    after    March 
in     this    Hall     provided     they    have    been Board. 

Certificate    No   
Name    of    Hall      
Town        President. 
This  certificate  does  not  apply  to  films  of  actual  events  reported 

in  the'  daily  or  local  Press,  and  is  the  property  of  the  British  Board  of 
Film   Censors.     It    remains   in   force   until    December   31st,    1913. 

On  the  above  undertaking  being  signed  the  Board 
issues  a  certificate,  on  vellum,  for  each  hall  becoming 

a  party  to  the  agreement.  The  certificate  remains  the 

property  of  the  Board,  and  has  to  be  returned  on  its 
expiration  at  the  end  of  the  year.  It  is  subject  to  being 
revoked  if  the  terms  of  the  agreement  are  broken,  but 

as  the  Board  is  independent,  it  assures  that  the  certi- 
ficates are  issued  by  a  purely  impartial  body. 

The  Board  will  appreciate  a  report  as  to  any  objec- 
tionable film  that  may  be  shown  in  your  district,  as  it 

is  obvious  that  films  published  prior  to  the  date  of  the 

commencement  of  the  censor- 
ship, and  which  are  already  in 

circulation,  cannot  have  been 
controlled  by  the  British  Board 

of  Film  Censors.  _    BMroH  *°™f™<*>«™ 'HB  IS  TO  CERTIFY 

thai  the  Oroprietots  of  thi» 
Doll  have  entered  into  an» 
undertaking  with  thc4_>4 

BRITISH  BOARD  <f  FILM  CENSORS, 
thereby  they  agree  that  T5um5  pubuMf 
ed  oxter  (Earth  Ut.1913  will  only  be 
exhibited  in  due  Boll  provided  they  jt 

have  been  pooled  for  exhibition  oy"1^ 
lhe  Ooard.  t»J 

of  Film  Censors  whereby  they 

1st,  1913,  will  only  be  shown 
passed     for    exhibition     by     the 

Signed 

^aJ
**-

 

tuil  wrw  npmti  i.  Aj  Dtdy  -  Owl  prHt 
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Remember  the  very  best 

on     the    Market     is     a 

PAT  H  E 
The  Press,  the  Showmen  and  ail  the 

leading  experts  in  the  world  proclaim 

Pathe  Projecting  Machines  as  t^ie 

Steadiest,    Most  Reliable,  and,  in    fact, 

THE  FINEST  MACHINE. 

Complete  outfit 
(10  Amp.) 

£33-14-0 
Including  Spool  Boxes,  Spools,  Lenses 

(any  focus),  Arc  Lamp,  Lantern  and 

Condenser,  Adjustable  Table,  Lantern 

::        Lens    Support,    Slide    Carrier.       :: 

Write   for   Catalogue,    or,    better   still,   call  at 

PATHE  FRERES  CINEMA,  Ltd., 
84,  Wardour  Street.       Jglf      15,  Deansgatc,  Manchester. 

8532  Gerrard.  "Pathegraph,   London." 3040   City.  "  Phonof  ilm.   Manchester. " 
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THE     SECRET 
MARRIAGE 

After  the  Comedy  by 
PIERRE     WOLFF 

(FILM-PLAY  BY  THE  S.C.A.G.L.) 

Length  2,518  feet.         Released,  Saturday,  1st  March,  1913. 

PATHE   FRERES  CINEMA,   LTD., 
31    and    33,    Charing    Cross    Road, 

LONDON,    W.C. 
Telephones :  3037  Central. 

3239  Gerrard. 

Telegraphic  Address:  "  PHONOFILM,  LONDON." 

Manchester  Branch : 

15,     Deansgate. 
Telephone:  3040  City. 

Telegraphic  Address: 

"PHONOFILM,  MANCHESTER." 
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THE  MONOPOL  FILM  CO.'S  GREAT  SCOOP. 
AN  AMBROSIO  MASTERPIECE  THAT  WILL  SET  THE  COUNTRY  TALKING. 

>1  Film  Co.  belong-  the  credit  of  having   . 
<"xhlb;'  '   °f  the  greatest  money-earners  of  recent  times, bllt  f'  "lie  magneti.    influence  of  these,  no  film 
*lth     l    -">'<>    pulling    power  than  that   which    the  company 

now    announced     for     release,     Ambrosio's    masterpiece, 
n    four    reels,    has  ever   been  handled    by   them,  or, 

1,   by  any  film  concern  dealing  with  ex.  lusives  in  tl 
other   country.      The  title   itself    is   sufficient  to  whet    the 

CUTiositj   of  all  who  scan  it,  and  to  stimulate  a  desire  to  make 
as  close   an  acquaintan.  <•  as  is  possible,  having  due  regard  to ty  with  the  Evil  One. 

Hut  the  object  of  a  good  film  should  be  not  only  to  excite 
curiosity  and  to  entertain,  but  to  point  a  moral' and a  lesson.  If.  having  witnessed  the  projection  of  a  picture,  the 
spectator  is  left  with  just  a  pricking  of  conscience,  and  a 
conception  of  the  reward  that  is  inevitably  meted  out  to  the 
evil-doer,  then,  to  use  an  Americanism,  the  picture  is  made good,  and   the  producer  has  fulfilled    his  mission. 

Such  is  the  result  achieved  by  the  picture  now  under  notice, 
in "  is  a  film  deserving  of  the  highe-t  encomium. 

The  Ambrosio  Co.  have  a  happy  knack  of  treating  a  delicate 
subject  with  the  utmost  reverence  of  so  toning-down  situation 
that  even  the  most  susceptible  are  given  no  opportunity  to 
raise  objection,  and  their  handling  of  the  Monopol  Co.'s  great 
exclusive  i-  worthy  of  the  highest  commendation.  For  staging, 
scenery,  and  effects  it  would  be  hard  to  find  its  equal.  The 
photography  is  splendid,  the  acting  par  excellence.  It  is,  in 
fact,  a  portrayal  of  the  history  of  mankind  from  B.C.  to  A.n., 
showing  the  subtle  influence  exercised  by  his  Satanic  majesty 
from  primeval  days  down  to  the  more  enlightened  period  of 
1913. 
Even  the  pen  of  the  ablest  descriptive  writer  must  fail 

ignominiously  to  do  justice  to  this  piece  de  resistance.  It 
must  be  seen  to  be  appreciated  at  its  full  worth,  and  even  then 
one  is  struck  dumb  with  wonderment  at  the  triumph  of  the 
producer. 

Tersely  put.  the  story  runs  on  these  lines  : — After  the  defeat 
of  the  rebel  angels,  Satan  is  sent  to  earth.  Unable  to  reascend. 
he  prepares  to  work  his  evil  machinations  on  mankind.  He 

begins  immediately  after  the  creation,  tempting  Adam  and  Eve. 
and  causing  them  to  sin.  Having  accomplished  so  much,  he 
drives  mankind  to  evil  by  teaching  Cain  and  Abel  to  wield 
weapons,  whereupon  the  first  tragedy  is  enacted  in  the  slaying 
of  Abel  by  Cain,  and  sows  the  discontent  that  results  in  war. 
Ximrod,  with  the  first  sword  manufactured,  slays  his  father, 
and  Cain  carries  off  his  daughter.  Satan  advises  Nimrod  to 
punish  the  woman,  and  through  his  evil  promptings  the  offer- 

ing up  of  human  sacrifice  begins.  Later  the  coming  of  the 
'  in  is  a  sight  physically  unbearable.  The  Evil 

One  increases  his  activities,  and  is  seen  at  work  among  the 
soldiers  of  Herod.  His  particular  instrument,  however,  is 
Judas  Iscariot.  whom  he  entices  to  betray  his  Master.  Great 
is  the  joy  of  Satan  when  the  Saviour  is  crucified,  and  greater 
still  is  his  discomfiture  as  Jesus  again  walks  forth  into  the 
light.  Later,  in  a  monastic  laboratory,  he  teaches  a  weak- 
willed  monk  named  Gerbert  the  art  of  distilling  liquor  from  a 
herb,  thereby  inflicting  upon  the  human  race  the  curse  of 
drink.  Gerbert  shows  his  delight  at  the  discovery,  and  calls 
forth  his  brother  monks  to  partake  of  the  refreshing  but 
accursed  liquor,  and  turns  the  m  of  good  work  into  a 
workshop  of  evil.  Mephisto's  work  during  the  mediaeval  period 
is  then  taken  up.  His  gradual  development  of  the  temptations 
of  life  that  have  been  handed  down  to  us  is  skilfully  portrayed. 
The  inevitable  consequence  of  the  immoderate  use  of  money  and 
wine  are  shown  in  a  way  that  teaches  a  great  lesson.  The 
latter  portion  of  the  film  deals  with  Satan  at  work  among 
the  peoples  of  modem  time.-.  While  many  of  the  sins  of  early 
dav-   still   continue  with  us,   the   spirit  of  evil   has    developed 

quite   a   number  of   new  ones,   and  the  great   Steel   King   i- 
a-   an   agent   of    the   devil,   wrecking   the    lives  of    women    and workers. 

(Continued  from  page  1  1) 

very  nervously,  "  What  arc  your  terms?  Arc  they 
your  terms  as  an  actor,  an  actor-manager,  or  vour 

terms  as  a  music-hall  artiste?  "  1  onl)  said,  in  my 
humble  capacity  as  actor-manager,  I  would  accept  his 
promise  that  no  less  than  fifty  guineas  would  go  to  the 
League  of  Mercy.  The  Leage  >»!  Mercy  is  one  of  the 
few  charities  of  London  which  during  the  past  vear  has 
been  able  to  keep  up  the  amounts  subscribed,  and  if  bv 

chance  any  kind  gentleman  or  sweet  lady  may  be  im- 
pressed by  the  beauty  ;\n(\  the  glories  of  this  temple 

of  kinematographv,  and  find  that  they  have  thoughts  of 
some  of  the  suffering  poor  in  the  hospital,  I  should  be 

glad  if  they  would  subscribe  a  guinea,  which  is  a  sub- 
scription of  a  life  member,  or  a  shilling,  which  is  that 

of  an  associate.  Lady  Alexander  and  I  will  be  very 
glad  to  receive  either  vour  pounds,  shillings,  or  pence. 

This  ended  the  Speechmaking,  and  the  guests  then 
witnessed  the  projection  of  the  films  which  will  com- 

prise the  programme  of  the  evening  performances,  the 
afternoon  matinees,  consisting  of  the  special  picture 

"  Les  Miserables,"  from  2.30  to  4.30,  followed  by  the 
evening  programme. 

TIP-UP  CHAIRS 
at  lowest  possible  prices. 
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LONDON:  GLASGOW.  CORK 

17,  Shaftesbury  Avenue.    |    88,  Great  Clyde  Street.    |     33.  Marlboro'    - 
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A    VITAGRAPH    SCREAMER. 
THE     INIMITABLE    BUNNY    AND     HIS    DONAH    AT    THE    DERBY. 

The  race  for  the  blue  riband  ol  the  turf  has  always 

possessed  the  keenest  interest  for  all  lovers  <>l  sport, 
under  which  term  must,  of  course,  be  included  ever) 

Englishman  ;  but  it  lias  remained  for  Bunny,  the  inimit- 
able, the  pet  of  the  Vitagraph  Co.,  and  the  beloved  of  all 

patrons  of  cinema  theatres,  to  endow  it  with  a  new 
nit  rest,  which  he  alone  could  infuse  into  it.  Bunny 

at  the  Derby  !  What  thoughts  this  conjures  up  !  What 

■  scope  such  a  gathering  affords  for  the  exhibition  ol 
Ihose  funiosities  of  which  this  Brobdignagian  specimen 

of  manhood  seems  to  be  the  verj    essence.      The  ver) 

coster's  donah  plays  the  part  as  to  the  manner  born, 
and  leads  one  to  cherish  the  hope  that  this  will  be  by 
no  means  her  lasi  appearance  in  the  film.  A  finer 

rendering  of  the  character  could  not  possibly  have  been 
obtained,  even  il  one  oi  the  pearl)  queens  from  the 
East  End  had  been  requisitioned. 

Throughout  the  picture  there  is  an  atmosphere  of 

rollicking  humour.  We  are  treated  to  many  laugh- 
able episodes  with  Bunn)  in  his  donkey-cart  and  his 

donah  by  his  side  en  route  lo  the  course,  whilst  the 

scenes  at   Epsom  with  the  couple  convulsing   the  race- 

title  itself  exhibited  outside  a  cinema  theatre  should  be 

sufficient  to  magnetise  even  those  who  have  the 

temerity  to  admit  that  they  have  never  yet  set  foot 

within  the  portals  of  the  picture  theatre;  that  is,  of 
course,  assuming  that  in  these  enlightened  days  there 

are  any  whose  education  is  so  sadly  lacking  in  this 
respect. 

Not  only  is  "  Bunny  at  the  Derby,"  the  577  ft.  rib- 
tickler  which  the  Vitagraph  Co.  are  releasing  on 

February  13,  unique  in  that  it  has  provided  an  entirely 
new  r6le  for  our  hero,  but  it  has  the  added  attraction 
that  in  it  we  are  introduced  to  Miss  Bertina  Smith,  the 

charming  daughter  of  the  Vitagraph  Co.'s  European 
representative,   Mr.   G.    Smith,  who  in  the   role  of  the 

goers  fair!)  baffle  description.  In  the  film  we  really 

have  the  Derby  of  191 2  bottled  up  to  be  handed  down 

to  posterity.  A  good  start,  a  splendid  finish,  a  big 

da)  for  the  race,  we  enjoy  it  to  the  limit,  and,  what  is 

more,  we  can  experience  its  exhilarating  effect  over  and 

over  again,  without  tiring  by  the  repetition. 

Here  is  a  brief  resume  of  the  story  : — 

In  his  little  donkey  cart,  with  his  "Old  Dutch," 
John  Bunny,  the  costermonger,  starts  to  the  Derby. 
He  is  the  observed  of  all  observers  and  the  envy  of  his 

neighbours  when  they  cop  the  style  in  which  he  is 
doing  things.  As  he  proceeds  along  the  post  road  to 

Sutton  he  is  IT.  From  Sutton  to  Ewell  he's  the  whole 
cheese.      As  he    makes    the    journey    of   the    Hill    from 

B 
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ANOTHER  M0N0P0L  SCOOP 

The  most 
remarkable 
Film  you 
have  ever 
seen. 

The  most  un- 
usual picture 

in  the 

History  of 
the  Trade. 
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Cine  house,  Greek  Street,  London. 
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|]  to  the  Downs  it  is  a  sig*ht  long  to  l>e  remem- 
bered. There  arc  finer  equipages,  l>ui  none  more 

noticeable.  At  the  Derb]  li<-  is  1 1 1  *  centre  ol  attraction 
and  spends  his  monej  like  a  drunken  sailor  in  treating 

his  "  loidy  "  to  'arf  and  'ail  and  other  refreshments, 
topping  off  the  expedition  bj  having  their  fortunes  told 

the  time  <>i  your  life  and  see  things  that  will  surprise 
and  amuse  you. 

Our  illustration-,  an    those  ,,l   .,   ̂ ,  ene  in  the  film,  and 
Bunny,  Mr.  and  Mis.  (,.  Smith,  Miss  Bertina  Smith, 

and  Mr.  Larry  Trimble,  the  Vitagrapfa  produi  er,  in 

the  garden  ol  Mr.  Smith's  residence. 

by  one  of  the  gypsies.  Incidentally,  Bunny  has  some 

very  funny  experiences,  but  he  is  a  good  sort,  gets 

•out  of  them  gracefully,  quite  satisfied  with  his  day's outing. 

Those  who  have  never  attended  at  the  Derby  are  by 

this  film  given  an  opportunity  of  so  doing.  Our  advice 

is,  follow  John  Bunny  in  this  picture  and  you  will  have 

When  you  haVe  read  this  copy 

of  "The  Cinema"   hand  it  to 

your  friend. 
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SHOWMEN  WHO  LIVE 
in  constant  fear  of  trouble  arising  through  lack  of 

attention  on  the  part  of  their  renting  exchange. 

There  are  not  many  exhibitors  who  have  not 

experienced  this  at  one  time  or  another.  We  all 
know  that  trouble  cannot  be  avoided  at  times. 

There  is  an  old  proverb  which  states  that  "Those 
     who  live   

IN   GLASS    HOUSES 
should  not  throw  stones,"  and  believing  in  this, 
and  having  suffered  through  delays  due  to  the 

Railways,  &c,  ourselves,  we  cannot  help  but 

sympathise  with  other  renters  when  we  hear  of 

similar  misfortunes.  What  we  can  offer,  however, 

is  the  best  p  ssibie  attention  to  the  detail  which 

ensures  satisfactory  relations  between  showman 

and  renter.  We  can  also  give  the  best  obtainable 

selection  of  films  of  any  class  at  rockbottom  prices. 

Write  for  particular*  or  call  upon  us  and  inspect 

our  system  and  method  of  working.  We  are 

confident    you    would    be    satisfied.     You 

SHOULD     NOT 
delay,  but    get    into    touch    with    us    immediately. 

LONDON 
THE   FILM   SERVICE,    f  -c '      LEEDS. 

51,  Rupert  Street,   London,  W. 1-8,  Wellington  Chambers,   Leeds. 
'Grams  :   Mindful,   London. 
'Phone  :   Gerrard  3042. 

Grams  :    Mindful,   Leeds. 

Phone  :  Central  276 
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MARVELLOUS  EFFECTS    IN 
CINES  DRAMA. 

A 

In  "  Secret  of  the  Sale,"  which  the  Lines  Co.  are 
releasing  on  February  22,  length  2,778  ft.,  we  are  given 
an  opportunity  of  realising  the  marvellous  skill  with 
which  these  producers  film  the  pictures,  and  it  is  safe 
to  Bay  that  greater  realism  has  never  been  seen  than 
that  attained  in  this  production.  The  collision  between 
two  trains  is  the  most  realistic  thing  of  its  kind  ever 
attempted,  and  this  alone  should  be  sullicient  to  draw 
every  inhabitant  of  any  district  where  the  picture  is 
shown. 

This  is  a  most  engrossing  story  of  a  mystery  that 
cost  one  man  his  life,  and  is  the  cause  of  many  thrilling 
incidents. 

A  rich  old  baron  lives  in  a  chateau  with  one  servant, 

Peter.  The  old  man  is  engrossed  in  money-making, 
and  the  preservation  of  his  riches  is  an  absorbing 
problem  to  him.  He  surrounds  himself  with  the  most 
ingenious  burglar  traps  and  alarm,  and  hides  his  money 
in  a  safe  situate  in  a  deep  cellar,  the  entrance  to  which 

is  a  mystery  to  everyone  but  himself.  His  proceed- 
ings rouse  the  curiosity  of  Peter,  who  one  day  conceals 

himself  when  the  baron  is  about  to  put  away  some  of 
the  money  he  has  received,  and  manages  to  discover  the 
secret  of  the  safe.  As  the  baron  returns  from  the  cellar 

he  discovers  Peter,  takes  him  by  the  throat,  and  en- 
deavours to  strangle  him.  A  terrific  struggle  ensues, 

ending  in  the  baron  falling  down  dead.  The  baron's 
heirs  are  his  niece  Laura  and  her  daughter  Beryl. 

Laura's  husband  dies  before  the  baron,  and  Laura  and 

Beryl  are  in  very  poor  circumstances.*  When  the baron  dies,  and  they  gratefully  take  possession  of  the 
chateau,  their  difficulties  continue,  as  the  baron  before 
his  death  had  deposited  the  whole  of  his  wealth  in  the 
secret  safe.  Peter  is  arrested,  tried,  and  sentenced  to 

a  long  term  of  imprisonment  for  causing  the  baron's death.  In  the  convict  settlement  he  tells  the  secret  of 

the  safe  to  convict  303.  Shortly  after  convict  303,  with 
other  prisoners,  is  being  conveyed  by  train  from  one 
prison  to  another,  when  a  terrible  collision  occurs  be- 

tween two  express  trains,  and  from  the  wreckage  con- 

vict 303  makes  his  escape,  and  proceeds  to  the  baron's 
chateau  with  the  intention  of  robbing  the  safe.  He 

masters  the  secret  so  far,  but  is  ignorant  of  one  fact — 
that  the  safe,  when  being  opened  by  inexperienced 
hands,  is  a  death  trap.  Just  as  convict  303  is  on  the 
point  of  success  he  is  caught  by  a  spring,  and  meets 
his  death.  Ten  years  elapse,  and  Laura  and  her  niece 
are  still  ignorant  of  the  secret  of  the  safe,  and  live  in 
constant  dread  of  being  turned  out  of  the  chateau  by 
the  holder  of  the  mortgages  on  the  estate.  Peter  is 
still  in  prison  serving  out  his  time,  but  by  good  conduct 
he  has  secured  a  position  in  the  prison  office,  and  is  in 
high  favour  with  the  governor,  and  becomes  good 

friends  with  the  governor's  pretty  little  daughter.  One 
day  a  terrible  accident  occurs,  and  part  of  the 

governor's  residence  falls  in'.  Amid  the  ruins,  sus- 
pended in  mid-air.  is  the  governor's  little  daughter, 

whom  Peter  saves  from  certain  death,  but  incurs  serious 
injuries  himself.  In  the  hospital  Peter  is  visited  by  the 
grateful  governor  and  daughter,  and  when  he  is  con- 

valescent he  receives  his  release  from  prison  as  a  reward 
for  his  bravery.  Peter  once  more  makes  his  way  to 

the     chateau,     where     the     baron's     heirs     are     being 

threatened  by  the  holder  of  the  mortgages,  a  miserly 
solicitor,  who  ardently  desires  to  discover  the  secret 
of  the  safe.  His  son  is  in  love  with  Beryl,  but  he  will 

not  consent  to  their  marriage  on  account  of  the  girl's 
poverty.  When  Peter  arrives  he  immediately  discloses 
the  secret  of  the  sale  to  Laura  and  her  daughter,  and 
arrangements  are  made  for  the  attempt  to  discover  the 
treasure  in  the  safe  on  the  following  morning.  Beryl 
tells  her  lover  the  secret,  and  he  in  turn  tells  his  father, 
at  the  same  time  begging  for  his  consent  to  his  engage- 

ment with  Beryl.  The  old  man  is  still  obdurate,  having 
determined  to  get  hold  of  the  riches  for  himself.  In 

the  dead  of  night  he  proceeds  to  the  baron's  library, 
and  in  a  bookcase  discovers  a  spring  that  when  pressed 
causes  half  the  bookcase  to  sink  into  the  ground,  which 
reveals  a  trap-door  that  leads  down  into  the  cellars  by 
a  flight  of  stairs.  He  crawls  down,  and  is  full  of  joy 
at  his  apparent  success,  when  he  discovers  the  skeleton 
of  convict  303.  The  sight  drives  him  nearly  mad,  and 
he  desperately  tries  to  return,  but  the  trap  has  closed 
automatically,  and  he  is  a  prisoner.  His  shrieks  of 
despair,  however,  are  heard  by  a  servant,  who  brings 
Peter  and  the  rest  of  the  household.  Peter  at  once 

shows  the  secret  way  into  the  vault,  and  soon  as  the 

trap  is  opened  the  horrified  old  miser  dashes  out  and 
falls  senseless.  He  recovers,  and  tells  the  horrors  he 
has  witnessed.  Peter  enters  the  cellar  and  recovers  all 

the  money  and  jewels.  Laura  and  Beryl  at  last  enter 
into  their  fortune,  and  the  subject  concludes  with  the 
union  of  Bervl  and  her  lover. 

A  BISON  MIRTH    PROVOKER. 
Good  comedies  are  hard  to  obtain,  and  yet  often- 

times it  is  simply  the  inclusion  of  a  real  comedy,  one  of 

the  mirth-provoking  sort,  which  saves  the  situation  and 

lends  that  lighter  vein  to  the  programme  which  sends 

an  audience  away  with  a  come-again  feeling.  The 

Bison  picture,  "  The  Cowboy  Guardians,"  is  just  one 
of  this  kind,  and  is  a  film  that  should  be  included  in 

every  programme. 

Briefly,  the  story  is  as  follows  : — A  pioneer  caravan 

is  attacked  by  Indians,  who  greatly  outnumber  the  pale- 

faces. The  whole  party  are  massacred  with  the  excep- 
tion of  a  year-and-a-haff-old  baby,  who,  being  hidden  by 

its  mother,  escapes  detection.  Whitey  is  a  big,  powerful 

cowpuncher,  who  secretly  worships  at  the  shrine  of  the 
only  eligible  woman  in  camp,  a  buxom  widow.  She,  in 

her  turn,  has  made  up  her  mind  to  overcome  Whitey's bashfulness. 

Whitey  is  among  the  cowboys  who  find  the  baby. 
They  take  it  back  to  camp  and  resolve  to  adopt  it.  The 
experiment  is  not  altogether  successful,  for  all  the  boys 

want  to  monopolise  the  babe's  attention.  They  draw 
lots  as  to  who  shall  be  the  child's  father,  and  Whitev wins. 

So  far  so  good,  but  the  other  boys  come  to  the  con- 
clusion that  the  baby  should  have  a  mother,  and  they 

bring  the  widow  and  Whitey  together  and  congratulate 
themselves  upon  a  marvellous  stroke  of  diplomacy.  The 
wedding  takes  place  and  all  is  merry  as  a  marriage 

bell,  when  the  smiling  babe  is  placed  in  Mrs.  Whitey's 
arms.  She  is  interested,  and  asks  who's  it  is.  The  cow- 

boys tactfully  tell  her  it  is  Whitey's  and  therefore  hers. 
Three  hundred  and  thirty  pounds  of  grief-stricken  and 
horrified  avoirdupois  falls  in  a  faint,  which  turns  to  joy 
when  the  situation  is  properly  explained. 
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CINES    FILMS. 
18,    CHARING    CROSS    ROAD,    W.C. 

Telephone:    CENTRAL  12912. Wires  :     "  ROSS1C1NES. ' ' 

Released  Feb.  22nd. Length  2778  feet. 

SECRET  of  the  SAFE 

«... 

1 
m '■  A> 

• 

• 

A  most  engrossing  story  of  a  mystery  that  cost  one  man  his  life,  and  is  the  cause 

of  many  thrilling  incidents.  A  terrific  railway  accident  occurs,  in  which  two 

railway  trains  travelling  at  express  speed  collide  with  each  other  with  startling  effect. 

•     Code  Word:    "  TESOFONTE." 

ALL    FILMS    PRINTED     ON     EASTMAN    STOCK 

(LEASE     NOTE     that     G.    SERRA    is     Sole    Agent    for    the    Cines    Company    in    the    United 
Kingdom,    British   Colonies   and    Dependencies,    as   also    China   and    Japan. 
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TRIBAL 
LAW. 

Watch    for   release   date 

of  this  great   film. 

IT  WILL   CAUSE  A  SENSATION. 

SEND   FOR  SPECIAL   DESCRIPTION   TO 

7,    Rupert   Court, 

Rupert  Street,  W. 

Invicta  Film  Co.' 
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THE     MANAGER'S     PAGE. 
HELPFUL     HINTS     FOR     THOSE     IN     COMMAND. 

CONDUCTED   BY  THE  AUTHOR    OF  "HOW    TO   RUN     \   PICTURE    THEATRE." 

A  Word  of  Warning. 
I  should  like  to  preface  my  notes  this  week  with  a 

word  of  warning  to  the  managers  of  the  more  suc- 
Cessful  shows.  On  many  occasions  lately,  more  par- 

ticularly on  Saturdays  and  Sundays,  as  well  as  on 
those  occasions  when  special  feature  films  with  par- 

ticular drawing  power  have  been  billed,  I  have  noticed 
a  tendency  for  the  pictures  to  be  hurried  unduly. 
When  I  have  mentioned  this  matter  to  some  of  my 

managerial  friends,  they  have  replied  :  "  But  look  at 
the  crowds  waiting."  Of  course,  I  sympathise  with 
those  who  are  compelled  to  stand  for  some  time  in  a 

queue,  but  I  am  bound  to  say  that  my  greater  sym- 
pathy is  extended  to  those  who,  having  paid  to  enjoy 

the  pictures  and  gone  early  to  secure  a  seat,  have  to 
witness  a  funeral  procession  hurrying  across  the 
screen  at  a  speed  only  compatible  with  that  of  a  Derby 
winner,  or  who  see  pedestrians  walking  at  a  rate  of 
greased  lightning.  This  hurrying  by  the  operator, 
oftentimes  at  the  request  of  his  superior,  does  the 
theatre  no  good.  The  public  are  beginning  to  know 
the  ins  and  outs  of  picture  projection,  and  when  they 
see  an  attempt  made  to  get  the  programme  through 
at  the  rate  of  more  than  3,000  feet  in  20  minutes  they 
imagine  they  are  being  done  out  of  their  just  rights. 
Proper  projection  brings  its  own  reward,  and  even 
those  who  have  been  compelled  to  wait  for  admission 
will  not  object  to  this  if,  in  their  turn,  they  see  the 
picture  put  on  the  screen  as  it  ought  to  be. 

Politeness  Pays. 
The  many  slides  used  for  the  purpose  ot  reminding 

patrons  that  their  3d.  or  6d.  does  not  purchase  for  them 
a  lease  of  the  theatre  are  not  always  so  well  worded  as 
they  might  be,  and  managers  should  be  careful  to  see 
that  nothing  is  thrown  on  the  screen  which  is  not  the 
essence  of  politeness.  The  other  night  I  was  seated  in 
a  hall,  which  shall  be  nameless,  when  there  flashed 

before  my  vision  the  following,  "If  you  have  seen 
this  picture  before  you  have  seen  the  programme 
through,  and  should  make  room  for  others,  or  the 

attendant  will  ask  you  to."  I  heard  several  patrons 
stigmatise  this  as  rather  curt,  and  I  would  suggest  that 
a  little  more  politeness  attached  to  the  request  would 
have  made  it  more  effectual.  I  could  emote  other  cases 
of  this  kind,  but  in  the  belief  that  a  word  to  the  wise 
is  sufficient  I  refrain  from  so  doing. 

A  Good  Suggestion. 

A  correspondent,  writing  under  the  nom  de  plume  of 

"  Clarenfilm,"  says  : — "  Do  you  not  think  it  would  be 
a  paying  game  if  cinema  managers  in  commercial 

parts  opened  their  houses  at  1  o'clock  or  1.30,  instead 
of  2  and  half-past?  I  mean  to  say,  in  a  place  like  the 
Elephant  there  are  hundreds  of  workers  who  go  to 

dinner  at  r  o'clock,  and  who  would  be  glad  to  go  to 
one  of  the  cinemas  out  of   the  cold  for  an  hour,   and 

watch  its  bright  entertainment.  Myself,  I  think  the 
managers  would  be  amply  repaid  for  opening  one  hour 
earlier.  What  is  your  opinion?"  In  reply  to  my 
correspondent,  1  am  bound  to  say  that  I  think  the  sug- 

gestion is  a  very  good  one,  and  I  commend  it  to  those 
whom  it  concerns  most  closely.  The  working  classes 
are  the  most  enthusiastic  patrons  of  the  cinema  the 
and  I  doubt  not  would  be  only  too  glad  to  take  advan- 

tage of  any  opportunity  afforded  them  of  a  quiet  hour's 
enjoyment  during  the  dinner  vacation. 

How's  This  for  Go  ? 
Mr.  Horace  Fry,  writing  from  the  Electric  Palace, 

Thornton  Heath,  says  : — "  Our  opposition  opened 
against  us,  spending  ̂ 6,000  on  the  building — opened 
with  kinemacolour,  and  first  run  of  6,000  feet  as  well. 
We  closed  them  in  three  weeks,  took  possession  in 
three  weeks  and  three  days,  and  it  has  paid  ever  since. 
An  example  of  what  the  palaces  can  do  when  they 

like."  I  congratulate  Electric  Palaces,  Limited,  upon 
their  achievement,  and  in  justice  I  am  bound  to  add 
that  this  is  only  one  of  the  many  smart  things  Mr. 
Horace  Fry  has  accomplished  for  them. 

In  Lighter  Vein. 
Managers  of  cinema  theatres  hear  some  funny 

things  in  the  course  of  their  business,  and  although  I 
do  not  wish  this  paper  to  become  a  kind  of  glorified 
Punch  or  Comic  Cuts,  I  shall  be  pleased  to  publish 
witticisms  which  may  be  sent  me  which  are  worthy  of 
reproduction.  I  have  already  received  one  or  two, 
which  I  reproduce.  At  the  Electric  Palace,  Thornton 

Heath,  an  announcement  was  posted  as  follows: — 
"  '  Les  Miserables,'  on  and  after  January  20."  The 
very  first  day  the  notice  was  exhibited,  a  regular  but 
somewhat  illiterate  visitor,  going  up  to  the  manager, 

remarked  : — "  Glad  to  read  your  announcement.  I 

suppose  you  are  only  going  to  show  comics  in  future?  " 
The  manager  asked  what  she  meant,  and  she  replied  : 

"  You  say  the  pictures  will  be  less  miserable  from 
January  20,  but  I  hope  you  will  show  a  cowboy  some- 

times !  "     This  is  an  absolute  fact. 
At  another  theatre  Biographs  Battle  picture  was 

being  shown,  when  an  elderly  gentleman  was  seized 
with  a  violent  fit  of  coughing.  The  manager  sympa- 

thised with  hjm,  and  was  surprised  when  the  sufferer 
informed  him  that  so  realistic  was  the  film  that  the 

smell  of  the  gunpowder  had  brought  on  the  attack. 
As  a  final  anecdote  this  week  I  need  only  recount 

the  following.  At  a  well-known  West-End  theatre 
there  is  in  the  vestibule  a  portrait  gallery  of  picture 
players.  The  other  day  a  lady,  having  put  down  her 
shilling  for  admission,  entered.  Producing  a  pair  of 
lorgnettes  from  her  handbag,  she  made  a  careful 
study  of  the  portraits  on  the  wall.  Then,  turning  to 

the  manager,  she  said  :  "  Very  good.  I  shall  cer- 
tainly tell  my  friends  to  come  here  ";  and  with  a  satis- 

fied  air  she  departed.      \ext,   please  ! 
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THE 

International- Kinematograph  Exhibition 
and:  CONFERENCE. 

OLYMPIA 
March    22nd    to    29th,   1913. 

Supported    Officially    by    THE    EXHIBITORS'    ASSOCIATION   OF   GREAT   BRITAIN, THE   INCORPORATED    ASSOCIATION    OF   FILM    RENTERS. 

A  Representative  Exhibition  of  everything  appertaining  to  the  Cinematograph  industry  collected  under  the 
roof  of  the  largest  Exhibition    Hall  in  England. 

The  first  Exhibition  of  its  kind  ever  held  in  London. 

The  enormous  growth  and  development  of  the  Trade  in  recent  years  has  made  it  essential  that  this 
important  industry  should  take  its  place  in  the  field  and  hold  an  Annual   Exhibition  of  its  own. 

The  promoters  are  confident  that  the  holding  of  this  Exhibition  will  undoubtedly  stimulate  business  in 
all  directions. 

Applications  for  space  are  being  received  daily,  and  intending  Exhibitors  should  write  in  at  once  to  the 
Organiser  of  the  Section  in  which  they  would  prefer  to  show. 

The  names  of  the  Sections  and  their  Organisers  are  as  follows  :- 
All  British  Trade   Section  I 
General  Trade  Section  ) 

Educational  Section 

Industrial    Welfare  Section 

David  B.  Barnett 

A.   P.   Graves    (late    Ins.    to   H.M. 
S.   C.  Tiddy.  [Schools.) 
H.  D.  Cotton. 

GENERAL  ORGANISING  SECRETARY 

French  Section    ... 

Overseas  Government  Section... 

Emigration  Section 
Travel  Section 

...     ERNEST  SCHOFEELD. 

Mom.  Le  Frapper. 

H.   H.   Vaughan. 

R.   Courtney.- 
A.  Barnett. 

We  shall  shortly  detail  particulars  of   the  most    interesting   exhibits    made    by   many    leading    Firms    fur 
whom  space  has  been  reserved.     Amongst  these  we  may  mention : — 

Messrs.  Charles  Urban — Kinemacolour. 

1,  ,,  ,,     — Kineto. 
),         Brockliss. 

Walturdaw. 
Kamm. 
Cricks  &  Martin. 

,,         Essanay. 
Ememann  Apparatus  Co. 
Pathe  Freres. 
Exhibitors  Association  of  Great  Britain. 

Sedger  &  Laurillard. 
Harris  &  Gillow. 
Cinema  Halles. 

Messrs.  "  Cinema." 
"Kinematograph  Weekly." The  Accurate  Check  Taker  Co. 

Uniform  Clothing  &  Equipment  Co. 
British  Vacuum  Cleaner  Co. 

Electric  Appliances  Co. 

Fyfe,  Wilson  &  Co. Electrical  Engineering  &  Equipment  Co. 

Crossley  Brothers. 
Criterion  Film  Co. 

Guilbert    (Paris). 
The  E;lair  Co. 

The  Inc.  Association  of  Film  Renters. 
The  British  Thomson  Houston  Co. 

The    "Bioscope." 

These  are  only  a  few  of  the  intending  Exhibitors,  as  space  will  not  permit  us  to  give  a  full  list. 

The    Vice-Presidents  and  General  Advisory  Committee  comprise  amongst  many  others  the  following  well-known  names 
The  Rt.  Hon.  Lord  Hawkb. 
The  Kt.  Hon.  Lord  Avebury,  P.C. 
His  C.ka<  F.  Thk  Duke  oe    LEEDS. 
The  Kt.  Hon.  Lord  Belper,  P.C. 
The  Rt.  Hon.  The  Earl  of  Dysart. 
Tin-.  Rt.  Hun.  Lord  Alington,  K.C.V.O. 
The  Rt.  Hon.  Eari.  Grkv,  P.C.,  G.C.M.G. 
Sir  Henrv  Craik,   K.C.B.,   Ml' Sir   Francis  Burnand. 
Countess  of  Lindsay. 
The  Rt.  Hon.  Chas.  H.  E.  Hobhouse,  M.P 
Thi   Rt.  Hon.  The  Earl  of  Kinnoull. 
Sir  Arthur  Pinero. 
Sir  Samuel  Scott,  M.P. 
A.  H.  Burgoyne,  Esq.,  M.P. 
G.  Touche,  Esq.,  M.P. 
T.  Wiles,  Esq.,  MP.,  J. P. 
Geo    Billings,  Esq. 
ix  11.VN  Brandon,  Esq.,  L.C.C. 

J.  N.  O.  Davies,  Esq. 
Walter  Reynolds,  Esq.,  L.C.C. 
Mons.  Chas.  Pathe. 
Chas.  Urban,  Esq. 
H.  A.  Browne,  Esq. 
Dr.  Cursham  Cormbb 
Alderman  E.  T.  Heron. 
L.  Gaster,  Esq. 
John  H.  Patterson,  Esq. 

k  Williamson,  Esq. .  R.  Beard,  Esq 
J.  Frank  Bloi  m.is^,  Esq. 
J.  Dawson,  Esq. 
H.  A.  Browne,  Esq. 
L.  Kamm,  Esq. 
L.  Schlentheim,  Esq. 
G.  H.  Smith.  Esq.  (Ttie  Yitagiaph  Co. 
W.  Lacon  Tiiri  lkikii,  Esq. 
T.  Kindow,  Esq.  (Eriitmann  Co.*. 

Geo.  Phillips,  Esq.  (Day  and  Niglit  Scenes*. F.  P.  AuLTON,  Esq. 
E.  M.  Barker,  Esq. 
R.  T.  Jupp,  Esq. 

A.E.  Venni-k,  Esq. 
A.  J.  Gale,  Esq. 
H.  T.  Underwood,  Esq. 
J.  Davis,  Esq. 
Horace  Sedger,  Esq. 

H.  J.  Cafferata,  Esq. -E.  Laurillard,  Esq. 
A.  A.  Sykes,  Esq. 
Geo.  H.  Cricks,  Esq. 
A.  C.  Lovesey,  Esq. 
H   A.  Spoor,  Esq. 
J.  D.  Walker,  Esq 
S.  C.  Harper,  Esq. 
W.  Ga\  az/.i  King,  Esq. 

Dr.  O.  E.  Starr. 

During  the  week  interesting  Compstitions  for  Operators,  Pianists,  and  Poster  Artists,  etc.,  will  be  held  and  special  facilities  for 
Provincial  Patrons  are  being  made. 

For  further  particulars  apply  to  the  General  Organizing  Secretary,  22-24,  Great  Portland  Street.   London.    W. 

T  lephone  No.  :  Gerrard  4825.  Telegrams  :  "  Eschofico,  Wesdo,  London." 
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THE     OPERATOR'S     PAGE. 
DIFFICULTIES    SOLVED,    QUESTIONS    ANSWERED,      WD    ADVICE     GIVEN. 

BY    ELECTRICIAN. 

Oily  Film. 

Chadron    writes     -"I    am  ■    and    am 
having  ible  trouble  w  ith  the  fn 

oily,  although  1  wipe  the  machine  carefully  after  oiling.  1  have 
searched   verj    carefully    I   ■    the  source  of  this  annoys 
cannot  find  it.  I  start  .it  the  top  magazine,  and  go  to  the 
l>  ttom.  carefully  examining  everything  along  the  path  of  the 

film,  but  h  ive  not  di  th<    difficulty." 
1  1 1 1 1 1 , k ,  I  Mm  have     ne  of  the  older  types  of  the  NTo. 

6  framing  carriages  with  the  oil-cup  near  the  top.  This  type 
<>f  oil  casing  was  discarded  by  the   P  lople  for  the  reason 

that   operators,    having    no    m  how    much    oil 
there  was  in  the  casing,  would  get  it  too  full,  and  the  oil  would 

run  out  along  the  cam  spindle,  and  in  many  instances  would 
fly  off  to  the  film.  I  would  suggest  thai  you  trj  tying  a  string 
round  the  shaft  close  to  the  oil-box  to  act  as  a  \vii>er.  What  1 
mean  by  this  is  to  make  a  loop  in  one  end  of  the  string,  so  that 
it  cannot  draw  tight  on  the  spindle,  and  then  fasten  the  other 
end  to  some  fixed  point  below  the  spindle.  This  I  think,  will 
prevent  the  oil  from  following  out  along  the  spindle  and  flying 
off,  tx»cause  it  naturally  would  run  down  the  string  instead.  A 
loop  of  wire  wrapped  with  candle-wick  would  be  better.  This 
js  only  offered  as  a  temporary  makeshift  to  find  out  where  the 
trouble  really  is.  If  it  works,  that  locates  the  trouble.  You 
Can  then  try  using  less  oil  in  the  oil  casing. 

Film  Cement. 

R.  W.  Freeland  writes  as  follows  :— "  Our  formula  for  making 
X.  I.  film  cement  is  as  follows:  1  lb.  acetic  ether  (ethyl  acetate), 
1  lb.  acetone,  14  ft.  of  N.  I.  film,  with  emulsion  washed  off. 

>craps  of  film,  and  wash  off  emulsion  in  hot  water, 
t  >>nunon  factory,  stretched  over  a  frame,  and  calcjmined  two 

makes  a  good  curtain.  Should  it  sag,  sprinkle  water  on 

the  back  side." 
I  am  thankful  to  you  for  the  film  cement  formula,  and  I  am 

sure  that  tliousands  of  our  readers  will  appreciate  your  kind- 
ness in  providing  it.  I  would  suggest  that  the  emulsion  may 

be  more  readily  removed  by  adding  some  ordinary  washing 
soda  to  warm  water.  Let  the  film  soak  a  few  minutes,  and  the 
emulsion  will  readily  wash  off. 

By  "  factory  "  I  presume  you  mean  common  cotton  cloth, 
for  which  "  factory  is  the  trade  name  .  Frankly,  I  do  not 
think  much  of  the  proposition.  I  believe  a  good  grade  of 
bleached  muslin  sheeting  would  make  a  better  curtain.  How- 

ever, the  sprinkling  stunt  to  tighten  the  curtain  is  something 
I  had  not  thought  #<>f.      Many  thanks. 

Resistance. 

Houston  wiites: — "Can  you  give  some  simple  method  of 
ascertaining  the  resistance  of  copper  wire — any  size?  I  would 
not  expect  such  a  rule  to  be  absolutely  accurate,  since  I  know 
the  purity  of  the  copper,  temperature,  &c,  enter  into  the 
question.  Tt  is  some  general  rule  approximately  correct  that  I 
am  after." 

With  the  understanding  that  such  rules  are  only  approximately 
acourate,  though  near  enough  for  small  work,  1  think  I  can  fix 

1  p.  Measure  the  diameter  of  the  wire  in  mills  (one  mill  is 
1-1,000  of  an  inch)  and  multiply  the  diameter  by  itself,  which 
gives  the  circular  mills  the  wire  contains.  Now  multiply  the 
length  of  the  wire  in  feet  by  10. S,  and  divide  the  result  by  the 
circular  mills.  The  final  result  will  be  the  number  of  ohms 
resistance  the  wire  will  offer  at  ordinary  temperatures. 

From  North. 

\li     Fred  I  Iraig  writes  I  -•  era  to  h  Lderable  tt 

in    getting    my  ■      .nigh    set     as 
r  as  they   will  stand,   they  Same   almost  constantly,   and 

;    light    also  jump*  '■     The   picture   will 
t  as  might  be  desired  one  moment  and  suddenly 

becomes  very  dull  without  any  warning.  I  use  no-volt  <  urrent. 

bbout    jo    1  through  an   Edison   rheostat,    which  is   kept 

one  inch  fri  m   the   highest,   since  on  the  highest  contact  it  be- 

:  y  hot." 

Really,  I   hardly  know  what  to  say  to  you,  since  your 

ments  are  contradictory.     You  ought  not  to  have  much  fl 
of  the  carbons  with   onh     .  tea  of  current,  if   50  amp 

all  you  are  pulling.  I  would  suggest  that  you  try  BOm< 
other  make  of  carbon.  You  do  not  say  whether  your  cu 

|s  a.  C.  or  1).  C.  Presuming,  however,  it  is  D.  C,  I  would 

suggest  that  you  should  not  keep  your  carbons  too  close  to- 

gether, sin  e  by  SO  doing  you  will  consume  an  unnecessarily amount  of  current  without  adding  anything  to  the  light. 

With    jo    ampi  !    caibons   should    b  ted     quite 
considerable— almost  '-inch  (provided,  of  course,  it  is  D.  C). 

Are  you  sun-  that  the  pressure  of  the  voltage  does  not  fluctuate.-' That    would    ai  >    course,    for    your    light    dying   down. 

However,  not  knowing  what  kind  of  current  you  have,  any- 

thing I  may  say  would  be  largely  guesswork.  Kindly  write 

again,  telling  me  whether  the  current  is  A.  C.  or  D.  C,  and 

whether  or  not  the  voltage  is  constant.  I  then  may  be  able 
tfer  you  some  intelligent  advice. 

Unique  Question. 
Mr.  S.  J.  Bowers  writes:—"!  am  a  reader  of  THE  Cinema. 

and  simply  could  not  get  along  without  it.  I  have  a  bunch  ol 
trouble  as  follows :  I  am  going  to  move  my  theatre  into  a 

room  having  a  12-feet  ceiling.  I  wanted  to  drop  the  floor 
into  the  basement  at  the  rear  instead  of  making  an  elevated  g 

floor,  but  the  owner  refuses  to  let  me  do  it.  Can  I  have  a 

special  lens  made  to  project  a  picture  only  6  feet  high  and  about 
10  or  12  feet  wide?  From  the  curtain  to  the  back  row  of  chairs 

will  be  about  75  feet.  Will  have  about  25  rows  of  chairs 

and  15  feet  between  the  front  row  and  the  curtain.  Would 

a  picture  6  feet  high  bring  out  the  same  effects.  How  wide 

DUght  it  to  be  when  6  feet  high:-  Could  people  see  the  picture 
well  from  a  level  floor  at  a  distance  of  75  feet  from  the  curtain . 

In  case  vou  advise  elevated  floor,  how  much  elevation  would 

vou  have?  Also  size  and  height  of  picture  you  would  run? 

Aisles  will  be  on  both  sides,  and  none  in  the  centre." 
No  vou  cannot  get  a  lens  to  throw  a  picture  such  as  you 

suggest.  The  relative  height  of  the  picture,  as  compared  wi
th 

its  width,  is  governed  entirely  by  the  aperture  plate,  and  that 

could  not  be  materially  changed,  because  the  film  picture  itse
l 

is  i  bv  1  inch.  There  is  no  practical  way  to  accomplish  
wfcat 

vou  desire.  You  can,  however,  project  a  picture  6  feet
  In 

height,  and  the  width  of  the  6  feet  picture  would  be  
approxi- 

mately 8  feet.  It  is  figured  out  as  follows:  As  II  IS  to  15.  «0  M 

the  height  of  the  picture  to  Us  width.  The  only  really  
practtca 

thing  for  vou  to  do.  however,  would  be  to  drop  fro
nt  f screen! 

end  of  the  floor  down  into  the  basement,  getting  all  the 
 slope 

vou  can  ;  5  feet  in  75  would  not  be  any  too  much.  
I  am  afraid 

if  vou  build  up  the  rear  end  of  that  floor  it  will  be  pretty
  hot  in 

,h."r<.  in  summer.  If  vou  run  a  6  by  8  picture,  you  could  leave 

the  floor  level  back  for.  say,  25  feet,  and  then  make  
a  raise  of 

between  3  and  4  feet  in  the  next  50  feet.  The  p
icture  will  b, 

in  proportion  all  right,  but  it  will,  of  course,  b
e  small  for  that 

size  room.  On  the  other  hand,  that  small  a  picture  
can  be  made 

very  brilliant,  and.  if  properly  done,  might  pr
ove  fairly  saJas- 

factory.  A  75-feet  level  floor  would  not  do  at  all,
  in  m>  judg- ment. 
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EXPERIENCES   OF   A    PRODUCER. 
A  CHAT  WITH  MR.  CHARLES  RAYMOND,  OF  B.  AND  C.  FAME. 

x^^&^j^^mmmj^zMLmg^gz&s 

&3m^m^^mzg%mi^^&mm32'Mi 
"  Man  in  his  time  plays  many  parts,"  so  wrote  the 

immortal  bard.  Had  the  indefatigable  Mr.  Chas. 
Raymond,  of  the  B.  and  C.  Company,  lived  in 

Shakespeare's  time,  I  could  have  almost  imagined  that 
he  it  was  whom  the  great  man  had  in  mind  when  he 
penned  the  historic  phrase.  Author,  playwright,  and 
producer  are  but  a  few  of  the  cognomens  applicable  to 

Mr.  Raymond,  for  he  has  indeed  played  parts  innu- 
merable. Naturally,  he  has  had  many  experiences, 

both  comic  and  serious,  and  it  was  with  a  view  to 
obtaining  a  few  of  these  that  I  took  advantage  of  a 

recent  occasion — to  be  explicit  it  was  the  eve  of  his 
departure  for  fresh  fields  and  pastures  new — to  have 
a  most  interesting,  though  brief,  chat  with  him  upon 
the  subject. 

Had  the  time  at  Mr.  Raymond's  disposal  been  treble 
what  it  was,  I  really  believe  that  his  fund  of  anecdote 
would  have  been  nothing  like  exhausted.  Like  Tenny- 

son's "  Brook,"  he  could  run  on  for  ever,  for  few 
men  have  crowded  into  an  existence  such  a  numberless 
variety  of  episodes. 

To  Mr.  Chas.  Raymond  London  owes 

its  first  revue,  for  he  it  was  who  intro- 
duced this  item  at  the  Tivoli  Theatre. 

The  ballet  owes  its  debt  of  gratitude  to 
him  for  his  appearances  at  the  Alhambra, 
where  for  some  years  he  was  one  of  the 
central  figures.  At  the  Palace  Theatre, 
the  late  Mr.  Chas.  Morton,  then  the 

manager,  recognised  his  worth  by  en- 
gaging him  to  produce  their  Tableaux 

Vivants,  which  created  more  talk  than 
anything  which  had  previously  occupied 
the  boards,  and  the  beauty  of  which  drew 
all  London,  besides  inspiring  the  versatile 
R.  G.  Knowles  with  a  theme  for  a  song 

bearing  the  same  title,  which  might  also 
be  taken  as  a  peep  into  the  future,  as  it 
dealt  with  life  portrayals  and  finished 

with  the  catchy  line,  "  There's  a  picture 

for  you." 

From  what  I  have  said  it  will  have  been 

gathered  by  my  readers  that  Mr.  Ray- 
mond possesses  extraordinary  talent  as  a 

mime,  which  is  one  of  the  greatest  essen- 
tials in  the  production  of  the  moving 

picture,  consisting  as  it  does  entirely  of 
dumb  show,  where  pose  and  gesture  has 
to  convey  t lie  entire  meaning.  It  is  no 

wonder,  therefore,  that  the  pictures  pro- 
duced by  Mr.  Raymond  possessed  this 

characteristic  in  a  marked  degree.  When 
I  mention  that  he  has  played  in  almost 

every  conceivable  rdle,  from  comedy  to 
tragedy,  besides  having  furnished  a 
whole  entertainment  by  himself,  that  he 

has  appeared  as  the  producer  of 
"  Hamlet  "  on  the  cinema,  in  which  he 
played  the  t\t\c-rdle,  and  as  Svengali 
in  "  Trilby,"  I  have  said  enough  to  con- 

vince my  readers  of  his  all-round 

experience. 
Then,  too,  he  was  the  originator  of  the  Warwick 

cinephone,  the  first  real  attempt  at  synchronisation, 
which  attained  an  immediate  success. 

When  I  started  this  article  I  said  it  was  my  intention 

to  relate  some  of  Mr.  Raymond's  experiences,  and 
having  digressed  so  far  I  cannot  do  better  than  revert 
to  my  original  purpose,  and  close  wijh  one  or  two. 

He  was  engaged  on  the  Peak  in  Derbyshire  produc- 

ing a  picture  entitled  "  Don  Q,"  in  which  a  number  of 
brigands  are  employed,  when  noticing  two  ladies 

loudly  calling  for  help  he  gallantly  went  to  their  assist- 
ance, eliciting  from  them  the  fact  that  the}'  were  per- 

turbed at  having  seen  brigands  on  the  Peak. 
On  another  occasion  a  picture  was  being  produced 

which  required  the  use  of  two  motor-cars  stationed  at 
different  points.  One  of  these  was  located  in  close 

proximity  to  a  gentleman's  mansion,  and  the  smell 
from  the  petrol  caused  the  owner  of  the  house  -some 
annoyance.  Rushing  into  the  road  he  found  what  he 

{Continued  on  page  32). 
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THE     PICTURE     MUSICIANS'     PAGE. HOW     AND     WHAT     TO     PLAY. 

By     MUSICUS. 

Thanks. 

I  feel  thai  I  cannol  do  better  than  preface  my  con- 
tribution this  week  with  ;i  word  <>f  thanks  to  the  Editor 

for  his  able  article  on  the  nerd  for  a  Cinema  Theatre 

Musicians'  Association.  He  certainly  hit  the  nail  on 
the  head  in  drawing  attention  to  the  inadequate 
salaries  paid  to  knights  of  the  ivories  and  the  catgut. 
Pending  expressions  of  opinion  by  others,  I  hold  over 
my  own  remarks  upon  this  vital  point,  which  I  pro- 

mised last    week,    to  a   future  date. 

The  Classification  of  the  Picture. 

Roughly,  all  pictures  may  be  classified  under  the 
following  heads  :  scenic,  industrial,  and  dramatic.  The 

last  has  many  subdivisions  :  tragedy,  farce,  melo- 
drama, drama,  lis^ht  comedy,  burlesque,  fairy  tales, 

mythological,  Biblical  and  historical  plays  are  the  ones 
most  commonly  met  with,  and  each  has  its  own  type 
of  music. 

Tragedy  (Shakespearean  Order). 
Music  is  stately,  massive,  and  always  serious. 

Marches  in  "four-four"  time;  heavy  "hurrys"  for 
combats  and  battles;  gavottes  and  polonaise  for  "  fill- 
in."  Dances  in  court  dress  are  usually  the  gavotte  or 
minuet.  No  waltzes,  two-steps,  or  anything  sugges- 

tive of  modern  music.  For  pathetic  scenes  use  stan- 
dard numbers  or  ballads  of  the  period. 

Farce. 

Lively,  snappy  stuff,  ragtime,  and  Sousa  marches  ; 
popular  song  choruses  whenever  they  can  be  applied. 
All  comedies  should  be  worked  bright  and  lively  from 
start  to  finish,  except  where  special  points  are  to  be 

made.  For  example,  the  funeral  march  in  "  A  Live 
Corpse  "  heightens  the  absurdity  of  the  situation,  and 
a  dirge  or  other  lugubrious  tune  makes  a  comedy  duel 
all  the  funnier.  But,  generally  speaking,  comedies 
(especially  farces)  move  swiftly,  and  the  music  likewise. 

Melodrama. 

More  or  less  of  a  sensational  order.  Get  in  all  the 

local  suggestion  possible:  "Dixie,"  "Idaho,"  &c, 
for  the  cowboy  pictures;  "  Old  Kentucky  Home  "  and 
Southern  songs  for  the  South,  and  so  on.  Most  locali- 

ties have  a  song  written  around  them — if  your  audience 
knows  it — play  it.  This  class  of  pictures  is  the  most 
common  of  all,  and  calls  for  plenty  of  dramatic  music. 

"Hurrys,"  "  plaintives,"  "agitates,"  and  "sneaky" 
music  abound.  The  contrasts  are  usually  well  defined 
and  the  changes  of  music  are  often  abrupt.  If  you 
have  the  gift  of  progressing  from  one  number  to 

another  with  a  few  connecting*  chords  it  helps.  The 
"fill-ins"  depend  on  the  character  of  the  picture. 
Two-steps,  ragtimes,  waltzes,  intermezzos,  and  popular 

music  generally.  These  pictures  are  the  easiest  to  work- 
up and  the  most  showv  for  the  musician. 

Drama. 

Quieter  and  more  refined,  but  on  lines  similar  to 
melodrama.  Often  calls  for  long  and  dainty  numbers 
like  the  music  to  Henry  VI 1 1.  Sentimental  and 

pathetic  like  "Apple  Blossoms,"  "Simple  Aveu  " 
(though  these  numbers  are  good  in  all  pictures).  For 

"  fill-in>  "  use  waltzes,  marches,  gavottes,  intermezzos, &c. 

Light  Comedy. 

What  is  said  of  farce  will  apply  here  also.  "  Mos- 
quitos'  Parade,"  "  Lobsters'  1'romenade,"  and 
numbers  of  humorous  quality  are  useful. 

Burlesque. 

These  are  mostly  European  productions,  and  the 
range  of  the  subject  is  very  w  ide.  They  are  very  often 

of  the  "  Humpty-Dumpty  "  pantomime  order  with 
gymnasts,  clowns,  and  quick  transformations;  the 
music  is  generally  lively.  For  demons,  magic,  &c, 

J.  Bodewalt  Lampe's  "  Vision  of  Salome  "  is  fine. 
Th.  Bendix  also  has  some  fine  numbers  in  this  line. 

"  Hurrys,"   "  mysteriosos,"   are  frequently  called  for. 

Fairy  Tales. 
Waltzes,  intermezzos,  and  pretty,  graceful  numbers 

generally.  Like  the  burlesque,  these  pictures  vary  so 
much  that  nothing  definite  can  be  suggested.  Both 
kinds  of  pictures  embody  all  of  the  elements  in  any  of 
the  others. 

Mythological. 
I  have  seen  but  few  of  these  pictures,  and  they  were 

of  the  Greek  mythology.  The  music  required  was 

stately,  interspersed  with  mysterious,  weird,  and 

agitated  music.     They  are  serious  pictures. 

Biblical. 

Of  a  dignified  character  throughout.  Standard 

church  music  and  sacred  songs.  Grandioso  movements 

and  ponderous  marches  in  four-four  time  when  marches 

are  required.  Nothing  suggestive  of  modern  times. 

An  organ,  even  a  small  reed  organ,  can  be  used  with 
telling  effect. 

Historical. 

Are  martial,  romantic,  and  religious.  They  vary  so 

much  that  little  can  be  suggested  further  than  to  fit 

the  time  and  nation  when  possible.  Avoid  modern 

music,  especially  waltzes  and  two-steps.  Often  they 
"  work  up  "  like  melodrama. 

The  hints  given  here  are  of  a  general  character  only, 

as  there  can  be  no  fixed  rules  applying  to  all  alike. 

However,  thev  cover  the  ground  as  far  as  they  go.  I 

have  said  nothing  of  the.  scientific  and  educational  pic- 

tures, as  thev  require  no  special  treatment.  Any  con- 

cert music,  as  selections,  waltzes,  overtures,  &c,  will be  suitable. 
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THE  AUTHOR  OF  THE  MIRACLE  ON  THE 

CINEMATOGRAPH. 

D 
R.   KARL   VOLLMOELLER,  the  author  of 

The  Miracle,  who  is  in  England  superintending 

the  production    of    an    Oriental   play  for  Sir 

George  Alexander,  in  the  course  of  an  inter- 
view, has  given  expression  to  his  views  upon 

cinematography.      He    says: — "Few   people 
realise    that   mankind  may  never   hope  for  a  complete 

solution  of  the  problem  of  flight  unless  and  until  the  aid 
of  the  cinematograph  is  invoked. 

"  The  reason  is  very  simple.  The  cinema  and  the 

cinema  alone  will  be  able  to  '  catch  '  and  perpetuate  not 
only  the  almost  inconceivably  rapid  movements  of  birds, 
which  form  the  ideal  of  the  constructors  of  airplanes, 

but  also  the  baffling  and  complex  motions  of  the  air- 
currents  themselves — the  crux  of  the  whole  flying 

problem. 
"  How  will  this  be  done  ?  I  cannot  at  present  say, 

but  done  it  will  be,  if  necessary,  by  colouring  the  air  in 
order  to  take  the  different  streamings. 

"  That  is  merely  one  of  a  host  of  wonderful  contribu- 
tions to  science  that  may  be  confidently  expected  of  the 

cinema  in  the  near  future.  Already  medical  science 

owes  a  great  debt  to  the  film,  which  is  able  to  demon- 
strate to  students  the  growth  of  disease  and  the  war  in 

the  blood  in  a  manner  hitherto  impossible. 

"  Already  Government  and  municipal  authorities  are 
considering  the  vast  educational  possibilities  of  the 

cinema.  For  the  study  of  certain  phases  of  natural 

history,  to  give  but  a  single  illustration,  the  cinema 
stands  alone 

"  These  are  signs  of  the  times  significant  to  the 
discerning. 

"  If  the  cinema  has  its  limitations,  as  compared  with 
the  theatre,  in  the  way  of  providing  popular  entertain- 

ment, these  are  offset  by  such  marvellous  possibilities 

as  are  unguessed  at  by  the  average  man  to-day. 

"In  the  realm  of  pure  phantasy,  pantomime",  and 
imagination,  the  cinema  will  reign  supreme.  The 

theatre  may  never  hope  to  approach  it  in  this  regard: 

The  author  who  writes  for  the  cinema  may  search  the 
heights  and  depths  of  the  universe,  the  sea-bottom,  or 

the  furthest  star  for  his  inspiration — almost  anything 
indeed  which  the  mind  or  fancy  of  man  has  ever  con- 

ceived. He  will  obtain  a  realism  such  as  the  theatre 

may  never  hope  to  secure. 

"Ghosts  and  apparitions,  fairies,  miracles,  accidents, 
and  stage  tricks  of  all  kinds  belong  by  right  to  the  pro- 

vince of  the  cinema  theatre. 

"  One  of  the  principal  things  film  drama  lacks  to-day 
is  dramatic  imagination  such  as  that  possessed  by  Mr. 

H.  G.  Wells,  whose  'Time  Machine  '  and  '  War  of  the 

Worlds,'  to  cite  only  two  examples,  might  be  '  filmed  ' 
with  success,  although  by  their  very  nature  they  are 

impossible  for  theatrical  reproduction. 

"Authors  of  imagination  have  a  new  and  almost  limit- 
less field  of  conquest  stretching  out  before  them  in  the 

cinema  house,  a  field  of  unsuspected  honour  and  glory 

if  only  the  right  men  will  study  the  possibilities  of  the 
film  as  they  do  those  of  the  stage,  and  impose  their  ideas 
on  this  new  form  of  entertainment. 

"  Who  knows,  indeed,  if  the  present  century  will  not 
witness  the  rise  of  a  genius  who  will  be  known  to  future 

generations  as  the  Cinema  Shakespeare,  a  man  who  will 
be  in  his  way  every  whit  as  great  as  the  immortal  bard 

of  Stratford-on-Avon  ? 

"  The  cinema,  far  from  being  in  its  dotage,  is,  I  am 
convinced,  only  in  its  infancy.  It  has  come  to  stay.  The 
trouble  with  the  film  is  that  its  technical  side  has  been 

developed  enormously,  while  the  artistic  side  has  been 
woefully  neglected.  Alas,  the  cinema  has  no  artistic 
tradition  to  live  up  to  at  all  ! 

"  This  artistic  side  must  be  developed  if  the  cinema  is 
to  become  a  permanent  institution,  as  I  fully  believe  it 

will.  What,  then,  will  be  the  first  object  of  the  cinema 

of  the  future  in  this  regard  ?  It  will  be  to  help  to  create 

an  '  atmosphere,'  a  quantity  in  which  it  is  now  so 
signally  lacking. 

"  First  of  all,  a  system  of  colouring  each  film-scene 
must  be  devised  independent  of  the  film  mechanism 

itself,  as  is  done  by  the  footlights  and  other  stage  lights 
in  a  theatrical  production. 

"  I  do  not  believe  in  the  so-called  natural  colours  for 
the  cinema  except  for  topical  films.  The  reproduction 
of  the  colours  of  nature  is  not  necessary,  and  nature  in 
these  circumstances  is  frequently  ugly.  It  is  here  that 
art  should  enter. 

"  Again,  the  absence  of  nuances,  or  half-lights,  con- 
stitutes a  serious  handicap  in  cinema  entertainment, 

which  sooner  or  later  will  have  to  be  removed. 

"  Congenial  actors  who  will  study  to  play  for  the  film, 
with  its  peculiar  exigencies,  authors  who  will  not  con- 

sider it  undignified  to  write  for  the  film,  eminent  artists 
who  will  devote  their  talent  to  the  new  form  of  instruc- 

tion and  entertainment — these  are  what  are  wanted 

to-day,  remembering  always  the  limitations  of 

pantomime. "  What,  finally,  can  the  picture  palace  offer  to  the 
general  public  that  the  theatre  cannot  ?  Well,  in 
addition  to  the  advantages  I  have  already  indicated,  it 
can  offer  a  form  of  entertainment  to  tired  people  that  the 
theatre  is  often  powerless  to  do.  Many  people  are  too 
tired  to  give  the  concentration  of  eye,  ear,  and  brain 

necessary  for  the  appreciation  of  a  good  play." 
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News  and  Views  of    Houses  Here  and    There. 

THE    PALACE    THEATRE,  LUTON. 

"
%
 

Manager    Mr   W.  Williams. 
Leader  of  Orchestra   Miss  D.  A.  Vincent. 

Opened     December  26,  1912. 
Seating   ii5oo 
Performances   Twice  Nightly.     Matinees  Wednesdays  and 

Saturdays. 

Sundays   Xone 

Pictures  Changed      Twice  Weekly. 
Prices  of  Admission     6d.  to  5s. 
Projectors  Used   Two  Simplex. 
Music  —   The  Royal  Cinema  Orchestra 

Mr.  W.  Williams,  who  presides  over  this  theatre,  is  a 
gentleman  of  long  experience  of  the  cinema  business.  I 
should  not  be  going  too  far  if  I  were  to  say  that  what  he 

does  not  know  about  it  is  not  worth  knowing.  His  trade 
education  may  be  said  to  have  begun  where  others  have 
left  off,  and  Luton  must  be  considered  as  fortunate 
indeed  in  having  secured  him  as  the  manager  of  the 
Palace. 
When  so  much  use  is  made  of  the  word  Palace  as 

applied  to  the  picture  theatre,  it  is  gratifying  to  find  that 
in  the  case  of  the  one  under  notice  the  cognomen  is  no 
misnomer.  I  have  visited  many  hundreds  of  these 
places  of  entertainment  in  England,  but  I  have  never 
found  one  more  entitled  to  the  designation  applied  to  it 
than  the  Palace  Theatre,  Luton.  With  its  extensive 
auditorium,  its  luxurious  appointments,  its  depth  of 
stage,  and  its  many  means  of  ingress  and  egress,  it  may 
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be  said  to  bear  more  than  favourable  comparison  with 

many  of  London's  legitimate  theatres,  and  to  stand 
second  to  none  to  Metropolitan  cinemas.  When  I  had 
the  pleasure  of  meeting  Mr.  Williams  I  quickly  recog- 

nised that  his  was  the  master  mind  that  had  planned  all 
the  detail  and  brought  about  the  consummation  which 
had  resulted  in  the  launch  of  what  will  undoubtedly 
prove  a  highly  successful  undertaking. 

I  asked  him  for  a  few  particulars  regarding  the  con- 
duct of  the  Luton  business,  and  I  cannot  do  better  than 

give  them  to  my  readers  in  Mr.  Williams'  own  language. 
Here  is  what  he  says  : — 

"  The  projection  of  our  pictures  will  surpass  anything, 
in  consequence  of  our  acquisition  of  certain  patents  for 
the  improvement  of  projecting  machines,  and  I  must 
call  attention  to  the  following  points  :— 

•'1.  The  marvellous  clearness  of  the  pictures. 
"  2.  The  rock  steadiness  of  the  pictures  on  the  screen. 
"  3.  The  volume  of  light,  so  that  even  the  movements 

of  the  facial  muscles  are  easily  discerned. 

"The  marvellous  combination  of  improvement  will, 
without  doubt,  prove  a  pleasure,  without  putting  the 
slightest  strain  on  the  eyes,  and  because  of  the  fact  that 
we  always  have  the  newest  and  latest  of  films  there  will 
always  be  an  entire  absence  of  rain  effects  on  the 
pictures. 

"  Every  possible  endeavour  will  always  be  made  to 
provide  entertainments  that  will  meet  with  our  patrons' 
appreciation,  but  we  will  always  be  glad  of  any  sugges- 

tions for  improvements,  which  will  receive  earnest  con- 
sideration and,  if  practicable,  be  at  once  carried  out. 

"  Not  only  do  we  provide  a  high-class  souvenir  pro- 

gramme, but  we  include  with  every  three  days'  change 
a  photo  of  a  popular  actor  or  actress  of  the  cinema  stage, 
which  will  enable  lovers  of  the  stage  to  add  portraits  to 
their  collections.  These  photos  are  so  printed  as  to  be 

available  as  picture  post  cards,  if  desired." 
In  conclusion,  I  might  point  out  that  this  theatre  has 

been  finished  as  one  of  the  most  luxurious  in  England, 
and  its  beauties  must  be  seen  to  be  appreciated. 

V.  F.  T. 

(Continued  from  page  28). 

supposed  a  police  constable,  and  one  can  judge  of  his 
amazement  when,  having  requested  the  othcer  to  have 
the  car  removed,  he  was  met  with  a  fiat  refusal,  and  his 

chagrin  was  by  no  means  allayed  when  seeing  the 

fictitious  police  constable  drive  off  in  the  car  he  dis- 
covered thai  nothing  more  serious  was  <u curing  than 

the  making  of  a  cinematograph  film. 
Many  arc  the  tales  which  Mr.  Raymond  can  tell  of 

escapades  with  the  men  in  blue,  sometimes  with  a 
laugh  on  the  other  side,  the  recounting  of  which  would 
serve  no  useful  purpose;  but  I  cannot  close  this  sketch 

without  giving  publicity  to  Mr.  Raymond's  parting shot,  in  which  he  asked  me  to  place  on  record  his  high 
appreciation  of  the  courtesy  and  assistance  always 
shown  him  by  the  custodians  of  law  and  order  through- 

out this  country,  which,  he  said,  he  had  always  found 
invaluable  to  him  in  securing  a  successful  film. 

Mr.  Chas.  Raymond  is  now  in  Jamaica  with  the  B. 
and  C.  Company,  producing  a  series  of  films  which  I 
anticipate  will  add  to  his  already  high  reputation  in  the 
realms  of  cinematography.  Y.   F.   T. 

THANHOUSER  PRODUCTIONS 

THE  MERCHANT  OF  VENICE. 
Released  Feb.  8.  Length  2,000  feet. 

THE    GUILTY    BABY. 
Released  Feb.  12.  Length  1,000  feet. 

FOR     THE    MIKADO. 
Released  Feb.   15. Length  1,000  feet. 

THE    ARABS    BRIDE. 
Released  Feb.  15.  Length  1,000  feet. 

UNDINE. 
Released  Feb.  22. 

Length  2,000  feet. 

W7*\at*\ww%     Y**«~iAM#     r*^.         ¥  *  J  WESTFILM  HOUSE,  4,  GERHARD  STREET, 
WeSiern     ImnOrt     CO..     LtU.        SHAFTESBURY    AVENUE,    W         Telegraph:  Westfilm. r  9  «.-»«. 5  Telephone:  8080  Gerrard. 
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FOR   THE    PHOTO-PLAY    WRITER. 
By    ERNEST    A.    DENCH. 

A  Significant  Fact. 

When  you  calculate  that  it  costs  anything  from  ̂ 200  to 

/"i,ooo  to  make  a  photo-play,  and  very  much  more  for 
expensive  subjects  such  as"  From  Manger  to  the  Cross," 
it  is  obvious  that  the  producer  is  not  going  to  lose  money 
or  mar  his  reputation  by  purchasing  a  script  that  is  going 
to  do  him  harm  in  one  or  both  of  these  ways.  If  we 

write  scenarios  with  these  all-important  facts  in  mind, 
it  will  be  to  our  advantage. 

Sub-Titles  Wrongly  Placed. 

A  writer  in  an  American  contemporary  has  noticed  a 

tendency  on  the  part  of  photo-play  writers  to  place  their 
sub-titles  at  the  beginning  of  a  scene,  rather  than  at  the 
place  where  they  belong.  He  also  states  that  editors 
usually  allow  this  defect  to  appear  on  the  film.  I  have 
noticed  the  very  same  thing  occurring  myself,  and  I 

thoroughly  endorse  this  writer's  observations,  because 
such  a  thing  as  this  intends  to  spoil  the  effect  of  a  play. 
Better  to  let  the  sub-titles  break  in  naturally,  in  the 
right  place. 

Important  American  News. 

Both  Biograph  and  Comet  are  not  purchasing  scripts 
at  the  present  time,  being  full  up. 

The  claim  of  being  one  of  the  most  versatile  producers 
in  existence  easily  falls  to  the  credit  of  the  Kalem  Co., 

who  can  use  almost  any  type  of  photo-play.  They  are 
not  particular  what  they  produce,  as  long  as  a 
scenario  is  sufficiently  meritable  for  their  purpose. 

Yitagraph  mainly  need  two  or  three  reel  subjects  of 
original  plot,  and  good  short  comedies. 

Lubin's  Favour  Abused. 

Until  recently  Lubin's  method  was  to  send  out  with 
rejected  MSS.  a  printed  form  detailing  a  list  of  reasons 
for  non-acceptance,  which  was  of  great  assistance  to 
beginners.  The  treatment  meted  out  now  is  that  a 
stereotyped  notice  is  sent  instead.  Mr.  L.  S.  McCloskey. 
scenario  editor,  states  that  the  reason  their  former  favour 
was  abolished  was  owing  to  its  being  abused  by  many 
writers  of  the  films.  Several  appreciated  the  favour, 
while  others  took  advantage  by  arguing  their  criticisms. 
Probably  why  so  few  other  editors  follow  suit  in  this 
direction  is  because  of  this  explanation. 

Big  Price  Offered. 

The  New  York  Motion  Picture  Company  are  exceed- 
ingly busy  at  their  Pacific  Coast  studio  producing  three 

brands  of  films,  namely,  Broncho,  Kay-Bee  and  Keystone. 
For  the  first  two  mentioned  they  are  in  the  market  for 
stirring  Frontier,  Pioneer  and  Military  stories  in  two  or 
three  reels.  Unless  you  value  your  scenario  at 
$50  it  is  useless  sending  it  in,  as  they  are  maintaining 
a  very  high  standard  of  perfection.  You  may  get 
more  than  $50  if  your  script  is  worth  it.  Keystone  can 
use  split  reel  light  and  farce  comedies  and  these 

are  paid  for  on  the  same  basis.     This  b'g  combination  of 

producers  are  encouraging  photo-play  authors  by  send- 

ing along  with  the  writer's  original  accepted  script  a 
revised  version  of  same  as  worked  out  by  the  director 
and  editor  for  production.  Mr.  Richard  Spencer  and 
Mr.  Fred  J.  Balshofer  are  scenario  editors.  MSS. 
intended  for  Broncho  and  Kay-Bee  should  be  addressed  to 
The  New  York  Motion  Picture  Company,  1,712, 
Allesandro  Street,  Los  Angeles,  California,  U.S.A., 
while  Keystone  subjects  are  to  be  sent  to  Mr.  F.  J. 
Halshofer  at  the  same  address. 

One  Scene  Film. 

The  other  evening  I  saw  Vitagraph's  "Two  Cinders." 
It  is  a  comedy  with  a  cast  of*  three  featuring  Florence 
E.  Turner  and  John  Bunny.  Throughout  the  whole 
564  feet  it  struck  me  as  being  rather  unique  that  the 
action  and  a  story  could  be  effectively  presented  with  one 
scene  only,  that  of  a  railway  corridor  carriage.  It  would 
seem  too  long  to  set  a  split  reel  in  one  scene,  but  of 
course  sub-titles  were  utilised  continuously,  and  we  must 

add  the  fact  that  it  was  produced  in  this  company's 
characteristic  manner,  which  accounts  for  a  great  deal.  It 
is  indeed  very  hard  to  write  a  silent  play  on  these  lines, 
but  it  can  and  has  been  done  nevertheless. 

American  Return  Postage. 

I  had  occasion  to  send  a  script  to  a  certain  American 

producer,  and  judge  my  surprise  when  it  returned  "  the 
same  way  home  "  with  double  postage  to  pay,  because 
the  envelope  was  unstamped.  I  had  enclosed  an 
International  reply  coupon,  which  would  have  more 
than  repaid  the  return  postage.  When  I  now  consign  a 
MS.  across  the  herring  pond,  providing  it  weighs  under 
an  ounce,  I  pay  outward  postage  (id.)  and  enclose  a  note 
saying  that  I  will  pay  return  postage  this  end.  Every 
time  I  do  this  I  save  a  penny,  despite  paying  double  fees 
here  to  say  nothing  of  being  on  the  safe  side.  Reply 
coupons  have,  of  course,  their  uses,  but  if  there  were 
International  postage  stamps  of  smaller  values  we  would 
have  the  satisfaction  of  being  able  to  stick  the  stamp  on 
the  self- addressed  envelopes  ourselves,  besides  not 
having  to  pay  £d.  for  the  accommodation  of  the  reply 
coupon.  In  the  meantime,  I  am  seriously  contemplating 
asking  an  American  friend  to  purchase  a  quantity  of 

I'ncle  Sam's  unused  stamps  for  my  own  use. 

Never  Offer  Unoriginal  Work. 

It  is  never  advisable  to  offer  a  proposed  cinemato- 

graphed  version  of  a  standard  work,  one  of  Shakespeare's for  example.  When  producers  undertake  to  do  anything 
of  this  kind  they  get  their  inside  writers  on  the  job. 
Moreover,  manufacturers  expect  and  only  pay  for 

original  work  from  unattached  photo-play  rights.  The 
same  applies  to  treating  published  stories  in  a  similiar 
way,  and  woe  betide  the  film  writer  if  the  copyright 

gets  infringed.  When  producers  decide  to  use  a 

magazine  story  they  generally  arrange  terms  with  the 
rightful  owners  of  the  copyright. 

C 



34 THE     CINEMA. January  15,  1913. 

LAWRENCE    MARSTON    ON  HIS  GREAT 
MASTERPIECE. 

HOW  I  MADE  "THE  STAR  OF   BETHLEHEM." 

Q^  AM  asked  to  give  my  views  on  the  Biblical  motion  pic- ture, since  1  directed  the  much-discussed  "Star  of 

Bethlehem,"  released  by  Thanhouser.  To  begin,  let 
me  say  that  the  success  of  the  Biblical  motion  picture, 
like  the  picture  of  any  other  nature,  depends  on  the 
players  in  it.  Then  comes  Mr.  Director.  He  might 

be  a  Biblical  student  and  all  that,  but  after  he  has  extended  his  grey 
matter  in  preparing  for  the  picture,  his  players  must  be  competent 
enough  to  carry  those  preparations  out.  Especially  trying  on  the 
actor  is  the  portrayal  of  a  character  that  is  sacred  and  hallowed  in 
the  minds  of  all  who  will  witness  the  film  on  its  exhibition  the 
world  over  a  short  time  afterward 

Biblical  and  religious  subjects  when  made  into  moving  pictures 
must  of  necessity  be  treated  with  reverence.  No  matter  what  the 
producer  may  think,  he  must  bear  in  mind  that  there  are  millions 
and  millions  of  people  who  are  sensitive  on  the  subject  of  religion, 
and  to  whom  the  Bible  is  in  the  positive  sense  of  the  term,  Gospel 
truth. 

In  making  the  production  of  "  The  Star  of  Bethlehem  "  for  the 
Thanhouser  Film  Corporation,  I  had  the  advice  of  several 
theologians,  to  whom  I  am  indebted  for  much  information  and 
wise  counsel.  For  instance,  portraying  the  prophet  Micah,  the 

que^ion  arose,  "  What  did  Micah  look  like  ?  "  After  much  con- 
sultation, we  resolved  to  adopt  the  picture  of  Moses  on  the  moun- 

tain as  the  best  characterisation  in  so  far  as  make-up  was  concerned. 

Therefore,  since  I  can't  take  the  credit  for  this  picture  of  Micah  to 
myself,  what  I  am  going  to  say  about  it  may  not  be  construed 
as  egotism.  It  is  the  first  picture  presented  to  the  spectator  in 
"  The  Star  of  Bethlehem,"  and  to  my  thinking  it  is  more  beautiful 
than  any  conception  of  the  prophet  I  have  ever  seen  photographed 
or  painted.  The  same  in  my  opinion  holds  good  of  the  shepherds 
and  the  sheep.  They  were  posed  from  a  famous  painting  of  that 
incident.  The  marriage  of  Mary  and  Joseph,  ending  with  Joseph 
putting  the  right  hand  of  Mary  on  the  door-sill  01  his  house  and 
saying  to  her  :  "  Thou  are  mistress  therein,"  is  a  reproduction  of  a 
description  of  Jewish  customs  from  an  encyclopaedia  on  that 
subject.  The  arrival  of  Mary  and  Joseph  at  the  inn  is  a  reproduc- 

tion of  a  famous  painting.  All  the  Manger  scenes  are  exact 
reproductions  of  famous  paintings.  The  view  of  Mary  at  prayer  is 

a  reproduction  of  Raphael's  "  Madonna." Moving  pictures  to  me  have  such  wonderful  possibilities  that 
when  the  Thanhouser  Film  Corporation  engaged  me  to  produce 

"  The  Star  of  Bethlehem  "  I  was  more  than  overjoyed,  and  made 
up  my  mind  that  I  would  handle  this  most  religious  subject  in  a 
religious  spirit.  As  a  director  for  the  legitimate  stage,  I  have  made 

such  productions  as  "Ben  Hur,"  "Thais,"  "The  Prince  of 
India,"  and  others  of  like  character;  but  never  have  I  been  so 
impressed  with  the  performance  of  any  play  as  with  these  moving 

pictures  of  the  lives  of  the  characters  in  "  The  Star  of  Bethlehem." 
There  are  many  admirable  things  to  talk  ab6ut  in  "The  Star  of 

Bethlehem." The  majesty  of  Micah,  the  prophet,  on  the  mountain;  his 
despair  when  he  sees  his  people  within  the  walls  of  Jerusalem 
defeated  by  the  Assyrians  ;  his  appeal  to  his  God  and  the  answer 
to  his  prayer  in  the  form  of  the  Angel  Gabriel  appearing  before 
him  and  informing  him  of  lhe  coming  of  the  Redeemer,  are  all  so 
life-like  that  the  heart  strings  are  wrurg  by  bis  grief,  and  the  mind 
made  to  rejoice  at  his  pleasure  on  hearing  the  good  news.  The 
carnage  on  the  battlefield  is  so  unlike  stage  representations  in  its 
wondrous  realism  that,  looking  on,  you  really  take  sides  with  the 
combatants.  The  despair  of  the  Jewish  women  in  ministering  to 
their  dead  and  wounded  is  another  touching  incident.  From  this 
bustle  and  carnage,  and  this  commotion,  as  if  by  magic  you  are 
transported  to  the  peace  of  the  three  wise  men,  reading  the 
prophecy  of  Micah  of  the  coming  of  the  Redeemer  seven  hundred 
years  after  it  was  uttered.  Their  wonder  and  amazement  at  what 
they  are  reading  and  their  final  conviction  when  they  see  the  star 
heralding  the  place  where  the  Redeemer  is  to  be  born  is  so  con- 

vincing that  it  is  hard  to  believe  you  are  looking  at  projected 
pictures  on  the  screen. 

So  it  goes  on  all  through  the  play.  The  film  is  nearly  as  perfect 
as  fallible   humans  can  make  it.     The  court  of  Herod,  the  Phari- 

sees, scribes,  the  Romans  of  the  court,  the  cruelties  of  Herod,  all 
parade  themselves  before  you,  not  as  pictures,  but  as  life.  Of  course, 
the  lives  of  Mary  and  Joseph  are  the  centre  of  interest.  These  two 
beings  are  treated  with  such  reverence  that  they  really  appear  to  be 
the  characters  they  are  representing.  But  in  many  instances  the 
picture  departs  from  the  general  conception  of  the  characters  it 
depicts.  For  instance,  the  Angel  Gabriel  appears  to  Mary,  to  Joseph 
and  to  Micah  clad  in  armour.  This  to  my  thinking  is  one  of  toe 
finest  touches  of  the  whole  picture.  The  Jewish  people  of  the  period 
knew  nothing  of  the  human  spirit  of  Christianity.  They  were 
brought  up  under  the  orthodox  Hebrew  law  and  customs.  Their 
God  was  the  Almighty  God,  the  unforgiving  God.  The  Biblical 
angel  appearing  at  the  gates  of  the  Garden  of  Eden  brandished  a 
fiery  sword.  The  Biblical  angel  appearing  to  Mary  filled  her  with 
fear,  so  that  she  fled  to  Judea  to  her  cousin  Elizabeth  to 
confide  the  news  to  her.  The  Biblical  angel  who  appeared 
to  Zechariah  filled  him  with  fear.  The  three  angels  who 
appeared  to  Abraham  and  told  him  that  Sarah  would  bear 
a  son— at  which  news  Sarah  laughed — really  filled  her  with 
fear,  for  she  denied  when  questioned  by  the  angels  that 
she  had  laughed — and  so  it  goes  through  Jewish  Biblical 
History.  Now  it  stands  to  reason  that  either  Mary  or  Joseph, 
imagining  they  saw  a  messenger  from  the  Almighty  God, 
would  see  him  as  the  Messenger  of  Might  who  we  have  accurately 

depicted. 
In  assembling  our  "  Star  of  Bethlehem  "  characters,  the 

problem  of  the  age  of  Herod  confronted  us.  Historical  fact  had  it 
that  he  was  an  old  man,  and  had  it,  too,  that  he  was  dead  four 
years  before  the  birth  of  the  Redeemer.  Again,  in  the  matter  of 

the  wise  men  the  text  of  Matthew  stated  that  Herod  "  spoke  to  the 
wise  men  privily  " — privately.  It  is  hardly  likely  that  a  monarch 
who  feared  strangers  as  Herod  did  would  have  received  three  of 

them  "  privily."  And  so  it  is  that  he  who  produces  a  picture  on 
which  he  must  go  back  into  the  ages  for  his  facts  must  weigh  all  of 
them  with  common  sense.  The  task  of  the  producer  of  a 
Biblical  story  is  not  an  easy  one — but  it  is  interesting  and  gripping 
by  reason  of  its  very  difficulties.  The  extra  thought  and  care  one 
must  give  to  so  important  an  undertaking  fills  one  with  a  high 
sense  of  the  magnitude  of  such  a  work. 

m 
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If  you  like  this  number  of  .  . 

The  Cinema, 
recommend  it  to  your  friends. 
If  there  is  anything  that  you 

do  not  like,  or  any  suggestion 

you  wish  to  make,  write  to 
us  about  it.  We  are  always 

open    to    receive    suggestions. 
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Film    Register. 

A    carefully   compiled    list    of  releases  during  the  preceding  and  present    months,  showing 
name,  description,  maker,  length   and  date. 

Whilst  every  care  is  taken,  we  do  not  hold  ourselves  responsible  (or  any  inaccuracies  that  may  be  found. 

Films   Released   during  December,   1912. 

ABBREVIATIONS:     A,  animal  ;   C.  comic  ;   Co,  comedy  ;   D,  dramatic;   E.  educational;   F,  fairy;   H.  historical;   I,  industrial 
N,  natural  history;    O,  operatic  ;    P,   performers;   S,  scientific;   Sc,  sacred  ;    Tk,   trick  ;  Tp,  topical:  Tr,   travel. 

line.                                                                                          «           u  a  a 
S          Q  J  Q 

Absent-minded  Professor      Eiko,  C  485  5 
Across  the  Broad  Pacific   Essanay,  T  986  8 
Across  the  Caucasus  by  Auto      Warwick,  T  260  19 

Adventures  of  a  Photographer   Eiko,  C  "  490  12 Adventures  of  a  Timid  Young  Man      Lux,  C  680  14 
Adventure-i  of  the  Button   Essanay,  Co  984  8 
Adventures  of  the  Italian  Model       Vitagraph,  D  980  28 

Agatha's  Matrimonial  Ventures       Urbanora,  Co  595  4 
Algy's  Discovery   Savoia,  C  310  28 
Alibi,  The    Nester,  D  970  28 

Alkali  Ike's  Pants      ,   Essanay,  Co  992  5 
Alkali  Ike's  Tongue       Essanay,  Co  988  26 
All's  Fair  in  Love   Clarendon,  C  425  22 
Amateur  Iceman      Lubin,  D  1061  15 
Amazon,  1  he      Gaumont,  D  1010  5 
American  Snakes   Reliance,  N  310  25 
Ampurias   Cabot,  T  416  8 

Amy's  Marriage      Cines,  Co  702  4 
Ancient  Temples  of  Egypt   Kalem,  T  490  5 
Animal  Preservation      Svea,  S  490  12 
Apache  Renegade   Kalem,  D  975  1 
Arab  at  Home   G.A.C.,  T  532  22 
Arizona  Land  Swindle   Bison,  D  1020  18 
Ashes  of  Hope      Rex,  D  1000  19 
Assisted  Elopement,  An   Selig,  Co  1036  22 
At  the  Basket  Picnic   A.B.,  Co  436  26 
Baby  Fingers      Gem,  D  1030  1 1 
Balkan  Conspiracy      Continental,  D  2830  29 

Bandit's  Daughter   C.  &  M,  D  975  5 
Bath  Chair  Man,  The   Pathe,  C  478  11 
Beauty  Spots  of  Italy   Ambrosio,  T  372  26 
Bedeha  and  her  Neighbour   Reliance,  C  326  21 

Bedelia's  Day  Out   Gaumont,  C  520  1 
Belle  of  the  Beach   Kalem,  Co  435  15 
Best  Man  Wins,  The   Flying  A.,  D  1000  21 

Betty's   Christmas   Lux,    Co  575  24 
Between  Life  and  Death   Cossack,  D  1616  15 
Between  Two  Fires   A.  &  C,  D  1000  11 
Bewitched  Rubber  Shoes   Nordisk,  C  590  1 
Bidoni  and  the  Lions    Cines,  C  718  14 
Biscuit  M  king   Universal,  I  406  15 

Bill   Bungler's  Burglary     Warwick,  D  1046  19 
Blank  Cartridge   Lux,  D  725  1 1 
Black    Sea   Eel  iir,    T  350  26 
Blood  is  Thicker  than  Water   Imp,  D  950  5 

Bloomer's  Boxing  Match   Cines,  C  403  14 
Bloomer  Tries  Acting       Cines,  C  472  1 1 
Blue  L<kes   Cosmo,  T  365  28 
Bobby  and  Financier   Gaumont,  C  645  12 

Bobby  and  Tiny  Tim's  Daring  Capture.  .Gaumont,  C  730  29 
Bobby's   Embarrassment   Gaumont,    C  400  5 
Bogus  Bassoon   Player   Cines,  C  617  7 
Bold   Venture,   A   Hepworth,  D  1050  12 
Bond   of   Music   Vitagraph,  D  859  7 
Boniface  as  a  Bricklayer   Brockliss,  C  351  19 

Title.                                                                                       i<          -'  =  m 
?.         O  J  - 

Boniface  is  Bashful   Brockliss,  C  408  22 
Border  Detective      Flying  A.,  D  1015  17 
Borrowed  Umbrella   Selig,  Co.  805  15 

Boy  Scout  Hero  (Elite)   Kine   Trading  Exclusive,  D  2500  r6 
Boy  Trainer,  The   Pathe,  D  577  1 1 
Brand  Blotter     Selig,  D  1044  12 

Bread  under  the  Waters      '   Selig,  D  1018  26 Breton  Life      Gaumont.  T  335  8 

Bridegroom's  Friend     Ambrosio,  Co  1030  5 
Bride  of  the  Adriatic  Sea     Cosmo,  T  395  8 
Broken  Melody,  The   Brockliss,  D  989  18 
Broncho  Billy's  Christmas  Dinner     Essanay,  D  980  22 
Brother's  Sacrifice     Barker,  D  985  29 
Builders  of  Empire   Cosmo.  D  2390  1 
Bulgarian  Travels     Gaumont,  T  300  29 
Bully  and  the  Shrimp       Reliance,  D  969  4 
Bumps   Vitagraph.  D  300  7 
Bunny's  Suicide      Vitagraph  Co.  390  12 
Burglar  and  the  Rose      Powers  1912,  D  950  7 
Burning  of  Darling  Match  Factory   Vitagraph,  Tp  298  5 
Buster  and  the  Gipsies      Lubin,  C  573  5 

Butler's  Revenge,  The   B,  &  C,  C  376  29 
Button  off  his  Braces    Itala,  C  525  22 
Cadiz  and  Regular  Forces  of  Africa   Cabot,  E  520  15 

Capt.  Barnacle's  Legacy   Vitagraph,  D  1010  12 
Capt.  Barnacle's  Waif   Vitagraph,  D  1003  28 
Capt.  Cuffs  Neighbours   C.  &  M,  Co  390  14 
Cairo  and  its  Environs   Pathe,  T  362  14 
Call  of  the  Rose   A.  &  C,  D  980  28 
Calumet  "K"   Edison,  D  1000  18 
Case  of  Dynamite,  A       Imp.  C  469  8 
Cattle  Rustlers   Selig,  D  1008  19 
Caught  Bluffing      Lubin,  Co  519  29 
Central  Park    Kalem,  T  455  19 
Centre  of  Asia      Brockliss,  T  425  8 
Chair  of  Fortune   Pathe,  C  660  4 

Chaperon,  The   Majestic,  Co  1010  14 
Chevenne  Frontier  Day's  Celebration   Cheyenne.  I  257  5 
Chief's  Blanket   '   A.B.,  D  998  8 
Child,  a  Wand,  and  a  Wish   B.&C..D  824  8 
Child's  Christmas  Dream   G.S  (Hepworth),  D  750  15 
Ching  Chang's  Little  Fan      Lux,  C  490  21 
Chiquita  the  Dancer      Flying  A,  D  950  21 
Christmas  Adventure      Clarendon,  D  600  19 
Christmas  Gift     Nordisk,  Co  787  21 
Christmas   Problem,    A   Pathe,  Co  556  18 
Christmas  Present   A.  &  C.  D  1000  18 
Christmas   Re-union   Gaumont,    D  900  22 
Cinderella   Empire,   F  997  '5 
Cinderella   Selig,    F  3396  1 
Cinderella   Thanhouser,  F  1000  18 

City  of  Wellington   Empire,  T  345  22 
Cleanliness  is  next  to  Godliness,  but     Lux,  C  445  21 
Cloister  Touch   \.B.,  D  993  5 

Clown's  Daughter   Gerrard,  D  700  15 
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995 

873  21 1065  1 3io  7 

675  19 

287  26 

5 
1 1 

Title.                                                                                        2          g              S?  £ 
2      a        *>  x ~.      a        j  d 

Coast  of  the  Tyrranean  Sea   Ambrosio,  T  330  1 

Cockatoo's  Matinee   Cosmo,  P  280  15 
Codicil,    The   Hepworth,    I)  1050  9 
Collection  Day   Lubin,  Co  475  12 
Combination  of  the  Safe   Kalem,  D  1089  29 
Comedy  in  the  Cupboard   Pathe,  Co  510  25 
Conference    Ironclad   Kalem,    I)  1055  8 

Cook's    Bid   for   Fame   Hepworth,  C  550  3 
Copenhagen   Cosmo,     T  345  15 
Corner  in  Kisses   Majestic,  Co  1004  7 
Coronets  and  Hearts   Vitagraph,  D  1003  12 
Country  Fair   Kalem,  D  970  26 
Country    Life   Cines,   D  626  18 
Course  of  True  Love   AH.,  D  1090  19 
Cowboy    Kid   Melies,  D  1003  7 
Crabs   ....   Gaumont,    S  440  29 
Cringer,    The...   Lubin,  D  1080  12 

(  'rystallizaiion   Eclair,    Sc  C20  5 
Cure   for   Indigestion   Ambrosio,  C  841  26 

Custer's  Last  Fight   Cosmo  D  2100  29 
Cuttlefish,  The   Pathe,  Sc  495  28 

Cynthia's    Agreement   Kdison,    Co  1000  21 
Death  and  Ke-urrection      A.  &  C.,  E  1280  28 

1  leath  Valley  Scotty's  Mime   Kalem,  D  1059  19 
Deep  Sea  Shellfish       Gaumont,  Sc  390  1 
Detective  Ferris     G.  cS:  S.  (Hepworth),  D  925  1 

Detective's  Strategy     Selig.  D  992  15 
Devil's  Mask  (Vitascope)    . .  Kine   Trading  Exclusive,  D  1600  8 
Diary  of  a  Bad  Boy     Lux,  C  440  18 
Diddled   C.&M..C  490  19 
1  >ishonoured   Eiko,  D 

Disputed  Claim   Majestic,  D 

District  Attorney's  Crime     Pathe,  D 
Doctor's  Debt      Lubin,  D 
Does  Advertisement  Pay  ?   Savoia,  C 
Does  Gontran  Snore?   Eclaire,  C 
Dogs  and  Cats  of  Paris     Geem,  A 

Dotiie's  New  Doll      Thanhouser,  Co  1000  21 
Double  Danger     Vitagraph,  D  974  5 
I  )r.  Brian  Pe  lie  and  the  Secret  Despatch.  .Clarendon,  D  745  8 
Dupin  and  the  Hatpin  Scare   Urbanora.C  340  n 
1  Hist  Hater,  A       Pathe,  C  570  7 
Election  Day  in  California   Kalem,  Co  680  15 
Emerald  Necklace   Ambrosio,  D  2170  1 
England  at  Play   Tyler,  T  615  8 
Englishman  and  the  Girl   A.B.,  Co  975  26 
Episode  of  Waterloo   Pathe,  D  1585  4 
Equine  Hero   Selig,  D  1002  5 
Eton  and  Windsor   H.  &  B,  T  306  26 
Excursion  on  Dirigible      Warwick,  T  420  12 
Faithful  Maid   Cines,  D  1036  4 
Family  Tiffs   Cines,  Co  1038  1 1 
Farm  and  the  Flat     Thanhouser,  Co  1000  7 
Fascinating  Barber     Pathe,  C  528  25 
Fashion  Review   Rex,  E  555  5 
Fateful  Pact     Pathe,  D  445  21 
Fat-ful  Promise   Gerrard,  D  2000  8 

Father's  Coat  to  the  Rescue   G.S.  (Hepworth),  D  425  29 
Fatly  of  E.  Z.  Ranch   Nestor,  Co  980  4 
Fines  of  Driftwood     Vitagraph,  D  1000  21 
Finger  of  Scorn   Thanhouser,  D  1000  4 
Flirt  or  Heroine      Vitagraph,  D  1013  7 
Floating  Line  in  Delacarlia   Svea,  T  303  22 

Flo's  Discipline   Victor,  Co  1000  14 
Flo  the  Flapper   Pathe,  C  428  7 
Flower  of  Love  and  Flower  of  Death   Cines,  D  2221  28 

Foolshead's  Wrestling      Itala,  C       360  15 
Foreign  Official  Secrets   D  KG.  (Elite)  2680  15 
Forger,  The   Pathe,  D  2410  21 

For  Another's  Fault   Eclair,  D      985  29 
For  Her  Father's  Honour   Geem,  D      620  5 
For  Love  and  Life   Hepworth,  D      925  26 
For  Love,  Life  and  Riches   Bison,  D  1025  1 1 
For  Love  of  Her    Reliance,  D      985  14 

Fortunes  in  a  Tea-cup   Vitagraph,  Co      524  19 
Fortunate  Recovery,  A   Gaumont,  D      680  29 
Foundling  School   Gaumont,  I       375  26 
Fox  Hunting     Warwick,  Sp      300  19 

Title.  &         g 

-.       c 

Fox,  The   Eclair,  D 
Era  Diavolo   \   \  C  ,  D 

French  Artillery   Pathe,  E 
French  Sailors  in  Training   Lux,  E 

From  Country  to  Town   Pathe,  D 
From  Mestre  to  Venice   Ambrosio,  T 
From  Straubing  to  Passau     Welt,  T 
From  the  Regions  of  Darkness   Pasquali,  D 
Funeral  in  Sumatra   Pathe,  T 
Funnicus  at  Luna  Park    Eclair,  C 
Eunnicus  in  Love   Eclair,  C 

Funnicus's  Mother-in-Law       Eclair,  C 
Gathering  Jasmine  in  Tunis   Pathe,  I 
Gems  of  Brittany   Lux,  T 
Generosity  of  Mr.  Smith   Hepworth,  C 
Gentleman  Joe   Lubin,  D 
German  Singers   Lubin,  Co 
Geranium,  The   Reliance,  D 

Ghosts   Essanay,  D 
Girl  from  the  Country   Edison,  D 
Girl  in  the  Caboose   Kalem,  D 

Glimpses  of  Bermuda   Edison,  T 
Golden  Rule    Powers,  1912,  I) 
Good  Berth,  A   Ambrosio,  Co 

Good  Fellow's  Christmas  Eve   Essanay,  1 ) 
Governor,  The   Edison,  C 

Grandfather's  Clock   Rex,  D 
Grandfather,  The     Ediscn,  D 
Grand  Harlequinade   Cosmo,  C 
Grateful  Henry   Lux,  C 
Great  Drought,  The   Selig,  D 
Great  Ladder  Act   Pathe,  P 

Green-eyed  Monster   Edison,  C 
Green-eyed  Monster,  The     Pathe,  C 
Happiness  and  Sorrow   Celio,  D 
Harlequinade  Let  Loose    Hepworth,  C 
Harvesting  Alfalfa   Selig,  A 
Havre  to  New  York   Geem,  T 
He  Would  be  a  Dandy   Pathe,  C 
Heart  of  a  Gipsy   Imp,  1) 
Heart  of  a  Man   ....G.S.  (Hepworth),  I) 
Heavenly  Voice   Lubin,  D 
Henley  to  Windsor     H.  ft  B.,  T 
Herncrake  Witch   Universal,  Tk 
Her  Darkest  Hour   Thanhouser,  D 

Her  Diary   Powers,  1912,   D 
Her  Grandchild   Vitagraph,  D 
Her  Only  Son   Hepworth,  D 
Hidden  Wealth   B.  &  C,  D 

High  Tide   Cines,  Co.D 
Higher  Mercy,  The   Vitagraph,  D 

Hindoo's  Prize,  The   Imp,  D 
His  Last  Burglary   A.B.,  D 
His  Life        • .  Lubin,  D 

His  Lordship  the  Valet   Vitagraph,  Co 

His  Mother's  Picture   Kalem,  D 
His  Pair  of  Pants   Lubin,  C 

Hospital  Hoax      Kalem,  Co 
How  Algy  Got  Married   Savoia,  C 
How  Bobby  joined  the  Circus. ...      Edison,  D 
How  Grape  Fruit  Grows   Reliance,  E 
How  Sir  Andrew  lost  his  Vote     Edison,  Co 
How  Steve  Made  Good   Nestor,  D 
How  the  Cause  was  Won       Selig,  D 

Hubby  does  the  Cooking   Urbanora,  C 
Human  Hearts   Imp,  D 
Human  Vulture     Gaumont,  D 
I  n    Windmill   Lane   Cosmo,  T 
In  a  Den  of  Lions   Nordisk,  D 

In  the  Bear's  Claws   Urbanora,  D 
In  Old  Tennessee   Imp,  D 
In  and  Around  Chicago   Imp,  T 
In  Blossom  Time   Thanhouser,  Co 
In  the  Service  of  the  State   Lubin,  D 
In  the  Hour  of  Danger   Pathe,  D 
International  Romance   Selig,  Co 

Irony  of  Fate   Vitagraph,  D 
Indian  Uprising  at  Santa  Fe   Kalem,  D 
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Tills  2       8 

a     & 
Indian    Summer   A.  &C,  D 
Into  the  Genuine   Selig,  D 

Indian  Sunbeam       Essanay,  I) 
Interview,  An   Gaumont,  Co 
In  the  Hour  of  Need   Nordisk,  D 

Inspector  of  Weights  and  Measures   Le  Clou,  C 
Incendiary  Indians   Pathe,  D 
Isle  of  fgian  Sea   Cosmo  T 
It  was  Ever  Thus   Cines,  D 
Italian  Na»  al  Review   Cines,  E 

[ames  the  Hungry  One   Nordisk,  (' Jack  Sheppard   Cosmo,  D 

jack  of  Diamonds   Flying  A. ,  Co 
Jack  and  the  Fairies      Urbanora,  F 

Jim's  Joy  Day   Pathe,  C 

juggling    Mad   Urbanora.   (' I  list  Maine  Folk   I.ubin,  D 

Juggling  Lover,  The   Pathe,  (" Kiddies    Christmas,  The   Lubin  Xmas  Drama 
Kul  Canfield   Brockliss,  D 

Kin^'  Robert   of  Sicily   Hepworth,  D 
Last  Resource     Cosmo,  D 

La  G  ranja  (coloured)   Pathe,  T 
Land  of  Islam      Welt,  T 

Land  of  Nursery  Rhymes   Universal,  F 
Lazy  Bill  Hudson   Edison,  Co 
Last  Rose  of  Summer   Lubio,  D 
Lakes  and  Falls  of  Umbria   Cines,  T 

Lady  Angela  and  the  Boy     Hepworth  Co 
in  in  Love,  A   Gaumont,  Co 

Lem's  Hot  Chocolates   Imp,  C 
Life  and  Customs  of  Winnebago  Indians       Selig  T 

Line  at  Hogan's   A.B..C Limited  Divorce   A.B.,  Co 

Like  the  Cat,  They  came  Back   A.B.,  C 
Little  Shut  In   Thanhouser,  D 

Little  Fannys  Thief    Itala,  D 
Little  Hand   Eclair,  D 

Little  Red  Riding  Hood   Essanay,  F 
Little  Red  Riding  Hood   Majestic,  F 
Little  Girl  Next  Door   Edison,  D 

Little  Louder,  Please   Essanay,  Co 
Life  Aboard  an  Ocean  Greyhound     Warwick,  T 
Life  or  Death      Gaumont,  D 

Lively  Dispute   Savoia,  C 
Love  Test,  The   :   Essanay,  Co 
Love  on  Touch  Luck  Ranch       Essanay,  Co 

Love's  Diary   Imp,  D Love  and  Tennis      Pathe,  D 

Love  Triumphant      Elise,  D 

Lola's  Sacrifice   Majestic.  D 
Looking  Backward   Rex,  Co 
Lobster  Fishing   Savoia,  I 
Locked  In   Urbanora,  D 
Leech,  The      Gaumont,  S 
Longshanks  Posts  the  Letters   Cosmo,  C 
Longshanks  in  Love      Cosmo,  C 
Lolotte      Kine.  Trading  Exclusive,  D 

Lucky  Jim     Am    Film  Releases,  D 
Luxembourg  Gardens     Pathe,  T 
Mahaddei   Cines,  T 

Man  Inside,  The    Melies,  D 
Man  in  the  Cask      Pathe,  C 

Manufacture  of  Postage  Stamps      Warwick,  I 
Making  a  Man  of  Him       Urbanora,  Co 
Magic  Wand,  The   Pathe,  C 

Man's  Great  Adversary      Nordisk,  D 
Magic  Carpet     Lux,  Tk 
Manufacture  of  Cotton      Svea,  I 

Mabel's  Bean       Majestic,  D 
Making  Toy  Aeroplanes      Geem,  I 
Massacre      A.B.,  D 

Maori  at  Home      Empire,  T 
Maiden  and  Men       Flying  A.,  D 
Mayfly   Pathe,  E 
Manufacture  of  Paper   Edison,  I 
Merry  Pimple  brings  Luck   Ambrosio,  C 

Mexican    Mix-up   Nestor    D 
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?.      a 

Meeting  Mamie's  Mother   Lubin,  Co.  D Millionaire  Milkman   Pathe,  C 

Miner's  Widow   Nestor,  D 
Missing   Tiara,    The   C.  &  M  .  I  > 
Mixed  Sample  Trunks,  The   Essanay,  Co 
Mistaken  Calling,  A   Essanay,  C 
Mme  Owner   Continental,  D 

Mirage   Pathe,    D 

Money  of  Lead   Brockliss,  ( ' Modern  Cinderella   Cosmo,  D 
Modern    Agriculture   Gaumont,    E 

Mother-in-Law's  Sleepy  Potion   Itala,  C 
Mother's  Faith,  A   Pathe,  D 
Mother   and    Daughter   Elite,    D 
Modern  Girl ,  A   Pathe  Co 

Muriel's   Double   Barker,  D 

Moonshiner's    Daughter   Lubin,   I) 
Mountaineer's  Romance   B.  &  C,  D 
Mr    Fixit   Lubin  Co 

Mura  to  Llobregat   Gelebert,  T 

My   Wife's   Client   Ambrosio,  C 
Mystery  of  the  Kador  Cliff   Gaumoiu,  1 1 
Named v  Geiser   Warwick,  T 
Nan  in  Fairyland    C.  &  M.,  D 
Napoleon  and  the  English  Sailor   Gaumont,  D 
Native  School  in  German  East  Africa   Pathe,  T 

'Neath  the  Homespun   Gem,  D 

Neptune's  Daughter   Essana\ .  1 1 
New  Butler,  The      Majestic,  C 

New  Cowpuncher   Flying  A.,  D 
New  Aladdin     Hepworth,  C 
New  York  Public  School       Kalem,  T 
Nick  Winter  and  the  Stolen  Favourite   Pathe,  D 

Nina's  Evening  Prayer   Clarendon,  D 
Not  in  the  Circus  Programme      Essanay,  I ) 
Normandy  River,  The  Banks  of  the  Orne. .  Gaumont,  T 
Nocturne,  A   Pathe,  Co 
O  Koma  San   Gaumont.  D 

Official  Lapse,  An   Pathe,  C 
Old  Chess  Players      Lubin,  C 
On  the  Santa  Fe  Trail   Bison,  D 
On  the  Funicular  Tramway   Cosmo,    T 
One,  Two,  Three   Flying  A.,  Co 
One  She  Loved,  The    A.B.,  D 

One  Day  on  a  Spanish  Cruiser   Cabot,  T 
Once  upon  a  Time       Cines,  F 

Orphan's  Request      Nordisk,  C 
Orator,  Knight,  and  Cow  Charmer. ..  .Thanhouser,  Co 

Outlaws'  Sacrifice,  The   Essanay,  D 
Ovonna  and  the  Bienne  Valley   Urbanora,  T 

Painted  Lady,  The      A.B.,  D 
Partners     Selig,  D 
Patriotism     Cines,  D 

Patio  Days   Vitagraph,  D 

Padrone's  Daughter    Imp,  D 
Persevering  Percy   Cosmo,  C 

Penalty  of  Anger   Universal  D 
Peggy  Becomes  a  Boy  Scout   Cosmo,  C 
Peacemaker,  The   Celio,  Co 

Physician  of  Silver  Gulch   Lubin,  D 

Pirate's  Daughter      Selig,  D 
Pity  of  It,  The      Selig,  D 

Pig  who  wouldn't  Stay  at  Home     Lux,  C 
Picturesque  Tokio   Mikado,  T 
Picturesque  Darjeeling   Edison,  T 
Picturesque  Luxembourg   Warwick,  T 
Plucky  Woman,  A   Clarendon,  D 
Plot  that  Failed   Kalem,  D 

Pleasure  of  Camping   Majestic,  C 
Players,  The   Lubin,  D 
Polidor  is  Awfully  Fond  of  Wrestling   Pasquali,  C 

Poacher's  Reform     Barker,  D 
Popular  Betty     Vitigraph,  Co 

Polypus     Eclair.  S 
Polidor  Changes  his  Skin      Pasquali,  C 
Pony  who  Paid  the  Rent       Fitz,  D 
Paying  the  board  Bill   Kalem,  Co 

Polidor's Inheritance      Pasquali,  C 
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Porter  will  be  Back  in  Five  Minutes   Le  (leu,  C 
I'oai  her's  Pardon   Kalem,  I) 
I'olulor  Without  a  Collar      Parqua 
I'orcelain  Making   <  «eem,  1 
Pretty  Puppies      B.  &  C      A 
Primitive  Potteries  ill  Dorset     Urbanora.  I 
Present  from  Santa  Clans   Gaumont  D 
Private  Hector,  Gent    C.  &  M.,   D 
Prince  Charming   Reliance,  D 
Promise,  The   Flying  A  ,   I) 
Prodigal  \\  i  e,  The   Barker,   D 
Pygmilion  and  Galatea     Hepworth,  1) 
Quarrying  Iron  Ore  in  the  Urals    Gaumont,  I 
Queen  of  the  Kitchen   Kalem,  C 
Queenie  and  the  Cannibals   Imp.  C 
Race  for  an  Inheritance   Gaumont ,  I  > 
Ranchman  and  the  Hungry  Bird   Thanbouser,  D 
Real  Estate  Deal,  A        A  B  ,  Co 
Rebellion  of  Mandy   Essanay,  D 
Redemption  of  Slivers   Ess»nay,  D 

rmed    Santa     Clans   Vitagraph,    D 
Red  Saunder's  Sacrifice   Lubin,  1> 
Redskin    Raideis   Kalem,    1) 
Reunited  bv  the  Sea   Imp,  1  > 
Reformation  o.   Sierra  Smith   Flying  A.,  D 
Red    Hot    Courtship   Lubin,  C 
Reckoning,  The   Ideal  Film  Renting  Inclusive,  D 
Renegades   Lubin,    D 
Rhine,    The   Urbanora,   T 
River  Weser   Welt,  T 

Rival    Engineers   Kalem,    D 

Rodolphi,  an  Apache   Ambrosio,  C 
Roost  the  Kidder   Kalem,  C 

Round  the  French  Dockyards   Lux,  E 
Rostoff  on  the  Don   Gaumont,  T 

Rube's  Mistake   Lubin  Co.,  D 
Runaway    Elephant   Pathe.    C 
Rye  and  Wincbelsea   B.&C,  T 
Salvation    Sue   Brockliss,  D 
Santa  Claus  and  the  Clubman   Edison,  D 

Sammy's  Flying  Escapades   Urbanora,  C 
Sawmills  of  Archangel   Cossack,  I 
Sandwich  Man   Eclair,  C 
Scenes  around  Barmouth   Urbamra,  T 
Schemers  Outwitted,  The   International,  D 

Shuttle  of  Fate     Selig,  D 
Shark,  The   Urbanora,  D 
Shoemaker  and  the  Lady   Pathe,  Co 
Should  Women  Work   Lux,  C 

Sheriff  of  Stoney  Butte   Cosmo,  D 
Spite    Eclair,  D 
Sea  Anemones   Gaumont,  E 
Serves  Him  Right   Gaumont,  Co 

Serpent's  Hole,  The   Pathe,  D 
She  Must  Have  Swallowed  It   Clarendon,  C 

She  Wanted  a  Boarder   Vitagraph,  Co 
Signal  Fires,  The   Vitagraph,  D 
Simple  Simon  and  the  Lady  Student   Gaumont,  C 
Simple  Simon,  Gentleman  Detective   Gaumont,  C 
Sit  ill  m  He  oine,  A      Ambrosio,  D 

Simple  Simon  Leads  a  Double  Life   Gaumor.t,  C 

Sister's  Devotion   Flying  A ..   I  ' 
Simple  Simon  stops  the  Coal  Stiike      Gaumont,  C 
Sketch  with  the  Thumb  Print       Edi 

Sleeping  Beauty   Hepworth,  F 
Slum  to  Happiness. .  .  .  Ideal  Film  Renting  Exclu si 
Sleeping  Car  Man   Pathe.  Co 

Smuggler's  Daughter   Am.  Standard,  D 
Smoky  Story      C.  &  M.,  C 
5:  mall  Trader  in  India    Eclair,  I 

584  12 

1005  8 

516  26 
493  ' 

382 
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2408  7 
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Snare,  The   Essanay  I  > 
So  near,  yet  so  far   A  B  ,Co 
Social  Parasites   Imp,  D 
Souls  in  the  Shadow   A    &  C      I  • 
Sporting  Editor,  The   Lubin.  Co.D 
Splendours  of  Water  and  Mountain   Cosn 
Spoony  Sam   Lubin,  C 
Sports  in  Germany       Pathe,  E 
Stormy  Engagement,  A      Pathe,  D 
Study  in  Black  and  White     Savoia,  C 
Stout  and  Thynne,  Spiritualists      Cines,  C 
Stella   Cines,  D 
Stay  out  all  Night   American  Film  Releases,  C 
Street  Beautiful,  The   Edison,  I » 
St  len  Picture.  The     Hepworth,  C 
Stubborn  Cupid       Nestor,  C 
Substitute  Model   Selig,  D 
Sundmore  District   Urbanora,  T 
Swimming  and  Life  Saving   Lubin,  K 
Swift  Wind's  I  leroism   Pathe,  I) 
Symphony  in  Black  and  White  ..American  Standard,  C 
Tale  of  the  Foothills   Nestor,  D 
Tangiers     Continental,  T 

Tangled  Rela'ions   Victor,  Co 
Tempest,  The      Eclair.  D 
Ten  Carat  Hero   A  B  ,  ( 

Terrible  Teddy     Essanay,  Co 
Terrible  Twins  in  Toyland   Warwick,  Tk 
Test,  The   Nordisk,  Co 
That  New  Drink      Pathe,  C 

Three  Bea-s   Essanay,  F 
Three  Comrades      Nordisk,  D 

Through  the  Valley  of  La  Vesubie   Pathe,  T 

Tilly's  Bird  Farm     Kalem,  E 
Timothy  Small,  Detective   Pathe,  Co 

Tommy's  Sister   Vitagraph,  1) 
Tomtit,  The     Pathe,  N 
Tontolini  at  the  Sea   Cines,  C 

Trade  Gun  Bullet   Selig,  D 

Tragic  Flirtation      Celio,  D 

Traitor's  Fate    Imp,  D 
Trap  for  Santa  Claus   A.B.,  D 
Trip  on  the  Bosnia  Railway   Welt,  T 
Trip  to  the  Garden  of  Allah   G.A.C.T 
Trossimeu 3     Cines,  T 

Troubles  Trial   Vitagraph,  D 
Turn  of  Fate   Gem ,  D 
Tweedledum  a  Commercial  Traveller    ..  .  .Ambrosio,  C 
Tweedledum,  Kinematopraph  Operator    ..Ambrosio,  C 

Tweedledum's  Love  Exploits     Ambrosio,  C 
Tweedledum  a  Rich  Man   Ambrosio,  C 
Two  Cinders   Vitagraph,  Co 
Two  Dogs  and  a  Gay  Dog     Gaumont,  Co 
Two  Hunchbacks     Gerrard,  C 
Under  the  White  Ensign      Cosmo,  D 
Unknown  Bride   Rex,  D 
Unwelcome  Santa  Claus   Rex,  C 

Uprising,  The      Lubin.  D 
Uses  and  Customs  of  India     Ambrosi  ->.  T 
Usurer's  Grip     Edison,  D 
Vagabond,  The   Rep.  D 

Vale  of  Ossola,  The     . '.   Gaumont.  T 
Vengeance  of  Edgar  Poe   Lux,  D 
Village  Vixen       Kalem,  D 

Viscount's  Dishonour   The    Gaumont,  D 
Visit  to  a  Crab  and  Lobster  Factory   Urbanora,  I 
Vitagraph  Romance   Vitagraph,  D 
Voice  of  Conscience   Essanay.  D 
Voice  of  a  Million   Rex,  D 
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THE  CINEMA  FILM  REGISTER. 
Films    to  be   Released   during   January,    1913. 

T.: 

565  2 

IOO5  5 

1 02()  16 

902  I  I 

495  1 542  23 

487  26 

1020  4 

1000  15 

400  18 
260  12 

American    Rhine   Kalem,    T 
Afrikander  Girl,  An   Clarendon,  I  > 
At   the  Rainbow    End   Lubin,  D 
Adventure  of  the    Smelling  Salts   Vitagraph,  1> 
Armadillo,    The   Urbanora,    N 
After   the   Honeymoon   A.B.,  C 
Absent-Minded    Burglar      A.B.,  C 
Aunt    Betty      Cines,  Co 
At  the  Masquerade  Ball   Edison,  1) 
At  Home  in  the  Water   Edison,  T 
Andelle,   The   Gaumont.  T 
Adventures  of  Dick  and  Harry   Pathe,  Co 
Ancient   Greece   Pai  he,    T 
Awakening,    The   Selig,  1> 
At  Cross  Purposes   Urbanora,  D 
Accidental  Millionaire        Lubin,  Co 
Auto-Suggesiion      A.  &  C,  Co 
At  Old  Fort  Dearborn     :   Bison,  D 
Andegli   Cines,  T 
At  the  Risk  of  Her  Life   Cosmospolitan,  D 

Alkali  Ike's  Close  Shave       Essanay,  Co 
An  Old  Maid's  Love      Nordisk,  Co 
Amaradhapura   Eclair,  T 

An  Indian's  Friendship   Essanay,  D 
Aerial  Removal   Pathe.  C 
As  Fate  Would  Have  It   Vitagraph,  D 
Austrian  Mountain  Artillery  Manoeuvres   \\  elt,  E 
All  on  Account  of  a  Widow      Powers,  Co 
Animal  Preservation   Svea,  E 
Angel  of  the  Studio   Victor,  D 
Abbreviations   Pathe,  C 
Animal  Studies   Gaumont,  A 
Brothers  Under  the  Skin      Reliance,  D 
Breach  of  Breeches   Clarendon,  C 
Bringing  Father  Around       Essanay  Co.,  D 
Barcelona  and  Port   Gelebert,  T 
Betrothed  in  a  Well   Itala,  Co 

Bachelor's  Bride     Kalem,  Co 
Belligerent  Benjamin   Majestic,  C 
Baby  Hands   Thanhouser,  D 
Birth  of  the  Lotus  Blossom      Thanhouser,  D 

Betty's  Nightmare   Victor,  C 
Bachelor's  Buttons   Vitagraph,  Co 
Beautiful  Umbria     Cines,  T 
Bloomer,  Detective   Cines,  C 
Bobby  as  a  Guardian  Angel   Gaumont,  C 
Biwa  Canal   Seli^,  T 
Bunny  all  at  Sea   Vitagraph,  Co 
Black  Mask   American  Film  Releases,  D 
Bonnie  of  the  Hills   Brockliss,  D 
Butterfly,  The    Majestic,  D 
Bill  Wilson's  Gal   Vitagraph,  D 
Bobby's  Father        Vitagraph,  D 
Baby's  Adventure,  A   Brockliss,  C       960     22 
Baby,  the  Boy  and  the  Teddy  Bear,  The.  .B.  and  C,  C       280    30 
Bloomer  and  Lea   Cines,  Co      434     18 
Barcelona   Cabot,  T       446    30 
Burma,  Rangoon,  India   Edison,  T       350    22 

Baby's  Shoe,  A      Edison,  D    1,000     25 
Bringing  Home  the  Pup   Edison,  Co       650     25 
Bo v  Rangers   Edison ,  C       100     25 
Bottling  Factory  at  Vichy   Gaumont,  I       300     16 
Badness  of  Burglar  Bill   Hepworth,  C       500     23 

757  11 
545  11 
1045  12 

960  8 668  12 

700  29 

2050  18 197  25 
2800  26 

990  26 

1059  19 

360  9 

985  23 

396  18 

1010  23 

415  33 985  25 

490  26 

IOOO  18 

508  29 280  30 

984  I 

635  12 976  9 300  19 
370  4 

477  19 
295  15 1000  15 
1000  15 

992  4 

498  11 

380  4 

541  11 

455  9 

306  12 

987  16 
2950  1 1 

992  2 
983  11 902  2 

1013 

Title,  2        8 
Cd  O 

7.        Q 
Bill's  Banquet      Lux,  C 
Building  a  Harbour   Ambrosio,  I 
Bloomer's  Mother-in-Law       Cines,  C 
Billy's  First  Courtship      Gerrard  Film  Co.,  C 
Brothers,  The   Gaumont,  D 

Baby's  Name   Gaumont,  Co 
Boulle  Institute,  Cabinet-Making   Gaumont,  I 
Badger  Digging      Heron,  Sp 
Behind  the  Scenes   Nordisk,  D 
Broken  Butterfly   Elite,  D 
Clubman  and  the  Crook   A.B.,  Co 
Cockle  Industry      Empire,  I 
Cupid  v.  Cigarettes      Majestic,  Co 
Cousins      Thanhouser,  Co 
Conductor  786      Thanhouser,  D 
Caught  in  his  own  Net       Cricks  &  Martin,  D 
Calino  as  Prison  Governor      Gaumont,  C 

Cambridge 'Varsity         H.&B..T 
Chief  White  Eagle      Lubin,  D 
Country  School  Teacher   Lubin,  D 
Call  of  the  Blood   Majestic,  D 
Cooks  and  Mumps  and  Complications    Ammet,  C 

Coster's  Honeymoon   Cosmopolitan,  C 
Caught     Cricks  and  Martin,  C 
Comic  Film  Journal  (No    2)   Duskes, 
Constantinople  Momument       Eclair,  T 
Convicts'  Dream       Reliance,  Co 
Castaway,  The   Imp,  D 

Cowboy's  Proposal   Melies,  Co 
Capital  of  Sardinia   Ambrosio,  T 
Central  Italy   Cosmopolitan,  T 
Comic  Film  Journal  (No.  3)   rf   Duskes, 
Convict's  Return,  The      Gem,  D 
Carpenter's  Fortune   Gerrard,  C 
Calino  Tries  to  Get  the  Sack       Gaumont,  C 
Country  Girl,  A   Imp,  D 
Caught  in  his  own  Trap     Nordisk,  D 
Cross  Roads,  The   Victor,  D 
Calvinist  Martyr,  A     Pathe,  D 
Catchpenny  Seeks  a  Marriage  of  Convenience. Savoia,  C 
Comic  Film  Journal  (No.  4)   Duskes,  C 
Copper  Mines  at  Bingham,  Utah   Edison,  I 
Calumny   Eclair,  D 
Chains   Es  -anay,  D 
Circulation  of  the  Blood   Itala,  Sc. 
Cruel  Stepmother   Imp,  D 

Commodore's  Daughter     Nordisk,  D 
Charlie's    Marriage   Duskes,    Co 
Commodore's  Daughter      Nordisk,  D Cuttle  Fish   Eclair,  N 

Duke's  Plan,  The     A.B.,  D 
Down  with  the  Men      Lubin,  Co 
Day  in  a  Great  Health  Resort      Gaumont,  I 
Dolly,  the  Tomboy   Imp,  Co 

Day  of  '49    Kalem .  I  > 
Doctor's  Close  Call   Brockliss,  D 
Dutch  Small  Holding   Cosmopolitan,  T 
Duty  Conquers      Gaumont,  D 
Drummer,  The    Lubin,  C 

Dupin's  Guardian      Urbanora,  C 
Dick  Turpin,  No.  4      B   &  I 

Doggie's  Debut     Thanhouser,  D 
Diana's  Legacy      Vitagraph,  Co. 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,     1913. 

Title. 

Dutch  Windmills   Gerrard  Film  Co.,  T 
Danish  Landscapes   Nordisk,  T 
Double  Life      Cosmopolitan  D 
Deliverance,  The       Flying  A.,  D 
Diamond  Cutting   Gerrard,  I 

Day  in  Shakespeare's  Land   Hepworth,  T 
Dick's  Predicament      Imp,  Co 
Dancer's  Dream,  A   Urbanora,  Co 
Deauville   Pathe,  T 
Dynamiters,  The   Selig,  D 
Danish  Landscapes      Nordisk,  T 
Dupin  in  Search  of  Quiet   Urbanora,  C 
Evil  Turns  to  Good      American  Standard,  Co 
Every  Inch  a  Man       Vitagrdph,  D 
Evening  Parade  at  Fort  Hamilton     Vitagrapb,  M 
End  of  the  Feud      Essanay,  D 
Extinguished  Light   Ambrosio,  D 
Embarrassing  Moment   Gaumont,  C 
Elusive  Kiss,  An   Urbanora,  Co 
Express  Cookery   Urbanora,  Tk 
Expensive  Shine   Vitagraph,  Co 
Evil  Genius   Eclair,  D 

First  Chronicles  of  Don  Q.  (Dark  Bro'bcs 
of  the  Civil  Guard)   B.  &  C,  D 

Forest  Ranger      Lubin ,  D 
Felix  at  the  Ball   Lubin,  Co 
Final  Settlement,  The       A.B..  D 
Four  Friends   A.  &  C,  D 
Fresh  Air  Romance   Edison,  R 
Foolshead,  Sportsman      Itala,  C 
Fugitive  from  Justice      Lubin,  D 
Family  Next  Door     Lubin,  Co 

For  Her  Daughter's  Sake   Savoia,  D 
Fisherman's  Infatuation       B  &  C,  D 
Fight  for  a  Flirt   Barker,  Co 

For  Baby's  Sake   Barker,  D 
Fisherman's  Luck   Essanay,  R 
Flower  Girl's  Romance   Kalem,  I) 
Feathered  Comrade   Svea,  A 

Father's  Hot  Toddy      Vitagraph,  Co Forbidden  Love   Pathe,  D 
Fight  in  the  Dark     A.  &  C,  D 
Fraud  at  Hope  Mine      Kalem,  D 
Fixing  a  Flirt      Lubin,  Co 

Funnicus's  Circuit   Eclair,  C 
Father       h   Itala,  D 
Fires  of  Revenge      Pathe,  D 
From  the  Wilds       Rex,  D 
Feathered  Comrade       Svea,  A 

Fisherboy 's  Faith      Selig,  D 
Four  Days  a  Widow      Vitagraph ,  Co 
Feathered  Favourites      Pathe,  E 

For  Mother's  Sake       Cines,  D 
For  Professional  Services      Edison,  Co 
Funnicus,  Boatbuilder   Eclair,  C 
Field  Spiders   Eclair.  N 
From  St.  Paul  to  Entrevaux       Gaumont,  T 
Fighting  Parson  and  the  Moonshiners       Imp,  D 
Fastest  Motor  Ice-Boat  in  the  World   Pathe,  I 
Funnicus  and  his  Son   Eclair,  C 
Gipsy  Love   Cossack,  D 
Giants  of  the  Valles   Gelebert,  T 
Girl  of  the  Golden  Run      Bison,  D 
Gambler  and  the  Girl      Cosmopolitan,  D 
Gentleman  Different  from  Others      Itala,  C 
Garrison  Joke      Majestic,  Co 

Great  Dock  Fire  . . ."   Pathe,  Tp 
Greater  Christian      Rex ,  Tp 
Guy  Mannering   Reliance,  D 
Geisha  Girls  of  Japan   Selig,  T 
Getting  in  Wrong   Ammet,  Co 

Gontram's  Dancing  Pumps   Eclair,  C 
Getting  Atmosphere      Selig,  C 
Girls  and  the  Chaperon,  The   Nestor,  Co 
Grassville  Girls,  The   Essanay,  Co 
Gold  and  Glitter    A.B.,  D 
Good  For  Nothing,  The   Lubin,  D 
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Title.  X 
s      a 

Godmother,  The     Vitagraph,  Co 
Gulf  of  Spezia   Ambrosio.  T 
Gontran's  Unknown  Neighbour   Eclair,  Co 
Getting  Mary  Married   Imp,  Co 
Glory  of  Wiffles      Pathe,  Co 

His  Auto's  Maiden  Trip   A.B.,  C 
Hoist  With  his  Own  Petard      A.B..  Co 
Heredity   A.B. ,  D 
Horse  Thieves  of  Ear  X  Ranch     Brockliss,  D 
Hydraulic  Works  of  Adda   Brockliss.  I 
How  a  Pair  of  Boots  a»e  Made   Gaumont,  I 
Her  Spoiled  Boy       Vitagraph,  D 
Hercules  Spa  in  Royal  Hungary   Welt,  T 

Her  Sister's  Silence    Pathe,  D 
Heart  of  Stone      Cines,  D 
Honour  Before  Wealth   Cines,  D 
His  Message   Cosmopolitan,  D 

Her  Brother's  Tutor   Cricks  &  Martin.  D 
Honeymoon  Trip,  A   Gaumont,  Co 
Her  Burglar      Imp,  C 
His  Most  Difficult  Part       Nordisk,  D 
Her  First  Love  Affair   Nordisk,  Co 
His  First  and  Last  Appearance      Powers,  C 
His  Weakness   Powers,  D 
Hope  Deferred      Pathe,  C 
Hour  of  Peril       Rex,  D 
How  the  Cat  Came  Back      Savoia,  C 

Her  Father's  Hat       Vitagraph,  Co 
Hotel  Honeymoon   A.  &  C,  C 
Heart  of  a  Woman     Hepworth,  I ) 
Holiday  Resorts  of  Italy       Brockliss,  T 

How  Mr.  Poliphar  Married   '   Itala,  C Her  Guardianship   Pathe.  C 
His  Burglar  Brother      Pathe,  D 
Heart  in  Rags   Selig,  D 
His  Wedding  Eve     Selig,  C 
Her  Bitter  Lesson   Selig,  D 
Her  Education       Sell",  I  > 

Hamfat's   Success   American  Standard,  C 
How  Vandyck  Won  his  Wife      Barker,  D 

His  Brother's  Crime   Cines,  D 
House  of  Pride,  The   Essanav,  1) 
Hidden  Treasure,  The   Fixing  A,  D 
Her   Own   Country   Flying  A ,  I ) 
Hindoo  Curse   Vitagraph,  D 
Hesitating    Bachelor   Elite,  Co 
Hotel  Mermaid   Pathe.  Co 
Hunting  the  Stag      Urbanora,  A 

Irish    Girl's  Love   Lubin,  D 
In  the  Valley  of  the  Hasti   Welt,  T 
Intrusion  at  Lompac   Flying  A . ,  D 
Intrigue,  The   Imp,  D 
I  Saw  him  First   Kalem,  Co 
Informer,   The   A.B.,  D 
In  the  Abyss   Brockliss,  D 
Iron  Foundry  in  the  Urals   Gaumont,  I 
Isles  of  the  Wild   A.B.,  D 
Iwan  the  Highwavman     Cossack,  D 
Interest  Spots  of  South  Germany   Welt,  T 
In  Search  of  a  Title    .American  Standard,  Co 
Indian  Raiders,  The   Bison,  D 
In  the  Shadow  of  the  Rope   Cosmopolitan,  D 
Idyll  of  Hawaii      Flying  A,  D 
In  the  San  Fernando  Valley   Nestor,  D 
Jim  Mistaken  for  Foolshead     Pathe,  C 
Joy  that  Kills      Urbanora.  I  > 
Jim  Bentley's  Adventure     Flying  A  .  1  > 
Jewel  Thieves  Outwitted   Hepworth,  D 

Jim's  Vindication     Selig,  D 
Juan  and  Juanita     Lubin,  D 
Jess      Thanhouser,  D 
Jack's  Word   Flying  A ,  1 ) 
Knights  of  Rhodes     Ambrosio,  D 
Kitty  at  a  Boarding  School     Edison,   Co 
Knight  of  the  Snows     Pathe,  D 
Kidnapped  by  Gipsies   Savoia,  D 
Kings  of  the  Forest       Selig,  D 

i 
8ib 

2} 

330 

26 

b8o lb 

765 
26 

708 

29 

599 2 

40b 

16 

1015 

19 

995 

8 

34i 

11 

53° 

5 

9bi 

11 

30b 

ib 

1287 

4 
2186 

4 1022 

11 

813 

9 

930 

9 

740 

12 

559 12 

170b 

5 

1204 

5 
493 11 
983 

15 

545 11 

1000 18 

boo 

15 

702 

18 

985 

1 
boo 

2 

350 

25 

500 

19 

478 

18 

939 

18 

872 

23 

970 

2b 1000 

2b 

970 

30 

bb5 

26 

930 

19 

2248 

29 

984 

30 

57o 

22 

1005 

25 

892 2 

970 

19 

460 

29 

450 

29 

1052 

3 
24b 5 

918 

1 

978 

9 
525 

ib 

1080 

2b 

1722 

15 

295 

9 
999 9 

1313 

12 

290 9 
795 ib 1018 

11 

805 

10 

990 

18 

977 

29 

572 

4 

855 

1 

970 

II 

850 

ib 

1035 

12 

1027 

9 

3000 

8 1000 

22 

2300 

5 

b5o 
18 

1320 

8 1750 
22 1800 

19 



January  15,  1913- TH  E     CINEMA. 

4i 

FILMS    TO    BE    RELEASED    DURING    JANUARY,     1913. 

Title.  J|        S 

7.        D 
Life  in  Morocco   Geem,  T 
Lily  of  Letchworth  Lock   B.  &  C,  D 
Like  a  Sister   Itala,  D 
Love  Test     Imp,  D 
Love  will  Find  a  Way   Powers,  Co 

Love's  Miracle   Thanhouser,  D 
Like  Knights  of  Old   Edison,  D 
Landscapes  and  Customs  of  Sardinia. ...  Ambrosio,  T 
Lieut.  Rose  in  Chinese  Seas   Clarendon,  D 
Letter,  The   Essanay,  D 
Legend  of  King  Cophetua   Hepworth,  O 
Landlubber,  The      Kalem,  Co 
Little  Music  Teacher   Majestic,   D 
Living  Statue   Pathe,  Co. 
Lesson,  The   Melies,   D 
Lash  of  Fate      Rex ,    1 1 
Lost  Years   Rex,  D 
Loyalty  of  Sylvia   Vitagraph,  D 
Liege   Cines,  T 
Land  Beyond  the  Sunset,  The   Edison,  D 
Lifeboat  Rescue       Heron,  T 
Love  and  Treachery   Lubin,  D 
Lost  Stud,  The   Nordisk.  Co 
Life  Saving  Jim   Pathe,  C 
Losing  His  1  lead      Pathe,  C 
Liquid  Air  Experiments      Pathe,  E 
Love  and  Art   Cines,  R 

Love's  Labour  Lost       Gaumont,  C 
Lucky  Lobster,  A   Gaumont,  Co 
Legend  of  Montmartre   Gem,  D 
Lady  Sheriff      Pathe\  D 

Loves  Strategy   Cont'l,  Co 
Musketeers  of  Pig  Alley   A.B.,  D 
Marble  Industry  in  France     Geem,  I 

■■  Miss  "  Hitf,  A   Gaumont,  Co., 
Mountain  Dew   Kalem.  I) 
Man,  the  Moustache,  and  the  Maids      Pathe,  C 
Moneylender,  The   Pathe,  D 
Monte  Cristo       Selig,  D 

My  Wife's  Bonnet   Selig,  Co 
Mills  of  the  Gods    Vitagraph,  D 
Miss  Tweedledum     Ambrosio,  C 
Monsone      Cines,  T 
Michael  Dwyer       Cosmopolitan,  D 
Montserrat     Cabot,  T 
Mother  of  the  Ranch      Essanay,  D 

Man's  Calling      Flying  A,  D 
Massage   Gaumont,  S 
Mr.  Timmid  finds  a  Watch     Gaumont,  C 
Music  Hath  Charms   H.  &  B,  E 
Millionaire  Cop     Imp,  Co 
Milanos,  The     Pathe,  P 
Making  Birch  Brooms       Urbanora,  I 
Mistake  in  Spelling   Vitagraph,  Co 
Mv  Baby      A.B.,  D 
M    Sans  Gene   Brockliss,  D 
Merry  Widow,  The       Eclair,  Co 
Money      Essanay,  Co 

Mr   Up's  Trip  Tripped  Up     Essanay,  Co Man  Within,  The      Nestor,  D 
Mammoth  Life  Savers      Vitagraph,  Co 

Mrs    Lirripen's  Lodgers   Vitagraph,  D 
Max  Linder's  Appointment   Pathe,  C 
Midnight  Visitor   Pathe,  Co 
Manufacture  of  Stearine      Svea,  C 
Madrid   Cabot,  T 
Mary,  Chauffeur   Majestic,  Co 
Motor  Cycle  Adventure   Selig,  D 
May  and  December   A.B.,  Co. 
Modern  Lotharios      Cines,  Co. 
Much  Ado  About   Cricks  &  Martin,  C 

Mona's  Debt  of  Honour   Clarendon,  D 
Mother  Goose  in  a  16th  Century  Theatre  .  .Edison,  Co 
Moving  Finger,  The   Essanay,  D 

Miss  Simpkin's  Summer  Boarders   Essanay,  Co 
Marriageable  Widow       Gaumont,  Co 
Minute  Atoms  of  the  Main     Gaumont,  E 
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Title.  2 
a  u 

7.      a Matrimonial  Fever   Lux,  Co 
Maud  Muller   Nestor.  I) 
Modern  Girl       Nordisk.  1 1 
Mans  Lie,  A   Pathe,  D 
Madcap  Molly       Pathe,  D 
Maritime  Industries,  Cockles   Pathe,  E 
Manufacturing  Combs  at  Ayomaax,  France  ..Urbanora,  I 
Marcantoni  Quartet     Patlu,  P 
Mountain  Artillery  at  Practice       Gaumont,  E 

Mystery  of  the  Seven  O'clock  Express  . .  .  .Urbanora,  I) 
Nicholas  Nickleby   Thanhouser,  D 
New  Use  for  a  Bike   Lux,  C 
New  Microbe     Cines,  C 
Naval  Manoeuvres  at  Lorient   Lux,  N 

Newly  Weds      A.B..  Co 
Noodle  Industry   Lubin,  I 
Nursie  and  Knight   Thanhouser,  D 
Neighbours   Barker,     I) 
New  Member  of  the  Life  Saving  Crew   Edison,  D 
Negro  for  Love   Itala,  C 
Oxford  University        H.  &  B.,  T 
On  the  Spulga   Cosmopolitan,  T 
Orange  Gathering  in  Valencia   Cabot,  I 
On  the  Road  to  Montserrat   Pathe,  T 

Opium  Smugglers      Selig,  D 
( Unwitting  the  Professor   Edison,  Co 
On  the  Border  Line   Nestor,  D 
(  >n  Account  of  a  Handkerchief   Reliance,  C 

One  Night  and  Then   A.B.,  D 
Odette    Geem,  D 

Old  Gardener's  Son   Savoia,  D 
Old  Heidelberg   Gaumont,  T 
Old    Colonel's  Gratitude   Pathe,  D 
Organ   Grinder's   Ward   Reliance,  D 
On  Board  the  S.S.  "Dubuque  '       Flying  A,  NC 
Otter   Hunting   Heron,  Sp 
Ostrich  Farming  Near  Nice   Lux,  I 
Outwitted     Nordisk,  Co 

Only  a  Woman's  Heart      Pathe,  D On  the  Mountain  of  St.  Gothard      Gaumont,  Tr 

Opal  Stealers   Pathe.  D 
Outwitted   Nordisk,  Co. 
Power  of  a  Hymn       Kalem.  D 
Pat  the  Soothsayer      Kalem,  Co 
Perils  of  the  Cliffs      Kalem,  D 

Parson  James   Lubin,  D 
Playing  Tramps   A.  &  C,  Co 
Punished      Brockliss,  D 

1'imple  Gets  a  Quid   Cosmopolitan.  C 
Panther's  Prev,  The   Gaumont,  D 
Pedlar's  Find'   Reliance.  D 
Pimple  Wins  a  Bet   Cosmopolitan,  C 
Plot  and  Pash   Hepworth.  Co 
Pat  and  the  Milliner     Lux,  Co 
Pursued  by  a  Lioness   Lux,  D 
Port  of  Copenhagen   Nordisk,  T 
Polidor  as  an  Apache   Pasquali,  C 
Polidor,  a  Member  of  the  Death  Club      Pasquali,  C 
Park  and  Chateau  of  Chenonceaux    Pathe,  T 
Poorluck,  Detective     Hepworth,  C 

Pony  Express  Girl      Kalem,  D 
Perjured  Confession       Pathe,  D 

Pimple's  Fire  Brigade      Cosmopolitan,  C 
Port  of  Havre   Gerrard,  T 

Peasant's  Loyalty,  A       Gerrard,  D 
Path  of  Destiny   Pathe,  D 
Polidor  as  a  Lady's  Maid     Pasquali,  C 
Pennorth  of  Tomatoes      Brockliss,  C 
Paul  Sleuth  Burglary  Syndicate   Cricks  &  Martin,  D 
Petronilla's  Monkey   Eclair,  C 
Pals   Flying  A. ,  D 
Proof  of  the  Pudding   Gaumont.  C 

"Quicker  than  Thought  "  Movements   Pathe.  Sc 
Queen  of  Sheba   Pathe.  D 
Russian  Peasant  Industrv   Cossack,  I 

Ranchgirl's  Trial.  The. .'.   Essanay.  D Ramble  Round  Suchon   ..Gaumont,  T 
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•     Tulc.  iS  «  « 
?.      a         j      Q 

Rivals,   The   (iaumont,   D       960       2 
Rural    Dorset   Urbanora,    T       330       1 
Removing  Sunken   Vessels   Edison,  I       350     11 

Ranchman's   Awakening   Bison,   D       988       8 
Rival  Neighbours   Cines,  Co      592     15 
Redwing  and  the  Palefaces   Kalem,  D     1005    26 
Rinking   Mad   Pathe,    C       495       8 

Rajah's   Hatred   Vitagraph,  I)       604     16 
Ride  on  the  Rigi  Railwav   Welt,  T       374     23 

Royal  Tunbridge  Wells..'   H.  &  B.,  T       362     12 Ring  off   Savoia,  Co      525       1 
Red  Barrier   Vitagraph ,  D     1 102       4 
Rodolfi  Outwitted      Ambrosio,  C  19 
Raven,  The   American  Standard,  D       950       9 

Robert's  Lost  Supper   Barker,  C       470     30 
Restitution   Eclair,  D     2320     16 
Roman  Catholic  Mission  in  China      Eclair,  T       550     23 
Rendezvous  Interrupted   Itala,  C       575     26 

Roscambole's  Gloves      Itala,  Tk      945     26 
Redemption   Cines,  D      992     18 

Ranchman's  Anniversary   Essanay,  Co       980     19 
Ransom  ot  Happiness      (iaumont,  D     2460     19 
Ruth  Roland,  the  Kalem  (lirl      Kalem,  E      465     30 
Romance  at  Catalina    Melies,  D     1007     25 
River  Clyde   Pathe,  T      314     15 

Red  Man's  Conscience   Urbanora,  D     2080     15 
Rhodes   Pathe,  T       280    22 
Raising  Chickens      Urbanora,  E       375     22 
Ride  on  the  Rigi  Railway   Welt,  T       374     23 
Sevillan  Keynotes   Cabot,  T      505       2 
Strange  Story  of  Elsie  Mason      Kalem,  D     1 1 15       5 
Substitute  Heiress   Lubin,  D     1049      2 
Shot  that  Failed   Bison,  D      998       1 

Soldier's  Duty,  A   Edison,  D     1000     11 
Shotgun  Ranchman,  The      Essanay,  D      988       9 
Starbucks,  The   Flying  A,  D     1970       4 
Slate  Industry   Lubin,  I       363     19 
Story  of  a  Wallet   Nestor,  D       954       4 
Salad  Washing      Pathe,  C       314       4 
Snapshot,  The   Pathe,  D      873       4 
Subterfuge      Selig,  Co      437      5 
She  Cried      Vitagraph,  Co       793       9 
Smoker,  The      A.B.,  Co      595    26 
Story  of  the  Equine  Spy   A.  &  C,  D     2060     18 
Stout  and  Thynne,  Conjurers   Cines,  C      656      4 
Strength  and  Cunning   Cines,  D     2030     15 
Sins  of  the  Fathers   Eclair,  D     3,200      2 
Sunshine   Essanay,  D      980     12 

Sculptor's  Catch,  The   Gaumont,  Co      980      9 
Society  Witch,  A   Gaumont.'D     1415     12 
Strong  Arm  Nellie   Kalem,  Co      435    26 

Samaritan  of  Coogan's  Tenements    Lubin,  D     1055     23 
Satin  and  Gingham   Lubin ,  D     1054     23 
Stroke  Oar,  The       Lubin,  D     1051     23 
Surgeon,  The   Lubin,  D     1057     26 
Suitors  and  Suit  Cases     Lubin,  C       685     26 
String  of  Beads   Melies,  D     1000     18 
Sister  Love   Pathe,  D     1562       8 
Sad  Devil   Selig,  C     1033     16 

Smuggler's  Daughter      .'American  Standard,  D      910     19 
Stenographer  Wanted      Kalem,  Co      594      9 
Skinflint,  The       Kalem,  D     1015     12 

Sheriff's  Mistake      Lubin,  D     1065       5 
Stab  ol  Disgrace   Barker,  D      940    26 

Star  Eyes'    Strategy   Bison,  D     1000    25 
Spider,  The   Eclair,  D       550     16 
Salambo   Gerrard  Film  Co. ,  D       940     25 
Simple  Simon,  Costumier   Gaumont,  C       600    26 
Spiffkins  Eats  Dynamite   Lux,  C       475     25 
Spirit   of  the   Range   Vitagraph,  D      918    30 
Strike.  The   A.  &  C,  D      972     22 
Star  Fish,  The    Eclair,  Q       520       9 
Sweet  Alice,  Ben  Bolt   Imp,  £»      990     19 
Silent  Signal     Lubin,  D     1032     30 
Simple  Life   Majestic,  D     1015     27 

Squatter's  Rights   Rex,  D     1000     25 
Supreme  Power,  The   Savoia,  D       950     18 

Title. 

So-Jun-Wah  and  the  Tribal  Law      Selig,  D     1007     19 
Shooting  the  Rapids  of  Kalsuragawan,  Japan  .  .Selig,  T       290     23 
Scenes  on  the  River  Lee,  Ireland      Vitagraph,  T       196     23 
Scenes  of  Irish  Life  in  Dublin   Vitagraph,  T       2S9     3c* 
Soldiers  Exercising   in  Turkestan     Eclair,  E       450     30- 
Thorns  of  Success   Majestic,  D     1005      4 
Their  Idols   A.B..  Co       593     19 
Torch  of  War   Cosmopolitan,  D     2350      3 
Trials  of  a  Merry  Widow     Cricks  &  Martin,  Co       710       4 
Thrifty  Parson,  The   Essanay,  C       990       5 
Truth  will  Out   Gem,  D     2000       1 
Tiny  Tim  Visits  the  Circus   Gaumont,  C       290       2 
Taming  their  Parents   Lubin,  Co      G24     19 
Tananarivo   Pathe,  T       445       1 

Troubadour's  Triumph       Rex,  D     1000     1  r 
Teddy's  Unlucky  Day      Urbanora,  C       465       1 
Thread  of  Destiny   V.B.,  D       977     ±$ 
Telltale  Umbrella   Barker,  C       615       5 
Third  Thief   Eclair,  Co       565       2 
Ten  Little  Nigger  Boys     Empire,  Tk       380     23, 
Tomboy  on  Bar  Z   Essanay,  D      986     12 

Thief's  Wife   Flying  A  ,  I)     1000       8 
Tares  of  the  Wheat   Imp,  D       974     15 
Telltale  Message    Kalem,  D     1000     26 
Tight  Fit   Pathe.  C       387       8 
Tempted  by  Necessity      Selig,  D     1005      16 
Trail  of  Guilt   Ammet,  D       713     11 
Tweedledum  Studies  Mathematics   Ambrosio,  C       484     16 

Tramp's  Ingratitude   Gerrard,  D       790     1 1 
Travels  in  Japan       Gerrard,  T      610     18 
Trawling  in  Napier,  New  Zealand       Heron,  I       465      9 
Touch  of  a  Baby      Hepworth,  D      750     19 
Truth  Above  All     Itala,  C       500     19 
Town  of  Grasse,  The      Lux,  T       320     18 
Those  Lovesick  Cowboys   Nestor,  Co       950     22 
Timid  Lovers,  The       Pathe,  C       676     15 
True  Fish  Story   Pathe,  C       314     15 
That  Quack  Cure   Pathe.  C       595     l8 
Tiger  Hunting  in  the  Province  of  Naini  Dink 

(Tonkin)      Pathe,  E       43*.     [8 
Tannforsen,  Sweden      Svea,  T       340     30 
Tweedledum  Mistakes  his  Flat  .      Ambrosio,  C       4<x>     23 
Tweedledum  as  a  Tenor   Ambrosio,  C       420    30 
The  Last  Resort   Bi-on.  D      955     22 
Tattoo,  The      Bison,  D     1000    29 
Tootles  Buys  a  Gun      Cricks  &  Martin,  C       435     25 
Through  Greece   Eclair,  T      465     16 
Two  Little  Waifs   Lux,  D     1130     25 
Time  Avenges   Reliance,  D       982     1 1 
Tricked  by  Smugelers   Selig,  D     1010       2 

Tempting    Providence   Cont'l,  D     2100     26 
Tiny  Tim's  Money  Box   GaumoDt,  C       690      30 
Uncle  Mun  and  the  Minister      Edison,  C     1000       8 
Uncle  Bill    Nestor,  Co     1000      S 
Under  False  Colours   Edison,  D     1000      4 
Useless  Sacrifice   Brockliss.  D     2631     23 
Unmasked      Cines,  D     2082     22 
Unsuitable  Suitor,  The      Gaumont,  Co       700     16 
Unmerited  Shame   Pathe,  D      972     25 

Usurper,  The      Gaumont,  D     27S0     26 
Ukko   Till   Duskes.  I>     1330     30 
Vicar  of  Daneville   Cosmopolitan.  D       890      5 
Views  of  Cannes      Lux,  T       860       4 
Valley  of  Otta    Svea,  T       326      9 
Visit  to  Copenhagen   Urbanora,  T       360      S 
Views  in  Calcutta      Edison,  T     1000      4 

Valley  of  Olta     Svea,  T       326      9 
Vandal  Leopard   Paihe,  C       460     22 
Voice  of  Warning   Selig,  D       948     26 
Victims  of  a  Petrol  Famine   Gerrard  Film  Co  ,  C       400     25 

Vagand,  The   American  Film  Releases,  D     2750    26 
Warning  Hand,  The      Essanay,  D       990       5 
Wanderer,  The      Flying  A,  D     1015       1 
When  Uncle  made  his  Will     Lux.  C       550       8 
Will  of  Destiny     Melies.   D     1056     1 1 
What  the  Milk  Did   Powers,  Co     1000       4 
Wrecker,  The   Pathe.  D       923       1 
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a     q Willies  I  ries  Cinema  Acting     Pathe,   (' 
Washerwoman's  Husband   Brockliss,  C 
White  Geranium   Cines,   1 1 
Willie  and  the  \\  u  ked  Cook   Eclair,  C 

if  the  Mountain   l.ubm,   I) 
Winner  anil  the  Spoils   Majestic,  I ' 
Where  the  Shamrock  Grows   Rex  1  > 
Woman  in  White      Thanhouser,  I) 

Whom  <  »od  hath  Joined   Thanhouser.   I  > 
Water  Rats,  The   Labia,  I) 
Which  is  Which  ?    Ambrosio,   Co 
What  Might  have  Been   Brockliss,  1 1 
What  Matter   the  1'rice   Cricks  &  Martin,  D 
Willie  and    the  Pastry   Cook   Eclair,  C 
Woman  in  White   Gem,  1  > 

Worries  of  a  1'arkkeeper   Gerrard  Film  Co,  C 
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Western  Episode,  A   
Workman's  Honour,  A   Cm  ks  &  Martin,  I) 
When  Wealth  Torments   Essana 

Wovld-be  Her,  The    Flying  A,  I > 
Water   Right  War   I. 
Wlu-n  Taro  Received  a  Letter   Mikado,  C 
When    Muidy  Came  to  Town   Thanhou 
W  hen  Justice  Tempers  Mercy   Thanhou  • 
When  California  was  Young   Vitagraph,  I) 
War  Arrow,  The     Bath.     I  I 
When  Love  Rules      Rex,  D 
When  Persistency  and  Obstinancy  Meet.  .Vitagraph,  Co 

Young  Naturalist   '   Cosmopolitan.  Q Young  I  learts  and  a  Wise  Head    Pathe,  Co 
Young  Millionaire       Kalem,  I) 
Young  Terror,  A       Pathe.  C 
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All  for  J  im     Majestic,  D 
A  Suffragette  in  Spite  of  Himself       Edison,  C 
Animal  Within.  The       Flying  A,  D 
Auntie  i«  Transformed  into  a  Pig   Lux,  C 

Arab's  Bride,  The     Thanhouser,  D 
An  Klephant  on  their  Hands   Vitagraph,  Co 
As  You  Like  It      Vitagraph,  D 
As  the  Bells  Rang  Out      A.B.,  D 
Adventuress  Outwitted   Clarendon,  D 
Adhesion      Cricks  and  Martin,  C 
At  the  Foot  of  the  Scaffold   Hepworth,  D 
At  the  Foot  of  the  Ladder     Thanhouser,  C 
Arabian  Sports    Vitagraph,  E 
Battle  of  Wits      Kalem,  D 
Brutality           A.  B. ,  D 
Burglar  at  the  Ball      Hepworth,  D 
Battle  in  the  Virginia  Hills      Kalem,  D 

Bettina's  Substitute   Vitagraph,  Co 
Billy's  Shoes    A  and  C,  C 
Blood  Stain,  The   A  and  C,  D 

Burglar's  Dilemma   A.  B  ,  D 
Bloomer  Out  of  Work     Cines,  C 
Broken  Ideal   Cines,  Co 
Bullfight      Cines,  A 

Bronco  Billy's  Heart      Essanay,  D 
Billy  McGrath's  Art  Career   Essanay,  Co 
Blind  M  usician   Imp,  D 
Bar   K.  Foreman      Lubin,  D 
By  the  Sea   Lubin,  D 
Between  Love  and  War   Selig,  D 

Bludsoe's  Dilemma      Flying  A. ,  D 
Brand  of  Cain   Ammex,  D 
Bold  Story,  A   Clarendon,  C 

Bob's  111  Luck   Cines,  C 
Bloomer  and  Stout  Seek  a  Wife   Cines,  C 
Boss  of  Katy  Mine       Essanay,  D 
Bridal  Room   Imp,  D 
Biter  Bit,  The   Pathe,  C 
Basque  Wedding,  A   Pathe,  T 

Brother's  Acquittal,  A   Reliance,  D 
Bedelia  and  the  Newly  Weds   Reliance,  C 

15ob's  Deception      Rex,  D 
Bunny  at  the  Derby       Vitagraph ,  Co 
Bay  of  Cattaro       Welt,  T 
Converts,  The   A  .  B. ,  D 
Chichester  and  Arundel   H.  and  B  .  T 
Cruel  Deception   A.  and  C,  D 
California  Snipe  Hunt   Kalem,  C 

Capt.  Ben's  Yarn   Majestic,  D 
Carm  en  of  the  Isles     Selig,  D 
Country  Woman  In  Disguise   American,  Ltd.,  Co 
Corfu  and  the  District       Brockliss,  T 
Comic   Film  Journal.     No.  5       Duskes,  C 
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Chaperon  Gets  a  Ducking   Kalem,  C 
"  Conway,"  the  Kerrv  I  >ancer   Kalem,  P 
Cry  for  Help,  A      A  1!  ,  I) 
Cowboy  Guardians,  The      Bison,  Co 
Comic  Film  Journal.     No.  6      Duskes,  C 
City  of  New  York     Gerrard,  T 

Calino&  Simple  Simon's  Double  Wedding.  .Gaumont,  C 
Curing  Hubby     Imp,  C 
Cupid  on  the  Job   Majestic,  Co 
Conflict's  End   Rex,  D. 
1  >r  >wsy  Dick's  Dream   B.  &  C. 
Driver  of  the  Dead  wood  Coach   Kalem,  I) 

Don't  Pinch  my  Pup       Thanhouser.  D Dance  at  Silver  Gulch,  The   Essany,  D 
Divorce,  The   A.B.,  C 
Diplomatic  Lover,  A   Pathe,  Co 
Dog-gone  question,  A   A.  &  C,  C 
Draughtman's  Revenge,  The   Barker,  1) 
Daughter  of  the  Redskins   Bison,    D 
Dollar  Saved  is  a  Dollar  Earned   Edison,  D 

Daughter's  Sacrifice      Kalem,  D 
Double  Event,  A   Pathe,  C 

Dupin's    Clarionet   Urbanora,    C 
Enchanting  Country  of  Amalfi   Cosmopolitan,  T 
End  of  the  Feud      Lubin,  D 
Engagement  of  Miss  Elsie      Cines,  D 
Excursion  to  Aram  Pruma  Castle   Gelebert,  T 
Exotic  Fish   Gaumont,  N 

Early's  Awakening   Powers,  D 
Flashes  of  Light   Ambrosio,  D 
Faithful   A,B  ,  D 

Factory  Girl's  Honour   B.  &  C,  D 
From  the  Submerged     Essanay,  D 
Faint  Heart  Never  Won  Fair  Lady   Lux,  C 

Fate's  Way   Powers,  D For  The  Mikado   Thanhouser,  D 
Faithful  Unto  Death   Vitagraph,  D 
Faraway  Fields   Hex,  D 
Foiling  the  Fire  Fiends   Selig,  D 
From  Cowardice  to  Honour     B.  &  C,  D 
Foundling,    The     Edison,  D 
Finger  ai  Suspicion      Kalem,  D 
Face  to  Face  with  a  Leopard   Lux,  D 
Fishergirl  of  Venice   Pathe,  D 
Face  or  the  Voice   Vitagraph,  D 

Germany's  Delightful  Rivers      Welt,  T 
Oreat  Tiger  Ruby     Cricks  and  Martin,  1) 
Grim  Claims  of  War,  The   Gaumont,  I) 
Guilty  B  iby.  The     Thanhouser.  D 
Gontran's  Obligatory  Diuner   Eclair.  C 
Gretna  Green   Heron,  D 
Guilty  Concience,  A   Lubin,  C 
Glimpsss  of  Denmark   Urbanora,  T 
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^HW  THE  Premier  House  for  Western  Films   ̂  
PRESENTS 

THE  Premier  Western  Programme  for  the  Week. 

ANOTHER  MAN'S  WIFE. 
A  realistic  drama,   pathetic  and  gripping,    taken 

amidst  California  s  most  beautiful  scenery. 

Release  date,  February  26th.  Length  992  feet. 

LOVE  AND  THE  LAW. 
A    crisis    in    the    Sheriff's  career.      Loyalty    to 

his  sworn  duty  against  his  love. 

Release  date,  March  1st.  Length  1,000  feet. 

BLACKENED  HILLS. 
A  spectacular  scene.       See   the   great  mountain 

fire.      A    wall    of  flame    between    pursuers    and 

pursued. Release  dale,  March   1st.  Length   994  feet. 

THE  AMERICAN  COMPANY  (London),  LIMITED, 
Sole  Agents  for  the  American  Film  Manufacturing  Company,  Chicago, 

KINEMATOGRAPH    HOUSE,    101,    WARDOUR    STREET,    W. 

Telegrams— "Amfcolo,  Ox,  London."  Telephone — 9674  City- 
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"THE   CINEMA"  critics  attend  the  leading  film    demonstrations,  and  all    films  reviewed    in  this 
Supplement  have  ̂ been    specially  selected  from  the  various    programmes    of    releases,  and  are 

<».  THE     PICK     OF     THE     MARKET.  <»• 

THE    AMERICAN    CO.,    LTD.    (LONDON), 

ioi,  Wardour  Street,  \V.  'Phone:    City  9674- ^P 
Releasing:— FLYING    A    Films. 

"NELL  01    THE    PAMPAS."     {American  Co.) 

Down  among  the  pampas-growers  Nell,  the  daughter  of  old 
Pedro  Villi. ir,  has  many  suitors.  In  the  kindness  of  her  heart 
she  has  been  generous  to  an  orphan  idiot  who  lives  off  her 

father's  bounty,  and  >he  becomes  the  idol  of  his  eye,  and  he 
follows  her  like  a  faithful  dog.  Among  all  her  suitors,  Juan 
Cardoza  is  the  favoured  one.  Hut  Juan's  personality  has  un- 

wittingly aroused  the  affections  of  another  woman,  a  half-breed, 
who  has  desired  to  win  him.  She  watches  the  lovers  with  a 
jealous  eye,  and  one  day,  seeing  Juan  giving  Nell  a  bracelet  of 
silver,  she  waits  until  he  leaves  Nell,  and  when  he  passes  her 
she  throws  herself  into  his  arms  and  implores  his  love.  All 
this  is  witnessed  by  Nell,  and,  sick  at  heart,  she  throws  the 
trinket  away  and  starts  home.  Juan  renounces  the  woman,  but 
the  harm  is  done.  En  route  to  her  home,  Nell  encounters  a 
stranger,  and  he  engages  board  with  her  parents.  But  Jim 
Beverley  soon  shows  his  true  colours,  abusing  the  poor  idiot 
and  lording  it  over  the  simple  pampas-growers.  He  over- 

reaches himself  when  he  insults  Nell.  Juan  sees  the  attempt, 
and    gives   him    a   trouncing.     Smarting    for  revenge,   he   plots 

back  to  his  horse,  and  finds  the  vindictive  idiot  waiting  C<  1 
him.  In  the  fight  that  follows  both  are  mortally  wounded. 
Nell,  started  by  the  sounds  of  shooting  in  the  night  air,  hurries 
in  the  direction  of  the  sound,  to  find  Juan  kneeling  over  the 

body  of  the  woman.  All  is  explained,  and  the  lovers  are  re- 
united. 

"THE  LAW  OP  GOD."     [American  Co.) 

Jim  Gleason  had  come  to  Montecito,  where  Vera  Bradley,  the 
daughter  of  the  minister,  attracted  his  fancy.  In  her  innocence, 
she  confides  to  her  father,  and  he,  with  the  welfare  of  his 
daughter  at  heart,  consults  the  young  man  as  to  his  religious 
beliefs,  and  is  horrified  to  learn  that  he  is  an  Atheist.  The 
following  Sunday  a  wandering  cripple  stops  at  the  church,  and 
endeavours  to  sell  small  religious  pamphlets.  The  minister 
examines  them,  and  finding  the  Ten  Commandments  and  other 
religious  quotations  in  the  book,  procures  a  copy,  and  urges  the 
congregation  to  do  the  same.  Vera  gets  a  copy,  and,  meeting 
Jim  C.leason,  she  shows  him  the  book,  and  is  so  horrified  at  his 
blasphemous  remarks  that  she  refuses  to  see  him  again. 

Disappointed   in   love,   Jim  Gleason  falls  in  with  the  lawless 

with  the  half-breed  woman  to  kidnap  Nell,  thus  securing  her 
and  leaving  Juan  for  the  half-breed.  Watching  his  oppor- 

tunity, Beverley  sees  Nell  leaving  her  home  one  evening  for 
her  accustomed  stroll  in  the  pampas  field,  and,  getting  his 
horse,  follows  her,  and  is  in  turn  followed  by  the  idiot.  Juan 
starts  out  in  the  hope  of  seeing  Nell,  and  is  followed  by  the 
half-breed  woman.  Jim  sees  Juan  coming,  and,  raising  his 
gun,  attempts  to  kill  him,  but  the  half-breed,  anticipating  the 
treacherous  act,  springs  in  front  of  him,  and  receives  the  bullet 
in  her  own  breast,  giving  her    life    for   her  love.      Jim   hurries 

element  of  the  town,  and  becomes  a  great  crony  of  the  leader, 
Bud  Black.  One  day  Bud  Black  plans  on  a  crime  of  large 
dimensions.  If  he  can  get  Jim  to  throw  the  derailing  switch 
outside  the  town  at  the  railroads  yard  limit  they  could  wreck 

the  Sunset  Limited  and  secure  a  large  booty.  In  Bud  Black's 
gang  one  member,  who  has  always  been  timid,  in  thinking  over 
the  magnitude  of  the  proposed  crime,  began  to  fear  for  his 
safety,  and  determined  to  notify  the  sheriff.  So  it  was  that 
when  Jim  arrived  at  the  scene  of  action  his  every  movement  was 
watched  by  Bud  Black  and  his  gang  to  make  sure  of  no  weaken- 
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Accurate  Check  Taker 
Limited. 

0= THE  ORIGINAL  TICKET- 
ISSUING  MACHINES 

Are  in  use  at  all  the  principal  Theatres 
in   London   and  the    Provinces,  and   are 

the  Standard  Checking  Machines. 

Over  2,000  have  been  Installed. 

They  afford  a  most  reliable  control  upon 
takings.     Every  Ticket  sold  is  accurately 

registered. 
o     o 

& 

Machines  to  issue  One,  Two,  Three  or  Four  differently 
priced  Tickets  installed  at  lowest  possible  rentals,  and 
Inspected.     <&     Maintained    and    renewed    free    of    charge. 

FOR    QUOTATIONS    WITH    FULL    PARTICULARS.    APPLY 

The  ACCURATE  CHECK  TAKER,  Ltd. 
17   to  21,    TAVISTOCK    STREET, 
COVENT  GARDEN,  LONDON,  W.C, 

Tel  .phone-  GERRARU   1915. Telegrams-"  UNRESERVED.  LONDON. 
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ing,  and  the  sheriff  and  posse  was  on  the  way  to  surprise  the 
outlaws  and  save  the  train. 

In  waiting  for  the  train  Jim  consulted  his  plans,  which  were 
drawn  on  a  page  of  the  pamphlet  sold  by  the  cripnle,  and  then, 
having  fixed  it  in  his  mind,  turned  over  the  page,  and  found 

'The  Law  of  Cod."  And  in  the  Holy  Writ  he  finds  "Thou 
shalt  not  steal."  And  a  vision  of  Vera's  horrified  face  comes 
to  him  as  she  looked  when  he  uttered  his  remarks  about  the 

pamphlet.  "Thou  shalt  not  kill."  He  starts  away  just  as  the Limited  goes  shrieking  by.  Hud  Black  and  his  gang  watch 
for  the  expected  wreck,  and  in  their  anger  at  the  failure  of 
their  plan,  they  decide  to  wreak  vengeance  on  Jim.  They  start 
in  pursuit  of  the  fleeing  man,  and  thundering  at  their  own  heels 

is  the  sheriff's  posse.  Hud  Black  is  soon  within  shooting 
distance  of  the  intended  victim;  his  gun  barks,  and  Jim  falls. 
Hut  now,  apprised  that  the  posse  is  after  him,  Bud  rides  with  the 
gang  for  his  own  liberty.  They  are  soon  captured,  and  the 
posse  start  on  the  return  trip.  Picking  up  the  wounded  man, 
they  return  to  town,  where  Jim  is  left  to  the  tender  mercy  of  the 
Rev.  Bradley  and  his  daughter.  When  Jim  sees  Vera  his  face 
lights  up,  and  extending  his  hand,  he  places  in  hers  the  blood- 

stained "  Law  of  God."  And  when  Jim  is  able  to  be  out  again 
he  visits  the  church  as  the  accepted  suitor  of  the  minister's 
daughter,  for  he  has  "come  into  the  light." 

'THE  HEART  OF  A  SOLDIER."     (American  Co.) 
In  the  twilight  of  his  life,  John  Menton,  an  old  veteran,  finds 

himself  alone  and  destitute.  In  desperation  he  turns  to  the 
statue  of  his  old  commander,  General  Grant,  then  to  that  of 
President  Lincoln,  hoping  in  vain  that  one  or  the  other  might 
offer  an  inspiration,  but  in  both  cases  the  marble  statues  look 
upon  his  misery  in  mute  silence.  Disconsolate,  he  wanders  down 
the  avenue  in  quest  of  aid.  At  the  Revere  mansion  he 
pitifully  begs  from  the  wealthy  owners,  who  are  about  to  enter 
their  automobile.  Bob  Lucas,  the  young  suitor  of  Ruth  Revere, 

moved  by  the  old  man's  evident  want,  offers  him  substantial alms. 

On  the  return  of  the  parents,  young  Lucas  makes  a  strong 
appeal  for  the  hand  of  the  daughter,  but  his  suit  is  refused,  and 
he  dejectedly  leaves  the  house.  In  due  course  a  locket  of  madam 
is  missing,  and  all  search  proving  unavailing,  she  summons 
Lucas  by  telephone,  and  on  his  arival,  brazenly  accuses  him  of 
having  stolen  the  locket.  His  earnest  denial  of  any  know- 

ledge concerning  the  loss  is  totally  disregarded.  Sorrowful  and 
dejected,  he  wanders  away  to  grieve  over  the  catastrophes  that 
have  befallen  him.  In  the  meantime,  the  missing  locket,  which 
accidentally  fell  into  the  waste  basket,  passes  to  the  city  dumps. 
Through  force  of  circumstances  the  old  veteran  has  hied  him- 

self to  that  quarter  to  seek  in  the  refuse  of  the  city  something 
that  might  be  of  value.  Lo  and  behold  !  His  trip  is  not  un- 

rewarded. Debating  with  himself  the  course  to  pursue,  he  finds 
a  seat  in  the  park,  where  the  fates  fortunately  guided  the 
heart-sick  lover.  Recognition  is  mutual  ;  but  what  service  can 
the  old  soldier  render  our  friend?     The  newlv-found  token  of 

Reveres,      old  Revere  liberally  rewards  the  needy  old  veteran, 
and    young    Lucas   could    .dm,  ......    ),,.    future    pi' 
1-  pay  the  ̂ <«»i   fortune  tin ,  vim  bom      1  hi 
heart  of  Mrs.  Revere  is  softened,  the  barriers  are  broken  down, 
and  Hob  Lucas  is  to  have  tho  hand  ■  >!  Ruth  for  his  keeping  1'  i 
life. 
The  old  veteran  slowly  repairs  to  the  statue  of  President 

Lincoln,  his  heart  to.,  full  for  utterance.  The  shock  of  thii 
unexpected  joy  is  too  great,  and  at  the  base  of  tho  s.tatue  his 
frail  stature  falters,  and  his  soul  passes  on  to  join  the  army  in 
the  great  beyond. 

Till     DAUGHTERS  OF  SENOR  LOPAZ."     (American  Co.) 
The.    simple    act    of    discharging     a    worthless     labourer     has 

marked   influence  on    the   destinies  of   the  two  daughters  of  the 
Spanish   merchant,   S.-nor   Lopaz.      V    ordii  _■   to  the  custom    of 
their  people,  the  eldest  daughter,   Madeline,  is  afforded  i. 

wealth  is  uppermost  in  the  soldier's  heart,  and  he  tells  his 
former  benefactor  of  his  lucky  find.  Young  Lucas  looks,  then 
stares  at  the  locket.  He  scarcely  can  believe  his  eyes.  Is  he 
awake,  or  are  the  fates  taunting  him?  He  tells  the  old  soldier 
of  the  cloud  resting  over  him,  and  together  the  two  hurry  to  the 

privileges  over  the  younger  sister,  Inez,  and  it  is  the  desdre 
of  the  father  that  she  be  the  first  of  the  sisters  to  marry. 

Madeline  is  a  frequent  visitor  at  her  father's  store,  and  it  is 
during  one  of  these  visits  that  she  first  comes  in  contact  with 
the  Senor  Trevino.  On  the  same  day  Inez,  desiring  something 
of  her  father,  visits  the  store,  and  is  called  to  account  for  her 

appearing  in  public,  which  is  against  the  custom  of  their 

people.  She  also  met  the  Senor  Trevino,  who  immediate! 
comes  infatuated  with  her  beauty,  and  escorts  her  to  her  home. 
Senor  Trevino,  finding  it  impossible  to  court  the  youngi  i 

daughter,  decides  to  write  her  a  letter,  in  the  hope  of  seeing 

her  again.  Accordingly,  he  sends  a  messenger  with  the  follow- 
ing letter  :—"  Senorita  Lopaz,— May  I  call  for  you  at  eight  to 

stroll  in  the  moonlight?— Humbly,  Gustave  Trevino."  When evening  arrives,  she  goes  to  meet  him,  but  is  stopped  by  her 
father  and  elder  sister.  Inez  shows  them  the  letter,  and  the 

elder  sister  suggests  to  her  father  that  she  herself  pretend  to  be 

the  recipient  of  the  note,  and  go  to  meet  the  Senor  Trevino. 

The  father  readily  accedes,  and,  rebuking  Inez,  he  sends  her 

back  to  the  house.  Madeline  goes  to  keetp  the  tryst,  and  carries 

the  deception  so  well  that  the  young  man  is  forced  to  show 

her  every  courtesy,  believing  that  she  actually  received  his  not.-. 
At  the  Lopaz  home  Inez  becomes  rebellious,  and  plans  to  run 

away.  She  loaves  a  note  for  her  father,  telling  him  that  it  is 
useliss  for  him  to  seek  her,  and  hurries  from  the  house.  She 

is  observed  by  Jose  Carillo,  the  discharged  labourer,  leaving 

the  house.  He  seeks  an  opportunity  for  revenge,  and  follows 

her.  Out  in  the  open  country  he  accosts  her,  and,  seizing  her, 

drags  her  down  the  steps  of  an  old  ruin,  planning  to  hold  her 
for  ransom.  In  the  meantime  the  father  has  found  the  not.  , 

and,  almost  distracted,  he  hurries  to  find  Madeline,  and  shows 

the  note  to  her  and  the  young  Senor.  Trevino  cannot  conceal 

his  concern,  and  tells  the  father  that  he  will  find  her  at  any 

cost.  Trevino,  out  in  the  open  country,  rushes  about  calling 

her  name,  and  as  he  approaches  the  ruins  hears  a  faint  answer 
to  his  call.  With  a  rush,  he  is  down  the  -tops,  and  attacks  her 

captor.  The  labourer  is  strong  and  wiry,  and  it  is  not  until 
as-istance  comes  that  the  miscreant  is  overcome.  Trevino  leads 

In.z  back  to  her  father,  who  is  so  delighted  at  seeing  her  again 

that  he  readily  gives  his  consent  to  her  marriage  to  the  young Senor  Trevino. 

Released  February  12.     Appro*,  length.   1,000  ft. 
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SPECIAL    ANNOUNCEMEt 

COMPANY'S     GREAT     Si 

AS    YOU 
FEATURING    .    . 

ROSE  COGHLAN,  the  (;• 
MAURICE  COSTELLO,^ 

Shakespeare  s  greatest  rt 

Superbly     mounted    ar 
the  finest    4 

Released  Feb.  8.  A  pt 

SEND    FOR    SB 

Book    it   and    Boom   it  u 

reputation    ir 

HER  CHOICE. 
Our   choice.     Everybody's    choice.     Well-fitted   to   fill 

the  bill. 

Released  Feb.  6th.         Approx.  Length  932  feet. 

BOOM-AS    YOU   LIKE   IT. 

FAITHFUL  UNTO  DEATH. 
The  elephants  help  very  materially, 

especially  when  they  rescue  the 

people    from    the    burning    building. 

Released  Feb.  6. 
Approx.  Length  813  feet. 

ALL  VITAGRAPH  FILMS     T  LJ  C        X/ITAPDADL 
ON   EASTMAN   STOCK.        !     HL.         VII    *A\Jir\/A"r 
Telegrams  :  "  VITGRAF,  LONDON. ' 15   and    17,  CECIL    COURT,    CHAM 
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t    OF     THE    VITAGRAPH 

NCESPEREAN      FEATURE, 

LIK 
is  American  Actress,  and 

ular  Vitagraph  favourite 

on.      In    three    reels- 
inificently    acted     by 

iah  Actors, 

33.  Length  3115  feet 

L    SYNOPSIS, 

Tiake     money     and    a 
r   Theatre. 

IT 

(N ELEPHANT  TZ  HANDS 
e    is   no   place    for    an    elephant.      It    upsets    the 

i<  sehold    and   stirs  up  a   whirlwind   of   fun    and   an 

avalanche  of  laughs. 

a  leased  Feb.  6. 
■   —   

Approx.  Length  997  feet. 

THE  COUNTS. 
Come  and  make  glad  the  cockles  of  your  hearts. 

Released  Feb.  8.  Approx.  Length  633  feet. 

Be  certain  to  secure — 

AS    YOU    LIKE    IT. 

COMPANY,    LTD., 
CROSS    ROAD,    LONDON,    W.C. 

ALL  VITAGRAPH  FILMS 
ON   EASTMAN  STOCK. 

Telephone:  CITY    8427. 

m 
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SPECIAL No.  2  OF  THE  GR 
=====  BUNNY  ENC 

BUNNY    AT 
AN    ABSOLUTE    SCREA 
FROM  START  TO  FINIS) 

If  you  have  never  attended 
the  Derby,  follow  John  Bunny 
in  this  picture  and  you  will 
have  the  time  of  your  life, 
and  see  things  that  will 
—  surprise  and  amuse  you. — 

li 
BUNNY  ON  THE  ROM 
and  AT   THE  RACEi 

It's  absolutely  great. 

Released  February  1 
Released  Thursday,  Feb.  13th,  1913.        Approx.  length  879  feet. 

The  Face  or  the  Voice. 
The   Beautiful    Face   Attracts.       The   Beautiful   Voice   Charms. 

Handsome  is  as  Handsome  Does.     That's  the  Reason  the 
Voice  Won. 

Released  Saturday,  Feb.  15th,  1913.         Approx.  length  393  feet. 

Arabian  Sports, 
An  Interesting  and  Instructive  Film  of  the  Sports  and  Pastimes  of 

the  Arabian  People. 

Released  Thursday,  Feb.  13th,  1913.         Approx.  length  1,010  I 

A  Modern  Atalanta. 
If  the  Cow  hadn't  Interfered,  She   would  have  Won    the   !■ 

and  Lost  a  Husband.     Who  Cares  ?     She  Won,  Anyway.  W 

Released  Saturday,  Feb  15th,  1913.       Approx.  length  1,010  fij 

Out  of  the  Shadows. 
After  Years  of  Absence  Her  Lover  Returns.     Jealousy  and  Disl 

Overshadow  Their  Happiness.     Light  Restores  Sunshine  to  "l| Hearts  and  Scatters  the  Shadows. 

ALL    VITAGRAPH  FILMS  ON  EASTMAN  STOCK. 

THE  VITAGRAPH 
15    &    17,    CECIL    COURT,    CHARIll 

Telegrams:     "  Vitgraf,  London. 
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'■  :at  NEW  JOHN 
tlSH  SERIES. 

SPECIAL 

DERBY. 
unny  as   the 

iostenmonger 
With  his  old  Dutch  in 

their  little  donkey  cart 
starting    for    the     Derby. 

WIthe  greatest  mirth  - 
cjpvoker    ever    filmed. 

A  Perfect  Rib-Tickler. 

il prox.  Length  577  ft. 
■ased  Thursday,  Feb.  13th,  1913.        Approx.  length  787  feet. 

An  Official  Appointment. 
B    iiag  to  Practical  Jokers.   The  Joke  is  Remedied,  Too  Late.  An 

Old  Colonel's  Heroism  a  Rebuke  to  Fools'  Jest. 

1,010    leased  Saturday,  Feb.  15th,  1913.      Approx.  length  954  feet. 
In  the  Garden  Fair. 

udDi   •  Two,  Widow  and   Widower,   Fall  in  Love.     They  Become 
inged.     Her  Little  Girl.  His  Little  Boy,  Bring  Them  Together 

Her  Little  Girl   has  a  New  Pa  and  His  Little  Boy  has  a 

New  Ma.     Strange,  Isn't  It  ? 

Released  Saturday,  Feb.  15th,  1913.      Approx.  length  567  feet. 

The  Hand  Bag. 
He  Got  the  Right  Address,  but  the  Wrong  Woman.      The  Bag 
Contains  a  Whole  Lot  cf  Things  that  Create  No  End  of  Surprises 

and    Fun. 

Book   the   greatest   of   all    Bunny    Films, 

BUNNY     AT    THE     DERBY. 
and    break   all    records. 

ALL   VITAGRAPH  FILMS  ON  EASTMAN  STOCK. 

tOMPANY,    LTD., 
KG KOSS    ROAD,    LONDON,    W.C. 

Telephone:    City  8427. 
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SHOWMEN 
Read  the  following  unsolicited  letters  from 

Exhibitor  and  Public   on  Vitagraph  Films. 

From   an    Exhibitor. 

The  Vitagraph  Company,   Ltd. 
London. 

Liverpool, 

Jan.  7th,    1913. 

Gentlemen, 

As  you  will  see  by  my  day  bill  enclosed.  I  always  try 

to  include  two  or  more  of  your  issues  in  my  twice-weekly  programme, 

and  last  week  I  had  "Martha's  Rebellion"  and  "Rock  of  Ages." 
With  reference  to  the  latter  film  I  cannot  find  words  to  fully  express 

to  you  my  appreciation  of  this  beautiful  work  of  art.  and  I  only 

express  the  wish  of  my  patrons  and  myself  when  I  say  that  I  hope  we 

may  soon  have  an  opportunity  of  seeing  another  picture  of  a  similar 

high-class  character.  Such  pictures  as  these  do  more  than  provide 

entertainment,  for  they  lift  us  up  from  this  old  work-a-day  world 

and  prove  to  us  that,  after  all,  mere  money-grubbing  is  not  the  sole 
aim   of  all  the  human  family. 

Good  luck  to  you  !      Send  us  more  of  this  class  and  prosper. 

This  week  I  have  "Retired  Army  Colonel,"  "  Bunny  and  the 

Dogs,"  and  "Suing  Susan."  Next  week,  "  A  Bogus  Napoleon  " 

and  "  Lady  of  the  Lake."  Referring  to  the  latter,  I  have  had  this  on 
order  since  Oct.  1  1th,  and  could  only  get  it  now  ;  and  this  morning 

my  renter  writes  me  to  say  that  they  are  sold  out  of  posters 

for  this.  Can  you  supply  the  omission,  for  I  believe  in  poster 
advertising  ? 

Yours  faithfully. 

From    One   of   the   Audience. 

Church, 

Near  Accrington. 

Jan.   8th.    1913. Dear  Sir, 

Will  you  kindly  send  me  a  photograph  of  Helen  Costello. 

All  the  Vitagraph  pictures  are  the  very  best  pictures  and  actors  ever 

produced  on  a  screen. 
I  know  almost  all  the  players,  and  my  greatest  joy  is  in  seeing 

Maurice  Costello,  whom  I  have  named  "Dimples,"  and  Miss  F. 
Turner  appear  on  the  pictures. 

I  have  a  great  many  foreign  friends  in  Australia  and  Canada, 

etc.,  and  I  often  ask  them  who  is  their  favourite,  and  it  is  always  the 

same  cry,  Maurice  Costello  and  Florence  Turner,  but  they  cannot  get 

the  photographs  of  them  out  there,  so  I  sent  them  some,  and  they  were 

simply  delighted.  From  all  parts  the  cry  comes — More  Vitagraphs 

ple.:se. 

I  know  most  of  the  operators  here,  and  ask  every  week  if  there- 
is  a  Vitagraph,  and  if  there  are  none  I  do  not  go. 

Miss  Edith  Storey  is  a  fine  actress,  and  she  took  her  part  fine  in 

"  A  French  Spy." 

"  Wanted  a  Grandmother  "  was  very  good  too. 
Would  you  mind  telling  me,  please,  if  Maurice  Costello  and  Leo 

Delanay  are  brothers  ?  The  focus  of  all  the  Vitagraph  pictures  is 
fine.  I  love  to  see  Maurice  Costello  in  a  motor  ;  he  sits  as  cool  as  the 

day,  and  I  sit  on  pins  for  fear  he  will  not  be  able  to  work  it  I  cannot 

say  too  much  about  the  Vitagraph  films. 
I   remain, 

A   Lover  of  the  Vitagraph  Films. 

Originals  can  be  seen  at  our  London  offices. 

Give     the      Public      what      they      like, 

VITAGRAPH      FILMS, 
and    they   will    come   again   and   again. 

The  VITAGRAPH  Co.,  Ltd., 
15  81  17,  Cecil  Court,  Charing  Cross  Road,  London,  W.C. 

Telegrams  :  "  Vitgraf,  London."  Telephone  :  City  8427. 
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BARKER    FILMS, 

Topica]    House,  Soho  Square,  W.C 

"359 

\I.\K\    in    BRIARWOOD  DELL."     [Barker.) 
ituring  : 

Mary          Miss   Aithna    Cover. 
joe       Mr.    Roy    Travi 
I  lu-  Stranger         Mr.   Edward   Viner. 

The  beautiful  pastoral  ballad,  "Mary  of   Briarwood    D 
as  portrayed  in  this  film,  shows  a  tender  and  simple  story 
enacted  amidst  the  lovely  country  scenery  oi  old  Kngland. 

As  the  play  mil  olds,  and  each  incident,  titled  by  the  words  of 

the  old  ballad,  appears,  the  effect  is  in  every  way  enchanting. 

No  more  perfect  picture  of  Knglish  country  life  has  ever  before 
been  attempted,  and  the  final  scene,  in  colour,  is  a  fitting  and 
artistic  climax  to  a  ballad  of  such  merit.  The  story  is  briefly 

as  follows,  anil  Joe  and  Mary  are  introduced  to  us  in  the 

words — 
•  Joe  is  the  village  blacksmith 

And  Man    the   village  belle. 
They  live  in  their  garden  of   Eden 

Bj   tin-  hamlet  oi   Briarwood  Dell." 
Then  follows   a    tender   9cene,   and:  — 

"  They  plight  their  troth  in  tin    evening 

\      light  gathers  day  to  the  fold." 
Hut   soon    the    "•  Serpent,"   in   the   form   of   a    handsome   dark 

stranger  from  the  city,  arrives  in  the  village,  and  makes  Mary's acquaintance. 
'•  Mary,  like  Eve,  is  a  woman, 

And  flattery  plays  with  her  heart.'' 
The  simple  country  maiden  is  soon  in  love  with  iihe  man.    Joe 

.if    til.     meetings,    and   appeals    to    his    swi-etheart.      They 
quarrel.     Then  Joe 

'•  .     .     .     .     culls  a  sweet  nosegay  of  blossoms. 
in  the  hope  that  he  will 

••  .     .     .ween  back  her  heart  again." 

Joe's  peace  offering  is  of  no  avail.  Mary  returns  his  ring 
to  him,  and  refuses  to  many  the  blacksmith.  Mary,  still  trusting 
the  stranger,  but  completely  in  his  power,  consents  to  flee  with 
him  to  the  city  and  marry  him.  We  see  her  leave  her  native 
village  early  ope  morning. 

"Oh,  stay!  cry  the  scenes  of  her  childhood. 
M  ary  wavers,   but  then   'tis   too  late, 

Eor  she  sees  the  dark  stranger  is  waiting, 

Who  lures  her  away  to  her  fate." 
In  the  great  city  comes  the  bitter  awakening,  and  Mary  finds 

the  stranger  false.  He  refuses  to  marry  her,  and  offers  her 
money  instead.  In  a  fine  scene  Mary  spurns  the  man  and  leaves 
him.  Joe,  still  faithful  to  his  darling,  searches  the  city  in  vain, 
and  returns  once  more  to  the  forge.     Then:  — 

"  A  year  passes  by,   when  one  morning 
The   iKistmistress   brings  Mary's  cry. 

Joe  reads  with  eyes  dim  'Come,  I  need  you, 
Eorgive  me,  Joe  dear,  ere  I  die.' 

"  Pale  and  wan  in  a  garret  Joe  finds  her, 
A  priest  standing  by  the  sick  bed 

Joins  their  hands,  Mary  dies  as  Joe  whispers 

•  With  this  golden  ring  I  thee  wed.'  " 
In  the  last  scene  of  all,  sitting  before  the  red  glow  of  the 

kitchen  fire,  the   snow  flying  past  the  cottage  window, 
''  Joe  is  waiting 

For    the    call    that    will    sound    in    a    spell, 
When   in  heaven   at   last  reunited 

To  Mary  of  Briarwood  Dell." 

"AN    INTERRUPTED    HONEYMOON."     [Barker.) 
Featuring  : 

The  Bride      Miss  Doreen  O'Connor 
The  Bridegroom     Mr.   Peter  Gale 
Nurse      Miss  Blanche  Forsythe 

Off  they  go,  good  luck  to  the  happy  pair !  All  the  family 
and  the  wedding  guests  shout,  cheer,  wave,  and  weep  as  the 
carriage  departs  with  its  portmanteau,  festooned  with  old  boots. 

in  thi   evening  the  bride  and  bridegroom  ai  '  uddk- 
ii.ni!  Hotel,  where  the  b  ineymoon  1-  to  !>•■  spent  Next  morning 
the  do.ir  of  Room  No.  8  opera,  and  out  come  bubb)  and  wife. 

They   part  to  visit    their   respective  bat  from   that 
momerut   the   boo  A    aureemaid,   mistaking  the 

i.i    bedroom,   leaves   the   baby  on   the  bed, 

and    adjourns    to    the    kit   hen    to    fill    the    inta;.  •     with 
milk.     With    1.  turns  ti    m  her  bath  to  find  the  baby,  and  1 

a  terrible  conclusion,  Hubby  also  returns  a  few 
minutes  latei  to  find  bimseli  accused  of  being  the  author  <>t 
the  baby's  existence.  The  scene  between  the  couple  is  harrow- 

ing. Nurse  in  the  meantime  has  returned  to  her  bedr<x>m, 
No.  9.  It  is  vacant  ;  the  baby  is  lost.  Soon  all  is  coal 
Hubby  in  No.  3  throw  the  baby  out  of  the  window. 
\   en  wd  collects  in  the  street;  the  police  rush  into  the  hotel. 
Finally    hubby   and    wifie   restore  the  baby    to   nurse,   and   they 

themselves    are    marched    off    to   the    police-station    to    ai- . nnt  of  their  behaviour. 

YOU  WANT 

YOUR  WEEKLY  FILM  LIST  &  SYNOPSES 

PRINTED  QUICKLY 

WE  CAN  DO  IT. 

<J  Ask  us  to  quote  you  terms.  You  will  save 

money  on  your  present  bill.  You  will  save  time 
and  temper. 

<1  You  will  get  your  work  better  and  quicker 
done  than  at  present. 

<J  We  print  40  Newspapers  and  Periodicals. 

Our  machines  and  men  are  at  your  service. 

WORKS  OPEN 
DAY  &  NIGHT. 

ST.  CLEMENTS  PRESS,  L»v 
PORTUGAL  STREET,  W.C. 

•PHONE:   5800   HOI  BORN. 

Reprints  of  Articles  or 

Adverts,  in  "The  Cinema" 
can  be  supplied  within 
24  hours  if  order  received 

:   on  day  of  publication.  : 
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J.    FRANK    BROCKLISS,    LTD. 

4  and  5,  New  Compton  Street,  w 'Phone     Cerrard   1262 

Rrlr.srntfl     CHAMPION,    AMERICAN    AND     CONTINENTAL,    IMP,    REX,     MELIES    (AMERICAN WILD    WEST),    SOLAX. 

"THE    FIGHTING    PARSON    AND  THE  MOONSHINERS 
[Imp. 

Jack  and  George  Wilson  an  in  thi    secret  manufacture 
of    the   ".1, 11)1111.      with   the   know  1    oi    their 

pirited   and   beautiful    si  tej    Grace,     tnd   as   most  ol  the 
villagers  benefited  bj    the   undertaking,   the  family  was   uncorn- 

popular. 
\     ..  ...    parson     broad    in    thought    and   broad    in     structure, 

inito  the  village.      He  makes  the  acquaints  Grace, 
and,  seeing  thai  she  1-  associated  with  a  somewhat  disreputable 
mob,  endeavours  to  take  her  in  hand.  His  efforts  are,  how- 

ever, promptly  and  energetical!)  repulsed,  foi  Grao  thinks 
is  are  necessarily  "milksops."  The  parson's  first  Sunday 

arrives,  and  he  commences  to  h<il<l  a  service  in  a  little  barn  in 
lieu  of  a  real  church.  Scarcely  has  the  servi  e  started  than 
one  of  th<  congregation  rises  with  a  fiddle,  strikes  up  a  jig, 
and  soon  everyone  is  dancing.  The  muscular  parson  leaves  bis 
pulpit,  and  demonstrates  that  he  is  a  vigorous  supporter  of 
the  "church  militant.''  Winn  several  of  the  dancers  have  left 
the  building  very  much  the  worse  for  war,  the  rest  slink  off, 
leaving  Grao  alone  with  the  pugilistic  sky-pilot.  Her  Ideas 
have  undergone  a  complete  change,  and  she  nits  in  the  parson 

leal  man.  Presently  he  learns  of  the  existence  of  the 
still,  and  that  the  Revenue  officers  are  on  the  watch.  He  warns 
the  Wilsons,  and  leaves  them  with  the  intention  of  destroying 

the  plant.  On  the  parson's  arrival  they  spring  from  their 
hiding-place,  and  arrest  him.  He  refuses  to  betray  the  confidence 
of  the  Wilsons,  and  i~  sentenced  to  a  year's  imprisonment. 

The  parson  takes  a  heartrending  leave  of  Grace,  with  whom 
he  is  now  in  love,  and  when  his  term  has  expired  he  returns  to 
liberty  to  find  in  her  not  only  a  devout  believer,  bin  also  a  de- 

voted wife, 

"  AUTO-SUGGESTION."      (Solax.) 
billy  takes  his  friend  Tom  out  for  a  drive  in  his  new  car. 

Tom  gets  off  to  make  a  purchase,  leaving  his  pal  at  the  wheel. 
Along  comes  dainty  little  Marion,  beautifully  clad,  and  wearing 
also  a  bewitching  smile.  Hilly  wishes  that  she  would  join 
him,  and,  to  his  immense  surprise,  she  enters  the  car,  taking 
it  for  a  public  vehicle.  Billy  is  in  an  ecstatic  condition,  and 

at  the  journey's  end  he  tells  his  pretty  fare  that  she  can  always 
have  the  car  at  next  to  nothing  rates  if  she  telephones  him  at  his 
garage.  Then  he  drives  away  in  high  spirits,  feeling  that  he 

has  been  very  smart  indeed.  But  "  pride  goeth  before  a  fall,"  and 
Billy  has  tx:>  go  through  experiences  of  the  most  nerve-racking  kind 
before  he  is  able  to  capture  for  good  his  charming  little  fare, 
and  even  in  the  end  we  see  them  repairing  the  car,  with  their 
faces  much  begrimed,  but  nevertheless  wreathed  in  seraphic 
smiles. 

"WHEN   LOVE  RULES."     (Rex.) 

She  was  an  artist's  model,  divinely  fair,  and  with  a  form 
whose  sinuous  curves  and  velvet  softness  might  well  have  caused 
a  Bouguereau  to  rave.  There  were  two  men  interested  in  her, 
one  an  artist  of  an  inferior  type  and  the  other  a  clergyman,  a 
good-hearted  fellow  and  quite  intelligent.  They  each  viewed 
the  girl  from  their  own  particular  standpoint.  To  the  artist, 
who  had  no  soul  to  speak  of,  she  was  just  a  beautiful  woman, 
the  portrayal  of  whom  on  canvas  might  win  him  fame.  At  least, 
he  thought  so.  As  a  matter  of  fact,  the  girl  was  as  beautiful  in 
mind  as  she  was  in  body,  and  the  second-rate  artist  was  not 
able  to  perceive  this.  He  could  see  nothing  beyond  shape  and 
colour.  The  spirit  that  lay  hidden  was  far  too  much  below  the 
surface  for  his  poor  discerning  powers.  The  clergyman  wor- 

shipped at  the  distance,  feeling  himself  exceedingly  small,  which 
he  was  not,  and,  with  a  modesty  that  is  remarkably  rare  among 

-.  1-  ol  bis  profession,  he  feared  to  approach  tlie  model,  lest 
she  might  repulse  him.  [n  this  he  showed  a  knowledge  of  the 
world,  for  clergymen  are  nol  usually  held  in  much  esteem  by 
artists'  models.  The  girl  recognised  the  true  value  of  both 
the  men,  the  inferiority  of  the  painter  and  the  noble  character 
of  the  parson.  She  longed  to  be  out  in  the  world,  taking  a  part 
in   assisting  others,    in   relieving,    if   but   to   some'  small    degree, 

the  infinite   misery  which   is  to  be   found  on  every   side      >sfie 

retly,   but  kept  her   thoughts  to  her- It. 
not  betraying  by   look   or   sign  the  hopeless  passion    that  was 
consuming  her.     Eventually  he  managed  to  screw  his  courage 

to    Ui.     sti   king    point;    and    .ailed   on    her.       He    found   her    with 
who  was  fool  enough  to  think  that   the  girl,   hk« 

iv  others  ol  her  calling,  might  be  bought  by  presents  6f 

jewellery.     The  clergyman  was  for  a  moment  shocked,   thinking 
thai  he  h  id  been  deceived,  a  id  that  ̂ he  was  about  to  accept  the 

gift.     Then  he  saw  the  look  thai  came  over  her  fa*-e,  and  knew 
that  he   had   not   been    mi-taken.      He  cam.-  forward  and   offered 
her  that  which   do  amount   of   gold  or  jewels  can  purchase,    the 
heart  of  a  good  man.     A  feeling  of  infinite  beatitude  filled  her 

.  and  the  model's  dream  was  realised. 

"TWO  LITTLE   RANGERS."     (Solax.) 
"Wild  Bill"  Cray,  as  his  name-  implies,  is  a  thoroughly  out- 

and-out  bad  lot.  Past  all  hope  of  reformation,  he  is  just  one  of 
those  men  who  ought  to  be  taken  out  to  sea  and  dumped  over- 

board. One  day  he  is  about  to  start  out  <>n  some  crir 
violence.  His  noble  wife,  for  such  men  as  "  Wild  Bill  "  aim  st 
invariably  manage  to  get  hold  of  decent  women,  implores  bum 
to  stay  at  heme.  The  ruffian  turns  round  on  her  furiously,  and 

commences  to  beat  her.  The  unfortunate  creature's  screams  are 
heard  by  a  passing  cowboy  of  the  name  of  Jim  Bryan,  who 
promptly  breaks  into  the  shack  and  rescues  Mrs.  Gray,  taking 
her  for  protection  to  the  Paxtons,  who  are  in  charge  of  the 
post-office  and  general  store.  Mrs.  Paxton  is  all  sympathy,  and 
her  husband  promises  Mrs.  Gray  a  good  home.  This  neighbourly 
feeling  on  the  part  of  l'axton  awakens  a  bitter  hatred  in  the  heart 
;>f  the  ruffian  Cray,  and  he  determines  to  be  revenged.  Shortly 
afterwards  Paxton  leaves  in  charge  of  the  mails,  which  cont  1111 
that  morning  a  considerable  amount  of  gold-dust  in  transit  to 
the  refinery.  Paxton  is  accompanied  by  Jim,  and  the  departure 
of  the  two  men  is  noticed  by  "Wild  Bill,  '  who  anticipates  that 
possibly  he  may  now  find  a  chance  of  wrecking  his  r< 
on  the  kind-hearted  postmaster.  So  he  sneaks  after  him.  After 
Paxton  and  Jim  have  ridden  together  some  way,  they  separate. 
Jim  returning  to  his  hut,  while  Paxton  continues  his  journey 
alone.  Gray  follows  Paxton  quietly,  and  when  he  is  1  low 
apon  him  raises  his  revolver  to  murder  his  enemy  in  cold  blood. 

Happily,  however,  Paxton  has  just  caught  the  sound  of  Gray's approaching  horse,  and,  turning  at  the  critical  moment,  is  able 
to  close  with  his  assailant.  The  struggle  which  ensues  is  a 
terrific  one,  and  in  the  end  Bill  succeeds  in  worsting  Paxton  and 
pushing  him  over  a  precipice.  Most  fortunately,  Paxton  trapes 
instant  destruction  by  falling  against  a  tree,  and,  though  badly 
bruised  by  the  fall,  is  not  seriously  injured.  In  the  meantime 
Paxton's  horse  has  made  its  way  back  to  the  post-office,  and 
when  the  riderless  animal  is  seen,  there  is,  naturally,  consider- 

able excitement.  The  last  man  who  is  known  to  have  been 
in  the  company  of  the  missing  postmaster  is  Jim,  and  when  he 
arrives  at  the  store  he  is  immediately  arrested,  more  on  principle 
than  anything  else.  Jim  is  known  to  the  boys  as  being  a  staunch 
friend  of  Paxton's,  and  the  boys  do  not  in  reality  believe  that 
the  cowboy  is  concerned  in  the  disappearance  of  the  postmaster 

This  confidence  in  the  accused  man  is  shared  by  Paxton's  two 
daughters,  May  and  Gladys.  These  two  finely  built  and 
vigorous  young  women  determine  to  get  on  the  trail,  and  to 
ascertain  what  has  become  of  their  father.  With  the  unerring 
instinct  of  those  who  have  passed  their  lives  in  the  open,  they 

are  able  to  follow  their  father's  track,  till  finally  they  are  brought 
to  a  standstill  by  the  sounds  of  faint  calLs.  The  voice  is  that  of 

Paxton.  In  spite  of  Jim's  assertions  as  to  his  innocence,  Cray is  able  to  manufacture  evidence  which  s(vms  to  make  clear  that 

Jim  is  really  the  criminal.  May  and  Cladys,  the  "  two  Utile 
rangers,"  however,  untangle  the  skein  of  lies,  ,-md  Pa 
account  completely  clears  Jim's  character.  But  in  the  meanwhile 
Gray  has  succeeded  in  getting  back  to  his  shack.  He  is  followed 
by  the  two  girls,  who  carry  on  a  regular  fusilade  at  the  building 
Seeing,  however,  that  their  shots  are  not  telling,  they  obtain  a 
bow,  and,  fitting  in  an  arrow  bearing  lighted  inflammable 
material,  set  the  shack  ablaze,  amidst  whose  ruins  Gray  meets 
tlie  end  he  has   so  richlv  deserved. 
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"BLOOMER  OUT  01    work.'     (Cities  Co.) 
ISI<x>mer  is  not  only  out  of  work,  but  out  of  funds,  and  ready 

to  take  .my  lion,  st  moans  of  replenishing  his  exchequer.  A 
friend  recommends  him  to  an  hotel  as  a  waiter,  but  his  clumsi- 

ness and'~wrors  cause  nothing  but  ooafusdon,  and  he  is  kicked 
out  of  the  hotel,  after  causing  quite  an  uproar.  He  next  tries 
his  hand  as  a  thief-catcher,  but  he  is  the  innocent  means  of 

causing  thieves  to  escape,  and  is  arrested  himself.  When  recog- 
nised, he  is  roughly  handled,  and  once  more  kicked  out  into 

the  street.  Perfectly  disconsolate,  he  retires  to  a  quiet  spot  to 
ruminate,  when  he  espies  through  a  fence  a  thief  examining 
his  plunder,  which  consists  of  jewellery  and  other  valuables. 
He  watches  the  plunder  being  placed  in  a  bag,  and  then,  by 
the  aid  of  a  rope,  manages  to  haul  the  whole  lot  over  the  fence 
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while  the  thief  is  looking  the  other  way.  In  high  glee  Bloomer 

makes  off  with  his  plunder.  On  his  way  to  the  police-9tation 
he  passes  a  fair  in  progress,  and  becomes  involved  in  a  row, 

during  -which  his  bag  gets  exchanged,  and  when  he  arrives  at 
the  police-station,  to  his  great  chagrin,  when  the  bag  is  opened, 
a  cat  jumps  out,  and  poor  Bloomer  is  once  more  in  despair  and 
out  of  work. 

"  A  TREE  AS  A  PEACEMAKER."    (Cines  Co.) 
Two  old  men,  Colonel  Stack  and  his  friend  Tom  Gordon,  are 

near  neighbours.  The  former  has  an  only  son,  Albert,  and 
the  latter  an  only  daughter,  Elsa.  Thrown  very  much  together, 

the  two  naturally,  fall  in  love,  and,  with  their  parents'  consent, 
become  engaged.  Everything  appears  to  run  smoothly  for 
the  lovers ;  tlhey  take  walks  in  romantic  forests,  and  one  day 
Albert  cuts  their  joint  names  upon  a  tree.  Their  happiness 
is,  however,  destined  to  have  a  check,  for  the  old  gentlemen 
are  ardent  chess  players,  and  a  game  of  more  than  usual  keen- 

ness causes  a  dispute,  then  a  bitter  quarrel,  and  the  life- 

long friendship  is  severed.  Elsa's  father  forbids  her  meeting 
Albert  again,  and  she  is  heartbroken.  Love,  however,  laughs 
at  locksmiths,  and,  although  forbidden  the  house,  Albert  con- 

trives to  send  his  sweetheart  a  message  in  a  bouquet,  asking 
her  to  elope  with  him.  She  consents,  and  they  are  married. 

Their  message  to  Elsa's  father  receives  the  bitter  reply,  "  I 
don't    remember  having   a    daughter.      If   I    ever  had   one,    she 

%$w\*& 
is  dead."  In  spite  of  all  their  efforts  at  reconciliation,  Elsa's 
father  declines  to  meet  the  married  couple.  Five  years  elapse, 

and  on  the  eve  of  the  old  man's  birthday  he  receives  a 
badly  written  in  a  childish  hand,  wishing  him  many  happy 

returns  of  the  day,  and  signed,  "  Your  loving  grandson."  This 
letter  touches  him  at  first,  but  he  then  hardens  his 

heart  and  goes  out  into  the  forest,  where  he  com<s  upon  the  tree 

with  the  lovers'  names  cut  on  its  trunk.  In  a  fit  of  madness  he 

seizes  the  woodman's  axe,  and  cuts  the  tree  down,  taking 
the  piece  with  the  names  on  with  him  to  burn.  When  he 

reaches  home  he  takes  his  grandson's  letter  out  of  his  pocket, 
and  casts  it  into  the  fireplace,  at  the  same  time  taking  up  the 
piece  of  tree  with  the  intention  of  thrusting  it  into  the  fire. 
As  his  eyes  once  more  fall  upon  the  names,  his  heart  fails  him, 

and  he  sobs  as  though  his  heart  would  break.  His  old  house- 
keeper, who  is  in  league  with  the  young  married  couple,  clinches 

the  matter  by  inviting  Colonel  Stack,  Elsa,  Albert,  and  their 

little  boy  to  dinner  to  celebrate  grandfather's  birthday.  When 
they  arrive  they  send  the  little  child  in  first,  who  soon  finds 

his  way  to  the  old  man's  heart,  and  a  happy  reconciliation 
takes  place  all  round. 

"A  BROKEN  IDEAL."     (Cines  Co.) 

Elsie  is  a  charming  if  somewhat  romantic  young  lady,  who  is 
blessed  with  a  devoted  lover  and  an  affectionate  mother,  and  all 

appears  to  be  going  on  well  and  happily  until  the  arrival  of  an 
old  friend  with  the  news  that  an  old  duke  and  his  family  have 

arrived  and  taken  possession  of  their  long-neglected  chateau  in 
the  immediate  neighbourhood.  Elsie  is  all  \  itement,  and  at 
the  first  opportunity  walks  past  the  chateau,  and  picks  up  a 

photograph  which  a  careless  servant  had  dropped  over  the 
balcony.  The  portrait  is  that  of  a  young  and  handsome  man, 
with  whom  she  at  once  imagines  herself  to  be  in  love.  She 

becomes  quite  distant  with,  her  lover,  and  eventually  breaks 

off  their  engagement,  much  to  the  despair  of  ELsie's  mother. 
The  romantic  girl  can  dream  of  nothing  but  the  portrait,  and 

ultimately  she  confesses  to  their  old  friend  the  cause  of  her 
depression.  He  smiles,  and  at  once  delights  her  by  saying 
that  he  knows  the  gentleman,  and  is  willing  to  introduce  her  if 
she  will  accompany  him.  Excitedly  she  adorns  herself,  and 

joyfully  sets  off  to  see  the  object  of  her  adoration.  They  reach 
the  duke's  chateau,  are  received  by  his  daughter,  who,  as  soon 
as  she  sees  the  portrait,  enters  into  the  spirit  of  the  adventure, 

and  brings  the  duke,  who,  to  Elsie's  chagrin,  at  once  recognises 
the  portrait  as  his  own,  but  taken  50  years  before.  The  crest- 

fallen Elsie  is  thus  cured  of  her  infatuation,  and  returns  hom>', 
glad  to  make  up  again  with  the  lover  who  had  been  I'-voted 
to  her  through  all  her  foolish  preference  for  a  "  Br  ikefl  Ideal."  • 
'THE   BULL   FIGHT."     (Cines   Co.) 

The  scenes  in  this  capital  subject  are  of  an  .-xoeptional 
character,  being  intensely  interesting  and  ful1  of  thrills,  but 
at  the  same  time  agreeable  to  view.  The  fight  takes  place  at 
the  magnificent  stadium  at  Rome,  where  thousands  of  spectators 
are  seen  viewing  the  sports  from  the  various  balconies.  The 

opening  shows  the  procession  of  matadors,  with  their  horses 
gaily  caparisoned,  followed  by  the  exciting  scenes  in  the  arena 
betwixt  men  and  infuriated  animals,  showing  wonderful  dex- 

terity on  both  sides.  Many  celebrated  matadors  take  part, 
in  the  exciting  exploits,  and  the  whole  subject  is  crammed  with 
attraction  throughout. 
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"THE  EYE  OF  THE  IDOL."     [Clarendon  Co.) 

Oswald  and  Andrew  are  both  in  love  with  Angelina,  the  in- 

ventor's granddaughter.  The  inventor,  Mr.  John  Heddison, 
explains  u>  Oswald  the  utility  of  a  queer-looking  Eastern  idol 
which  stands  in  the  corner  of  his  room.  "The  Eye  of  the  Idol 
is  really  the  lens  of  a  kinematograph  camera,  and  if  anyone 
should  break  into  the  room,  directly  they  stand  on  the  mat  by 
my  table  an  electric  circuit  is  completed,  and  the  kinematograph 

camera  in  the  interior  of  the  Idol  starts  working." 
I  In  astounding  manner  in  which  this  weird  Eastern  idol 

elucidates  the  crime  committed  by  the  jealous  Andrew  Fereira, 
who,  to  gain  his  own  ends,  has  murdered  his  employer,  is  one 
of  the  most  astonishing  developments  yet  seen  in  the  working 
out   of  a  kinematograph  drama. 

MOTHER'S   1>.\Y   OUT."     [Clarendon  Co.) 

"All  right,  my  dear,  I  will  look  after  them  all  :  the  children, 
the  parrot,   and  my  own  work." Father  finds  that  he  has  undertaken  rather  more  than  he  can 
manage.  The  children  are  dreadful.  Tommy  upsets  the 

treacle  on  the  baby's  head,  and  they  all  scream  and  make 
enough  noise  to  wake  the  dead.  Father  is  distraught,  and  as 
his  work  is  important,  he  at  last  adjourns  to  the  kitchen.  Here 
the  parrot  worries  him,  and  eventually,  when  he  is  called  to 
rescue  baby  from  suffocation,  the  parrot  escapes.  The  children 
have  meantime  completely  wrecked  the  drawing-room,  have 
broken  two  or  three  pots  of  treacle  and  burst  several  feather 
cushions.  Baby  looks  like  a  weird  bird,  and  the  others  are 
covered  with  patches  of    feathers. 

At  last  father  returns  to  his  work  only  to  find  that  the  parrot 
has  escaped.  In  his  endeavours  to  capture  it  he  succeeds  in 
smashing  everything  breakable  in   the  kitchen. 

At  seven  o'clock  punctually  mother  returns  to  find  her  home 
practically  destroyed,  father's  excuse  being  on  the  grounds  that 
the  parrot  has  escaped,  and  is  the  cause  of  all  the  trouble,  and 
when  he  leads  mother  to  the  cage  to  prove  this  assertion  he  is 
confronted  by  the  artful  bird,  who  has  of  her  own  accord 

returned  to  her  cage,  and  is  shouting  "Liar"  at  the  top  of her  voice. 

A    BALD   STORY."   (Clarendon  Co.) 
The  first  scene  opens  in  a  garden,  where  a  number  of  well- 

dressed  persons  are  engaged  in  playing  summer  games.     In  the 

foreground   a   man,   apparently  of    about   25   years    of   age,    is 
whispering  sweet  nothings  to  a  pretty  girl. 

ently  they  adjourn,  and  in  a  quiet  corner  he  proposes  to 
her.  In  doing  so  he  removes  his  hat,  and  we  are  astonished 
to  observe  that  he  is  bald  with  the  exception  of  a  fringe  of  hair 
round  the  back  of  his  head.  The  young  lady  reluctantly  tells 
him  that  she  cannot  possibly  wed  a  bald-headed  man. 
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Our  hero  tries  by  every  means  at  his  disposal  to  induce  his 
hair  to  grow,  but  without  success,  until  by  accident  he  applies 
a  vegetable  fertiliser,  when,  before  our  very  eyes,  his  hair  is 
seen  to   grow  with    great  rapidity. 

In  the  last  scene  he  is  accepted  by  his  lady  love,  not,  however, 

until  she  has  proved  to  her  own  satisfaction  that  his  hair  is 
absolutely  genuine.  This  she  does  by  violently  seizing  her 

unfortunate  suitor  by  his  "hirsute  appendage''  and  lugging him  round  the  room. 

"AN    ADVENTURESS  OUTWITTED."     clarendon  Co.) 
The  story  shows  how  a  young  officer  in  the  army,  who  holds 

a  responsible  position  as  assistant  to  his  father  in  the  con- 
struction of  a  concealed  fort,  is  fascinated  by  a  girl  to  whom 

he  is  introduced  in  a  restaurant.  She  is  an  adventuress,  and 
is  determined  to  obtain  valuable  secrets  from  him.  Her  plan 
is  entirely  successful  up  to  a  certain  point.  After  she  has 
known  him  for  some  months,  she  succeeds  in  inducing  him  to 

meet  her  late  at  night  in  the  woods  near  his  father's  house.  Her 
plan  is  to  have  him  captured  and  held  prisoner  whilst  she  re- 

turns the  way  he  has  come,  enters  his  father's  study,  and 
secures  the  plans  of  the    fort. 

The  young  officer  has  a  little  brother,  however,  and  the  boy- 
has  for  some  time  past  suspected  something  wrong,  and  on  this 
particular  evening  has  decided  to  follow  his  brother.  He 
watches  the  scene  of  the  capture,  and,  guessing  the  whole 
scheme,  runs  back  to  the  house,  and  after  telephoning  to  the 
police,  he  is  just  in  time  to  prepare   for  the  adventuress. 

She  is  accompanied  by  a  male  acquaintance,  and  as  they 
slowly  enter  by  the  window  they  have  no  fear  of  the  success 
of  their  plot.  They  have  secured  the  kej'  of  the  safe,  and 
eagerly  unlocking  the  door,  they  throw  it  back,  when,  to  their 
amazement,  they  are  faced  by  the  courageous  boy,  who  holds 
two  revolvers  in  his  hands,  and  compels  them  to  stand  still 
until  the  police  arrive. 

When  you  have  finished  with  this 

copy  hand  it  to  a  friend.      By  so 

doing  you   not   only   help   us   but 

help  yourself. 
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COSMOPOLITAN    FILM    CO., 
12,  Gerhard  Street,    W.  'Phone:  (;errardoj4. 

Releasing:— COSMOPOLITAN,  ECKO.    FOLLY,    LONDON,  and  NEW   101   BISON   Film.. 

"THE   LAW   OF   THE  WEST."     (Cosmopolitan    Co.) 
In  the  morning  light  five  horsemen  round  a  rocky  bluff  on 

the  narrow  road.  They  are  vanguards  of  the  emigrant  train 
which  soon  comes  into  sight,  and  later  pitches  camp  in  the 
valley.  Included  in  the  train  are  old  Anders,  his  motherless 
daughter  Heth,  and  her  two  lovers  Hob  Welch  and  Fred  Harry. 
There  is  a  pretty  scene  in  which  the  two  young  fellows  struggle 
in  their  endeavour  to  assist  Heth  in  carrying  her  water  bucket. 
The  upshot  is  that  the  water  is  spilt,  and  Hob  and  Heth  go  off 
to  fetch  more.  Fred  is  a  cad,  and,  returning  to  the  camp,  he 

blabs  to  old  Anders,  who  objects  to  the  young  men's  attentions 
to  his  daughter.  The  old  man  goes  to  the  stream,  separates 
the  young  lovers,  and  drives  his  daughter  before  him  back 
to  camp.  Hob,  returning  a  little  later  with  the  water,  speaks 
to  Heth,  whereupon  the  old  man  flashes  on  him  in  anger. 
Anders  and  Hob  nearly  come  to  blows,  and  Bob  in  his  rage 
utters  some  ugly  threats.  At  midnight  the  camp  is  still,  when 
Harry  creeps  from  the  wagon  in  which  he  sleeps, 
passes  to  that  where  Hess  is  and  knocks  on  the  wagon 
side.  Old  Anders,  half  expecting  that  Hob  would  try 
to  speak  to  Hess,  is  on  the  watch,  and  getting  his  revolver 
he  slips  from  the  wagon  and  surprises  Fred.  There  is  a 
struggle  between  them,  during  which  Fred  brains  the  old  man 
with  the  butt  of  his  revolver.  Trembling  for  the  consequence, 
he  conceives  the  idea  of  putting  the  blame  on  Bob.  Creeping 
Stealthily  into  the  wagon  where  his  rival  sleeps,  he  exchanges 
revolvers,  and  next  morning  when  old  Anders  is  discovered 

dead  the  trace  of  blood  is  found  on  Bob's  revolver.  The  sup- 
posed culprit  is  very  roughly  handled  by  the  indignant  men  ; 

his  hands  are  tied  behind  his  back,  and  he  is  driven  from  them 
into  the  desert  to  wander  there  till  he  dies.  The  body  of  old 
Anders  is  buried,  and  the  emigrant  train  passes  once  more  on 
its  way.  Bob,  starving,  thirsty,  and  delirious  with  fatigue, 
sees  visions  as  he  falls  exhausted  amongst  the  dry  bones  that 
litter  the  desert.  He  is  discovered  there  by  a  party  of  Indians. 

The  chief's  daughter  takes  compassion  on  him,  and  he  is 
carried  back  with  them  to  their  camp,  where  he  sinks  his 

identity  and  becomes  one  of  the  tribe.  Barry's  plot  has  been 
successful,  for  later  on  at  the  settlement  he  is  married  to  Heth. 
Five  years  later  Beth  finds  herself  the  unhappy  wife  of  a 
dissolute  husband,  whilst  Bob  is  married  to  the  chief's 
daughter,  and  appears  to  be  quite  happy.  Some  Indians  from 

Hob's  tribe  go  to  the  settlement  to  sell  skins.  There  Harry, 
reeling  from  the  saloon,  quarrels  with  and  kills  an  Indian,  and 
is  himself  mortally  wounded.  Before  he  dies  he  confesses  his 
guilt  to  his  wife.  The  Indians,  incensed  by  the  outrage, 
assemble  to  attack  the  settlement,  and  Bob  goes  with  them. 
Heth,  passing  from  her  cabin  on  the  outskirts  of  the  settlement 
to  take  news  of  her  husband's  death,  observes  the  Indians' 
attack.  One  of  the  warriors  perceives,  pursues,  and  captures 
her.  She  is  taken  back  to  the  Indian  camp,  and  is  saved  from 
the  brutal  handling  of  the  women  by  Bob.  They  recognise 
each  other,  and  Hob  endeavours  to  secure  her  liberty,  but  the 

chief's  daughter  is  jealous,  and  foils  Bob's  eloquence.  The 
Indians  become  angry  with  him,  and  he  has  his  work  cut  out 
to  defend  himself.  At  night  he  steals  from  his  den  to  where 
Beth  is  prisoner,  tied  to  a  tree,  guarded  by  one  of  the  Indians. 
Taking  the  sentry  unawares,  he  throttles  him,  sets  Beth  free, 
and  the  pair  ride  off  on  one  horse.  Recovering,  the  sentry 

staggers  into  the  camp  and  raises  the  alarm.  Bob's  Indian 
wife,  discovering  his  flight,  becomes  desperate  in  her  grief, 
and  ends  her  life,  leaving  the  child  alive.  Bob  and  Beth 
emerge  on  a  hill  overlooking  the  settlement.  She  begs  him  to 

go  with  her,  but  he  remains  true  to  the  chief's  daughter,  and 
returns  to  the  Indian  camp.  There  he  find  his  wife  dead  in 
the  wigwam,  and  taking  his  little  child  he  mounts  his  horse, 
and  we  see  the  last  of  him  as  he  rides  sorrowfully  and  lone 
across  the  hills. 

"SAVED    BY    A    CHILD."     (Cosmopolitan  Co.) 
The  little  family  are  very  happy  over  the  promotion  of  the 

engine-driver  to  be  driver  of  the  Bullion  Express.  Although 
the  driver  does  not  know  it,  three  scoundrels  are  plotting  his 
destruction  and  the  capture  of  the  bullion.  The  little  girl 
takes  her  father's  dinner  to  the  station  yard,  and,  returning, 
overhears  the  three   scoundrels  planning.      Their  scheme  is  to 

place  an  explosive  cartridge  on  the  rails,  overturn  the  train, 
and  in  the  confusion  capture  the  bullion.  Just  a  short  time 
before  the  express  is  expected  they  run  to  the  railway,  place 
their  cartridge,  then  retire  to  an  inn  to  wait  for  the  explosion. 
But  the  child  has  followed  them,  and  as  the  train  advan<  • 
runs  forward,  pulls  the  cartridge  off  the  line,  and  drops  flat 
as  the  train  sweeps  up  and  rushes  past  her.  In  anxious  expecta- 

tion the  villains  wait  in  vain  for  the  explosion,  and  returning 
to  the  line  find  the  child  with  the  cartridge.  They  advance, 
she  bids  them  stand,  and  as  they  still  come  towards  her  she 
flings  the  cartridge  amongst  them.  It  explodes,  and  the  shock 
sends  them  all  to  the  ground.  The  child  is  injured,  but 
happily  recovers,  and  the  curtain  rings  down  on  the  reunited family. 

"THROUGH   THE   FLAMES."     (John  Bull  Film.) 

Peggy's  mother  finds  it  hard  work  to  keep  the  home  together 
by  means  of  industry  at  the  sewing-machine.  A  letter  arrives 
informing  her  that  a  relative  has  made  a  will  which  confers 
a  legacy  of  ,£30,000  on  the  child.  Should  the  child  die  before 
she  is  20  years  of  age  the  money  will  pass  to  Robert  Clive,  a 

nephew.  ('live  receives  news  that  he  is  disinherited,  and 
broods  darkly  over  this  change  in  his  circumstances.  He  inter- 

views the  solicitor,  and,  whilst  he  is  there,  I'eggy  and  her 
mother  arrive,  and  the  solicitor  introduces  them  to  each  other. 
Robert  follows  mother  and  child  home,  and  then  plans  to  make 
away  with  the  little  life  that  obstructs  his  inheritance.  Mother 
and  child,  happy  in  their  good  fortune,  are  chatting  by  the 
fireside.  A  message  is  received,  instructing  the  mother  to 
deliver  some  lace  that  evening.  Robert,  crouching  outside  the 
window,  hears  that  she  is  going  out.  He  determines  to  act 
it  oin  e.  Entering  a  cycle  shop,  he  purchases  a  can  of  petrol. 
The  shopkeeper  hands  it  to  him,  but  the  can  is  dirty.  Robert 
Hicks  out  his  handkerchief  to  wipe  his  hands,  and  instructs  the 
man  to  wrap  the  tin  up.  In  pulling  out  his  handkerchief  his 
pocket-book  falls  on  the  floor,  and  when  the  man  again  hands 
him  the  can  he  calls  his  attention  to  the  book.  Robert  picks 
it  up  and  departs,  but  does  not  pick  up  a  visiting  card  bearing 
his  name  and  address,  which  has  tluttered  away  on  to  the 
floor.  This  the  cycle  man  finds  after  his  customer  has  gone. 
Little  Peggy  has  been  safely  tucked  into  bed,  and  mother  has 
left  on  her  errand  when  Robert  arrives.  He  forces  an  entrance 

through  the  living-room  window  and  splashes  the  petrol  all 
over  the  room.  Then,  getting  outside,  he  lights  some  paper, 
flings  it  into  the  room,  shuts  the  window,  and  tossing  the 
empty  can  amongst  some  bushes,  takes  himself  quickly  off.  The 
child  is  awakened  by  the  noise  of  the  fire,  and,  unable  to 
escape  downstairs,  clambers  through  the  attic  window  on  to 
the  roof.  The  flames  are  gaining  ground,  and  her  situation  is 
perilous.  She  pulls  the  short  ladder  up  out  of  the  attic,  fixes 
it  9Q  that  it  projects  beyond  the  roof,  then  walking  carefully 
up  she  seizes  the  telegraph  wires  that  pass  the  building.  Terror 
drives  her  to  attempt  a  thrilling  feat ;  she  begins  to  travel 
painfully  along  the  wires.  Below,  the  cycle  dealer,  passing,  is 

horrified  to  observe  the  child's  position.  Calling  a  word  of 
encouragement,  he  dashes  into  a  carpenter's  shop;  they  get 
ladders  and  raise  them,  but  alas  !  they  are  too  short.  The 
cycle  dealer,  flinging  off  his  coat,  runs  to  the  nearest  telegraph 
pole,  climbs  up,  and  then,  shouting  to  the  child  to  hold  on, 
works  his  way  along  the  wires  until  he  reaches  her,  then  gets 
back  again  on  to  the  ground.  It  is  a  breathlessly  exciting 
incident.  Meanwhile,  the  fire  has  been  raging  Boy  scouts 

appear  upon  the  scene  and  lend  a  hand.  Peggy's  mother,  re- 
turning, dashes  in,  endeavouring  to  save  her  child.  She  is 

overcome  by  the  flames,  and  carried  out  by  the  firemen,  who 
are  battling  with  the  flames.  As  she  recovers,  Peggy,  safe,  is 
brought  into  the  garden,  and  mother  and  child  fly  to  each 

ether's  arms.  The  cycle  dealer  catches  sight  of  the  petrol  tin 
am<  nszst  the  bushes.  Recognising  it,  he  informs  the  police, 
and  provides  them  with  the  card  dropped  by  his  visitor.  Robert 

is  u  home,  finding  a  gloom v  pleasure' in  thinking  that  he  has removed  the  child,  when  suddenly  the  cycle  dealer  enters,  con- 
fronts him,  and  charges  him  with  the  crime.  Robert  en- 

deavours to  make  a  dash  for  liberty,  but  is  captured  by  the 
police  and  led  away.  A  month  later  we  see  mother  and  child 
perfectly  happy   in  their  new   surroundings. 
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CRICKS 
Wardoi'k  Strekt,  \V. 

AND     MARTIN,     LTD. 
'Phone :  City  O21 

"  SOLD  \  BEAR'  FACT."  (Cricks  and  Martin,  Limited.) 
Mr.  and  Mrs.  Newly  wed  unfortunately  fall  on  hard  times, 

and  are  in  arrears  with  their  rent.  The  landlord  calls  and 

ii  to  evict  them  unless  the  money  is  paid  the  next  day, 
but  a  brilliant  idea  strikes  the  husband.  Obtaining  a  white 
bear  skin,  he  plays  the  part  of  a  performing  benr,  and   when 

the  landlord  and  his  assistants  call  his  antics  cause  the  men 
to  leave  somewhat  hurriedly;  but  the  landlord,  failing  to  obtain 
the  rent,  suggests  purchasing  the  bear,  which  offer  is  accepted, 
and  having  handed  the  wife  three  ,£5  notes,  he  leaves  the  house 
leading  his  purchase  by  a  rope.  The  supposed  bear  appears  to 
take  a  great  dislike  to  his  new  master  and  gives  him  a  lot  of  trouble 
from  the  outset,  finally  escaping  up  a  tree.  The  man,  unable 
to  climb  the  tree  or  entice  the  animal  down,  decides  to  go  back 
to  his  tenants  for  assistance,  but  takes  a  well-deserved  refresh- 

ment on  the  way.  When  well  out  of  sight  Mr.  Newlywed 
comes  down  the  tree,  and,  taking  off  the  skin,  hurries  home  to 
tell  his  wife  how  successful  he  has  been,  arriving  in  time  to 
greet  his  landlord  with  apparent  surprise.  He  willingly  offers 
his  assistance,  but  on  reaching  the  tree  no  trace)  of  the  bear  can 
be  found  except  the  rope,  and  Mr.  and  Mrs.  Newlywed 
thoroughly  enjoy  the  joke  of  selling  the  bear  and  the  landlord. 

"ADHESION."     (Cricks  and  Martin,   Limited.) 
Tommy  seems  never  happy  at  home  unlass  causing  annoyance 

to  the  other  members  of  the  family,  and  when  cuffed  from  the 
drawing-room  goes  into  the  kitchen  and  turns  his  attentions  on 
the  servant.  The  trouble  is  that,  having  broken  a  box,  he 
cannot  get  anyone  to  repair  it  until  the  cook  advises  him  to 

take  it  to  a  neighbouring  carpenter's  and  have  it  glued 
together.  Tommy  arrives  during  the  dinner  hour  and  finds 
the  shop  deserted,  but  the  glue-pot  on  the  gas  ring  all  ready 
for  use  attracts  his  attention,  and  he  does  the  repairing  him- 

self. The  success  of  his  experiment  suggests  a  splendid  means 
of  revenge,  and,  ascertaining  that  no  one  is  about,  he  steals 
the  large  pot  filled  with  boiling  glue  all  ready  for  use.  On 
returning  home  he  goes  into  the  kitchen,  daubs  the  handles  of 
the  fireirons  and  glues  the  saucepan  to  the  stove,  both  tricks 

causing  disaster  upon  the  cook's  return.  He  next  determines 
to  "  pay  out  "  his  sister  for  the  box  on  the  ears  she  gave  him 
on  being  turned  out.  Creeping  into  the  dining-room,  he  dis- 

covers her  with  her  intended  on  the  sofa.  Tommy,  with  brush 
in  hand,  waits  until  they  embrace,  and  daubs  the  brush  on  the 

man's  mouth,  with  the  result  that,  after  considerable  trouble, 
the  two  part,  but  Tommy's  sister  has  her  lover's  moustache 
tightly  fastened  to  her  face.  The  young  rascal,  knowing  the 
inquisitiveness  of  the  housemaid,  covers  the  keyhole  with  the 
glue,  and,  hearing  the  noise  of  the  struggle,  she  runs  upstairs 
and  looks  through  the  keyhole,  with  the  result  that  her  face 
sticks  and  cannot  be  removed  until  hot  water  has  been  applied. 

Tummy's  father  now  hears  the  disturbance,  and,  catching  the 
culprit,  gives  him  a  sound  thrashing. 

TIGER     RUBY."      (Cricks 

"THE     GREA1 Limited.) 

A  newspaper  announcement  to  the  effect  that  Henry  Noble, 
the  well-known  dealer  in  precious  stones,  has  purchased  the 
Great  Tiger  ruby  catches  the  eye  of  Ralph  Deane,  gentleman 
thief,  and  the  temptation  proves  too  much  for  him.  Disguised 
as  a  French  connoisseur,  he  obtains  admittance  to  Noble's 
office,  where,  after  being  shown  the  stone  and  ascertaining  in 
which  safe  it  is  kept,  he  chloroforms  the  dealer,  and,  unsus- 

pected, leaves  the  office  with  the  ruby  in  his  possession.  Noble 
is  discovered  by  his  clerk  in  an  unconscious  condition,  but 
soon  recovers,  and  the  police  are  immediately  sent  for.  De- 

tective Smart  is  given  charge  of  the  case,  and,  from  experience, 
he  knows  that  the  stone  will  not  be  kept  long  in  the  country. 
Disguised  as  a  tramp  sailor,  he  frequents  the  haunts  of  men 
likely  to  be  employed  by  Continental  steamers,  and,  feigning 
drunkenness,  learns  that  Deane  is  leaving  the  country  dis- 

guised as  a  sailor.  Still  acting,  Smart  falls  upon  the  floor, 
and  the  landlord,  thinking  him  drunk,  promptly  throws  him 
out,  which  helps  him  considerably  to  get  away  unnoticed.  Re- 

turning home,  he  refers  to  his  records,  and  discovers  that  Ralph 
Deane  is  only  one  of  the  many  aliases  used  by  the  most  expert 
jewel  thief  in  London.  So  confident  is  he  of  his  man  that  he 
sends  word  to  Noble  to  meet  him  in  readiness  to  receive  his 
stolen  jewel,  whilst  he  makes  all  necessary  arrangements  with 
his  men  to  accompany  him.  Hiding  in  a  dark  passage,  he 
recognises  Deane  pass  dressed  as  a  sailor,  and  follows  him  to 
a  dilapidated  dwelling  in  the  worst  part  of  the  neighbourhood. 
Here  Deane  meets  his  accomplices,  and  describes  to  them  his 
mission.  So  elated  are  the  company  on  his  success  that  they 
send  an  old  hag  for  refreshments,  but  she  doee  not  go  far  from 
the  house  before  she  is  gagged.  She  is  then  forced  into  another 
house  by  two  detectives.  Smart,  disguised  as  the  old  woman, 
returns  with  the  refreshments,  but  motions  to  Deane's  com- 

panions that  they  are  wanted  below  stairs.  Being  left  alone, 
Deano  becomes  somewhat  suspicious,  and  attempts  to  leave  the 
room,  but  finds  his  way  barred  by  the  supposed  old  woman 
with  a  revolver  not  many  inches  from  his  face.  Smart  re- 

moves his  disguise,  but  his  man  seizes  the  revolver,  and  a 
terrific  struggle  takes  place,  not  only  in  the  room  but  down   a 

flight  of  stairs,  the  bannisters  of  which  give  way  under  the 
weight  of  the  two  men.  Here  four  constables  are  in  readiness 
to  help  place  the  handcuffs  on  the  desperate  thieves.  Deane, 
being  searched,  has  the  ruby,  which  is  handed  back  to  its 
rightful  owner,  who  congratulates  Smart  on  regaining  the 
"  Great  Tiger  Ruby." 
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THOMAS    A.    EDISON,    LTD., 

1  'hone     I  l"ll» •: CATnamart  d  Ldisou-. 

•■  a  SUFFR  \'.i  1  Ti    in  SPI1  1    '  >1    HIMSE1  I 
I  .  .urn  in 

A  Gentleman  <  >ippo*  d  to  Wi  iman's 
Suffrage       M  .1 1  mott 

His  Wife      Miriam   Neebitl 
Hi,    Maid          Ethel   Browning 

This  is  a  comedy  built  around  a  subject  which  is  at  pr 
tlir  discussion  of  the  day  in  this  country.      How    a   thoroughly 

table    British    household.!,    bitterly   opposed   to    woman's 

suffrage,  becomes  apparently  a  violent  advocate  of  the  cause, 
the  difficulties  this  gets  him  into,  finally  leading  to  his  arrest,  his 

forcible  rescue  by  a  band-  of  suffragettes,  who  believe  him  their 
champion,  his  final  arrival  home  in  a  torn  and  dilapidated 
condition  before  his  astonished  wife,  and,  above  all,  how  the 
fatal  "  votes  for  women  "  confronts  him  at  the  end — all  these 
make  the  fun  fast  and  furious.  It  can  well  be  imagined  that  in 
such  capable  hands  the  leading  parts  leave  nothing  to  be 
desired.  The  picture  is  entirely  played  in  London,  and  the 
appropriate  street  backgrounds  (including  Trafalgar  Square) 
add  greatly  to  its  value  as  a  topical  subject. 

"BOBBY'S  DREAM."     (Edison.) 
Featuring : 

Bobby     Yale  Boss 

His  Mother     Louise  Sydmeth 
The  Pirate  Chief     Wadsworth  Harris 

Bobby  and  his  folk  are  at  the  seaside,  and  to  be  in  the  right 
f  atmosphere   Bobby   is  at  present  partial  to  literature  of 

the  briny  deep.  He  finishes  a  delightful  yarn  of  the  sea,  accord- 
ing to  his  taste,  and  lies  down  on  the  sands  to  think  it  over. 

He  falls  asleep  soon  after,  and  in  his  dreams  he  is  with  the 
characters    of    his    finished    book — pirates    fierce    and   bold,    be- 

whdskered  and  aimed  to  th<-  teeth  with  pistols  and  •  utlasscs. 
Tlhey  seem  to  n-<-  out  of  the  si  a,  da  b  u  1  th  b  ■  h,  and  kidnap 
his  family,  but,  by  dint  od  strategy  on  Bobb;  part,  he  manages 
to  make  his  escape  h  m  bh  motley  crew,  Soon  we  see  him 
a  me  alone  Ln  a  boat,  rowing  and  looking  for  the  black  ship 

flying  tin-  pirate  flag      He  si^ht-,  it,  and  be  •  limbs  over 
ide  oi  th,  bale  od  th<-  low  black   hull   be  sees 

his  mother,  sisiir,  ami  little  brother  all  huddled  in  fear,  and 
Che  crew  asleep  with  bu1  one  man  on  guard.  By  a  euperfaumai 
effort  he  Miat'  bes  bh  th  .,  and 

then  throws  him  overboard.  All  is  done  so  quietly  that  none 

of  the  others  are  awakened.  When  the  captain  and  crew- 
awake,  they  give  chase,  only  to  be  foiled  by  Bobby  as  they  try 
to  capture  him  on  the  beach.  With  a  trusty  revolver  in  each 
hand,  he  soon  has  them  tumbling  one  after  another  on  rhe 
sand,  and  then,  in  a  last  desperate  conflict — lie  wakes  up  : 

"A   ROMANCE   OF  Till'.    RAILS."     (Edison.) Featuring  : 

The  Railway  Superintendent       Harry  Ey tinge 
Frank  Denning,  his  assistant     George  Lessey 
Barton,  the  squatter     William  West 

Alice,   the  squatter's  niece     Bessie  Learn 

Old  Silas  Barton  has  lived  for  thirty  years  in  a  cottage  ownexl 
by  the  Central  and  Southern  Railway.  Having  had  no  use 
for  the  property,  the  company  had  paid  no  attention  to  it,  but 
when  a  new  spur  is  contemplated,  Barton  is  ordered  to  vacate. 
He  refuses,  and  the   legal   department  of  the  railway  threatens 

to  forcibly  eject  him.  The  location  being  near  one  of  the  div:- 
sion  headquarters,  Frank  Denning,  assistant  to  the  superin- 

tendent, is  sent  as  the  company's  representative.  He  meets 
Barton's  niece,  who  keeps  house  for  the  old  mao..    She  is  young 
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and  pretty,  and  Denning  -  disagreeable  task  is  made  doubly  bo 
by  hi-  having  t<»  bell  her  his  mission.  During  the  time  that 
intervenes  between  the  first  notice  to  vacate  and  the  final  eject- 

ment '  1  1  I1  oning  and  Alice  1' am  to  love  each  other,  and  he 
is  a  tiler,   but    always   unknown    to  the  uncle.     When 

a  i-  banded  the  notice  od  ejectment,  he  foolishly  connects 
Ing  with  the  order,  and  threatens  revenge  on  him.  He 

has  heard  Donning  tell  Alice  tli.it  he  has  business  fuither  up  the 
road,  but  will  return  on  hi-  bi  \<1.-  later.  The  old  man  locks 
the  doors  and  nails  the  window-  down,  takes  his  revolver,  and 
starts  out  to  revenge  him-ell  upon  the  young  man  by  shooting 
lum  from  under  the  badge.  Ali  .  realising  his  object,  breaks 
through  the  window,  and  follows  a  few  moments  later.  As 
Barton  cx>  sea  the  high  trestle  hi-  foot  goes  through  the  ties, 
and  In-  leg  is  broken,  just  as  the  express  is  due.  Denning, 
returning  from  up  the  track,  sees  his  plight  from  a  distance, 
races  him,  and  carrier  bun  to  safety  just  as  the  train 
rushes  by.  The  shock  is  fatal  to  Harton,  and  he  succumb-, 
but  not  before  realising  hi-  unfairness  towards  Denning  and 
giving    Alice   hi  1    wealth   as   he   joins   her  hand    to    her 
lo\.   ; 

\   QUEEN    I  uk  A    DAY."     {Edison.) 
Featuring  : 

The   Missionary        William    Wadsworth 

Hi-    Daughter      Itessie   Learn 
The  Coloured  Maid     Ixjuise   Sydmeth 
Dick,  on  a   hunting  expedition   ...Edward  Houlden 
Tom  ,,  ,,  ...Harry    lieaumont 
Harry  ,,  ,,    Walter  Hires 
The   Chief     Arthur   Housman 

The  black  savages  in  the  wilds  of  Africa  should  be  taught  a 
Teligion,  so  Deacon  Jones  claims,  and,  being  a  missionary,  he 
started  for  Africa  with  his  daughter  and  her  fat,  coloured 
maid.  On  the  same  ship  is  a  party  of  young  men  bound  for 
the  same  spot  on  a  hunting  expedition.  One  of  the  young 

men  falls  in  love  with  the  missionary's  daughter,  and  she  with 
him,  but  their  courtship  is  broken  off  abruptly  when  they  reach 
the  shores  of  their  destination.  There  they  part  company,  each 
party  going  its  way,  the  young  suitor  promising  to  call  on  her 
in  the  immediate  future.  In  a  lonely  pass  the  missionary,  his 
daughter,  and  maid  are  captured  by  a  band,  of  Zulus,  and  are 
taken  to  the  camp  before  their  chief,  a  wild-eyed,  ferocious 
savage.     The  latter  falls  desperately  in  love  with  the  coloured 

maid,  and  compels  her  to  become  Queen  of  the  Zulus.  While 
the  ceremony  is  in  progress  the  young  suitor  i-  brought  in  a 
captive.  After  a  brief  counsel,  the  Zulus  seemed  determined 
to  put  the  white  captives  to  death.  The  new  Queen  now  thinks 
of  a  brilliant  idea,  which  makes  it  possible  for  them  to  escape, 
and  accordingly  she  signifies  her  desire  to  be  executioner.  This 
is  granted  by  the  chief.  Taking  advantage  of  their  superstitious 
nature,  she  manages  by  a  clever  ruse  to  lead  the  captives  un- 

injured to  freedom.  Their  escape  is  soon  discovered  by  the 
Zulus,  who  pursue  and  almost  recapture  them.  After  several 
hair-breadth  escapes,  they  arrive  safely  at  the  mission,  where 
a  miniature  battle  occurs,  (iood  marksmanship  and  trusty  rifles 
are  too  much  for  the  Zulus,  and  they  flee  in  wild  disorder. 
Danger  has  now  passed,  and  the  young  lovers  are  brought 
happily  togther,  while  the  coloured  maid,  who  was  Queen  for 
a  day,  is  the  heroine  of  the  hour. 

LINKED    TOGETHER."     (Edison.) 
Featuring  : 

The    Police    Sergeant      Bigelow    Cooper 
His    \Ytfe      Mrs.    Wm.    Bechtel 
Nellie,   their   daughter       Elsie    McLeod 
Madge  ,,    Edna   Hammel 

Nellie's    Sweetheart       Harry    Beaumont 
A  very  youthful  pair  of  lovers,  Dick  and  Nellie,  have  their 

first  quarrel,  and,  as  usual,  about  nothing.  They  aeree  to 
disagree,  and  positively  refuse  to  speak  to  each  other.  A  little 
later  her  younger  sister,  Madge,  celebrates  her  ninth  birthday 
by  entertaining  a  number  of  children  on  the  lawn  in  front  of 
the  house.  Nellie  is  doing  her  best  to  make  the  little  ones 
happy.  Her  father,  a  police  sergeant,  takes  advantage  of  this 
opportunity  to  bring  about  a  reconciliation  between  the  lovers, 
but  to  no  avail.  Little  Madge  then  plans  to  reconcile  them 
by  cleverly  handcuffing  them  during  an  unguarded  moment. 
This  brings  about  a  number  of  droll  situations,  which  the 
children  of  the  party  seem  to  enjoy  hugely.  Nellie  quickly 
decides  to  put  an  end  to  her  embarrassing  position  by  going 
direct  to  the  police-station,  dragging  Dick  after  her,  with  the 
giggling  children  following  behind.  Arriving  at  the  station, 
her  father,  the  police-sergeant,  refuses  to  unlock  the  handcuffs 
until  they  promise  to  make  up  their  little  differences  and 
become  good  friends  again.  They  now  see  their  folly,  and 
make  up.  Father  unlocks  the  handcuffs  and  sends  them  home 
in  a  happy  mood,  bringing  about  a  reconciliation  of  the  young 
lovers  in  a   most  unexpected   manner. 

IF    YOU   DO    NOT 
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Releasing  :     ELITE  and  DUSKES  Films. 

'•THE    MANNEQUIN."     (Z>»x*»..J 

Once  only   a    poor   workgirl    amongst   many    in    M> 
huge  emporium,  Margot,  th&  prettiest  ot  them  all,  has 

been  promoted  to  the  vacant  post  of  mannequin  on  the  staff 
of  this  famous  firm.  In  this  position,  wearing  gorgeous  gowns, 

llargol  moves  in  a  new  world,  and  Karl,  the  lift  attendant, 
her  former  sweetheart,  is  put  on  one  side  for  the  greater 

ittraction  of  Von  Keller,  a  wealthy  young  manufacturer  who 
fallen  deeply  in  love  with  her.  As  the  days  go  on  the 

fire  of  jealousy  grows  ever  fiercer  in  Karl's  breast,  until  the 
it  iv  when  asked  by  Von  Keller  to  take  a  note  to  Margot  he 
manages  to  decoy  Ins  rival  into  an  attic,  and  then  forces  him 

self   into   Margot's  dressing-room,  and  demands   an   explanation 

conductor,  and  reaches  the  open  window  ol  hei     m.     Just  as 

Margot    sees    ln->    face   appearing    over    the    window    -ill   and 
staggers  back  panii   -m.  ken,  he  i  by  lightning,  while 
she   -mks   senseless   to   thi    8.001       ECellei    returns   and    Margot 
revives    under    his   caresses,    and    both    send    up    a    pray 

thanks   for    Heaven's    intervention. 

'  \\  I1IA    IATIIKK    IS    A\\  AN  ."      [Ei 

Father   goes  away,   leaving   his  daughter   Maud   to  take   charge 
(.1   the  house  during   hie  absence.     Maud   is  an   unconventional 

high-spirited  young  lady,  and  when  hei  sweetheart,  Jack, 
calls  unexpectedly,  she  det<  r   ■■  bo   u  1  th    hostess,  and  invites 
him  to  stay  to  tea.     This  is  an   si  ut,   and  no 

from  her.  A  stormy  scene  takes  place,  and  Von  Keller,  having 
meanwhile  escaped  from  the  attic,  enters  at  the  dramatic 
moment  when  Margot  is  casting  her  engagement  ring  at  her 

former  sweetheart's  feet.  Karl  is  dismissed  by  the  firm,  and 
drowns  his  sorrow  in  drink.  Soon  after  he  meets  Margot  and 
Von  Keller,  to  whom  she  is  now  engaged.  Thinking  to  do 
Karl  a  kindness,  Von  Keller  hands  him  some  money,  and  the 
car  in  which  the  pair  are  driving  speeds  away  before  Karl 
realises  what  he  considers  to  be  an  insult.  He  returns  the 

money,  and  from  then  onward  sinks  to  the  lowest  level  of 

wretchedness.  A  few  months  later  Margot  is  happily  married 
to  Von  Keller.  Margot  is,  however,  very  nervous  during  her 

husband's  absence.  One  day,  during  a  terrific  thunderstorm, 
she  is  almost  overcome  by  her  nervous  fears  on  finding  that  she 
is  alone  in  the  house.  Vivid  lightning  illuminates  the  room 
as  she  approaches  the  window  to  close  it.  A  particularly  vivid 
flash  betrays  the  presence  of  Karl  looking  like  a  ghost  on  the 
terrace.  Terrified,  Margot  rushes  upstairs,  and  leaning  out 
of  the  window  screams  for  help.  Karl  hears  her  cries  of 
anguish,    and,    finding    the  door   locked,    climbs    the    lightning 

douibt  all  would  have  been  satisfactory  had  not  an  uninvited 

guest  put  in  an  appearance  in  the  presence  of  Jimmy  Todd,  a 
tramp.  This  gentleman  enters  the  house  unknown  to  the  happy 
pair,  who  continue  their  mild  flirtation  in  blissful  ignorance 
of  his  presence.  It  is  only  when  things  begin  to  disappear  in 
a  most  mysterious  manner  from  the  table  that  they  get  alarmed. 
At  last,  just  as  Jimmy  has  tied  the  table-cloth  to  his  uncon- 

scious victim's  coat-tails,  the  unexpected  return  of  father  is 
heard.  Immediately  all  is  confusion,  Jack  running  about  the 
room  with  the  table-cloth  fixed  to  hkn,  trying  to  find  a  hiding- 
place.  At  last  he  dives  behind  the  curtain,  and  falls  over 
Jimmy,  who  is  sitting  on  the  floor  enjoying  the  sport.  The  two 
form  a  .plot  to  escape,  and  exchange  garments.  After  some 
further  amusing  situations,  the  comedy  ends  in  satisfactory 
explanations  all  round. 

"THE  MERRY  WIDOWS.''     (B.B.) 
Leo  adores  widows.  Had  he  confined  has  attentions  to  one, 

all  might  have  been  well,  but  when  he  divided  his  adoration 
between   two,   both  living   within   a   mile  of  one  another— well. 
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then  11   was  looking  for  trouble.     1  Tin    widows 
and  exchange  confidences.  Vengeance  is  sworn;  a 

, 'lot  hatched.  Tli.  11.  \t  time  Leo  calls  on  widow  A  ho  is 

.ill.  .  tionatety    r.  1-    usual        Nothing    occurs    at    first     to 

.irons,    his   suspicions       lit-    sits  down   to   tea   with  his  charming 
friend.     The  mistress  rings  for  tea,  an  I  :  of  tin-  familiar 

.1  the  usual  maid  coming  into  the  room,  the  maid  who 

.uisw'  t>  th<  summons  is  widow  H,  holding  the  teapot  in  bee 

hand  as  if  it  were  an  i-very-day  ocurrence.  Leo  collapses  with 
lismay.  Are  his  eyes  at  fault,  or  does  he  behold  a  ghost? 
Widow   n  retires,  and,  in  answer  to  the  next  summons,  the  real 

Strang  ince  of   widow    A.    who  enters  the   room  with  a 

"  Lady  Macbeth"  glide,  enveloped  in  a  dust-sheet.  One  thing 
leads  to  another,  till  at  last  I.eo  bolts  through  the  window, 
only  to  fall  into  the  arms  of  elderly  widow  C,  who  is  having  tea 
in  the  garden.  This  is  the  last  straw.  Leo's  admiration  of 
widows  has  sniftered  annihilation. 

"THE  COOK'S  TRIUMPH."     (Duskes.) 

The   young    wife   makes   up    her   mind    one   day  to  cook    the 

supper,  and  in  spite  of  the  cook's  opposition  proceeds  to  do  so. 

in, iid  appeals.  Leo  is  then  inclined  to  believe  that  she  is  widow 
H  in  disguise,  and  leaves  the  table  to  look  more  closely  at  her. 

Seizing  the  opportunity,  the  two  widows  •exchange  places  at 
the  table,  and  Leo,  on  returning  to  his  place,  is  confronted  by 
the  second  widow,  playing  the  part  of  hostess.  So  the  fun  goes 

on.  Leo,  in  desperation,  hastens  to  widow  B's  house.  But  the 
Merry  Widows  are  before  him.  He  finds  the  lady  quite  well, 
and  waiting  tea  for  him,  apparently  never  having  left  the  house 
the  whole  day.     Then  during  tea  the  harmony  is  broken  by  the 

Her  domestic  education,  however,  has  been  sadly  neglected, 
and  the  supper  was  a  terrible  fiasco.  Her  husband  determines 

to  go  to  his  club  to  enjoy  a  hearty  meal,  when  a  mysterious 

noise  in  the  drawing-room  attracts  his  attention.  He  cautiously 
opens  the  door  and  detects  a  burglar.  Confronted  by  the 

husband's  revolver,  the  intruder  begs  for  mercy  and  pleads 
hunger.  He  is  forced  to  eat  the  supper  prepared  by  the  young 
wife.  His  facial  expressions  and  the  comic  episodes  provide 

lots  of  good  fun. 

kANIERN  ShIDESFOR
 

—  -^^JTpicTUREDR
OMta. 

WSSSrto  SONGS.  RECITATIONS. ~~«HnYd ".I5  •  "OTTOS. 

HEAD  OFFICE, 
STUDIOS  &  WORKS. 

HOLMFIRTH,  yorks. 

TELEGRAMS  t,  CABLES," BAM FORTH;'  HOLMFIRTH. A. B.C.  CODE  5TV  EDITION.  PHONE  4X 

™s-  ANNOUNCEMENTS 

■&ENT5LIDF5. 
LONDON  ADDRESS. 

3i&33.High  Holborn. 

'PHONE  4957  HOLBORN 

BAMFORTH 
6(°LT? MARGESTSlI 

.PRODUCERS 



January  15,  1913. Supplement  to    'I'll  E     CINEMA. 

ESSANAY    FILM    MANUFACTURING    CO., 
148,  Charing  Cross  Road,  W.C. 

-BRONCHO  BILLY'S   HEART."     {Essanay.) 
Old  Silas  Jordan,  a  settler,  finds  that  his  horse  is  ool  able 

to  pull  the  heavy  load  demanded,  and  discovers  the  well  fed 
broncho  of  Jim  Davis,  a  ranchman,  staked  out  near  the  trail. 

Jordan  deliberately  takes  the  broncho,  hitches  it  to  his  wagon, 
and  drives  on.  A  few  hours  later  he  stops  to  cook  dinner,  and 

meets  Broncho  Billy,  who  has  a  great  romp  with  Jordan's children  and  oats  with  them.  The  meal  finished,  Broncho  bids 

Jordan  good-bye  and  rides  on.  Late  in  the  afternoon  Broncho 
meets  Jim  Davis  and  a  bunch  of  his  cowboys,  who  are  on  the 
trail  of  the-  missing  horse.  Davis  tells  Broncho  of  the  matter,  de- 

clares that  they  will  string  up  the  man  who  has  stolon  the 
horse,  then  gallops  on.  For  a  moment  Broncho  studies,  then 
suddenly  remembers  that  Jordan  was  driving  a  horse  answering 
Davis's  description,  and  leading  another  behind  the  wagon. 
Realising  the  danger  to  the  old  settler  if  he  is  caught,  Broncho 
rides  desperately  down  the  trail,  overtakes  Jordan,  and  offers 
to  trade  horses  with   him.     Jordan   agrees,   exchange  is  made, 

'Phone     City 

engaged  to  the  rich  K'irl,  and  a  slumming  party  is  made  up 
one  night.  They  visit  Chinatown  and  pass  the  well-known 
bread  line,  at  win.  h  tho  rich  girl  sneers  and  laughs,  i' 
ing  how  little  of  real  life  she  knows,  the  Man,  disgusted  with 
the  social  whirl  of  her  class,  dons  his  old  attire  and  wanders 
down  by  the  river  for  a  breath  of  fresh  air.  Here  it  is  that 
the  poor  girl,  more  wretched  and  ragged  than  ever,  comes  to 
cast  herself  into  the  black  waters.  As  she  had  saved  him  once, 

so  now  does  he  prevent  her  f   >  carrying  out  her  design,  re- 
cognises her,  and  leads  her  tenderly  to  his  beautiful  home  as 

his  wife  for  all  time.  The  union  of  two  hearts,  risen  from  the 
submerged,  is  made  complete. 

"THE  DANCE  AT  SILVER  GULCH."     (Essanay.) 
A  dance  is  held  one  night  at  the  Silver  Gulch  ball,  and  Joe 

Barker  attends  in  company  with  Mildred,  his  sweetheart.  One 
unwelcome  guest  is  Jim  Silver,  a  cowpuncher,  who  is  an  old 
sweetheart    of    Mildred's.       Mildred's    refusal    to    dance    with 

and  Jordan  goes  on.  Turning  the  white  horse  loose  on  the 
trail,  Broncho  finds  a  good  place  near  by  to  bunk  for  the  night, 
and  has  just  pillowed  his  head  on  his  saddle  when  he  sees 
Davis  and  the  boys  gallop  up,  identify  the  horse,  and  thinking 
it  had  merely  strayed  away  gallop  back  up  tho  trail.  With  a 
deep  sigh  of  satisfaction  Broncho  lights  a  cigarette  and  puffs 
contentedly  with  a   grim  smile  playing  over  his  brown  face. 

"FROM    THE    SUBMERGED."     (Essanay.) 
Featuring  : — 

E.  H.  Calvert,   Ruth  Stonc-houso,  and  Dolores  Cassinelli. 

The  Man,  a  poor  vagrant,  is  about  to  cast  himself  into  the 
fiver  when  he  is  stopped  and  startod  upon  the  right  road  by 
the  poor  girl,  a  pitiful  character,  who  begs  him  to  face  the 
future  with  a  stout  heart.  He  does  so,  discovers  his  father  is 
advertising  to  learn  his  whereabouts,  returns  home,  is  forgiven, 
and   finds  a  fortune  ̂ it  his  command.      Some  time   later  he   is 

Silver  infuriates  him,  and  he  is  attempting  to  embrace  her 
when  Joe  enters  the  hall,  knocks  Silver  to  the  floor,  and  the 
two  are  separated  by  friends  and  their  guns  wrested  from  them. 
Silver  leaves,  swearing  vengeance,  and  a  few  moments  later 
Joe  gallops  madly  after  him  to  force  an  apology.  Far  out  on 
the  trail,  Silver's  revolver  accidentally  explodes  in  the  holster, 
wounding  him  severely.  A  moment  later  Joe  finds  him  stretched 
out  in  the  trail,  with  his  horse  grazing  near  by.  In  a  terror 

of  fear  Joe  gallops  away,  frightened  at  the  thought  that  he- 
may  be  accused  of  the  shooting.  Silver  is  found  by  Graham,  a 
ranchman,  who  carries  him  into  the  house  and  summons  the 

doctor.  Graham's  daughter  Rose  informs  the  sheriff,  who 
immediately  suspects  Joe  and  sets  out  to  find  him.  Joe  is 
taken  as  he  comes  from  the  town  saloon,  and  the  next  day  is 
brought  to  trial.  A  friend,  feeling  the  evidence  is  all  against 
Joe,  fires  a  shot  through  the  court-house  window  that  enables 
Joe  to  escape  during  the  excitennent.  Reaching  his  sweet- 

heart's ranch,  he  is  concealed  in  the  loft  of  tho  barn.  Mean- 
while,  Silver   regains   consciousness,   and   signs  a  statement   of 
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Joe's  innocence  in  the  shooting.  This  is  carried  to  Mildred 
by  Rose,  Joe  is  calltd  from  the  barn,  and  immediately  starts 
on  a   run  to  town  to  inform  the  sheriff.      He   reaches  the  office 

just  as  the  posse  is  returning  from  their  search,  is  congratu- 
lated by  the  boys,  and  starts  back  with  the  girls  as  the  punchers 

giva  them  a  rousing  cheer. 

AN    ESSANAY    MASTERPIECE. 

Our  illustration  gives  but  a  very  faint  idea  of  the  marvellous  power  of  the  Essanay  Company's  thrilling 
drama  "Chains,"  the  story  of  which  appears  in  our  Film  Supplement.  It  is,  without  doubt,  entitled  to  rank 
amongst  the  finest  pictures  this  company  has  ever  given  us. 

L.C.C.  PATTERN. SLIDING  STENCIL  CUT  FRONT. 

For  any   llluminant. 
Opal  or   Red    Glass. 

(As  shown.) 

Emergency  Exit   -  11/- 
Exit   10/- 
Without  fancy  work. 

Emergency  Exit   -  10/- 
Exit   9/- 

Any  other  signs  quoted  for. 

Discount  for  quantities. 

MANSELL,  Ltd.,  13a,  Cecil  Court, 
'Phone  8982  City.  W.C. 

DISINFECT    YOUR   THEATRE 

I "  One  of  the  best  and  cheapest  disinfectants  is  I 

PINER-LIN 

I 
which  is  claimed  by  its  makers  to  be  the  last  word  in  hygiene 

as  supplied  to  purification  of  the  air  by  spraying.  '  Piner-hn ' 
has  also  properties  which,  in  solution,  when  sprayed  into  the 
air  give  off  free  ozone  and  oxygen,  take  away  all  the  carbonic 
acid  gas,  smoke,  and  other  impurities,  and  render  the  atmo- 

sphere sweet,  fresh,  cool,  and  very  agreeable."— The  Cinema. 

THE  PINER-LIN  CO.,  FISHPONDS,  BRISTOL. 
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"5 

5  ami  6,  Sherwood  Strbbt,  w. 

"TI.W    TIM'S    MONEY    B<>\."     (Caumont.) 
Tim's  parents  are  passing  through  the  phase  common  to 

moat  of  us — of  being  hard  up.  It  seems,  moreover,  that  there 
is  a  sir. hi','  i>j« -]k^  t  "t  their   being  sold  up,   to  satisfy  an  m 

Phone    « •'■'  rard    jg£6  (F<  ur  1 

cii\    was  assumed,  and  he  puts  a    tubstantial  cheque   in 
Tim's  mi  m<  .  l><  \  \»  fi  ire  tak  ing   \w>  U  ,m 

Subsequently,  when  an  inventory  of  th  takes 

place,  Tim's  money-box   is  broken  open,  and  the  cheque  i 

sistent  creditor,  when  a  welcome  piece  of  news  informs  them 
that  Uncle  Richard  has  arrived  in  Paris.  It  is  understood  that 

he  is  the  tobacco  king  of  New  York,  and  accordingly  a  sump- 

tuous dinner  is  prepared.  Tim's  father  gets  a  shock,  however, 
when  his  uncle  arrives  dressed  like  a  labourer,  and  when  he 
states  that  he  is  bankruot  the  welcome  cools  considerably.     The 

covered,  together   with  a  note  wherein   Uncle   Richard  makes  a few  remarks. 

"THE  GRIM  CLAIMS  OF  WAR."    (Gaumoni.) 

The  people  of  Messania,   long  suffering  under  the  oppression 
of   Silistria,    are  unanimous   in    their  support  of   a  war    which 

host  finds  an  excuse  to  go  out  during  dinner,  and  Uncle  Richard 
is  left  alone  with  Tim,  who,  learning  that  his  relative  is  poor, 
hastens  to  press  his  money-box  (and  his  father's  tobacco)  upon 
him.  Uncle  Richard  is  touched  by  the  little  chap's  generosity, 
and  decides  to  overlook  his  parents'  selfishness.     His  appearance 

will,  they  hope,   give   their  country  independence,    and  such  is 
the  enthusiasm   and  dash  of  the  Messanian   Army,  that  it  soon 

penetrates    within    twenty-five    miles    of    th©   enemy's    capital, achieving    victory   after    victory. 

The   Silistrians,  seeing  defeat  on  all  sides,  strive  to  avert  a 
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final  disaster  by  a  daring  manoeuvre.  Three  officers,  taking 
advantage  of  the  relaxed  watch  about  the  Messanian  royal 
palace,  di-.puise  themselves  as  officers  of  the  Messanian  royal 
^.'iiard,  and  so  gain  access  to  the  palace  grounds.  The  Crown 
l'rince,  a  little  fellow  of  ten,  is  captured  by  them,  and  carried 
away  with  all  speed  by  horse,  motor,  and,  lastly,  by  monoplane. 

When  the  Sihstrian  stronghold  is  on  the  point  of  falling,  the 
news  oi  tin    capture  of  the  Crown  Prince  is  made  known,  and 

cure  of  Guy's  debility,  and  he  dresses  hurriedly,  and  rushes 
off  to  meet  his  uncle.  The  uncle,  however,  arrives  sooner  than 

expected,  and,  going  to  his  nephew's  house,  he  encounters  a 
young  lady  there.  The  young  woman,  who  is  really  a  lady 

practitioner,  is  under  the  impression  that  Guy's  uncle  is  her 
patient,  and  she  proceeds  to  examine  him,  but  the  "  patient," 
finding  things  embarrassing,  makes  his  escape.  The  nephew 
meanwhile,  failing  to  find  the  uncle,  returns  home  and  sees  the 

the  conditions  of  his  release  demand  immediate  peace,  with 
favourable  conditions,  whilst  in  the  event  of  a  further  attack 
the  royal  prisoner  will  be  the  first  victim. 

Great  irresolution  is  exhibited  by  the  Messanian  Council  of 
War,  but  the  Queen,  who  perceives  that  her  country  will  lose 
all  the  fruits  of  victory,  remembers  also  that  thousands  of  her 
countrywomen    have   sacrificed    their   husbands   and    sons,    and 

doctor  leave  the  house.  He  promptly  makes  overtures,  but  is 
snubbed.  Entering  his  rooms,  he  finds  a  letter  from  his 

uncle,  who  has  misunderstood  the  lady's  presence  in  Guy's 
rooms,  and  cuts  him  off  without  a  shilling.  The  lady  doctor's 
card  on  the  table  explains  things  to  Guy,  and  he  -.tarts  off  in  a 
rage  to  her  house.  A  cold  douche  is  all  the  satisfaction  he 
obtains. 

determines  that  the  war  shall  go  on.     This  stirring  film  closes 
with  the,  fall  of  the  Silistrian  capital  in  a  lurid  glare. 

"THE  LADV  DOCTOR."      (Gaumonl.) 
Guy  Tipperton,  awaking  with  a  splitting  headache  and  feeling 

very  depressed  in  general,  sends  his  man  out  for  a  doctor.  In 
the  meantime  a  letter  arrives  from  his  uncle,  which  states  that 

he  is  arriving  that  morning  with  the  couple  of  "  hundred  "  for 
which    Guy   had   asked.      The   welcome    news   effects    a    speedy 

"THE  RED  CROSS  NURSE."     (Gaumont.) 
At  the  time  that  Florence  Valfontaine  is  obtaining  the  neces- 

sary passports  to  proceed  on  her  way  to  take  up  the  duties  of 
a  Red  Cross  nurse  at  the  front  a  courier  is  receiving  important 
dispatches  concerning  war  supplies,  which  arc  to  be  sent  by 
a  certain  train,  and  as  their  destination  happens  to  be  the  same 

they  are  introduced  to  each  other.  The  courier's  movement - 
are  afterwards  watched  by  the  secret  agents  of  the  opposing 
nation,    and    subsequently    when    the    messengi-r    travels   to    tte 
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[uarters  of  th«  commanding  General  at  the  front,  two 
men — one  of  theni  apparently  blind— get  into  his  compartment. 
By  chance  Miss  Valfontaine  journeys  in  th>-  next  compartment. 
When  the  train  enters  a  tunnel]   the  two  men   suddenly   throw 
themselves    on    the    courier,    and    make    him    powerless.      His 

ta  are  rifled  and  his  valise  taken,  and  then,  m  a  desperate 
struggle,   he   is  thrown   out  into  the  tunnel.      The    iiiiim-,    le 

>unds  of  scuffling,   looks  through   the   small   <>val   in   the 
intervening   woodwork,    and    sees    the    struggle    played    thi    ugh 
One  of  the   men   obeexvee  her   staring  eyes,   and   she   ba 
nine  to  open  hci  door  and  go  out  on  the  footboards 
being  shot.     The    igenta  jump   from    the   train  before  it   slows 
down  at  Lite   (ii-t   station,  and  nuike  their  escape,     The 
:-  afterwards  taken  I  1  Miiinaster,  and  slu-   tell 
whereupon    a    search    party    is    hastily    organised    to    find    the 
unfortunate    courier.      Careful    attention     restores    him    to    con- 

sciousness, and  when  he  discovers   that  his   val  ilen  he 
confides  to  the  nurse  the  contents  of  the  dispal  h 
meanwhile   have   informed   themselves   that   a    goods   train  con- 

_•   urgently   needed   war  supplies  is   due  to   pass   in  a  short 

doubts,   be  return    bonw    without   war.  cms  to  discover 

something    fresh       Everything    is    calm    and    orderly.     A  few 
later     Suzanne      i-  "om 

,t    brother,   who  b  1  ■  and 

bei  before  he  f  The  Marquis  chances  to  see 
this  letter,   and   as    il    is   readilj    open    1      nuaconstructio 

believ<  rst    especially  when  Suzanm  o  keep  the 

matt<  A    mad    idea    lor    revenge   enters    Hugh 

1   mind,  and  he  fixes  a  slow-burning  fusee  to  the  head 

wlnn  Suzanne  drivei  to  keep  the  appoint- 

jently  thi  be  horse  to  bolt,  and,  drage 
i„K   ,,  ion  with   it,   the  carriage  is  soon   rocking  behind 

The    Marquis   returns   to  the  library  and    tries  to  stifle   his 
climax   come,   when   Suzanne's    brother   presents 

it   at  the  mansion  and  asks  to  see  her,  explaining  that  he 
had  made  an  appointmi 

Hugh    Willoughby    realises     the    enormity   of   his    sin,   and 

gallops  along  the  road  taken  by  Suzanne.     He  ultimately  comes 
tht  shattered  carriage   by  the  roadside,    but    Providence 

time,  and  they  determine  to  wreck  it.  They  proceed  to  a  shunt- 
ing box  further  down  the  line,  and  surprise  the  signalman, 

afterwards  reversing  the  levers.  The  signalman  contrives  to 
telephone  to  the  station  where  the  courier  lies  injured,  and 
informs  the  stationmastcr  that  the  supplies  train  will  be  wrecked 
if  help  does  not  come  immediately.  The  nurse,  knowing  what 
vital  issues  are  at  stake,  hurriedly  enlists  the  help  of  some 
soldiers,  and  a  fast  motor-car  is  obtained.  An  exciting  struggle 
of  speed  then  ensues  between  the  now  near  convoy  and  the 
automobile.  The  latter  just  manages  to  reach  the  signal-box 
first,  and  whilst  the  soldiers  overpower  the  secret  agents,  the 
released  signalman  pulls  back  the  levers.  An  instant  later  the 
express  thunders  past,  and  a  thrilling  film  ends  with  the  brave 
little  nurse  attending  to  the  injuries  of  both  friend  and  foe. 

'A  TERRIBLE    MISTAKE."     (Gaumont.) 
Hugh  and  Suzanne  Willoughbv  are  passing  a  very  happy 

time  in  their  new  home  overlooking  the  Cevennes.  The  young 
Marquis  is  called  to  Paris  on  business,  and  to  occupy  an  idle 
hour  goes  into  a  picture  show.  There  he  sees  a  film  which 
causes  him  great  uneasiness,  for  a  lady — the  very  image  of  his 
wife — walks  inadvertently  i:ito  the  range  of  the  camera  arm-in- 
arm  with  a  gentleman.  A  circumstance  which  strikes  Wil- 

loughby as  peculiar  is  that  the  lady  hurriedly  hides  her  face 
when  she  discovers  she  is  "snapped."  He  buys  the  film  and 
examines  it  closely.     The  photo  is  of  Suzanne.     Harassed  with 

apparently  has  permitted   Suzanne  to  escape  with  a  few  minor 
injuries   in    order   that   her    husband   may    be    taught   a   sound 

UNIFORMS. 
Uniforms    from    13  -    each. 

The  Best   and  Cheapest 

House  in   the  Trade. 

Send    for    Fintst    Coloured    List    ever  yet    published. 

THE    UNIFORM    CLOTHING    &    EQUIPMENT    COMPANY, 

5,  Clerkenwell  Green,  London,  E.C. 

FEATURE     FILMS. 
The  Cheapest    House  in  the  Trade. 

CROSS'S    PICTURES,   LTD., 
I   &  2,   RUPERT   COURT,   LONDON,  W.        Phone:  9844  Gerrard. 
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'Phone : 

"THE   WAYS  OF    DESTINY."     [Gerrard  Co.) 

Mr.  Brown  is  unhappil)  married.  He  is  extremely  fond  of 
his  little  girl,  but  his  wifu  is  a  '"lil  selfish,  indifferent  woman. 
Kitty  and  her  mothei  are  not  by  any  means  well  off.  The 

in. <iln  1  is  dying  and  Kitty  is  worn  out  with  attending  upon 

her.  Yielding  to  her  mother's  wish,  Kitty  goes  out  to  take 
the  air.  Whilst  ou1  she  faints  from  fatigue,  and  is  discovered 
by  Mr.  Brown,  who  tikes  her  back  to  her  home  in  his  car. 

lothei  dies,  and  Kitt;  is  alone  and  friendless.  She  ln~ 
not  the  money  to  pay  the  tent,  and  her  few  belongings  are 
seized  to  satisfy  the  landlord.  In  a  cheap  restaurant,  looking 

paper,  she  sees  id  idvertisement  foi  a  nursery  governess. 
it  has  been  inserted  by  Mr.  Brown.  She  calls  at  the  house,  is 
mh  i  viewed  by  Mis.  Br<  wn,  and  when  Drown  enters  she  n 
ruses  him  as  her  helper.  She  is  engaged,  and  quickly  becomes 
verj  fond  of  the  child.  There  are  some  pretty  scenes  showing 
the  governess  and  her  little  charge  playfully  enjoying 

selves.     Brown's  f<  n  u    the  <  hild  often  brings  him  into 
Kitty's  company,  and  their  mutual  interest  in  the  little  girl 
providi  a  bond  oi  sympathy  between  them.  The  trio  are 
sportfully  employing  themselves  in  the  hall  when  Mrs.  Drown, 
ilready  a  little  jeali  a  -  rid  dismisses  the  governess  and 
child,  turning  bitterly  upon  her  husband.     Kitty  put'-  the  little 

girl  to  bed.  and  then  amuses  herself  walking  out  in  the  grounds 
and  feeding,  the  swans  on  the  lake,  Drown  finds  her  there  ; 
they  stroll  through  the  grounds,  and  are  tempted  to  yield  to 
their  mutual  attraction  for  each  other.  Mrs.  lirown.  suspicious, 
has  followed,  and  spied  on  them.  She  interrupts  the  tete-a-tete, 
and  orders  the  governess  to  leave  the  house  immediately. 
Brown  defends  Kitty,  and  they  return  to  the  house  together. 
He  discovers  that  he  loves  Kitty,  and  decides  to  leave  the  house 
in  her  company.  They  are  on  their  way  downstairs  together 
when  the  child,  awakened  by  a  strange  noise,  ̂ scrambles  out 
of  her  little  cot  and  calls  for  daddy.  He,  hearing  her  call, 
runs  back  and  carries  her  back  to  bed.  He  cannot  leave  his 
little  daughter,  and  Kitty,  returning  to  see  what  has  become 
of  him,  finds  him  leaning  over  the  cot.  For  the  sake  of  the 
child  she  withdraws,  and  goes  off  alone  in  the  world.  Six 
vears  have  rolled  away;  Mrs.  lirown  is  dead,  and  Lily,  the 
child,  is  at  a  boarding-school.  She  m  eives  a  note  from  her  father 
telling  her  that  he  is  coming  down  by  the  afternoon  train  to 
see  her.  Delighted  at  the  prospect,  she  rides  with  a  friend 
on  her  bicycle  to  meet  him,  but  on  the  way  to  the  station,  in 
endeavouring  to  pass  a  motor-car,  she  runs  off  the  road  into 
•a  ditch  and  gets  a  nasty  fall.  The  driver  of  the  car  stops, 
nicks  up  the  unconscious  girl,  and  rides  off  to  hospital  with 
her.  Kitty  is  nurse  at  the  hospital,  and  is  put  in  charge  of  the 

case.  Lilly's  terrified  companion  breaks  the  news  to  Mr. 
Drown  at  the  school,  and  he  hurries  to  see  his  daughter.  Kitty 
recognises  him,    but    keeps    in   the   background,    and    it    is    not 

until  Lily  is  lonvalescent  that  Brown  discovers  the  identity  of 
the  nurse.  There  is  a  touching  scene  at  the  bed-side  when 
Drown  refers  to  that  time  long  ago  when  their  mutual  love  for 

the  child  saved  them  from  wrecking  each  other's  lives.  He 
invites  Kitty  now  to  share  his  home.  Naturally  she  consents, 
and  there  is  a  pretty  conclusion  to  a  charming  domestic  drama 
full  of  many  sunny  incidents. 

"A  PRODIGAL   SOX."      (Gerrard   Co.) 

Charles  is  his  mother's  darling,  and  his  every  whim  is 
indulged.  He  scowls  and  sulks  when  he  cannot  get  all  he 
wants,  and  in  his  leisure  moments  mixes  with  bad  company. 
He  gets  into  the  toils  of  a  young  woman,  Bertha,  and  being 
short  of  cash  forges  his  mother's  name  to  a  cheque.  He  passes 
this  to  an  hotel-keeper  to  pay  for  a  riotous  debauch,  and  the 
hotel  keeper,  susj^ecting  something,  communicates  with  the 
police.  At  home  his  mother  anxiously  waits  his  return,  and  is 
shocked  and  distressed  when  he  arrives  accompanied  by  the 
detective.  Charles  is  violent  and  revengeful  when  he  should 
have  been  repentent.  His  uncle,  who  is  visiting  the  house, 
chides  the  mother  for  her  indulgence,  and  takes  Charles  away 
with  him  to  Hamburg  to  put  him  to  work.  The  mother  now 
has  only  her  daughter  Ella  at  home,  and  she  is  a  law  student. 
The  years  roll  away,  and  Ella  is  celebrating  the  passing  of 
her  examination  at  a  little  supper,  when  her  mother  receives 
news  from  Hamburg  that  Charles  has  robbed  his  employer  of 
£1,000,  and  decamped  with  Bertha,  who  had  followed  him. 
The  employer  promises  to  stay  proceedings  if  the  money  is  paid 
at  once.  Overwhelmed  with  grief,  the  unhappy  woman  decides 
to  send  the  ash  Inder  the  influence  of  her  emotions  she 
!  nuts  at  the  supper  table,  which  puts  an  end  to  the  festivities. 
Six  years  later  Count  Roda  is  caught  in  a  violent  storm  in  the 

,  and  seeks  the  shelter  of  the  forest  inn.  A  novel  and 
clever  effect  is  introduced  here  whereby  sheet  lighting  is 
realistically  portrayed.  It  happens  that  at  the  inn  Charles, 
Bertha,  and  his  confederates  are  in  hiding,  expecting  a  police 
attack.  The  count  enters  the  room,  and  the  scoundrels  suspect 
him  of  being  a  detective.  Bertha  first  makes  overtures  to 
him,  then  Charles,  and  these  being  repulsed  a  free  fight 

follows,  during  which  a  lamp  is  overturner1  and  the  inn  set 
on  fire.  The  frantic  inmates  escape  through  the  window  just 
as  the  police  attack,  a  moment  too  late,  commences.  There  is 
a  struggle  with  the  officers,  during  which  Bertha  stabs  and 
kills  one  of  the  police.  Roda  wishing  to  avoid  being  mixed  up 
in  the  brawl  takes  flight,  drops  from  a  bridge,  is  pursued,  shot 
at  and  wounded  by  the  police.  Charles  and  Bertha  are  cleverly 
captured  by  two  officers,  who  run  ahead  and  hide  so  as  to 
intercept  the  fugitives.  Roda  escapes,  and  in  an  exhausted 
condition  seeks  refuge  at  the  nearest  mansion.  This  is  the 

where  Ella  and  her  mother  reside.  They  are  quietly 
reading  in  the  drawing-room  when  the  window  bursts  open 
and  Roda,  distressed  and  dishevelled,  stumbles  into  the  room, 

asking  them  to  allow  him  to  remain  and  protesting  his  inno- 
cence. The  mother  orders  him  to  depart,  but  Ella,  taking 

pity  on  the  young  man,  succeeds  in  gaining  her  consent  for  him 
to  remain.  The  police,  scouring  the  district,  enter  just  as 
Roda  has  withdrawn,  but  they  are  prevented  from  discovering 
their  quarry.  During  the  course  of  his  convalescence  Roda 
and  Ella  fall  in  love  with  each  other,  but  the  mother  will  not 
give  her  consent  until  he  has  cleared  himself  of  the  charge 
against  him.  He  determines  to  do  so,  and  next  morning  visits 
the  police.  There,  in  spite  of  his  explanations,  he  is  detained 
on  suspicion.  Charles  and  Bertha  are  to  be  tried  along  with 
Roda.  He  has  retained  Ella  to  conduct  his  defence.  There 
is  a  capital  court  scene,  in  which  the  prisoners  are  arraigned 
at  the  bar.  The  last  to  be  brought  along  is  Charles.  As  he 
stands  scowling  there  his  mother,  in  the  body  of  the  court, 
recognises  him.  There  is  a  dramatic  meeting  between  them, 
but  the  result  of  the  trial  is  that  Charles  is  condemned.  At 
home  the  mother  receives  a  message  that  the  condemned  man 
wishes  to  see  her.  She  visits  the  police  office,  and  an  affecting 
meeting  tikes  nlaoe,  when  Charles,  broken  and  repentant,  im- 

plores his  mother's  forgiveness.  Bertha,  in  her  cell  defiant 
and  obstinate,  at  last  confesses  to  the  crime.  Charles  is 
liberated,  Roda  meets  him  as  he  leaves  the  prison,  and  urges 
him  to  start  a  new  life.  He  consents,  and  the  tragedy  ends 
on  a  happy  note  furnished  by  the  reunion  of  the  little  family. 
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2,   Denman   S  [ii  ii,    \V 
THE    HEPWORTH    CO., 

Releasing    -HEPWORTH     AND     FITZ. 

'I'hone:  Oerrard    2451. 

"TIIF.  CURATE'S  WIFE."     (//epworth.) 
ituring  : 

Mr.  Alec  Worcester,  Mr.  II  irry  Gilbey,  Miss  Alma 
Taylor,  and   Miss  Chrissie  White. 

Jack,  who  is  the  son  of  well-meaning  but  rather  narrow- 
minded  parents,  has  lately  been  ordained,  and  is  leaving  home 
to  take  up  a  London  curacy.  On  his  arrival  there,  he  throws 
himself  heart  and  soul  into  his  work,  and  begins  to  throw  off 
the  cramping  influence  of  the  little  country  town  111  whii  h  he 

has  spent  nearl3-  all  Ins  life  One  day,  when  coming  out  of  a 
shop,  he  collides  with  a  young  girl  who  is  on  the  point  of 
entering  it.  The  curate,  raising  his  hat,  apologises  and  them 

passes  on,   but   the   girl's   pretty   face   has  done   its   work,   and 

Jack  is  already  head  over  heels  in  love.  Now,  as  a  matter 

of  fact,  Jack's  divinity  happens  to  be  an  actress,  and  it  is  his 
good  fortune  to  meet  her  a  few  days  later,  when  he  is  able 
to  save  her  from  the  unwelcome  attentions  of  a  couple  of  men, 
who  have  been  pestering  her  from  the  time  that  she  left  the 

stage-door  of  the  theatre  at  which  she  is  playing.  Jack,  who  is 
a  muscular  young  fellow,  soon  makes  short  work  of  them,  and 
offers  to  see  the  girl,  whose  name  he  discovers  is  Kitty,  safely 
home  to  her  lodgings,  to  which  she  gladly  consents.  The 
acquaintanceship  soon  ripens  into  love,  and  only  a  very  short 
time  elapses  before  Jack  begs  Kitty  to  become  his  wife,  and  re- 

ceives a  favourable  reply  to  his  proposal.  Shortly  after  this 
they  are  married,  and  the  happy  pair  start  off  on  their  honey- 

moon, whilst  Jack's  parents  are  amazed  to  receive  a  letter  to 
this  effect,  also  containing  tho  news  that  his  wife  was  formerly 

an  actress.  Now,  in  the  bigoted  minds  of  Jack's  parents,  an 
actress  is  the  essence  of  everything  that  is  horrible,  and  when 
they  learn  that  their  son  has  not  only  married  without  their 
knowledge,  but  that  his  wife  is  a  member  of  this  hated  pro- 

fession, they  write  saying  that,  in  their  opinion,  it  would  have 
been  impossible  for  him  to  have  done  worse,  but  that  still,  for 
his  sake,  they  will  see  her  and  try  to  be  nice  to  her  if  he 
wishes  it.  When  Kitty  sees  this  letter  she  is  not  unnaturally 
very  indignant,  and  she  determines  to  teach  her  relations  a 
lesson.  She  dresses  up  in  a  very  flashy  costume)  which  she 
once  wore  on  the  stage,  and,  accompanied  by  her  husband,  goes 
down  to  stay  with  them,  determined  to  appear  as  fast  and 
rapid  as  possible.  On  arrival,  her  costumd  and  general  way  of 
carrying  on,  coupled  with  the  fact  that  she  both  drinks  and 
smokes,  certainly  succeed  in  shocking  the  susceptibilities  of 
her  relations,  who  fancy  that  thev  see  all  their  worst  feiars 
confirmed,  and  that  their  son  has  thrown  himself  away  on  an 
utterly  worthless  girl.  The  following  mornih?,  however,  there 
is  a  welcome  change,  for  Kitty  com*  down  to  breakfast  in  a 
simple  little  girlish  frock  in  place  of  her  previous  flashy  attire, 
and  whilst  the  assembled  family  are  marvelling  at  the  change. 

Kittv  explains  how  the  ruse  was  carried  out,  and  how  injured 
and  Inn!  .In  1.  id  been  on  reading  their  letter,  and  that 
quently  she  was  determined  to  show  them  the  two  sides  of  an 

'  actress's  character,  and  to  prove  that  an  actress  can  make  just 
as  good  a  wife  Eoi  1  1  It  rgyman  as  any  other  girl.  The  family 
are  now  all  apologies,  and  freely  acknowledge  their  mistake, 

begging  Kitty's  forgiveness  for  having  so  maligned  her. 
Kitty  agrees  that  everything  should  be  forgiven  and  forgotten, 
and  it  is  quite  a  happy  party  that  sit  down  to  breakfast  at  the 
ret  t<>ry   table. 

•'OVER  THE  FERRY."     [Hefworth.) I  e  ituring  : 

\l  1  AN  1  Worcester  and  Mi--  Flora  Morris. 
Jack,  the  ferry  man,  is  in  love  with  Alice,  but  she  has  given 

her  love  to  Fred,  whom  she  imagines  is  all  that  a  lover 

should  be,  and  consequently  she  rejects  Jack's  well-meaning, 
though  somewhat  clumsy,  advances.  One  day  Fred,  who 
reality  a  poacher,  is  shot  whilst  he  is  on  one  of  his  marauding 

expeditions,  and  just  manages  to  reach  Alice's  cottage  before 
he  falls  senseless.  Alice,  in  great  dismay,  rushes  off  for  a 
doctor,  and  begs  Jack  to  take  her  across  the  ferry  with  all 
possible  speed.  Jack,  however,  in  a  fit  of  temper,  refuses  to 
help  her  in  fetching  assistance  for  his  rival,  and  Alice  is 
forced  to  drive  over  two  miles  to  fetch  another  doctor.  Whilst 

she  has  gone,  however,  Jack's  better  nature  asserts  itself,  and 
he  himself  goes  to  fetch  the  very  doctor  to  whom  he  refused 
to  take  Alice.  During  this  time,  the  gamekeeper  who  shot 
Fred  comes,  accompanied  In  several  of  his  companions,  to 
look  for  him,  and  are  distressed  to  find  him  lying  unconscious 
on  the  sofa.  At  this  moment  the  doctor  arrives,  and,  to  the 
consternation  of  all,  pronounces  Fred  dead,  adding  that 
nothing  could  have  saved  him,  as  the  man  was  mortally 
wounded  from  the  first.  Whilst  all  this  has  been  going  on, 
Alice  has  fetched  another  doctor,  and  the  two  arrive  at  the 
cottage,  and  the  sad  news  has  to  be  broken  to  the  poor  girl, 

who   falls   weeping   into   her   mother's   arms.     At   first   nothing 

seems  able  to  console  her,  but  time  generally  manages  to  heal 
the  worst  wounds  ;  and  as  the  months  pass  by  the  quiet  devo- 

tion of  Jack  begins  to  make  itself  felt,  so  that  when  ho  renews 
the  proposal  of  marriage  she  willingly  accepts  him,  and  thus 
a  happier  future  dawns  for  the  »irl,  who  has  emerged  a  wiser 
and  better  woman  from  the  dark  waters  of  a  great  sorrow. 

"THREE   OF   THEM."     (Hefworth.) 
Three  mischievous  schoolboys  set  out  one  morning  with  the 

intention  of  thoroughly  enjoying  themselves  and  having  a  jolly 
good  spree,  quite  regardless  of  how  many  people  they  may 
upset  or  annoj'  during  the  course  of  it.  We  first  see  them 
bidding  good-bye  to  their  best  girls,  and  then  setting  out  on 
a  merry  round  of  adventure.  After  various  exciting  incidents 
they  arouse  the  ire  of  the  old  lodge-keeper  of  the  park,  and 
speedily  have  him  upon  their  track.  After  he  has  pursued 

thorn    some    distance   they    manage    to   tie    the    poor    old    man's 
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oat  tails  to  a  tne-barred  gate,  and  then  stand  round  jeering  at 
him,    bui    he   succeeds    in    breakin  m<J   again   starts   to 
pursue  tin  in  with  a  large  piece  i  f  the  gate  still  fastened  to  ln^ 
oat  tails.  Once  more  the  chase  i^  resumed,  and  after  leading 

the  old  man  over  a  !  difficult   and  terrible  places,  Bucfa 
is  hedges,  ditches,  brick  walls,  &c.,  they  are  jti^t  flittering 
themselves  that  they  hav<  eluded  all  pursuit  when  they  run 
right   i nt.>  the  arms  of  tip-  ter,  who  sternly  demands 

-■■-. 

to  know  what  tluy  are  doing.  This  injormation  is  willingly 
supplied  by  the  old  gentleman,  who  arrives  a  minute  or  two 
later,  and  the  whole  party  then  adjourn  to  the  master's  study. 
Here,  after  hearing  tho  case,  he  quickly  produces  his  cane, 
and,  handing  it  over  to  their  victim,  gives  him  permission  to 
use  it  to  his  heart's  content.  This  he  promptly  does,  and  the 
boys  begin  to  realise  that  their  day's  spreei  has  been  rather 
dearly  bought  after  all. 
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INVICTA     FILM    CO., 
7,  Rupert  Court,  W.  'Phone    Gerrai 

Releasing:  —  BISON     101,    GEM     and     VICTOR     Films. -fy- 

"THE   OLD  DOLL-MAKER."    (Gtm.) 

Cland«  I'etreaux  is  an  old  doll-makeT,  who  lives  wilh  hi- 

■daughUT  Lucille  Ee  baa  an  apprentice,  Villon  by  nam.-,  a 
worthless  man,  who  loves  Lucille.  The  young  folks  wish  to 

marry,  bnt  Claud.'  denies  his  permission.  Villon 

LaciiU  to  elope.  The  old  man  is  broken  down  with  grief,  and 
swears  that  she  will  never  darken  his  doors  again.  Five  years 

In  a  distant  city  the  young  people  are  -truggling  to  make 

a  living  As  a  doll-maker  Villon  has  not  achieved  success,  and 

he  ha<  already  begun  to  descend  the  steep  roads  of  dissip 

A  little  girl,  four  years,  has  been  born  to  them.  One  day  the 

little  girl  brings  home  a  dog  to  she  already  half-starved  house- 
hold. Villon,  in  drunken  anger  at  another  mouth  to  feed,  kicks 

the  dog  brutally,  and  would  put  him  out  of  dor  rs,  but  the  little 
girl  takes  the  dog  in  her  arms,  and  pi.  ads  that  it  may  be  kopt. 
In  thi-  sh<  the  support  of  her  mother.     In  rage  he  vows 
that  he  will  never  feed  them,  and  leaved  them  to  -  It  i  f  t  for  them- 
■elves  lh"  old  man  in  the  meantime  feels  that  death  is  near, 

whi.\h  increases  his  lougomg  for  Lucille,  who  pamts  a  miniature 

of  her  baby,  and  sends  it  to  her  father.  He  receives  the  minia- 
ture, and  rails  111  a  notary.  He  disposes  of  his  stock,  and,  using 

the  miniature  as  a  model,  he  fashions  a  doll,  and  despatch'  - 
it  to  thru.  The  wolf  of  starvation  has  marie  it-,  appearance 
to  Lucille  and  her  child.  She  i-  anxiously  awaiting  a  return 

to  her  letter.  The  packet  with  the  doll  arrives.  The  little  girl 
is  delighted  with  it,  but  the  mother  is  keenly  disappointed 
that  no  tangible  help  has  been  vouchsafed,  and  gives  way  to 
<lcspa.iT  At  thi-  time  Villon  retains  deeply  repentant,  with 
promise-  nf  reformation,  which,  woman-like,  she  accepts.  The 
lather  takes  th.'  doll  away  from  his  child,  and  throws  it  out  of 
the  window.  The  dog  runs  after  it,  and  the  little  girl  sobs  for 
her  new  toy.  The  father  scolds  her,  and  the  mother  tries  in 
vain  to  give  her  comfort.  In  the  meantime  the  dog  has  found 
the  doll  in  the  yard,  and  proceeds  to  tear  it  apart.  The  child, 

seeing  this,  sobs  even  more  piteously  than  ever  at  the  destruc- 

tion of  her  plaything.  The  mother's  heart  relents,  and  she  bids 
Villon  go  and  rescue  it.  He  brings  it  in,  in  a  mangled  con- 

dition, when,  to  th.  ir  surprise  and  delight,  they  find  the  con- 
cealed money. 

"EARLY  DAYS   IN   THE  WEST."     (Bison.) 

The  j>eriod  is  1876  ;  trains  of  settlers  are  moving  Westwards. 
It  is  the  time  of  pioneers  and  prairie  schooners.  Dan  is  leading 
one  wagon  train,  and  his  party  fall  in  with  another,  led  by  a 
stalwart  Indian,  Mahomena.  They  proceed  together.  Amongst 
the  latter  party  is  a  young  girl,  Eunice,  and  she  and  Dan  are 
immediately  attracted  to  each  other,  a  proceeding  viewed  with 
disfavour  by  Mahomena.  Eunice  is  independent  and  fearless, 
and  Dan  sees  her  go  off  alone  on  her  horse.  He  sees  the  Indian 
follow,  and,  being  suspicious,  he  follows.  Mahomena  overtakes 
Eunice,  and  tells  her  that  she  must  be  his  squaw,  and  when 
she  cuts  him  across  the  face  with  her  whip  he  binds  her,  and 
is  leading  her  horse  off  when  Dan  steals  up,  cuts  the  leading 
line-,  and  drives  the  Indian  into  camp  at  gun  point.  Mahomena 
is  bound,  and  is  thrown  near  a  camp  fire.  He  manages  to 
release  himself  by  holding  the  thongs  over  burning  embers.  He 
escapes,  and  his  absence  is  discovered,  but  though  they  follow 
him,  he  is  not  caught.  He  joins  the  Sioux.  The  immigrant 
train  arrives  at  a  military  post,  and  departs.  Soon  after  a  scout 
brings  news  to  the  fort  that  the  Indians  are  on  the  war-path. 
Mahomena  watches  the  immigrants  from  points  of  vantage,  and 
keeps   the    Sioux   acquainted   with  their   movements.      Dan,    on 

of    Indian-.,    and,     finding    one    of 

Mahomena' s    feathers,  immigrants     to     move    with 
caution.     The   wagon   trains   are  attacked,   and    the   situation    is 

il     when     Dan     rid.  s     through    the     Indian     lines.       He    is 

red,   bul    climbs  a  tree   until   the  Indians   pass,    when  he 
resumes  his  ride  t"  (he  fort,  secures  help,   and  rides  back  with 
the    troops   in   time    I  Eunice   from    Mahomena    and    the 
pioneers  from  the  Indians. 

HI     REDEMPTION  OF   RIVERTON."     [Victor.) 

Riverton   was   the  avei  i-."    wicked   little   town,    given  <>■. 
drunkenness,   gossip,   and    hypocrisy.     Then  the  new    minister, 
the  Rev,  John  Gibson,  arrive-,  and  soon  becomes  aware  of  the 
condition  of  affair-..  On  the  day  of  his  arrival  he  meets  June 

Martin,    and    is    told    that    -h<-    is    the    granddaughter    of    Hill-. 
Martin,   (he   principal    sal   1   keeper  of  the    town.     The   Rev. 

I  had  an  athletic  training,  proceed-  to  extreme 
measures  to  refoim  the  village  drunkards.  On  one  occasion 

ixries  home  bodily  from  a  saloon  a  town  drunkard.  Then 

ihe  liquor  clique,  headed  by  the  deacon  in  Gibson's  church, 
start  a  counter  movement,  and  endeavour  to  discredit  him 

before  the  community  by  making  it  appear  that  Gibson  is  a 
whisky  drinker  himself.  Thi-  i-  where  June  Martin  comes  to 

his  rescue  by  proving  Gibson's  entire  innocence  before  the 
church  committee,  and,  not  -iti-ficd  with  that,  she  also  make- 

public  the  fact  that  the  deacon,  who  is  Gibson's  principal 

accuser,  is  the  owner  of  her  grandfather's  saloon.  The  end 
<.f  Gibson's  crusade  shows  the  entire  town  converted  to  sobriety 
and  true  religion,  with  th.  exception  of  the  wicked  deacon,  wli 
is  left  friendless  and  alone  upon  the  doorstep  of  hi-  saloon, 

which  bears  the  sign  "To  let"  on  its  front  door.  June  and  h-  r 
husband,  the  Rev.  John  Gibson,  axe  the  most  popular  people  in 
the  town. 
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"  BRUTALITY   "     (Biografh.) 

The  young  husband's  brutal  natun  asserts  itself  shortly  after 
tin  marriage.  From  a  lovei  he  is  transformed  into  a  bully, 
and  home  life  becomes  unbearable.     A  visit  to  the  theatre  (where 

"JINX'S  BIRTHDAY    PARTY."     (Biografh.) 

House-cleaning  interferes  with  Jinx's  birthday  party.  His 
wife  writes  to  their  friends  postponing  the  affair,  but  Jinx,  of 
course,  forgets  to  post  the  letters.     The  guests  begin  to  arrive, 

husband  and  wife  witness  the  stage  brutality  of  Bill  Sykes) 

awakes  the  man's  conscience,  and  he  learns  to  master  his  temper, 
graphs. 

"THE  KERRY  GOW."     (Kalem.) 
To  ruin  Dan  OTIara,  his  rival  for  the  hand  of  Norah  Drew, 

Valentine  Hay,  through  the  agency  of  Darby  O'Drive,  hides  a 
number  of  pikes  in  Dan's  smithy.  Hay  informs  the  military, 
and  Dan  is  arrested.  The  conspirators'  satisfaction  arouses  the 
suspicion  of  Dinnis  Doyle,  who  rows  up  to  Dan's  lakeside 
prison,  and  helps  him  to  escape.     Dan's  name  being  cleared  by 

and  Jinx  is  seized  with  the  happy  thought  of  pretending  illness 
in  order  to  evade  them.  His  hoax  is  discovered,  and  Jinx 
has  a  livelier  party   than  he  had  ever  imagined. 

■THE   ST0I.1  \    SYMPHONY."      (Lubin.) 

Paul  Romig,  an  aspiring  young  musician,  is  living  in  a 

Philadelphia  lodging-house,  in  the  next  room  to  Helen  Landis, 

left  penniless  by  her  father's  death.  She  overhears  him  com- 

posing his  grea't  "American  Symphony,''  and,  meeting,  they fall  in  love.  A  wealthy  aunt  adopts  Helen,  parting  her  from 

Paul,    who    submits    his     composition    to   the   eminent   pianist, 

the  confession  of  the  drunken  emissary  of  I  lav,  he  emerges 
from  hiding.  He  has  a  big  stake  on  a  horse  in  the  steeple- 

chase which  is  run  on  the  day  when  Hay's  mortgage  on 
Norah's  home  falls  due.  Dan  sends  the  good  news  of  victory 
by  a  carrier  pigeon.  Hut  the  message  is  lost,  and  the  family 
are  about  to  be  evicted  when  Dan  appears  in  hot  haste  with 
the  money,  and  all  is  well. 

Jaretsky.  The  musician  steals  the  symphony,  and  on  Paul 
trving  to  force  his  way  into  his  hotel,  he  has  him  incarcerated 
in  a  lunatic  asylum,  while  he  himself  goes  on  to  New  York 
with  the  wonderful  success.  Helen  hears  him  play  the  piece, 

recognises  it,  and  investigates.  Paul  is  brought  from  his  con- 
finement, Jaretsky  is  forced  to  acknowledge  him,  and  he  wins fame  and  love. 
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"A   SAILOR'S  HEART."     (Biograph.) 

Jacques,  a  French  sailor,  has  a  sweetheart  in  one  i><>rt,  a 
fiance*  in  the  next,  and  a  wife  in  the  third.  His  vessel  calling 
at  the  second  port,  he  fears  to  meet   the  fiancee,   but    finds  her 

husband  more  formidable  still,  and  sails  back  to  his  wife,  to 
whom  he  passionately  declares  that  she  is  really  the  only  girl 

he  ever  Iqved.      N'ot  to  be  taken  too  seriously. 

"THE  BATTLE   I\  THE  VIRGINIA  HILLS."     (Kalem.) 
The  Tuckers  and  the  Hoods  are  two  Virginian  clans  at  feud. 

Nancv  Tucker  sets  out  in  man's  attire  to  avenge  her  brother 
Sam,    and    is   shot   by   Joe    Hood.     He   finds   his    mistake,    and 

III  11     DARING,  R.N. ,    AM)    Nil.    PHOTOGRAPHING 

PIGEON."     (B.  and  C.) 
I). 11  mil',  sent  to  Etadsea  to  investigate  a  case  of  espionage,  is 

overpowered  and  locked  in  ;i  cottage  by  the  spies.  There  is  a 
fire,  during  which  Daring  rescues  the  chief  spy's  daughter,  and 
escapes.  Later  he  is  recaptured  and  thrown  into  a  sewer  well. 
But  once  more  he  manages  to  escape,  and,  bringing  his  blue- 

jackets, arrests  the  spies  in  th<-  a<  t  ol  developing  their  1 

g  1  iphs. 

THE  DRIVER  OF  THE  DEADWOOD  COACH."    (Kalem.) 
A  thief,   hearing  that  bullion    is  to  be  carried  by  the  coach, 

hides  in   a   specially   constructed    packing-case,    which   he   de- 
spaitches  by   the  coach.     During   the  journev  he  emerges   from 

takes  her  to  his  cabin.  The  Tuckers  search  for  Nancy,  and  a 
fierce  fight  ensues.  Joe  and  Nancy  have  fallen  in  love,  and 
appear  with  a  flag  of  truce  to  end  the  feud.  The  families 
refuse,  and  the  pair  go  off  alone  to  their  wedding. 

his  hiding-place  on  the  roof  and  steals  the  bullion  from  the 
boxes.  The  theft,  however,  is  unwittingly  photographed  by 

the  driver's  little  son,  and  when  the  coach  reaches  its  destina- tion the  thief   is  arrested. 

"WHEN   LOVE  LEADS."     (Lubin.) 
John  Morden  wishes  his  son  to  marry  Josephine,  but  the 

young  man  loves  Madge,  and  marries  her  in  spite  of  his  father, 
who    at    once    disowns    him.     Later,    Madge    is    run    over    and 
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killed,  and  her  husband  is  driven  mad  with  grief.  His  little 
boy  is  adopted  by  John  Morden,  and  the  adoption  brings  about 
the  joyful    re-union  of   father  and  son. 

'DROWSY  DICK'S  DREAM."     [B.  and  C.) 
Drowsy  Dick  takes  possession  of  a  hammock  in  a  garden,  and 

falls  asleep  to  dream  of  the  days  gone  by.  In  dreamland  he 
rescues  the  Queen  from  the  attack  of  two  ruffians,  and  she  falls 
in  love  with  him,  taking  him  back  to  the  Royal  palace,  where 
he  is  crowned  King.  At  the  wedding  feast  he  dines  too  well, 
and  has  many  screaming  adventures  before  he  wakes  up. 
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NEW    AGENCY    FILM    CO., 
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Releasing       AMBROSIO,     PASQUALI     and     SVEA     Films. 

"TWEEDLEDUM     AND     FRISCOT     FIGHT     A     DUEL."  the  big  house  with  her.     Peter,  meanwhile,  has  been  drinking 
{Ambrosio.)  with  the  man  who  has  been   the  cause  of  his  misfortune,  and. 

Tweedledum  and  Frisrot,  both  in  pursuit  of  the  same  attrac  inflamed  by  the  other,  and   scarce  knowing  what  he   is  doing, 

ling  lady,  come  into  coll ison,  angry  words  are  exchanged,  ne  flin8s  a  lighted  brand  into  the  window  of  his  employer's- 

flMF^K^*'  -A   **** 

IK BK^H 

it 

followed  by  a  challenge,  and  a  duel  is  quickly  fixed  up. 
Swords  are  the  weapons  chosen,  but  unfortunately  articles 
made  of  very  inferior  metal  are  chosen,  and  buckle  up  as  soon 
as  they  are  brought  into  play.  Pistols  are  then  procured, 
but  a  furious  discharge  sees  the  principals  uninjured,  though 
the  seconds  are  one  and  all  brought  to  the  ground.  Now  re- 

course is  had  to  heavier  armaments,  and  each  fighter  stands  by 
ili<  side  of  a  huge  cannon,  loaded  to  the  muzzle  with  grape- 
shot.  Still  the  result  is  the  same — the  new  seconds  are  wiped 
out,  but  Tweedledum  and  Friscot  are  unscathed.  So  each 
enter  a  motor,  and  the  two  vehicles  are  driven  full-tilt  at  each 
other.  They  are  reduced  to  ruins,  but  the  enemies  are  still 
intact,  and  in  desperation  take  to  an  aeroplane  each — which 
are  driven  together  in  mid-air,  but  only  serve  to  precipitate  the 
two  combatants  in  the  river  together,  where,  finding  them- 

selves still  unhurt,  they  embrace  and  swear  eternal  friendship. 

"FLASHES   OF   LIGHT."     {Ambrosio.) 
Mr.  Walford,  a  wealthy  manufacturer,  allows  his  daughter 

to  play  with  the  children  of  Peter,  his  gatekeeper.  The  latter, 
led  away  by  worthless  companions,  is  guilty  of  neglecting  his 
duties,  and  is   discharged.     Fanny,   however,   the   daughter  of 

the  employer,  successfully  appeals  to  her  father,  to  reinstate  the 
father  of  her  young  friends,  and  is  given  a  letter  to  take  to 
Peter,  telling  him  to  resume  his  duties.  She-  finds  he  is  not 
in  the  cottage,  and  leaves  the  letter  for  his  return,  with  an 
added  line  to  the  effect  that  >lu    is  taking  the  children  back  to 

house.  It  is  not  till  he  returns  to  his  cottage  and  reads  the 
letter  there  that  he  realises  that  he  has  perhaps  murdered  his 
own  children.  Half  crazed  with  remorse  and  fear,  he  summons, 
assistance,  and  soon  a  large  body  of  the  workmen  are  busily 
engaged  getting  the  flames  under.  It  is  left  to  the  heroism  of 
Mr.  Walford,  however,  to  carry  out  the  children,  and  the  brave 
deed  leads  to  him  receiving  an  ovation  from  his  workmen,  an 
effective  last  scene  showing  him  on  the  balcony  of  his  house, 
Fanny  by  his  side,  while  below  Peter  leads  the  cheers  with 
which  his  men  greet  him. 

"POLIDOR'S   PERFUME."     (Pasquali.) 
Polidor  is  sent  by  his  father  with  a  note  to  a  friend  asking 

the  latter  to  give  the  young  man  hospitality  during  Polidor's serious  absence  from  home.  Polidor  is  a  somewhat  effeminate 
young  man,  and  has  sprayed  himself  liberally  with  scent,  and 
when  he  is  fortunate  or  unfortunate  enough  to  attract  the  atten- 

tion of  both  his  host's  dainty  daughters  and  his  by  no  means 
dainty  wife,  the  scent  plays  by  no  means  an  unimportant  part 
in  bringing  about  a  state  of  affairs  which  promises  ill  for 
Polidor.  Both  the  ladies  get  it  into  their  heads  that  Polidor 
has  made  an  appointment  for  the  late  hours  of  the  evening.  In 

the  dark  each  seeks  to  locate  Polidor's  room  by  scent,  unaware 
that  the  negro  servant  has  liberally  sprayed  both  himself  and 
the  dog.  Therefore,  the  girl  is  led  to  the  kitchen,  where  the 

dog  is  sleeping  in  a  basket,  and  the  mother  to  the  negro's 
room.  The  head  of  the  house,  missing  his  wife  trom  his  side, 
goes  in  search,  and  encounters  Polidor  on  the  landing.  There 

are  high  words,  but  Polidor's  assurance  that  the  daughter  is 
the  object  of  his  affections  pacifies  everybody,  and  all  join  in 
laughter  at  the  mistakes  to  which  the  scent  has  given  rise. 

"THE  UPPER  VALLEY  OF  THE  BREMBO."    [Ambrosio.) 
One  of  the  richest  and  most  attractive  districts  of  Italy  is 

pictured  in  this  travel  subject,  which  combines  the  scenic  and 
historical  elements  to  perfection.  The  old  town  of  Bergamo, 
whose  romantic  past  history  is  reflected  by  pictures  of  the  old 
walls  and  moat  and  the  strongly  fortified  sates,  is  also  shown 
to  have  moved  with  the  times  by  further  pictures  of  the  busy, 
well-kept  streets  of  the  present  day.  Leaving  Bergamo  on  the 
railway  which  runs  through  the  rocky  valley  of  the  river 
Bumbo,  we  are  furnished  with  a  series  of  scenes  which  can 
only  be  described  as  magnificent.  The  quality  is  stereoscopic, 
each  pinnacle  of  rock,  as  the  train  rushes  by,  standing  out  in 
relief,  while  full  justice  is  done  to  wonderful  tunnels  through 
ilu  cliff  face,  through  which  the  railway  coils,  following  the 
course  of  the  stream.  The  famous  gorges  of  Sedrina,  which 
furnish  probably  the  finest  rock  scenery  in  Europe,  are  also 
undo  the  subjects  of  a  series  of  scenes,  while  the  pictures  of 
the    B  rem  bo   itself   are  full  of  charm. 
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"Till    ATONEMENT."    [Nordisk.) 
Kanny,  a  successful  music  hall  artiste,  retires  from  the  pro 

fession,  ami  settles  down  in  life.  She  is  a  widow,  and  has  one 
daughter,  who,  strange  as  it  may  sc.ni,  she  does  not  know. 
V  1  early  age  the  little  one  had  been  sent  to  a  boardim,' 
school,  where  she  had  gradually  developed  into  a  beautiful 
girl.  With  h<  r  retirement  from  the  stage  Fanny  determines  to 
have  her  daughter  home.  She  calk  at  the  sen  ol,  and  acquaints 
the  matron  with  her  wishes.  In  a  charming  scene  we  are 
shown  the  school,  with  the  .^ii  Is,  panging  from  seven  to  nine- 

teen years  of  age,  playing  in  the  sunshine.  When  Thelma, 

Fanny's  daughter,  is  told  that  her  mother  has  come  to  take 
her  away  from  the  home  she  has  come  to  love,  she  1^  it  I k  1  - 1 
inclined  to  resent  it.     She  is  brought   into  the  of  her 
mother,  who  holds  out  her  arms  to  her  daughter.  Gradually 

Thelma's  fears  are  overcome,  and  finally  she  presses  a  kiss  on 
her  mother's  lips.  A  few  moments  later  Thelma  and  her  mother 
are  driving  away,  the  former  shedding  a  few  silent  tears.  In 

the  ensuing  scenes  we  see  Thelma's  introduction  to  her  new 
home  and  the  supreme  happiness  of  her  mother,  who  feels  that 

'<mv 

suggestion   is   adopted,  and   two  days  later  Fanny, 
Thelma,     Herman,    and     his     father    arrive 
a    little    watering-place        Nerving     herself    for 
the    sacrifice    she     is    about    to    make,    Fanny 

-  that  the  little  party  shall  go  bathing.      Mathing  costumes 
are  donned,  and,   with  one   last   look  at  the  t\\' 

■11,  Kanny  enters  the  water.  A  moment  later  Thelma  is 
astonished  to  Bee  her  mother  suddenly  throw  up  her  arms  and 
disappear.  Herman  daahec  out  to  the  rescue,  but  when  he 

in  bringing  Fanny  ashore  it  is  only  to  find  that  she 
is  dead.  The  last  scene  shows  the  unhappy  little  trio.  Fanny 

ing  upon  a  rock  with  her  two  loved  ones  on  either  side. 
The   waves    are   gently    lapping    at   their    !•  the   sun    is 

ly  sinking.     Fanny  has  atoned  for  her  sin. 
Released   February  9.     Length  approximately  2,184    ,( 

"THE   COLOURED  SERVANT."     t.Vordisk  Films  Co.) 
Papa  is  away  from  home.  The  day  before  his  return  hi- 

wife  receives  a  note  stating  that  he  is  bringing  along  a 

great  surprise,  l'apa  arrives,  and  the  surprise  proves  to  be 
an   enormous  red   Indian,   who,    though    willing    and   obedient, 

she  is  no  longer  alone  in  the  world.  Gradually,  too,  Thelma 
comes  to  love  her  mother,  and  for  a  time  all  goes  well.  Then 
Fanny  has  visitors,  Mr.  Miller  and  his  son,  Herman.  Herman 
is  a  well  set-up  young  fellow,  and,  as  Fanny  is  bound  to 
admit,  would  make  a  splendid  match  for  her  daughter.  Herman 
does  aotually  fall  in  love  with  Thelma,  but  as  time  goes  on  falls 
a  victim  also  to  the  charms  of  the  elder  woman.  Fanny  does 
all  in  her  power  to  discourage  him,  but,  having  fallen  in  love 
with  him,  finds  the  task  one  of  great  difficulty.  Days  pass,  and 
Thelma  and  Herman  become  engaged  to  each  other.  Then 
oames  the  climax.  Herman  comes  upon  Fanny  seated  in  a 
secluded  part  of  the  garden,  sobbing  her  very  heart  out.  Pas- 

sionately he  declares  his  love  for  her,  swearing  that  he  loves 
only  her.  Fanny  yields  to  his  embrace,  and  then  suddenly 
realises  that  she  is  unfaithful  to  her  daughter,  whom  she  loves 
better  than  life  itself.  She  realises  too  that  something  must  be 
done,  and  that  things  cannot  go  on  as  they  are.  So  on  the 
following    morning    she    suggests    a    trip    to    the    seaside.      The 

is  yet  somewhat  untrained  and  wild.  He  is  set  to  entertain 

the  children,  wash  up  dishes,  and  finally  to  purchase  a  new- 
hat  for  the  mistress.  Papa  endeavours  to  impress  upon  him 

that  the  hat  must  be  a  cheap  one.  Our  hero  returns  a  few- 
moments  later  with  a  couple  of  hats,  snatched  from  the  heads 
of  their  owners.  The  infuriated  damsels,  accompanied  by 
policemen,  arrive  a  moment  later,  and  it  is  only  when  money 
has  changed  hands  that  a  degree  of  calm  is  restored.  One 

day  pa  and  ma  go  out,  leaving  the  children  in  the  Indian's care.  The  task  of  entertaining  some  ten  or  twelve  children 
is,  at  best,  a  trying  ordeal.  Suddenly  our  hero  is  struck 
with  a  grand  idea,  and  when  his  employers  return  they  find 
their  little  brood  arrayed  in  full  Indian  war  paint  and  cos- 

tume. Their  instructor  is  vigorously  daubing  carmine  on  the 
features  of  uncle  and  aunt,  who  have  arrived  on  a  visit  to 
their  relatives,  and  on  catching  sight  of  the  extraordinary 
issembly  have  fainted  dead  away.  Pa  will,  in  futmre,  think 
twice   about   arranging    any   further    surprises. 
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IMPERIUM,  and   PATHE    Films. 

"THE  GLORY  OF   WIFFLES." 
Wiffles,  courting  a  tall  and  sylph-like  damsel,  incurs  the 

anger  of  an  impertinent  little  gentleman  desirous  of  wooing 
the  lady  himself.  The  quarrel  ends  in  cards  being  exchanged, 

and  our  hero  finds  that  in  a  few  days'  time  he  has  a  duel  to 
fight,  in  addition  to  the  more  serious  business  of  love-making. 
Wiffles  is  by  no  means  brave,  but  he  is  vainglorious,  so  that 
a  long  recital  of  how  he  is  to  figure  in  the  coming  fight  excites 

his  sweetheart's  unqualified  admiration.  As  the  day  draws 
nearer,  Wiffles'  courage  oozes  painfully  away,  and  his  sleep  is 
nightly  troubled  with  uncanny  dreams.  He  sees  himself  fight- 

ing not  only  his  opponent,  but  himself  ;  and  the  effect  of 
Wiffles  in  bed,  with  upturned  nose  and  open  mouth,  watching 
himself  in  ghostly  duplicate,  is  funny  in  the  extreme.  It  must 
be  seen  to  be  appreciated.  On  the  morning  of  the  fateful  day 
he  is  wakened  at  an  early  hour,  and  breakfast  proves  a  de- 

pressing function.  A  little  later  his  opponent  calls,  and  in 
unconcealed  terror  Wiffles  flies  through  the  various  apartments 
of  his  flat.     The  other  man  follows,  and  at  length  succeeds  in 

by  this  strange  trait  in  Desire's  character,  for  one  summer's 
afternoon  his  laughing  request  for  a  flower  worn  in  her  bosom 
is  followed,  on  her  refusal,  by  horse-play,  which  presently 
develops  into  a  struggle — he  eagerly  stretching  out  his  hand  for 
the  blossom,  she  shielding  it  with  her  own.  The  struggle 
becomes  a  little  heated,  and  Desire,  suddenly  carried  away  by 
a  violent  access  of  passion,  grasps  the  girl  brutally,  and,  forc- 

ing her  backwards  on  to  a  rough  bench,  presses  his  fingers 

round  her  firm,  white  throat.  Francine's  half-smothered  cry 
brings  her  uncle  to  the  scene,  and  Desire  is  torn  apart  from 
her,  to  stand  ashamed  and  unable  to  explain  his  outburst.  He 
is  forgiven,  however,  and  goes  home  to  ask  his  mother  for  the 

all-important  consent  to  the  marriage.  Desire's  mother  is  a 
woman  bearing  a  load  of  sorrow.  Her  husband,  the  grandson 
of  an  alcoholic,  is  a  monomaniac,  whose  crime  is  strangulation. 

It  is  evident  that  Desire's  occasional  fits  of  anger  come  from 
the  hereditary  taint,  which,  passing  through  generation  after 
generation,  is  now  near  elimination,  probably  through  the 
mating    of    his    ancestors    with    worthy    women,    such     as     his 

pushing  a  card  with  a  full  apology  upon  it  into  Wiffles'  hand. The  latter  accepts  it  doubtfully,  then,  as  he  grasps  the  full 
import  of  the  words,  his  pose  alters,  and  with  pride  written 
large  upon  his  features  he-  bows  the  other  man  out,  and  goes, 
covered  in  glory,  to  recount  to  his  sweetheart  the  full  and  true 
tale  of  his  bravery   in  the  duel  ! 

"THE   HEREDITARY   TAINT."       {S.C.A.G.L.) 
The  scene  of-  the  play  is  a  little  French  village  nestling  in 

the  hills.  It  is  the  home  of  Desire  Martel,  a  strong  young 
peasant,  who  courts  Francine  Moreau,  the  niece  of  a  man  of 
some  little  means  in  the  village.  Francine  is  a  well  set-up 
girl,  healthy  and  vital.  She  looks  intended  to  be  the  mother 
of  splendid  children,  and  her  ambitions  are  simple  and  true. 
By  natural  instinct  she  sees  in  Desire  a  mate  who  will  be 
true  and  faithful  to  her,  and  when  along  the  country  roads 
he  begs  her  to  promise  to  be  his  wife,  she  gives  the  required 
promise  gladly,  if  a  little  shyly.  To  D6sir6  Francine,  with 
her  glossy,  wavy  black  hair  and  her  fresh  complexion,  is  the 
one  desire  of  his  life,  and  he  pours  out  his  devotion  to  her  in 
blundering  words,  for  he  is  no  great  thinker.  He  is  a  strange 
mixture  of  roughness  and  gentleness,  subject  at  times  to  fits  of 
violent  anger,  which  pass  quickly  and  of  which  Francine  is  not 
yet  aware.     She  is  destined,  however,  to  be  suddenly  startled 

mother.  Martel,  the  elder,  has  already  been  arrested  for  the 
strangulation  of  three  people,  and  almost  at  the  very  moment 
her  son  comes  to  ask  for  her  consent  to  his  marriage,  Jeanne 

Martel  is  reading  an  account  in  the  paper  of  her  husband's 
sequestration  in  the  madhouse.  Knowing,  therefore,  what  she 
does,  the  woman,  simple,  uneducated  peasant  though  she  is, 
feels  that  it  would  be  wrong  for  her  son  to  marry,  and 
although  her  heart  aches  for  him,  she  steadfastly  refuses  to 
give  her  consent.  Desire,  thrown  into  one  of  his  fits  of  anger 
by  her  opposition,  gives  vent  to  violent  words  and  dashes  a 
jug  to  pieces  on  the  stone  floor  of  the  cottage.  Francine,  look- 

ing through  the  window  at  the  scene,  is  horrified,  and  turns 
away  thoughtful  and  anxious.  That  some  evening  Jeanne  re- 

ceives a  clumsily  written  note  from  her  husband  to  the  effect 
that  he  has  escaped,  and  that  he  is  coming  to  her  for  money 
so  that  he  may  have  revenge.  He  comes  at  night,  haggard, 
starved,  and  mad.  Food  he  eats  wolfishly,  but  he  remains 
submissive  to  Jeanne,  and  when  she  hears  sounds  he  is  ready 
to  obey  her  orders  to  leave  the  house.  He  asks,  however,  for 
the  money,  and  Jeanne,  hoping  to  satisfy  him,  empties  her 
pocket.  The  madman,  however,  has  his  thoughts  fixed  on  the 
little  store  which  every  French  peasant  keeps  in  some  old 
bureau  or  cupboard.  He  demands  it  with  an  ugly  snarl. 
Jeanne,  alone  in  the  cottage,  but  brave  for  the  sake  of  her  son, 
who  should  have  the  money  later,  refuses   it  and   protects  the 
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old  bureau  with  outstretched  anna.     Then  the  madman   flings 

hmwlt  upon  her  and  drags  hex  into  an   Lnnei    1   u,  stealing 
out  alone  -   e  lew  minutes  later,  .1-  voices  and  the  sound  of 

footsteps   reach   his  ears.      He    gets   deal    -1    the   •  ■ 't t  .«e,   before 
.   who  is   returning   with    Francine  and   othei    villa) 
n.     only   too  soon    is   his  crime    discovered.       D<sir6, 

unable  to  think  or  tu  .1.  t   coherently,   behaves   strangely,   and 

Francine,    remembering    the  scene    she    witnessed    through    the 
window,   finds   herself    wondering    if   hei    Bweethearl    wen 

Emrderei       Hei   suspicions  are  read  in  her  face,  and  Desire*  is 

arrested.       I>.  sue,    111    prison,    writes    to    F 1  in.  inr's    mule. 
■esting    his    innocence,   and   declaring  that    in   spite  of    the    in 

explicable  brutality   he  once  was  guilty  of  towards    Francine, 
he  is  still  worthy  of  hei.     Francine,  under  the  influen.e  pi  hei 

mule,  who  strongly  believes  in   Desire^   regrets  hei   Mi-i'i^ 

and  goes  to  the  prison  to  obtain  Desird's  forgiveness.     At  first 
the  poor  fellow,  worn  by  anxiety,  finds  it  hard  to  meel   her,  but 
eventually  the  two  exchange  the  kiss  of  pardon,  and 
leaves   the    prison    a    little    happier.       During     the     week,    shi 
haunts  tin  the  tragedy,  and  one  evening    is  surprised 
to  find  the  padlock  of  the  door  lying  on  the  stone  step 
picks  it  up,  listens  intently,  and  hearing  noises  within, 
summons  some  of  the  villagers  to  wait  and  watch  with  hei. 

Inside  the  cottage,  the  madman,  who  has  returned  under  the 
influence  of  his  one  idea  that  he  must  have  money,  ransacks  the 

place.  Finding  nothing,  he  leaves  and  falls  into  the  hai. 
the  watchers.  He  is  given  into  the  charge  of  the  police,  a< 
cused  of  the  crime,  and  confesses  it  without  any  compunction. 
So  Desire  is  released.  The  tragedy,  however,  his  seared  his 
soul.  He  is  no  longer  the  light  hearted  fellow,  bubbling 
with  foolish  nonsense,  that  formerly  trundled  down  the  country 
lanes.  He  makes  his  way  back  sorrowfully  to  the  cottage,  says 
his  good-bve  to  the  spot  where  his  beloved  mother  lived  her  life 
of  sorrow,  and  then,  locking  up  the  cottage,  throws  away  the 
key  before  setting  out  to  leave  the  village  and  Francine  behind 
him  for  ever.  He  is  stopped,  however,  on  the  road  leading 

from  the  village  by  Francine's  uncle,  who  has  shrewdly  sur- 

mised what  would'happen.  He  argues  seriously  with  Desire that  he  is  wrong  to  consider  his  life  blighted.  Since  his  many 
good  qualities  outweigh  his  faults,  and  since  it  is  certain  that  the 
hereditary  criminal  trait  has  exhausted  itself.  Desire  listens, 
and  Francine,  also  coming  to  plead  with  him  for  her  own 
happiness  and  for  his,  he  tak«  i  her  once  again  into  his  arms, 
believing  that  with  her  he  may.  without  sin,  taste  of  the  full 
sweetness  of  life. 

"THE  FISHERGIRL'OF  VENICE."     [Italian  Art.) 
Stellina,  darkshaired  and  lustrous-eyed,  aids  her  father,  a 

bent  but  sturdy  Venetian  fisherman,  by  pushing  her  net  through 
tile  lagoons  round  the  islands  of  Lido.  She  is  busy  in  this 
occupation  one  day,  with  her  short  skirt  leaving  her  free  and 
untrammelled,  when  a  sharp  pain  in  the  foot  brings  her  sud- 

denly down  to  the  rock  she  is  crossing.  She  has  been  badly 
stung  by  a  jelly-fish.  Fler  first  unsuppressed  cry  is  heard  across 
the  water  by  Count  Vasto,  who  is  cruising  around  in  his  motor- 
boat,  in  company  with  a  demi-mondaine,  called  Maritza.  He 
directs  his  boat  to  the  spot  from  which  the  cry  has  issued,  and, 
on  learning  from  Stellina  what  has  happened,  insists  upon  her 
accompanying  him  to  his  home.  Both  he  and  Maritza 
help  the  girl  to  the  boat,  and  later  on  Maritza  gives 
her  such  care  as  her  case  needs.  From  the  Count's  almost 

palatial  residence  a  note  is  sent  to  Stellina's  father,  apprising him  that  his  daughter  is  in  good  keeping,  and  the  old  man  soon 
comes  to  satisfy  himself  upon  the  point.  He  finds  his  daughter, 
clad  in  a  dress  lent  her  by  Maritza,  looking  very  charming,  and  he 
yields  when  the  Count  insists  that  the  girl  cannot  yet  be  re- 

moved. So  Stellina  stays  on,  and  falls  in  love  with  the  Count, 
as  he  has  hoped  she  would.  On  his  side,  Vasto  has  no  scruples 
in  making  love  to  her  and  in  shaking  off  Maritza.  Maritza, 

scorned  and  hurt,  carries  her  story  to  Stellina's  father, 
and  the  fisherman,  his  heart  aflame  with  anger  and  sorrow, 
goes  to  save  his  daughter.  He  finds  Stellina  gowned  in  soft 
robes,  and  tasting  the  sweetness  of  life  to  the  full,  in  the  fond 
belief  that  the  man  she  loves  will  honourably  make  her  his 
wife.  She  clings  to  him  when  her  father  would  drag  her  from 
him,  and  awaits  his  defence  of  her  and  himself.  She  never 
hears  it,  for  the  Count,  cold  and  cynical,  hands  to  the  old 
fisher  a  bundle  of  bank-notes  to  appease  him,  and  Stellina, 
realising  by  that  action  that  the  Count  has  never  meant  any 
more  than  to  play  fast  and  loose  with  her,  first  turns  upon  him 
in  mortified  pride,  and  then,  with  a  proud  gesture  of  disdain, 
leaves  him  to  follow  her  father.  The  shackles  of  love  are  hard, 
however,    to  break,  and  as   the   months  pass  by  it  is   borne  in 

upon  Stella  that  she  will  never  lx-  able,  I  >''       5ha 
pin.  -  away  in  the  1  ti  -<•,  and  the  sin ,;i    and    la  rtlc  m  even  1  t-     She    b 

to  vans   lo   tin-  Count   a  not.',  \\\   win-  h  the   pleads  to  him 
hei   back,  bin   \  1  a  new  love   affair, 

replies   coldly   and   brutally.      Pool   Steiktna,  on  recei 

letter,  sobs  ou4  lei  griei  to  her  lather,  and  the  old  man,  griev- 
ing   to',    and    Lo  ||  her    life,    swears    a    bitter    oatfa    to 

inl    to   her,  aliv,-  or  dead,     'lli.it    night  he   awaits 
and    watches  foi    Vasto,   whom  he    meets  as  hi  snail 
narrow    Ian.'  on   Irs  way  to  son  ing   function.      Hei 

fisherman   stops  him,  and  pitifully   pleads  to  him  to  come   and 
stellina.       The    other  curtly   refuses,  and   impatiently    tries 

n,     until,    the   old    man    detaining    him,    his    impatient 
■,\    rds  1  h  1    a  Milts.     These  rouse  the  fisher  into  a  fury  of 

.  and,   pulling   out  a   knife   from   Ins    pocket,   he   plunges  it 

deep  into  the  other's  breast.  Vasto  falls,  almost  without  a cry,  and  the  fisher,  now  almost  calm,  picks  up  the  body,  and 

staggers  home  to  lay  it  at  his  daughter's  feet.  The  girl  stares at  the  dead  face  before  her  for  a  moment,  and  then  madness 
comes  to  save  her  from  the  horror  of  the  tragedy. 

•NICK  WINTER  A\D  'THE  ACE  "I    CLUBS."1 

The  relentless  and  unceasing  war  which  Nick  Winter,  the 
tive,  wages  against  thieves  and  criminals  of  a  most  deadly 

tvpe  creates  for  him  numerous  enemies.  Almost  as  numerous 
as  his  enemies  are  the  attempts  made  upon  his  life,  the  last 

recorded  being  that  emanating  from  the  "  Ace  of  Clubs,"  a 
powerful  association  of  thieves  whose  members  have  sworn 
to  do  away  with  the  detective.  The  film  records  how  nearly 

their  object  reached  consummation,  and  how  Nick's  old  briar 
nabled  him  to  escape  from  death.  One  morning  Winter, 

seated  comfortably  in  his  study,  is  disturbed  by  his  servant,  who 
brings  him  a  card  and  an  urgent  message  from  two  callers,  a 
lady  and  a  gentleman,  that  they  are  anxious  to  see  him  upon 
important  business  in  connection  with  a  child  which  has 

mysteriously  disappeared.  Upon  Winter's  instructions,  the 
callers  are  admitted,  and  he  prepares  to  listen  to  their  business. 
The  visitors,  however,  are  members  of  the  Ace  of  Clubs,  and 
at  the  first  opportunity  the  detective  is  subtly  thrown  off  the 
alert.  Immediately  this  happens  the  two  callers  spring  upon 
him,  hold  him  down,  and,  hastily  summoning  by  their  cries 
confederates  hidden  on  the  balcony,  proceed  to  inoculate 
hydrophobia.  This  diabolical  deed  is  soon  done,  and  the  detec- 

tive learns  its  nature  from  the  lips  of  his  enemies.  He  struggles 
to  retain  his  reason  ;  then,  as  madness  comes  upon  him,  rushes 
at  them  so  furiously  that  they  fly  for  their  lives.  Recovering 
himself  slightly,  he  then,  with  his  last  glimmer  of  reason,  en- 

deavours to  scrawl  a  denunciation  and  Che  name  of  the  moving 
spirit  of  th.  plot.  Reason  and  pen  both  fail  him  as  he  scribbles 
the  first  few  letters  of  the  name,  but  happily  the  paper  serves 
to  establish  his  identity,  when  a  little  after,  rushing  through  the 
-treeis,  he  falls  to  the  ground,  writhing  and  foaming  at  the 
mouth.  He  is  overpowered,  and  taken  to  a  hospital,  where 
science  comes  to  his  aid.  Two  months  later  the  detective  is 
allowed  to  leave  the  hospital,  completely  cured.     His  sole  object 
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in  life  now  appears  to  be  to  track  down  rhe  gang  by  whom  tie  at- 
tempt upon  him  was  made.  lie  accordingly  keeps  zealous  ward  and 

watch,  and  his  patience  is  eventually  reward*  1  by  a  happy 

circumstance,  which  placet  bin  in  possession  -  1  thi  ality  of 
the  thieves'  meeting-place.    This  meeting-pla  ruined 
astle,  known  as  Ilarlay  Castle,  situated  in  bhe  outlying  country. 

before  seven,  however,  bis  identity  is  discovered  by  them, 
and  he  is  thrown  into  an  underground  cellar,  in  the  middle  of 

is   a  post.     To  thi>    post  the  detective  is   tightly  bound, 
1    water-pipe    leading    to   die  cellar  is   tapped.     The  cellar 

to   fill  with  water,    and  the   thieves,   satisfied   that  their 
-  not  likely  to  leave  it  alive,   return  to  their  discussion  in 

i 

1* 

J*  -~ 
1:       1 

•    •  »                              ■  V 

- 

To  this  place  Nick  Winter,  disguised  as  an  old  tramp,  one  day 
tracks  a  couple  of  the  gang.  lie  is,  however,  seen  at  a  crucial 
moment  by  a  third  member,  who,  suspicious,  watches  and 
stuns  him.  Penetrating  his  disguise,  the  three  thi  ves  cast  him 
unconscious  down  an  old  well,  out  of  which  it  is  a  sheer  im- 

possibility to  climb.  ■  In  time,  however,  Nick  recovers  his 
senses,  and,  after  setting  his  wits  to  work,  he  finds  that  the  well 
was  originally  fed  from  a  reservoir  cistern,  and  through  this  he 
is  able  to  make  his  escape  from  his  unpleasant  position.  Up 
again  on  the  upper  soil,  Nick  makes  his  way  beyond  the  ruins, 
and  falls  in  with  a  man  whom  he  recognises  as  one  of  the 
gang.      He    has    an   encounter   with    this    man,    in   which   he   is 

the  room  above.  Apparently  Nick  is  doomed,  but  resourceful  to 
the  last,  he  seizes  upon  the  one  chance  left  him.  By  almost 
superhuman  effort  he  manages  to  get  his  well-filled  pipe  be- 

tween his  teeth  and  to  light  it.  Wry  slowly  tie  smokes  it,  and,  with 

phlegmatic  patience,  waits  for  seven  o"clock,  in  the  faint  hope 
that  the  police  will  discover  his  whereabouts  by  the  smell  of  the 

tobacco.  At  seven  o'clock  the  police,  as  a  matter  of  fact,  do 
enter  the  tavern  to  make  a  thorough  search.  The  detective  is 
nowhere  to  be  found,  and  they  are  nonplussed,  until,  a  table  being 

■!  a  side,  smoke  is  seen  to  issue  from  between  a  crack.  Imme- 
di  tulv  the  trap-door  is  found,  and  the  police  descend  to  find  the 

cellar  full  of  water,  reaching  just  to  the  'detective's  eyes.     The 

victorious,  and  from  him  "  borrows  "  his  clothes.  He  also  takes 
possession  of  a  letter,  which  discloses  the  fact  that  the  second 

meeting-place  of  the  Ace  of  Clubs  gang  is  "  The  Turk's  Head," 
a  low  drinking  shop  in  one  of  the  worst  quarters  of  Paris 
Acting  upon  this  information,  Nick  promptly  puts  hiniseLf  in 
communication  with  the  police,  and  instructs  them  to  surround 
the  place  that  night,  and  to  enter  it  if  he  has  not  left  it  by  seven 

o'clock,  in  order  to  make  a  search  for  him.  He  himself  goes to  the  tavern  in  his  disguise,  and  mixes  freely  with  the  thieves. 

bowl  of  his  pipe  is  sticking  out  of  the  water,  and  he  is  evidently 
smoking  furiously.  He  is  hauled  out  more  dead  than  alive,  but 
recovers  in  a  few  moments  to  enjoy  the  greatest  coup  of  his  life— 
namely,  the  capture  of  all  the  members  of  the  Ace  of  Clubs 

gang. THE  BITER  BIT."     (A.A.i 
Jack    Campbell,    a   young    American    engaged   to   a    charming 

girl,   whom    he    escorts   one   evening   to   a    dance,    finds  himself 
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"cut  out"  by  a  rich  and  middle-aged   rival       1 
our  young  friend   th  it  he  decides  to  avengi    himself.     Hi    |»t- 
suades    a  friend  ol    hi-    to  disguise  linn-.lt    ,,-   a 

Iressed  to    1  re<  option   whit  h  he  1 
house,  and  to  which  he   also   invites  hi~  tickle    fiancii    and  net 
elderly  admirei       Hit   scheme  at  first   worl  1,   the 

to  purchase  a  small  birthday 
omplete  surprise-.    Together,  band  in  hand,  the  good 

priest  and  hi*,  old  servant  proceed  to  l  a,  where  a 
terrible  shock  awaits  them.  Caretull]  ipening  the  doot  and 
expecting  to  find  hen  asleep,  they  are  horrified  to  find  the  room 
empty  and  the  bed  unslept  in,  while  through  the  wind  >w,  which 

elderly  beau  quite  ignoring  his  late  conquest  in  favour  of  the 
new  beauty.  Campbell,  however,  is  not  so  gratified  when  he 
finds  that  his  lady  love  has  dis  -o  vexed  the  deception  practised 
upon  her,  and  she  and  his  friend  are  found  love-making  in  the 
garden.  An  exciting  scene  takes  place  as,  in  the  midst  of  the 
assembled  guests,  he  demands  an  explanation  of  his  false 
friend's  conduct,  and  is  informed  that  those  who  play  with  fire 
must  expect   sometimes  to  get  burnt. 

"ONLY   A    WOMAN'S   HEART."     (Italian   Art.) 
An  infant  abandoned  by  her  parents  and  left  by  the  road- 

side is  found  by  a  carrier,  who  takes  her  in  his  cart  to  the 
village.     The  village  priest,  Don   Paolo,  places  the  child  no  1 

is  open,  they  see  on  the  terrace  outside,  <  dncepte  and  Bartolo 
locked  in  each  other's'  arms.  Furious  at  being  discovered  and 
denounced  by  the  indignant  wriest,  Hartolo  weaves  a  plot  to 
ruin  him.  He  writes  an  anonymous  letter  to  the  bishop, 
hinting  that  the  young  girl  occupies  an  equivocal  position  in 

the  priest's  household.  The  bishop  it  once  summons  the  priest 
to  him,  and,  showing  him  the  letter,   informs  him  that  he  must 
it     e  dismiss  Concepte   from   his  household.     Full  of  sorrow, 
the  old  priest  returns  home  and  proceeds  to  carrv  out  the 
mandate  of  his  superior  by  returning  Concepte  to  her  foster 
parents,  but  she,  led  astray  by  Bartolo,  elopes  with  him. 
For  several  months  poor  Concepte  leads  a  life  of  wretchedness 
■>nd  misery,  until   one  day,   in  a  drunken  frenzy,   Bartolo  turns 

the  care  of  the  carrier's  wife,  baptises  her  with  the  name  of 
Concepte,  pays  the  cost  of  her  maintenance,  and  later  adopts 
her.  Twelve  years  later,  Concepte  is  grown  into  a  beautiful 
girl,  intelligent  and  affectionate,  but  her  high  spirits  are  a 
source  of  anxietv  to  her  adopted  father,  and  not  without  reason, 
for  she  makes  the  acquaintance  of  Bartolo,  a  man  with  a 
sinister  reputation.  Meanwhile,  Don  Paolo  and  his  old  house- 

keeper have,   with  careful  economy,   managed   to   save  enough 

her  from  his  door.  Homeless  and  overcome  with  shame,  Con- 
cepte attempts  to  take  her  own  life,  but  is  again  saved  by  the 

same  carrier  who  found  her  as  a  baby.  Tenderly  he  takes 
her  home  again  and  comforts  her,  and  later  persuades  her  to 
go  to  the  poor  old  priest,  who  is  heartbroken  at  losing  her,  to 
beg  his  forgiveness.  Don  Paolo  is  easily  persuaded  to  give 
this,  and  safe  once  more  under  his  care  Concepte  finds  happi- 

ness and  love. 
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R.     PRIEUR    AND    CO.,     LTD., 

40,  Gerhard  Street,  \Y.  'Phone:  Oerrard  9115. 
Releasing :— LUX.     NESTOR,     POWERS     and     SAVOIA     Films. 

"  KATE'S  WAY."     (Powers.)  career.     As  a  husband,   in  the  beginning  of   the  picture,  he  is 
A  young  man  marries  a  girl,  who  is  a  very  poor  housekeeper.  a  well-dressed   and  energetic   young   business  man,  and  as  his 

lie   has   to   get  his  own    breakfast,    &c,   as   her   only    ambition  unhappiness  overtakes  him,  we  see  him  settled  as  the  ordinary 
seems  to  be  to  take  care  of  her  poodle  dog.     She   neglects  her  *!erk,  ol  which  we  see  thousands  daily.     He  proves  true  to  his 
husband,    and    gives    card    parties,   &C  .   to   people   who  are  not  -  wife,  but  never  forget-  his  sweetheart   from  the  country     Years 

welcome  nor  agreeable  to  him.  On  a  visit  to  the  country,  he 
discovers  a  country  girl,  and  falls  in  love  with  her;  but, 
realising  that  he  cannot  marry  her,  tells  her  his  plight,  and 
asks  his  wife  for  a  divorce,  which  she  refuses.  We  then  show 

the   influence  of  the  home  life   in   regard  to  a  man's  business 

later  his  wife  dies,  and  for  old  times'  sake  he  goes  back  to 
the  village  in  which  he  met  1-  lorence,  and  as  he  walks  down 
the  street,  intending  to  pass  the  home  which  she  occupied  years 
before,  he  sees  a  kindlv  old  lady  coming  from  the  opposite  direc- tion. 
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"THE  SI  I  ki   1    l  >i     1  in     MINI  ,"     [Lu»  1 

Harry     Duval    1-.   confidential    clerk    to    Robert    Moore,    th< 
,1    ,,|     1I1,      I  i.  il     Mine,    and    In-    is    in    love    with 

Winnie,  the  manager's  daughter,     Winnie  re  affei 
but  In-   i>  hated    1>\    two  oi   the    miners,   named   Jem 

and     Hand,    who    decide    t"    play    him    an    ill    trick    at    thi 

Opportunity    that    presents    itsilt 

When    Mr.    \l<x>re    is  called   awaj    "ii   business  one   day,    he 
leaves  the  management   oi    the   mine  in   the  hands  oi   In 
fidential   clerk,   who   is  told   t,,   use    his   private  office.     Duval 

manages  the  mine  very  capably,    and    >t    the   end    ■  > t   th< 
prepares  to  take  his  departure,  as  he  has  an  appointment  with 
Winnie.      It   is   the  first   time  that   he  has  ever   been   ill   tin 

nets    in    the   manager's   office,    and    he   is    attracted    by   a    faint 
light  which  appears  t,,   penetrati     1   crack    >n   the  wall.     Winn 
Harry    examines    the    crack,    he    discovers     that    it    is    n  il 

joint   in  a    very   small    door,  which    is  curt  ontrived   to 
hide   a   small    receptacle   in    the   wall.     This   receptacle   con 

le  1,  w  ho  are  fortu  time.      \ 
upon,  the  informati  a  hhhhI  from  the  betrayer,  Harrj  ba 

lire    tin     arrest    oi    the   two    villains,    who   are   now   at 
Butlei  to  the  police,  but  butler  is  waylaid  bj    [< 

Hand,   and   to  escape   their     ■  the  craven-hi 

wretch,   betrays   in-  heroii    benefactoi      Realising  that   tii 
short,    the    miners    hasten    to    the     mine,    thinking    to    locate    the 

radium  before   Harrj  can  get  upon  'Inn   track;  but  he,  b 
to  the  mine  on  horsehack.     The  miners  see  him  m 

n    his    horse    in    the    distance,    and     start    in    pursuit.      Alter    a 

desperate    chase,    the}    catch    up    with    him    by    the    railroad 
A    diabolical    scheme  then   enters    into   then    heads   by 

to  dispose  of  him.      By  an  ingenious  device  they  hold  up 

i   passing    freight   train,  and  make   the  engine-driver  and    the 
stoker    dismount.     The)    then    tic    Harry    to    the    front  of   the 

I    then    start    the    tram    rushing    down   the   track    at   a 

high  rate  oi   speed,   without  driver  01   at  >i  to  control   it. 
Their  next  action  is  to  switch  the  freight  train  on  to  th« 

l    a    downcoming   express.     Fortunately,    Winnie    is    scanning 

some  radium,  and  also  plans  and  details  which  tell  of  its 
discovery  down  in  the  mine  by  a  man  who  was  manager  before 
Mr.  Moore,  and  who  mysteriously  disappeared  in  its  depths. 
Realising  that  he  has  made  a  discovery  which  means  a  fortune 
to  his  employers,  the  owners  of  the  Dornan  Coal  Pits,  Harry 
goes  off  to  keep  his  appointment  with  Winnie.  He  is  not  aware 
that  he  has  been  observed  by  the  miners  Jennings  and  Hand, 
who  have  taken  another  miner,  named  Keaa  Butler,  into  their 
confidence.  Directly  he  has  left  the  office,  these  three  villains 
break  into  it.  and  take  possession  of  the  papers  which  they 
have  seen  discovered. 

When  Harry  discovers  his  loss  he  is  unable  to  trace  the  cul- 
prits, as  the  three  miners  are  wise  enough  to  go  to  work  as 

usual,  and  thus  avoid  suspicion.  That  day,  when  the  mine  is 
full  of  workers,  an  explosion  of  fire-damp  takes  place,  and  a 
portion  of  the  mine  takes  fire.  Most  of  the  miners  working  in 
this  [Kirtion  manage  to  reach  the  pithead  with  the  rest  oi  their 
comrades,  but  Kean  Butler,  who  is  wi  rking  there,  is  unable  to 
effect  his  escape,  and  is  overcome  by  the  deadly  fumes.  No 
man  will  venture  into  the  burning  depths  to  save  him,  with  the 
exception  of  the  confidential  clerk,  whom  he  has  plotted  to  ruin 
Harry  braves  the  dangers  of  the  burning  pit,  and  succeeds  in 
bringing  the  unconscious  miner  to  the  surface   in  safety. 

Later  in  the  day  Kean  Butler  confesses  to  Harry  the  part  he 
played  in  the  work  of  the  previous  night,  and  also  betrays  his 

th.  c  untry  at  that  moment  with  her  father's  powerful  field- 
glasses,  and  she  is  horrified  as  she  sees  this  diabolical  action 
perpetrated  ri"ht  under  her  eyes.  She  recognises  her  lover  in 
his  perilon,  position,  and  hastily  repairs  to  the  stables,  where 
she  saddles  her  horse,  and  dashes  out,  determined  .to  do  her 
best  to  save  the  man  she  loves.  Reaching  the  junction  ahead  of 

the  freight  train,  which  is  now  rocking  wildly  as  it  dashes 
along  the  metals,  she  dismounts,  and,  placing  her  whole 

strength  into  one  leap,  manages  to  reach  the  cabin  of  the 

engine  and  arrest  the  train  before  it  exactly  meets  the  down- 
coming  express,  which  is  arrested  in  time.  The  distance  be- 

tween the  two  trains  only  amounts  to  a  few  feet,  and  thus 
Harry  has  a  most  fortunate  escape,  thanks  to  the  courage  of 
his   sweetheart. 

Our  thrilling  story  is  now  almost  told,  for  the  three  miners 
entered  the  mine,  and  think  to  find  the  radium.  Whilst 

they  are  below  another  explosion  of  fire-damp  occurs,  but  the 
miners  are  confident  that  they  can  make  their  escape  through 
an  opening  which  leads  to  the  river.  Seeing  that  the  mine 
is     again     on     fire,      Winnie     suggests     that,      as     the      mine 

pty,  they  should  flood  it,  as  the  damage  done  by  the  flood 
can  more  easily  be  repaired  than  that  caused  by  fire.  She  and 
Harry,  therefor  he  flood-gates  of  the  lock,  and  the  ri\er 
pi  urs  into  the  mine  through  the  very  opening  through  which 
the  miners  are  attempting  to  escape,  and  thus  they  meet  an  end 
which  thev   thoroughly   deserve. 
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SELIG    POLYSCOPE    CO., 

12,  Gerhard  Strei  r,  W.  'Phone:  Gerrard  5156. 

"FOILING   THE   FIRE    FIENDS."     [Selig  C 
<  'ast  : 

Manly   Hart        Wheeler   Oakman 
Junie    Creen         Phyllis   Cordon 
J.    Harden   Stone       Al.    Ernest  Gai 
llv  Jinks      Edward  Jai 

(">uv   Briggs       Frank   ("lark Clerk       Frank  Littlefield 
Mrs      Mart       \im,i    D< 

The  startling  -story  of  a  clean,  strong  young  man,  who 
struggles  to  herd  and  operate  a  heavily  encumbered  piece  of 

oil  land  in  spite  of  the  "  pressure  "  brought  to  bear  against 
him   1)  t   corporation,   and  the  manipulations  of  an  un- 

scrupulous "  loan  shark  "  who  is  in  love  with  the  oil  man's 
fiancee,  furiously  enough,  through  the  miscarriage  of  hi- 
enemies'  tricked  scheme,  the  good  young  man  is  saved  through 
the  burning  of  his  oil  tanks,  by  which  they  hoped  to  ruin  him. 
The  actual  burning  of  a  mammoth  oil  tank,  and  an  electri. 
line  man  climbing  a  scorching  telegraph  pole  a  few  feet  away 
to  cut  a  i:;.ooo  voltage  wire,  thus  saving  many  lives  and  much 
property,  makes  one  of  the  most  vivid  and  sensational  fire 
pictures  ever  displayed. 

u  THE  LOST  INHERITANCE."     [Selig  Co') 
Jack  Roland,  a  wealthy  young  society  man,  is  secretly  en- 

gaged to  Mollie  Bawn,  a  wealthy  and  desirable  young  lady. 

ney-seeking,  mischief-making  individual,  Duke  D'Orsey, 
observes  a  clandestine  meeting  between  the  young  people,  and 
concludes  to  use  the  knowledge  for  his  own  preferment,  as  he 

happens  to  have  the  confidence  of  Mollie  Bawn's  parents.  Jack 
Roland,  a  college  athlete,  cannot  forego  the  pleasure  of  knock 

ing  out  a  "  Rough-Neck  "  in  a  three-round  bout  at  his  club 
This  episode  furnishes  a  very  exciting  and  interesting  portion 
of  the  playet  that  will  be  appreciated  by  all  lovers  of  sport 

The  event',  however,  is  distorted  and  used  by  the  Duke  to  influ- 

Mi^    Bawn   against  Ja  win  the  girl  in  spite  of 
him.  The  scheming  Duke  carries  this  into  other  quarter 

gets  J  a.  k's  father  to  disinherit  him  for  participating  in  a  pro. fessional  bout.  Eventually  the  real  facta  become  known,  the 
lovers  are  reunited,  their  engagement  is  announced,  and  the 

ning  Duke  i>  dismissed  from  the  scene  in  disgrace— in  fact, 
he  turns  out   to  be  a  noted   I^ondon  crook. 

"  BETWEEN  LOVE  AND  LAW."    [Selig  Co.) 

I  'ast  : 

Fred   Duval,   a   Came  Warden   ...   William    Duncan 

John   Miller,  a  Ranchman       Lester  *  'uneo Ed.    Miller,    his   Son        Wharton    Pigg 

Ruth    Miller,  Fd's  Sister     Myrtle  Stedman 
Cowboy         Shorty    de    Long 

Fred  Duval,  a  game  warden,  sincerely  loves  Ruth  Miller, 
who  lives  in  a  ranch  near  his  reserve.  Her  relatives  presum- 

ably live  through  the  sale  of  cattle,  but  really  g  un  a  livelih<  <  d 
li\  i'  iching  on  an  old  national  reserve,  shooting  deer  and  elk 
out  of  season.  The  girl  hears  of  these  misdeeds  and  un<<n- 
sciously  gives  the  clue  to  her  lover,  who  cleverly  solves  the 
secret.  He  brings  them  to  task  for  their  misdeeds,  and  then 

ilv  saves  them  from  the  penalties  of  the  law  by  assuaimg 
the  obligation   himself. 

" THE  SMOULDERING  SPARK.-     [Selig  Co.) 

-t  : 

Bob    Hartley       Thomas   Santschi 

Cal  Cooper      Herbert  Rawlinson 
Basset       Bessie  Fyton 

Her  Mother     Anna  Dodge 

Captain  Conrad       Frank  Richardson 
Davis           George   Hernandez 

Bob   Hartley,    a    wealthy    v<  ung    yachtsman,    falls    into    evil 
ind  In-  sweetheart,  Bessie  Basset,  the  belle  of  the  village, 
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repudiates  him   is  utterly  unworthy,  which  >;i\t*  comfort  t<>  ln> 
rival  tihs.ut  young  Bailorman      The  health  oi 
the   young    woman   is    shattered   bj    hei    experiences,   ami    hei 
father  1  akes  h< si  to  iea  «  itfa  bin  vered  in  the  gutt*  1 . 
singularly  enough,  is  shanghaied  and  taken  >>n  this  ship.  How 

is  himself,  wins  the  reaped  oi  the  girl,  and  saves  the 
.ship   from   in.  furnishes   an   interesting   and   thrilling 
^(.  i]  v  of  the  deep. 

■   WRONGFULLY     A<  I  USED."     (Selig   < 
Joe  Roberta,  a  fugitive  from  justice,  bearing  that  stain  that 

\t  irremovable,  seeks  the  seclusion  of  the  great  North  woods 
with   his   brave   and    faithful    wife.     The)    encountei     1    brutal 

squaw   man,    Bill   Weemer,  who  occupies  his  leisure  in  b> 
a    beautiful    Siwash    girl.     The    fearless    wife    intervenes,    and 
they  take  the  girl  with  them.     Then  the  sodden,  drunken  brute, 
intent  on    revenge   and   robbed  of  his  prey,   find-  the  haunting 

of  J<  e  Roberts.      In  the  interim  the  latter  has  been  stricken 
untain   fever,   and   has  been  nursed  back  to  health  by  his 
ind  the  Indian  girl.     The  brutal   Weemer  reappears  upon 
ene  and  demands    money   for  keeping   silence   as   to   the 

whereabouts  concerning   the  "  man    who   is  wanted,"  and   pro- 
ceeds   to    terrorise   the    Indian    gir.1    as    of    yore.     The    latter, 

-or,  has  lost  her  fear,  and  retaliates  by  shooting  the  bully. 
It   turns  out  that  Weemer    is  a   noted   horse  thief,   and  that  Joe 

•s  was  falsely  accused  of  the  .rime,  so  all  ends  well,  with 
the  sheriff  in  on   the  congratulations. 

"MIKE'S    BRAINSTORM."     (Selig    Co.) <  ast  : 

Mike    Rosenberg        Thomas    Santschi 
The    Little    Playmate         Toddles 

Jasper  Washington  Jones..."  Big"  Otto  Breitkreitz 

Mike  Rosenberg,  a  ne'er-do-well,  is  broke,  but  still  is  un- 
dented the  pleasure  of  imagination.  A  circus  comes  to  town, 

and  as  he  is  without  the  price  of  admission,  he  retires  dis- 
gutted   to  the   solitude   of  the   bar,   where   he   dreams    that    he 

j  1 

I*j 

I 

m 
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possesses  unlimited  wealth.  His  first  investment  is  a  pet 
elephant  that  leads  him  into  a  vast  variety  of  expensive  diffi- 

culties. Tiring  of  the  elephant  pet,  he  swaps  it  for  a  bucking 
burro.     This  in  turn  proceeds  to  make  it  lively   for  poor  Mike 

and   finally  bucks   hi   ul  of   dreamland    ba.  k   into 
and  unemotional   woi  Id  oi  to  d  13 

A   MAN   AMONGS1    MEN 

Steve   Wilson,    a    w<  iltby    automobile   manufacturer,    allows 
ii  one  pel  diversion    w  1  the  pool 

iih  lit-    and    publn     playground!       Through    this  n    he 
meets    little    Danny     Smith,      I  I     Old     DO)  k  able 

ity,  who  atti  acts   h  nd  admiration      I 
illy,  through   the   medium  <t    Danny,   he  visits  his  home   and 

in-  sister,    Millie  Smith,   a   girl   just  out  oi    her    I 
who  has  much  charm,  and  interests  the  wealthy  man  mightily. 
||i,  ■,  ve    when    h  •     1    ai  n 

her  that  she  is  engaged  to  marry  Bob  (arson,  a  workman  in 
his  own  shop,  whose  invention  he  thinks  will  make  him 

W<  llthy.  In  reality  this  invention  is  worthless,  but  Steve  Wil- 
son buys  it,  thus  sacrificing  himself  for  the  love  of  the  girl 

v.ho  has  never   realised   his  deep  devotion. 

Cinema  &  General  Supply  Co. 
(GEO.     COLEBOURN), 

FILM     RENTERS.    &c. 

49,  WHYTEVILLE  ROAD.  FOREST  GATE,  E. 

1.!  phone,  Night  and  Sunday :  Stratford  459. 

5,  DENMARK  STREET,  CHARING  CROSS  RD..  W.C. 
Telephone : Gerrard  3217. 

Telegrams  : "Cinesupply,  Weslcent.  London. 

Address   all    communications   to    Forest    Gate. 

SINGLE  FEATURE  FILMS  OR 
COMPLETE  PROGRAMMES  FROM 

7s.  6d.  per  1 ,000  feet  per  week. 
iTwo   Changes. I 

Send   for   new    List   of  Feature    and    Ex- 
clusive Films. 

PATHE    GAZETTES   AND  TOPICAL 

BUDGETS,  200  to  300  feet.    For  HIRE 
from   2s.   6d.  each    half-weeV.     SALE   2s. 

each.     Six  fo     10s. 

Managers'    and    Operators'    Tablets 
(washable),  6d.  each. 

Descriptive  Stickers,  six  varieties,  6d.  100. 
Monthly  Indexed  Diaries,  Id.  each. 
Specimens  of  above  Free  to  any  Manager. 

Post  Cards,  printed  with  the  address  of 

your  theatre,  250  Is.  4d. 

CINEMA     CO.    GENERAL     SUPPLY     CO., 

49,  Whyteville    Road,    Forest    Gate,    London,    E. 
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TYLER    FILM     CO., 
i2,  Gerhard  Street,  W.  Phone:  Gerrard 

Releasing  :     ECLAIR,     ITALA,     TYLER,     and     AMERICAN     STANDARD     Films. 

Ul!      COUNTRY    WOMAN     IN     DISGUIS]  \nuriean 
Standard.) 

Iwi.  axe,  ""  verj    slight  grounds,  proud  and  pc< 
1;  ius.     N  boker,  the  niches!  young  baireae  in  the  town, 

-   with   their   iii  '-ai  h    them    a  lesson.     She  baa 

i    nobody  knows  her,  so  she  appears 

amongst   tli.  in  in  the  guise  of  a  country  woman.     The  ,t,'irls  are 
amused  in    1  supercilious  way,  and  slightly  contemptuous  when 
all   the  itlemen   pay   attentions   to   the    pretty   country 
woman.      In    the    b  illi  1     is    so 

awkward  that   she    offends   many  of  the  ladies  by   tripping  on 
th.  i  Lam  nn   their  feet.      At  the   theatre,   just 

when  the  bold,  bad  villain  is  ready  to   plunge  twelve  inches  of 
i   into  the    confiding  mother  bending    ov*  r    her   cradle,   the 

country  woman  rises  in   her  box,  and   shrieks  a   warning,   to  the 
urnation   of  the    actors    and  of  her    friends.     At  table   her 

manners    are   so   outrageous,    the  the   diners,    with    the 
>tion  of  one  young  man,  depart  in  disgust.     The  remaining 

party   has   fallen  victim   to    the    charms  of  the  country  woman, 
and,    despite  her    manners,    prop  bei        He   is  accepted, 

then  later,  to  the  astonishment  of  the  proud  daughters  and 

-.vain,    she  assumes   her  real   ch  f    the  rich   young 
whom  mamma  extols,  because,  although  rich,  she  is  neither 

vain   nor  proud. 

"THE  EVIL  GENIUS."     [Eclair.) ituring  : 

9  Delval     M.  Charles  Kraus 
The  Widow  Ilelene    Mdme.   (ecile  Gu 

Jean  Norbel       M.   Liabel 

The  charming  young  widow  has  two  suitors,  Jean,  who  is  a 
toy  manufacturer,  and  Louis  Delval.  They  pay  court  to  her  in 
society.  In  the  quiet  of  her  own  boudoir  she  writes  to  Louis, 
telling  him  that  she  has  finally  decided  in  favour  of  Jean.  Some 
years  after  the  marriage  Louis,  who  has  been  abroad,  returns 
to  find  Jean  and  his  wife  prosperous  and  happy  in  possession 
of  a  little  girl.  The  acquaintanceship  is  renewed  ;  they  go  to 
the    theatre    and    other    social    functn.  ther.      Louis    still 

passion  for  Holene,   and,   to  revenge  himself  on  his 

successful  rival,  he  stimulates  the  wife's  vanity,  and  encourages 
her    in    extravagance.      The    young    manufacturer    indulges    his 

wife's   whims  until  one  day  the  cashier  points  out  that  his  ex 
penditure   is  exceeding  his   income.      A   note    also   reaches    him 
telling  him   that  people   are   soinprised  to  see  his  wife  so   much 
in    the   company   of   Louis,    and,    to   add   a   crowning    touch,    a 
telegram  arrives  stating  that  he   has  suffered  a   severe  financial 
Loss.     Crushed  and  broken  under  these  excessive  blows  of  mis- 

tume,   his   wife  finds   him  bowed   at   the  office  desk.      He  tells 

her  all,  and  she,  gaily  dressed  for  a  social  affair,  flings  off  her 
luxurious    trappings   and   gives  him  all   the  sympathy    and  en- 

couragement she  can.     Louis,    calling  for  her,   is  told  that  she 

relinquishes   the   pleasures   of    the   world    to  aid    her    husband. 

Madame   Xorbel   now  takes  an  active   part    in   the  management 

of  the    business,    and    when  Louis   calls  at   the   office   to  renew 

his  unwelcome   advances,  he  is  curtly  dismissed.     He  has  pre- 

viously inspected  the  works,  and  conspires  with  the  night  watch- 

man to  destroy  the  factory.     The  watchman  makes  all  prepara- 

tions.     Norbel  and   his  family  leave   the  works,    instructing  the 

foreman   to  keep   the  hands  working  overtime   to   finish   a   job. 

Arrived   at  home,    it   i-    found   that    the    little  girl   has  lost  her 
locket,  and  Norbel  returns  to  the  office  to  find  it.     The  watch- 

man, in  pursuance  of  his  plan,  has  set  fire  to  the  factory  in  two 

places,  but  is  horrified  when  he  learns  that  the  hands  are  work- 

ing overtime.     In   a  frantic,  and  vain  endeavour  he  attempts  to 

put  the  fire  out,  and  succeeds  in  one  place,  but  not  in  another. 

Soon   the  building  is   in  flames.      The  panic-stricken   girls  and 

men    rush    franctically   through   the   blazing   building,    reaching 

ii.u   only   in  the  nick  of  time.     Even  then  some  are  left,  and 

Norbel,  now  on  the  spot,  rushes  up  the  burning  stairways  with 
some  firemen  to  rescue  the  remaind  utmost  that  can  be 

done  by    the    fire   bri_  -   to  quench   the   flames,    and   the 

fa<  tory  is  absolutely  gutted.  Louis,  the  cause  of  this,  gratifies 
dice  by  pretending  to  condole  with  the  victims.  Then 

he  writes  a  letter  to  the  insurance  company,  suggesting  that 

Norbel  had  himself  fired  the-  factory  to  save  himself  from  bank- 
Inquirie,  are  instituted,  and  an  inspector  visits  the 

ruin-,,  and  discovers  half  a  burnt  fuse  in  one  of  the  places  where 
the  watchman  had  set  fire  to  the  building.  This,  coupled  with 
the  financial  loss  Norbel  had  sustained,  confirms  their  sus- 

picions. The  manufacturer  is  being  congratulated  by  the 
prefect  of   the  police  on  his  b  haviour  at   the  fire   when 
a  telephone  message  is  received  charging  him  with  setting  fire 
to  the  factory.     He  is  locked    up   in  a   cell,   and   later,    after  a 
pathetic    interview   with  his    wife,    is    taken   to  court,    where    the 

in-iii   watchman  gives  evidence  against  him,  stating  that  he  was 
to  return  just  before  the  fire  broke  out.     The  testimony  of 

his  little  girl  as  to  her  father's  errand  in  search  of  her  locket   is 
without   avail,    and   the  judges    retire    to   consult   together.      The 

ir  and  agony   of    Madame   Norbel   touch    the  heart  of  the 
watchman,    who    studs   a    note    in   to    the    judges   stating 

that  he  knows  the   real   criminal,  and   wishes  to  give  evidence. 
This   note    is   received  in   court   just  as  the   verdict  is  about  to 
be    pronounced.      It  creates  a  profound    sensation.      Again   the 
judges   retire,   and   Louis   is   confronted   with   his    accuser,   and 

ted    of    the    crime.      There    is    a    happy    reunion    between 
husband,    wife,   and  child,    and   the  story  closes  with   the  sight 

tem  receiving  the  congratulations  of  the  workpeople. 

"WILLIE   v.    BOMBARDIER   WELLS."    (Eclair.) 

The  powers  that  be  are  deliberating  round  a  table  concerning 
the  boxing  championship  of  the  world,  when  Little  Willie  ru 

in,   jumps  upon  the  table,   and  claims   the  championship.     The 
gentlemen  begin  to  argue,  but  with  one  blow  Willie  lays  them 
all  low,  then  dances  a  hornpipe  on  the  table.  Bombardier  Wells, 
the  heavy-weight   champion    of  the  world,   is  taking   his  ease, 
when  in  a  newspaper  he  reads  the  startling  news  of  the  claim. 
He  springs  up,  calls   for  his  coat,    takes    a  train,   and    dashes 
swift  to  Paris  to  challenge  the  audacious  individual.     There 
an  amusing  scene  when  the  champions   are  introduced  to  each 
other.     Willie  surveys  the  lengthy   Wells  through   a  telescope, 
and   it   is  some  time   before  Wells    succeeds  in  discovering  the 
little   mite   who   defies   him.     Arrangements    are   made    for   the 
match,   but  it   is    no   easy   matter  to  fix   it.     A    bag   containing 
100,000   francs   is    placed   on   the  table,   but   neither   Willie   nor 
Wells  will  look  at  such  a  paltry  sum  as  this.     It  is  increased  to 
a   million,   and  still   they  turn   their  noses  up.     It  is  increased 
to   ten   millions,   and    this    time  they   grudgingly  agree.     Then 
follow  some  capital  pictures  of  Wells   in  training,  and  also  of 
Little  Willie  in  training.     Both  the  champion  and  the  juvenile 
do  some  clever  work.     At  last  the   great  day  arrives.     A  dense 
crowd   surges    through  the  doorway    and    is   packed   round   the 

ring.     Even  a  cinema  man  is  there  with  his  camera  to  record 

the  incident.     The  signal  is  given,  and  the  opponents  begin  to 

take   each   other's   measure.     Willie    spars    in    great   style,    and 

cleverly  ducks  through   the   champion's   legs,   missing    many    a 
sweeping  blow.     In  the  second  round  Willie  demands  to  be  put 
on  a  stool  so  that  he  can  get  at  his  man,  and  that  not  proving 

sfactory,  he  mounts  on  his  second's  shoulders,   and  goes  in 
for  hot  business.     But   as   the  second   gets   most   of  the  knocks 

from  Wells,  he  very  soon  tires  of  this  arrangement,  and  bolts 

from   the   ring.     Whereupon    Willie    requests  the   champion    to 

oblige  by  sittng  down.     The  champion  does  so,  and  then  Willie 

g<  ts  to  work  in  fine  style.     After  a  screamingly  funny  and  very 

brisk  fight,  the   Bombardier  gets   the   K.O.   and   is  knocked  out 
flat.     His  second    stands   over  him   fanning,    and   he  begins  to 

rise,    but   Willie  dives  through  the  second's   legs,   and    springs 
the   champion    another    whack    that    lays    him    low   once    more. 

This  operation  is  repeated,  and  then,  amid  the  wild  applause  of 

the  spectators,  the  redoubtable  champion  is  counted  out.     Willie 
carried  shoulder  high.     He  takes  his  victory  very  well,  and 

is  the  last  we  see  of  him  is  in  the  arms  of  the  Bombardier,  we 

feel   that  the  great  champ  1  le  the  worse  for  his  defeat. 
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"The   FARMER'S   SECRET."      [Urianora.) 

rmer  Blake  1.  dying,  and  with  )n-  List  breath  tolls  Ins  two 
iws  of  a  hidden  treasure — the  plan  showing  the  pot  is  to 
■nid  among  the  nuns  ,,t  the  church — the  one  who  can  find 

it  is  tn  inherit  the  wealth.  John  is  already  a  wealthy  man,  and 
lets  workmen  to  search  for  the  plan.  Francis  has  only  his 
little  daughter  and  his  dog  to  help  him.  Tired  out  with  his 
hud  work,  Francis  Bits  down  to  rest  among  the  cuius ;  the 
child  and   the  dog   wander  off  together.     Scratching 

stones,   the    dog    unearths   the    parchment  containing    the 
plan,    and    little    Nellie   carrier    it    to    her    father,    who    is    over- 

l  at  his  good  fortune. 
But    his  cousin  John   is    furious,  and  determim  s   t  1  have  the 

treasure  at    iny  cost.     That  night  he  orders  his  men  to  forcibly 
carry    Francis  to  the   ruins  and   make  him   show  them  the  place 
where    the    treasure    is    hidden.      Little     Nellie    is    awakened    by 
the  noise  of   the  struggle,  and  connecting   the  trouble  with  the 
plan,    she    scrambles   out    of    bed,    and,    taking    the    paper    from 
under  her  mattress,  where  her  father  has  hidden  it  for  safety, 
she   runs  out  to  the  ruins.     An  angry  scene  meets  her  eyes,  but 
without   fear   the  mite  runs  to  her  father  with  the  plan  which 
is    causing    all    the   dispute.     The   peasants,    ashamed    of   their 
quarrel,   decide  that   Nellie  shall    be  the  heiress  of   the  buried 
treasure,    and    shaking    hands    the   two    cousins    become    better 

Is  than  ever  before. 

Released    February   12.     Length,  730  feet. 

CO.,    LTD., 
'  I'ln  >ne       I  '<  nil  al     (lis 

"THE    BRIDGE    FIENDS1   DISPUTE."     (Urbanora.) 
Three  friends  are  playing  a  game  of  cards  when  an  argument 

arises  which  quickly  grows  into  a  furious  quarrel.  The  three 
nun  carry  their  grievance  to  the  police,  who  tell  them  to  go  to 
the  judge  for  his  decision.  They  are  flung  out  of  court,  how- 

ever, on  account  of  their  noisy  behaviour,  and,  meeting  two 
labourers,  ask  them  to  hear  their  case.  Unable  to  make  any 
sense  of  their  complaints,  the  men  push  them  down  a  well  to 
cool.  Half  an  hour  later  they  are  hauled  up  in  the  bucket,  all 
good  friends  once  more,  and,  dripping  with  water,  they  link- 
arms  and  go  back  to  their  interrupted  game. 

Released   February   12.     Length  425  feet. 

"A  NOBLE    ENDE  Wol  R 

I  >i     \  ilhers.  his  wife,  and  their 
little  girl  ha\  e  bet  n  mending  the 
daj    with  friends  in  the  country. 
It  is  nearly  dark  when  they  at 
length  start  to  motor  hack  to 
town  Speeding  along  a  coun- 

try road  with  high  hedges  on 
either  Bide,  the  chauffeur  does 
not  notice  a  caravan  drawn 
across     the     road,    and    with    a 
crash  the  car  collides  with  the  obstruction,  and  is  utterly 
wrecked.  From  the  hedge  three  ruffians  appear,  and  examine 
their  victims  Believing  they  are  all  dead,  they  proceed  to 
rob  them  of  money  and  jewels,  and  make  off  to  their  hut  in  the 

wood.  The  ringleader's  wife  is  much  interested  in  the  doctor's 
case  of  instruments,  and,  watching  her  chance,  conceals  it  in  a 
cupboard.  Meantime  a  passing  car  has  rendered  assistance  to 
the  unfortunate  doctor,  who  regains  consciousness,  only  to  find 
that  his  wife  and  little  girl  are  dead.  Five  years  later  the 

thief's  child  is  dangerously  ill  with  diphtheria.  The  distracted 
mother  watches  her  little  one  struggling  for  breath,  while  the 
father  hurries  in  search  of  a  doctor.  By  a  strange  coincidence, 
Dr.  Villiers  is  the  physician  called,  and  he  follows  the  man, 
promising  to  do  all  in  his  power  to  save  the  child.  On  examin- 

ing her,  he  sees  at  once  that  an  operation  must  be  performed 
without  delay.  Half  way  through  the  mother,  handing  him 
one  of  the  delicate  instruments,  breaks  it,  and  he  is  unable  to 
proceed.  The  woman  remembers  a  similar  case  she  has  hidden 
away,  and  hurriedly  produces  it.  The  doctor  recognises  his 
property,  and  sees  bv  the  faces  of  the  guilty  pair  that  they  were 
responsible  for  the  death  of  his  wife  and  the  child  he  loved  so 
well.  A  vision  rises  before  his  eyes  of  his  little  one  lying  dead 
by  the  roadside,  and  he  feels  he  cannot  save  the  child  of  the 
people  who  have  done  him  this  injury;  but  a  better  feeling 
influences  him,  and  by  an  effort  he  forces  himself  to  complete 
his  task,  and  leaving  the  little  girl  on  the  way  to  recovery,  he 
returns  to  his  lonely  home. 

Released    February    12.     Length  600   feet. 

F.  FARRELL  &  Co.,  Ltd., 
CINEMATOGRAPH  THEATRE  BUILDERS. 

STRUCTURAL  ALTERATIONS   AND  REDECORATION 

SCHEMES   CARRIED    OUT    WITHOUT    INTERFERING 

WITH    DAILY    PERFORMANCES. 

We  make  it  our  business  to  know  all  the 

new  regulations  issued  by  the  Authorities. 
Estimates  Free — 
Town,  Country,  or  Abroad. 

CORRESPONDENCE  EN  TOUTES  LANGUES. 

Telegraphic  Address : 

"  Farrellire,  London." 
'Phone : 

7018  P.O.  Hampstead. 

9,  Fleet  Road, 
Hampstead,  N.W. 

SPECIAL    TERMS    TO    RELIABLE    FIRMS. 
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VITAGRAPH    CO., 
15-17,  Cecil  Court,  \Y  C. 

LTD., 
'Phone ; 

•  THE    T<>\  MAM  K  '         I  itagrafh.) 
Featuring  : 

il    ns  Creyburg     Mr.  Charles  Kent 
Nell  Avery,  his  wife     Miss  Rosemary  Theby 

\     old  Herman  toymaker.  Hans  Grcyburg,   living  in  a  little 
it    Side  of    New    York,    while   engaged   one    day 

ig  and  dressing  dolls,    is  visited   by    1  >■  I   Avery,  the  little 
girl   from   the  flat  above.     He  is   fond  of  children,  and   makes 
friends   with  her,  and   gives  her  an  old  doll.     Dot  is  the  child 

i  Avery,  a  crook,  and  his  wife.  Nell.  Nell  doi 

approve  of  her  husband's  mode  of  life,  and  lives  in  constant 
IS  arrest.  Avery  returns  from  miking  a  haul,  his 

full  "f  stolen  money,  but  has  to  get  out  of  towi 
fear  of  detd  tion.  lie  wishes  to  leave  the  stolen  money  with  his 

wife,  hut  she  refuses  to  take  it.  He  leaves  her  and  flees  the 

country.  She  drags  on  a  life  of  hardship  until  her  health, 

never  too  g  .-s  out  and  she  dies.     Finding  lit  i    cold  and 
motionless,  the  child  goes  to  her  old  friend,  the  toymaker,  and 
when  Hans  finds  what  has  occurred,  n<  Dot  as  hi 

child.  Shortly  after  he  has  a  legacy  left  him.  He  leaves  bis 

work,  invests  his  money  and  goes  to  live  in  a  little  country 

place,  where  he  prospers  and  is  looked  up  to  by  everyone. 

Avery  returns,  and,  passing  through  the  country  place,  hears 

exaggerated    rumours   of    Hans'    wealth.     He    breaks    into    the 

City  8427. 

ing.  Fascinated  by  the  attractive  stranger,  she  invites  him 

to  her  father's  house.  J 1 1  —  poet's  fancy  and  passion  are 
awakened    by  the   beaut v   of   Toinette,   and   he  makes   arrange- 

!i-  use,  intent  on  robbery,  and  while  trying  to  intimidate  Hans 
is  brought  face  to  face  with  his  own  child.  He  hears  what 
Hans  has  done  for  her,  and.  repentant,  swears  to  lead  a  better 

life,  leaving  Dot  to  the  care  of  her  adopted  father  until  he 
shall  have   proved    himself    worthy  of    her. 

"POET  AM)   PEASANT."     (Vitagrafh  Comfany.) 

Featuring  : — 
Louis   I. a   Salle,   poet   Mi.    Herbert  L.   Barry. 
Jean    Savard,    a    Normandy    farmer 

Mr.    Charles   Fid  ridge. 
Toinette  Savard,   his   daughtei 

Mi--  Clara  Kimball  Young. 
Baptiste,  a   farm   hand   Mr.   James   V 

Louis  la  Salle,  a  youni,'  Parisian  poet,  tued  of  the  dis 
tions  of  Pans  and  mentally  and  physicall}  fagged,  resolves  to 
put  Paris  for  a  summer  holiday  and  go  for  a  walking  tour 

rmandy.  Mr  Savard  lives  on  his  small  farm  with  his 
daughter  Toinette.  Baptiste,  a  deformed  farm  hand,  worships 
Toniette  from  a  distance,  but  never  dreams  she  .111  return 
hi-    affi  her    with    a    dog-like    devotion.       Louis 

meets  Toinette,  and  asks  where  he  can  obtain  a   night's   lodg 

ments  to  Stay.  Toinette  learns  to  love  him,  but  no  one  sees  the 
danger  but  Baptiste,  who  1-,  powerless  to  interfere.  For.  a 
while  Toinette  lives  in  a  fool's  paradise,  then  I.  iuis  is  re- 

called to  Paris  and  soon  forgets  tier.  Night  after  night,  at  the 
time  of  sunset,  when  -he  first  met  him,  she  H"'~  to  the  old 
meeting  place  in  the  hope  of  his  return,  but  he  never  comes. 
Her  heart  breaks,  and  she  gradually  fades  away.  On  her 
deathbed  she  gives  Baptiste  a  trinket  Louis  has  gnen  to  her 
to  give  to  him  if  he  ever  returned. 

'    IN   THE   GARDEN    FAIR.-     [Vitagrafh    f Featuring  : 

Widower         Mr.    Robert    Gaillord 
Widow        Miss    Rose    Tapley 
Little  Helen    Rose     Helen    c^tello 
Phil    Cobb       George   Stewart 

N"ur>e           Mrs.     Mary    Maurice 
The  house  next  door  to  Mr.  Cobb  is  rented  by  a  (harming 

widow  named  Mr-  Rose,  who  moves  in  with  her  little  girl 
named  Helen.  By  the  way.  Mr.  Cobb  is  a  widower,  with  a 
little  bov  named  Phil.  Through  the  acquaintance  of  their  two 
children,  who  become  very  friendly  with  each  other.  Mr.  Cobb 
and  Mrs.  Rose  are  not  very  long  strangers.  In  tit,  they  are 

more  than  neighbourly.  Their  neighbourliness  ripens  into 

love,    and  shortly  they  are   engaged  to   be  married.      I'nfortu- 

natelv.  Mrs.  Rose  accidentlv  diso  n.i-  that  Mr.  Cobb  very  often 

admires  the  photograph  of  a  very  pretty  lady.  She  imme- 

diately   concludes    he    is    paying    attention   to   another    woman. 
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They  I'  (ranged,  and  she  will  not  condescend  to   isk  toi 
an  explanation.     '  "bl>  ia   very  much  distressed.     The  breach 
between  the  parents  does  not   prevent  the  children  from  keep 
ing  up    thru    associations   whenever    they   can    escape    notice 
They  arrange  to  tike  an  excursion  on  a  Lake    ind  th 
themselves   rowing  and  having    <   Ljoml  tunc     Sonic  time    ittei 
they  bav<    gone,  Mrs.   Rose  <  innot  find  hei  daughter,  and   \l  1 
Cobb  goes  in  search  ol  his  aon.     N  itui  illy,  C    1  ills  on   Mi 
Rose  to  M.  i!  the  boy  is  there,  ind  Mrs.  Rose  says  t h  it  she 
thought  her  daughtei  was  it  his  house.  Both  have  a  common 
anxiet}  .  th  gether  in  search  of  the  children.     Thej   find 
tliem  in  a  boat  on  the  lake     Thej  have  lost  the  oars  and  1  innol 
get  ashon       Mi     Cobb  gallantly  jumps  in  the  water    ind 
out  to  the  boat  and  pulls  it    ishore.     M  is  so  delighted 
over  the  rescut  ol  her. daughtei  that  she  <  innot  thank  Mr.  Cobb 
too  much,  and  thej  friendly.     Aftei  a   while  the 
Bubjeot  ot    thru    estrangement    is   brought   up,   and    when    Mrs 
Rose  tells  him  about   the  photograph  he  smiles    ind   tell 
that  it  wis  the  picture  ol   his    ml}    sister.     She  apologises  toi 
having  been  so  suspicious.     He  doesn't  blame  her.     All  diffei 
ences  are   forgotten,   and   a   happy   family   relationship   of  the 
Cobbs  and  tin1  Roses  is  the  outcome  of  the  aforesaid   in<  idents 

•  THE    !  AM     OR   THE   VOI<  E  "     [Vitagrafh   Co.) 1  '■■  ituring  : 

Myna    Borden      Miss    Florence  Turner 
Undine,    her    Sister        Miss   Leah   Haird 
Robert    Hale         Mr.    Maun  1     Costello 
Hi      Friend        Mr.   Tom    Powers 

Beauty    is    only    skin    deep,    but    it    certainly    attracts    people, 
and  that  is  the  r<  ison  Undine  Borden  alwa)  >     -  the  atten 
tion  of  others.  Her  sister  Myna  is  not  so  fair  to  look  upon, 
but  she  possesses  a  cultivated  voice  that  charms  and  entl 
her  hearers.  Robert  Hale,  a  young  millionaire,  passing  their 
home,  hears  Myna  singing.  lie  listens  attentively,  and  after 
she  has  finished  Undine  happens  to  come  to  the  window.  He 
believes  the  voice  must  be  associated  with  the  beautiful  face. 
He  bows  to  her,  and  through  this  incident  they  become  ac- 

quainted, lie  woos  her,  and  every  time  he  calls  to  see  her 
asks  her  to  sing,  but  she  always  evades  his  request,  pleading 
a  sort  throat  or  some  other  indisposition.  Finally  she  an 
with  Myna  to  deceive  Mr.  Hale.  She  tells  him  that  she  will 
sing  for  him  in  the  choir-loft  of  the  village  church,  and  her 
sister  Myna  will  play  the  organ  for  her,  while  he  sits  in  one 
of  the  pews  below.  This  plan  is  carried  out.  While  she  stands 
at  the  choir-rail  in  the  choir  loft  Myna  not  only  plays,  but  sings 
a  beautiful  anthem  which  her  sister  pretends  to  sing.  Mr. 

Hale  is  so  impressed  by  Undine's  accomplishment  his  admira- 
tion is  unbounded.  Poor  Myna  feels  as  though  she  had  aided 

and   abetted  a   fraud.     She   wanders  away  by  herself   int. 

woods,  and  alone  she  reflectively  sings  the  anthem.  Hale, 
who  has  just  left  Cndine,  is  passing  through  the  woods  and 

overhears  the  sweet  notes  of  Myna's  song.  He  hastens  to  her 
side,  and  there  learns  for  himself  the  deception  perpetrated 
upon  him.  He  then  realises  the  difference  between  Undine 
and  Myna,  and  that  it  is  not  only  the  voice  that  attracted  him, 
but  that  it  is  her  own  sweet  self.  He  is  not  long  in  reji 
Undine  and  declaring  his  intention  of  marrying  her  sister 
Myna. 

01    l    01     l  Hi    SHADOWS."     [1    •  ' I  •  ituring  : 

Herbert    Fowler      Mr.  George  Sta 
1    ,i  ,,  his  Sweetheart      Mis,  Anne   S.  Iiaefer 
Don  ild  w  ii  -n     Mr,  Earle  Willi 

Virginia,  '    ira's   Adopted  ( 'harge \l  1        \l  iry    Charb 

I,,,    ■..,-.   1    1,1  has  «  lited   for  the   return  of  the  man  she 
Herbt  rl    I  owler.     He  is  an  artist,   and   had  gone  to 

fame  and  fortune  in  other  lands,  promising  that  he  would 

return  soon  to  claim  her  and  make  his  promise  good.  Living 

alone,  she  has  busied  herself  in  deeds  of  charity  and  a 

kindness  among  her  neighbours,  and  is  beloved  by  all.  At  the 
death  of  one  of  t/he  inhabitants  of  the  town  she  adopts  his 

orphaned  daughter,  and  makes  her  a  companion.  The  child 

is  now  grown  to  young  womanhood,  and  is  a  source  of  much 

happiness  to  Cara,  and  rejoicing,  when  the  girl  is  courted  by 

one  of  the  village  swains.  Her  own  heart  is  sad  and  she 

despairs  that  Herbert  will  ever  return,  although  he  has  wi 

each  year  that  he  will  come  to  her  the  next.  She  has  almost 

given  up,  when  unexpectedly  he  comes  back,  almost  like  a  thief 
in  the  night.  She  welcomes  him  gladly,  but  distrustfully.  He 

acknowledges  his  procrastination  and  admits  that  tlu  suspense 

which  he  has  imposed  upon  her  was  cruel,  pleading  that  he 

was  detained  in  hope  of  accomplishing  the  object  of  his 

absence,  to  secure  enough  wealth  to  properly  care  for  her 

forgives  him.  and  the  past  is  soon  forgotten  in  the  happiness 

of  the  present.  Virginia,  her  adopted  charge,  1-  engaged  to 
Donald  Wilson.  In  her  ecstasy  she  meets  Herbert  and  tells 

him  of  it.  He  tenderly  clasps  her  in  his  arms  and  kisses  her. 

Cara  sees  him,  and  at'once  comes  to  the  conclusion  that  he  i- 

making  love  to  Virginia,  forgetting  his  vows  to  her.  When 

Virginia  appears  and  shows  her  "  aunt  "  her  engagement  ring. and  tells  her  that  "  Uncle"  Herbert  was  the  first  to  COng 
late  her  with  a  kiss,  Cara  feels  abashed,  and  apo 

Herbert  for  her  undue  jealousy,  and  pr<  mises  never  to  distrust 
him  again. 

"BUNNY  AT  THE  Dl  RBY."     [Vitagrafh  Co.', 
1  .   ituring  : 

Miss  Bertina  Smith.  John  Bunny. 

In  his  donkey  cart,  with  his  ■■  Old  Dutch."  John  Bunny    
the 

costermonger,   starts  to  the  Derby.     He  is  the  observe
d  of   all 

observers    and  the  envy  of  his  neighbours,   when  they  cop  th
e 



Supplement  to  THE    CINEMA. 
January  15,  1913. 

style  in   which   he  is  doing  things.     As  he  proceeds  along   the 
•  >ad  to  Sutton  he  is   IT  Sutton  to  Ewell  he's  the 

whole  cheese.  As  he  makes  the  journey  of  the  hill  from  Ewell 

to  the  Down-,  it  is  a  sight  long  to  be  remembered.  There  are 
finer  equipages,  but  none  more  noticeable.  At  the  Derby  he 
is  the  centre  of  attraction,  and  spends  his  money  like  a  drunken 

Bailor  in  treating  his  "  loidy "  to  'arf  and  'arf  and  other 
refreshments,  topping  off  the  expedition  by  having  their  for- 

tunes told  by  one  of  the  gypsies.  Incidentally,  Bunny  has  some 
very  funny  experiences,  but  he  is  a  good  sort,  gets  out  of  them 

gracefully,  quite  satisfied  with  his  day's  outing.  If  you  have 
never  attended  the  Derby,  follow  John  Bunny  in  this  picture 
and  you  will  have  the  time  of  your  life,  and  see  things  that 
will  surprise  and  amuse  you. 

"  ON  THE  LINE  OF  PERIL."     (Vitagrafh  Co.) 

Featuring  : — 
Captain  James  Terrel,  a  Northern  spy 

Mr.    E.    K.    Lincoln. 

Lucille  Buel,  a  Southern  girl. ...Miss  Edith  Storey. 
General  Buel,  her  father   Mr.    Frank  Currier. 
General    Knox,   a    Northern    general 

Mr.    Robert   Gaillord. 

Lieutenant  Kirby,  a  rejected  suitor 
Mr.   Charles  Martin. 

A  young  Northern  soldier  is  chosen  to  find  out,  if  possible, 
the  plans  of  the  Southern  army.  He  goes  to  the  Southern 

general's  home.  While  hiding  in  the  barn  he  sees  a  Southern 
officer  making  advances  to  the  general's  pretty  daughter.  She 
repulses,  him  and  he  attacks  her.  The  young  spy  impetuously 
rushes  to  the  girl's  assistance.  He  knocks  her  assailant  sense- 

less. She  accuses  him  of  being  a  spy,  but  when  she  hears 
someone  approaching  an  uncontrollable  feeling  is  awakened 
in  her,  and  she  persuades  him  to  hide  himself  in  the  loft  of  the 
barn.  Her  father  and  other  soldiers  appear,  and  she  tells 
them  the  spy  has  gone,  misleading  them.  Upon  regaining 
consciousness  the  officer  who  attacked  the  girl  tells  his  men 
to  make  a  thorough  search  of  the  barn  for  the  spy.  The  girl, 
who  has  brought  food  to  her  protector,  hears  the  men  coming, 
drags  him  out  of  the  barn  into  the  house,  and  hides  him  in  the 
fireplace  of  the  library,  in  which  the  general  and  his  officers 
have  left  the  maps  and  plans  of  their  intended  attack  upon  the 
Northern  forces.  After  the  girl  has  left  the  room  he  comes 
from  his  hiding-place,  takes  the  plans  and  places  them  in  the 

of  his  shirt,  stepping  back  into  the  fireplace  again.     The 

girl  b r i  1 1  j,' -  him  a  Confederate  uniform,  which  he  dons  and 
makes  his  escape.  After  the  war,  when  peace  is  declared,  the 

Northern  soldier  go< -s  South  to  visit  the  general's  daughter 
and  declares  his  love,  sin  receives  him  with  joy,  and  tells 
him  that  her  love  has  ever  been  his,  but  her  father  will  never 
forgive  him  for  what  he  did  during  the  war.  Her  father,  over- 

hearing the  conversation,  and  feeling  that  the  young  man  had 
only  done  his  duty  and  was  brave  enough  to  perform  it,  holds 
out  his  hands  to  the  young  man.  After  a  hearty  "  God  bless 
you,"  the  old  general  passes  into  the  house,  leaving  the  young 
people  to  themselves  and  the  happiness  of  their  re-union. 

"A    MODERN    ATALANTA."     A  itagraph  Co.) 1  '"tturing  : 

Rutli  Grantland,   College  Graduate Miss  Edith  Story 

Jack  Hall,   the  Winner        Mr.   E.    K.   Lincoln 
Hill     (Village  Beaux)    Mr.  Richmond 

Jim  ,,    Mr.  James  Morrison 

h    from   her    college  matriculation.    Ruth    Grantland    re- 
turns  to   her   country   home.     She   is  escorted    by    two    of   the 

village  beaux,  who  propose  marriage.  She  likes  the  boys, 
but  not  sufficiently  to  marry  them.  Her  preference  is  for  Jack 
Hall,  a  young  man  of  extreme  culture  and  refinement.  She 
tells  the  two  boys  that  she  will  consent  to  marry  them  if  they 
can  beat  her  in  a  footrace,  taking  each  one  on  separately.  They 

agree,  and  she,  being  fleet  of  foot,  runs  away  from  them,  cross- 

ing the  line  far  in  the  lead.  Jack,  the  minister's  son,  riding 
horseback,  happens  along  and  takes  in  the  fun.  Later  he 
proposes  to  Ruth.  She  makes  the  same  proposition  she  made 
to  the  boys.  This  is  agreeable  to  Jack,  although  he  is  a 

little  bit  afraid  of  Ruth's  showing  in  her  previous  contests. 
He  plans  with  the  boys,  who  know  they  are  out  of  the  running 

for  Ruth's  hand,  to  drive  their  cow  across  Ruth's  pathway  dur- 
ing the  race.  They  do  it,  and  Jack  wins  easily.  When  the 

boys  put  in  an  appearance  Ruth  suspects  their  trickery,  but  does 
not  find  fault  because  she  has  lost  to  the  man  who  is  anxious 

to  win  her,  and  whom  she  is  only  too  happy  to  have  for  a 
husband.  The  boys  congratulate  the  happy  pair,  and  wish  them 
all  sorts  of  good  luck. 

REPRINTS  of  any  Article  or 
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24  hours  after  Publication  of  Paper 
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"THE  I  IRG  W  GRINDER'S  WAKD.''     [Reh 
Pietro,  .tniild  Italian  1  oder,  is  attracted  to  Betl 

beautiful,   kind-hearted    little    giil    ol    twelve    in    the    poorer 
d  in  tli<   city.     She  brings  him  a  glass  of  water  on  a  hot 

day,  and  later,  when  she  Ends  him  p  bei  doorstep, 
ha>  In  1  chums  help  him  home  with  his  organ.  Pietro,  an 
Italian  nobleman,  has  adopted  the  organ-grinder's  disgui order  to  find  a  villainous  Italian  .nun  who  has  ruined  his 
home  and,  mm.  in  says,  Bed  to  America.  Pietro  has  Bett} 
taught  musi<  Later,  showing  promise,  he  sends  her  and  he: 
mother  to  Paris  to  complete  her  studies.  There  sh< 
Italian  count,  an  old  roue,  who  thinks  she  is  a  1  American 
heiress,  and  makes  love  to  her.  Bettv  returns  to  America.  The 
count  follows.  At  a  Bohemian  restaurant,  where  l'ietro  is 
giving  a  supper  in  honour  of  Betty,  Pietro  and  the  man  he 
seeks  come  face  to  tare.  The  count  escapes.  The  cunt,  (ailing 
in  his  money  making  schemes,  plans  to  rob  l'ietro  and  escape 
the  country.      Tom,   Hetty's  lover,   is  on  ham  the  count. The  officers  arrive   i.i  tune  to  prevent  murder,   and   the  count   is led  off  to  his  fate, 

"WHEN   MERCY   TEMPERS  JUSTICE."    [Thanhouser.) 
The  judge  had  a  long  calendar;  he  was  weary,  and  inclined 

to  be  short  in  his  answers  to  those  who  came  before  him.  He 
brightened  up  for  a  moment  when  a  well-known  banker  was 
brought  before  him.  This  man  was  an  old  clubmate,  and  the 
charge  of  crooked  dealing  brought  by  some  ragged  depositors seemed  to  the  court  ridiculous.  He  said  so,  and  fixed  the  bail 
at  a  trifling  figure,  and  at  that  almost  apologised  to  the 
dignified  prisoner.  The  next  in  line  was  a  wretched-looking 
111  in  who  ha  1  stolen  a  -bottle  of  milk  from  a  dairy  wagon.  He did  not  deny  his  guilt,  but  stated  that  his  wife  and  child  were 
starving.  Many  times  before  had  the  judge  heard  that  excuse, 
and  it  only  wearied  him  now.  Impatiently  he  ordered  the  wife to  cease  pleading  for  the  man,  and  he  sent  the  self-confessed 
thief  to  Blackwell's  Island.  That  night  the  judge  sat  in  his well-furnished  dining-room,  smoking  a  cigar  after  dinner.  Idlv his  thoughts  went  to  the  court  room,  and  he  lightlv  remembered 
the  statue  of  Justice  which  adorned  the  chamber.  '"  I  wonder  " 
he  mused  ;  "  I  wonder  what  that  figure  thinks  of  my  decisions, and  what  it  would  do  in  my  place."  Then  it  seemed  that  the 
court  room  was  right  there  in  front  of  him,  and  that  the  figure of  Justice  was  alive.  It  came  down  from  its  pedestal,  and  in 
a  moment  was  in  the  dining-room  opposite  him.  Justice  did not  like  his  court  rulings.  That  was  clear  at  once,  and  the 
judge  found  that  Justice  was  a  most  unpleasant  companion,  who insisted  on  taking  the  jurist  out  to  see  the  victims  of  his 
decisions.  It  was  a  most  uncomfortable  night.  The  judge  was not    interested,    and    politelv    hinted    so        Then    the    anger    of 

Ju^ti.e  was  aroused,  and  the  unfortunate  judge  found  In 
alone  in  the  streets,  his  line  clothing  rags,  and  he  himself  as 
friendless  as  many  of  the  unfortunates  who  had  appeared  before 
him.  When  he  tried  to  re-enter  his  house  he  was  rudely  turned 
away.  After  wandering  around  for  many  hours  the  pangs  of 
hunger  assailed  him,  and  he  stole  some  rolls  which  he  saw 
left  at  an  areaway.  He  was  piomptly  arrested,  taken  before  a 
judge,  who  looked  and  acted  as  he  had  done  himself  on  the 

',  and,  despite  his  pi.  as  for  mercy,  was  sent  to  Blackwell's 
Island.  In  misfortune  he  learned  humility,  and  found  one 
friend — the  poor  man  he  had  sent  away  for  stealing  for  his 
Starving  family.  Soon  the  judge  realised  that  strict  unswerv- 

ing justice  is  sometimes  as  bad  as  injustice,  and  that  only 
when  justice  is  tempered  with  mercy  can  it  be  rightly  entitled 
to  that  name.  Then  he  found  himself  back  in  his  dining-room 

in,  a  kinder,  better,  less  arrogant  judge — one  who  had 
learned  the  lesson  all  judges  should  know.  He  secured  a 
pardon  for  the  man  who  stole  food,  and  from  that  time  was 
more  careful  in  his  decisions,  more  thoughtful  of  the  unfor- 

tunates who  came  before  him.  That  was  why,  in  the  course  of 

us,  he  won  the  title  of  "The  Poor  Man's  Judge,"  and  bore  it 
with  honour  during  his  career  on  the  bench. 

"  HIS  FATHER'S   SON."     (Thanhouser.) 
A  contractor  who  had   amassed   a  fortune  through  handling 

big  jobs  thoroughly  disapproved  of  his  big  son.     He  regarded 
the  youth  as  a  "  dude,"  and  feared  that  he  was  fast  developing 
into  one  of  the  idle  rich  class.     The  son,  although  educated  a> 
a  civil   engineer,  was  perfectly  willing  to  idle   along  and  live 
upon  the  money  his  father  gave  him.     The  two  quarrelled  con- 

stantly,  until,   finally,  there  came   a  day  when  the  boy,  tired 

of  his   father's  constant   sneers,   declared    that  he   would   prove 
he  could  make  his  way  in  the  world  himself.     Fortune  led  him 

to  a  section  of  the  West  where  men  in  his  father's  employ  were 
rying  on  a  gigantic  piece  of  work.     Under  an  assumed  name 

he  secured   a   position,  and  by  strict   attention  to   the  business 
and  native  ability  rapidly  forged  ahead.     One  of  the  division 
superintendents,  although  an  excellent  workman,   was  a  victim 
of  drink,  and,  after   repeated   warnings,  was  discharged.     The 
"son  of   his   father"    was   advanced   his   vacant   position,   and 
gained   the  bitter  enmity   of  his  predecessor,  not  only   because 
he  had  supplanted  him,  but  because  the  daughter  of  the  general 
superintendent  seemed  to  look  with  favour  upon  the  newcomer, 
and   the  disgraced   employee   had    long    admired   her.      It   was 

generally  known  that  the  new  engineer's  job  depended  upon  his 
concluding  his  section  of  the  task  within  the  time  limit.     The 
old  engineer  plotted   with  an   anarchist  workman,   and   offered 
him  a  sum  of  money   if   he  would   wreck  the  work.     The  plot 
was  overheard  by  a  child  who  had  received  many  favours  from 

the  superintendent's  daughter.     He  ran  over  to  warn  her,  and 
found  the  girl  alone  in  the  house.     She  realised  that  there  was 
no    time  to   summon    assistance,    found    the   bomb,    and    at   the 
risk  of  her  life  carried  it  to  a  nearby  stream,  where  she  hurled 

it    into    the    water.     The   villains    were   captured    by   the    girl's 
father   and   lover,  who   were  hard    at  work   in   their   office,    and 
knew  nothing  of  the  plot  until   thev  heard  the  explosion.     The 
young  superintendent  advanced  rapidly  in  his  chosen  profession, 

and  the   girl's  father   gladly  consented    when    the    voting    man 
asked   his  consent  to  marry  the  daughter.     The  old  contractor 
also  heard  of  his  .new  employee,  and  as  the  day  of  the  wedding 
approached  decided  to  travel    a   few  hundred   miles  out   of   his 
way  to  meet  him.     The  reunion  was  a  joyful  one,  for  the  elder 
man  found  that  the  one-time  dude  was  a  chap  to  be  proud  of, 

and  through  adversity  had  reallv  become  "his  father's  son." 

"THE    SIMPLE   LIFE."      [Majestic.) 

To  escape  the  snares  of  matchmaking  mothers  with  marriage- 
able daughter  Jack  Vincent,  a  young  millionaire,  decides  to 

"disappear"  for  a  few  weeks.  For  a  few  days  he  lives  the 
life  of  a  tramp.  His  wanderings  bring  him  into  the  village 

of   Bingtown,    and   on  the   road   he  comes  upon    "  Cy "    Smith, 
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luoprietor  of    the   village    grocery    store,    a    victim   of    "speed 
His  wagon  bad  ju^t  been  upset,  and  his  fresh  market 

ili-tributed  along   the   road.     Jack,   seeing  the  old  man's 
plight,  offers  his  aid.     Together   they    set    to   work,    and   when 

take  every  penny  of  her  savings,  but  she  does  not  hesitate. 

By  a  ruse  -he  secures  Jack's  measurements,  and  sends  off  for the  suit  When  it  arrives  she  examines  it  eagerly,  and  then 
joyfully   places    it   on    Jack's    bed.      When    Jack    discovers    the 

the  task  is  completed,  Smith,  impressed  by  Jack's  frank  and 
engaging  manner,  offers  him  a  position  as  clerk,  $8.00  a  week 
and  board.  Jack  accepts  the  position.  Jack  is  introduced  to 

Marie,  Smith's  daughter.  She  falls  in  love  with  Jack.  In  a 
village  such  as  Bingtown  "house  parties"  are  considered  quite 
the  proper  thing,  and  two  weeks  after  entering  the  employ  of 
Smith   Jack    receives  an   invitation  to  attend  one.     He  tries   to 

lion''  he  is  almost  overcome.  lie  knows  instinctively 
that  Marie  is  the  guilty  party,  and  rather  than  offend  her  he 
decides  to  attend  the  party  arrayed  in  his  new  suit.  While 
the  merriment  is  at  its  height,  it  is  discovered  that  Jack  is  the 
missing  millionaire,  for  whom  his  friends  had  instituted  a 
thorough  search.  Marie  is  heartbroken,  but  Jack  convinces  her 
that  money  is  not  everything  in  this  little  world  of  ours. 

beg  off,  saying  he  has  no  "  party  suit."  His  excuse  is  over- 
h(  ird  by  Marie,  and  it  troubles  her.  While  trying  to  devise 

ind  means  to  get  Jack  to  the  party,  an  advertisement 

catches  her  eye.  "  Suits,  $10,000;  will  include  shoes,  hat,  shirt, 
collar,  and  tie."     Marie  hurries  to  her  room,  and  finds  it  will 

"WHEN    \I.W1»\    CAME  TO  TOWN."     (Thanhouser.) 
It  must  be  admitted  that  there  was  some  excuse  for  the  girl. 

Her  company  had  had  the  hardest  kind  of  sledding,  and  when 
they  reached  this  little  community,  the  indications  were  that 
they  would  be  compelled  to  remain  and  grow  up  there.     They 
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had  do  money,  tbeii  baggage  w  la  ln<-  to  l»-  held,  ind  the 
walking  was  rough.     So  the  girl  told  hei  troubles  to  the 

magnate,  and   displayed  great  histrionii    abilities  in  '1   
The  ri<h  man  wept,  then  gave  freely  of  his  wealth,  and  the 
company  moved  on  to  the  next  stand.  She  invited  him  into 

the  city  to  talk  over  1  "wonderful  opportunity."  Gladly  he 
accepted,  telling   ln^  trusting  wife  thai  "important  busini 

bool,  and   is   p  i>ly,   but   lk-s^,  hi^ 
finds  the  expense   too   hi  unknown  to  Jim,  to 

take  ii                                           in  "  ad.,"  and  I  ikes  home  shirts 
from  a  factory,  working  ■                I   late  to  earn    1   lilt!.-  • 
money  fur  Jim.     In  the  meantime,  J    :  with 
a  silly,  but  pretty,   girl   a1   the  nighl 
home  only    to    find    Bess    worn    out,    he  naturallj    finds    more 

was  to  blame ;  but  he  lost  the  woman's  note,  his  child  picked 
it  up,  an<i  although  Mandy  was  very  small,  she  was  able  to 
realise  that  something  was  wrong,  and  decided  to  do  what 
she  could  to  put  matters  right.  By  the  time  that  Mandy  arrived 

at  the  New  York  hotel  the  dinner  given  in  honour  of  "the 
rube"  was  at  its  height.  The  festivities  were  too  much  for  the 
rural  visitor,  and  he  had  dropped  off  to  sleep.  He  was  awakened 

by  hearing  sarcastic  laughter.  Drowsily  he  opened  his  eyes  ; 
blinkingly  he  looked  around.  The  mirth  was  caused  by  his 

little  daughter,  and  these  "show  folks"  who  had  seemed  to 
him  to  be  excellent  comrades  were  brutally  jeering  at  her.  It 
came  to  him  with  a  shock  of  surprise  that  neither  he  nor  his 

daughter  were  properly  placed,  and  he  realised  that  the  only 
reason  he  had  been  tolerated  was  because  of  his  money.  Grieved 
and  indignant  he  gathered  his  child  in  his  arms,  and  left 

"Bohemian  life"  for  ever.  In  the  morning,  when  the  country 
wife  came  downstairs  at  dawn,  she  was  glad  to  greet  her 
husband,  who  she  believed  had  arrived  on  the  early  morning 
train.  She  was  puzzled,  however,  at  the  warmth  of  his  em- 

brace, and  also  because  he  had  led  her  into  the  baby's  room, 
and  stood  glancing  at  their  sleeping  child  with  new  love  in 
his  eyes. 

"ALL  FOR  JIM."     (Majestic.) 
Jim  Goodman  is  a  hard-working  fireman  in  a  factory.  One 

day  the  chief  engineer  is  discharged  for  drunkenness,  and  Jim 
applies  to  the  boss  for  his  position,  telling  him  he  has  the 
strength.  The  boss  replies  that  it  is  brains,  not  muscle,  that  is 
required.  Jim  goes  home  that  night  discouraged,  and  tells 
his  wife  that  he  doesn't  see  any  chance  for  an  advancement,  as 
he  hasn't  an  education.  She  hits  upon  an  idea,  and  plans  for 
him  to  attend  night  school  and  learn   a  trade.      So  Jim   starts 

pleasure  in  the  other  girl's  society.  At  last  Bess's  eyes  give 
out  from  overwork,  and  she  is  brought  home  temporarily  blind 
by  the  foreman.  Jim  enters  unexpectedly,  and  seeing  the 
strange  man  bending  over  his  wife  rushes  to  strike  him,  when 
he  sees  his  wife  is  blind.  He  opens  her  hand  and  sees  the  pay 

envelope,  and  realises  it  has  all  been  for  him.  He  drops  on  hi? 
knees  in  shame,  but  Bess,  woman-like,  forgives  him. 

A     STUPENDOUS     PRODUCTION. 

That  most  wonderful  reproduction  of  Max  Rein- 

hardt's  wordless  mystery  play  "  The  Miracle,"  at  the 
Royal  Opera  House,  Coven t  Garden,  in  natural  colours, 

is  continuing  to  attract  thousands  of  admirers.  This 

is  not  an  ordinary  cinematograph  entertainment,  as 

presented  at  this  famous  house  of  grand  opera, 

but  as  one  of  London's  best  journals,  in  speaking 

of  this  film,  says  : — "  It  is  the  finest  that  this  country 
has  seen  " — what  more  need  be  said? 

Stupendous  is  the  only  word  that  can  properly 

characterise  the  production.  It  is  a  finished  perform- 
ance, and  has  the  approval  and  praise  of  the  Press 

and  public,  as  well  as  being  endorsed  by  the  trade. 

The  experience  of  the  "Miracle"  at  Olympia  is 
being  repeated.  Never  has  a  film  ever  received  as 

much  care  and  deep  thought.  It  is  given  under  con- 
ditions that  compel  reverence  and  draw  crowds  of 

thoughtful  men  and  women,  who  judge  for  themselves. 
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THEATRES,    HALLS,    AND    PREMISES. 
LONDON  AND  SUBURBS. 

W— Well-established    Cinema    Theatre,    in    excellent    position,    for    Sale,    showing 
•     a   net   profit  of   £500   pa.   under   management.     Rent   only    .£200.     Lease  21 

Price    £1,600,    which     includes    everything.      Ample    room    for    extension.— 
So.  M4.  Tin   Cinema. 

\». T  EST-END.— Going    Concern,     beautifully     decorated     and     upholstered.      Price 

YV 

£18.000.      Bent  £475   per   annum.      Fine  chance.— Box  803,   The   Cimsii. 

I7<  —Going   Concern,   seating   224.     Property   available   for  exten 
-i»    per    week.     Rent   £2   10s.    per   week,   including   rates   and   times. 

rger    hall.— Box    No.    800,    Ti   

Taking    £20 
Price  £500. 

SI       Main   road,  densely  populated  district.     Going  Concern.     Seating  450.   Takings 
£50-£60    per   week.     Rent   £700    per  annum   and    rates.      Pr.ce  £1,000.— Box  805, 

The   Cim.su. 

'VVW.—  Going    Concern,    seating    400.      Taking    £25-£30   per    week.      Rent    £260    per 
-^      annum.     Pr,ee  £750,    £450  cash.     A    bargain. — Box   801,   Tin:    OlKEMA. 

CHOP     PREMISI  u'len    Town,    having    a    frontage    of     40    ft.    to    main 
0  jtri  lepth  of  about  184  ft.      Exit   at  the    rear.  — Box    811.  Tin:   Cinema. 

^  I       Well-arranged    Preniisu  uprising    Hall    seating    600.    fully     licensed,    also 
>7     smaller   Hall,    suitable  for    meetings,  dances,   &c.     Balcony,   sliding    roof,   lounge, 

illet   connected    with    the    larger    Hall.      Price   for    Freehold    £5.850,    including 

tec.     Large    pari    on   mortgage. — Box  No.    94">.    'I'm    Cinema. 

SH.   81  Bl   i.'li     Cinen        I  ieet.      Price   onlv  £150.     Rent 
£120    p.a,      II  :t00.     Lease   18   years.     Takings   £18  to    £21.— Box    No.   946. 

1  II      I    HUH. 

"[^  —A  very  well-built   Cinema  Theatre  for  Sale.  Price  £3,500.     Low  I   Kent. ■a. '  •    on    long     Least        Holding   over  500.      I    I  erage   £50    to   £60   per    week. 

lei    particulars   of   Harris   and   Qillon     I  i'ih     Oxford W.     Fo.    703. 

A  GREAT  BARGAIN  £350. 

I    iiNiiuv  Riverside  Town.     Fully  equipped  Theatre No  opposition.    The 
11,11  profits  under  1     management,  and  open  onlj   three  days  :i  wees,  are  £250  per 

annum.     Rent  only  £35.     A  raie  chance  for  a  beginner.— Particulars  of  Harris  and 
Gillow,    Cinema  Theatre    \  151a,   Oxford   Street,    W.    Fo.   704. 

Si    Bl   I'll      B.W.     Going   Concern,    seating    400.      S.tuate    111    a    main    road.     Tip-up 
seating,   and  nicely   decora'-  1  reek.     Rent  £110   per   annum. 

Price   £450.     A    fine    opp  [or   a    beginner.— Box    No.    807, '■>  Ml. 

SH       I    ill       ■•■  ■  1   I    Cinema  Theatre.  Beating   500.      Rent  £265  p.a.     Lease  9  years. 
Situate   in  ver-  i  £300       I  [lent.— 

Box  813.  Tin  Cinema. 

S.W.— A  newly-built  Theatre,  costing    over  £5,000.     Capacity   nearly   600.     T. 
month    £250.  £2.000  cash  and  balance  on  mortgage   includes  going   concern 

.111.1  everything  of  the  l«st.     Long  lease.     Ground   Rent    £250  per  annum.— Bos  802, 
'I'm     OlKEMA. 

V\T  — Going  Concern,  in  very  fine  position,  with  imposing  front:  beautifully 
>v  •  decorated    and   upholstered:    everything    practically   new.     Tip-up    seats,   two 

;e.    dressing-rooms.    Jcc.      Seating    530    and    standing    room    for    70. 
1.1.  Music  and  Dancing.  Ground  Bent  £200  per  annum.  Long 

lease.     Price    £3  500— Box   810.   Tin    CTHIMA. 

?  EST     SUBURB.    Exceedingly    well-built  in    fine 
1     seating  700.    Cost  £4,000.    Fully  licensed.     Will  be  Let  at  £300  p.a.,  subject  U 
premium  of  £1,500.— Box  3!2,   The  Cimmi. 

WEST-END.— One  of  the  highest  class  small   Theatres,   in   one  of  the  best  ma 
streets    in    the    West-End    of    London.      Holding   about   200.      Price    for    tl 

whole   place,   as    a    going  concern.    £1,500.      A  II     H.,    112,   Finchley    Roa 
Fo.    707. 

N—  Theatre,    having   a   seating   capacity   of    200,    with  standing    room   for    50,    1 
•    could    be    enlarged    to    hold    another    100.     Established    3   ye. 

Dancing   licence*.     Rent   £90   per  annum.     Small   premium.— Further   particulars 
Harris    and    Gillow,    Cinema    Theatre    Agents,   451a,    Oxford    Stireet.    W.     Fo.    750. 

E— Main  road,  comprising  large  Hall,  seating  500.    Shops  and  Premises  prod 
•    a  Rental  of  over  £800  p.a.,  and  a  Suite  of   Rooms,   producing  £500  p.a.  T.i 

for    last    year    were    over    £3,750.     Lease    80    years.      Ground    Rent    £206    p.a 
£15,000.— Further    particulars    of    Harris    and    Gillow,    Cinema    Theatre    Agent- Oxford   Stireet.     Fo.   705. 

S.W.— Theatre,   seating  350.     Main  road.     Takings  average  £48   per  week.     Licensed 
for   Music,   Dancing,  and  Cinema      Rent  £200  p.a.     Price  £1,000.  or  the    i 

hold   would  be  sold.— Box  No.   809,  The  Cikema.   

E— Theatre,   in   a  good   main  position,   having  a  seating  capacity   of  1.500.      1 
•    £2,500.      Rent    £1.500.— Box    No.    806,   Tin    ClMEMA. 

S.W.— Theatre,     seating    300.      Fine    position.      Takings    average    £125    per    month. 
Owi                                                                       per  annum.      Puce  £400.— Apply,   D 

34,  Bouthwold   Mans.,    Maids    Vale,     Fo.   706.   

S.W. — Premises,   capable   of   seating   500.      Fine    posilion.      Pnce      Freehold,    £2,750. 
£1,500  can   remain   on   mortgage.— Box  858,   Tin    Oixema. 

N— Skating    Rink,    easily   ads  ma   Theatre.     Close   to    a •    ■  Ground    Rent    £500    p.a.     Part   of  the   Premises  at 

present  produce    £130  p.a.     Hex    No.   MS,    Tin    Cimmi. 

W— One  of  the  most    up  I  I  B  bowing   a  net    profit 
•     „f   £25    wi  n    onee.     Rent  £800  p.a.     Long    Lease.      Scats  500. 

(  £10,000   to   build.— Box    No.    913.    Tin    OlDW. 

i^j  \v      Cinema    Theatre,    in    fine   position,    for    Disposal.      Price   £850. 
O     I.  j   capacity.     Well  estai  ng  a   net   pi 
£410   p.a.     Good    re  B         N  I     T        OlKEMA. 

AT    A    BABG  U\ 

SE— A    great    chance    now    occurs    for    securing    a     Cinema     Ti  rig    801. 

i:      •    £600   p.a.     Lease  60  years.     Showing   very  good  profits.     Immediate   inspec- 
tion   advised.— Box    No.  £15.    TBI    1 

BUILDING   SITES. 

LONDON  AND  SUBURBS. 

E 
s.w. 

C  -  -Two  Sites   for    Sale  as  a   whole.     Total    area   of    1  463  sq. 
£19.     Price   £3.200.    or   mighl    be   Sold    •  '     E.. 

Ground    Rent Fulham   Road, 
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BUILDING    SITES. 

LONDON  AND  SUBURBS.-Com/imhu/. 

K.,;iiin      \  fine  Bite  to  U  i,  suitable  fur  the  erection 
ipabla    of    seating    1,300      aj 

4(00  1  Ground   i:  <  a.     Small  premium   i-i- 
I'm     (    ISI  Ml. 

Ns  to    111    in    except lonallj    fine    position.       I  buses   paw    the    front. 
.    Fronts   ,     ,.  pel   annum,  ur  the   Fieehold 

would    be    Sold    foi     £4,000      Boi    830,    Tin    Cinema. 

SI       Site,    situate    in    a    main    ru.nl.      Area   7,800   square   ft.;    if   desin 
aid    also   be    Purchased                          ■  bold,   £1.000.   or    might   Let   on 

i-e.— Box  861,  Tin:   ('nun.   
\\      si                     l  frontage  i      108  I  lepth  of  70  ft.     Price,   Freehold. 
£11,700.-  Box    I  HA. N 

ISt;  TON 
     I 

I     JL'i.OOO.      Would    be    \*  i     on 
lk.\  S37    Tin    Cinema. 

Su      An   excellent  corner  Site,   in  a  good   position,  60  ft.   by   56  ft.     Price,    I      ■ 
bold,   £2,000.    or  on    Bui  Box    860,    Til    CINEMA. 

>\ 
>rea 

Esi  Hi  i:i:     3  in  the  high  road,  a   ext  to  library  and  towi 
•    Fronl  ig<    200  ft.,  dei  tb   110  ft.     v    i  iposition  would  be  two  mi 

price    ■-  Freehold,  or  would   Let  on    Building  Lease  at  a   Ground  !!■ 
£130.     Bos    943,    The   I'immi 

'-.WVU,        V*        .■'!        WUIIUtuB        .  <-  ..     »  ......       vw,         .....         

—A  fine  Sui',   in  .i  beautiful   position.     Wi  LI  Shops,  which 
irly  rent  of,  say,  £3,100  p                    mid   (til)   li 

of  about   5. WO   iq.    ft.    to    build   an    in                  I  An   exceptional   oppor- 
ly.-R.    W.,    138,    Lillington    Street.    8.W. 

SUBUJ  'e,    in    a   good    position.      Area    3,250   squat*   ft. 
El. 2  0,  or  would   Let  on  a   Build         '  innum.— 

P  \  il\,     Oxfoid    Stieet.     W. 

Bpmg   thoroughfare   in   Stratford.— Splendid    position.     Excellent  oppor- 
121    ft.     Ground   Rent   £70  p.a.      Sma 

premium— Box   871.    Tin    Cimmi. 

BOW     ROAD.— In     best      position.        Excellent    site,     with    a    frontage    of    nearly 
50    ft.  and  depth  of  80  ft.     Especially  suitable,  owing  to  its     .xcellent    position    in 

Kile    of    a    very    busj     trading    spot,    fur    a    Cinema    Theatre.    The    price    for 
<«hold.    including    two    shop*    let    off   and    bringing    in   £160   per   annum,    is 

23,000.    Tho    site    for    a    theatre    would    probably    be    let.— Box    Np.    3-1'J.    'I'm 

N\  -  in    a    really    good    poil  1    ft.,    depth    200    ft. 
•   No  ,a  mile.     Ground  Rent  £16  per  annum. 

B  Gillow,    cinema   Property   Agents, no. 

\\*  C— Premises    specially    adapted   fur    a    Cinema    Theatre,    and   easily   converted. \y       From  !i    100    ft.      Rent  £850   p.a.     I<ease  23    years.      Premium 
Box   S31,   Tin    Cinema. 

LOWF.R     EDMONTON.— Good     position,     oppo.-ite     tram      stopping     place, 
for    a    high-class    Theatre.      Will    be    Sold    at    a   sacrificial 

Box    869.    The    Cimmi. 

Iitions    near   Tottenham   Court   Road.— 'Buses,   tube    station, 
and  bu.-v   jui  tt.   by  175  ft.     High-class  Cinema  Theatre  badly  needed 

i         her   particular.,    of    Harris   and 
ema   Propert;    I  151a,  Oxford  Street.  W.     Fo.  720. 

N\U     Piccadill  Main     thoroughfare,     in     midst     of     theatreland.        A 
i    Theatre    capable   of  seating   about   2.000  can   be    built,    together    with 

itices.    &c.      A   net   profit   of   £12.000    per   annum   should    easily    be 
tied.    Ground    R<nt    £5,000    p.a.    Estimated    cost    of    building    £45,000.-  a 

J.  L..  34.  Southwold  Mans.,   Maida  Vale,  W.      Fo.   71G. 

N— A    main    road    S.lc,   especially    suitable   for   the    erection   of   a   Theatre, 
•    110    ft.    by    59   ft.,    with    all    facilities    for    necessary   exits.     Excellent    pos 

near  station,  and  practically  at  the  junction  of  four   mam   roads.     Will  be   Let  on 
i    £50  per  annum;    or  price.    Freehold,  £900.— Further 

i  the    Sole   Agents,    Harris  and  Gillow,  Cinema    Property  Experts.   451a, 
1     .    719. 

PU)DlNGTON       \     very    fine    Site    of   16  000   ft.     At    present    occupied    by   an    ex 
which    could  easily   be   converted.     Will    be   Let   at    a   Ground 

if  £700  a   year  with    a   premium,   or   the    Freehold    would   be   Sold. — Box    856. 
The  Cimmi. 

NW.—  A  really  good   Site,   situate   in   a   main    road,   having  a  frontage    of    120    ft. 
and   depth  of  160  ft.     Rent    £SO0.— Box   No.   950.  The  Cinema. 

HARROW     I!n  Wi.  — Premises   with    an    area    of    26.433   ft.     Price    £8,000.     Ground 
Rent   £232     or    would    be    let    at    £750   per  annum.     Lease  46    vears.— Box   824 
MM  I. 

N-W— Site,    in    one   of    the   finest   positions.      Frontage    80  ft.,   depth  40  ft.     Price, 
Id,    £4  200.   or    would    Ixt   on    Building    Lease    at   £200  per   annui- 

S16,  The  Cinema. 

A  TAIN    Road   in   Streatham.  Splendid   position.  Frontage   162  ft.,   and   a   return 
-    '                             :ii.  E150  p.a.,  oi    I                   rould   be   8o 
srand   opportunity    to    build    a  handsome    Theatre  in    a    populous    neighbourhood.— Tin  Cimmi. 

V  \    very    good    Site   to   Let.   on    Lease.      Frontage   130   ft.,   depth    all    that 
■"•   fa  required.     1  er   foot    frontage.— Box    84").    Tin    Cinema. 

SJITE.   in    a   very  fine   podtion  at   Walham   Green.   6  000  sq.   ft.,   to  be   Sold    or    1    t 
±>    on    Budding    Lease.      At    present    let    on   lease   for  £380    p.a.— Apply,    Box    847. '  IT     I  IMMi. 

A    PROMINENT    SITE,   close   to   King's    Cross.     Frontage   3*2   ft.,   depth    123   ft. Gi'OUIl'l     Rent     £<HXI    na-Annli-      Tl«»     ann      T.,r     i-'...,.. 

i; \  I  I  SO      Site,     in    ,  •  i  I'      ■       I i.         i-  eio 

Wi  i  sarins  two  fi<<utagea  of \  •       ...  II    his  and 

P   irtj      A..  1.1        4,l>      Oxfol    I    Sti.-.l.     \\  I  714. 

EIO   ft.     G 
•     I    .  Lease  99  Gtrou        I  annum,   or  price,  1  toehold, 
i  l  -  10,    Tin     IV  ■ 

S.U      si   111  [IB  e,    37    ft.    6    in-,    by    87    ft.    10  Woe,    1    .«nold, 
£1,000,  A    good   spot   fur    humiuim.— Fuller    par- 

ticulai       II  Gillow,    Clnoma    I  ISIa,    Oxford    Stree'      « 

'  I       M  of    a   Picture   Theatre 
3    seating   1.250.     I  120  ft.— Box  857,  The  Cinema. 

E.C. — Site.   9,650  square   ft.      I ii.      48    ft.    1  i,  How,    Cinema 
I  Street,  W       Pa   710. 

HACKNEY.— An    I  -  in    the   very  finest    position,  suitable    for  a  Theatre 
.i   l.ixxj.     l  r  ■-.  premium.     A 

D  and  an  unusual  opportunity,     lull  particulars  of  II.   B.   Ridge,  77.  Oalcmead 
ll.ilham.      Fo.   721. 

EXCEL!  l.NT    Bu  Id  ug    Site,    in    a    very   fine    position.  Id    can    be 

ijor    part    of    which     can    remain.     Box    - Cinema. 

Shepherd  s   i  ;->  ft. Pi     •     £1,500.-    Box    H22,    Tin    (  INEMA. 
Lease   about   18  years.     Rent   £180. 

SI       An  exceptionally  good    Site,    in  a  fine  position.     Frontage  20  ft.,   widening  to 

43  ft.;  depth  120  n       I  ok    Q   nd    !.'•    b.  -Box  828,   TBI    Cimmi. 

S.u.  si  r.i  Hi;     si.     close  to  main  street.    Lou   G  I  Kent,  on  Building  Lease. 

—Box 

829,   Tin    i 

TsT.W.— Bite.      Area    4.245    sq.    ft. Freehold.    £4,250.— Box    No.    863,    The 

SUBURB,  S.E.— Site,  frontage  52   ft.;   depth   22U   ft.     Price,  Freehold.  £1,800,  or  on 
ise  at  £90  per  annum.— Box   859,  The   Cimmi. 

S.W.  SUBURB. — Situate  in  a   main  thoroughfare,  populou.-  -  ilendid  open- 
Frontage  50  ft.,  depth  160  ft.     Pi  ice.   Freehold,  £3.000.  or  will  be  Let  on 

Building    Lea:*  at  a    Ion    Rent.-  Box  i  ji. 

SU.-    Premises  suitable  for  converting   in  one  of   the  finest    positions.  'Buses   stop almost  outride   the  doors.     Thou                        lailJF.     Frontage   70   ft.;  depth  115ft. 
a    Ground    Rent    of    riM'JO    pel    annum,    and    a  premium    of 

£10  000.— Box   82  i,    I  m    <  tin  m. 

W. -Site   in   a  main  road,  frontage  52  ft.,  depth    140   ft. 
—Box    855,   Tin:    CINEMA. 

Price.   Freehold,  £1.850. 

QlTE,  busy  thoroughfare  in  thickly-populated  Price,  Freehold,  £650.— 
O  Apply,  Hani-  and  Gillow,  Cinema  Property  Expert-,  4di.  Oxford  Street,  W. Fo.    752.   

PLANS   have  been  prepared  to  erect  a  high-class   Picture  Theatre  in  Acton.    The 
Site    is  in   the   main    street,   and      42  ft.   by  100  ft.     Will   be   Let  at  a  Ground 

i  p.a.     i  i-  be  Sold.    A  bargain.— Box  870,  The  Cinema. 

SI   Hi   KB,    .\.     Bite,    in  a  good   position.     Trams   pass  the    front.     Frontage    65  ft.; 
th     100     ft.       Price,     Freehold,     £6,500—  Hell  i  well,     110,     Nibthwaite     Road, 

Harrow.    Fo.    718. 

HAMPSTEAD.— An   excellen  a   frontage  of  50  ft.    to    the    mam    road, 
to  be  Let  for  09  yean    at  a  Ground  Rent  of   £100  p.a.     Small  premium.     Mar- 

vellous   opportunity.— Box    952,    'I'm    CINEMA. 

A\  All  ABLE   SITE  to  Let.  near   Holborn,    in  a  main   street.     Frontage  110  ft., 
and  area  about  5,000  sq.  ft.     Lease  98  years.     Price  £166  13s.  4d.  p.a.— Box  No. 

853,  The  Cimmi. 

IN  what  is  undoubtedly  one  of  the  finest  positions  for  a  Cinematograph  Theatre,  15 
utts  bom    Marble  Arch.— Site,  90   ft.   by    100  ft.     All  necessary   exits  can   be 

•   I.     A    net   profit  of  at  least  £7,OU0  a   year  should  easily   be   made    from   the 
Ground    Rent    £600    p.a.      Premium    £3.000,    payable    on    completion,    and 

lance  in   instalments  spread  over  a  term   of  years.— Box   No.  866,  The   Cimmi. 

GOI.DER'S   GREEN.— Prominent    position.      Site   40   ft.    by   100   ft.     G.ound   Rent 
of  £70  per  annum,  on   long  Building  Lease.— Box  577.  The  Cinema. 

ACTON'.— In    the   main   street,   a   very  excellent    S,te.    frontage    42  ft.   6  in.,  depth 
100  ft.     Price.   Freehold,  £2,000.— Box  819,   The  Cinema. 

"fVT.W. — An    admirable    Site,     in    a    thickly-populated    district,    now     occupied     by X>      house  and  stables.     36  ft.   by  95  ft.     Ground  Rent  £18.     Lease  40   years.      Price 
£1.030— Box    835.    Tin     Cimmi. 

MAGN1FK   INI'  '    in.      Admirably    suiteJ    for    the    erection    of    a    high-class Cinema  Theatre  in  the  Borough,  with  a  seating  capacity  of  800.  60  ft.  by 
1 1 0  ft.  Additional  land  could  be  had.  making  a  total  area  of  8,000  sq.  ft.  Free- 

hold would  be  Sold  for  the  exceedingly  low  figure  of  £3,250.— Box  865,   The  Cinema. 

.W.— Site,  having  an  area  of  13,000  square  ft.,  for   Sale,  Freehold.     Price  £5,000,  or 
1       would  Let  on   Buildnu    Lease  al    £250   per  annum.- Box  827    "he  Cimmi. 

S.W. —Site,  having  a  frontage  of  130  ft.  and  a  depth  of  100.     Situate   in    main  road. 
  i.     Ground   Rent  £14   7s.   per   annum.     Price   £2,000.— Box  953, 

MM  I. 

"l\*  EST-EXD.— Site   in   one   of  the  busiest   thoroughfares   in    the    West-End.     Price. 
»v     £510,    Leasehold.— Apply,    Barrii    and    Gillow.    Cinema    Property    Experts,    45U, 

Street,    W. 

PREMISES,  at  Kilburn.  admirably  suited  for  converting  to  a  very  handsome 
i  Theatre  to  seat  1,500  people.  Alterations  would  cost  about  £3,000. 

>ad.  crowds  corn-tantlv  passing.  Ground  Rent  £90  p.a.  Premium  £3,000,  or 
and  an  increased    Rent— Mr.   Q.   W.   B..    Box  887.  Tin   Cimmi. 
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Nu       A    ...   1    >.!.-.      sjtuete    at    tiie   jnn  oil   roads. 
f..r  the  erection  ol  .1  Picture   Theatre 

in     Cim  \n 

Bl  .lil  iiitlisill  I(E.— A   newly   built  and  sumptuously   decorated   Theatre    for    Sale 
Id.     Price  £14.000.     Cost  £35,000.     Seating   capacity    nearly  2 .000. 

with  a  handsome  stage.  1  x.  safety  cut  about  £5.00u  p.a. 
net    profit.— Sole     \  ■  II  G    low,    451a,    0  726. 

"VCIDDLESEX.- Well-established   Cinema  Theatre,    in    the    High   Street  of  an    im- 
.1   position.        1VX    ponant    town,    for    Sale.      Price    £2.500   Copyhold.     Present    pi 

N 
833. 

n  »  main  Ihorougl  1  •      1                10  II            h  ISO  ft      iv 
1     ,ould   be  bad.     ]  ..nnum.-Box 
Tin     t  1 

Ajlliwi      Bu       shopping    d  trict.     G                            with   frontage  of  70   ft.    to 
t|„.    .,,  ip    to   MM    f 

Lease   '.           Premium  £$.50        1  I  '     '  wm».   

El      .  ig    main    road,   at    pre-ent    occupied    by    house,.      Frontage 
•    60     ft.,     depth     175    ft.        PriM      freehold.    900.        A     bargain.— Box    818,     Tin 

t'lM  n« 

N 13   ft.    by    130   ft.    Fine    p 
a  1 

P  Freehold,    £675.-Box    83.',    Tin 

w. 8    .  :.ite    in   a    very    fine   position,    havin  ••    of    20   ft.    and    a 
•  depth    of    110    ft.     Easily    conrtrted.     Kent     £900    per    annum.— Apply    Harris 

low,  -Till,   Oxford   Street.    Po.   713. 

Sill..    111    1    much   sought    after   position  In  Cross,   about   6000    sq.    f' 
D    pose  Sent  £1,750— Box  853,  Tin   Cim 

A  CAPITAL  FREEHOLD  BITE  to    Bale,  al   t'ricklewood.     Price  £2,000.  Frontage 00  ft.    depth   about  97  ft.      Freehold    land  can   be  obtained  at  the    rear,  giving 

\  for  £300.— Appi      in  1;    low.  4">l\.  Oxford  Btre  t,   V7.     Po.   717. 

und« 

I    1         11  Q 

BUCKS,     Busy  manufacturing   town.     Population  20,000.    Site,  in  a  fine  pc 
with  frontagei  to    two   streets.     50  ft.   b)    ISO  ft.      Price,  1  reehold.  £*> 

•■       An    opportunity    not    to    be   missed.— Box    ' (    l\l All. 

VALUABLE  Site  for  Disposal,    \\  I    I       >    I         .  B  tuated    in   one  of  the   busiest 
thoroughfare*.     Frontage  80  ft.,  depth  68   ft.     To   be  Sold  at  a   very  low  figure 

to   close    a    trust   estate.— Box    842,    The    ClKIHA. 

MAGNIFICENT   position   in  very  populous   residential  neighbourhood  25  minutes 
of  Oxford  Street.      Fr.  11  1    v  adapted  for  a  Cinema  Theatre.    Would 

cost   about    £1.500    to    convert.  Kent    £300    p.a.      A    bargain.— R.     H..     Box    511. 
Tin    Cim  \u.     Po.    715. 

OXFORD   STREET    (just  off).— Freehold    Site,   in    a    grand1   position,   for   Sale  for 
£7,000.     Frontage  58  ft.     Area  about  3,000  sq.  ft.     Part  of   the  Site,   with  Build- 
ing-,  at  present  Let  on   Lease  at  £80  p.a.— Apply,  Box    844,   The    Cinema. 

OLD  FORD.— Island  Site,  comprising  4  Houses   let   on  weekly  tenancies,  60  ft.  by 
60    ft.      Property   adjoining  could   also   be   acquired    at   a   low    figure.     Lease   50 

low    Qrouivd    Rent    of    £17    p.a.      Price   £1.700.      Freehold    might    be    Sold.— 
Apply,    Harris    and    Gillow,    Cinema    Property    Experts.    451*.     Oxford     Street,     W. 
Fo.  754. 

SITE,  finest  position  in  Hammersmith,  thickly-populated  district.  Ample  space 
to  build  a  Hall  with  a  seating  capacity  of  at  lea*t  1,000.  Handsome  frontage 

to  main  road  of  50  ft.  Very  moderate  Ground  Rent  of  £350  p.a.  A  bargain.— Box 
839,    The   OlHEMA. 

BOLD  Corner  8ite.  at  junction  of  two  main  arteries  in  Westminster.  Frontage 
to  main  road  of  104  ft.  Area  5,650  sq.  ft.  Freehold  would  be  Sold  for  £8,000, 

or  will  be  Let  on  Building  I«ase  subject  to  a  Ground  Rent  of  £400  p.a.— Apply, 
8.    F.    B.,   Box   840,  The    Cinema. 

EXCELLENT  SITE,   situate  in   Goswell  Road.— Producing  a  Rental   of   £100   p.a. 
Possession   can   be  had,  and  Cottages  at  the  rear  can  also  be  acquired.— Apply, 

Box    954,   The   CINEMA. 

o LD  KENT  ROAD.     Site,  in  an  excellent   position.     Frontage  65  ft.,  depth  88   ft. Ground    Rent    £85    p.a.— Apply.    Box   851,    Tin.    ClHEMA. 

AVERY    suitable    Site,     in     Highbury,    for    the    erection 
capable    of    holding   about   450    people.     No   opposition, 

years.     G.R.  £275.— Box  846,  Tin    CDRHA. 

of    a    Cinema    Theatre 
Price  £500.     Lease    21 

E3S1  \        G  I         •rn,    in    a    well-known   and   popular   seaside   tow 
500.     A   la  has   been     1 

up    Ui    il.ii-  .ige    £50    pel  -        I.  ■  •  ■  ■•  I    for    O^I^H 
£300    per  1:      W.,    138, 

-'ieet.    Londo-       \\       I         Ml 

SI   RRE]        Rl     '    £100  p.a.     A   bargain      Seating  500. 
-11  mm.  —  Further   particulars   of   Harris   and    Gillow,    4jl»,    Oxfor.i     - I   0.  759. 

.Net    profit..   £370  p.a.     Small 

SOUTH   OF   ENGLAND. 

11  \i:his    AND    GILLOW 

CINEMA    Tim  Min     E\iiiii», 
of  4SU.    Oxford    Street,    W, 

HAVE    THE    FOLLOWING    FOR     DISPOSAL. 

SUSSEX— Well-known  ,.  t.     Theatre,  seating  650,   rebuilt  last  Chrt^^H 
I     •    .  ed  Cinema  and    Var.ely.      Now    making  a    net    profit  of    £44.'   pel 

N  on.      Trams    pass    the    door.      Two    pay    boxes.      Rent    £360    per    annum. 
Price  £1,100.— Fo.  729. 

SI   ̂sl  V     Skating    Rmk.    111   a  select  seaside   resort.     Erected    at  a    cost   of  £j.M0 
Easily  converted   if  necessary.     Rent    £250    per  annum.     Price  for  the  l^^^H 

kc,    £1.500.      Lease    7    yean.      A    bargain.— Fo.    755. 

KENT. — S.te    in    a    very    well-known    seaside    town.      A   small    Theatre    has    been 
erected  on  the  site,   but  it  is  too  small.     Plans  are  prepared  and  passe  : 

Council    for    a    new   Theatre    to    seat    600.      With    the    prtsent   outfit    it    would   con 
about  £2,000   to  rebuild  and  equip.     Trams  pass  the  door.     Ground   Rent  £50. 
to  £60.      Lease  20    years,    with   option    to    Purchase.      Fine    oppoituuity.— Fo.    756. 

SOUTHAMPTON.-  Promises,  in  the  centre  of  the  town.  Owner  will  Sell  the 
Lease  or  join  the  Purchaser  in  opening  a  Cinema  Theatre.  At  present  there  It 

only  eating  accommodation  for  about  300,  which  can  be  increased.  Rent  £25*.— 
Fo.   757. 

SUSSEX.— Well-known   large   seaside   town.  Site  in    a   very  prominent  position  on 
the     front.      Frontages    to    three    main  thoroughfares.      Success    to    a 

Theatre  absolutely  certain.     Price,  Freehold,  £6.500,   or  might  be   Let   on  a  Building 
Lease— Apply,    Harris  and   Gillow,  as  above.  Fo.    727. 

BRIGHTON.— Magnificent  Site,   in  very   busy  thoroughfare  near   railway  terminus 
Frontage   30   ft.,   depth    100   ft.      Would   cost    about    £1.000   to  convert.      Price. 

Freehold   £2,500.— Box    No.    956.   The    Oumu. 

KENT.— A   fine    Hall,    in   a    well-known   seaside    resort.      Seating   capacity    for  ML 
Rent,    inclusive   of    rates   and    taxes.    £150    per    annum.      Premium    £125.— Bra 

No.    957,    The    Cistnu. 

SOUTHAMPTON.— Site,    in    best    part  of    the   town,    40   ft.    by    180    ft.     Freehold. 
£1,000.-Box   No.    958,   The   CllCEMA. 

MIDLANDS. 

THEATRES,    HALLS,    PREMISES,   AND 
SITES. 

HOME  COUNTIES. 

HERT8,  St.  Albans.— Freehold  Land  and  Buildings,  in  the  heart  of  the  city. 
50  ft.  frontage  by  300  ft.  deep.  Comprising  two  large  Dwelling-houses,  with 

Shops  and  Store.-.  Gardens  a, id  yards  at  rear.  Price  £2,500.— Box  No.  872,  The 
Cinema. 

SURREY.— A  bargain.  Skating  Rink,  situate  in  main  street,  with  trams  passing 
the  doors.  Suitable  for  conversion  into  a  first  class  Cinema  Theatre.  Price 

£1.300.  Lease  99  years.  Ground  Rent  £125.  Lioaneed  for  Music  and  Dancing. 
Advertisement*  produce  £30  p.a..  which  could  be  ea-ily  Increased, — Apply,  Harris 
and   Gillow,    Cinema  Property    Experts    451a,    Oxford   Street,   W.     Fo.    723. 

BERKS.— Large  town.  Cinema  Theatre,  with  a  holding  capacity  of  700.  Net 
profit  £300  p.a.,  under  management.  No  opposition.  Rent  only  £22  12s.  p.a. 

£450  will  purchase  everything,  including  piano,  machine,  seating,  be.  A  great 
bargain.— Box    No.   874,   Tin    Cimnu. 

HERTS.— In  a  first-class  town.  Population  50,000.  An  excellent  Site,  in  the 
very  l» -t  position,  close  to  the  junction  of  four  main  roads,  43  ft.  wide  by 

1O0  ft.  deep.  A  Theatre  can  be  erected  for  about  £1,500,  and  there  is  no  doubt 
that  a  very  steady  and  satisfactory  business  could  be  done.  Ground  Rect  £150  (no 
premium).— Box   873.  Tin    Oumu. 

BIRKENHEAD.— A    very     good    Site,    165    ft.    by    172    ft.,    with     House    built    01 
portion  of  the  property,  from  which     a  rental  of  nearly  £300   is  being  derived. 

Price,  £7,000.   Freehold.— Box  No.  883,  The  Cinema. 

BIRKENHEAD.— In    central  situation. Box   No.    881.   The    Cinema. Area    23.000   square   ft.      Price    £10.001  - 

WARWICKSHIRE.— Going  Concern,  seating  600.     Licensed   for  Cinema  and  Dra- 
matic.     Takings    average    £58    per    week.      Rent    £300    per    annum.      Lrae    5 

years,  with    option  of   further   7  years  at  £200  per  annum.      Price,  to    include 

thing   as   a   going   Concern,   £850. -Agents,   Harris  and    Gillow.   45U,    Oxford    - 
London.  W.     Fo.   732. 

NORTHANTS  — Picture   Palace,    90   ft.    by   97    ft.,    seating    750.      Large  town 
100.000   population.      Average    takings  £60    to   £100    per   weik.     Pric*   for    Free- 
hold,  including   the  Theatre  as  a  going  concern.    £4.500.  or   I#a-e  would  be  granted 

for  a  premium   of  £1.500  and   £300   per  annum.     Very  good  investment.— Particulars 
of    Hams  and    Gillow.  451a.   Oxford    Stuet.   London.    W.     Fo.    733. 

BIRKENHEAD.— Site,   in   a   fine  pcition,   12.000  square  ft.,  frontage   72  ft.     Prior 
£6,400.  or  would  be  let  on  Building  Lease.— Further  particulars  of  Hams  and 

Gillow.   as  above.— Box   No.   882,  The  Cixrm. 

NOTTINGHAM.— Site,    in    magnificent    position,   having    an    area    of   9.450   sq-  ft- 
Photo  and   plan  can   lie  seen  at  any   time.— Box    No.   878.   The  Cinema. 

A    BARGAIN.        Birmingham.        Magnificent   Site,   with    an   area    of  8.000  so.  f>- 
Bituate   a    short    distance    rVom    the   centre    of   the    city,   amidst  a   very   dense 

weckmg-slass    population.      Price    £2,600.— Box    879.    The    OlXZMA. 
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NORTH   OF   ENGLAND. 

Y'ORKSniRK     Theatre   with   *  holding   capacity  of  3.000. 
.   lw  l«i  uJ  I  Hi         i    •     ■  . 

I  [..  i   annul       I  B       So.  884. 
imii,   

doing   Concern,   seating   800.     Established   4    yean.     Population    100,000. 
Li    Taking  i  num.     P         tor  everything  Xiu  I      \ 

\  ...     NMI,     T   St\H.   

\      'Ks     Large   town.     Bold  four-store] 
|  .  i  B8  OC      B 

HIMA.  
 

1  ting   8)0.     Would   be   built   a 
\   8ne  opportui  B       S      sv'     1  m 

l» 

000. 

K  un  UK  n      >-..■■  [or   1 
ii.    Cinema, 

ii  utBia   \m»  diii  <>'V . 
Cinema    I'raiimi    Aobnts, 

have    the    foll<  w  I    many   ol  hi 
I  OB    DI8POS  u 

\-       ksiiii;i;     i  ii        town,    population    20,coo.  V                   El, 100    p.a.      Nen 1 
i  luii  CI, 800  of  which  can 

ibjocl    to  a  O  678  p.a       1  bai              I  ■>.   734. 

Lv.\i    VSHIRE       I    ■    lie    in    ii     larLio     town,     population    over    80,000.         Average 
.    hi  .'.'         R<  ■  '    E9  iO  p 

i  No,    959,   'I'm    Cinema. 

Tl\  I  I;  I'i  i' "  3  (just  off),    with   a   magnificent    view   from    same.— A 
mportant    I:  -  .Id   for   £11.500.     Area  about 

.    with   throe   street  frontages,    and   in  a  super- 
t;on.     Box    No.   888.   The    Cinema. 

Dl' It  HAM.— Theatre  in  a  laige   mining    town,  seating  725.     Area  of  the 
ver  6,000  square  ft.     Price  £'.',600.     Ground  Rent  £11   p.a.— Box  No.   885, 

JVURHAM.— Theatre,   seating   500,    -                        part   of  a   large  town.  Taking    CIS 
1'    to   £16    per    week,    but    with    nil    management  ■  i-ily  l>e    doul 

•JI30  per  annum.     I'                     Ownei    has  oth'.i    interests.-  Harris  and  Gillow, IiIa,    Oxford   Btreet.   \V.     Ko.   739. 

Di  R1IAM       V    magnificent  S.te    in    a     thickly  populated    town.      Trams    pass    the 
front.     Gran. I   position.  Frontage  327  ft.,   depth  50  ft.     Ground    Rent  £100   pei 
i      Lease  99   years.      \  irgain     S.    J.    H.,   35,   St.   Ann's   Hill,   London,    s  W. Fa    740. 

HSite  at  corner    of   three   roads,  having   three   frontages,   near   tic 
of    the   oil  Pla  i   Pictu        Palace,   an-i 

Will  undoubtedly  prove  a   great    success.  Price,    Freehold,   £1,800.—   Box    No.   9  0. 
mi. 

I    IVERPOOL— Site,   4'.'    ft.   by    65   ft.,   in   one    of    the   finest    positions.     Plan.- 
•  '       -en    prepared   ami    approved.      Would   cost  about   £1,000   to   • 

.    Theatre.      Price    for    the    Freehold    and    Licence    £2,500.— Box    No.    891.    Tin 

Y'KS.— Good    Site,    large    town.    14,000   square    ft.      Close   to  station.      Freehold. 
Sale  at   a    low   figure.— Box    No.    859,    The   Cinema. 

■ 
■"     Uround    Rent    about    £900    per    annum. 

Balham.    Fo.    741. 

a    large    town.      Area    7,200    square    ft. 
Lease    28    years.— H.    R..   77,    Oakmead 

YORKSHIRE— Newly-built    Theatre,    seating    700   to   800.     No   other   hall    in   the 
town.    Price  £2,600.— Agents,  Harris  and  Gillow,  Cinema  Property  Experts,  45H 

vreet,  London.  W.     Fo.   190cy. 

t     GREAT   BARGAIN.   -Lancashire.     Large   Theatre  for    Sale,   holding   over    1,000. 
»       ow  price  to  immediate  Purchaser.     Taking  £42  per  week.     Lease   999  vears  at 

nid  Rent  of  £35  p.a.     Population  20  000.    Practically  no  opposition.— Fo.   737. 

Yul.'kS.— 8ite.  6,840  square  ft.     Clo  e   to  railway  station.     I  Shop,    Umw Pice   £1500,  Freehold.— Box    No.    886.   Tin:    CINEMA. 

I    [VBRPOOL. —Licensed    Premises,  comprising  bars,  cafe,  ic,   in  large  pavilion  in 
1  -     .veil-known  sea  Making  a  net   profit  of  £600   p.a.     Will   be   Let  at 

tent.    A  splendid   opportunity.— Fo.   735. 

IVKRPOOL.-  Site,    in    centre    >.f    city,    two    frontages.     Lea--  Price 

II  kRRJS     \M>    Oil  LOW 

<  INEMA    Till  Mm     Km  i Id.     -  W., 

ii  \\  i:    Tin.    i  in  i  0«  im.    i  0  U 

AN    UNUSI    \i    OPPORTl  Nil  v, 
i 

Bent  i.ixc*;   long  Lea*;.     Price  £HOU. 

Gl.oi  i  I  BTER8H I  I'i       I  town,      \    P 

i  i       I        897. 

C\  IM  1 1,  |        -  .of  city,  67  ft.   by    127  r       P  i   to  Let  at 
mium    ti  m     Fo.  903. 

DI    \  I  I  N  8  1 1  I  1 1  I  I £650.     Ol         Bo  l-e-ase    will    fcn  B 
\  Apply,    H  I    Gillow,    a.-, 

A  BARQAJN 

Wi  i  T8      \  I  for   Bale.     Freeh 
position    in    ■    my    populous    manufacturing    town.      Beating    600.       l 

£3,000   p.a.— Box   906,   Tin:   Cinema. 

a    i  ink   OPPORTl  NIT'S 
GLOI  <  B8TERSHIR]        \     ■  £180 

l,..i.       I,      .     ,      -ii        with    option    of    lenewal. 
a  S  P  '  on  30.000.      I 

£190    a    month,  and  ai  Ha]  I  G    low,  Mi.  Oj 
«        In.    744. 

G<  LOUOE8TBRSH  IKK.  -Very    largi  Splendid   Skating   Rmk.     Area   about 
'      1 4 . l*i Kj   square    ft.,    two   (n  ily   adaptable   for   Cinematograph    Theatre. 

Rent  £s00  per  annum.     So!.    unity.     Centre  of  the  town,   trams   passing 
door.— Box    No.   896,    Tin    CINEMA. 

"VIEWPORT.— Splendid   S.te,   largest  suburb.     Main   street.     Nearest  Picture    Show 
X~     half-mile.    25,000  population.     Reasonable  tarns.-  Apply.  Box  No.  902,  The  Ci si  m  . 

DKYONSHIRE.     Premises  easily  converted  at  a  small  outlay,  in  large   well-known 
seaside   town.      Excellent  opportunity.     Frontage   36    ft.,   depth    133   ft.     Price 

£3.300.— Apply,   Box  911,   The  Cinema. 

G LOS.— Going    Concern,  seating   980;    making   a   net   profit   of   £17-£18    per   week. 
Rent    £650    per    annum,    including    rates    and    i  I        >•     11     years.      Price 

£1,150.     A    bargain.— Further  particulars  of  Ilariis  and   Gillow.    451a,   Oxford   Street, W.     Fo.    743. 

GLOI  i  I  SI 'JSR8B  I  RE.  -A    fine    going    Concern,    seating    600,    and  standing    room 
far  150.     Established  3  years.     Population  45.000.     No  opposition  whatev- 

er.J00    per    annum.      Owner    going    abroad.      Price    £4,000.  A    magnificent 
opportunity.— Box   No.   893,   Tin    Cinema. 

SWINDON.— Site,   in   splendid  position,  with  two   frontages,  nearly  10.000  square  ft. 
Puce,  Freehold,  £2,000.  or  would   be  Let  on  Building    Lease.— Box  No.  900,    Tin 

Cinema. 

GRAND  CHANCE  FOR   A  BEGINNER.— Glamorganshire.     Cinema    Theatre  for 
'        era,  Im    £120,  which  includes  everything.    Rent  £50,  inclusive. 

I*ie  3  vears.     Holds  300.     Licensed   for  seven   days  a   week,      v  ^position  one 
mile   distant.— Apply,    Box   909.    Tut:   CINEMA. 

TRl'RO.— A  good   Site,   having   frontages  to  two   streets.     Price,   Freehold,  £2,500. 
A  largi  lid   be  done. — Box  908,   Tin    Cinema. 

GLAMORGAN.— Theatre,      seating     550.       Population     5,000.       Running     2      year-. 
Making    a    net    profit    of    £500    p.a.      Rent   £2    per    week,    including    rales    and 

Price  £600.     A   bargain.— Box  No.  901,   The   ClNXMA. 

EXETER.— Site    in   grand    position    in   this    large   town,   having   an    area   of    nearly 

10,000  sq.   ft.— Hums  and    G.llow.    451a,   Oxford   Street,   W.      Fo.    71",. 

DEVON.— Cin.  e   for    Disposal.      Price    only   £600.     Rent    £40   p.a. 
Lease.      T  rage   nearly   £1,000    p.a.— Box   907,    The   CINEMA. 

8,000  square  ft.— Box    No.    893.   The    I r> R I STOL.— Corner    Site.    95    ft.    hy   99    ft.      Price.    Freehold,    £2,500.    or   on    long 
Iyca>e   at    £100    per   annum.      Box    No.    904,    The    Cinema. 

EAST    OF  ENGLAND. THEATRES    WANTED. 

1     BARGAIN.— Norfolk.     Excellent   Cinema  Theatre,  no  opposition     can   be    Pur- 
'  i   for  £850.      Holding    nearly   500.      Net    profits   £500   p.a.      Ill-health    cause 

'  H  i    G.llow,    4'dv,    Oxford    Street.      Fo.    758. 

K.     Large  town.     Skating  Rink,  eadly  adaptable.     Price.  Freehold,  £2  500 
1  e   Let.— Box    No.   895,    The  OlXEMA. 

GOINti   CONCERN    Wanted,    in   the   Provinces.      Price    up    to   £2,000.— Particulars 
in   first   instance   to  J.   V.    E..    887,    Fulham   Road,   S.W. 

REQL1RED,    as  soon   as  possible.  Cinema  Theatre.     Good  Rent   will   be   paid,   but 
no   premium.      If   closed    no   detriment.— Reply,    S.    J.    H..    35,    -         \  II 

Wandsworth. 

WEST   OF   ENGLAND  AND    WALES. 

)  II      Theatre,    >n   good    town,   seating    let  ween    600    and    800.      Licensed    for 
a-T    Cinema  and  Full  Dramatic.     No  opposition.      Land   adjoining  suitable  for  dav- igut  pictures.     Price.  Freehold.    £1,600  for  the  going    Concern,    including   land  and irther    particulars   of   Harris    and   Gillow.   4Mi,    Oxford    Street,   London r> .— Box  No.  899.  The  Cinema. 

\Y 7 ANTED  at   once,    Picture  Theatre.  London  or  10  miles  of  same,  seating  at  least 
500.     Present    returns    no   object.     £1.000  cash    ready.— Box   932.    Tin    CimMA. 

WANTED,    a    CINEMA    THEATRE.  London    or    immediate   Suburbs,  seating   400 
to   800.      Mil-       be  and    be    a    genuine    concern.      Par- 

ticulars   will    be     treated    in  It.     W..    138,     Lillil              -     eet,     London. 

-  \\ 

V|7 ANTED,    CINEMA,    to    Purchase   or    Rent.      Present    returns    Ol    if    dared    no 
TT      object.      Or    Cash    Bonus    for    information    of    Premises    suitable.      London    or 

Country.— Particulars,    E..    74.   Cambsrwell    Road,   London,   S.E. 
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FILM    FACTORIES    FOR    SALE. 

BRIGHTON      I  1  dark    root  theatre, 
I 

Price  £900      \  B       N       US,  To  I  imih. 

FINANCIAL. 

ttOLLEEN     li\\\N  Hire    cir   for    Sale.     A   good    opportunity    of    securii 
liable    Filar.— Box 

A1|X  '  programme    with   another   Proprietor  of    , 
I   fur   particular-,  to Box    N 

K'N<^    "I     THE    FORES']  -  1.600    ft.      This    great    masterpiece    in Hire.—]  i    particulars  a*  to 

Sc,   apply,    Box    966,   Tin    l'iv 

AI > \  I . l:  I  I  - 1  i  f   £500  to    i'  \    Partnership 
■  .■  ulars    to     Box    936,    The 

G.    would    be pleased    to    hear    from    anyone    with    about    £2,000    to    invest    In    opening    a 
i  934,    1  in    Omu, 

PlRTNEE    \\  £1,500.    to    invest    in    wiy    iirofitable    Cine; 
bowing  good   returns.     Book  ltox  935, 

The   Cimmi. 

INVESTMENTS. 

AN    INCOME  of  £150  i  by  a  Rent  Charge  on  one  of  the  finest  Cincma- 
i  in   the  We  i   I  I  ondon.     Price    £1.500.     A  great  bargain. 

Harris  and  GUlow,  43li,  Oxford  Street,   W. 

* « 1  "A  PA,  for  £l,r.00— A  well-secured  Ground  Rent  of  £150  p.a.,  secured  on 
3t  J-  tfVJ  most  expen-sivcly-built  Freehold  Property  in  London.  Can  be  purchased 
for  the  ridiculously  low  figure  of  £1.500.  thereby  paying  10  per  cent,  on  the  money 
invested.— Agents,  Harris  and    Gillow,  451a,  Ov  W. 

Si  IMMA     -Freehold   of    an    excellent    Cinema    Theatre    for   Sale.     At  present  Let 

for  £240    p.l         P      •     '-"-.'00.     Running    for  4   years.— Box   937,   Tin:   Cimmi. 

A  FREEHOLD  GROUND  ft]  NT  at  £  0  p.a.,  secured  on  a  well-built  Cinemato- 
graph Theatre,  upon  which  a  large  amount  of  money  has  been  spent.  To  an 

immediate  Purchaser  £1,000  will  be  accepted,  thus  offering  a  well-*ecured  5  per 
cent.    Investment.— Agents,    Harris  and   Gillow,    451a,   Oxford    Street,    \V. 

OFFICES,    SHOWROOMS,    &c,     TO     BE 
LET. 

W C.   DISTRICT.— Second    Floor    Suite   of  5  Rooms,   in    modern   building.     Rent 
only   £100    p.a.— Fo.    746. 

SHAFTESBURY     WIM   i:      Ground    Floor    Offices    and    Baiement.     Suitable    for 
Film    Agency.      Rent   only    £100    p.a.— Box    747,    The    CINEMA. 

SHAFTESBURY     AVENUE.— Showroom.      Large    floor    space.      Rent    £250    p.a.— 
Box   748,    The  Cinema. 

NEW  OXFORD  STREET.— Large  Showroom  Premises  to  be  Let  on  Lease.     Rent 
■    p.a,— Apply,   Harris  and  Gillow,  as  above.     Fo.    749. 

Rent     £200    p.a.      Almost    any    Lease.— Apply, LONG    ACRE.— Entire    Premises. 
Box  938.  The  Cimmi 

■V1T ARDOUR    STREET.— Entire    Premises,     4    Floor*.       Rent     £300    p.a.— Box    939, The   Cimmi. 

CnARING    CROSS.— Ground    Floor,    with    large   Basement, 
inclusive.— Box  940.  The  Omu. 

Rent    only   £90    p.a., 

FILMS    WANTED. 

WANTED    al     once,    to    Hire    the    following    Films: 

win'.    Glo      '•  Send  full  particul  I  trail. 

nng    ProrigY^P^PJ 

Great  
n    Ha4ga>g>g>H 

w kNTED    TO    Bl  Y    at    once.    Stand-by    Programmes'.     Must   be   cheap    and 
Box  »       "A.    Tin   ('ixr.HA. 

PtTlll.    GAZETTE,    2nd     Edition      Wanted    to     Hire    at    once. 
week  le  of   release.— Box   No.   969,    The    Cinema. 

Chan. 

COMPANY    owning    several    Electric   Theatres    will   be  glad    to   received    suggested 
ng    Companies.— Fullat    information 

to    Box    No.    970,    Tin    On 

MUSICAL  INSTRUMENTS  FOR  SALE. 

A  BARGAIN. 

PIANOLA,  combined  piano  and  player,  by  Maxfield,  for  Sale.    One  of  these  well- 
known    instruments,    almost   new.     Cost  80   gns.      For   quick    Sale    will   accept 

£53.— Box    No.   925,    The    Cimmi. 

MOTOR  CARS    FOR    SALE. 

OCi  H  p-  DENNIS  ",  LANDAULETTE.  seating  5  inside.  Electric  light,  speaking £yJ  tube  to  driver,  5  lamps,  speedometer,  clock,  tools,  Stepney,  and  tyre  n 
perfect  order  and  condition.  Price  only  £175.— Apply,  Mr.  S.,  24.  Wellington  Road, 

St.  John's  Wood. 

A4>     II. P.     SHEFFIELD    SIMPLEX,     1910.    torpedo    body,     Rudge-Whitwortk 
wheels,   with   spare,   complete,    lamps,   accessories,   hood  and   screen,    tools,  and 

-para   —Box   926.    The   Cimmi. 

SITUATIONS    VACANT. 

REQUIRED,     smart    Manager    for    Picture    Palace    in     the    South     of     Eng^^H 
opening    in    February.— State    salary    required,    references,   and   qualifications  te 

Buy    No.    971,    Till     Civima. 

REQUIRED,  several  Girl  Apprentices  for  Film    Repairing  and   Cleaning.       Small 
to    commence,    increasing     when     proficient.— Apply,    Box    No.    9 

Cimmi. 

ANTED    at    once,    Chief    Operator.      Must  be  experienced     and    used    to    any 
machine.      Abstainer    preferred.— Boa    No.    972,    The    Cinema. 

w 
CHi.CKER     Wanted    at    once.      Must     be    well    up    in    his    duties    and    of   smart 

•  nee.     Good    wage-  to  suitable  man.— Apply,  Box  No.  973,   Tin  Cixema. 

OFFICES    WANTED. 

W ANTED,   by  March  Quarter,   Suite  of   8  or  9  Rooms,  on  1st   floor,  for    Variety Agency,   in  W.O.    District.     Rent  about  £200.— Apply,   Box  943,  Thi  Cimmi. 

WANTED,   in   West-End,  by  March   quarter.    12-15  Rooms  for   Dressmaker.     Rent 
not   to  exceed   £300   p.a. 

WANTED  at    once,    in   the   West-End,    near   Shaftesbury  Avenue  preferred,   large 
Premises   for    Film    Hiring    Business.     Rent   not    to  exceed   £400   p.a.— Applv, 

Box   941,    Tin   Cimmi. 

WANTED,    4    or   5    Offices,    close    to    Piccadilly    Circus,    for    the    Film    Business. 
must  not  exceed  £150  p.a.— Apply,  Box   942,  The  Cinema. 

w ANTED,  at   once,   1   or   2  Rooms   close  to  Aldridge's.     Rent  £50   to   £60. 

FILMS    IN    THE  MARKET. 

OH   fififi  FT     of    FILMS   for    Sale,    from    10s.    per   1,000.      Just   off   the  shows.- 
-jU.lll^U     Appiv     Box  M!,  The  Cinema. 

SECOND-HAND    FILMS.     Reliable    condition.     7s.    6d.    and    10s.    6d.   each, 
opportunity.— Apply  for  lists.   Box  962.   Tin    Cimmi. 

Grand 

►  \Tlli;s   GAZETTE    thro    days   old.  27a    6d. 
Change  twice  weekly.— Box  963.   Tin    Cimmi. 

Vacant    Wednesday,   January    22. 

SITUATIONS    WANTED. 

LADY    CASH  IKK    lequires   Situation.     Four  years  in    last    post.     Good   reference*. 
Moderate    salary.— Reply,    Box    No.    931,    The    Omu. 

MANAGER    with    Music-hall     and     Picture    experience    desires    change.      Highly 
recommended.      Highest     reference-.      Disengaged     beginning    of     February.— 

Apply,    Box   No.   974,   Tin    Cimmi. 

D OOBMAN,   smart   appearance,   scleral  years     London  and   Provincial   experience, 
requires    post.      Honest   and    reliable.— S.    Brookes.   9.    Theberton    Street.    N 

K 1NEMATOGRAPH   Photographer,  having  his   own  outfit,  seeks  Situation.     Very 
proficient.— Box    No.    975,    Tin    Cimmi. 

MUSICIANS. 

READ    IT    TWICE  I 

WANTED,  Engagement  by  Max  Chaskin's  Russian  Orchestra  (famous  Solo Violinist).  Thoroughly  experienced  in  first-class  Hotels,  Restaurants,  Dances, 
Dinners.  &c,  4tc.  Large  Orchestral  Library  of  classical  music.  I  also  supply 
Orchestras  for  first-class  Moving  Pictures.— For  terms  and  particulars  reply  to  Mr. 
Max  Chaskin.  102.  St.  James's  Residences,  Little  Pulteney  Street,  Piccadilly, 
London,    W. 

Printed  by  St.  Clements  Press,  Limited,  Portugal  Street.  Kinssway,  W.C.,  and  published    by  the  Proprietors,  the  Cinema  Nbws  &  Property 
Gazkttk,  I.ti>.,  if,  North  Audley  Street,  Oxford  Street,  W. 
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EDITORIAL  &  BUSINESS  NOTICES. 
T 1 1 1-2  CINEMA  News  and  Property  Gazette  is  published  every 

Wednesday.  Copies  can  be  obtained  through  any  Newsagent  or 
Railway  Bookstall  in  Town  or  Country,  or  will  be  sent  direct  from 
the  Office  for  5s.  6d.  per  annum,  post  free. 

News  items  will  be  welcomed  ;  communications  should  reach 

the  Office  not  later  than  first  post  Monday  morning. 
Editorial  communications  should  always  be  accompanied 

by  the  name  and  address  of  the  sender,  and  be  addressed  to 
the  Editor. 

Inquiries  respecting  Advertisements  and  business  matters 
should   be   addressed   to   the   Manager.     Offices — 

21,  North  Audley  Street,  Oxford  Street,  W. 
Wires:  "Faddist,  London."  'Plwties  :  Gerrard  7676  &  879. 
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Company  Prospectuses  and  Parliamentary,  £6  per  page. 
Line  Rate:  Id.  per  word.    Four  insertions  at  price  of  three,  prepaid. 

THE  CINEMA  is  read  by  every  Film  Manufacturer,  Renter, 
and  Exhibitor,  in  addition  to  nearly  one  thousand  persons 
desirous  of  entering  the  Cinematograph  industry,  whose  names 
are  known  exclusively  to  the  owners  of  this  paper.  THE 
CINEMA,  therefore,  enjoys  an  advantage  over  all  its  competitors 
that  is  absolutely  unique  in  the  advertising  world. 
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WHAT    THE     PEOPLE     WANT. 
AN     EXPERT'S     VIEWS. 

I MAY  be  wrong  in  regarding  the  photoplay 

;is  ;i  great  possible  lartor  in  human  en- 
lightenment, but  when  all  restrictions  arc 

removed,  it  seems  to  me  that  we  can  pre- 
sent the  living  truth  as  powcrlullv  on  the 

screen  as  on  the  Stage  or  printed  page.  The  range  is 
wide,  no  really  living  issue  is  now  excluded,  and  the 
art  is  open  to  an  infinite  variety  of  treatment — it  may 
disclose  existence  as  it  could  not  be  elsewhere  ade- 

quately portrayed.  By  restrictions  I  do  not  mean  any 
particular  one,  but  all  that  can  be  classed  under 
cupidity  or  stupidity  and  which  interfere  with  the 
natural  evolution  of  what  is  really  a  fine  art. 

I  know  of  no  audience  more  generous  than  the  ave- 
age  one  attending  picture  shows.  It  is  composed  of 

people  who  go  to  1m-  entertained,  but  they  are  not 
exacting.  They  enter  the  little  theatres  in  a  good- 
natured,  receptive  mood,  prepared  to  excuse  whatever 
tails  below  the  average  in  quality,  and  enjoy  in  a  quiet 
wav  what  is  meritorious.  One  of  the  distinguishing 
traits  of  the  crowd  is  a  sense  of  justice  that  is  not  at  all 
regulated  by  our  present  code  of  laws,  a  demand  for 
the  reward  of  vicarious  virtue,  a  character  performing 
a  kind  act,  or  suffering  for  another,  must  be  rewarded 

in  the  end.  A  really  good  play  seems  to  lift  the  audi- 
ence out  of  humdrum  reality  and  carry  it  away  on  the 

strong  wings  of  imagination  ;  the  natural  human  sym- 
pathies of  common  people  seem  to  be  ever  ready  for 

the.  expected  quickening.  On  this  account  I  advocate 
intense  characterisation  wherever  possible.  At  least 
one  personality  should  be  so  well  and  favourably  intro- 

duced that  we  can  follow  the  course  it  pursues  in  the 
story  from  sympathetic  interest  in  a  creature  akin  to 
ourselves. 

I  noticed  the  other  night,  in  an  audience  numbering 
over  a  thousand  people,  a  tendency  to  laugh  at  certain 
pictures,  and  I  turned  to  see  what  the  people  were  ridi- 

culing. A  maiden  was  captured  by  the  Indians,  as 
usual,  but  there  was  a  slight  innovation  in  the  piece. 
The  hero  went  to  the  Indian  encampment,  assumed  a 
slap-you-on-the-wrist  attitude,  and  declared  that  he 
would  put  out  the  light  of  the  sun  unless  they  released 
the  fair  maiden.  Then  there  was  an  eclipse,  and  the 
horrid  Indians  were  so  scared  that  they  knelt  down  in 
prayer  while  the  hero  and  the  maiden  scurried  off. 
What  those  of  the  cheapest  seats  said  is  unprintable, 
but  all  around  me  people  sniffed  and  sneered  in  disgust. 
Some  Laughed  with  good-natured  toleration,  but  no 
respect  was  shown  to  pictures  thereafter.  In  the 
next  one  the  unwashed  shepherd  wanted  to  marry 

the  nicely-dressed  princess,  but  her  pa  objected 
— pa  was  made  up  with  a  King-Georgian  beard, 
and  twirled  his  sceptre  with  all  the  import- 

ance of  a  moving-picture  orchestra  leader.  When 
the  guards  brought  the  shepherd  before  him  he 
summoned  a  big  man  with  an  obviously  wooden  sword 

and  was  going  to  chop  the  prisoner's  head  off  there 
and  then.  It  was  so  thrilling  that  the  audience 
laughed.  Now  the  court  jester  came  to  the  rescue  of 
the  young  couple  in  whom  the  audience  manifested  no 

interest  with  the  old  theatrical  clap-trap  of  rope  ladder 
for  the  princess  and  a  diversion  for  the  court  of  seven 
supers.  He  brought  on  a  modern  dog  who  could  put 
his  paws  on  the  back  of  a  chair  and  say  his  prayers. 
The  court  of  seven  supers  laughed  heartily  and  the 

prisoner  escaped — it  was  so  easy  that  the  audience 
laughed  derisively.  The  place  was  in  an  uproar  when 
the  jester  ran  to  get  horses  for  the  escaping  couple. 

He  jogged  along  from  the  camera  to  a  far-distant 
stable  for  the  space  of  a  hundred  feet  of  film,  while 
advised  from  the  auditorium  to  hurry  up,  mingled  with 
other  suggestions  like  those  heard  at  a  variety  enter- 

tainment on  amateur  nights.  There  was  another  play 
of  a  superior  character,  but  it  fell  flat  because  the 
audience  was  disgusted  with  moving  pictures  in 
general  by  the  time  it  arrived. 

I  have  recently  noticed  some  very  low  comedies  from 

a  very  high  source,  and  they  do  not  serve  to  in:> 
the  general  public  in  motion-picture  exhibitions.  Some 
of  them  depict,  _sharpers  doing  good-natured  and  un- 

suspecting people,  stories  of  the  kind  that  the  brag- 
ging commercial  traveller  tells  when  he  comes  in  lrom 

the  road;  but  where  human  kindness  is  victimised  in 

the  photoplay  the  theme  has  a  tragic  as  well  as  a 
comic  side,  especially  in  presentations  given  for  the 
edification  of  those  whose  natural  sympathies  are  with 
the  undir  dog.  Plays  that  antagonise  the  finer 
element  in  an  audience  had  better  never  be  shown  at 
all.  There  is  nothing  funny  in  what  is  cruel,  though 
vulgar  brutality  in  a  play  may  get  a  laugh  from  a  few 
who  have  not  yet  emerged  from  primitive  egotism. 
The  standard  of  right  and  wrong  in  the  gre.it 

audience,  stretching  from  Land's  End  to  John  o* 
Groats  in  this  country  of  ours,  is  not  that  laid  down 
by  ancient  authority,  but  that  of  present  intelligent 
sympathy.  We  all  feel  an  abiding  affection  for  writers 
of  days  gone  by,  some  of  them  never  will  lose  their 
endearing  tiharm,  but  we  are  most  thrilled  by  the 

fresh  and  buoyant  pulse  of  our  own  times,  and  pro- 
ducers will  find  it  hard  to  make  old  skeletons  run  red 

blood  for  people  whose  distinguishing  peculiarity  is  a 
tendency  to  look  forward  rather  than  backward.  lo 
most  of  us  who  read  the  papers  nothing  is  impossible, 
our  passionate  love  of  justice  has  been  proven  in  past 
struggles  for  mental  and  moral  emancipation;  we  ate 
on  our  way  to  better  things,  and  we  should  keep  the 
pictures  up  to  the  spirit  of  the  people. 
Whether  we  are  producers,  directors,  actors,  cr 

plavvv  rights,  we  must  delve  deep  into  what  does  not 
lend  itself  readily  to  superficial  study — life  as  it  is, 
as  we  arc  living  it — regarding  nothing  that  is  human 
as  alien.  That  'oes  not  mean  the  elimination  of  wh  it 

is  beautiful  or  romantic  in  the  past,  but  in  our  get*ing 

away  from  antique  obsession.  We  cannot  fool  '.he 
people  bv  using  a  venerable  masquerade  to  cover  f 
jointiess  skeleton  of  dicaved  ideas.  Any  apprehension 
we  may  feel  about  the  future  of  moving  pictures  does 
not  arise  from  lack  of  faith  in  the  art,  but  from  the 

false  uses  being  made  of  it.  Every  fine  play  presented 
may  not  receive  distinct,  individual  appreciation,  but 
it  constitutes  a  step  towards  an  end  we  all  desire. 
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OUR    VIEW    OF    THINGS. 

Socialism  by  the  Film. 

The  Socialisl  leaders,  it  is  said,  have  under  con- 
sideration an  original  proposal  for  enabling  Socialist 

propagandists  to  reach  a  wider  public.  It  is  suggested 
that  recourse  should  be  had  to  the  cinematograph,  and 
that  as  part  of  their  ordinary  activities  Socialist 
organisations  throughout  the  countr\  should  run 
cinema  shows,  the  pictures  being  specially  designed 
to  present  vividly  the  conditions  of  modern  industry, 
with  special  regard  to  what  Socialists  look  upon  as 
the  unequal  distribution  of  wealth.  We  do  not  object, 
of  course,  to  am  political  party  making  use  of  the  film 
to  aid  its  propaganda,  but  we  must  certainly  enter  a 
protest  against  such  unfair  competition  with  the 
cinema  theatres  which  the  provision  of  such  free  shows 

Causes.  In  many  places,  where  the  population  is  com- 
posed for  the  main  part  by  the  class  of  persons  to 

whom  the  Socialist  creed  appeals,  exhibitors  have 
ahead)  a  hard  struggle  to  make  ends  meet,  and  we 
fear  that  the  employment  of  the  proposed  tactics  might 
alienate  more  supporters  than  would  be  balanced  by 
tin   number  of  new  recruits  gained. 

What  Next  ? 

The  Daily  Mail  on  Monday,  referring  in  its  financial 

news  to  the  outlook  for  tea,  said:  "  After  mentioning 
the  demands  of  the  Insurance  Act,  picture  theatres,  the 
reversion  to  beer,  &c,  as  suggested  competitors  to 

tea  drinking."  The  italics  are  ours.  What  next  enor- 
mity will  the  trade  be  found  guilty  of?  Really,  this  is 

enough  to  stop  the  free  teas  which  is  a  feature  at  many 
suburban  theatres. 

The  Sunday  Programme  Again. 

It  behoves  all  exhibitors  to  bear  in  mind  the  warning 
which  has  been  given  more  than  once  of  late  in  these 
columns  as  to  using  inappropriate  films  on  Sundays. 
We  learn  that  some  members  of  the  London  County 
Council,  prior  to  making  their  minds  up  upon  Sunday 
opening  of  cinema  theatres  in  view  of  the  heckling  they 
are  likely  to  get  when  on  the  platform,  are  paying 
surprise  visits  to  the  theatres  on  Sundays,  and  we  have 
it  on  good  authority  that  in  one  or  two  instances  even 
those  disposed  to  support  a  rational  Sabbath  have  been 
of  the  opinion  that  more  discrimination  is  necessary  in 
the  arrangement  of  the  programme.  These  views 
coincide  with  our  own,  and  we  counsel  exhibitors  to 
exercise  more  care,  both  as  regards  pictures  and  music. 

Will  It  Come  to  This? 

There  are  those  who  consider  themselves  qualified 
to  give  an  opinion  upon  the  subject  who  allege  that 
when  a  man  has  imbibed  too  freely  he  becomes 
poxs.  ssed  of  double  vision.  According  to  a  report 
trom  Cleveland,  U.S.A.,  all  the  horrors  attendant 
upon  set  ing  double  are  likely  to  be  inflicted  upon 
cinema  theatregoers  in  that  city.  A  hall,  it  is  stated, 
is  being  fitted  with  two  screens  and  a  complete  double 

outfit  of  showing  apparatus  to  enable  two  pictures  to 
lie  put  on  at  once.  Those  in  the  trade  who  hav<  tried 
to  follow  two  pictures  at  once  know  the  difficulty  ol 

attempting  such  a  task.  It  is  to  Ix:  hoped  that  such  an 
atrocity  will   not    lie   attempted   in   this  country. 

Cinema  as  Public  Benefactor. 

Various  devices  have  been  invented  to  increase  the 
output  of  both  the  human  and  the  feathered  tribe. 
Instances  have  been  recorded  of  music  having  been 
employed  to  stimulate  the  laying  capacity  of  fowls  and 
the  milk-producing  capabilities  of  the  Ixtvine  herd.  It 
lias  also  been  said  that  the  sweet  strains  of  the  piano 
or  the  reproduction  of  music  and  song  by  gramophone 
has  caused  the  British  yvorkman  to  speed  up.  We  now 
have  it  that  the  moving  picture  is  able  to  accomplish 
the  same  end,  and  to  enable  factories  to  produce  a 
greater  amount  of  finished  goods  in  the  same  time  and 
with  the  same  force.  A  manufacturing  concern  in 
Providence,  Rhode  Island,  has  adopted  the  moving 
picture  as  an  adjunct  to  its  business,  and  the  result  is 
remarkable. 

While  actually  performing  his  yvork  the  mechanic 
is  photographed.  Every  movement  by  him  is  recorded 
on  the  films.  A  clock  was  also  devised  to  measure  the 

time  required  for  each  motion.  The  clock  has  only 
one  hand,  and  this  hand  makes  the  circuit  of  the  dial 
in  six  seconds.  In  every  picture  the  clock  appears,  and 
thus  the  time  for  every  movement  is  recorded,  and  a 
study  may  be  made  of  an  entire  operation  in  detail  and 
useless  motions  eliminated.  Among  the  reforms 
brought  about  in  this  way  may  be  noted  one  operation 
that  formerly  required  T,jh  minutes  to  complete,  but, 
on  being  revised  by  mo\  ing  pictures,  it  is  now  done 
in  less  than  nine  minutes.  Almost  all  of  the  processes 
have  thus  been  cut  doyvn  to  one-half  the  time  they 
formerly  required,  whilst  many  have  been  cut  down  to 
one-quarter. 

Scene  from  "  Flying  A  "  Film. 
THE  FRAUD  THAT  FAILED. 

Released  March  5th.  Approx.  length,  995  feet. 
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E VERYDAY   brings   us  letters   from   showmen    and    ex- ' 
hibitors    praising   the   Selig   films. 

We  don't  publish  them.  What  would  be  the  use  ? 
Every  exhibitor  knows  that  his  programme  is  not  com- 

plete without    a   Selig    film. 

Selig  is  always  striving  to  surpass  himself  and  we 

are  not  conceited  enough  to  publish  the  shoals  of  letters 

and  telegrams  we  have  received  about  Monte  Cristo  and 

Kings   of   the    Forest. 

WE  PREFER  to  tell  you  what  is  coming,  and  we 

honestly  say  you  are  making  a  great  mistake  if  you 

have   not   booked  every   one   of   the   following   features : 

Feb.    9.     THE     SMOULDERING     SPARK     (in    2    parts). 

„       9.     OLD     SONGS     AND     OLD     MEMORIES. 

„     16.— THE     FIRE     FIGHTER'S     LOVE. 

„    20.-THE    TRIANGLE. 

„    27.— THE     FIRECOP. 

Mar.    2.— THE     GIRL     OF     THE     MOUNTAINS. 

„        9.— THE     GOD     OF     GOLD. 

SELIG    POL\ 
E.     H.     MONTAGl 

12,    GERRARD    STREET 
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ON  VIEW  AT  OUR  SHOWROOMS    JAN.   27-31. 

THE  GOD  OF  GOLD 
FOR     RELEASE     SUNDAY,     MARCH     9th. 

A  One-Reel  Feature  produced   by  COLIN  CAMPBELL. 

With  an  all-star  cast,  and  of  perfect  photographic  quality. 
A  Story  that  will   grip   and   interest. 
With  a  moral   that  will   touch   the  hearts  of  all. 
One  of  those  Selig  specials  that  you  must  have  in  your 

programme. 
A  feature  that  will  make  your  house   talked   about. 

IT'S  THE   BEST  EVER, 
Call   and  see  this;  you   never  saw  a  better. 

IT'S  A  ONE-REEL  FEATURE,  EQUALLING 
ANY  LONG  THREE-REEL  SUBJECT. 

Not  padded,  but  snappy   and   to  the  point. 

SCOPE    COMPANY, 
So'  Agent, 

lANHAN  \*/  Telephone:  5156  Gcrrard. 
LUllLIUll,  W  .         Telegrams:  "Polyscope,  Westrand,  London.' 
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THE   TRUST   BUBBLE   EXPLODED 

STATEMENT    BY    THE    CINES    COMPANY. 

T 
HE  rumours  which  have  been  afloat  during 

the  past  few  weeks  as  to  the  contemplated 

formation  of  a  combine  or  trust  among  cer- 
tain Continental  manufacturers,  with  a  view 

to  ousting  the  renter  from  the  industry,  are, 

we  are  happy  to  say,  lacking  confirmation. 

The  ClNEMA  enjoys  the  proud  distinction  to-day  of 
being  the  first  trade  journal  in  a  position  to  publish  an 
authoritative  statement  by  the  Lines  Company  upon 

the  matter,  the  English  representative,  Mr.  Serra,  who 

controls  the  company's  operations  on  this  side  of  the 
Channel,  having  pronounced  decisively  against  any 
such  intentions. 

It  will  be  remembered  that  M.  Pathe,  in  the  course 

of  an  interview,  stated  that  he  had  been  approached 

by  Baron  Fassini,  of  the  Cines  Company,  upon  the 
subject  of  forming  a  combination  of  manufacturers, 

who  would  do  their  own  renting,  and  the  statement  fell 
like  a  bombshell  amongst  the  trade.  Such  a  proposal, 

if  it  came  to  maturity,  could  not  but  have  had  a  disas- 
trous effect  upon  the  cinematograph  industry,  and  we 

venture  the  opinion  that  a  sigh  of  relief  will  go  up  at 

the  welcome  news  we  are  able  to  publish  to-day  that 

not  only  did  Baron  Fassini  not  make  such  a  proposi- 
tion, but  that,  even  if  such  a  preposterous  idea  ever 

came  to  fruition,  the  English  market-— at  least,  so  far 
as  Cines  films  arc  concerned — could  not  have  been 
affected. 

Seen  by  a  Cinema  representative  yesterday  imme- 
diately after  his  return  from  the  Continent,  Mr.  Serra 

informed  him  that,  being  the  sole  agent  for  the  Cines 

productions — not  only  in  the  United  Kingdom  but  for 
the  British  Empire,  and  dependencies  as  well — nothing 
could  be  done  without  his  consent  or  permission  to 

alter  the  arrangements  at  present  existing — viz.,  an 
open    market. 

Mr.  Serra,  questioned  as  to  whether  he  had  now,  or 

ever  had,  any  intention  of  deviating  from  his  pre- 
sent policy,  emphatically  declared  thai  such  thoughts 

were  so  far  removed  from  his  mind  thai  they  had  never 

received  a   moment's  consideration   from  him. 

He  intends  to  sell  Cines  films  exactl}  as  hitherto, 
and  it  is  his  firm  and  unalterable  intention  to  oppose 

and  decline  anything  in  the  way  of  a  combine  of  manu- 

facturers,   nor   had    he    been    personal!)    invited    to   joiir 

;n  such  a  combination.  The  control  of  all  matters  in 

the  territories  held  by  him,  he  added,  had  been  left 
entirely  in  his  hands  to  conduct  in  the  manner  he 

deemed  best  for  all  parties. 

The  next  statement  made  bv  Mr.  Serra  is  of  the 

utmost  importance,  for  it  was  nothing  less  than  a  flat 

denial  of  the  allegation  that  Baron  Fassini  had  pro- 

pounded the  scheme.  We  give  Mr.  Serra's  statement 
in  his  own  language.  Here  is  what  he  says  : — 

• 

"  I  am  authorised   by   the   Baron    Fassini  to 

formally    deny   the   statements   that    he    had  the 

intention  to  form  a   combine    of  Manufacturers 

with   the    object    of    hiring    out    films    direct   to 

Exhibitors." 
In  the  face  of  this  contradiction,  it  remains  to  be 

seen  what  explanation  is  forthcoming  as  to  the  state- 
ments attributed  to  M.  Charles  Pathe.  It  certainly 

appears  that  exhibitors  have  no  cause  for  alarm,  ana 
that  the  renter,  who  is  such  an  essential  factor  in  the 

business,  will  be'  allowed  to  pursue  his  calling  to  the 
ultimate  advantage  of  the  trade  as  a  whole. 

The   KINETRADOGRAM 

tells  you  all  you  want  to 
know  in  Feature,  Service,  and 

Exclusive  News.   .    .   We  post 

it  Weekly   Wednesdays.   .   . 
It  s     yours     for     the     asking. 

KINEMATOGRAPH    TRADING    CO.,     LTD., 

55-9,  Shaftesbury  Avenue,  W., 
          And   at  Cardiff. 
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ROUND     THE     TRADE. 
ITEMS     GLEANED     DURING     A     STROLL     AMONG     THE     TRADE 

By     NESTOR. 

I   congratulate   the    Gaumont    Co.   upon    the   charming    poster 
tluv  have  designed  for  Chrono-Chrome.     It  is,  I  had  almost  said, 

uitiful   as   the   new   process  its-lf ;   but,  of  course,  this  is  mi 
possible.     Still,  it  is  one  of  the  most  artistic  posters  the  trade  lias 
ever  seen. 

#  #  #  * 

A  really  good  short-length  Selig  1  use  the  u  rm  to  signify 
1,000  feet — is  to  be  released  on  March  9,  entitled,  "The  God  of 
(.old  It  is  a  one-reel  feature  of  Selig  quality,  and  should  find  a 
place  in  every  programme. 

The  Urban  Trading  Co.  should  be  included  amongst  those 
houses  who  are  now  issuing  stock  posters  to  advertise  the  fact  that 
films  by  their  producers  are  showing  The  poster  affords  further 
evidence  of  Mr.  Heed's  artistic  taste. 

Strolling  round  the  trade  I  was  astonished  to  find  accusations 
of  partiality  being  levelled  against  the  Postmaster  General,  but  I 
soon  ascertained  the  cause.  It  seems  that  a  contemporary  whose 
trumpeter  appears  to  be  dead,  and  which,  therefore,  is  continually 
given  to  blowing  itsown,  last  week  published  a  paragraph  stating  that 
oik  mail  contained  letters  from  "  over  40  Continental,  Colonial,  and 
American  towns,  amongst  which  were  Sacramento,  California, 
Solomon  Islands,  New  Orleans,  Calgary,  Alberta,  Minneapolis, 
Nova  Scotia,  Cincinnati,  New  Jersey,  St.  Johns,  Indiana,  Winnipeg, 
Massillon,  Nashville,  Tenn.,  Beaumont,  Texas,  Utica,  NY, 
Tscheljabinsk,  Russia,  St.  Petersburg,  Malabar,  India,  Buffalo, 

■  Y  ,  Armstrong,  B.C.,  Canada,  Houston,  Texas,  Sydney,  New- 
South  Wales,  Transvaal,  S.A.,  Johannesburg,  S.A.,  Cairo,  Port 
Elizabeth,  Rarotonga,  N.Z.,  Torino,  Italy,  Wellington,  N.Z., 

Shanghai,  Malay  Straits  Settlements,  and  Borneo." 

Now  other  members   of    the    trade    are    asking    why  they  t 
have  all  their  foreign  correspondence  delivered  by  one  post  I  give 
the  Post  Office  credit  for  a  great  deal,  but  1  had  never  previouslv 
realised  they  could  accomplish  so  much. 

*  *  *  * 

Chatting    with    Mr.    Joseph    Menchen,   of    "The    Miracle" 
fame,  who,  by  the  way,  has  removed  his  marvellous  produ<  turn 
from  the  Covent  Garden  Opera  House  to  the  .New  Picture 
House  in  Oxford  Street,  I  learnt  that  demand  for  the  pi<  turt 
111  the  provinces  is  simply  abnormal.  It  has  already  been 

booked  for  72  towns  in  the  I'nited  Kingdom,  and  scarcely  a post  arrives  that  does  not  bring  further  applications.  When 
the  history  of  cinematography  comes  to  be  written  it  seems  to 
me  that  "The  Miracle"  will  have  to  be  recorded  as  the 

record  film.  By  the  way,  Mr.  Mem  hen's  office  addre--  is  now !  to   7,   Southampton   Street,   Strand,   W. *  *  *  # 

An  English  production  that  is  likely  to  further  demonstrate 
the  fact  that  the  home  manufacturer  is  making  great  strides  is 
that  which  the  Hepworth  Co.  will  release  during  March, 

"George  Barnwell,  the  London  Apprentiie."  This  is  a 
j,ooo  feet  subject,  which  will  be  found  to  have  been  most 
lavishly  staged  and  costumed,  and  is  bound  to  be  in  great 
demand. *  #  *  * 

Mr.  Spring,  of  the  Shaftesbury  Feature  Film  Co.,  is  meet- 
ing with  a  good  reception  in  the  provinces,  where  he  is 

showing  "  Sister  Beatrix,"  their  great  exclusive,  and  I  learn 
that  vacant  dates  are  being  rapidly  booked  up.  As  a  matter 
of  fact,  all  available  copies  are  in  full  use  at  the  present 
time. 

*  *  *  * 

My  attention  has  been  called  to  an  error  which  crept  into 
the  description  of  the  Palace  Theatre,  Luton,  in  our  last 
issue.  It  is  1'athe  projectors  which  give  the  splendid  picture seen  there. 

ELECTRIC    PALACE'S   " THUMBPIECE." 
Above  we  reproduce  the  flashlight  photo  taken  by  the  Star  Photo  Company,  536, 

Oxford  Street,  W.,  of  the  "  Thumbpiece,"  a  full  and  exclusive  report  of  which 
appeared  in  a  recent  issue. 
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WARNING    TO    ALL  ! ! ! 

The  ONLY  GENUINE 
FILM    OF 

THE  MIRACLE 
As  produced  at 

OLYMPIA,  LONDON,  and  the  ROTUNDA,  VIENNA, 
WITH    THE    ORIGINAL    CAST, 

And  presented  at 

THE  ROYAL  OPERA  HOUSE,  COVENT  GARDEN, 
can   ONLY   be  had  from  ME. 

ALL  OTHERS  ARE  FAKES 
jo] 

ISSSSjfiSSim.--  J0S?cpH    MENCHEN (Sole  Owner), 
Telephone:  3  io7  Southampton  Street, 9476  Gerrard.  «.  ,    „r  ~ 

Strand,  W.C. 

PLEASE    NOTE    NEW   ADDRESS. 
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WHY 
Do  All  High-Class  Managers  Want  the  Film  of 

The  MIRACLE 
PROFESSOR    MAX    REINHARDT'S    Great 

Wordless  Mystery  Play,  which  was  produced  at 

OLYMPIA,  LONDON,  &  THE  ROTUNDA,  VIENNA, 
Of  which  I  am  the  SOLE  OWNER? 

BECAUSE 
I   HAVE  THE 

ONLY  GENUINE  ONE 
=====        Made  with  the  Original  Cast  and  as  presented  at        ======== 

The  Royal  Opera  House,  Covent  Garden. 
JOSEPH    MENCHEN,    SOLE    OWNER, 

Telegraphic  Address: 

"MIRACFILM,  LONDON." 
Telephone : 
9476   Gerrard. 

      3    to    7,   
SOUTHAMPTON     STREET, 

STRAND,    W.C. 

PLEASE      NOTE      NEW     ADDRESS. 
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THERE    IS    BUT 

ONE  GENUINE  FILM 
OF 

PROFESSOR    MAX    REINHARDT'S 
Great    Wordless   Mystery   Play 

THE  MIRACLE, 
AS     PRODUCED    AT 

OLYMPIA,    LONDON, 
AND 

THE    ROTUNDA,    VIENNA, 
with  the  ORIGINAL    CAST, 

AND  SHOWN  AT  THE 

ROYAL  OPERA  HOUSE,  COVENT  GARDEN. 

BEWARE  OF  IMITATIONS. 
All  applications  to  be  addressed  to  THE    SOLE    OWNER  - 

JOSEPH     MENCHEN,  3  to  7,  Southampton  Street,  Strand. 

Telephone  9476  GERRARD.  Telegraphic    Address:    -  MIRACFILM,    LONDON." 

PLEASE    NOTE    NEW    ADDRESS. 
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NEWS     IN     BRIEF. 

FROM     HERE,     THERE,     AND     EVERYWHERE 

Newcastle  Leads. 

istle  cinema  theatre  managers  have  set   theii  cool 
an  example  by    arranging  a   benefit   perfonmanci    in   aid   "f  the 
City    Education   Committee's   fund   for   bootless  childi 

Film  Censor  for  Manchester. 

\Ii     I..    Davenport,    resident   manager   of   t h<     Regent    Opera 
Word,   tor   the  last  t\\<>  years,  vacates  that   position 

this  month,  as  he   has  accepted  the  appointment  of  Censor  of 
Films  lor  Manchester,   Salford,   and  district. 

Where  the  Cinema  Scores. 

D  the  stoutest  opponent  of  our  cinemas  will  not  deny- 
that    th<-    spread   of   cinematograph    shows    has   done    much    to 

the   style  of   the   advertisement   to   a    very  high    standard. 

For   instance  :     "  For    the   average   human   boy  and   human   girl 
the  utmost   enjoyment  out  of  the  picture  palaces,  mouths 

11    as   eyes    must    hi'    fully   occupied.      The    thrill    of    wild 
i  and  hairbreadth  escapes  is  intensified   if  there  is  a  silent 

munching  going   on,    and   if  the  munching  is  of   
caramels — the  cup  of  bliss  becomes  full  to  overflowing,  and 
their  enjoyment  is  complete."     Thus  soliloquises  th<-  Globe. 

An  Historic  Theatre's  Transformation. 
Mr.  Ralph  Pringle,  the  well-known  vaudeville  and  cinema 

manager,  has  erected  on  the  site  of  the  old  Princess  Theatre, 
Edinburgh — a  house  with  great  and  historic  associations,  the 

of  which  was  Scotland's  famous  Kob  Roy,  Mr.  A.  D. 
M'Neill— a  handsome  electric  theatre.  The  scheme  of  decora- 

tion is  white  and  pale  blue,  and  not  a  pillar  obscures  the  view. 
The  proscenium  is  very  ornate,  and  the  screen  one  of  the  late-t 
and  best.  The  managerial  note  is  order  throughout,  and  patrons 
will  find  all  essentials  to  success  are  being  scrupulously  looked 
after,  so  far  as  La  Scala — the  name  selected — is  concerned. 
Mr.  Tom  Robertson  is  the  manager. 

One  More  Chapel  the   Less. 

A  provisional  licence  for  the  conversion  of  a  c  hapel  at  Grass- 
moor  into  a  cinematograph  theatre  was  applied  for  at  the  Ches- 

terfield County  Police-court  by  Mr.  B.  Mather  on  behalf  of  the 
-terficld   Theatre   Company. 

The  application  was  before  the  Bench  a  fortnight  ago.  Mr. 
Mather  explained,  and  Mr.  Middleton  then  set  up  the  opposition 
that  his  client  should  have  the  monopoly  at  Grassmoor.  On 
behalf  of  the  company,  he  now  presented  amended  plans,  show- 

ing two  additional  exits,  or  five  in  all.  The  place  would  hold 
only  300,  and  could  be  cleared  in  two  minute-. 

Ultimately  the  Bench  sanctioned  the  plans,  subject  to  fold- 
ing doors  being  erected  at  each  side  of  the  stage. 

American  Company  Extend. 

A  large  tract  of  land  has  been  purchased  by  President  S.  S. 
Hutchinson  for  the  American  Film  Manufacturing  Company  at 
Santa  Barbara,  Cal.,  and  local  architects  are  designing  exten- 

sive improvements,  which  will  be  ready  for  Mr.  Hutchins.  n's 
approval  next  January,  when  he  will  again  visit  California  to 
supervise  them.  The  entire  tract  will  be  made  beautiful  and 
artistic.  There  will  be  nothing  ramshackle  about  the  place. 
F.ight  or  ten  buildings  grouped  in  settings  of  lawns  and  flower- 

beds will  constitute  the  studio,  and  laboratories  of  the  several 

companies  now  engaged  in  the  production  of  the  "  Flying  A  " 
releases.  The  American  Company  intends  to  make  this  model 
the  finest  of  its  kind  in  the  countrv,  and  no  expense  will  be 
spared  to  this  end. 

Children  Entertained. 
In  connection  with  the  treat  given  by  tin   Ma  uthend   to 

1.200  children,  the   youngsters    wen-  entertained   to  a  display   ot 
pictures  at  the  Kursaal. 

Manager  in  a  New  Role. 
Mr.    1  red    Southern,   manager  of   the  iredrome, 

appeared  in  a  new  role  at  his  own  theatre  recently, 

.,1  a  shopkeepei   in  a  comic  film,  entitled      Economical  Peter" — 
niie    quite    out    of    the    ordinary    for    genuine    humour — to 

which  the  "shopkeeper"  contributes  his  full  share. 

The  Cinema's  Triumph. 
It  is  evident  that  tin  cinema  has  come  to  stay.  It  has  estab- 

lished itself  as  one  of  the  most  popular  forms  of  amu-t-ment, 
and  there  are  to-day  5,000  halls  in  this  country,  with  a  capital 

value  of  ̂ '13,000,000,  and  a  seating  capacity  of  2,000,000. 
Twenty  eight  million  people  visit  these  cinematograph  -hows 
every  week.  It  is  clear  from  these  figures  that  high-class 
concerns  engaged  in  the  production  of  films  have  a^long  spell 
of  prosperity  in  front  of  them. — Vide   Leeds  Mercury. 

Instruction  by  Cinematograph. 

Five  hundred  budding  motor-omnibus  drivers  at  the 
Theatre  de  Luxe,  Camden  Town,  last  week  witnessed  a  series 
of  moving  pictures  designed  to  show  how  to  avoid  accidents. 
The  performance,  which  was  an  entirely  new  idea,  was 
arranged  by  the  London  General  Omnibus  Company  for  the 
benefit  of  those  learning  to  drive  under  its  auspices.  A  lec- 

turer pointed  out  the  main  points  to  be  noticed.  Pictures 
taken  from  the  driver's  seat  in  front  of  an  omnibus,  illustrat- 

ing various  ways  in  which  the  danger  of  running  over  pedes- 
trians mav  arise  were  first  exhibited,  and  were  followed  by 

the  legend  : — "  Mottoes  for  Motor-'Bus  Drivers  :  '  Pity  the 
Poor  Pedestrian.'  '  Remember  his  Right  to  the  Road.'  ::  The 
perils  of  passing  a  vehicle  on  the  wrong  side  were  depicted 
by  pictures  taken  in  Holborn.  Exciting  escapes  of  boys  rifling 
on  the  backs  of  vehicles  in  front  of  the  omnibus,  and  the 
t  ffects  of  skidding  were  also  shown. 

Scene  from  "  Flying   A  '  Film. 
THE  TRAIL  OF  CARDS. 

Released  March  8th. 
Approx.  Length,  992  feet. 
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The  Crowning  Triumph  of  Cinematography. 

SATAN 
Nothing   so  Novel   or  Sensational   has  ever  been  seen. 

The   very  title  inspires  immediate  interest. 
It    contains    the    most   elaborate  illusions  ever  seen  on 

Stage   or  Screen. . 

Everything  is  New  to   Picture  Theatregoers— and  done 
on  the  most  elaborate  scale. 

Everything  has  been  treated  with  the  utmost  good  taste. 

AMONGST    THE    DISTRICTS    ACQUIRED 
ARE 

OXFORD  STREET,     CHARING  CROSS,     PECKHAM,     BALHAM, 
CROYDON,        FINSBURY    PARK,        HOLLOWAY, 

SURBITON,      EALING,      CAMDEN    TOWN, 
WOOLWICH,       GREENWICH, 

EDGWARE    ROAD.         EAST    HAM, 

SHEPHERD'S    BUSH,       WALHAM    GREEN, 
STREATHAM,     COMMERCIAL    ROAD,     NEWPORT, 

CARDIFF,     WALSALL,     HULME,     BURTON-ON-TRENT, 
BRIGHTON,     LEICESTER,      CHATHAM,     LLANELLY,     LEEDS, 

YORK,       HALIFAX,       HULL,       ELSECAR, 
PARKGATE    and    SHEFFIELD. 

THE  MONOPOL  FILM  COMPANY, 
General  Manager:  FREDERICK    MARTIN. 

Telephone:    CITY    3383.  Telegrams:    "SISTER." 

CINE  HOUSE,   -   GREEK  STREET,  -   LONDON  WEST. 
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Sunday  Cinema  Concerts. 

Quite  a  new  departure  h.i.-.  been  made  at  the  Oxford  Music 
Hall,    London,   by   the  commencement  of    Sunday    cinema  con- 

The  latest  111  pictures  is  shown  in  an  absolutely  up-to-date 
programme,  and  music  is  provided  by  an  augmented  ok  b 

judging   by  the  patronage   accorded  Jo   the  venture,    it 
I  lied  a  want,   and  we  may  shortly  expect  other  music-halls 
tn   lullow  suit. 

Opera  House  Education. 
\l  1 .  Fernand  Akoun  1^  making  the  first  development  lev 

the  cinematograph  as  an  educational  factor  by  including 
in  tln>  week's  programme  at  the  London   Opei      11  a  film 
showing  thi  life  and  work  of  the  honey  bee.     The  pictun 
been   taken,   and  are   described  by    Mr.    J.   C.    Bee    Mason,    tin- 
will  known  bee  expert. 

A  V.C.  Benefit. 
1;,    the    kindness    of    Mr.    Joseph    Menchen,    the    manaf 

I  n  ol  "The  Miracle"  Film  Company,  a  special  matindi 
rmance    will    be    given    of    "The    Miracle"    Kinemacolor 

film  .11  the  N'ew  Cinematograph  House,  165,  Oxford  Street 
er  of  Poland  Street),  \\.,  to-day  (Wednesday),  the  anni- 
iv  of  Rorke's   Drift.     The  actual  proceeds  will  be  devoted 

to  the  fund  to  provide  a  suitable  monument  to  the  late  Private 
h,  V.C. 

The  L.C.C.  and  the  Sunday  Question. 
The   report   ol    the  Theatres  anil    Mu-ic    Halls  Committee  of  the 

L.C.C.  submitted  at  yesterday's  (Tuesday)   meeting  of    that    body 
ned   an  exhaustive  statement  upon  the  Sunday  opening 

turn,    with    the    lollowing    recommendation:  —  "That    the    present 
ising  policy  of  the  Council  be  continued."  Notice  of  four 

amendments  had  been  given.  Sir  John  Benn  wants  the  recom- 
mendation referred  back,  because  he  thinks  Sunday  picture-shows 

are  conducted  for  private  gain.    Mr.  Smallwood  has  an  amendment 

top  Sunday  picture-shows  altogether.  Mr.  A.  T.  Taylor  has 
an  amendment  to  prevent  the  owner  of  picture-show  premises  from 

iving    a  penny  more   than    the   expenses   incurred   by  him   bj 
>n  ol  the  Sunday  opening.  Nothing  is  to  be  paid  in  respect  of 

rent,  rates,  or  taxes  Mr  Johnston,  who  represents  Whitechapel, 
one  of  the  smallest  divisions  in  the  county,  has  a  further  amend- 

ment designed  to  prevent  the  licensee  of  a  picture  show  from 
making  anything  more  than  his  out-of-pocket  expenses.  The  matter 
had  not  been  reached  when  we  went  to  press. 

"Satan,"  the  Monopol  Masterpiece. 
This  stupendous  film  was  shown  for  the  first  time  on  Friday 

at  the  Middlesex  Music  Hall,  and  secured  instantaneous 
success.  Judging  by  the  tense  attention  given  by  the  large 
audience  to  every  scene  of  this  remarkable  production,  and  by 
the  hearty  applause  at  the  end  of  each  of  the  four  reels,  there 
can  be  no  doubt  about  the  triumph  of  the  film.  The  favourable 

review  of  it  which  appeared  in  last  week's  Cinema  News  was 
heartily  endorsed  by  all  who  saw  it  on  Friday.  "  Colossal," 
"stupendous,"  "magnificent,"  "grand,"  were  some  of  the 
expressions  heard  among  the  audience.  The  greatest  admira- 

tion was  also  expressed  of  the  acting  of  Mr.  Bonnard  Mario, 
who  enacted  the  title-role.  For  two  hours  he  sustains  a  most 

difficult  role  without  a  flaw.  His  portrayal  of  "Satan"  was 
the  finished  work  of  a  great  actor,  and  we  venture  to  assert 
that  it  has  never  been  equalled  on  the  boards  of  the  legitimate 
drama.  Mr.  Mario  takes  front  rank  in  the  formidable  list 
of  gifted  picture  play  artists.  A  word  or  two  of  praise  should 
also  be  given  to  the  pianist,  Mr.  Mark  Vincent,  whose  reper- 

toire was  exceedingly   appropriate. 

Firemen  at  Cinema  Theatres. 
At  a  meeting  of  the  Dundee  Town  Council  great  opposition  was 

made  to  a  recommendation  by  the  Police  Committee  to  alter  a 
by-law  relating  to  cinematograph  theatres.  The  present 
arrangement  is  for  a  fireman  to  be  in  attendance,  and  a  charge 
of  15s.  a  week  made  for  his  services,  but  the  owners  are  re- 

fusing to  pay,  and  the  Police  Committee  suggested  as  a  compro- 
mise that  for  a  payment  of  5s.  per  week  the  firemaster  should 

periodically  inspect  the  appliances  and  supervise  the  em- 
ployees of  the  theatres  set  apart  for  safeguarding  the  public. 

Treasurer  Soutar  said  the  Town  Council  had  a  heavy  respon- 
sibility in  this  matter,  and  he  challenged  a  statement  by  the 

Town  Clerk  that  the}'  had  no  power  to  make  a  charge  for  the 
attendance  of  firemen,  contending  that  they  could  make  a 
bargain  with  the  licensees  when  they  granted  the  licences. 
Such  theatres  were  combustible  places,  and  if  a  disaster 
occurred  some  of  them  would  look  blue.  On  the  advice  of 
the  Lord  Provost,  it  was  agreed  to  endeavour  to  get  passed 
the  original  by-law  providing  for  the  attendance  of  a  fireman, 
to  be  paid  for  by  the  proprietors,  and  he  added  that  if  thev 
did  not  get  it  through,  the  Town  Council  would  be  absolved 
of  responsibilitv. 

Blackpool  and  the  Cinematograph. 

Blackpool  has  long  been  a  pioneer  in  advertising  enterprise, 
and  her  astute  Corporation  do  not  confine  their  attention  to  the 
summer   charms    of    the   town.      Pictun  1  nting 
heavy  seas  dashing  against  the  wall,  however,  though  efh 
are  not  sufficiently  up  to  date;  and  arrangements  have  therefore 
been  made  to  prepare,  as  opportunity  arises,  a  series  of  cine- 

matograph films  which  will  do  fuller  justice  to  the  theme.  A 
launch  of  the  lifeboat  and  the  saving  of  a  ihipwrecked  crew 
are  to  be  included  in  the  series,  and  will  serve  to  give  it  that 
dramatic  interest  of  which  pictun  hou  e  frequenters  are  so 
avid.  The  time  seems  at  hand  when  the  picture-house  will  have 
its  advertisement  films  as  the  newspaper  has  its  advertisement 
columns — distinguishable,  let  ns  hope,  from  the  purchased matter. 

N.A.C.O.     NOTES. 

The  annual  meeting  of  the  association  will  be  held 
at  the  Bedford  Head  Hotel,  Maiden  Lane,  Strand,  on 

Tuesday,  January  28,  at  11  prompt.  The  business  to 
be  transacted  is  the  election  of  officers  and  committee 

for  1913,  to  consider  alterations  to  the  bye-laws,  and 

the  adoption  of  the  balance-sheet  and  report  for  1912. 
Members  wishing  to  nominate  gentlemen  to  serve  on 
the  committee  should  at  once  send  in  the  names  to 

the  hon.  secretary.  The  qualifications  for  committee 
men  are  that  thev  must  be  holders  of  either  Class  A 

or  first  class  certificates,  and  reside  within  reasonable 

distance  of  the  office,  so  as  to  ensure  regular  attend- 
ance. London  members  are  reminded  that  by  rule  they 

will  incur  a  fine  of  6d.  if  absent  from  this  meeting 

without  reasonable  excuse,  sent  to  the  hon.  secretary 

prior  to  the  date.  Provincial  members  who  may  he  in 
London  at  the  time  will,  of  course, 
welcomed. 

be    heartilv 

Scene  from  "  Flying 

ANOTHER  MAN'S Released  February  26th. 

A"  Film. 

WIFE. 

Approx.  Length,  992  feet. 
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THE  PERFECT  FILM  FARCE. 

A  STUDY  IN 
DIPLOMACY 

Adapted  from  the  French  Comedy, 

"  Monsieur  le  Directeur*"  by  Alexandre 
Bisson  and  Fabrice  Carre. 

M.     PRINCE    in   the    leading    role, 
SUPPORTED    BY 

Madame  Gabrielle  Lange,  Mademoiselle  Clarens,  Madame  Maelec 

M.  Paul  Numes,  M.  Sylvestre,  M.  Clery,  M.  Rogier,  &  many  others. 

Published   by 

PATHE    FRERES    CINEMA,    LTD., 
31  and  33,  Charing  Cross  Road,  LONDON,  W.C. 

Telephones :   3037  Central. 

3239  Gerrard. 

Tele.  Address  :    "  PHONOFILM,"  LONDON. 

Manchester  Branch:  15,  DEANSGATE. 
Telephone:  3040  City. 

Tele.  Address:  "PHONOFILM,"  MANCHESTER. 
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ARE  YOU    THE    LEADING 

SHOWMAN 
IN     YOUR    TOWN  P 

There    is    no  reason  why  you    should    not    be. 

ALL     YOU     WANT     IS 

PATH  ES 
FAULTLESS     PROJECTORS 

installed  in  your  Theatre. 

SUCCESS  ■»  '-en  ASSURED 

We   stock   everything   the   Cinema  man   requires.     If  you   are  in 
trouble    and    want    advice   just   drop    us   a   note   and    state   your 
worries,  and   we   will   endeavour  to   put  them   right.      ALL  the 

leading    showmen    of    the    world    have    installed 

PATHE  MACHINES. 
\ 

PATHE  FRERES  CINEMA,  LTD., 
84,    Wardour   Street,  15,    Deansgate, 

LONDON         and  MANCHESTER. 
8532     GERRARD.  3040     CITY. 
PATHEGRAPH,     LONDON.  PHONOFILM,     MANCHESTER. 
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CINES    FILMS. 
18,    CHARING    CROSS    ROAD,    W.C. 

Telephone:     CENTRAL  12912. 
Wires :     ' '  ROSSIC1NES. " 

Released  Feb.  22nd. Length  2778  feet 

THE  SECRET  OF  THE  SAFE 

ONE   OF  THE   CINES  CO.'S  MOST  STRIKING   AND  POWERFUL  PRODUCTIONS. 

See   the    Rescue   from   the  Falling  House.     See  the  Convict  Settlement. 
See  the  Great  Railway  Collision. 

THE     MOST    STARTLING    AND     REALISTIC     PICTURES 
OF     A     RAILWAY     ACCIDENT     EVER     FILMED. 

Code   Word:    "TESOFONTE." 
ALL    FILMS    PRINTED    ON    EASTMAN    STOCK. 

(LEASE     NOTE     that    G.     SERRA     is    Sole     Agent    for    the    Cines    Company    in    the    United 
Kingdom,  British  Colonies  and  Dependencies,  as  also  China  and   Japan. 
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FROM    THE    PALETTE    OF  THE     SUN 
THE    GAUMONT    COMPANY'S    GREAT    TRIUMPH. 

By    THE     EDITOR. 

HAVE  attended  during  the  past  five  years 
many  functions  in  the  world  of  cinemato- 

graphy, bin  I  never  remember  having  seen 
a  more  representative  gathering  than  that 
which  assembled  at  the  London  Coliseum  at 

the  invitation  of  the  Gaumont  Company,  on  Thursda) 
last,  to  witness  the  fust  practical  demonstration  in  this 
country  ol  Chrono-chrome.  There  was  the  magnate  of 
the  manufacturing  end  of  the  business  and  of  the  ex- 

hibiting section.  The  renter  was  there  in  full  force, 
.anil  the  smaller  men  attended  in  their  hundreds,  all 
agog  with  excitement,  and  intent  upon  seeing  the  latest 
development  in  cinematography,  for  which  M.  Louis 
Gaumont   is   responsible. 

With  many  of  those  present  I  had  sat  at  the  Scala 
Theatre  when  the  first  natural  colour  displav  was 
given.  With  others  I  had  attended  the  displays  of  Mr 

Otto  Fulton's  colour  process,  and  1  well  remember  the 
is  of  praise  which  greeted  the  conclusion  of  those 
•nuances.  But  all  of  these  dwindled  into  insignifi- 

cance when  compared  with  the  tumultuous  applause 
accorded  to  Chrono-chrome  when  the  last  picture  had 
died  away  from  the  screen. 

Verily  M.  Gaumont's  invention  marks  the  greatest 
advance  which  has  as  yet  been  made  in  regard  to  cine- 

matography. Henceforth  the  stencil  coloured  film  will 
>  the  moving  picture  what  the  silhouette  is  to 

present-day  photography,  for  by  the  new  process 
painted  from  the  palette  of  the  sun  we  have  Nature 
captivated  for  all  time.  Chromo-chromc  is  distinctlv 

restful  to  the  eye,  and  I  was  particularly  pleased  to 
observe  that  there  was  an  entire  absence  of  those 

floating  red  and  green  patches  which  have  hitherto 
proved  so  objectionable  in  the  attempts  that  have 
previously   been  made   in   this  direction. 

The  most  captious  critics  with  whom  I  conversed  at 
the  close  of  the  performance  were  unanimous  in  the 
opinion  that  M.  Gaumont  had  achieved  perfection  as 
nearly  as  it  was  possible  to  do  so.  They  failed  entirely 

sect  even  faults  of  minor  importance.  So  beauti- 
ful were  the  effects  of  many  of  the  pictures  projected 

that  it  would  baffle  the  pen  of  the  most  brilliant  descrip- 
tive writer  to  do  justice  to  them.  That  I  do  not  stand 

alone  in  the  opinions  I  have  expressed  will  be  apparent 
to  my  readers  from  the  following  extract  which  I  make 
no  apology  for  culling  from  the  Daily  Graphic,  for  it 
conveys  as  tersely  as  it  could  be  put  the  impression 
Chrono-chrone  made  upon  the  lav  mind. 

After  all,  it  is  the  public  who  are  the  ultimate  judges 
in  these  matters.  They,  and  they  alone,  can  make  or 
mar  the  success  of  any  undertaking,  and  it  is  because, 
as  a  writer  for  the  trade  Press,  I  mi^ht  he  accused 
of  viewing  things  from  a  biassed  standpoint  that  I 
give  my  readers  the  benefit  of  this  outside  opinion. 

Here  is  what  the  writer  in  question  says:  — 

"  Fidelity  is  the  keynote  of  '  Chrono-chrome.'  From 
the  scientific  side  the  results  are  amazing.  The  general 
public  have  been  satisfied  with  something  very  much 

further    from    perfection.      It    the    stencil-coloured    film 
wis  a  success  it  was  because  nothing   better  could  he 
seen,      hut      unmistakable     advance      has     been      made 
Although    not    yet    hypercritical    ot     colour     films,     the 

patrons  ol  the  motion-picture  palaces  an-  keen  to  realise 
the  progress  achieved. 

'  Chrono-chrome,'  however,  should  be  subjected  to 
a  test  much  more  severe.  Now  does  it  meet  the  de- 

mands the  scientific  photographer  and  the  artist  make 
upon  it  ?  Its  popular  success  is  assured,  and  no  less 
certain  is  the  approbation  of  the  critics  who  witnessed 

yesterday's    demonstration   at    the    Coliseum. 
"  The  worker  in  photography  who  has  pondered  and 

puzzled  in  the  hope  of  conquering  the  difficulties  of 

colour-photography  saw  projected  a  series  of  pictures 
which  were  a  delight.  Nearly  perfeel  tone  values, 
luminous  shadows  and  brilliant  high  lights  filled  the 
screen  throughout  the  exhibition.  Ii  was  to  be  ex- 
pei  led  that  the  reds  and  the  greens  would  be  perfect, 
but  the  keenest  interest  centred  in  the  blues.  These 

proved  to  be  rich  and  fairly  full  of  gradation,  failing  a 
trifle  on  the  lighter  side.  Shades  of  cerulean  blue  seem 
at  present  out  of  reach,  but  without  doubt  this  necessity 
will  soon  be  met. 

"  The  blue  test  occurred  in  the  views  of  Palma  and 

in  the  'Trip  to  the  Riviera,'  the  blue  of  the  sea  in 
the  latter  series  contrasting  and  toning  well  with  the 

green  foliage,  the  brown  of  the  rocks,  and  yellow  of  the 
sands.  While  these  beautiful  views  were  loudly  ap- 

plauded, the  honqfurs  of  the  demonstration  were 

awarded  to  the  flower  studies  and  the  butterfles." 

Scene  from  "  Flving  A  "  Film. LOVE  AND  THE   LAW 

Released  March  1st.  Approx.  Length,  1,000  feet. 
B 
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££ CHRONO 
The  Demonstration  at  the  Coliseum  on  January  L 
more  representative  gathering  of  all  branches  of  ti: 
the  pictures    held  spellbound    a    most    critical  and  exa<: 

followed    by    ovr 

" CHRONO - CHROME future    for   the   Moving  Picture  Business.      Tie 
evening  at  the   Coliseum,  and   an   important   announce 

THE    FOLLOWING    ARE    A    FEW    EXTRACS 

THE    DAILY    EXPRESS. 
January  17th, 

CAMEHA    AS    AKTIST. 

Nature  Rivalled  in  Colour  Films. 

The  enormous  stride  forward  that  has  been  taken 

in  the  production  of  cinema  films  in  natural  colours 
was  demonstrated  by  Messrs.  Gaumont  at  the 

Coliseum  yesterday,  when  a  series  of  "  Chrono- 
Chrome  "  pictures  were  exhibited. 
The  subjects  shown  at  the  Coliseum  were  of  a 

nature  to  test  any  method  of  colour  cinemato- 
graphy to  the  utmost.  Bold  colours  ami  the  most 

delicate  tints  alike  came  triumphantly  through  the 
test,  and  not  a  shade  in  Nature  but  was  faithfully 
reproduced  on  the  screen. 

By  way  of  showing  at  once  what  the  new.  process 
could  do.  the  first  pictures  were  of  flowers.  There 
were  murmurs  of  amazement  when  the  first  subject 

— a  vase  of  yellow  begonias— appeared  and  revolved 
slowly  on  the  screen  \  bnt  when  that  gave  way  to  ■ 
bouquet  of  many-hued  blossoms,  amazement  turned 
to  enthusiasm,  and  the  film  was  applauded   loudly. 

Flowers  led  to  t lie  farmyard,  with  the  fanner's wife,  and  cows  anil  chickens,  and  then,  after  a 

moment's  darkness,  the  watchers  were  in  the 
Balearic  Isles,  at  Palina. 

There  on  the  screen  was  a  dream  picture— deep 

blue  sea  of  the  bluencss  that  drives  painters  to 
despair — tall  old  windmills  of  a  time-aged  tint  that 
has  no  name,  and  such  a  sky  as  only  the  Mediter- 

ranean knows. 

Test  after  test  was  passed  in  triumph,  until  there 
came  the  supreme  test  of  ihe  process.  That  was 
made  by  pictures  of  butterflies,  beautiful  enough 
when  still,  birt  dazzling  with  iridescence  as  they 
revolved. 

It  was  no  wonder  the  whole  audience  gave  great 

cheers  for  M.  Gaumont  for  the  greatest  achieve- 
ment that  cinematography  lias  yet  known. 

THE     DAILY     NEWS. 
January  17th. 

.  .  .  The  amazing  progress  of  the  science  of 
natural  colour  cinematography  was  illustrated 

yesterday  at  the  Coliseum,  when  the  Gaumont 

Company  exhibited  a  series  of  "Chrono-Chrome" 
moving  "  pictures  Ironi  the  palette  of  the  sun." Not  the  least  hlur  or  contusion  of  tints  marked  the 
exhibition  of  a  really  beautiful  series. 

Flower  studies  were  perfect  in  detail,  even  to  the 

slightest   tinge  on  the  withering   leaf.    Butterfly 
stitdies  represented  the  highest  test  of  all.  the  opal- 

escent specill  ens  from  Assam  and  New  Guinea 
being  rendered  in  a  tashion  t  hat  was  ahove  cavil.  .  .  . 

THE     DAILY     GRAPHIC. Jutatiry  l. 

.  .  .  "Chrono-Chrome,"    the    inventlot 
Gaumont,  has  set  the  seal  upon  all  endea\ 

A  large  audience  baaembled  at  the  Col  latum  » 
terday  morning  to  witness  the  inaugurate 
process,    which    briefly    is   the  simultaneous  t  % 
and    projection    of    three    pictures    wd 
imposed,  do  not  create  an  illusion,  but  id 

play  the  colours.     The  programme  was  r.> 
sive.  including  flowerstudies,  landscapes.) 
and  various  scenes.     The  loud  chei 
call  of  Sir  David  Salamons  for  Mr.  Gauri 
cated  the  verdict  of  a  critical  audience. 

Fidelity  is    the   keynote   of    ••  Cbrono  ' From  the  scientific  side  the  results  are 

The  general  public  have  been  sat 
thing  very  much  further  from  perfi  < 
stencil-coloured   film   was  a  success  jt  was  tx 
nothing    better  could    he   seen,    but    unaaW 
advance  lias  been    made.     ...      Its  populi 
ccs-  is  assured,  and  no  less  certain  i 

tion     of    the    critics    who     witnessed    jeet*  i 
demonstration  at  the  Coliseum. 

The  worker    in    photography  who    has  poo ' 
and  puzzled   in  the   hope  of    conquering  the 
cutties  ol  colour-photography  saw  pi 
of  pictures  which  were  a  delight. 

THE    GAUMON 

r\ 

CHRONO     HOUSE,    5   &   6,     SHERWOOD     STREE 
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CHROME 
39 

WONT. 

vill   long  be  remembered    by  all  who  witnessed  it.     No 
fade  has  ever  been  assembled.     The  beauty  and  charm  of 
iig    audience.       Astonishment,    Amazement,     Delight 
vhelming   congratulations. 

hs  immediately  and  permanently  established  itself,  and 
las  opened  the  door  to  a  new  and  wonderful 
pictures   are    now    being    shown    every   afternoon    and 
nent  regarding  GENEAAL  EXHIBITION  will  shortly  be  made. 

F.OM    THE    MANY    LONG    PRESS    REPORTS: 
THE     EVENING     NEWS. 

January  1'Jth. 
RBAL  COLOUlt  FILMS. 

i(  arkable     New     Process     Shown     by     Messrs. 
Gamnont  in  London  To-day. 

nematograph    made     another    big    move 
tomni    to-day    when     the    Gaumont    Company 

for  the  first  time  their  new  colour  process. 
libitum,  which  took  place  at  the  Coliseum, 

cned  a  sensation  of  surprise  and   delight  among 
nee,    among    whom    were     Sir    Hubert 

r,  Sir  Herbert  Tree,  Sir  Squire  Bancroft, 
managers  of  nearly  every  London  theatre, 
til,  and  picture  palace. 

the  close  of  the  show  enthusiastic  cheers 

■t(   given  for  M.  Gaumont,  who  was  wa'ching mm    a    box,   and    who    afterwards 
:  his  thanks. 
w  system  rests  upon  the  basis  of  the  three 
colours,  red,  green,  and  blue-violet. 

u  no  colour  aberration,  no  strain  to  the 
ry  picture  was  softened  and  was  remark- 
idj  .  .  .  nothing  so  truly  beautiful,  all 
1  is  been  seen  before  on  the  screen. 
iTention  and  its  reception  greatly  delighted 
chmen  who  were  present  to  watch  what  is 
>  be  a  big  feature  of  picture  shows  in  the 

THE     TIMES. 
January  17th. 

From  the  earliest  days  of  the  bioscope,  the 
problem  of  coloured  pictures  has  taxed  the  energies 
of  innumerable  workers  in  that  field,  but  the 
demonstration  of  a  series  of  films  taken  by  the 
"  Chrono-Chrome  "process  which  was  given  at  the 
Coliseum  yesterday  suggests  that  the  difficulty  has 

been     effectively     surmounted  .     .    Nature's 
tints  are  obtained  with  wonderful  fidelity. 
Hitherto  it  has  been  difficult  to  obtain  in 

coloured  films  the  correct  shades  of  violet  and 
mauve,  but  in  the  present  process  that  obstacle 
has  been  overcome.  The  pictures  have  a  much 
softer  appearance  than  earlier  attempts,  and  no 
strain  upon  the  eyesight  is  imposed.  The  striking 
results  which  have  been  achieved  by  the  new- 
process  were  clearly  proved  by  the  pictures  shown 
yesterday,  and  especially  bv  the  film  depicting 
some  rare  types  of  the  butterfly,  in  which  the  rich 
colourings  of  the  wings  were  intensified  by  the 
shadows  thrown  upon  them. 

THE  MORNING  POST. 
January  17  th. 

.    .    .    It  was  marvellous ;   it  seemed  to  leave 
little  or  nothing  to  the  future.     .     .     .    To  attempt 
to  describe  this  wonderful  show  would  be  senseless. 
It  is  a  thing  to  bo  seen,  and  a  midday  audience 

fairly  gasped  as  it  saw  even  so  misconstruable  a 
flower  as  the  nasturtium  there  for  neither  more 
nor  less  than  it  was. 
Such  a  show  as  this  means  more  than  entertain- 

ment. It  means  education.  Prediction  is  a  vain 
business  at  the  best  of  times,  but  one  is  greatly  out 

of  one's  reckoning  if  within  ten  years  the  screen  is 
not  the  most  potent  factor  in  elementary  education. 

THE  OBSERVER. 
Sunday,  January  V.tth. 

The  private  view  convinced  the  audience  that  no 
process  of  colour  photography  has  achieved   such 
perfectly  natural  and  truthful  effects  as  this  inven- 

tion of  Gaumonts. 

THE  PEOPLE. 
January  19th. 

Nothing  gave  better  proof  of  the  value  of  the 
new  method  of  colour  kinematography,  shown  on 
Thursday  at  the  Colistfm  by  the  Gaumont  Co.. 
than  the  films  of  butterflies,  in  which  all  the  rare 
and  delicate  colourings  of  their  wings  were  faith- 

fully reproduced  on  the  screen.  .  .  .  The  film 
is  exceedingly  restful  to  the  eye,  and  is  free  from 
the  occasional  overlapping  of  tints  that  character- 

ised the  earlier  attempts  at  colour  photography. 
"Pictures  from  the  Palette  of  the  Sun"  is  its 
description,  and  none  could  be  better. 

COMPANY,    LTD., 
PCCADILLY    CIRCUS,     LONDON,     W. 
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A  C anine 
Sherlock  Holmes 

IN    WHICH    APPEARS 

URBANORA  SPOT. 

;•   1 B^^^        w .             » ■  r  -     *^V  \      W^— *"^ w 

SPOT    CAUGHT 
IN    ONE    OF    HIS 
PHENOMENALLY 
INTELLIGENT 
MOMENTS. 

L 

No.  2629.         Code  "  Xcan." 
Approx.  Length,    1040  feet. 

Price    -      -     £17    6s.    8d. 

For  RELEASE  FEBRUARY  19th 

THE   CHARLES   URBAN  TRADING   CO.,  Ltd., 
Kinematograph  Specialists  &  Film  Publishers, 

URBANORA    HOUSE,     89-91,     WARDOUR     STREET,     W. 

Telegrams:     "BIOSCOPE,   LONDON."  Telephone:    3118    CENTRAL. 
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THE    BIOGRAPH     COMPANY'S 
STUDIO. 

NEW 

TO  increase  their  present  output  the  American 
Biograph  Co.  have  just  erected  a  mammoth 
Studk)  and  plant    in  tin    residential   section  of 
New  York.     The  new  building  contains  675 
tons  of  ironwork,  300,000  Feel  <>t  electric 

wiring,  21,000  square  feet  of  wired  glass  in  the  rool  oi 
the  daylight   studio,  and   [9,200  square  feel   of  studio 

m 
studio    is    kept    scrupulous!}     clean,     so    that      the     dust 
nuisance  is  complete!)   done  awa)   with. 

All  the  water  used  in  the  building  is  very  thoroughlj 
filtered,  and  the  water  required  lor  developing  is  run 
through  brass  pipes  to  prevent  an)  iron  being  imparted 

into    it.        The    "hypo"    water    is    retained    in    a    lank 
of  10,000  gallons  capacit)  after  use,  so  that  it  may  be 

:  View  of  Studio  Building  and  View  of  Smokestack, 
150FT.    HIGH. 

floor  space.  In  spite  of  its  huge  size,  however,  ever) 
detail  in  the  management  of  the  studio  is  carefully 
attended  to.  For  instance,  to  guard  against  dust 
specks  on  the  negatives  great  care  is  beirig  taken  with 
the  ventilation  arrangements.  All  the  air  for  the 
studio  passes  down  a  flue,  and  is  filtered  by  means  of 

in    sacks.       After    filtering    the    air    is    washed    in 

Showing  Administration  Building  and  Studio  Building 

used  for  cooling  the  gas  engines  that  generate  the 
electricity,  nothing  being  wasted  in  this  mammoth 
establishment. 

The  printing  machines  used  in  the  plant  are  the 

Biograph  Co. 's  own  inventions,  and  are  of  the  most 
up-to-date  pattern.  Great  care  is  taken  to  exclude  all 
light  from  the  printing-rooms,  access  to  which  is  ob- 

Rear  View  of  Laboratory  and  Tank  for  Laboratory, 
Capacity  20,000  gallons. 

running  water,  and  carefully  heated  or  cooled,  accord- 
ing  to  the   temperature   required.      Everything   in   the 

Section  of  Daylight  Studio. 

tained  by  following  a  maze  of  darkened  passages  with 
a  succession  of  automatic  double  doors. 

The  printed    films    are    wound    on   drums    and     run 
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NO   COMMISSIONS 
There  are  many  so-called  Feature  Film  Renters.  There  are  only 
a  few,  however,  who  can  honestly  say  they  buy  all  they  advertise. 
Many  are  only  agents,  and  live  on  what  they  can  make  on 
commissions  and  extra  charges.  If  you  require  Feature  Films  at 
rock  bottom  prices  it  will  pay  you  to  get  into  touch  with  us 
direct.      We  buy  all   we   advertise.      You    cannot   get   the   same 

terms  through  agents. 

EXCLUS1VES. 

WHEN     WOMAN     LOVES. THE     PACE     THAT     KILLS. 

FEATURES. 

A  LIFE  FOR  A  LIFE    Cine  2,322 
NICK    WINTER  &  THE  ACE    OF   SPADES  Paths  1,693 
THE  ORPHAN           Pathe  1,968 
THE  SECRET  MARRIAGE    Scagl  2,518 
THE  HONOUR  OF  HER  HOUSE  (col.)    .  Italian  2,058 
HEREDITARY  TAINT    Scagl  2,342 
FOR  LOVE  IS  LIFE  (col.)    Artistic  3,156 
THE  MERCHANT  OF  VENICE    Than.  2,000 

POVERTY'S  THRALL    Scagl  1,948 
TO  RIGHT  THE  WRONG    Pathe  1,621 

MYSTERY  of  the  7  O'CLOCK  EXPRESS  Urban  2,190 
HIS  BROTHER'S  CRIME    Cines  2,248 
THE  EVIL  GENIUS    Eclair  2,970 
THE  FISHERGIRL  OF  VENICE  (col.)..  Italian  2,103 
TEMPTING  PROVIDENCE    Elite  2,100 
UNMASKED    Cines  2,082 
THE  WOMAN  IN  WHITE    Than.  2,000 
A  CALVIN  I  ST   MARTYR           Scagl  2,112 
FATHER            Itala  3,485 
KINGS  OF  THE  FOREST    Sellg  1 ,800 
STRENGTH  AND  CUNNING           Cines  2,030 

ONLY  A  WOMAN'S  HEART           Artistic  2,490 
IN  THE  SPRINGTIME  OF  LIFE  Swedish  3,425 
PATH  OF  DESTINY  (col.)    Artistic  2,623 
QUEEN  OF  SHEBA  (col.)    Artistic  1,880 
THE  FIRES  OF  VENGEANCE    Scagl  1,698 

THE  OLD  COLONEL'S  GRATITUDE  Britannia  1 ,863 
THE  BLACK  MASK                                                     Amer.   F.  Rel.  2,950 
THE  MONEYLENDER  (col.)              Valetta  3,500 
JESS    Than.  3,000 
THE  MILLS  OF  THE  GODS           Vita.  3,079 
SISTER  LOVE    Artistic  1,562 
MONTE  CRISTO    Sellg  3,150 
THE  PERJURED  CONFE8SION  (col.)  Scagl  3,169 
CRUEL  FATE            Oced  2,900 
THE  GOD  OF  VENGEANCE             Duskes  2,868 
THE  CHASM  OF  FATE  (col.)           Ital.  Art  1,962 

CUSTER'S  LAST  FIGHT    Bison  2.100 
THE  FORGER  (col.)           Pathe  2,41 0 
THE  WORK  OF  HIS  HANDS  (col.)  Artistic  1,644 
A  HEART  OF   STONE    Cines  2,186 

HAPPINESS  AND  SORROW  Cines 
FROM  TOWN  TO  COUNTRY  Britannia 
A  RACE  FOR  AN  INHERITANCE  Gaumont 
THE  MASSACRE     A.B. 
FOREIGN  OFFICE  SECRETS    Elite 
NICK  WINTER  AND  STOLEN  FAVOURITE  Pathe 
THE  MINE  OWNER     Elite 
FRA  DIAVOLO    Solax 
THE  CRY  OF  THE  CHILDREN  Than. 
AN  EPISODE  OF  WATERLOO  Beige 
BUILDERS  OF  THE  EMPIRE  Bison 
THE  EMERALD  NECKLACE           Amb. 
THE  BROKEN  SWORD           Duskes 
LIGHT  AFTER  DARKNESS     Britannia 
LT.   DARING   &   PLANS   OF   MINEFIELDS  B.  A  C. 
BRITANNICUS  (col.)    Valetta 
THE  SULLIED  STREAM    Scagl 

GERONIMO'S  LAST  RAID    Flying  A 
THE  CHILD  STEALERS    Scagl 
BETWEEN  LIFE  AND  DEATH    Amb. 
DEATH  OR  GLORY    Cines 
CHARLIE  COLMS  AND  DANDIES  CLUB  . .  Pathe 

A  SOLDIER'S  HONOUR           Bison 
UNDER  TWO  FLAGS    Than. 
SIEGFRIED    Amb. 
THE  FLOODED  MINE     Clar. 
GREED  FOR  GOLD  (col.)           Pathe 
THE  MONEY  KINGS    Vita. 
OLIVER  TWIST    Hep. 
TRAPPER'S  BRIDE    Bison 
LION  TAMER'S  REVENGE  Cines 
BRAND  -  D   BY   FATE    A.  A.  P. 
ENZO,  THE  BRIGAND     Artistic 
THE  MASKED  SISTERHOOD    Amb. 
FATAL  NECKLACE    Cines 
THE   LAST   PERFO  tMANCE     Pathe 
WHITE  SLAVE  TRAFFIC    Nordlsk 

LOVE'S  SACRIFICE    Itala 
LAST  HURDLE    Gerrard 
A  MAN  OF  THE  WILD     Scagl 
THE  SEWER     Solax 

1,861 
2,112 2,400 2,150 
2,600 

3,390 
2,525 
3,000 2,000 

1,585 2.390 

2,170 

3,000 

2,013 
1.425 
2  280 

2,440 

2.000 

2,428 
2,000 

2,417 

1,682 
2,020 
2,000 2.660 

2,160 
3,145 2.876 

3,700 
2,000 1,928 

1,310 2,312 
1,808 

1,528 
1,964 2,185 
1,510 

2,410 2.310 1,830 

THE     FILM    SERVICE 
51,  Rupert  Street, LONDON,  W. 

GRAMS      "MINDFUL,  LONDON 
PHONE     GERRARD  304^ 

1-8,  Wellington  Chambers, LEEDS. 
CRAMS   'MINDFUL.  LEEDS" 

PHONE  :  CENTRAL  276. 
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through  tin-  developing  solution  by  ;i  mechanical  device 
that  regulates  exactl)  t  he  time  and  character  of  the 
baths.  Afterwards  the  drums  containing  the  films  are 
run  through  clear  water,  a  semaphore  signal  advising 

1  lu-  man  in  charge  when  the  washing  is  complete. 
Next  the  drums  are  rapidly  revolved  to  throw  off  the 
water,  and  after  being  kept  for  some  time  in  the 
drying  room,  where  a  temperature  of  80  degrees  is 
maintained,  the  films  are  sent  to  the  assembling  rooms, 
where  the  various  parts  are  cut  out  and  assembled. 

livery  foot  of  positive  film  that  goes  out  from  the 
Studio  is  carefully  inspected  by  special  operators,  who 
run  the  completed  films  through  an  exhibiting 
machine,  cutting  out  any  defective  pieces  and  sub- 

stituting others  in  their  stead. 
On  the  ground  floor  is  the  artificial  light  studio, 

which  is  large  enough  to  contain  a  dozen  scenes  of 
ordinary  size.  All  the  latest  stage  machinery  is  to  be 

found  here,  and  then-  is  an  unbroken  floor  space  of 
40  by  30  yards. 

On  the  first  floor  are  the  actors'  dressing-rooms, 
giving  easy  access  to  the  daylight  studio  above,  or 
the  artificial  light  studio  below.  The  daylight  studio, 
intended  for  big  spectacles,  has  a  massive  floor,  de- 

signed to  carry,  if  need  be,  a  regiment  of  cavalry. 
The  basement  of  the  plant  is  the  scenic  factory  for  the 

studio,  where  complete  machinery  for  manufacturing 
all  manner  of  scenery  and  properties  has  been  installed. 

The  very  high  standard  of  the  Biograph  Co. 's  pro- 
ducts is  known  the  world  over,  and,  with  the  additional 

facilities  for  producing  first-class  films  now  at  their 
disposal,  we  may  look  for  even  greater  things  in  the 
near  future. 

:  The  Best  of  : 

:  FEATURES  : 
AND 

EXCLUSIVES 
All  Specially  Selected.     Dates  and  price  on  application. 

Ideal  Cheap  Show.  5s.  and  10s.  per  1,000ft.  Will  change. 

::     Non-flam   20s.    1,000ft.      ACCESSORIES. 

The  Ideal  Film  Renting  Co, 
45,  Gerrard  Street,  London,  W. 

Branches ; 

2,  Macdonald's  Buildings,  Corporation  Street,  Manchester. 
Batley  (Yorks),  Zion  Street;   Nottingham,  9,  Friar  Lane; 

Glasgow,   108,  Renfield  Street. 

n- IF    YOU   DO    NOT 
Already  Subscribe  for  THE  CINEMA  (post  free  5s.  6d.  per 

annum)  here   are   some   reasons  why  you   should  do  so : — 

(1)  THE     CINEMA  is  the  premier  newspaper  connected  with  the  Cinematograph  industry. 

(2)  It  is  the  brightest  and  best  Trade  Journal. 

(3)  Its  articles  are  written  by  experts  who  have  been  connected  with  the  Trade   since  its  inception. 

(4)  Not  only  does  each  issue  contain  a  list  of  film  releases  four  weeks  back  and  four  weeks  ahead, 
but  the  films  reviewed  in  each  number  are  those  selected  after  careful  scrutiny  by  our  special 
staff  of  film  critics  on  account  of  their  drawing  power.  Exhibitors  can,  therefore,  rely  upon 
the  selection  made,  and  thus  avoid  the  expense  of  paying  someone  especially  to  see  them. 

(5)  The  Proprietors  of  THE  CINEMA  are  in  a  position  to  obtain  information  of  the  utmost  value 
to  the  trade  which  no  other  journal  is  able  to  secure,  hence  our  readers  are  kept  posted  upon 
all  matters  of  importance  a  long  way  ahead  of  our  competitors. 

(6)  Each  issue  of  THE  CINEMA  contains  three  times  as  much  reading  matter  and  ten  times  as 
many  illustrations  as  that  found  in  any  other  organ  of  the  Trade. 

(7)  If  you  wish  to  sell  or  let  your  theatre,  or  are  desirous  of  extending  your  business,  "THE 
CINEMA  Property  Register  **  will  help  you,  for  it  contains  a  list  of  all  theatres  and  sites  for 
disposal  or  required. 

(8)  If  you  want  to  buy  or  sell  anything  appertaining  to  the  Trade  our  columns  will  bring  you 
more  replies  than  any  other  Trade  journal. 

(9)  THE  CINEMA  is  read  by  over  1,000  persons  weekly  who  are  waiting  an  opportunity  of 
entering  the  business,  and  whose  names  are  known  exclusively  to  the  Proprietors  of  this 
Journal. 

These  are  but  a  few  of  the  many  reasons  that  we  would  advance.  Why  not  send 
a  Postal  Order  for  5s.  6d.,  together  with  the  Subscription  Form,  which  will  be  found  on 
p.  3  of  cover,  to  the  Publishers,  and  so  secure  a  copy  regularly  every  week  for  12  months  ? 
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RANDOM    REASONINGS. 
By     OUR     CAPTIOUS     CRITIC. 

WHAT  a  boon  the  Cinema  Theatre  lias  been  to 

the  small  towns  scattered  throughout  out 
country.  I  mean  those  towns  that  cannot 
afford  the  constant  upkeep  of  a  theatre. 
Before  the  advent  of  the  cinema  they  now  and 

then  had  a  touring  theatrical  company  visit  them, 
hire  the  Town  Hall  and  share  profits.  Occasionally  a 
concert  company  or  a  travelling  circus  came  and  then 
the  town  woke  up  for  a  week,  and  the  residents  had  a 

little  pleasure,  Now  what  a  change — there  is  hardly  a 
town  with  over  10,000  inhabitants  which  has  not  its 
Cinema  Theatre  with  a  constantly  varying  programme  to 
prevent  the  town  f^oing  absolutely  to  sleep  after 

8  o'clock.  What  a  Godsend  it  must  be  to  so  many 
thousands  in  the  winter  months  and  especially  to  those 

small  seaside  places  that  are  absolutely  "  dead  to  the 

outside  world  "  during  this  cold  and  cheerless  season. 
It's  no  use  for  councillors  and  parochial  authorities  to 
continue  their  endeavours  to  keep  them  under  (that  is, 
where  they  have  not  a  finger  in  the  pie  themselves)  the 
public  know  a  good  thing  when  they  see  it,  and  now 

they've  got  it,  they  mean  to  stick  to  it.  The  cinema 
to  a  small  seaside  town  is  now  as  necessary 
to  the  inhabitants  and  visitors  as  the  bathing  machines 
and  the  Town  Band.  The  Cinema  Theatres  to  London 

and  other  large  towns  are  as  necessary  (if  not  more  so) 
as  any  other  places  of  amusement.  One  of  the  secrets 
is  because  in  the  Cinema  Theatre  we  get  a  multum-in- 
parvo  in  every  respect — comfort,  cosy,  and  select — drama, 
comedy,  and  topical  events  ;  music,  stately  and  serious, 
sentimental  and  refined,  martial  and  romantic,  sacred 
and  dignified,  weird  and  agitated,  plaintive  and  pathetic 
or  bright  and  lively.  We  get  it  all  and  the  whole 

within  an  hour  for  3d.  That's  it,  and  too  much  stress 
cannot  be  laid  on  these  two  last  facts — "  Within  an  hour 

for  3d  " — with  a  constant  eye  on  the  "  Variety."  I  must 
say  I'm  nervous  of  the  long  film  business.  There  are  a 
good  many  short  films  that  pall  on  one  ;  but  just  fancy  a 

long  film  palling — with  many  of  the  audience  only 

waiting  for  it  to  "get  through."  Waiting,  waiting, 
waiting  and  still  it  goes  on  until  they  get,  oh  !  so  tired. 

If,  however,  a  short  film  palls,  there's  all  the  difference 
in  the  world.  "  Thank  Heavens,  that's  soon  over  "  they 
say.  It  isn't  all  theatres  that  can  afford  to  do  it  "A  la 
Royal  Opera  House  "  with  its  200  orchestra  and  chorus. 
There  we  have  the  music  even  if  the  plot  does  lose  its 
hold.  Something  to  fall  back  on,  and  that  is  what  is 

absolutely  necessary  for  a  long  film — good  music  and 

plenty  of  it — but  even  then  it's  risky. 
The    New   Gallery. 

Clocks  again,  either  side  of  the  screen.     Brightly  lit 

up  while  the  "  show  is  on."  Full  moons  staring  at  you, 
one  in  each  eye,  while  you  are  intent  on  the  picture. 

The  two  "  EXITS"  at  rither  side  of  the  stage  are  too 
bright.  A  little  less  candle  power  would  answer,  and  at 
the  same  time  meet  with  L.C.C.  requirements.  I  think, 
however,  it  is  the  prism  glass  that  shows  it  up  too  much. 
The  curtain  is  not  quick  enough  in  its  action  ;  but  this  is 
very  easily  remedied.  The  effects  boy  appears  to  forget 
that'  he  is   not   in  a  theatre  of  the  size  of  Marble  Arch. 

This  New  Palace,  with  its  noble  proportions,  is  about 
four  or  five  times  the  cubic  capacity,  and  the  sound 
effects  do  not  carry  at  all.  They  must  be  much  louder, 
as  the  great  domed  roof,  with  its  handsomely  glazed 
panels,  tends  to  carry  away  the  sounds.  The  colour 
scheme  is  very  well  thought  out — but  I  felt  draughts  in 
various  parts  of  the  house  However,  all  these  things 
will  without  doubt  be  altered  by  the  excellent  manage- 

ment immediately  they  get  their  house  in  order.  They 
did  have  to  open  in  a  hurry,  I  know,  after  one  or  two 
postponements,  and  had  to  literally  force  out  the  builders 
by  sending  in  their  army  of  fournisseurs  and  upholsterers. 
That  is  an  American  fashion,  and  the  only  way  Selfridgo 
managed  by  his  army  of  shopfitters  forcing  back  the 
builders.     They  have  to  move  then. 

However,  just  as  we  are  going  to  press,  I  hear  that 

"  The  New  Gallery  "  are  playing  to  full  houses  daily  and 
doing  a  wonderful  business.  All  praise  therefore  to  the 

sagacity  of  the  proprietors — and  they  have  now  fully 
earned  the  congratulations  of  the  many  that  they  received 
both  for  their  exquisite  taste  and  for  the  excellent  results 
which  have  so  quickly  reached  fruition. 

Readers'  Complaints  and  the  Remedy. 
What  a  lot  of  complaints  I  hear  about  not  being  able  to 

get  copies  at  bookstalls.  I  do  wish  our  readers  would 
kindly  send  us  a  line  telling  us  all  about  it — we  always 

refund  postage — and  don't  forget  our  two  telephone 
numbers,  viz: — Gerrard  7676,  8798.  We  have  so  many 
difficulties  in  this  respect,  but  are  surmounting  them 
rapidly,  and  with  a  little  help  from  our  readers  will  be  able 
to  save  them  trouble  in  the  future,  but  do  let  us  know, 

please,  so  that  we  can  see  you  get  your  copies  regu- 
larly. The  demand  for  our  journal  is  going  up  so  rapidly 

that  it  gives  us  great  satisfaction,  but  we  always  pay 
special  attention  to  our  readers  in  this  respect.  You  know 

why,  of  course — the  more  readers,  the  more  advertisers. 

There  now  "  the  cat's  out  of  the  bag." 
Sunday   Opening. 

I  see  Sir  George  Alexander  in  his  speech  at  the  New 

Gallery  discussed  "  Sunday  Opening."  Don't  forget, 
please,  to  ask  your  local  men  who  intend  putting  up  for  the 
elections  in  March  whether  they  are  in  favour  of  this  or 
not.  You  can  influence  such  a  lot  of  votes  through  your 

screen,  and  here's  an  idea  for  film  manufacturers  : — 
Scene  I. — Mother  and  child  who  is  very  ill  in   a  squalid 

garret.     Enter  parish  doctor,  who  says  child  must  go 
to  hospital  to  save  its  life. 

Scene  II. — Mother  at  hospital ;  enters.      Doctor  or  nurse 
takes  mother  and    points    to    board    up  outside  as 

follows :    "  50    beds    vacant     for    want    of    funds." 
[A  fact;  see  Brompton  Consumption  Hospital. 

Scene  III. — Mother  back  again   with    child    in    squalid 
garret.      Enter    parish    doctor.     She   tells   him   of 
result  of  visit  to  hospital. 

Scene  IV.  —  Doctor  passes  Cinema  Theatre,  with  notice 
"  Closed   on    Sundays    by    order   of    the   Slipslop 

Council.'      No  more   funds    for    charity!      Doctor 
stops  and  ponders. 

Scene  V. — Doctor  attends  Council  meeting.     States  case 
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of  mother  and  dying  child.  Pleads  to  the  Slipslop 
Council,  and  eventually,  one  1>\  one,  they  give  in  and 
amend  the  resolution  to  allow  Sunday  opening. 

\  I. — Doctor  again,  on  following  Sunday,  outside 
Cinema  Theatre  reading  notice,  "  Open  next  Sun- 

day. Receipts  to  he  Given  to  the  Local  Hospital." 
Scene  VII.  Doctor  calls  again  on  mother,  and  tells  her 

to  take  child  to  hospital.  Child  much  worse.  Last 
chance. 

Scene  VIII.  Mother  outside  hospital.  New  notice  up: 

'•  The  50  beds  can  now  he  Idled,  through  charity 
of   the  Cinema    Theatres  of  the  town." 

Scene  IX.  -Child  convalescent  at  the  hospital's  seaside convalescent  home. 

Scene  X.  -Mother,  father  and  child  at  home  all  well  and 
happy.  Enter  doctor,  who  receives  thanks  and 
blessings  of  the  parents. 

Curtain. 

Copyright,  please  ;   hut   maybe   used  by  anyone  who 
mentions  our  paper  on  the  Film. 

S.  H. 

FOURTEEN      SHOWS     FOR     A 
SHILLING. 

Fourteen  cinematograph  shows  for  a  shilling  !  Ex- 
cellent entertainment  will  be  offered  at  this  hot  cross 

bun  price  at  the  International  Kinematograph  Exhibi- 
tion and  Conference,  which  will  be  held  at  Olympia 

from  March  22  to  29. 
The  exhibition  is  intended  to  show  the  progress  of 

the  cinematograph  and  the  many  directions  in  which 
it  can  be  utilised  at  the  present  day,  apart  from  mere 
entertainment.  There  will  be  no  Wild  West  films,  for 
instance,  at  Olympia,  but  in  the  little  picture  theatres 
ranged  round  the  hall  there  will  be  continuous  shows  of 
films  that,  though  more  serious  in  subject,  will  be  no 
less  interesting. 

'  There  will  be  fourteen  distinct  sections  in  the  ex- 
hibition," Mr.  Krnest  Schofield,  the  organising  secre- 

tary, told  a  representative,  "  and  each  of  these  sections 
will  have  its  own  little  cinema  theatre  for  practical  de- 

monstration. There  will  be  no  charge  beyond  the 
shilling  for  admission  to  Olympia — that  sum  will 
enable  visitors  to  see  all  or  any  of  the  fourteen  cinema show  s. 

'  The   subjects  which   will   be  dealt  with  cinemato- 
graphically  include  :  — 

Education. 

Religious   work. 
Travel. 

Immigration. 
Social   and    Industrial 

welfare. 

Army   and    Navy. 
Science. 

Manufactures. 
Fashions. 

Advertising. 

"  One  of   the   most  interesting  of   these  will  be   the Industrial  Welfare   Section,   where  living  pictures  will 
show  the  working  conditions  in   well-known  and  pro- 

sive  factories  and   business  houses.      Some  of  the 

largesl   employers  ol    labour  have   had   films  maxk    ol 
their  employees  at  work  lor  exhibition  in  this  section. 

"In   the   Emigration    Section,   tin    various  overseas 
Governments  will  show  by  living  picture  s  the  life  of  the 
settler  and  other  subjects  that  will  interest  the  intend- 

ing emigrant,  and  in  the  Travel  Section  man}   railway 
companies   will   -how    films  of    the  beauty  spots   the) 

open    lor    the  holiday-maker." 

TIP-UP  CHAIRS 
at  lowest  possible  prices. 

WHITING  &  BOSISTO,  LT0 BRISTOL. 
LONDON:  GLASGOW:  CORK: 

17,  Shaftesbury  Avenue.    |    88,  Great  Clyde  Sireei.    |     33,  Marlboro'   Sir.  et. 

4  11  41 It 

TIP-UP  CHAIRS  IN  VELVET  PLUSH 

Sole  Agents  for  Messrs.   Stevenson  and    Howell's  (Ltd.) 
celebrated 

Germ  -  Destroying     Perfumes     for  Spraying     Purposes. 
1/6  oz.  bottle.         Postage  paid.  Cash  with  order. 

SOUTH    AFRICAN    AGENTS- 

INTERNATIONAL    SUPPLY    CO.,    JOHANNESBURG. 

Scene  from  "  Flying  A  "  Film. 
THE  GIRL  OF  THE  MANOR. 

Released  February  19th.  Approx.  Length,  965  feet 
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THANHOUSER. 
Showing  Next  Week 

THE     GREAT 

Thanhouser  Master 
Feature 

The  Star  of 

Bethlehem 
For  Release  Easter 

Week. 

Be  sure  and  see  this  at  the 
Showrooms  of  the 

Western  ImportGo., 
Ltd. 

WESTFILM    HOUSE, 

4,  Gerrard  St.,  Shaftesbury  Avenue,  W. 
Telegraph— 

Westfilm. 
Telephone— 8080  Gerrard. 

POPULAR 
PATENT 

KAMM'S (MALTESE    CROSS) 

PROJECTOR 
The  Only  Flickerless  Projector. 
(BRITISH     MADE     THROUGHOUT.) 

As   Supplied    to   His   Majesty's  Government. 

THE     MACHINE     WITH     AN 
UNDISPUTED    REPUTATION!! 

Price £35 
Write  for  Illustrated  Catalogue  to 

L.  KAMM  &  CO., 
Electrical  &  Scientific  Engineers  €?  Manufacturers, 

Showrooms,  Offices  and  Works : 

27,  POWELL  ST.,  GOSWELL  RD., 
LONDON,    E.C. 

Tel.  Address  :    "  Zerograph.  London."      Telephone:  8281  Central. 
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DOINGS    IN    THEATRE     LAND. 

THEATRES    UNDER    CONSTRUCTION    AND    OI'KMM, 

For  the  benefit  of  the  trade  in  general,  we  shall 
publish  under  this  heading  a  specially  compiled 
list  of  new  theatres  under  construction  and  about 
to  be  opened,  with  names  of  the  proprietors  and 
managers,  where  they  can  be  ascertained.  We  need 
hardly  point  out  that  this  list  will  be  of  great  service  in 
enabling  the  new  proprietors,  film  manufacturers,  renters 
and  dealers  in  apparatus,  to  get  into  touch  with  one 
another. 

HALLS    OPENED 

HALLS     UNDER     CONSTRUCTION.— Cont. 

Name  and  Addkess. 
PROPR1I    I'M 

N  vmk  and  Address. Proprietor. Manager. 

Cinema,    Red    Lion    Square, Soham 

Picture    Palace,    Nottingham Rd..  Arnold 

Electric  Empire  and  Skating  Messrs.  Roy  B Rink,  Corn  Hall,  Ciren-  Shenton  and  F 
cester  Yarnton  Ruck 

HALLS    UNDER    CONSTRUCTION. 

Name  and  Address. 

Cinema,  High  St..  Walton 

Picture  Theatre,  Derwent  St. 
Blackhill 

Picture  Palace,  Central  Drive, 
Blackpool 

Picture  Palace.  North  Shore, 
Blackpool 

Picture      Hall, 
Bath 

Peasedown. 

Picture    Palace,    Queen    St., Morley 

Picture    Theatre.     High    St., Runcorn 

Cinema,      Worcester      Place, Swansea 

Cinema,  High  St.,  Walton-on- 
the-Naze 

Picture      Theatre.     Stamford 
^New  Rd.,  Altrincham 

Proprietor. 

Sydney  Milles 

Manager. 

Picture  Hall.  Church  St., 

Bury 

Cinema,  Gt.  North  Rd., 
N.  Finchley,  N. 

Picture  Palace,  Ackworth 

Picture  Palace,  Hedom  Rd., 
Hull 

Picture  Hall,  85,  Hamilton 

Terrace,  St.  John's  Wood, N.W. 

Cinema,  North   Rd.,  Durham 

Cinema,  Tanners  Lane,  on 
site  of  Royal  Oak  Hotel, 
Gol  borne 

Cinema  Hall.  Sway  Rd., 
Morriston,  Swansea 

Cinema,  South  Rd. 
Waterloo 

Alhambra  Picture 
Palace  Co 

Eureka  Picture  Co. 

M  INAGER. 

Picture  Palace,  Station  Mills, 
Northgate 

Cost  Coliseum, 
Cottingham 

King  St. 

Cinema,  Lowfield  St., 
Dartford 

Cinema,  Neath  Rd.,  Landore 

Picture  Palace,    Buxton  Rd., 
Macclesfield 

Durham  Cinema  Co. 

Messrs.  Hopkins, 
Samuels  &  Co. 

Messrs.  Paley  and 
Donkin,  Ltd. 

Messrs.  Wadding- 
ton  and  Gledston 

Messrs.  Withers 
and  Meredith 

UNIFORMS. 
Uniforms    from    13-    each. 

The  Best    and  Cheapest 

House  in    the   Trade. 

Send    for    Finest    Coloured    List    ever  yet    published. 

THE    UNIFORM    CLOTHING    &    EQUIPMENT    COMPANY, 

<>,  Clerkenwell  Green,  London,  E.C. 

FEATURE     FILMS. 
The  Cheapest    House  in  the  Trade. 

CROSS'S    PICTURES,   LTD., 
I   &  2,   RUPERT   COURT,   LONDON,  W.       Phone:  9844  Gerrard. 
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On  View  at  our  Showrooms  Jan.  20tt 

TH TRI 
IN    TWC 

A  unique  and  sensational  Western  picture. 

Woven  round  the  old  tribal  law  of  the  "  Hopis." 

"Any  Hopi  woman  who  weds  an  Apache  must  die.'' 

A  sensational  effect  showing  how  the  poison  of  a 
snake  bite  is  burnt  out  and  the  victim  saved 
from    Death. 

It's  a  BISON. 
ALL    FILMS   ( 

THE    INVICO 
7,    Rupert    Cour 

Phone  :     Gerrard  4818. 
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I 
)i wards.     For  Release  Saturday,  March  8  th. 

3AL  LAW 
KEELS. 

Get   this   and   you   get   a    winner. 

The  audience   will   show   its   appreciation. 

It   grips    in    every  scene,   and    the   climax    will    bring 
down  the    house. 

It's  a  FEATURE. 
IMAN    STOCK. 

W>i 

IILM    COMPANY, 
'    f)t"\flot"^  A7V  Wires  :    Victafilm,  London. 

5T7 
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Dante  s  Inferno 
By  MILANO    -    -    5,000  feet. 

The  World's  Greatest  Exclusive 

THE  MASTERPIECE  IN  MOVING  PICTURES 

BREAKING  ALL  RECORDS 

WHEREVER       SHOWING. 

20  Different  Styles  and  Sizes   of 
Posters. 

Over  150  Towns  Already  Booked. 
Is  your  Town  Booked  Yet  ? 

If  not,  Wire  Immediately  to 

H.  WINIR,  65,  STRAND,  W.C. 
Telephone :   8693  GERHARD.  Telegrams  and  Cables :  "  HYWINK,  LONDON." 

COPYRIGHT    AND    PROTECTED. 

Exhibitors  notice  that  this  film  has  been  on  exhibition  at  the  Theatre  de  Luxe, 

65,  Strand,  for  the  19th  week;  also  on  exhibition  THIS  WEEK  at  Manchester 
(second  week  and  booked  three  further  weeks),  Barnsley,  Glasgow,  Exeter,  and 
Castleford. 
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THE     PICTURE     MUSICIANS'     PAGE. 
HOW     AND     WHAT     TO     PLAY. 

By     MUSICUS. 

Tins  page  is  intended  as  an  aid  to  the  musicians  employed  in   the 
cinema  theatre,  and  each  week  will  contain  reviews  of   tin-  latest  music, 
rolls   for   automatically   played    instruments,  and    records    for    talking 
pictures    and    talking    machines    received    by    us    for    that     purpose 

Mils  are  invited  to  send  in  lists  of    suggested   music  for  current  or 
forthcoming  releases,  or  an)   useful    hints   tor    the   benefit   of   their  con- 

All  communications  should  be  addressed  to   the    Editor  of  TlIK 
MA,   21,    North   Audle)    street,    Oxford    Street.    London,    W.,   and 

should  be  endorsed  in  top  left  hand  corner  "  Musicus." 

A  Word  to  Vitagraph. 

I  congratulate  the  Vitagraph  Co.  upon  being-  the 

pioneers  among-  film  manufacturers  to  suggest  music 
applicable  to  their  pictures,  and  I  need  only  say  that 
many  musicians  like  myself  would  appreciate  a  more 

ral  following  of  the  idea.  Having  said  so  much,  I 

ma)  be  pardoned  if  I  point  out  how  the  Vitagraph  Co. 
might  make  their  suggestions  much  more  helpful  and 
adaptable  to  players  in  this  country.  As  all  my 
readers  know,  the  Vitagraph  Co.  is  an  American  con- 

cern, and  this  probably  accounts  for  the  fact  that  in 

the  majority  of  cases  the  music  suggested  is  purely 
American.  It  is,  of  course,  possible  for  some  musicians 
who  follow  the  trend  of  American  taste  in  music  to 

know  what  Knglish  pieces  more  closely  resemble  those 

suggested,  and  to  make  the  substitution;  but,  per- 
sonally, 1  should  feel  obliged  if  the  numbers  recom- 
mended included  a  few  more  with  which  Englishmen 

and  women  are  familiar.  Perhaps  a  word  from  Mr. 
Smith  to  New   York  would  prove  beneficial. 

Pipe  Organs. 

A  correspondent  contemplates  installing  a  pipe  organ 
in  his  theatre,  but  before  making  the  venture  he  desires 

a  few  suggestions.  As  I  am  not  in  a  position  to  offer 

him  any  practical  information  on  the  subject  perhaps 
someone  who  has  given  this  kind  of  music  a  trial  will 

not  be  averse  to  helping  him  out.  Tell  us  what  in  your 

opinion  is  the  most  satisfactory  in  regard  to  size,  number 
of  manuals,  etc.  Is  it  best  to  use  the  pipe  organ 
exclusively  or  in  conjunction  with  the  piano  ?  Does  it 

"  go  "  so  well  with  your  patrons  as  other  kinds  of  music  ? 
And  maybe  someone  could  give  an  idea  as  to  the 
probable  salary  an  organist  would  expect.  (Anything  in 
this  line  will  be  treated  confidentially,  and  the  letters 
forwarded  to  the  manager  in  question.) 

Extemporising. 

G.  L.  says  :  "  I  extemporise  a  great  deal  and  am  told 
I  do  well,  but  I  find  it  more  satisfactory  not  to  depend 
altogether  upon  extemporaneous  playing  in  working  up 
the  picture.  I  have  a  fair  little  library— not  large,  but 
carefully  selected — and  memorise  some  of  those  numbers 
which  are  demanded  most  frequently.  Others  I  have  only 
partly  committed  to  memory,  but  am  familiar  enough  with 
them  to  watch  the  picture  with  an  occasional  glance  at 
the  music.     I  am  constantly  adding  to  my  library  and 

make  it  a  point  to  practice  my  music  at  home  instead  of 
at  the  theatre,  and  in  this  way  am  enabled  to  give  my 
attention  to  the  pictures.  I  encountered  and  overcame 

one  difficulty  which  I  want  to  tell  you  about  as  it  may 
prove  as  useful  to  someone  else  as  it  has  to  me.  I  found 

it  hard  to  think  quickly  of  appropriate  music  for  some  of 
the  pictures  at  times.  Usually  if  I  took  time  to  look 

through  my  stack  of  music  I  could  find  something  which 

would  answer  the  purpose  or  be  just  the  thing 
wanted,  but  that  took  too  long ;  rather  than  do  that  I 

would  '  fake'  something.  Well,  I  got  tired  of  'faking' 
so  much  when  I  knew  I  had  good  and  appropriate  stuff 

!f  I  could  only  think  of  it  quick  enough,  so  made  a  help 
to  the  memory  in  the  shape  of  an  index.  First  I  took 
all  my  dramatic  music  and  cut  out  each  number,  pasted 

it  on  a  sheet  and  numbered  it.  I  have  a  great  deal  of 
this  kind  of  music  and  find  the  separate  sheet  idea  for 

each  number  is  good.  Also  I  can  number  and  index 

separately  the  •'  hurries,  mysterious,  agitatos,  plaintives, 

etc.,"  and  find  them  readily.  My  other  music  I  divide 
under  the  following  heads :  '  Straight  marches,  rag- 

times, march  intermezzo,  grand  marches,  military 

marches,  medley  (popular)  waltzes,  plain  waltzes, 
con  waltzes,  and  waltz  lento;  barn  dance  and 

characteristic ;  gavotte,  polonaise,  and  minuet  ;  inter- 
mezzo -  characteristic,  novelettes,  sentimental  and 

pathetic.  These  are  often  so  nearly  alike  that  it  is 
hard  to  classify  them  separately. 

"'National  music'  I  keep  by  itself.  It  includes 
everything  which  might  be  useful  in  giving 

'  local  colour,'  from  '  Suwanee  River '  to  '  Die 
wacht  am  Rhein.'  I  also  keep  Oriental,  American 
Indian  and  Spanish  waltzes  under  this  heading.  Many 
numbers,  like  the  Spanish  waltz,  for  instance,  may  be 
listed  under  two  different  heads.  (This  would  be  among 

waltzes  and  'National  music,'  too.)  'Miscellaneous' 
includes  anything  and  everything  which  cannot  be 
classified  under  the  other  headings.  These  are  all 
numbered  and  catalogued  in  a  little  book  which  I  keep 
in  a  convenient  place,  and  whenever  I  am  in  doubt  about 
any  particular  number  it  only  takes  a  few  seconds  to  find 
something  to  fit — if  I  have  it.  If  not,  of  course  I  have 
to  invent  something,  but  I  can  usually  find  something 
which  will  answer  very  nicely.  I  generally  call  upon 
my  library  when  the  scenes  are  long  enough  to  admit 
of  a  well-developed  theme.  Where  they  are  very  short 
or  quick  changing,  I  follow  the  picture  with  improvised 
music ;  that  is  the  better  way  to  my  mind,  as  one  can 
thus  follow  the  movements  of  the  characters.  I  also 

improvise  in  going  from  one  number  to  another,  especially 
if  they  differ  in  character — such  for  example  as  changing 

from  a  waltz  to  a  hurry.'' As  to  your  handy  book  of  reference,  I  can  testify  to 
its  efficiency  from  my  own  experience.  It  is  certainly 
an  aid  to  the  memory  sometimes. 
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THE     FILM     TO     BOOK. 

EVERYBODY'S    DOING    IT. 

'SISTER  BEATRIX* (A    MIRACLE    PLAY). 

FIRST  AND  ORIGINAL  production  copy- 

righted  and  registered  in  Germany  as  *  Das 
Mirakel/  a  version  of  the  old  German 
Legend  on  which  the  magnificent  produc- 

tion at  Olympia  was  based. 

The    only    West  End   Theatre    at   which   this   film   has   been   shown 
is  the  London  Pavilion,  Piccadilly  Circus,  W. 

"Received  with  keen  interest  and  loudly  and 
deservedly  applauded."— See  Morning  Post,  Dec.  18th. 

Do  not  mistake  this  for  any  other  Film,  it  is 

'SISTER  BEATRIX' SUCCESS  IS  ASSURED.     BOOKINGS  ARE  PHENOMENAL. 

THE    PUBLIC    FLOCK    IN    CROWDS. 

"  We    nightly    turned    hundreds   away."— Vide 
letter  in  Kinemato graph  Weekly,  January  9th. 

The  Shaftesbury  Feature  Film  Co.,  Ltd., 
55-59,  SHAFTESBURY  AVENUE,  LONDON,  W. 

Telegrams:   "  Gramofilm,  London."      Telewriter:  227  Charing  X.       Telephones:  Gerrard  1620  (3  lines). 
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THE     MANAGER'S     PAGE. 
HELPFUL     HINTS     FOR     THOSE     IN     COMMAND. 

NDUCTED    BY  THE  AUTHOR    OF  "HOW    TO   RUN    A    PICTURE   THEATRE." 

It  is  the  desire  of  the  Editor  that  managers  <>t  Cinema  Theatres 
should  keep  him  posted  upon  novel  advertising  schemes  they 
tdopt,  or  ideas  introduced  by  them  to  stimulate  the  interest  of  the 
public  in  the  pictures.  Managers  are  also  invited  to  make  use  of 

columns  upon  any  matter  on  which  advice  is  needed. 
Letters  should  be  addressed  to  The  Editor,  The  Cinema,  21,  North 
Audley  Street,  Oxford  Street,  London,  \Y..  and  marked  in  top  left 

hand  corner,  "  Manager's  Page." 

Be  Proud  of  Your  Work. 

If  you  are  a  hod-carrier  be  proud  ot"  the  fact  that  you 
are  one  of  the  best  hod-carriers  in  the  town.  If  you  arc 
a  manager,  take  your  stand  with  the  others  who  have 
pride.  He  proud  of  your  front,  of  your  interior,  of  your 
programme,  of  the  class  of  patronage,  of  the  fact  that 

you  are  one  of  the  men  in  the  motion  picture  business — 
a  business  that  some  of  the  best-known  theatrical  show- 

men are  not  ashamed  to  enter. 

For  the  Proprietor  Manager. 

If  you  have  a  house  you  can  be  every  bit  as  much  a 
manager  as  the  man  who  runs  the  best  theatre  in  town. 
But  it  you  want  to  be  like  him  you  must  do  as  he  does. 
You  must  throw  out  the  shoddy,  the  false,  the  unclean. 
You  must  respect  yourself,  and  make  others  respect  you 
and  your  house. 

There  was  a  time  when  you  had  an  excuse  for  using 

old  posters.  It  was  before  the  makers  of  pictures  went 
to  the  expense  of  providing  you  with  posters  that  fitted 
tlie  subject  and  generally  was  made  with  an  actual  scene 
from  the  play.  Now  you  can  get  one  sheet  of  all 
subjects,  and  with  a  poster  frame  that  can  be  used  over 
and  over  again,  you  can  make  them  into  three  sheets 
if  you  are  unwilling  or  unable  to  pay  the  sale  or  rental 
price  of  the  three  and  six  sheet  posters  furnished  for 
most  important  stories.  And  in  no  case  have  you  an 
excuse  for  overloading  your  lobby  with  a  mass  of  junk 
that  completely  hides  the  front  of  the  house  and  throws 
the  rear  of  the  lobby  into  suspicious  darkness. 

A  Clean  Front. 

Darkness  has  ever  been  the  bane  of  the  picture  theatre. 
Have  your  house  light  and  attractive.  You  may  not 
have  a  large  house  or  a  pretentious  one,  but  no  matter 
what  the  size,  you  can  have  a  clean  and  attractive  one  : 
one  that  recommends,  not  damns,  the  pictures  in  the 
eyes  of  the  passer-by.  Some  day  the  passer-by  may 
turn  in,  and  perhaps  he  will  get  the  habit  and  become 
one  of  your  standbys  if  only  you  can  get  him  in  that  first 

time  ;  but  you  can't  do  it  if  you  pick  your  films  by  title. 
You  can  run  a  sensational  title  occasionally,  but  when 
you  get  it  keep  it  down.  Show  only  a  one-sheet,  and 
jjive  the  front  to  something  with  a  more  attractive  sound. 

This  sounds  like  bad  advice,  but  it  is  not.  The  man 

who  is  attracted  to  the  house  by  the  gaudiness  of  your 
announcements  will  come  anyway,  and  at  the  same  time 
you  will  get  the  more  decent  crowd  as  well.  You  may 
not  believe  that,  but  it  has  been  proven  time  and  again. 

The  man  who  lias  the  most  money  to  spend  for  the 

pictures  is  the  man  who  likes  the  best.  You'll  get  him, 
if  you  offer  that  sort,  and  you'll  also  get  the  man  who 
wants  the  vicious.  He's  bound  to  come  to  the  pictures, 
and  if  he  cannot  get  what  he  wants  he  will  take  what 
he  can  get  and  rest  contented. 

Disinfection. 

One  man  makes  good,  not  so  much  because  he 
abetter  house  as  because  he  knows  how  to  use  it  to  the 

best  advantage.  The  air  is  clean  and  sweet;  pure  ait 
not  the  sickening,  smell  of  almonds  that  has  come  to 
suggest  the  picture  theatre  as  certainly  as  the  ether  or 
iodoform  odour  suggests  the  hospital.  He  has  paid  the 

cost  of  installing  a  proper  fan  ten  times  over  from  tin- 
additional  business  gained. 

Why  don't  you  ? 

Scrub,  Scrub,  Scrub. 

I  know  that  many  exhibitors  have  to  count  the 

pennies,  even  the  half-pennies;  but  if  you  cannot  afford 
to  have  your  house  scrubbed  out  do  it  yourself.  Soap 
and  water  does  not  cost  much  ;  and  it  brings  a  big 
profit.  And  once  you  have  cleaned  up,  keep  cleaned  up. 

Don't  let  the  house  fall  back.  Kip  out  those  old  posters 
that  were  perhaps  the  heritage  from  the  man  who  failed 
before  you.  Get  frames,  wood  if  you  must,  brass  if  vou 

can.  Fasten  them  to  the  sides  of  the  building  if  there  is  any- 
chance.  Don't  make  a  man  walk  round  a  row  of  frames 
to  buy  a  ticket.  Make  his  way  straight.  Get  a  coat  of 
paint  down,  light  colours,  not  a  drap  or  brown.  Touch 
it  up  with  gold  leaf  or  the  plain  paint  as  your  purse  per- 

mits. Clean  the  windows  of  the  box  office  every  da\  ;  it 
will  take  only  a  few  minutes,  and  smudgy  glass  suggests 
a  smudgy  house.  Keep  the  seats  clean.  Let  a  woman 

feel  that  if  she  is  wearing  a  white  dress  it  won't  hurt  to 
go  and  see  the  show. 

Watch  your  Lights. 

The  daylight  house  is  not  the  house  where  the  lights 
shine  in  the  eyes  of  the  audience  instead  of  on  the 

screen.  It  is  a  house  that  is  light  and  cheerful  without 

any  direct  ray  of  light  showing  unless  you  purposely 

crane  your  neck  to  see. 

You  may  not  be  able  to  make  a  clean  sweep.  The 

change  perhaps  should  not  be  too  abrupt.  Get  your  old 
patrons  gradually  accustomed  to  the  reforms,  while  at 

the  same  time  you  prepare  for  the  new  people. 

And  when  you  have  set  your  house  in  order  go  after 

the  business,  the  same  business,  the  pretentious  house 

has.  Make  the  people  understand  that  you  have  the 
same  sort  of  films  and  the  same  clean  house  that  the 

other  exhibitors  have.  Get  the  women  in,  and  if  they 

like  your  way  of  doing  business  they  will  come  and  bring 
their  families. 

C 
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THE 

International  Kinematograph  Exhibition 
and    CONFERENCE. 

^=  OLYMPIA  ^=  I 
March    22nd   to   29th,  1913. 

SuoDorted    Officially    by    THE    EXHIBITORS'    ASSOCIATION   OF    GREAT    BRITAIN, THE   INCORPORATED    ASSOCIATION    OF   FILM    RENTERS. 

A  Representative  Exhibition  of  everything  appertaining  to  the  Cinematograph  industry  collected  under  the 
roof  of  the  largest  Exhibition    Hall  in  England. 

The  first  Exhibition  of  its  kind  ever  held  in  London. 

The  enormous  growth  and  development  of  the  Trade  in  recent  years  has  made  it  essential  that  this 

important  industry  should  take  its  place  in  the  field  and  hold  an  Annual  Exhibition  of  its  own. 
The  promoters  are  confident  that  the  holding  of  this  Exhibition  will  undoubtedly  stimulate  business  in 

all  directions. 

Applications  for  space  are  being  received  daily,  and  intending  Exhibitors  should  write  in  at  once  to  the 

Organiser  of  the  Section  in  which  they  would  prefer  to  show. ' 
The  names  of  the  Sections  and  their  Organisers  are  as  follows  : — 

All  British  Trade   Section  I       ~      ..  ~   -  I  French  Section 
General  Trade  Section 

Educational  Section 

Industrial     Welfare  Section 

!      David  B.  Barnett 

|      A.   P.   Graves    (late    Ins.    to   H.M. 
S.  C.  Tiddy.  [Schools.) 
H.  D.  Cotton. 

GENERAL  ORGANISING  SECRETARY 

Overseas  Government  Section. . . 

Emigration  Section 
Travel  Section 

...     ERNEST  SCHOFIELD. 

Mont.  Le  Frapper. 

H.  H.  Vaughan. 
R.   Courtney. 

A.  Barnett. 

We  shall  shortly  detail  particulars  of  the  most    interesting   exhibits    made    by   many   leading    Firms   for 
whom  space  has  been  reserved.     Amongst  these  we  may  mention : — 

Messrs.  Charles  Urban — Kinemacolour. 

,,     — Kineto. 
Brockliss. 
Walturdaw. 
Kamm. 

Cricks  &  Martin. 
Essanay. 

Ernemann  Apparatus  Co. 
Pat  he  Freres. 
Exhibitors  Association  of  Great  Britain. 

Sedger  &  Laurillard 
Harris  &  Gillow. 
Cinema  Halles. 

The    "  Bioscope.' 
These  are  only  a few  of  the  intending 

Messrs.  "Cinema." "Kinematograph  Weekly." The  Accurate  Check  Taker  Co. 

Uniform  Clothing  &  Equipment  Co. 
British  Vacuum  Cleaner  Co. 

Electric  Appliances  Co. 

Fyfe,  Wilson  &  Co. 
,,         Electrical  Engineering  &  Equipment  Co. 

Crossley  Brothers. 
Criterion  Film  Co. 
Guilbert    (Paris). 
The  E;lair  Co. 
The  Inc.  Association  of  Film  Renters. 
The  British  Thomson  Houston  Co. 

Exhibitors,  as  space  will  not  permit  us  to  give  a  full  list. 

The   Vice-Presidents  and  General  Advisory  Committee  comprise  amongst  many  others  the  following  well-known  names 
The  Rt.  Hon.  Lord  Hawks, 
The  Rt.  Hon.  Lord  Avebury,  P.C. 
His  Grace  The  Duke  of  Leeds. 
The  Rt.  Hon.  Lord  Belper,  P.O. 
The  Rt.  Hon.  The  Earl  of  Dysart. 
The  Rt.  Hon    Lord  Alington,  K.C.V.O. 
The  Rt.  Hon    Eari.  Gkkv,  P.C,  G.C.M.G. 
Sir  Henry  Craik,  K.C.B.,  M.P. 
Sir  Francis  Buknand. 
Countess  of  Lindsay. 
The  Rt.  Hon.  Chas.  H.  E.  Hobhousf.,  M.P. 
The  Rt.  Hon.  The  Earl  of  Kinnoull. 
Sir.  Arthur  Pinero. 
Sir  Samuel  Scott,  M.P. 
A.  H.  Burgoynb,  Esq.,  M.P. 
G.   Touche,  Esq.,  M.P. 
T.    Wiles,  Esq.,  M.P,  J. P. 
Geo.  Billings,  Esq. 
Jocelyn  Brandon,  Esq.,  L.C.C 

J.  X.  O.  Daviss,  Esq. 
Walter  Reynolds,  Esq.,  L.C.C. 
Mons.  Chas.  Pathe. 
Chas.  Urban,  Esq. 
H.  A.  Browne,  Esq. 
Dr.  Cursham  Corner. 
Alderman  E.  T.  Heron. 
L.  Gaster,  Esq. 
John   H.  Patterson,  Esq. 

k  Williamson,  Esq. .  R.  Beard,  Esq. 
J.  Frank  Blockliss,  Esq. 
J.  Dawson,  Esq. 
H.  A.  Browne,  Esq. 
L.  Kamm,  Esq. 
L.  Schlentheim,  Esq, 

G.  H.  Smith.  Esq.  (The  Vitagraph  Co. 
W.  I.acon  Threlford,  Esq. 
T.  Kindow,  Esq.  (Ernemann  Co.). 

Geo.  Phillips,  Esq.  (Day  and  Night  i-cenes). F.  P.  Aulton,  Esq. 
B.  M .  Barker,  Esq. 
R.  T.  Jupp,  Esq. 
A.  E.  Vknner,  Esq. 
A.  J.  Gale,  Esq. 
H.  T.  Underwood,  Esq. 
J.  Davis,  Esq. 
Horace  Sedger,  Esq. 
H.  J.  Cafferata,  Esq 
E.  Laurillard,  Esq. 
A.  A.  Sykes,  Esq. 
Geo.  H.  Cricks,  Hsq. 
A.  C.  Lovesey,  Esq. 
H   A.  Spoor,  Esq. 
J.  D.  Walker,  Esq. 
S.  C  Harper,  Esq. 
W.  Gavazzi  King,  Esq. 

Dr.  O.  E.  Starr. 

During  the  week  interesting  Competitions  for  Operators,  Pianists,  and  Poster  Artists,  etc.,  will  be  held  and  special  facilities  for 
Provincial  Patrons  are  being  made. 

For  further  particulars  apply  to  tin-  General  Organizing  Secretary.  22-24,  Great  Portland  S!rect,  London.    W. 

Telephone  No.:  Gerrard  4825  Telegrams:  "  Eschohco,  Wesdo,  London." 



January  22,  1913. 
Till.     CINEMA, 

35 

THE     OPERATOR'S     PAGE 
DIFFICULTIES    SOLVED,    QUESTIONS    ANSWERED,     AND    ADVICE    GIVEN. 

BY    ELECTRICIAN. 

Readers  are  invited  t<>  make  the  fullest  use  of  this  page  by  sending  in 
particulars  of  any  trouble  they  experience  in  the  operating  room,  Replies 
will  not  Ik-  sent  l>v  i«>st,  but  all  queries  received  not  later  than  In 
Saturday  morning  will  be  answered  in   the  following  Wednesday's  issue. 
Letters  should  bi  iitor  of  The  Cinema,  21,  North 
Auclley  Strei  Street,  I  ondon,  W  .  and  marked  in  the  It- ft  hand 
top  corner  "  Electrician.  " 

Film  Trouble  Again. 
La  Fayette  writes: — "I  have  been  a  reader  of  The  Cinkmv 

fcr  some  time,  and  have  received  many  useful  hints  therefrom. 
It  is  a  splendid  thing  for  operators,  whether  they  imagine  they 
Know  it  all  or  not.  I  believe  there  are  a  good  many  of  them 
who  could  reap  much  benefit  by  studying  it  a  little.  I  want 
a  little  advice  concerning  the  No.  1  1908  Model  Motiograph. 
My  picture  will  be  out  of  focus,  first  on  one  side,  then  on  the 
.rther,  both  of  which  may  occur  in  from  fifteen  to  twenty  feet  of 
film.  Have  new  aperture  plate  and  new  tension  springs  at 
present,  but  it  does  just  the  same.  Spring  seems  to  ride  squarely 
on  the  tracks." 

I  don't  remember  just  how  the  film  is  held  at  the  top  of  the  Motio- 
graph gate,  but  believe  it  goes  down  between  a  couple  of 

flanged  rollers.  Possibly  these  rollers  are  set  a  little  too  narrow, 
buckling  the  film  as  it  passes  through.  It  is  also  possible  that 
vour  tension  springs  are  not  held  tightly,  and  sway  from  side 
to  side.  One  of  these  three  things  ought  to  fit  your  case.  If 
not  kindly  communicate  with  me  further. 

Film   Buckling. 
Rosedale  writes  that  a  certain  make  (one  of  the  best  manu- 

facturers we  have)  of  film  buckles,  or  gets  out  of  focus  every  few 
iaches.  I  have  written  the  makers  of  the  films  in  question. 

Frankly,  you  have  "  got  "  me.     If  other  films  run  all  right  in 
vour  machine,  I  can  imagine  no  possible  reason  why  the   
should  not  also.  Still,  I  have  heard  the  same  complaint  once 
before.  Therefore  I  have  written  the  manufacturer,  since  it  may 
be  possibly  due  to  some  peculiarity  in  the  finish  of  the  stock. 
More  later. 

Poor  Operator. 
Denison  writes :  — "  We  have  just  opened  a  new  place,  and 

have  an  operator  who  claims  eleven  years'  experience,  but  he 
is  not  producing  the  goods  by  any  means,  though  we  are  paying 
him  £2  per  week.  I  know  a  good  picture  when  I  see  it,  but 
rannot  tell  a  man  how  to  make  it,  and  think  The  Cinema 
ought  to  help  some.  We  have  a  new  Powers  No.  6  lens.  The 
lenses  with  the  machines  seem  blurred  in  spots.  Any  informa 
tion   you   can   give    will   be    thankfully   received.      Would    also 
like  to  know  your  personal  opinion  on  the   in  comparison 
with  others.  Would  prefer  you  do  not  publish  this  letter,  but 
answer  personally,  if  possible.  Our  picture  seems  unsteady. 
Mo  flicker,  but  moves  about  two  inches  up  and  down  on  the 

screen.    Throw,  85  feet;  9  by  12  picture." 
In  this  connection,  I  wish  to  say  that  I  have  the  names  of 

many  operators  located  all  over  the  country,  all  of  whom  claim 
to  be,  and  I  believe  are,  first-class  men.  As  to  the  lenses, 
possibly  they  are  spotted  with  oil  on  the  inner  end.  Are  you 

sure  they  are  perfectly  clean?  Do  not  take  anyone's  word,  but 
remove  them,  and  see.  That  "blurred  in  spots"  sounds  to  me 
like  oil.  As  to  the  articles  you  wish  my  personal  opinion  upon, 
I  would  prefer  not  to  express  it  more  than  to  say  that  they  are 
very  expensive,  and  while  some  have  invested  and  are  hugely 
pleased  with  the  investment,  others  who  have  purchased  have 
regretted  it.  As  to  the  movement  of  the  film,  you  will  have 
to  describe  it  a  little  more  definitely.  Does  it  move  up  and 
down  two  inches  systematically  four  times  every  revolution  of 
the  crank?  If  so,  the  intermittent  sprocket  shaft  is  sprung,  or 
the  intermittent  sprocket  itself  is  not  true.  Possibly  also  the 
head  of  the  machine  rocks  slightly  under  pressure  of  the  crank. 
Be  sure  you  have  it  fastened  very  solidly.  Describe  the  move- 

ment more  carefully,  and  I  can  then  offer  you  intelligent  advice. 

Shutters. 

Londonville  writes :  — "  Will  you  kindly  tell  me  why  the shutter  is  off  when  the  framing  lever  is  clear  up?  When  it  is 
down,  the  shutter  time  is  perfect." 

Presumably  you  have  a  machine  the  shutter  of  which  travels 
with  the  carriage,  which  places  it  in  different  relation  to  the 
aperture  every  time  the  framing  lever  is  moved.  Set  your 
shutter  exactly  right  when  the  framing  lever  is  midway  of  its 
travel,  and  then  the  ghost  will  scarcely  be  noticeable  at  either 
extreme  of  the  framing  carriage  travel. 

Circuit  Breaker. 

Mr.  H.  S.  Butcher  writes  : — "  I  am  going  to  say  a  few words  about  the  circuit  breaker.  It  is  not  a  very  good  thing 
to  use  with  a  projection  arc  lamp.  I  used  one  for  about  three 
months,  something  like  three  years  ago,  and  it  works  just  like 
it  would  on  a  large  motor  without  a  starting  box.  Kvery  time 
you  light  your  lamp,  out  goes  the  breaker.  I  set  mine  for 
100  amperes,  and  even  at  that  it  would  not  hold  the  arc  at 
the  start,  so  I  gave  it  up  as  a  bad  job.  I  have  only  blown 
two  40-ampere  fuses  since  I  removed  the  breaker.  By  setting 
the  shutter  of  an  Edison  one-pin  machine  about  i-inch  away 
from  the  aperture,  would  it  affect  the  pictures?  I  want  to 
make  that  boxing  ̂ -inch  larger  to  give  better  and  longer  wear 
on  the  shaft.     I  think  the  boxing  is  too  short." 
Commenting  on  the  circuit  breaker  end  of  your  letter  is 

unnecessary,  as  it  speaks  for  itself.  I  do  not  think  the  setting 
of  your  shutter  up  close  to  the  aperture  would  have  a  bad 
effect  on  the  picture.  I  do  not  see  why  it  should.  In  fact, 
presumably  the  closer  the  shutter  is  to  the  aperture,  the  better 
the  result,   speaking,  of  course,   of  inside  shutters. 

Candle  Power. 

"  Redcar  "  writes  : — "  Being  the  owner  of  a  motion  picture 
theatre,  I  have  a  desire  to  know  the  candle  power  of  an 
Edison  Kinetoscope  machine  40  feet  from  lamp  house  to 
screen,  using  $  and  £-inch  carbons.  I  would  very  much 
appreciate  the  favour  if  you  will  inform  me  as  to  the  candle 

power  of  each  size  of  carbon." 
You  certainly  are  badly  mixed  in  your  candle  power  dates  ! 

The  candle  power  is  not  figured  the  way  your  query  would 
indicate  you  suppose  it  is.  The  Edison  machine  has  no  candle 
power  at  all,  but  from  its  lamp  may  be  projected  any  candle 
power,  from  the  lowest  to  the  highest  available,  according 
to  whether  gas,  calcium,  or  electricity  is  used,  and  according 
to  how  strong  the  light  is  in  each  case.  The  carbons  have 
no  certain  candle  power,  except  that  as  the  candle  power  is 
increased  the  size  of  the  carbon  must  also  be  increased,  since  it 
requires  heavy  current  consumption  to  produce  high  candle 

power;  also,  there  must  be  a  large  "crater,"  which  cannot  be 
had  with  a  small  carbon.  Many  things  govern  the  candle 
power  available  for  projection.  You  may  be  actually  generat- 

ing 5,000  candle  power,  with  only  1,000  passing  through  the 
condenser,  due  to  wrong  set  of  carbons.  You  may  be  using 
sufficient  current  to  generate  6,000  candle  power,  but  be  only 
actually  producing  half  that  illumination  because  your  arc 
is  too  long  or  too  short.  You  may  generate  5,000  candle  power, 
and  lose  half  of  it  by  reason  of  having  too  large  a  spot.  The 
ordinary  street  lamp  which  consumes  10  amperes  of  current 
gives  off  approximately  2,000  candle  power,  and  a  consump- 

tion of  10  amperes  in  an  open  lamp  indicates  approximately 
2,000  candle  power  illumination.  I  do  not,  however,  believe 
it  follows  that  the  consumption  of  20  amperes,  under  similar 
conditions,  would  produce  an  illumination  equal  to  4,000 
candle  power,  or  that  40  amperes  would  give  8,000  candle 

power.  In  fact,  I  don't  know  myself  just  how  to  gauge,  or 
how  to  measure,  the  candle  power  of  a  projection  arc  lamp. 
It  follows  that  I  don't  know  what  the  candle  power  is,  except 

by  purely  guesswork.  I  would  most  heartily  welcome  intelli- 
gent discussion  of  this  subject. 
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THE    MOST   PERFECT 
BIOSCOPE    EXTANT. 

Jt      Jt     NEW      MODEL.      J*      Jt 

ABSOLUTELY      FIREPROOF. 

Pictures    registered    while    the    machine    it    running    or    stationary. 

Optical  Centre  remaining  conitant 
Light  increased  50  per  cent    No  Supplementary  rollers  to  break  films 
Mechanism  unequalled  in  workmanship  or  results. 

Cstslorun    Pott   Free. 

'  Grams  : 

I  :»r, London. 
'  I'hotit  : 

Hop  1964. 

m  r.  b.  m 
BEARD, 
Manufacturers  of 

Scientific  Instruments 

Optical  Lanterns.  Cine- 
matofraphs.  Jets. 
Refulators.  Carriers, 

etc. 

1 0,  Trafalgar  Rd, 
Old   Kent   Road, 
LONDON,   S.E. 

All    Theatres.  Halls,   and 
Sites  for  Sale  or  to  be  Let 

are   on   the  Registers   of 
HARRIS    AND    GILLOW. 

Reports  and  Valua- 
tions for  all  purposes. 

Advisory    Reports 

given. 

PERIODICAL      SALES      BY 
AUCTION  OF  THEATRES, 
HALLS,  AND  SITES  HELD 
AT    THE    MART.  TOKEN- 
HOUSE  YARD.  E.C..  OR  IN 
THE     PROVINCES     BY 
ARRANGEMENT.    AT 
LOW      INCLUSIVE     FEES. 

Negotiations     Con- 
ducted for  Purchasers 

For  Terms   anJ     Particulars    apply 

Messrs.  Harris  &  Gillow, 
Cinematograph     Property       Experts. 

451a,  Oxford  Street,  London,  W. 

Cinema  &  General  Supply  Co. 
(GEO.     COLEDOURN), 

FILM     RENTERS.    Ac. 

49,  WHYTEVILLE  ROAD,  FOREST  GATE,  E. 

Telephone.  Night  and  Sunday  :  Stratford  439. 

5,  DENMARK  STREET.  CHARING  CROSS  RD.,  W.C. 

Telephone 
Gerrard  321; 

Telegrams: 
"  Cinesupply,  Westcent,  London." 

Address   all    communications   to    Forest   Gate. 

SINGLB       FEATURE       FILMS      OR 

COMPLETE    PROGRAMMES    FROM 

7b.  6d.  per  1 ,000  feet  per  week. (Two  Changes.) 

Send    for   new    List   of  Feature   and    Ex- 
clusive Films. 

PATHE    GAZETTES  AND  TOPICAL 

BUDGETS,  200  to  300  feet.    For  HIRE 

from  2s.  6d.  each    half-week.     SALE  2s. 
each.     Six  for   10s. 

Managers'   and    Operators'   Tablets 
(washable),  6d.  each. 

Descriptive  Stickers,  six  varieties,  6d.  100. 

Monthly  Indexed  Diaries,  Id.  each. 
Specimens  of  above  Free  to  any  Manager. 

Post  Cards,  printed  with  the  address  of 

your  theatre,  250  Is.  4d. 

CINEMA     CO.    GENERAL     SUPPLY     CO., 

49,  Whyteville   Road,   Forest   Gate,   London,    E. 

DISINFECT    YOUR   THEATRE 

"One  of  the  best  and  cheapest  disinfectants  is  | 

PINER-LIN 
which  is  claimed  by  its  makers  to  be  the  last  word  in  hygiene 

as  supplied  to  purification  of  the  air  by  spraying.  '  Piner-lin  ' has  also  properties  which,  in  solution,  when  sprayed  into  the 
air  give  off  free  ozone  and  oxygen,  take  away  all  the  carbonic 
acid  gas,  smoke,  and  other  impurities,  and  render  the  atmo- 

sphere sweet,  fresh,  cool,  and  very  agreeable." — The  Cinema. 

THE  PINER-LIN  CO.,  FISHPONDS,  BRISTOL 

L.C.C.  PATTERN. SLIDING  STENCIL  CUT  FRONT. 

For  any  llluminant. 
Opal  or   Red    Glass. 

(As  shown.) 

Emergency  Exit  -  11/- 
Exit   10/- 
Without  fancy  work. 

Emergency  Exit   -  10/- 
Exit   9/. 

Any  other  signs  quoted  for. 

Discount  for  quantities. 

MANSELL,  Ltd.,  13a,  Cecil  Court. 
'Phone  89S2  City  W.C. 
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FOR  THE    PHOTO-PLAY    WRITER. 
By    ERNEST    A.    DENCH. 

(Readers  are  invited  to  consult  the  writer  by  correspondence  upon  any 
difficulties  they  may  experience  in  regard  to  scenarios,  and  replies  will 

•  n  in  these  columns.  All  letters  should  be  addressed,  Tin-  Editor, 
THE  ClM  MA,  -'i.  North  Audley  Street,  Oxford  Street,  London,  \V  ,  and 

should  be  endorsed  in  top  lett  hand  corner,  "  Photo-play."  | 

Statement  from  Victor. 
Victor   lilnis    are    mainly    lxtsed   on   plots  calling    for 

plenty    of    healthv     American    country    life,    featuring 
Florence  Lawrence  and  Owen  Moore.      This  new    com- 

pany  are  prepared   to  pay  well    for   good    scripts,   and 
prefer  strong  dramas,   with    a   touch    of  comedy, 

that  can  be  adapted  to  the  work  of  these  two  players. 
They   require   indoor  scenes  as   well  as  outside   ones. 

■  r    productions    usually    comprise    1,000-feet    sub- 
Send  suitable  scripts  to  The  Victor  Film  Co., 

Eleventh  Avenue,    New    York,    U.S.A. 

Christmas  Plays. 

Mow   thai    producers  are  studying  the  fesitive  season 
iking  seasonable  picture  plays,  it  will  undoubtedly 
ent    to  the   far-seeing   writers   of   the  film   another 

opportunity  to  be  turned  to  profitable   account.      Firsl 
^top    those     enterprising    ones    from    writing 

Christmas   silent   plays,    because   producers  arc  not  in 

of  any,   due   to  the   fact   of  having1  their   require- 
ments  amply  supplied  by  their  own  writing  staff.     The) 

however,    accept    one    if    it   is   of   really    unique 
\alue;  but  it  is  always  advisable  to  devote  your  atten- 

tions to  photo-plays  that  are  always  marketable. 

So  Much  Ground  Covered. 

During  the  years  that  the  cinematograph  has  been 

in  our  midst  the  number  of  new  ideas  used  in  photo- 
-  must  surely  total  astounding  figures  if  they  were 

available.     Many  of  these  ideas,  of  course,  have  been 
tshed    time   out    of    number   and    served    up    with 

sundry  alterations.     Vet,  despite  the  immense  ground 
that   has   been   worked    upon,    purely    fresh    ideas  and 
inspirations    are    being    created    every    minute    of    the 

through     the     peculiarities    and    sins    of    people 
belonging  to  almost  every  nation  under  the  sun.     Get 
the  instinct  for   plots   from   life   around  you  or  places 

you  have  visited.      It's  the  best  way  of  working. 

Tempting  Prices. 
The   prices    offered    by    the    majority    of    American 

manufacturers    are    positively    irresistible    and    act    as 
an  excellent    incentive   for   photo-playwrights    to    turn 
out  good  work.     Is  it,  then,  little  wonder  that  authors 

-o  proficient    over   the   Pond    when    they    are    en- 
raged   in   this   and   many    other   ways?      Mind   you, 

■1  ican    film    manufacturers   only    require    the    best 
vcrything,   and,   to  their  credit,   thev  pav  liberally 

for  it. 

A  Contrast. 

There  are  so  few  British  producers,  and  the  pav  is 
not  wonderfully  good,  that  we  writers  who  are  fairlv 
proficient  at  the  art  oftentimes  feel  downhearted  and 

disconsolate.       Obviously,    British    companies    cannot 

be  expected  to  pay  large  sums  for  inferior  work.  But 
when  they  purchase  a  script  thai  is  good,  both  in  con- 

struction and  theme,  my  contention  is  that  they  are 
entitled  to  pay  liberally  for  it.  Some  do,  others 

don't.  Nowadays,  producers  Would  be  almost  at  a 
standstill  were  they  not  constantly  purchasing  new 
scenarios.  Thus  is  the  importance  of  the  writer  of 

the  "  pictures." 

Placing  Writer's  Name  on  Film. 
One  of  the  principal  grumbles  of  the  photo-play 

author  is  that  he  never  gets  publicity  accorded  to  him 
on  the  screen.  He  feels  that  he  is  entitled  to  it,  and  the 

argument  apparently  seems  to  be  that  if  an  author  has 
a  book  accepted  by  a  publisher  he  is  sure  of  it  being 
published  under  his  own  name  or  a  nottk  de  plume. 
Why  not,  then,  films  be  treated  in  the  same  wav  ? 
Edisons  are  the  only  producers  who  follow  this  excellent 
practice,  and  only  when  a  script  merits  such  courtesy. 

Nearly  all  companies  hold  the  same  views  on  this  con- 

troversy, but  Mr.  Lubin's  opinion,  expressed  in  a  lead- 
ing contemporary,  is  of  unusual  interest,  lb-  states  in 

answer  to  the  interviewer  :  "  Do  we  '  star  '  the  names 
of  scenario  writers?  NO  ;  from  a  purely  business  point 
of  view  we  like  to  keep  writers  to  ourselves. 
Besides,  the  story  is  the  thing,  and  there  would  be  little 

drawing  power  in  any  particular  author's  name, 
with  certain  special  exceptions." 

The  Usual  Reason. 

Mr.  R.  Spencer,  scenario  editor  for  Broncho  and 
Kay  Bee  films,  shares  the  same  opinion  as  do  the. 

majority,  and  writes  in  the  following  strain  :  "  When 
the  time  comes  that  authors  are  able  to  write  up  to  our 

"standard  we  will  only  be  too  glad  to  give  them  publicity 
on  the  screen,  but  at  this  time,  when  it  is  necessary  t ■■. 
rewrite  and  revise  extensively  every  accepted  plot,  we 
do  not  feel  that  publicity  should  be  given,  unless  it  is 

given  also  to  the  director  and  editor."  Never  mind, 
everything  will  be  rectified  in  due  course. 

Art  in  Writing. 

Only  constant  practise  will  assisi  you  to  better  v  out- 
plot  writing,  and  the  more  you  write  the  better  chance 
you  stand  of  being  numbered  amongst  the  accom- 

plished photo-playwrights.  Scenario  writing  is  an  art 
in  itself,  and  if  you  make  it  your  earnest  endeavour  to 
discover  all  you  can  about  this  promising  profession 
your  reward  will  no  doubt  come  sooner  or  later.  I  will 
cite  one  case  in  order  to  prove  that  what  I  say  is  abso- 

lutely true.  A  certain  American  writer  had  been  con- 
tinually writing  scenarios  with  success  for  the  film 

companies.  In  this  manner  he  made  himself  a  rather 
conspicuous  person.  Many  of  his  plays  had  been  ac- 

cepted by  the  Western  Studio  of  the  Vitagraph  Com- 
pany, who  evidently  marked  him  out  as  a  man  with  a 

future.  Vitagraph  engaged  this  gentleman  as  assistant 
scenario  editor,  stipulating  that  all  his  future  writings 
were  only  to  be  used  by  them.  This  fortunate  person 
was  Mr.  Hanson  Durham.  It  only  shows  what  can  be 
done  by  perseverance  coupled  with  excellent  work. 
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WHAT     CINEMATOGRAPHY 
MAY     ACCOMPLISH. 

The  possibilities  of  the  cinematograph  for  good  or 
for  evil  are  admittedly  enormous.  Already  it  has  been 
recognised  by  exhibitors  themselves  that  the  necessity 
for  a  careful  selection  of  pictures  for  display  before 
mixed  audiences  is  imperatively  necessary  as  a 

measure  of  public  polity.  That  this  attitude  was  volun- 
tarily assumed  by  those  in  the  film-producing  and  film- 

exhibiting  businesses  is  a  welcome  fact,  for  it  has 
shown  that  there  is  no  desire  to  make  money  by  risky 

expedients.  A  censorship  of  films  has  already  been 
established  ;  and  it  may  be  assumed  that  there  is  a 
steady  endeavour  to  prevent  any  departure  from  the 
canons  of  good  taste.  Assured  of  the  elimination  of 
any  element  of  evil  from  these  fascinating  shows,  the 
path  of  progress  has  been  cleared  ;  and,  with  a  little 
more  definite  systematisation,  the  cinematograph  may 
be  counted  upon  to  discharge  a  valuable  function  as  an 
educator  in  almost  innumerable  fields.  There  may  be 

some  hesitation  in  the  employment  of  the  cinemato- 
graph for  the  purposes  of  imparting  religious  instruc- 
tion. But  there  are  many  clergymen,  ministers,  and 

prominent  laymen  who  do  not  hesitate  to  say  that  the 
cinematograph  may  be  so  utilised  with  profit,  under 
certain  stringent  regulations. 

It  demands  the  exercise  of  no  very  vivid  imagination 
to  discern  the  uses  to  which  the  moving  pictures  may 
be  applied  in  very  varied  fields  outside  the  range  of  the 
class-room.  The  moving  picture  brings  home  to  those 
who  see  it  facts  that  are  not  so  nearly  impressive  when 
set  forth  on  the  printed  page.  But  the  cinematograph 
is  the  accessory  of  the  printing  press.  It  is  not  easy  to 
conceive  that  it  will  ever  supersede,  or  even  rival,  the 
newspaper,  the  book,  or  the  magazine  as  a  source  of 
information.  Indeed,  there  can  be  no  real  rivalry  be- 

tween the  two.    The  cinematograph  has  a  separate  part 

to  play,  and  it  is  fully  capable  of  playing  that  part  as  it 
cannot  be  played  by  any  other  scientific  invention  of 
modern  times.  As  a  diffuser  of  knowledge,  its  methods 

are  insinuating,  and  even  subtle.  It  creates  a  new  in- 
terest in  a  dull  subject,  and  it  leads  to  the  further  study 

of  a  theme  which  may  have  possessed  but  little  attrac- 
tiveness in  its  more  sober  aspect  as  a  letterpress  ex- 

position. All  these  things,  and  many  others,  have  to 
be  recognised  in  endeavouring  to  arrive  at  a  true  esti- 

mate of  the  part  which  the  properly  directed  cinemato- 
graph exhibition  has  begun  to  play,  and  which  it  will 

play  on  a  far  more  extensive  scale,  as  an  agency  for 

the  shaping  of  the  thoughts  and  controlling  the  recep- 
tive qualities  of  young  people  as  well  as  of  those  of 

more  mature  growth.  But  a  wisely-directed  scheme  of 
regulation  is  essential  to  the  development  of  the  useful- 

ness of  the  cinematograph  to  its  fullest  extent.  The 
invention  cannot,  therefore,  be  any  longer  regarded  as 
one  chiefly  contributory  to  the  whiling  away  of  the  idle 
moment.  It  must  be  taken  seriously  as  a  potent  factor 
in  modern  life.  No  little  solace  is  to  be  derived  from 

the  reflection  that  this  powerful  instrument  owes  its 
origin  to  British  ingenuity.  The  first  moving  picture 
was  shown  by  Robert  Paul,  a  comparatively  obscure 
electrical  engineer  in  London.  That  was  seventeen 
years  ago,  and  the  industry  of  which  he  laid  a  modest 
foundation  has  developed  gigantic  proportions,  and  has 
found  its  way  into  all  civilised  countries.  Many  millions 
of  capital  have  been  invested  in  it ;  and  it  would  be  im- 

possible even  approximately  to  estimate  the  amount  of 
money  annually  paid  by  patrons  of  the  picture  shows. 
What  the  next  half-century  may  have  in  store  for  the 
cinematograph  can  only  be  vaguely  surmised,  for  some 
of  the  keenest  intellects  are  constantly  concentrated  on 
its  further  evolution.  It  is  wise,  therefore,  in  view  of 
possible  developments  that  the  cinematograph  should 
be  subjected  to  some  wisely-devised  system  of  control, 
so  that  it  may  be  made  to  serve  the  most  useful 

purposes. 

EL 

=J3 
ACCURATE  CHECKTAKER,  LTD. 

The  ORIGINAL  and  STANDARD  Ticket  Issuing  Machine. 

Used  in  all  the  Principal  Theatres,  Music  Halls  and 
Picture  Palaces  in  London  and  the  Provinces. 

Write  for  particulars  CURATE   CHECKTAKER,  L and  quotations       ̂  _ __— ^.^— — — - — _-_— 

Telephone  Gerrard   1915. 
Telegrann  "  Unreserved,    London.' 

d.  17  to  21,  Tavistock  St., 
Covent  Garden, 

LONDON,  w.c. 

en 



January  22,  1913. 
THE     CINKMA. 

39 

A    VITAGRAPH    SPECIAL    FEATURE 
RELEASE. 

THE    DAWNING."       RELEASED  FEBRUARY  22nd,  LENGTH   1826  FEET. 

f  \  PRETTY  and  wholesome  idea  is  worked  out 
/\  is  this  two  reel  subject.  It  is  a  powerful 

L*   ^  J  society  drama  with  thrilling  situations,  show- 
ing the  susceptibility  of  womankind  to  llattery 

and  the  encouragement  of  her  vanity  by  man- 
kind. It  is  real  Vitagraph  in  every  sense  of  the  word, 

both  for  the  strength  of  the  story  and  the  excellence  of 
the  acting,  whilst  the  photographic  quality  leaves  nothing 
to  be  desired.  There  is  no  need  to  be  verbose  when 

dealing  with  this  firm's  productions,  and  having  said 
what  we  have  we  content  ourselves  with  giving  an  out- 

line of  the  plot. 
Cast : 

Ellen  Mason   Leah  Baird 

Henry  Pendleton     Henry  Northrup 
Victor  Gardier   Earle  Williams 

Helen's  Mother   Rose  Tapley 
Etienne,  friend  of  Victor   Herbert  Barry 

Ellen  Mason,  a  beautiful  young  girl,  receives  atten- 
tions from  two  suitors,  Henry  Pendleton,  a  rich  stock- 

broker, and  a  handsome  young  artist,  Victor  Gardier. 
She  gives  her  heart  to  Victor  and  all  goes  well  until 
Victor  tells  her  that  his  uncle,  an  artist  of  repute  in 
Paris,  has  asked  for  his  companionship  and  offered  to 
complete  his  education  under  his  tutelage.  Ellen  will 
not  agree  to  his  leaving  her  and  begs  him  to  stay,  but  he, 
feeling  it  his  duty  to  go,  pleads  for  consideration. 

Her  vanity  is  offended  by  what  she  regards  as  his 
willingness  to  leave  her,  and  she  indignantly  tells  him 
that  if  he  cares  more  for  his  art  than  he  does  for  her  he 

may  go,  and  she  dismisses  him  in  anger  and  disappoint- 
ment. 

At  this  opportune  moment  a  note  arrives  from  Henry 
to  say  that  he  is  calling  the  following  day  to  receive  a 
final  reply  to  his  suit.  Prompted  by  pique  and  urged 
by  the  solicitations  of  her  mother,  Ellen,  after  a 
struggle  with  her  feelings,  resolves  to  accept  Henry. 

Victor,  hoping  that  on  reflection  Ellen  would  look 
more  reasonably  on  his  project,  calls  to  take  farewell 
before  starting  on  his  journey.  His  last  hopes  are 
crushed,  however,  as  he  receives  a  curt  dismissal  and  has 
the  mortification  of  seeing  his  loved  one  in  the  arms  of 
his  rival. 

Ellen's  married  life  does  not  turn  out  happily;  although 
her  home  is  sumptuous  and  she  is  indulged  in  every 
luxury,  she  has  no  sympathy  with  the  man  she  has 

married.  All  Henry's  attempts  to  please  his  wife  are 
treated  with  indifference,  and  he  is  frequently  the  victim 
of  her  selfish  caprices.  Deep  in  her  heart  there  still 
lurks  a  warm  passion  for  the  lover  lost  to  her  through 
stubborn  pride  and  selfishness. 

At  length  Pendleton  is  summoned  to  Paris  owing  to 
developments  in  one  of  his  speculations,  and  Ellen  is 
quite  elated  when  he  proposes  that  she  should  accompany 
him. 

Meanwhile  Victor  has  pursued  his  studies  with  success 

and  achieved  fame  as  an  artist.  At  his  uncle's  death 
he  takes  over  the  studio  which  he  shares  with  his 
friend  Etienne  and  they  establish  it  as  a  resort  of  the 
fashionable  and  artistic  world. 

Outside  his  art,  Victor  has  little  object  in  life;  his 

higher  feelings  crushed  by  Ellen's  treatment,  he  seeks 
forgetfulness  by  indulging  in  dissipation  and  becomes  a 
man  of  blunted  moral  susceptibilities. 

His  old  passion  is  aroused  when  he  sees  the  announce- 
ment that  Mr.  and  Mrs.  Henry  Pendleton  have  arrived 

in  Paris,  and  when  later  they  visit  him  at  the  studio  he 
receives  Ellen  with  much  of  his  old  devotion  and 
ardour. 

His  attentions  are  but  weakly  repulsed  and  Henry 
watches  with  misgivings  the  attitude  of  the  former  lovers. 

Ellen's  vanity  is  greatly  flattered  when  Victor  offers  to 
paint  her  portrait,  and  during  her  husband's  absence  she, 
regardless  of  the  compromising  position  in  which  she  is 
placing  herself,  decides  to  go,  leaving  a  note  of 
explanation. 

Etienne,  seeing  the  danger  to  which  Victor  was  drifting, 
endeavours  to  reason  with  his  friend,  but  his  good  offices 
are  resented. 

Ellen  arrives  at  the  studio  and  poses  for  the  portrait, 
but  as  Victor  is  endeavouring  to  improve  the  pose,  he 
loses  his  self  control  and  passionately  attempts  to 

embrace  her.  She  now  realises  the  folly  of  her  indis- 
cretion and  indignantly  resents  the  liberty  and  cried  for 

assistance.  Etienne,  anxious  to  save  a  scandal,  is  hover- 
ing within  hearing,  and  letting  himself  into  the  studio  he 

hands  the  discomforted  woman  her  cloak  and  she  hastily 
returns  to  the  hotel  to  find  her  husband  impatiently 
awaiting  her.  In  her  distraction  she  tells  him  what  has 

occurred,  and  later,  when  they  meet  Victor  at  a  ball,  ex- 
planations are  demanded  and  Henry  publicly  insults 

Victor  by  striking  him.  Arrangements  are  consequently 
made  for  the  disputants  to  decide  the  justice  of  their 
quarrel  with  the  hazard  of  the  bullet,  and  the  combatants 
meet  at  early  morning. 

In  great  anxiety  Ellen  sits  up  awaiting  the  result  of 
the  duel,  and  she  is  tortured  with  deep  emotions  as  she 
reflects  on  the  evil  occasioned  by  her  folly.  Would  it 
be  the  death  of  the  man  she  had  loved  and  whose  life 

she  had  embittered,  or  would  the  corpse  of  her  husband 
be  brought  back  to  her.  As  she  sirs  in  the  faint  light  of 

the  early  morning  there  arises  in  her  soul  another  dawn- 
ing, and  she  realises  that  she  loves  the  man  whom  she  has 

so  long  treated  with  indifference,  but  who  has  always 
stood  manfully  by  her,  and  who  was  now  staking  his  life 
for  her  honour. 

When,  soon  after,  he  enters  the  room  safe  and  sound 
she  receives  him  with  undisguised  joy  and  relief,  and  her 
happiness  is  increased  when  she  learns  that  Victor  is 
not  seriously  wounded. 

Together  the  husband  and  wife  stand  in  loving 

embrace  as  the  sun  rises  on  the  real  "  dawning "  of their  lives. 
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A     BISON     DRAMA     THAT     EDUCATES. 
"THE  TRIBAL  LAW"— 

AN  UNUSUAL  PICTURE  FEATURING  GENUINE  INDIANS. 

[SON  is  on  the  right  track.  Here  we  have  an 
Indian  story,  to  be  sure.  It  is  not,  however, 

of  the  orthodox  sort — burning,  raiding,  soldiers 
to  the  rescue,  and  all  of  the  regular  programme. 
It  is  a  story  of  Indians  as  Indians,  and  in  it 

are  shown  the  habitations,  the  mode  of  life,  and  some  of  the 
customs.  Here  we  are  with  the  Hopis,  and  we  see  them 
in  the  old  pueblos.  Otis  Turner  puts  on  the  picture, 
and  he  is  to  be  congratulated  on  his  success  in  producing 
a  drama  of  deep  interest.  There  are  some  fine  bits  of 

photography — sharp,  with  plenty  of  quality. 
Miss  Margarita  Fischer  plays  the  part  of  Starlight, 

the  Hopi  maiden  who  falls  in  love  with  the  young 
Aoache     Carlisle     graduate,     Jose     Seville,     splendidly 

some  animal  and  falls,  badly  hurt.       I  lis  cries  are  heard 
by  Starlight,  who  releases  him  and  takes  him  to  her 
home.     As  the  injury  mends,  the  two  fall  in  love,  which 
arouses  the  jealousy  of  Gray  Wolf,  a  Hopi,  himself  in 
love  with   Starlight.      There  is  a  tribal   marriage 
mony,  in  which  the  entire  Indian  community  particij 
Following  the  wedding  the  husband  assumes  the  garb  of 
a    Hopi.       As    he    appears    before    the    bride    in    his 
abbreviated  costume  she  discovers  on  the  breast  of 
the  mark  of  the  Apache.      In  terror  she  tells  Jose  of  the 
old    edict — that    she    must    die  if  his    antecedents    are 

revealed.      Jose  puts  on  a  shirt,  but  Gray  Wolf    has 
discovered  his  origin.  The  chief  is  informed,  and  the  two 
are  seized.     Starlight    is    forced    to    run     the   gauntlet. 

portrayed  by  Wallace  Reid.     Charles  Inslee  as  Crouch- 

ing    1 'anther,     the     Hopi     warrior,     does     fine     work. 
Forming  the  background   for  these  are  many  Indians, 
lending    to    the    play   an    appearance   of   actuality   and 
-  reati  ig  an  illusion  that   holds.     There  is  a  good  picture 
of  a  pueblo,   with  ladders  reaching  to  the  second  storey. 

We   se  •  the   interior  of  a  Hopi  home,  with   the  natives 
grinding    meal    between    stones,  in    the   primitive    way. 
There  is  a  realistic  representation  of  the  cauterisation  of 
a  rattlesnake  bite  — the  excision  of  the  infected  part,  the 

ng  of  the  ramrod,  and  the  burning  of  the  affected 
tissues.     Also,  we  see  the  snake  as  he  is  coiled  to  strike 

ai   unusual    picture.     Throughout  the   two  reels  the 
action  is  fast,  the  interest  sustained. 

The  basis  of  the  story  is  an  old  edict,  issued  as  the 
result  of  one  of  the  tribal  differences,  that  death  shall  be 

meted  out  to  the  Hopi  woman  who  marries  an  apache. 

Crouching  Panther  is  struck  by  a  rattlesnake,  and  goes 
to  the  camp  of  a  party  of  surveyors.  A  member  of 

the  group,  Jose,  the  apache  graduate  of  Carlisle,  moves 
quickly.  He  cauterises  the  wound  and  starts  the 

Panther  on  his  way  home.  A  short  time  afterward  [ose, 
on  a  hunting  expedition,  encounters  a  trap  arranged  for 

Surviving  this  ordeal,  six  is  thrown  into  a  room  of  the 
pueblo,  there  to  starve.  Jose  is  bound  to  the  side  of  the 

pueblo,  to  undergo  the  fate  of  his  bride. 

Just   following    the   marriage    ceremony,    ("rout Panther  has  returned  and  has    most   cordiall. 

Jose  having  in  mind  the   signal  service   the   Apache   has 
rendered  him  on   the  occasion   of  the    snakebite.     The 

Panther   was  unable   to  save  Starlight  from   her  punish- 
ment,   but    lie   goes    to    Jose    at    Ins    first     opportunity, 

assuring  him  of  his  help.      The   watcher  by   the  sii 
Jose  is  caught  off  his  guard  and  put  out  of  the  way 
second  Indian  likewise  is  quickly  disposed  of.     Th 
then  go  to  the  relief  of  Starlight.     She  is  lifted  up  to  the 
second   floor,  where  the  party  await  an    opportunity   to 

elude  the  vigilance  of  the  tenants  of   the  strange  abode. 

They   are   all   astir,  and  there    is  an  animated  picture. 

Finally  the  three  mount  horses  and  ride  to  the  border. 
There  at    the   dividing    line   between    Mexico   and    the 

United    States  the   Hopi    gives    Jose  raiment   and   belt 

with   pistols.     As    the    light    fades  the    Panther    stands 
watching  the  two  ride   into  the  night.     Jose  had 
his  life  when   he  was  injured.     The   Panther   has 

two  lives. 
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NEW    COMPANIES    REGISTERED. 

New  Brighton  ymuskments,  Ltd  (126,504). — Thiscompany  was 
iiniary  14,   with  a  capital  of  £2,000  in  £1  shares  to 

acquire  from  E.   11    McBroom  a  concession  held  by  him  from  the 
Brighton  Tower  and  Recreation  Co.,  Ltd.  for  the  erection  and 
ng  ol  a  figure  eight  device  in  the  grounds  of  the  Tower  Co., 
to  carry   on   the  said  device,  and  also  switchbacks,  cinema- 
ph    shows,    etc.      The     subscribers    are:    F.     Whalley,     21, 
mgton  Street,  Liverpool,  incorporated  accountant ;   W.  Neale, 

j,     Romford     Place      Liverpool,    underwriter;     A.     T.    Joynson, 
■  leigh,   Great  Meols,    Chester,  insurance  superintendent,  one 
each      Private  company.     S.  W    Dod.  solicitor  of  Liverpool 
manager      Registered  by   S    \V     Dod.   60.    Castle   Street, 

Liverpool 

SincL'i     \mi    District    Cinemas,   Ltd.     (126,449). — Registered 
|anuary  10,   with  capital  £  1,000  in  £1   shares,    to  carry  on    the 
business  Indicated  by  the  title.     The  first  subscribers  (each  with  50 

C  C    Sides,  Oldcastle.  Durham  Road.  Sidcup,  Kent, 
and  motor  builder;  and  G.  P.  A.  Richards,  Aston  End,  near 

uage,   insurance   official.      Private  companv.      Table    ''A" 
mainly  applies.     Registered   by  \V.  II    Smith  and   Son,  Gresham I    C 

Phono-Cinematograph,    Ltd.    (126,423). — This  companv    was 
•red   on    Jan     9,     with    a    capital   of  £100   in   5s.    shares, 
rry  on  the  business  indicated  by  the  title,  and  to  adopt  an 

agreement    with    the   Avenue    Syndicate,    Ltd.     The    subscribers 
W    Harbold,  Morden  Cottage,  Biackheath,  S  E  ,  merchant 

I    Laing,  70a.   Aldermanbury,  EC  ,  merchant;  F.  S.  Whitelock, 
Finsbury  Court,  EC,  secretary;  J.  Doyle,  22,  Brompton  Square, 

tor;  A    E    Hodges,  Finsbury  Court,  EC,  solicitor  ;  W. 
nvade,  1,  Broad  Street  Buildings,  EC.    secretary;  W,  C. 

Williams,    63,     London    Wall,    E.C.,    clerk,    one    share    each. 
Minimum  cash  subscription  seven  shares.     The  number  of  directors 
s  not  to  be  less  than  two  nor  more  than  five :  the  subscribers  are 
1  appoint   the   first.      Qualification    (except   first   directors,  who 

require  none)    25  shares.      Remuneration   £50  each    per   annum 
(chairman  £75)  and  a  percentage  of  the  profits.     Registered  office, 
Finsbury  Court,  EC. 

rking    Broadway    Bioscope    Theatre,    Ltd.     (126,411).— 
-tered  January  9  with  capital  £3,000  in  £1  shares,  to  carry  on 

*  business  of  bioscope  and    cinematograph  exhibitors,    theatre 
proprietors .  etc      The  first  subscribers  (each  with  one  share)  are  : 

\\    Shute.  a,  Romford  Road.  Stratford,  E  .  private  secretarv ;   F. 
Wilson,    72,    Addison    Road,    Wanstead,   clerk;    and    G.     H 

Exeter.     120,      Vaughan     Road,     Harrow  -  on  -  the  -  Hill,     clerk. 
ivate  company      The  first  directors  are  W.  Shute,   (Chairman), 

I    B  Shute,  D.  F    Waddington,  and  F.  A.  Boram.     Qualification 
too  shares      Registered  office  :  41,  Broadway,  Barking.  Essex. 
Portobello  Picture  Palace,  Ltd.  (8,515).— Registered  in 

Edinburgh    January    o,     with   capital   £1,500   in   £1    shares,    to 
acquire  property,  and  carry  on  business  as  entertainment  and 
musement   proprietors,  etc.      The   first  subscribers   are:    P.   G. 

Gillespe.  45,  Queen  Street,  Edinburgh,  S.S.C..  with  100  shares  ; 
I.  Lightbody,  56.  Queen  Street,  Edinburgh,  solicitor,  with  100 

lares  ;  and  J  Paterson,  29,  Frederick  Street,  Edinburgh,  solicitor, 
ith  25  shares      Private  company.     The  first  directors  are  P   G 

O.llespie,  F.  H.  Lightbody,  and  A.   M.   Hutcheon.     Qualification 
£25       Remuneration   £25  per  annum         Registered   office:    29. Iredenck  Street.  Edinburgh 

Lewes  Cinema  Company,  Ltd.— This  companv  has    just  been 
gistered  with  a  capital  of  £3, 500  in  £1  shares,  to   carry  on  the 

business  of  proprietors  and  managers  of  electric  or  cinematograph 

theatres,  &i  .  and  to  adopt  an  agreement  with  P  l>  Stonham. 
Private  company.  The  numlier  of  directors  is  not  to  be  less  than 
three  nor  more  than  seven.  Qualification  £100.  Remuneration  to 

guineas  each  per  annum 

I'm  \ci.  Theatre    (Luton),    Ltd     (126,445)      Registered    Jan 

i'i.  with    capital  £7,000  in  /"  1  shares,    to   carry   on   the   busim 
cinematograph  theatres,  skating  rinks,  musii   nails,   Sa       ["hi subscribers,  each  with  one  share,  are  ;  T.  E   Godbold,  44,  White 

ball   l'ark  Road.   Gnnnersbury,   W  ,  clerk;    and  A.  Mains,   11. 
Fairfax  Road,  Harringay,  N  ,  clerk    Private  company    The  number 
ol  directors  is  not  to  be  less  than  two  nor  more  than  live  .  tin:  sub 
srnbt  rs  are  to  appoint  the  first.  Registered  bj  Harris,  Chetbam 
and  Cohen,  25,  Finsbury  Square,  E  I 

Brodsworth  and  Adwick -i.e-Street  Picture  Palace  Co  • 

Ltd.,  (126,413) — This  company  was  registered  on  January  9  with 
a  capital  of  £3,100  in  £1  shares  to  carry  on  the  business  indicated  by 
the  title.  The  subscribers  are:  I.  Lodge,  11,  Guest  Road,  liarnsley. 
draper;  }.  Mitchell,  Woodburn,  Mount  Vernon  Road,  liarnsley,  in- 

surance superintendent  1\  \V  King,  73,  Sheffield  Road,  Ban 
furniture  dealer.  Private  company.  The  number  of  directors  is 
not  to  be  less  than  three  nor  more  than  20  ;  the  subscribers  are  to 
appoint  the  first.  Qualification  £100.  Solicitors:  Bury  and 
Walkers,  liarnsley.  Registered  by  Jordan  and  Sons,  Ltd  ,  116-17. 
Chancery  Lane,  W  C. 

Dunfermline  Cinema  House,  Ltd.,  (8,516). — Registered  in 
Edinburgh  on  Jan.  11,  with  capital  £4,500  in  4,400  ordinary 
shares  of  £1  each  and  2.000  deferred  shares  of  is.  ea;h,  to  carrv 
on  the  business  of  proprietors  of  entertainments  and  amusements 
The  first  subscribers  are  :  1>  A  1  rascr,  Park  Avenue,  I  Hinfermline 
merchant,  with  100  shares;  C.  R.  Douglas,  6.  High  Street, 
Dunfermline,  measurer,  with  100  shares  ;  R.  Husband,  1.  I'ouglas 
Street,  Dunfermline,  solicitor,  with  100  shares;  J  Kerr,  103,  Bath 
Street,  Glasgow,  solicitor,  with  100  shares  ;  A  J.  Reid,  1,  Douglas 
Street,  Dunfermline,  solicitor,  with  100  share:-;  J.  Eraser,  High 
Street,  Dunfermline,  architect,  with  one  share  ;  and  J.  Paton,  89. 
Dewar  Street,  Dunfermline,  law  clerk,  with  one  share.  The  first 
directors  (to  number  not  less  than  two  nor  more  than  five)  are  I) 
A.  Fraser,  C.  R.  Douglas,  R.  Husband  and  J  Kerr.  Qualification 
100  ordinary  shares.  Registered  Office  1,  Douglas  Street,  Dun- fermline. 

MORTGAGES  AND   CHARGES. 
Doxcaster  Electric  Theatre  Co.,  Ltd. — A  memorandum 

of  satisfaction  in  full  on  December  31st,  of  debenture,  dated 

January  n,  1912,  securing  £500,  has  been  filed. 

Watford  Theatre  and  Skating  Rink  Co  ,  Ltd. — Issue  on 
December  20,  1912,  of  £550  debentures,  part  of  a  series  of  which 
particulars  have  already  been  filed. 

United  Electric  Theatres,  Ltd. — A  memorandum  of  satis- 
faction to  the  extent  of  £700,  on  December  31,  of  debentures 

dated  January  22,  1913,  securing  £7,000,  has  been  filed. 

W'allasey  Cinema,  Ltd. —Particulars  of  £1,000  debentures, 
created  December  23,  1912,  filed  pursuant  to  Section  93  (3)  of 
the  Companies  (Consolidation)  Act,  1908,  the  whole  amount  being 

now  issued.  Property  charged  :  The  company's  undertaking  and 
property,  present  and  future.     No  trustees. 

Hessle  Road  Picture  Palace,  Ltd. — Contributory  mortgage, 
dated    January    i,    1913,    to   secure   £3,000    charged   on     land   in 

Hessle  Road,  Hull,  with  "  Hessle  Road  Picture  Palace  "  thereon 
Holders  :     C.    Oxtoby  and  Mrs.   E.   M.   Oxtoby,    9,    Westbourne 
Avenue,  Hull 

New  Manchester  Theatre,  Ltd. —  Particulars  of  £15,000 
debentures,  created  Dec.  20,  1912,  filed  pursuant  to  Section  93  (3) 
of  the  Companies  (Consolidation)  Act,  1908,  the  amount  of  the 

present  issue  being  £2,080  Properly  charged  :  the  company's 
undertaking  and  property,  present  and  future,  including  uncalled 
capital,  but  excluding  unpaid  calls.     No  trustees. 

North  Walsham  Picturedrome,  Ltd.  —  Debenture  dated 
December  31,  1912,  to  secure  £50 and  15  per  cent,  interest,  charged 

on  the  company's  undertaking  and  property,  present  and  future, 
including  uncalled  capital.  Receiver  Holder:  J.  Dixon.  North 
Walsham. 

Criterion  Electric  Theatre  (Gosport),  Ltd. — A  notice  of 
the  appointment  of  C  S.  Hopkins,  of  Cambridge  Junction.  Ports- 

mouth, as  receiver,  on  January  4,  191 3.  under  powers  contained  in 
trust  deed  dated  September  16,  1912,  has  been  filed  pursuant  to 
Section  94  of  the  Companies  (Consolidation)  Act,  1908. 
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ANOTHER     STEP     FORWARD     BY    THE 

AMERICAN     COMPANY. 

TWO       SUPERB      FLYING      A      SUBJECTS. 

WHEN  we  mentioned  some  weeks  since  that 

The  American  Company  had  added  to  their 

aggregation  of  star  actors  and  actresses  an 
entirely  new  Western  company,  we  ventured 

the  opinion  that  when  the  films  for  which 

they  were  to  be  responsible  made  their  appearance 

they  would  be  found  equal,  if  not  superior,  to  what  we 

have  been  accustomed  to  look  for  in  pictures  bearing 

the  Flying  A.  That  our  prophecy  was  a  correct  one 

was  borne  out  by  a  private  view  we  had  the  other  day 

of  "Love  and  the  Law,"  length  1,000  feet,  to  be 
released  on  March  1st,  the  first  of  the  films  made  by 
this  all-star  cast  of  new  actors.  From  it  it  was  at  once 

apparent  that  the  newcomers  had  rapidly  shook  them- 
selves down  to  their  new  conditions,  for  every  character 

is  delineated  in  a  manner  that  places  the  actor  or 

actress  responsible  for  it  high  upon  the  ladder  of 
success  in  the  silent  drama.  Nor  do  we  wonder  at  this 

when  we  bear  in  mind  the  fact  that  some  of  America's 
leading  artistes,  such  men  and  women  as  Wallace  Reid, 

Chet  Withey,  and  Lillian  E.  Christy,  figure  in  the  cast. 

The  plot  is  a  strong  one,  and  it  has  been  both  well 

staged  and  well  acted.  We  look  upon  it  as  the  fore- 
runner of  many  good  things  to  come,  and  if  the  Flying 

A  were  to  do  no  more  than  maintain  the  high  standard 

obtained  in  this  picture  they  would  deserve  our  grate- 

ful thanks.     Thus  runs  the  story  : — 
Cast  : 

Mabel  Trude   Lillian  E.  Christy. 
Tom  Trude   Edward  Coxen. 

John  Allen   Wallace  Reid. 

The  Outlaw   Chet  Withey. 

John  Allen  is  in  love  with  pretty  Mabel  Trude,  and 
the  honour  conferred  upon  Allen  by  the  community 

electing  him  sheriff  aids  him  in  pressing  his  suit.  The 

engagement  is  announced,  and  Allen  is  the  happiest 
man  in  seven  States.  Tom  Trude,  the  brother  of 

Mabel,  is  a  sort  of  shiftless  fellow  and  is  exceedingly 

unlucky  at  cards.  It  requires  but  little  argument  on 
the  part  of  the  acknowledged  worst  man  of  the  com- 

munity to  win  Tom  over  to  his  gang,  as  he  hopes  to 
make  good  his  losses  at  cards  in  some  manner  other 

than  actual  labour.  The  Post  Office  is  held  up,  and  the 

sheriff  called  upon  to  bring  the  perpetrators  to  justice. 
A  lively  encounter  is  followed  by  the  escape  and  pursuit 

of  one  of  the  men.  The  sheriff  himself  takes  up  the 
chase,  and  successfully  runs  down  the  man.  To  his 
consternation  it  proves  to  be  Mabel's  brother.  He 
passes  their  home  with  the  prisoner  in  tow.  Mabel 
argues  and  pleads,  but  to  no  avail,  and  she  finally  plays 

her  largest  card— her  love  against  her  brother's  liberty. 
The  mental  struggle  of  the  sheriff  is  intense,  but  he 
\vins,  and  as  he  pockets  the  engagement  ring  returned 
by  Mabel  he  marches  his  prisoner  off  to  gaol. 

•  "  ANOTHER  MAN'S  WIFE." 
This  film,  which  is  to  be  released  on  February  26th, 

length  992  feet,  comes  fully  up  to  the  standard  of  the 

Flying  A  releases,  and  is  noteworthy  for  its  beautiful 
and  novel  settings.  It  is  a  drama  that  grips,  for  the 
story  is  told  with  an  effectiveness  seldom  reached  in 

the  photo-play  To  the  golfer  it  will  appeal  irresistibly, 
for  amongst  the  scenes  is  a  splendid  view  of  one  of 

America's  most  notable  links.  Here  is  the  plot  : — 
Orrin  Austin  and  his  wife  were  visiting-  at  the  Hope 

Country  Club.  Austin  merely  left  his  wife  sitting 
alone ;  he  made  no  effort  to  introduce  her,  and  showed 

his  neglect  plainly  to  the  guests  about  the  club  grounds. 
Austin,  on  the  links,  tiring  of  the  game,  met  Jennie 

Wilton,  a  widow.  They  strolled  throughout  the 

grounds  together,  and  the  wife  of  Austin  grieved  in 

her  hear!  at  the  sight.  Her  mother,  proud  of  the 

splendid  match  her  ingenuity  had  made,  watched  pro- 
ceedings carefully,  drinking  her  wine  on  the  great 

balcony,  and  ever  keeping  an  eye  out  for  trouble.  It 

came  when  Jack  Stanton,  bachelor,  made  a  spectacular 
drive.  The  ball  rolled  three  hundred  yards  away,  and 

stopped  at  the  feet  of  the  lonesome  wife.  Acquaintanos 
ripened  into  friendship  in  an  hour.  Returning,  after  a 
stroll  with  the  Wilton  woman,  Austin  saw  his  wife 

talking  with  Stanton.  Instantly  there  was  a  clash. 
Austin  turned  upon  his  wife,  and  the  dislike  of  years 

focused  in  a  bitter  speech.  He  went  away  after  that 

with  the  Wilton  girl,  and  his  lonesome  wife,  sitting 

alone,  watched  through  a  glass  while  Austin  kissed  her 

in  a  boat  gliding  through  the  trees  toward  the  open 
lake.  A  few  moments  later  Austin  made  up  his  mind. 

Pulling  in  toward  shore,  he  wrote  a  note  and  sent  a 

boy  to  deliver  it  to  his  wife.  Stanton,  seeing  it  all, 
took  the  note  from  the  servant,  and  himself  carried  it 
to  Mrs.  Austin.  She  read  it,  smiled,  gazed  out  to  sea, 

and  turned  happily  tow-ard  Jack  Stanton. 
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Film    Register. 

A    carefully   compiled    list   of  re'eases  during  the  preceding  and  present    months,  showing 
name,  description,  maker,  length  and  date. 

Whilst  every  care  is  taken,  we  do  not  hold  oursel  my  inaccuracies  that  may  be  found. 

Films    to  be   Released   during   January,    1913. 

ABBREVIATIONS  :      A.  animal  ;   C,  comic  ;   Co,  comedy  ;   D,  dramatic;   E,  educational;   F,  fairy;   H.   historical;   I,  industrial; 
N,  natural  history;    O,  operatic  ;    P,   performers  ;   S,  scientific  ;   Sc,  sacred  ;    Tk,   trick  ;  Tp,  topical  ;  Tr,   travel. 

Title. 

American    Rhine   Kalem,    T 
Afrikander  Girl,  An   Clarendon,  D 
At  the  Rainbow    End   Lubin,  D 

nture  of  the   Smelling   Salts   Vitagraph,  D 
Armadillo,   The   D  rbanora,    N 
After   the   Honeymoon   A.B.,  C 

it-Minded    Burglar      A.B.,  C 
Aunt    B  tiy      Cines,  Co 
At  the  Masquerade  Ball   Edison,  D 
At  Home  in  the  Water   Edison,  T 
Andelle,  The   Gaumont,  T 

Adventures  of  Dick  and  Harrv   I'athe,  Co 
Ancient   Greece   Paihe,    T 
Awakening,    The   Selig,  D 
At  Cross  Purposes   U  rbanora,  D 
Accidental  Millionaire   Lubin,  Co 
Auto-Suggesi  ion      A.  &  C . ,  Co 
At  Old  Fort  Dearborn     Bison,  D 
Andegli      ..Cines,  T 
At  the  Risk  of  Her  Life   Cosmospolitan,  D 

Alkali  Ike's  Close  Shave      Essanay,  Co 
An  Old  Maid's  Love      Nordisk,  Co 
Amaradhapura   Eclair,  T 

An  Indian's  Friendship   Essanay,  D Aerial  Removal   Pathe,  C 
ite  Would  Have  It   Vitagraph,  D 

Austrian  Mountain  Artillery  Manoeuvres   Welt,  E 
All  on  Account  of  a  Widow      Powers,  Co 
Animal  Preservation   Svea,  E 
Angel  of  the  Studio   Victor,  D 
Abbreviations   Pathe,  C 
Animal  Studies   Gaumont,  A 
Brothers  Under  the  Skin      Reliance,  D 
Breach  of  Breeches   Clarendon,  C 
Bringing  Father  Around       Essanay  Co. ,  D 
Barcelona  and  Port   Gelebert,  T 
Betrothed  in  a  Well   Itala,  Co 

Bachelor's  Bride     Kalem,  Co 
Belligerent  Benjamin   Majestic,  C 
Baby  Hands   Thanhouser,  D 
Birth  of  the  Lotus  Blossom     Thanhouser,  D 

Betty's  Nightmare   Victor,  C 
Bachelor's  Buttons   Vitagraph,  Co Beautiful  Umbria     Cines,  T 
Bloomer,  Detective   Cines,  C 
Bobby  as  a  Guardian  Angel   Gaumont,  C 
Biwa  Canal   Seli<,  T 

Bunny  all  at  Sea   Vitagraph,'  Co Black  Mask   American  Film  Releases,  D 
Bonnie  of  the  Hills   Brockliss,  D 
Butterfly,  The    Majestic.  D 
Bdl  Wilson's  Gal   Vitagraph,  D 
Bobby's  Father        Vitagraph,  D 
Baby's  Adventure,  A   Brockliss.  C 
Baby,  the  Boy  and  the  Teddy  Bear,  The.  .B.  and  C,  C 
Bloomer  and  Lea   Cines,  Co 
Barcelona   Cabot,  T 
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Title.  2         8 

?,      a 

Burma,  Rangoon,  India   Edison,  T 

Baby's  Shoe,  A      Edison,  D 
Bringing  Home  the  Pup   Edison,  Co 
Bov  Rangers   Edison,  C 
Bottling  Factory  at  Vichy   ( iaumont,  I 
Badness  of  Burglar  Bill   Hepworth,  C 

Bill's  Banquet      Lux,  C 
1  luilding  a  Harbour   Ambrosio,  I 
Bloomer's  Mother-in-Law       Cines,  C 
Billy's  First  Courtship      Gerrard  Film  Co.,  C Brothers,  The   Gaumont,  D 

Baby's  Name   Gaumont,  Co 
Boulle  Institu'e,  Cabinet-Making   Gaumont,  I 
Badger  Digging      Heron,  Sp 
1  lebind  the  Scenes   Nordisk,  D 
Broken  Butterfly   Elite,  D 
Clubman  and  the  Crook   A.B.,  Co 
Cockle  Industry      Empire,  I 
Cupid  v.  Cigarettes       Majestic,  Co 
Cousins      Thanhouser,  Co 
Conductor  786      Thanhouser,  D 
Caught  in  his  own  Net       Cricks  &  Martin,  D 
Calino  as  Prison  Governor      Gaumont,  C 

Cambridge  'Varsity         H.  &  B.,  T 
Chief  White  Eagle      Lubin,  D 
Country  School  Teacher   Lubin,  D 
Call  of  the  Blood   Majestic,  D 
Cooks  and  Mumps  and  Complications     Ammet,  C 

Coster's  Honeymoon   Cosmopolitan,  C 
Caught     Cricks  and  Martin,  C 
Comic  Film  Journal  (No.  2)   Duskes, 
Constantinople  Momument       Eclair,  T 
Convicts'  Dream       Reliance,  Co 
Castaway,  The   Imp,  D 

Cowboy's  Proposal   Melies,  Co 
Capital  of  Sardinia   Ambrosio,  T 
Central  Italy   Cosmopolitan,  T 
Comic  Film  Journal  (No.  3)   Duskes, 
Convict's  Return,  The      Gem,  D 
Carpenter's  Fortune   Gerrard,  C Calino  Tries  to  Get  the  Sack       Gaumont,  C 
Country  Girl,  A   Imp,  D 
Caught  in  his  own  Trap     Nordisk,  D 
Cross  Roads,  The   Victor,  D 
Calvinist  Martyr,  A     Pathe,  D 
Catchpenny  Seeks  a  Marriage  of  Convenience  ..Savoia,  C 
Comic  Film  Journal  (No.  4)   Duskes,  C 
Copper  Mines  at  Bingham,  Utah   Edison,  I 
Calumny   Eclair,  D 
Chains   Es-anay ,  D 
Circulation  of  the  Blood   Itala,  Sc. 
Cruel  Stepmother   Imp,  D 

Commodore's  Daughter     Nordisk,  D 
Charlie's    Marriage   Duskes,    Co 
Commodore's  Daughter      Nordisk,  D Cuttle  Fish   Eclair,  N 

Duke's  Plan,  The    A.B..  D 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,     1913. 

Title. 

Down  with  the  Men       Lubin.  Co 
I  lay  in  a  ( treat  Health  Resort      Gaumont,  I 

1  >olly,  the  Tomboy   Imp,  ( '•  < 

\> 

D 

,  T 

I) 

(' 

I 

1) 

D 

T11L-. 

Day  of  '40.    Kalem lose  Call   Brockliss, 
I  hitch  Small  Holding   Cosmopolitan 
1  >uty  Conquers      Gaumont, 
Drummer,  The     I.ubin 

Dupin's  Guardian      Urbanora 
Dick  Turpin,  No.  4      B  &  C., 

Doggie's  Debut     Thanhouser, 
Diana's  Legacy      Vitagraph,  Co Dutch  Windmills   Gerrard  Film  Co..  T 
1  >anish  Landscapes   Nordisk,  T 
Double  Life      Cosmopolitan  D 
Deliverance,  The      Flying  A.,  D 
Diamond  Cutting   Gerrard,  I 

Day  in  Shakespeare's  Land   Hepworth,  T 
Dick's  Predicament       Imp,  Co 
Dancer's  Dream,  A   Urbanora,  Co 
Deauville   Pathe,  T 
Dynamiters,  The   Selii;    1  I 
Danish  Landscapes       Nordisk,  T 
Dupin  in  Search  of  (,)uiet   Urbanora,  C 
Evil  Turns  to  Good      \merican  Standard,  Co 
Every  Inch  a  Man       Yitagraph,  D 
Evening  Parade  at  Fort  Hamilton      Yitagraph,  M 
End  of  the  Feud      Essanav,  D 
Extinguished  Light   Ambrosio,  D 
Embarrassing  Moment   Gaumont,  C 
Elusive  Kiss,  An   Urbanora,  Co 
Express  Cookery   Urbanora,  Tk 
Expensive  Shine   Vitagraph ,  Co 
Evil  Genius   Eclair,  D 
First  Chronicles  of  Don  (,).  (Dark  Brothers 

of  the  Civil  Guard)   B.  &  C.  D 
Forest  Ranger      Lubin,  D 
Felix  at  the  Ball   Lubin ,  Co 
Final  Settlement,  The       A.B.,  D 
Four  Friends   A.  &  C,  D 
Fresh  Air  Romance   Edison,  R 
Foolshead,  Sportsman      Itala,  C 
Fugitive  from  Justice      Lubin,  D 
Family  Next  Door     Lubin,  Co 

For  Her  Daughter's  Sake   Savoia,  D 
Fisherman's  Infatuation       B&C..D 
Fight  for  a  Flirt   Barker,  Co 

For  Baby's  Sake   Barker,  D 
Fisherman's  Luck   Essanay,  R 
Flower  Girl's  Romance   Kalem,  1) 
Feathered  Comrade   Svea,  A 

Father's  Hot  Toddy      Vitagraph,  Co Forbidden  Love   Pathe,  D 
Fight  in  the  Dark      \    &  C.,  D 
Fraud  at  Hope  Mine      Kalem,  D 
Fixing  a  Flirt      I.ubin,  Co 

Funnicus's  Circuit   Eclair,  C 
Father      Itala,  D 

Fires  of  Revenge    . .  . .'   Pathe.  D 
From  the  Wilds      Rex,  D 
Feathered  Comrade       Svea,  A 
Fisherboy  s  Faith      Selig,  D 
Four  Days  a  Widow      Yitagraph.  Co 
Feathered  Favourites      Pathe,  E 

i  i  r  Mother's  Sake   Cines,  D 
For  Professional  Services      Edison,  Co 
Funnicus,  Boatbuilder   Eclair,  C 
Field  Spiders   Eclair.  N 
From  St    Paul  to  Entrevaux       Gaumont,  T 
Fighting  Parson  and  the  Moonshiner.-:       Imp,  D 
Fastest  Motor  Ice-Boat  in  the  World   Pathe,  I 
Funnicus  and  his  Son   Eclair,  C 
Gipsy  Love   Cossack,  D 
Giants  of  the  Valles   ( ielebert,  T 
( iirl  of  the  Golden  Run      Bison,  D 
Gambler  and  the  Girl       Cosmopolitan,  D 
Gentleman  I    fferent  from  Others      Itala,  C 
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'.  .arnson  Joke      Majestic,  Co 
<  treat  Dock  I  ire   Pathe,  Tp 
Greater  Christian      Rex,  Tp 

Guv  Mannering   Relianc  <■    I  I 
Geisha  Girls  of  Japan   Selig,  T 
Getting  in  Wrong   Ammi 
Gontram  s  Dancing  I'ump   Eclair,  C 
Getting  Atmosphere      Selig,  C 
Girls  and  the  Chaperon,  The   Nestor,  Co 
( irassville  Girls,  Toe   Essanay,  Co 
(told  and  Glitter    A  B  ,  D 
Good  For  Nothing,  The   I.ubin,  I) 
Godmother,  The     Yitagraph ,  Co 
Gulf  of  Spezia   \mbrosio,  T 
Gontran's  Unknown  Neighbour   Eclair,  Co 
Getting  Marv  Married   Imp,  Co 

Glory  of  Wiffles     I'athe.  Co 
His  Auto's  Maiden  Trip   V  B  ,  C 
Hoist  With  his  Own  Petard      \  B  .  Co 
Heredity   A.B..  D 
Horse  Thieves  of  Ear  X  Ranch     Brockliss,  D 
Hydraulic  Works  of  Adda   Brockliss.  I 
How  a  Pair  of  Boots  are  Made   Gaumont.  1 

Her  Spoiled  Boy       Vitagraph,  1 1 
Hercules  Spa  in  Royal  Hungary   Welt,  T 

Her  Sister's  Silence    I'athe,  I» 
Heart  of  Stone      Cines,  1' 
Honour  Before  Wealth   Cines,  D 
I  lis  Message   Cosmopolitan,  D 

Her  Brother's  Tutor   Cricks  &  Martin,  I) 
Honeymoon  Trip,  A   Gaumont.  Co 
Her  Burglar      Imp,  C 
His  Most  Difficult  Part       Nordisk,  D 
Her  First  Love  Affair   Nordisk,  Co 
His  First  and  Last  Appearance      Powers,  C 
His  Weakness   Powers,  D 

Hope  Deferred      Pathe,  C 
Hour  of  Peril       Rex,  1 1 
How  the  Cat  Came  Back      Savoia,  C 

Her  Father's  Hat       Yitagraph,  Co 
Hotel  Honeymoon   A    <\  C  .  C 
Heart  of  a  Woman      Hepworth,  D 
Holidav  Resorts  of  Italy       Brockliss,  T 
How  Mr.  I'oliphar  Married   Itala,  C 
Her  Guardianship   Pathe,  C 
His  Burglar  Brother      Pathe,  D 
Heart  in  Rags   Selig,  D 
His  Wedding  Eve      Selig,  C 
Her  Bitter  Lesson   Selig,  1) 
Her  Education       Sell?,  D 

Hamfat's    Success   American  Standard,  C 
1  low  Vandyck  Won  his  Wife      Barker,  D 
His  Brother's  Crime   Cini 
House  of  Pride,  The   Essanay,  D 

Hidden  Treasure,  The   Flying  A.  1 » 
Her   Own    Country   Flying  A ,  I » 
Hindoo  Curse   Yitagraph.  D 
Hesitating    Bachelor   Elite,  Co 
Hotel  Mermaid   Pathe.  Co 

Hunting  the  Stag      Urbanora,  A 
Irish    Girl's  Love   Lubin.  D 
In  the  Yalley  of  the  Hasn   Welt.  T 
Intrusion  at  Lompac   Flying  A  .  D 
Intrigue,  The   Imp,  D 
I  Saw  him  First   Kalem,  Co 
Informer,   The   A.B.,  D 
In  the  Abyss   Brockliss.  D 
Iron  Foundry  in  the  Urals   Gaumont.  I 
Isles  of  the  Wild   AB.D 
I  wan  the  Highwayman     Cossack,  D 
Interest  Spots  of  South  Germany   Welt,  T 
In  Search  of  a  Title     American  Standard,  Co 
Indian  Raiders,  The   Bison,  D 
In  the  Shadow  of  the  Rope   Cosmopolitan,  D 
Idyll  of  Hawaii      Flying  A ,  D 
In  the  San  Fernando  Yalley   Nestor.  D 
Jim  Mistaken  for  Foolshead     Pathe,  C 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,     1913. 

4S 

•3        8 

S       Q 

[oy  that  Kills      Urbanora    1 1 

jim  Bentley's  Adventure    Flying  A  .  I > 
[ewel  Thieves  Outwitted   Hep  worth,  I  > 

Jim's  Vindication     Selig,  I  > 
Juan  and  Jnanita    I.nl 
[est       Tlianhouser,  I) 

lack's  Word   Flying  A.I' 
Knights  of  Rhodes     Ambrosio,  1) 
Kitty  at  a  Boarding  School      Edison,  Co 
Knight  of  the  Snows      Pathe,  D 
Kidnapped  by  Gipsies   Savoia,  D 
Kings  of  the  Forest        Selig,  I ) 
Life  in  Morocco   Geem,  T 

Lily  of  Ketch  worth  Keck   B    &  C.,  D 
Kike  a  Sister   Itala,  D 

Love  Test    Imp.  I> 
Love  will  Find  a  Way   Powers,  Co 

i'a  Miracle   Thanhouser,  D 
Kike  Knights  of  Old   Edison,  D 
Landscapes  and  Customs  of  Sardinia   Vmbrosio,  T 
l.ieut.  Rose  in  Chinese  Seas   Clarendon,  D 
Letter,  The    Kssanay,  D 

nd  of  King  Cophetna   Hepworth ,   ( > 
landlubber,   The      Kalem,  Co 

Kittle  Music  Teacher   Majestic,   D 
Kiving  Statue   Pathe,  Co. 
Lesson,  The   Melies,   D 
Lash  of  Fate     Rex,  D 
Kost  Years   Rex,  1 ) 

Koyalty  of  Sylvia   Vitagraph,  D 
Kiege   Cines,  T 
Land  Beyond  the  Sunset,  The   Edison,  D 
Lifeboat  Rescue      Heron,  T 
Love  and  Treacherv   Lubin,  D 
Lost  Stud,  The     Nordisk,  Co 

Life  Saving  Jim   Pathe,  C 
Losing  His  Head      Pathe.  C 
Liquid  Air  Experiments      Pathe,  E 
Love  and  Art      . .  Cines,  R 

Love's  Labour  Lost       Gaumont,  C 
Lucky  Lobster,  A   Gaumont,  Co 
Legend  of  Montmartre   Gem,  D 
Lady  Sheriff      Pathe\  D 

Loves  Strategy   Cont'l,  Co 
Musketeers  of  Pig  Alley   \  ,B  ,  ]) 
Marble  Industry  in  France     Geem,  I 

"  Miss  "  Hitf,  A   Gaumont,  Co.. 
Mountain  Dew   Kalem,  1) 
Man,  the  Moustache,  and  the  Maids      Path 

Moneylender,  The   Pathe,  D 
Monte  Cristo       Selig,  I ) 

My  Wife's  Bonnet   Selig,  Co 
Mills  of  the  Gods     Vitagraph.  I) 
Miss  Tweedledum    Ambrosio,  C 
Monsone      Cines,  T 

Michael  Dwyer       Cosmopolitan,  D 
Montserrat     Cabot .  T 

Mother  of  the  Ranch      Essanay ,  I  > 

Man's  Calling      Flying  A,  D 
Massage   Gaumont,  S 
Mr.  Timrnid  finds  a  Watch      Gaumont,  C 
Music  Hath  Charms   H    &  B..  E 

Millionaire  Cop    Imp,  Co 
Milanos,  The    Pathe,  P 
Making  Birch  Brooms       Urbanora,  I 

Mistake  in  Spelling   Vitagraph,  Co 
My  Baby      A.B.,  D 
M    Sans  Gene   Brockliss,  D 
Merry  Widow,  The       Eclair,  Co 

Money      Essanay,  Co 

Mr   Up's  Trip  Tripped  Up     Essanav,  Co 
Man  Within,  The       Nestor,  D 

Mammoth  Life  Savers      Vitagraph,  Co 

Mrs   Lirripen's  Lodgers   Vitagraph,  D 
Max  Linder's  Appointment   Pathe,  C 
M  idnight  Visitor   Pathe,  Co 
Manufacture  of  Stearine      Svea,  C 
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■?.       a 

Madrid   Cabot.   I 
Mary,  Chauffeur   Majestj 

Motor  Cycle  Adventure   Selig,  I) 
May  and  December   \  1 1     I 

Modern  Kotharios      ( 'im Much  Ado  About   Cricks  &  Martin,  C 

Mona'S  Debt  of  Honour   Clarendon,  I  > 
Mother  Goose  in  a  16th  Centurj    Theatre  ..Edison    1 
Moving  Finger,  The   Essanay,  1) 
Miss  Simpkin  s  Summer  1  loarders   Essanay,  Co 
Marriageable  Widow       Gaumont,  ( )o 
Minute  Atoms  of  the  Main      Gaumont,  E 
Matrimonial  Kever   Lux,  Co 
Maud  Midler   Nestor,  D 
Modern  Girl       Nordisk,  1 1 

Man's  Lie,  A    Pat  lie,  1  > 
Madcap  Molly      Pathe,  D 
Maritime  Industries,  Cockles   Pathe,  E 

Manufacturing  Combs  at  Ayomaax,  France    Urbanora,  I 
Marcantoni  Quartet     Pathe,  P 
Mountain  Artillery  at  Practice       Gaumont,  E 

Mystery  of  the  Seven  O'clock  Express  . .  .  .Urbanora,  D 
Nicholas  Nickleby   Thanhouser,  D 
New  Use  for  a  Bike   Kux,  C 
New  Microbe     Cines,  C 
Naval  Manoeuvres  at  Lorient   Kux,  N 

Newly  Weds      A.B.,  Co 
Noodle  Industry   Lubin,  I 
Nursie  and  Knight   Thanhouser,  D 
Neighbours   Barker,     D 
New  Member  of  the  Life  Saving  Crew   Edison,  D 
Negro  for  Love   Itala,  C 
Oxford  University         H.  &  B.,  T 
On  the  Spulga   Cosmopolitan,  T 
Orange  Gathering  in  Valencia   Cabot,  I 
On  the  Road  to  Montserrat   Pathe,  T 

Opium  Smugglers      Selig,  D 
(  hitwitting  the  Profes-or   Edison,  Co 
On  the  Border  Line   Nestor,  D 
On  Account  of  a  Handkerchief   Reliance,  C 

One  Night  and  Then   A.B.,  D 
Odeite    Geem,  D 

Old  Gardener's  Son   Savoia,  D 
Old  Heidelberg   Gaumont,  T 

Old   Colonel's  Gratitude   Pathe,  D 
Organ    Grinder's   Ward   Reliance,  D 
On  Board  the  S.S.  "  Dubuque  "      Flying  A,  NC 
Otter    Hunting   Heron,  Sp 
Ostrich  Farming  Near  Nice   Lux,  I 
Outwitted      Nordisk,  C  1 

Only  a  Woman's  I  leart      Pathe,  1  > On  the  Mountain  of  St.  G<  thard      Gaumont,  Tr 

Opal  Stealers   Pathe,  I  > 
(  hitwitted   Nordisk 

Power  of  a  Hymn       Kalem,  1) 
Pat  the  Soothsayer       Kalem,  Co 

Perils  of  the  Cliffs      Kalem.  I1 

Parson  James   Lubin,  1  ■ 
Playing  Tramps     A.  &  C.  I 
Punished      BrocklKs,  ]  1 

Pimple  Gets  a  Quid    Cosmopolitan,  < 

Panther's  Prey,  The   Gaumont,  I1 
Pedlar's  Find      Reliance,  D 
Pimple  Wins  a  Bet   Cosmopolitan,  ( 
Plot  and  Pash   Hepworth ,  < 
Pat  and  the  Milliner     Lux,  1 

Pursued  by  a  Lioness   Lux,  1 1 
Port  of  Copenhagen   Nordisk,  T 
Polidor  as  an  Apache   Pasquali,  C 
Polidor.  a  Member  of  the  Death  Club      Pasquali.  C 
Park  and  Chateau  of  Chenonceaux     Pathe,  T 

Poorluck,  Detective     Hepworth,  C 

Pony  Express  Girl       Kalem,  D 
Perjured  Confession      Pathe,  D 

Pimple's  Fire  Brigade      Cosmopolitan,  C 
Port  of  Havre   Gerrard,  T 

Peasant's  Lovalty,  A       Gerrard,  D 
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FILMS    TO    BE    RELEASED     DURING    JANUARY,     1913. 

Title. 

S        Q 
Path  ol  Destiny   Path 

Polidor  as  a   Lady's  Maid      Pasquali,  C rth  ol  Tomatoes      Brockli 
Paul  Sleuth  Burglary  Syndicate. ..  .Cricks  &  Martin,  D 

Petronilla's  Monkey   Eclair,  C 
Pals   Flying  A  ,  I  > 
Proof  of  the  Pudding   Gaumont,  C 

"  Ouicker  than  Thought  "  Movements   Pathe,  Sc 
Queen  of  Sheba   Pathe,  1 1 
Russian  Peasant  Industry   Cossack,  I 

Ranchgirl's  Trial,  The   Essanay,  1 ) Ramble  Round  Suchon   Gaumont,  T 
Rivals,    The   Gaumont,    1) 

Rural    Dorset   I'rhanora,    T 
Removing  Sunken  Vessels   Edison,  I 

Ranchman's   Awakening   Bison,   D 
Rival  Neighbours   Cmes,  Co 
Redwing  and  the  Palefaces   Kalem,  D 
Rinking    Mad   Pathe,    C 

Rajah's    Hatred   Vitagraph,  D 
Ride  on  the  Rigi   Railway   Welt,  T 

Royal  Tunbridge  Wells. .'   II    &  B.,  T Ring  off   Savoia,  Co 
Red  Barrier   Vitagraph ,  D 

lit  Outwitted      Ambrosio,  C 
Raven,  The   American  Standard,  1> 

Robert's  Lost  Supper   Barker,  C Restitution   Eclair,  D 
Roman  Caiholic  Mission  in  China      Eclair,  T 
Rendezvous  Interrupted   Itala,  C 

atnbole's  '-"loves      Itala,  Tk 
Redemption   Cines,  D 

Ranchman's  Anniversary   Essanay,  Co 
Ransom  ot  Happiness      Gaumont,  D 
Ruth  Roland,  the  Kalem  Girl      Kalem,  E 
Romance  at  Catalina     Melies,  D 
River  Clyde   Pathe,  T 

Red  Man's  Conscience   Urbanora,  D 
Rhodes   Pathe,  T 
Raising  Chickens      Urbanora,  E 
Ride  on  the  Rigi  Railway   Welt,  T 
Sevillan  Keynotes   Cabot,  T 
Strange  Story  of  Elsie  Mason      Kalem,  D 
Substitute  Heiress   Lubin,  D 
Shot  that  Failed   Bison,  D 

Soldier's  Duty,  A   Edison,  D 
Shotgun  Ranchman,  The       Essanay,  D 
Starbucks,  The   Flying  A,  D 
Slate  Industry   Lubin,  I 
Story  of  a  Wallet   Nestor,  D 
Salad  Washing       Pathe,  C 
Snapshot,  The   Pathe,  D 
Subterfuge      Selig,  Co 
She  Cried      Vitagraph,  Co 
Smoker.  The      A.B.,  Co 
Story  of  the  Equine  Spy   A.  &  C,  D 
Stout  and  Thynne,  Conjurers   Cines,  C 
Strength  and  Cunning   Cines,  D 
Sins  of  the  Fathers   Eclair,  D 
Sunshine   Essanay,  D 

Sculptor's  Catch,  The   Gaumont,  Co 
Society  Witch,  A   Gaumont,  D 
Strong  Arm  Nellie   Kalem,  Co 

Samaritan  of  Coogan's  Tenements     Lubin,  I) 
Satin  and  Gingham   Lubin,  D 
Stroke  Oar,  The       Lubin,  D 
Surgeon,  The   Lubin,  D 
Suitors  and  Suit  Cases     Lubin,  C 
String  of  Beads   Melies.  D 
Sister  Love   Pathe,  D 
Sad  Devil   Selig,  C 

Smuggler's  Daughter      American  Standard,  D 
Stenographer  Wanted      Kalem,  Co 
Skinflint,  The       Kalem,  D 

Sheriff's  Mistake      Lubin,  D 
Stab  ol  Disgrace   Barker,  D 

Star  Eyes'    Strategy   Bison,  D 

2623  25 
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450  30 
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19 
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1000  11 
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2030  15 

3,200  2 

980 
980 

1415  12 

435  26 

1055  23 

1054  23 
105 1  23 

1057  26 
685  26 1000  18 

1562  8 
1033  16 910  19 

594  9 
1015  12 

1065  5 

940  26 

1000  25 

12 

9 

Title.  1  „ 

n  w 

7.       a 

Spider,  The   Kclair,  I) 
Salambo   Gerrard  Film  Co.,  D 
Simple  Simon,  Costumier   Gaumont,  C 
Spiffkins  Eats  Dynamite   Lux,   C 
Spirit   of  the   Range   Vitagraph,  D 
Strike,  The   •        <       D 
Star  Fish,  The     Eclair,  Q 
Sweet  Alice,  Ben  Bolt   Imp,  D 
Silent  Signal     Lubin,  I) 
Simple  Life   Majestic,  D 

Squatter's  Rights   Rex,  D 
Supreme  Power,  The   Savoia,  D 
So-Jun-Wah  and  the  Tribal  Law      Selig,  D 
Shooting  the  Rapids  of  Kalsuragawan,  Japan  .  .Selig,  T 
Scenes  on  the  River  Lee,  Ireland     Vitagraph,  T 
Scenes  of  Irish  Life  in  Dublin   Vitagraph ,  T 
Soldiers  Exercising   in  Turkestan     Eclair,  E 
Thorns  of  Success   Majestic,  I ) 
Their  Idols   A.B.,  Co 
Torch  of  War   Cosmopolitan,  D 
Trials  of  a  Merry  Widow     Cricks  &  Martin,  Co 
Thrifty  Parson,  The   Essanay,  C 
Truth  will  Out   Gem.  D 
Tiny  Tim  Visits  the  Circus   Gaumont,  C 
Taming  their  Parents   Lubin,  Co 
Tananarivo   Pathe.  T 

Troubadour's  Triumph       Rex,  D 
Teddy's  Unlucky  Day      Urbanora,  C 
Thread  of  Destiny   A.B.,  D 
Telltale  Umbrella   Barker,  C 
Third  Thief   Eclair,  Co 

'1  en  Little  Nigger  Boys      Empire,  Tk 
Tomboy  on  Par  /   Essanay,  D 

Thief's  Wife   Flying  A.,  D 
Tares  of  the  Wheat   Imp,  D 
Telltale  Message     Kalem,  D 
Tight  Fit     Pathe.  C 
Tempted  by  Necessity     Selig,  D 
Trail  of  Guilt   Amrnet,  D 
Tweedledum  Studies  Mathematics   Ambrosio,  C 

Tramp's  Ingratitude   Gerrard,  D 
Travels  in  Japan      Gerrard,  T 
Trawling  in  Napier,  New  Zealand       Heron,  I 
Touch  of  a  Baby   Hepworth,  D 
Truth  Above  All     Itala,  C 
Town  of  Grasse,  The      Lux,  T 
Those  Lovesick  Cowboys   Nestor,  Co 
Timid  Lovers,  The       Pathe,  C 
True  Fish  Story   Pathe,  C 
That  Quack  Cure   Pathe,  C 
Tiger  Hunting  in  the  Province  of  Naini  Dink 

(Tonkin)      Pathe.  E 
Tannforsen,  Sweden      Svea,  T 
Tweedledum  Mistakes  his  Flat      Ambrosio,  C 
Tweedledum  as  a  Tenor   Ambrosio,  C 
The  Last  Resort   Bi  on,  D 
Tattoo,  The      Bison,  D 
Tootles  Buys  a  Gun      Cricks  &  Martin,  C 
Through  Greece   Eclair.  T 
Tsvo  Little  Waifs   Lux,  D 
Time  Avenges   Reliance,  D 
Tricked  by  Smugglers   Selig,  D 

Tempting    Providence   Cont'l,  D 
Tiny  Tim's  Money  Box   Gaumont,  C Uncle  Mun  and  the  Minister      Edison,  C 
Uncle  Bill     Nestor,  Co 
Under  False  Colours   Edison,  D 
Useless  Sacrifice   Brockliss,  D 
Unmasked      Cines.  D 
Fnsuitable  Suitor,  The      Gaumont,  Co 
Unmerited  Shame   Pathe.  D 
Usurper,  The      Gaumont,  D 
Ukko   Till   Duskes.  D 
Vicar  of  Daneville   Cosmopalit  in,  D 
Views  of  Cannes      Lux,  T 
Valley  of  Otta    Svea,  T 
Visit  to  Copenhagen   Urbanora,  T 
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47 FILMS     TO     BE     RELEASED     DURING     JANUARY,     1913. 

Title.  J!  g 

a     q 1  s  in  Calcutta      Edison,  T 
Valley  of  Olta     Svea,  T 
Vandal  Leopard   Pat  he,  C 
Voice  of  Warning   Selig,  I) 
Vii  urns  of  a  Petrol  Famine   Gerrard  Film  Co  .  < 

ml,  The   American  Film  Releases,  D 

Warning  Hand,  The      Essanay.  D 
Wanderer,  The     Flying  A,  D 
When  Uncle  made  his  Will      Lux,  C 
Will  of  Destiny     Melies,   D 
What  the  Milk  Did   Powers.  Co 
Wrecker,  The   Pathe,  l1 
Wiffles  Tries  Cinema  Acting    Pathe,  C 

Washerwoman's  Husband   Brockliss,  C 
White  Geranium   Cines,   1 ) 

Willie  and  the  Wicked  Cook   Eclair,  C 
Way  of  the  Mountain   Lubin,  I) 
Winner  and  the  Spoils   Majestic,  I ) 
Where  the  Shamrock  Grows   Rex  1 1 

Woman  in  White      Thanhouser.  D 
Whom  God  hath  Joined   Thanhouser,    1 1 

Water  Rats,    The.."        Lubin,  D 

IOOO 4 

326 

9 
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22 
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26 
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25 
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26 
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1015 
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1 1 
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2000 22 

IOOO 

25 
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Title.                                                                                    S  »  i 

7.         Q  J  Q 

Which  is  Which  '     Ambrosio,   Co  835  12 
What  Might  have  Keen   Brockliss,  I)  958  29 
What  Matter  the  Price   Cricks  &  Martin.  1)  645  23 
Willie  and    the  Pastry   Cook   Eclair.  C  715  23 
Woman  in  White   Gem,  I)  2050  22 
Worries  of  a  Parkkeeper   Gerrard  Film  Co,  C  260  14 
Western  Episode,  A   Bison,  D  1020  15 

Workman's  Honour,  A   Cricks  &  Martin,  D  950  16 
When  Wealth  Torments   Essanay,  Co  984  23 

Would-be  Heir,  The     Flying  A,  D  1000  15 
Water  Right  War   Kalem,  Co  990  30 
When  Taro  Received  a  Letter   Mikado,  C  423  4 

When    Mandy  Came  to  Town   Thanhouser,  C  1000  29- 
When  Justice  Tempers  Mercy   Thanhouser,  I)  1000  29- 
When  Califo'nia  was  Young   Vitagraph,  D  1010  25 
War  Arrow,  The      I  'athe,  I  >  692  22 
When  Love  Rules      Rex,  D  1000  30 
When  Persistency  and  Obstinancy  Meet.  .Vitagraph,  Co  948  30 

Young  Naturalist   Cosmopolitan    ')  420  16 
Young  Hearts  and  a  Wise  Head    Pathe,  Co  939  22 
Young  Millionaire       Kalem,  D  994  10 
Young  Terror,  A       Pathe,  C  379  1 

Films   to   be   Released   during   February,    1913. 

All  for  Jim     Majestic,  I) 
A  Suffragette  in  Spite  of  Himself      Edison,  C 

Animal  Within,  The       Flying  A,  D 
Auntie  i?  Transformed  into  a  Pig   Lux,  C 

Arab's  Bride,  The     Thanhouser.  1 ) 
An  Elephant  on  their  Hands   Vitagraph,  Co 
As  You  Like  It      Vitagraph,  D 
As  the  Bells  Rang  Out      A.B  ,  D 
Adventuress  Outwitted       Clarendon,  D 
Adhesion      Cricks  and  Martin,  C 

At  the  Foot  of  the  Scaffold   Hepworth,  D 
At  the  Foot  of  the  Ladder     Thanhouser,  C 

Arabian  Sports     Vitagraph, 
Ascending  Mt.  Blanc   Gaumont. 

An  Artist's  Nightmare   Pathe, 
Atala   Selig, 
Battle  of  Wits      Kalem, 
Brutality      ;      A.  B., 
Burglar  at  the  Ball      Hepworth! 
Battle  in  the  Virginia  Hills      Kalem, 

Bettina's  Substitute   Vitagraph,  Co 
Billy's  Shoes     A  and  C,  C 
Blood  Stain,  The   \  and  C,  D 

Burglar's  Dilemma   A.  B,  D 
Bloomer  Out  of  Work      Cines,'  C Broken  Ideal   Cines,  Co 
Bullfight      Cines,  A 

Bronco  Billy's  Heart      Essanay,  D 
Billy  McGrath's  Art  Career   Essanay,  Co 
Blind  Musician   Imp,  I  > 
Bar.  K.  Foreman      Lubin,  D 
By  the  Sea   Lubin, 
Between  Love  and  War   Selig, 
Bludsoe's  Dilemma      Flying  A Brand  of  Cain   Ammex, 
Bold  Story,  A   Clarendon, 

Bob's  III  Luck   Cines. Bloomer  and  Stout  Seek  a  Wife   Cines, 
Boss  of  Katy  Mine       Essanay,  D 
Bridal  Room   Imp,  D 
Biter  Bit,  The   T. Pathe, 
Basque  Wedding,  A    Pathe, 

Brother's  Acquittal,  A   Reliance, Bedelia  and  the  Newly  Weds   Reliance, 

Bob's  Deception      Rex'  _ 
Bunny  at  the  Derby       Vitagraph,  Co 
Bay  of  Cattaro    .  Welt,  T 
Bob  and  the  Apache      Cines,  Co 
Billy  Boy   A.  &  C,  C 
Beauty  Spot,  The    American  Standard  C 
Breezy  Blackpool     B.  ft  C,  T 
Burglar  Burgled      Cosmopolitan,  Co 
Bidoni  as  Orderly     Cines,  C 
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Bloomer  Seeks  a  Smile   Cines,  C 

Broncho  Billy's  Love  Affair      Essaray,  D 
Bronx  Cocktail,  A     Imp.,  C 
Beware  Painting   Itala,  C 

Busy  Day  in  the  Jungle   Kalem .  ( ! 
Braverv  of  Dora       Lubin,  I) 
Converts,  The   A.B  ,  D 
Chichester  and  Arundel   H.  and  B.,  T 

Cruel  Deception   A.  and  C. ,  D 
California  Snipe  Hunt   Kalem,  C 

Capt.  Ben's  Yarn   Majestic,  D 
Carmen  of  the  Isles     Selig,  D 
Country  Woman  In  Disguise   American,  Ltd.,  Co 
Corfu  and  the  District       Brockliss,  T 

Comic  Film  Journal.     No.  5       Duskes,  C 
Chaperon  Gets  a  Ducking   Kalem,  C 

"  Conway,"  the  Kerry  Dancer   Kalem,  P 
Cry  for  Help,  A      A.B.,  D 
Cowboy  Guardians,  The      Bison,  Co 
Comic  Film  Journal.     No.  6      Duskes,  C 
City  of  New  York      Gerrard,  T 

Calino&  Simple  Simon's  Double  Wedding.  .Gaumont,  C 
Curing  Hubby     Imp,  C 

Cupid  on  the  Job   Majestic,  Co 

Conflict's  End   Rex,  D. 
Cook's  Triumph,  The   Elite,  C 

Copper's  Revenge      Gaumont,  C 
Courageous  Blood   Lubin,  D 
Criminologist,  The   Nestor,  D 

Carl  von  Gordon's  Family      Nestor,  Co 
Cupid  and  the  Cat     Pathe,  Co 

Drowsy  Dick's  Dream   B.  &  C. Driver  of  the  Dead  wood  Coach   Kalem ,  D 

Don't  Pinch  my  Pup   Thanhouser.  D 
Dance  at  Silver  Gulch,  The   Es-any,  D 
Divorce,  The   A .  B  ,  C 

Diplomatic  Lover,   A   Pathe,  Co 

Dog-gone  question,  A   \.  &  C,  C 

Draughtman's  Revenge,  The   Barker,  D 
Daughter  of  the-  Redskins   Pison.     D 
Dollar  Saved  is  a  Dollar  Earned   Edison,  D 

Daughter's  SacriSce      Kalem,  D 
Double  Event,  A   Pathe,  C 

Dupin's    Clarionet   Urbanora,   C 
Day's  Outing,  A   \.B,  C 
Doctor  for  an  Hour     Edison,  Co 

Daughters  of  Senor  Lopez,  The  Flying   A  .  1 ' 
Death  of  Lucrece   Gaumont,  I  > 

Deacon's  Shoes,  The   Majestic,  Co 
Devil's  Daughter,  The   Nordisk,  D 
Dawning,  The   Vitagraph,  D 
Enchanting  Country  of  Amalfi   Cosmopolitan,  T 
End  of  the  Feud      Lubin.  D 
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THE     PUBLIC     DEi/ 

SPECIAL    FEj 

IN  2  REELS.     RELEASED 

FEBRUARY    22nd,    1913. THE    D 1 
A   powerful   Society  I 
situations,     showing 
womankind   to   flattr 

ment  of  her  vanity  r 

special  synopsis.      Bi 
thrillin: 

Another  Vitagraph  Screami 

Michael  McSha 
RELEASED       FEBRUARY 

20th. 

APPROXIMATE  LENGTH 
695    feet. 

SEE    BUNNY    AS 

Released  Thursday,  Feb.  20th,  1913.      Approx.  length  1,013  feet. 

ON    THE    LINE    OF    PERIL. 

Released  Thursday,  Feb.  20th.  1913.       Apprcx.  length  1,013  fee 

POET    AND    PEASANT. 

ALL  VITAGRAPH  FILMS      -f-  1    I  |—      \#|TAODADL 
ON   EASTMAN    STOCK.  fid       V  I     I    A%\3  t%#A  t^I 

Telegrams:  "VITGRAF,  LONDON." 15  and  17,    CECIL    COURT,    CHAI 



JANUAR\     22,     [913. 
Tllh     CINEMA. 

MD     VITAGRAPHS 

WNING 
;ma,  with  dramatic 

susceptibility  of 

aid  the  encourage- 
lankind.  Send  for 

ure  and  book  this 
'uma. 

BUNNY  IN  IRELAND. 

e,  Matchmaker. 
E  MATCHMAKER. 

APPROXIMATE   LENGTH 

1,826   FEET. 

A    RIOT    OF 

FUN    FROM    BEGINNING 

TO    END. 

d  Saturday,  Feb.  22nd,  1913.  Approx.  length  462  feet, 

LESSONS    IN    COURTSHIP. 

Released  Saturday,  Feb.  22nd,  1913  Approx.  length  492  feet. 

JUST    LUCK. 

COMPANY,  LTD., 
:ross   ROAD,   LONDON,  w.c. 

ALL  VITAGRAPH  FILMS 
ON   EASTMAN   STOCK. 

Telephone :  City  8427. 
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FILMS  TO    BE  RELEASED    DURING    FEBRUARY,    1913. 

Title. 

Engagement  of  Miss  Elsie      Cines,  D       908  8 

Excursion  to  Aram  I'ruma  Castle   Gelebert.  T       436  20 
Exotic  Fish      Gaumont,  N       300  9 

Early's  Awakening   Powers,  D       675  8 
Eye  of  the  Idol.  The   Clarendon,  D     1285  16 
Early  Days  in  the  West   Invicta.  D     1020  15 
Flashes  of  Light   Ambrosio,  D     1235  6 
Faithful   A.B.,1)      994  6 

Factory  Girl's  Honour   B.  &  C,  D       917  16 
From  the  Submerged     Essanay,  I>       983  2 

Faint  Heart  Never  Won  Fair  Lady   Lux,  ( '.       420  1 
Fate's  Way   Towers,  1 )       980  1 
For  The  Mikado   Thanhouser,  D     icoo  15 
Faithful  Unto  Death   Vitagraph,  D       313  6 
Faraway  Fields   Rex,  D     1026  8 

Foiling  the  F<re  Fiends   Selig,  D       988  C 
From  Cowardice  to  Honour     B.  &  C. ,  D     1377  23 
Foundling,    The     Edison,  D     1000  15 
Finger  of  Suspicion       Kalem ,  D     1000  23 
Face  to  Face  with  a  leopard   Lux,  D       850  12 
Fishergirl  of  Venice   Pathe,  1)     2103  5 
Face  or  the  Voice   Vitagraph,  D       879  13 
Falls  of  Cadyville   A  &  C,  T       200  19 
Foster  Sister,  The    Brockliss,  C       449  16 
Funnicuss  Manicurist     Eclair,  C       595  6 

For  Her  Husband's  Sake   Gaumont,  D     1010  13 
Fugitives,  The   Imp,  D       980  20 
From  beginning  to  Finish   New  Agency,  E       236  16 
For  Love  is  Life       Pathe,  D     3156  22 
Father   Reliance,  D       997  26 

Firefighter's  Love,  The   Selig,  D     1005  16 
Germany's  Delightful  Rivers      Welt,  T       378  9 
Great  Tiger  Ruby     Cricks  and  Martin,  D     1001  16 

Grim  Claims  of  War,  The   Gaumont,  D       850  i 
Guilty  B%by,  The     Thanhouser.  D     1000  12 

Gontran's  Obligatory  Diuner   Eclair,  C       710  2 
Gretna  Green   Heron.  D       700  16 
Guilty  Concience,  A   Lubin,  C       165  20 
Glimpses  of  Denmark   Urbanora.T       295  5 
His  Last  Dollar     A.  B. ,  Co       397  2 

His  Father's  Choice   Lubin,  C       662  2 
His  Father's  Son   Thanhouser,  D     1000  1 
His  First  Skate   Lubin,  C       309  6 

His  Partner's  Snare   Melies,  D     1038  1 
How  Jack  Won  Out      Reliance,  Co      485  5 
Hand  of  Mystery   Rex,  D       850  1 
How  Neddy  the  Nut  Got  Left   Special,  C       487  9 
Henley  to  Wallingford       H.  &  B.,  T       375  16 
His  Western  Way   Lubin,  D     1060  16 

Hogan  v.  Schmidt       Lubin,  C       360  16 

Horse  Thief's  Daughter   Nestor,  D       975  5 
Hereditary  Taint      Pathe,  D     1324  8 
Her  Choice   Vitagraph,  D       932  6 

How  Molly  and  Golly  got  Pa's  Consent  ..  ..Barker,  Co       575  9 

431  20 

990  9 
1000  5 

1062  23 

567  15 
1000  9 

635  15 

456  9 

525  16 

991  6 

High  Ters  Vallev     Cabot,  T 
His  Mexican  Wife   Essanay,  D 
Heart  of  a  Soldier   Flving  A,  D 
Home  Sweet  Home      Lubin,  D 

Hand  Bag,  The       Vitagraph,  Co 
His   Punishment   Cosmopolitan,  D 
Horseshoe,    The   Cines,  C 
Home    Rule   Elite,    C 

Hawkeve  has  to  Hurry   Hepworth,  C 
In  Old  California   \  .1?     ]> 

In  the  Springtime  of  Life       Patbi  ,  l> 

In  the  Furnace  Fire   Vitagraph .  I ) 
Ireland,  the  Oppressed      Kalem,  D 
In  Payment  Full      Rex,  D 
Iron  Heel,  The   Essanav,  I) 

In  the  Garden  Fair      Vitagraph ,  D 
Incognito   Gaumont,     C 

In  Freedom's  Cause   Pathe,  I) 
Johnny  on  the  Spot      Reliance,  Co 

Jinks'  Birthday  Party   A.B.,  C 
Jeff's  Downfall        Barker.  D 
apanese  Magic   Urbanora,  I ) 

Just   Luck   ■•   Vitagraph,   Co 
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Title-.                                                                                     1         8  1 

Kerry  Go w   Kalem ,  D  2770 
Kitty  and  the  Bandits   Lubin,  D  1060 

Kit  v's  Little  Love  Affair   Pathe,  C  792 
Knowing  Dog,  A     Pathe,  C  625 
Lieut.  Daring  and  the  Photographing  Pigeon  B.  &  C. ,  D  1245 
Lucky  Fall,  A   Lubin,  D  1063 
Locked  Out        Lubin,  C  397 
Love  and  War      Majestic,  D  985 

Legend  of  Post  Arrow      Selig,  D  505 
Love  of  Lady  Irma   A.B  ,  D  988 
Linked  Together       Edison  Co.  500 

Lace  Makers'  Romance      ( .aumont  Co.  1320 
Lie  not  unto  your  Wife       Imp   Co  570 
Leah  the  Forsaken      Imp    D  2421 
Lamprey  Fishing     New  Agency,  E  367 
Lost  Inheritance   Selig,  D  98S 
Love  and  Craftiness       Brockliss,  C  450 
Law  of  the  West   Cosmopolitan,  D  2500 
Law  of  God   Flying  A  ,  D  1012 
Lady  Doctor,  The   Gaumont  Co  670 
Love  Token,  The   Lubin,  D  1008 
Love  Laughs  at  Locksmiths      Pathe,  C  533 
Life  for  a  Life       Cines,  D  2322 

Latest  Additions  to  U.S.A.  Navy     Edison,  E  Ck>-> 
Love  and  a  Burglar    Hepworth,  C  650 

Luck's  Out   Nordisk,  C  771 
Lodging  for  the  Night      Pathe,  Co  378 
Looking  for  a   Job       Pathe  C  552 
Lessons  in  Courtship     :   Vitagraph,  Co  462 
Monastery  of  Piedra  Aragon     Cabot,  T  384 

Mifanwy,  a  Tragedy   Hepworth,   D  675 
Mayor  from  Ireland   Kalem,   D  1015 
Merchant  of  Venice      Tnanhouser,  D  2000 
Mouth  of  the  Adour      Gaumont,  T  240 

Mountebank's  Daughter   Lubin,  D  1003 
May  and  December    Pathe,  D  1238 

Mickey's  Pal      A.  &C..D  1025 
My  Hero   A.  B. ,  D.  1007 
Marvellous  Valley  of  Lerio      Cosmopolitan,  T  350 

Mr.  Hubby's  Wife    Essanay,  Co  980 
Mummy  and  the  Cowpuncher     Kalem,  C  560 

Mayor's  Crusade   Kalem,  D  985 
Medicine  of  the  Future       Lux,  C  410 

Mother's  Strategy,  A      Lubin,  D  1014 
Moth  and  the  Flame       Melies,  D  1020 

Masquerader,  The   Pathe,  C  461 
Maros,  The   Pathe,  P  502 

Mike's  Brainstorm     Selig,  C  920 
Man  Amongst  Men   Selig,  D  1000 

Mamma's  Glove   U  rbanora,  D 
Modern  Atlanta      Vitagraph,  Co  1010 
Merrypimple  and  the  Statue   Ambrosio,  C  433 

Mother's  Day  Out   Clarendon,  C  390 
Mannequin,  The   Elite,  D  1859 

Miss  Nelly's  Marriage   Gaumont,  Co  820 
Mother-in-Law  must  Marry       Itala,  Co  590 
Mountain  Tragedy     Kalem,  D  1000 
Matrimonial  Breeze   Pathe,  C  349 
Michael  McShan   Vitagraph,  Co      695 
New  York  Hat,  The      Ali.D  998 
New  Zealand  Flax  Industry     Empire,  I  461 
New  Zealand  Ferns  and  Waterfalls      Special,  T  215 

Never  Again      A  B. ,  Co  590 
Non-commissioned  Officer      Edison,  D  1000 

"  Nam  Gioa,"  or  Festival  of  Heaven   Pathe,  T       445 
Night  Birds   .Pathe,  N  334 

Naples    Cines,  T  251 
Nell  of  the  i  ampas   Flying  A,  D  1000 
Norwich      A.  &  B.,  T  410 
Nora  the  Cook      Lubin,  C  689 
Nick  Winter  and  the  Ace  of  Clubs      Pathe,  D  1693 
Now  the  Sun  Sets   Eclair,  S  430 

Old  Songs  and  Old  Memories   Selig.  D  872 
On  the  Coast  of  the  Adriatic     Welt .  T  298 
On  the  Mountain  of  St.  Gothard  (Series  II). .  Gaumont,  T       joo 
Old  Sweetheart.  The     Imp,  D 

Official  Appointment   Vitagraph,  D       787 
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Jam  i  913. THE     CINEMA. 

FILMS   TO    BE    RELEASED    DURING    FEBRUARY,    1913. 

5' 

( )ui  .ii  the  Shadows     Vitagraph,  I  • 
Old  Reporter,  The   Edison,  D 
On  the  Mountain  of  St  Gothard  (Series  III).  Gaumont,  T 
Old    Doll  Maker   Invicta.  I) 
Obsession,  The   Melies,  I » 
On  the  Steps  of  the  Throne   Pasquali,  1 1 

On  the  Line  of  1'eril   Vitagraph,  I  > 
Pink   Corset     The   Ambrosio,  Co 
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1033  8 1300  9 
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1010  15 

1038 

Preparing  tin-  Den      K.B.,  C 

Pimple's  Eggs-traordinary  Story   Cosmopolitan,  C 
Prince   Arthur   Cosmopolitan,  D 
Polidor  s  Perfume   Pasquali,  C 
Pickles   1'athe  Freres,  C 
Penitent,  The   Essanay ,  D 
Pulque  Pete  and  the  Opera  Troupe   Kalem,  C       455     20 
Palmetto  Hat  Industry   Lubin,  I       345     20 
Percy  the  1  tandit   Nestor,  Co 
Prospector  and  the  Indian   Pathe,  D 

Poverty's  Thrall   Pathe,  D 
Pimple  as  Cinema  Actor      Cosmopolitan    C 
Power  of  Love   living  A,  I ) 
Passing  Cloud,  A   Gaumont,  Co 
Problems  of  Aviation  ...      Gaumont,  Sc. 
Playtime  in  Old  Japan   Pathe,  L 
Plan  tha*  Failed,  The   Powei 
Polidor  as  an  Orderly  Soldier     Pasquali,  C 
Poet  and  Peasant     Vitagraph ,  I  > 
C,u-en  for  a  Day   Edison,  1  > 
Redeemed  Reputation    Vmmex,  1 ) 
Romance  of  the  Rails   Edison,  D 
Real  Thing,  The   Hepworth,  Co 
Rescue,  Care  and  Education  of  Blind  Babies   Edison,  T 
Race  with  Time      Kalem,  D 
Ranch  Mates   Lubin,  D 
Rangers  Girls      Melies,  D 
Red  Cross  Nurse,  The     Gaumont,  D 
Rush  Hours,  New  York   Kalem,  T 
Redemption  of  Riverton   Invicta.  D 
Struggle  of  Heart)      Lubin,  D 

Sailor's  Heart,  A   A.B.,  C 
She  is  a  Pippin   A.B.,  C 
Scenes  in  Kent       B.  &  C,  T 
Something  Wrong  with  Bessie     Kalem,  C 

Soldiers'  Furlough      Lubin,  D 
Stolen  Symphony   Lubin,  D 
Serious  Sixteen   A  B. ,  Co 
Sword  Swa'lower       Brockliss,  C 
Sold.  A  "  Bear  "  Fact     Cricks  &  Martin,  C 
Scheme,  The     Essanay,  Co 
Saving  the  Game       Edison,  D 
Simple  Simon  Licks  the  Wrong  Stamp   Gaumont,  C 
Strange   Place    and    Quaint   People   in    New- 

York       Kalem,  T 
Secret  of  the  Mine      Lux,  D 
Scenes  in  Dauphine   Lux,  T 
Smouldering  Spark       Selig,  D 
Shade  of  the  Creditors   Brockliss.  D 
Saved  by  a  Child       Cosmopolitan,  D 
Supreme  Sacrifice   Celio,  D 
Salt  Lake  City   Edison,  T 

Sally  Anne's  Strategy      Edison,  D 
Short-sighted  Detective      Gerrard,  C 
Sticky  Affair     Hepworth,  C 
Stickleback,  The      Pathe,  N 
Salome   Savoia,  D 
Slippery  Jim   A.  &  C,  D 
St.  John  de  Las  Abadesas   Cabot,  T 
Somaliland,  Series  IV         Cines.  T 
Shadow  of  the  Cross      Essanay,  D 
Supreme  Test.  The    Essanay,  D 
Saving  the  Innocents   Flying  A,  E. 
Stage-Struck  Sally   Lubin,  Co 
Saragossa   Pathe,  T 
Strange  Peacemaking.  A   Pathe,  C 
'Twixt  Love  and  Ambition   Lubin,  D Two  Little  Rnngers   A  &  C,  D 
Toymaker,  The    Vitagraph,  D 
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Tree  as  a  1  'eacemaker      <  anes,  l  > 
Toll  (.ate  Raiders   Kalem,  I) 
Tree  Imp,  The    Majest  c,  U 
Trails  of  Fauh    Reliance,  1) 
The  Counts      Vil  tgraph,  (  0 
Tweedledum  and  Friscoi  light  a  Duel. .. .    Ambrosio,  < 
Taming  A  Husband      \.l;  ,  Co 
Thief,  The   Cricks  &  Martin.  1) 
Trout  Fishing  in  Lake  Tempo   Empire,  E 
Thrilling  Rescue  by  Uncle  Mun   Kdison,  C 
Terrible  Mistake,  A      Gaumont,  D 
Tireless  Trombonist,  The   Gaumont,  C 
Trip  on  the  Medway       Heron,  T 
Two  Boys      Lubin,  D 
Trip  round  a  colliery  at  Lens,  France       Pathe,  I 
Trip  round  the  Bay  of  Rio  de  Janeiro   Pathe,  T 
Two  Souls      Thanhouser,  I> 
Twisted  Trial,  The   A  B.,  D 
Through  the  Flames   Cosmopolitan,  D 
Time  Flies   Es-anay,  Co 
Tim   Edison,  D 
Tempest  in  the  Bay  of  Biscay     Gaumont,  T 
Tickets,  Please   Lux,  Co 
Two  of  a  Kind     Majestic,  D 
To  Right  the  Wrong   Pathe.  D 
Thus  Many  Souls   Rex,  D 
Through  Memory  Blank   Rex ,  1 ) 
Triangle,  The    Selig,  I  > 
Tananarivo       Svea,  T 
Upper  Valley  of  the  Brembo     Ambrosio,  T 
Unforeseen  Predicament   Cines,  Co 
Valleys  of  the  Retiche  Alps   Brockliss,  T 
Viterbo    Cines,  T 
Where  New  Zealand  Meets  the  Sky     Special,  T 
When  Love  Leads       Lubin,  D 
Wireless  Miracle,  A        •  •  Reliao 
Wonderful  One-horse  Shay   Lubin,  1) 
Woman  Alone,  A   Majestic,  I ) 
Western  Vacation,  A     Nestor,  D 
When  we  were  in  Our  Teens   A.  B. ,  Co 
What  the  Bell  Tolled   Gem,  D 
When  Hearts  are  Trumps     Gaumont,  Co 
Weary  s   Revenge   Majestic,  D 
Won  by  a  Call   Nester,  1 ) 
Wrong  fully  Accused         Selig,  I ) 
Well-Matched  Matrimony   Brockliss,  C 
Wrongly  Accused   Champion,  D 
When  it  Comes  Off   Cricks  &  Martin,  C 

Woman's  Trick,  A   Eclair,  Co 
Willie  and  Bombardier  Wells   Eclair,  Co 
Winking  Parson,  The   Edison,  Co 
Winning  His  Stripes        Hepworth,  D 
Wreckers,  The   Imp.,  D 
Will,  The      Lux,  D 
Woman  of  Impulse,  A   Pathe,  D 
Wiffles  at  the  Front     Pathe,  Co 
Wild  Buffalo  Hunting  in  Cochin  China   Pathe,  E 
Why  You  Should  Kill  that  Flv      Pathe,  Sc 
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Our     small advertisements bring 

results. 

Why   is    not yours    on    one 

of  our  last five  pages? 



SupplemeiTi   ro  "Tm   Cinema,"  January  22,  1913. 

"THE    CINEMA"  critics  attend  the  leading  film    demonstrations,  and  all    films  reviewed    in  this 
Supplement  have    been    specially  selected  from  the  various    programmes    of    releases,  and  are 

^  THE     PICK     OF     THE     MARKET.  ^ 

THE    AMERICAN    CO.,    LTD.    (LONDON), 
ioi,  W ardour  Street,  W. 

'Phone  .    City 

Releasing:— FLYING    A    Films. 

'THE  GIRL  OF   THE    MANOR.""     {American  Co.) 
In  a  beautiful  house  lived  unhappy  Marjorie  Briscom.  Her 

guardian  aunt,  a  heartless,  cold  woman,  much  in  love  with 

and  loved  by  the  Count  de  Villiers,  conspired  to  hasten  the 

death  of  Marjorie  so  that  she  might  herself  inherit  the  wonder- 

fully rich  estate  that  was  now  Marjorie's.  To  this  end  she 
exercised  her  power  of  guardian  by  providing  a  hunchback, 
horribly  repulsive  in  appearance  and  a  cocaine  fiend,  to  follow 
the  girl  about  the  spacious  gardens  and  never  to  let  her  cross 
the  threshold  of  the  garden  gate.  From  the  hotel  to  the  beai  h 
came  Ralph  Beresford.  He  strolled  idly  along,  and  seeing  a 
garden,   he  entered.      Marjorie,   strolling   in  the   path  close  to 

the  tree  in  which  the  hunchback  secreted  his  cocaine,  found 
opportunity  to  elude  him.  The  attraction  was  mutual,  and  in 
the  days  that  followed  they  met  frequently.  Conscious  of  the 

stranger's  attention,  the  guardian  aunt  sent  for  Count  de 
Villiers.  Leaving  him  on  the  balcony,  she  found  Marjorie  and 
Ralph  in  a  nook  in  the  garden.  She  asked  him  to  step  to  the 
house,  and  he  followed,  wondering,  leaving  Marjorie  alone. 
On  the  balcony  he  met  the  Count,  who,  at  a  gesture  from  the 
aunt,  explained  that  Marjorie  was  his  insane  wife.  Horrified, 
Ralph  left.  Strolling  the  beach  a  few  days  later,  and  drawn 
by  the  bonds  of  love,  he  went  to  the  garden  gate.  She  came 
to  meet  him.  There  was  a  moment  of  hesitation,  then  ex- 

planation, and  two  lonesome  souls  had  found  their  mates. 

Released   February   19th.  App.  length  965  feet. 

"THE    RECOGNITION."     [American   Co.) 

\cu  the  home  of  the  Mercers  lives  Salina  Masters  and  her 
daughter,  Ruth.  One  da;.,  while  walking  to  the  general  store, 
Thomas  Mercer  meets  Mrs.  Masters,  and  at  sight  of  him  she 
faints,  falling  into  his  arms.  The  sons  of  Mercer  hurry  to 

their  father's  side  and  carry  Mrv  Masters  to  her  home.  While 
there  they  meet  the  daughter,  Ruth,  and  Lawrence  is  attracted 
with  her  beauty.  While  g^ing  to  their  home  after  caring  for 
Mi>.  Masters,  the  boys  pas-  the  house  of  Kit  Murphy,  and 
1  >ile  lingers  to  talk  with  her,  while  Lawrence  goes  home. 
Dale,  too,  has  noticed  the  comeliness  of  Ruth  Masters,  and 
takes  the  first  opportunity  to  talk  with  her.  This  infuriates 
Kit  Murphy,  to  whom  he  has  also  shown  attention.  Tom 
Mercer  is  sitting  in  his  little  home  one  day,  when  suddenly 
In  starts  from  his  reverie,  rushes  out  into  the  street  and  to  the 
home  of  Salina  Masters.  While  Tom  is  at  Mrs.  Masters' 
home,  his  son,  Pale,  meets  Ruth,  and  they  walk  down  the 
street  together,  bearing  a  secluded  place,  he  suddenly  puts 
his  arms  around  her  and  kisses  her.  This  is  witnessed  by 

Kit  Murphy,  and  she  grabs  a  gun  fiom  the  holster  of  a 
1  by  and  fires  a  shot  at  Dale,  fatally  wounding  him.  A 

crowd  '1   men  gather  about,  and  them  take    Kit  away 
1      lit  1    home       In    the   meantime,  a    tragic    meeting    has   taken 
place    at   the    home   of    Salina    Masters,    where    Lawrena 
Ruth    hive    gone    after   the   shooting    to   tell  the    father   of   the 
affair.     Mrs.    Masters  had  recognised   that  day  upon  the 

111    Tom    Mercer    the    husband    who  had    deserted'  her    and    the 
baby     (laughter     twemt)      years     ago,    taking    with    him    in    his 
insanely  jealous  rage  his  tw  •  -  ns,  and  the  husband  and  father 
had   now  come  to  ask   for   forgiveness   ■!    Mrs.    Misters,   which 
name   she  had  taken   after  making  the   West   her   home.      They 
all    hurry    to    the    scene    of    the    tragedy    where    Mrs.    M 
much  to  the  surprise  of  the  daughter,   Ruth.  .  itches  the  dying 
man  to  her  breast  and  weeps  over  him.     Realising  that  he  is 
beyi  ml   earthly  aid,   they  repair  to  the  home  of    Mrs.    M 
where   Tom    Mercer    startles   his   own    son    by    pointing   to   Ruth 

and  saying,  "She  is  your  sister."     Lawrence  asks  an  explana- 
tion of  his  father,  who  tells  him  all,  and  in  the  reunion  of  the 

father  and  mother,  the  former  lovers  find   enough  happn 

compensate   them   for   "  what   might   have   been." 
Released  February  22nd. 

App.  length  1,000  feet. 

"MRS.   BROWN'S  BABY."     [American  Co.) 

Rejected  from  an  hotel,  an  unhappy  and  destitute  theatrical 
troupe  took  refuge  by  a  railroad  station.  There  the  comedian, 

F.  Funnymore,  round  an  old  newspaper  containing  an  "  ad." lie  read   it   to  his   destitute  companies,   and    they  beat   it  madly 
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foi  the  ̂ idilrcss,  fur  tin-  '  ad      stated  tint  .1    ertain  Mrs.  Brown 
!    professii  inals    to   assist      1  i    .<     >  hurt  h 

Making  a  feast  of  the  fruit   in   Mis.   Brown's  dini  they 
are  finally  all  hired.  The  1  median  ia  given  tin  pari  of  .1 
baby.  In  baby  clothes,  Mr.  J  Funnymore  is  quite  the  funniest 
baby  Mrs    Brown  "i    yourself  ha  1       ll<    was  a  fairl) 

ited   baby   until    Mrs.    Brown   began    t>    rehearse   bei    part 
i~  Leah,  the  Forsaken.      Then  Mr.  J.   Funnymore  beat    it.  beat 
it  hard,  in   baby  clothes,  and  mighty  glad   he  had  them 

Released  Februar)    15th  App.  length  610  feet 

■  THE  P<  >w  l  R  I  »l    L<  )\  I    "     1  1     en    ■■ 
Old    Captain    Blount,   having    retired    from   the   sea.   has    taken 

Ins  abode    among    the   fishermen  on   the  coast    in   order   to    be 
the  ocean       As  a    captain   he    had    been   tyrannical,   and 

new,  no  longer   having  a  crew  to  dominate,  h<    tries  to   direct 
the  lives  of  his  two  daughters  in  much  the  same  manner  as  he 

1  handle  mutiny.     Among  thi  fishermen,  Bob  New 

comer  has  found  favour  with  the  old  salt,"  and  when  he 

expressed  a  desire  to  marry  the  captain's  elder  dan. 
Martha,  the  father  told  her  to  prepare  to  wed  the  fisherman. 
Upon  a  cliff  ranch  two  young  cowboys,  Jack  VVoomer  and  Pete 
Neville,  are  empli  yed.  They  had  met  Martha  and]  Mabel 
Blount,  ami  had  lear  it  to  love  them.  Bob  Newcomer  discovers 
this,  and  notifies  the  old  captain  Together  they  interrupt  one 
of  the  meetings,  and  the  father  upbraids  his  daughters.  Hut 
the  cowboys  are  not  without  resource,  The)  go  to  the  village, 
where  they  secure  licences,  and  then  await  the  arrival  of  the 

circuit-riding  minister,  who  makes  periodical  trips  in  the 
vicinity.  On  the  day  of  his  arrival  they  secure  his  service, 
and  calling  the  girls,  are  married  in  the  open  air.  Again  the 
suspicious  Newcomer  has  been  watching,  and  hurrying  to  the 
captain  tells  him  of  the  marriages  of  his  two  daughters.  Pete 
Neville  and  his  bride  start  down  t«i  interview  the  irate  father 

aid  prccure  his  forgiveness,  when  Newcomer  raises  his  gun 
and  kills  the  young  bridegroom.  Startled  at  the  sound  of 

firing.  Jack  Woomer  and  his  newly  made  wife  hurry  down, 
me  upon  the  tragedy.  Newcomer  and  the  captain  have 

called  a  number  of  fishermen,  and  they  take  Martha  from  the 
young  husband  by  force,  and  promise  him  the  same  fate  that 
Neville  received  if  he  ever  comes  that  way  again.  Woomer  re- 

turns to  the  ranch,  and  calls  on  the  cattle  men  to  return  with 

him  and  avenge  the  death  of  their  pal.  They  start  lor  the 
teach,  and  are  soon  engaged  in  conflict.  Mabel,  crazed  witli 
grief  at  the  death  of  her  husband,  wanders  away  to  the 
treacherous  rocks  in  the  ocean.  While  the  conflict  is  on  Martha 

sees  her  husband  on  the  cliffs,  and  hurries  to  join  him,  fol- 
lowed by  the  ever-watchful  Newcomer.  Woomer  and  Newcomer 

fight,  and  Woomer  succeeds  in  throwing  his  adversary  over  the 

cliffs.  Reunited,  the  husband  and  wife  return  to  her  father's 
home,  and  put  an  end  to  the  useless  warfare,  but  they  are  too 
late.  The  old  captain  had  fought  his  last  fight,  and  they  find 
him  lying  in  the  doorway.  Sick  at  heart,  they  wander  towards 
the  beach  seeking  Mabel,  and  at  an  ebb  tide  they  find  her 
where  the  treacherous  ocean  had  thrown  her,  for  she  has  gone 
to  join  her  husband   in  the  land  beyond. 

Released   February   15th.  App.   length   1,000  feet. 

"LONELINESS   OF    NEGLECT."     {American 
Featuring  : 

Ralph    Higgins     Warren    Kerrigan 
His  wife     Pauline    Bush 

The   hermit     George   Periolat 

Stranger     Jack   Richardson 

Ralph  Higgins  and  his  wife  had  been  married  but  a  short 

time  when  the  young  husband,  ambitious  to  better  himself, 
moved  with  his  bride  to  a  deserted  grant  of  land  in  the  lonely 

lulls      There  wa     nc  human  person  i"  u  them,    lave  an  aged 

I   of    whom    th.  •,    quickly    mo  i;g    him    a 
much-needed    blanket.     Hut  (nips   failed  ind   the  love  begun 
so  blithely  faded  in  tin   everlasting  glar<  t  hopele 
and,  at  the  hopeless   word  •                    nil  that   no               could 
prosper   in   that    alkali  d<  nl   I    nil,    tin  husband    left    I  1    find 
.1  new  home  alone  H<  pi  unieed  to  end  foi  her.  \  I  me  he 
found  and  a  land  ..I  proi  and  his  stink  multi- 

plied,  but  ever   he  postponed   sending    foi    thai    loni  wif* 

back  in  the  hills.  Loneliness  enveloped  her  and  neglect  ate 
deeply  into  her  soul.  One  dav  a  stranger  came.  He  wa=  nn  e 
to  her  and  she  begged  him  to  remain.  Temptation  whispered, 
and  she  came  near  answering.  And  then,  warned  by  the 
hermit,  came  the  husband,  proud  and  happy  in  his  victory  and 
joyous  in  thought  of  her  innocent  surprise  when  she  could  hear 
of  it.  He  came — just  at  the  right  time  to  save  her  and  his 
own   happiness. 

Released   February   J2nd.  App.    length  1,000  feet. 

"SAVING    THE    INNOCENTS."     (American    Co.) 

A   beautiful    and   interesting   series   of    pictures  depicting   the 
care,     comfort,    and     education      bestowed      upon     unfortunate 

children  who,  despite  their  deformities,  learn  useful  occupa- 
tions, so  that  in  later  years  they  are  self-supporting  and  not 

dependent  upon  society. 

Released    February   12th.  App.   length  377   feet. 
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Releasing:— CHAMPION,    AMERICAN    AND     CONTINENTAL,    IMP,    REX,     MELIES    (AMERICAN 
WILD    WEST),    SOLAX. 

"THE  OLD   s\\  I  kill  l    \KT."     (Imp.) 
J;i<  k,  a  hard-working  young  man  of  good  impulses  but  weak 

character,  is  loved  by  Mary,  and  their  future  happiness 
assured.  Suddenly  she  discovers  that  her  sweetheart  is  unable 
to  resist  the  temptation  of  drink,  and  that  in  consequence  her 
happiness  is  at  stake.  This  discovery  grieves  her  very  much, 
and  she  implores  the  young  man  to  break  off  his  bad  habit. 
He  promises  to  do  so,  but  gives  way,  so  that  Mary  is  obliged 
to  terminate  her  engagement.  Cast  off  by  the  woman  he  loves 
Jack  rapidly  falls  into  bad  society,  becoming  at  last  a  mere 
tramp.  The  years  roll  by  and  Mary  makes  the  acquaintance  of 
a  rising  young  contractor.  She  has  ceased,  after  much  suffer 
ing,    to  think    of   Jack,   and    fills   in    lov«    with    her    new    friend. 

-  THE  - 
: 

LD  SWEETHEART 

Jim.  lie  makes  her  an  offer,  and  she  accepts  him,  and  is 
happy  in  her  new  life.  Jim  is  successful  in  his  business,  and 
presently  obtains  an  important  contract  away  from  the  city. 
This  necessitates  their  leaving  their  old  quarters,  and  they 
shift  out  into  the  country.  It  so  happens  that  Jack  passes 
through  the  district  in  which  Jim  is  now  residing,  and  in 
company  with  some  more  tramps  overhears  a  conversation  be- 

tween Jim  and  one  of  his  overseers,  in  the  course  of  which  Jim 
announces  his  intention  of  leaving  shortly  for  the  city,  to 

bring  back  the  week's  wages  for  the  hands  under  his  charge. 
Jack  and  his  companions  immediately  resolve  to  rob  the  con- 

tractor on  his  return  from  the  bank  with  the  money.  Jim  goes 
to  the  bank  and  draws  the  necessary  cash,  after  which  he 
Starts  out  for  his  return  journey.  Jack,  who  is  at  the  head 
of  the  proposed  hold  up.  places  the  rest  of  the  tramps  in  a 

place  of  concealment,  '<■  udj  to  spring  out  on  their  unsuspecting 
victim  as  he  passes  by.  Then  he  goes  on  ahead  so  as  to  he 
able  to  give  his  accomplices  a  signal  as  soon  as  he  perceives 

the  contractor  approaching.  By  chance  he  passes  Jim's  hut, and.   know  iii-  thai  the  owner  will   not  be  due  for   some  while. 

determines  to  rob  it.  He  is  not  aware  that  the  building  is  the 
abode  of  the  woman  he  has  loved,  and  lost  through  his  own 

folly.  He  enters.  Mary  hears  a  man's  footsteps  and  rushes 
into  the  loom.  The  intruder  turns  on  her,  and  is  about  to 
strike  her  when  he  discovers  to  his  amazement  her  identity. 
He  is  struck  by  remorse  at  the  thought  that  he  has  fallen 
so  low,  and  in  a  spirit  of  contrition  determines  to  save  the 
iontractor.  He  leaves  the  house,  and,  drawing  a  couple  of 
revolvers,  discharges  the  contents  of  them  simultaneously  in 
the  air.  The  men  lying  in  ambush  hear  the  sounds  of  firing, 
and  naturally  imagine  that  the  sheriff  and  his  men  have  got 
w  ind  of  their  plot.  Starting  from  their  lair,  they  take  to  their 
heels,  and  when  Jim  arrives  he  is  able  to  reach  his  hut  in 
safety.  Jack  is  forgiven  by  both  husband  and  wife,  and  the 
former  shows  the  sincerity  of  his  forgiveness  by  securing  the 
repentent  man  the  means  of  earning  an  honest  livelihood. 

Released   February  9th;  App.   length  035;   feet. 

•WHAT  MIGHT  HAVE   BEEN."     (Champion.) 

Miss  Celia  Rill,  a  woman  of  35,  after  having  congratulated 
a  young  girl  friend  upon  her  approaching  marriage,  realises 
for  the  first  time  that  she  is  growing  old.  Seating  herself  by  the 
fireplace,  she  brings  out  her  treasure  box,  and,  taking  out  a 
bundle  of  old  love-letters  from  former  admirers,  all  of  whom 
she  has  jilted,  she  begins  to  read  them  over.  As  she  reads  the 
one  from  Albert,  who  had  been  a  rich  young  man,  offering 
her  his  hand  and  fortune,  we  see  Albert  as  he  is  to-day,  with 
a  large  family  and  poverty.  Another,  written  by  Howard,  reads 
how  he  swears  to  be  kind  and  true,  only  to  see  him  actually  as  a 
tyrant.  Opening  one  signed  Will,  it  tells  of  his  love  and 
what  a  kind  husband  he  would  make,  but  in  a  scene  of  the 
present  he  is  shown  as  a  drunken  brute.  Selecting  still  another 
love  missive,  Celia  kisses  it  tenderly,  and  fondly  holds  it  to  her 
breast  as  she  thinks  of  the  writer.  It  is  from  Jack,  the  one 
man  she  ever  cared  for,  but  with  whom  she  played  as  with 
all  the  others,  until  a  trick  of  fate  parted  them  for  ever.  As  she 

i-  and  as  the  scenes  show,  she  answered  Jacks  final  demand 

with  a  hurried  "  Yes,"  and  the  maid  had  lost  the  letter.  Jack, 
receiving  no  reply,  left  for  the  goldfields  of  Alaska. 

Tears  of  sorrow  swell  from  her  eyes,  and  hex  proud  spirit  is 
broken,  because  she  realises  that  she  is  growing  old,  unmated. 
As  she  weeps  by  the  fireside,  Jack,  alive  and  well,  enters  the 
room,  tiptoes  to  her  side,  and  takes  her  into  his  arms.  Looking 
up,  Celia  sees  Jack,  in  flesh  and  blood,  holding  her  in  his  arms, 
and  all   the  past  is  forgotten. 

"THE  MOTH  AND  THE  FLAME."   (American  Wild  West.) 
Dick  Gardner,  the  son  of  a  wealthy  merohant,  is  in  the 

habit  of  visiting  frequently  an  inn  kept  by  Edward  Steel,  and 

in  this  way  makes  the  acquaintance  of  Mildred,  the  innkeeper's 
pretty  daughter.  Acquaintanceship  is  followed  by  friendship, 
and  this  ripens  into  a  deep  love  on  the  girl's  part,  and  a 
sincere  affection  on  that  of  the  young  man.  Dick  is,  however, 

a  weak  character,  and  wthen  his  father  learns  of  his  son's 
attachment,  he  determines  to  break  off  the  affair,  and  in  order 
to  save  Dick  from  further  entanglements,  to  marry  him  to  a 
girl  in  his  own  social  condition.  Dick  is  weak,  and  gives  way 

to  his  father's  whim,  leaving  Mildred  heartbroken.  Rut  Dick 
is  not  in  love  with  his  wife,  and  the  time  comes  when  his 

>teps  lead  him  back  to  the  old  inn  and  the  inn-keeper's 
d  mghter.  Mildred,  blind  to  Dick's  weakness,  throws  all  the 
bl  ime  on  the  young  wife  who,  she  considers,  has  ruined  not 
only  her  life,  but  that  of  the  man  she  loves.  Relieving  that 
she  is  the  one  wxDman  in  this  world  who  can  make  Dick  happy, 
she  determines  to  do  everything  in  her  power  to  regain  him. 

md  with  this  end  in  view  writes  a  letter  in  Dick's  name  telling 
his  wife  that  he  has  left  her  for  ever,  with  the  woman  he  really 

loves.  Mildred  takes  this  note  to  Dick's  house  to  slip  into 
the  box.  She  stops  at  an  open  window,  and  looking  through 
sees  his  wife  delirious  with  fever,  and  calling  for  her  hus- 

band,  whom  she  adores.     Mildred's  heart  is  touched,  and  she 
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decides  to  sacrifice  her  own  feelings.  She  destroys  the  letter, 

and  hunting  up  Dick,  compels  him  to  return  to  the  woman 

who  bears  his   name   and  to  do  the   best  he  can  to  make   her 
happy. 

Released  February    15th. Length   1,020   feet. 

•<  BOB'S  DECEPTION."    (Rex.) 
By  the  death  of  his  wife,  Bob  Warren  is  left  a  widower,  with 

one  child,  Helen.  He  goes  to  the  city  to  drown  his  grief  in 

hard  work,  leaving  little  Helen  with  his  housekeeper,  Mr- 
Hunt.     Five    years    pass.     Hob    is   now    a    successful    business 

few   days  on  b>  od  his  w  n-    d'-.  id<      in  his  absence  to 
apply  .nation.      Presently   a   telegram  come-    lot    Hob 
from  Mrs.  Hunt  telling  him  to  meet  Helen,  who  is  coming  by 
a  certain  train.  Kthel  reads  the  wire,  and  decides  to  meet  that 

"  Ilelem."  She  goes  to  the  station  and.  teeing  B  woman 
arnve  by  the  specified  train,  decides  that  II 
come.  Just  then  the  guard  asks  her  if  she  will  be  so  kind 
as  to  look  after  a  child  whi  se  father  was  to  have  met  it  and  has 
tai!<*l  to  do  so,  to  which  she  willingly  agrees.  The  woman  and 
child  become  first-rate  friends,  and  presently  the  girl  produces 
a  letter  which  contains  the  address  of  her  father.     It  is  the  note 

man,  and  woos  and  wins  his  employer's  daughter,  Ethel 
Hastings.  Her  father  warns  Bob  of  one  thing — not  to  arouse 
Ethel's  jealousy.  Influenced  by  this  advice,  Bob  conceals  the 
existence  of  his  daughter  from  his  fiancee.  One  day  after  her 
marriage  Ethel  discovers  and  reads  a  half-written  letter  from 
her  husband  to  Helen,  and,  not  unnaturally,  thinks,  from  its 
tender  tone,  that  he  is  writing  to  another  woman.  She  is 
madly  jealous,  and  trouble  follows.     Bob  is  called  away  for  a 

written  by  Bob  to  his  little  daughter.  The  child  is  taken 
home,  and  in  the  joy  of  finding  that  all  her  suspicions  have 
been  false  Ethel  forgives  Bob  his  innocent  deception,  and  when 
he  returns  home  a  complerte  reconciliation  takes  place,  with 
the  final  result  that  the  little  girl  finds  in  Ethel  a  first  rate 

mother,  and  a  happy  home  with  the  newly  married  couple. 

Released  February   r5th. 
Length  r.oSg  feet. 
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■in\i    AND  (  KAl  TIN]  Si 
In  this  broad   farcical  comedy    we   are   introduced  to   !<•  ni 

who  has  fallen   in  love  with  a   pretty  damsel  who  lives 
just  across  the  road.     After  enduring  all   the  tortures  of  bash 
fulness  Bonifa    summon  up  courage  and  d< 

his  passion.     Bui   the  mutual  canoodlings  <i  the  young  turtle 
are  abbreviated  by  the  arrival  of  the  young   lad) 

who   helps    tin  II    the    premises    with    the    aid 
of  a  No.  12  boot.     Bui  I  >vers  want  a  loi  of  outwitting,  and  the 

deep  scheme.     '1'hc  wi  uld-be  Benedict  lays 
,.  plot  with  his  sweetheart.     Pa  1   by  an  imita 
burglar    and    bound    with    cords,    after    which    hi     is  com- 

pelled to  sign  a  document  undertaking  to  disgorge  an  enormous 
sum.     Bonifacio    arrives   at   the  critical    moment,    and    Tescues 

tin-  victim,  wh<>  1  in  do  a  thing  lese  than  bestow  the  hand  of  his 
liter  on  the   all -too  artful  object  of  her   affections. 

Released   Februar)    oth.  App.   length  41.0  feet'. 

THE   SHADE  OF    THE   CREDITORS   '     [Milano.) 
Roger,   a   young    man   of    good    family,    has   run  through    his 

entire  fortune,   and    is.   moreover,     leepl)    in   debt.     His   credi- 
ecome  nn  and    it  last  force  him  to  sign  a  docu- 

ment in  which  he  undertakes  to  mike  his  wealthy  cousin  a 
proposal  of  marriage,  and  in  the  event  of  being  accepted  to 

later  on  pay  off  his  debts  from  her  dowry.  Shortly  after- 
wards Roger  calls  1  n  his  uncle  and  learns  that  his  cousin, 

Lelia,  has  an  unconquerable  passion  tor  attending  theatres. 
He  suggests  that  a  family  council  be  called  together  to 
a  husband  for  I.elia,  and  her  father,  Anaclet,  agrees  to  the 

proposal.  1. this  absence  is  necessary  on  such  an  occasion, 
and  she  is  accordingl)  permitted  to  gratify  her  penchant  by 
witnessing  a  performance  of  Hamlet.  The  title-rifle  of  the 
tragedy  is  played  by  the  celebrated  actor,  Sirwall,  and  his 

talent  and  personal  appearance  make  a  deep  impression  on  tin- 
young  lady,  so  much  so  that  at  the  termination  of  the  piece 
she  sends  him  a  magnificent  bouquet,  enclosing  an  unsigned 
letter  couched  111  the  most  eulogistic  terms  of  admiration. 
Whilst  on  the  boards  Sirwall  has  noticed  the  beautiful  I.elia 

bo*,  and  regrets  that  he  has  not  the  pleasure  of  her 
acquaintanci  Meanwhile  the  family  council  has  been  held. 
and  Roger  his  offered  himsell  as  a  suitable  husband  for 
I.elia.  His  relations  are  unaware  oi  his  desperate  condition, 
and  he  is  accepted.  I.elia  returns  from  the  theatre  and  learns 

of  her  family's  decision,  a  scheme  to  which,  however,  she 
point  blank  refuses  to  be  a  party.  She  bursts  into  tears  and 
retires  to  her  room  angry  and  indignant.  Her  exit  1-  t.  1 

lowed  by  the  arrival  of  her  companion,  who  informs  the  girl's 
father,    Anaclet,   that   his    daughter    is    in   love   with   the  actor. 

Sirwall.  Anai  let  is  furious,  and,  accompanied  by  Roger,  calls 
on  the  actor,  and  implores  him  to  make  an  effort  to  save  the 
girl  from  her  infatuation.  Sirwall  is  naturally  mortified  at 
this  request,  and  too  proud  to  allow  his  chagrin  to  be  visible 

be  promises  to  do  his  in-st  to  .  ure  I.elia  of  her  love  for  him, 
little  dreaming  that  the  lady  in  question  is  no  other  than  the 

one  whose  beaut j  had  so  charmed  bun  on  the  previous  even- 
ing. On  the  following  evening  1  splendid  banquet  is  given 

by  Ann  let.  the  guests  including  Roger  and  Sirwall  *  » 1  r 
entering  the  room  the  actor  discovers  to  his  grief  the  identity 
of  I.elia  and  his  <  banner  at  the  theatre.  His  look  of  horror 

1-  noticed  by  Roger  and  his  uncle,  who  urge  him  to  keep  his 
word,  and  with  this  end  in  view  he  enters  upon  his  difti  ult 
task.  The  dinner  proceeds,  and  the  actor  pretends  to  become 

orse  for  liquor,  till  in  a  final  frenzy  of  assumed  intoxica- 
tion, he  rises  from  the  table  and  smashes  everything  within 

his  ren  h.  The  guests  are  horrified,  and  Sirwall  is  driven 

from  the  house  in  disgrace.  Poor  I.elie  is  horror-stricken  at 
nduit  of  the  man  she  has  .one-  to  love,  and  bursting  into 

tears  leaves  the  scene.  On  the  following  day,  however,  she 

and  her  father  hap|>en  by  chance  to  overhear  a  convert 
between  Roger  and  his  creditors.  Their  eyes  are  opened,  and 
they  leave  the  house  disgusted  at  finding  how  they  have 
du|>ed.  Without  informing  his  nephew  of  his  discovery. 
Anaclet  announces  that  a  fete  will  be  given  to  celebrate  the 
betr<  thai  of  his  daughter.  The  auspicious  day  arrives,  and 
the  guests  are  assembled.  Roger  enters  with  swelling  heart  to 

take  his  position  as  fiance'.  But  his  uncle  pushes  him  coldly 
on  one  side,  and  after  a  short  explanation  declares  that  he- 
shall  be  proud  and  happy  to  welcome  as  a  future  son-in-law 
the  renowned  actor,  Sirwall.  a  statement  which  is  received 

with  rapturous  joy   by  the  object  of   his   adoration. 
Released  February   1  ?th.  Length  1,103  ̂ eet  appn 

"  MICKY'S    PAL.''     [Solax.) 

After  serving  out  their  three  years  sentence,  Micky  and  his 
pal  Tom  are  released  from  prison.  Micky  goes  back  to  his 

former  manner  of   living,   and   tries   to  1  rati ■  to   do  like- 
wise. Tom.  however,  is  tired  of  an  underworld  existence, 

and  determines  to  be  •"straight.''  hence  he  breaks  with  Micky, 
and  they  both  pursue  different  paths.  Tom  finds  employment 
with  good  folks,  and  gets  along  nicely  until  one  day.  while  out 
walking  with  his  sweetheart,  the  maidservant  in  the  house 
where  he  is  employed,  he  meets  Micky.  Anxious  to  forget  the 
past  and  to  avoid  making  explanations  to  his  sweetheart.  Tom 

snubs  his  former  pal.  Micky  determines  to  be  avenged.  He- 
goes  back  to  his  hovel,  and  writes  an  anonymous  letter  in- 

forming Tom's  employer  that  Tom  is  an  ex-convict.  Tom, 
after  his  outing,  comes  home  feeling  very  sorrv  that  he  has 

snubbed  Micky.  He  writes  him  a  letter  apologising  and  en- 

c  b  sing  some  money.  Tom's  employers  disregards  the  letter 
which  Micky  has  written.  However,  their  suspicions  are 

aroused,  and  they  decide  to  test  the  man's  honesty.  Before 
going  to  the  opera  they  place  on  a  dresser  within  the  sight  of 
Tom  an  imitation  pearl  necklace  worth  a  few  en.e.  Micky, 
who  is  out  to  injure  his  old  pal.  goes  to  the  house  that  very 
night  and  steals  the  imitation  pearl  necklace.  This  happens 

about  the  time  Tom's  employers  return  from  the  opera.  Tom 
is  near  their  car  smoking  a  pipe,  and  looking  after  it  while 
the  chauffeur  is  having  a  drink.  Thus  employed,  he  sights  a 

figure  skulking  in  the  backyard,  and  hides  as  the  object  ap- 
proaches the  car.  Then  when  he  recognises  Micky  he  makes  a 

spring  for  him  and  demands  an  explanation.  Micky  shows 

fight.  During  the  struggle  Tom's  pipe  falls  in  the  car  and 
1  on  fire  T<  m's  employers  confront  him.  and  though 

he  explains  thev  are  n<  t  satisfied.  His  record  is  against  him. 
and  he  is  forthwith  discharged.  Micky  returns  home  and 
finds  Tom's  letter  of  apology  and  the  enclosed  money.  He 
is  full  of  remorse,  and.  recognising  the  shabbines-s  of  his 
conduct,  he  returns  and  straightens  things  out  for  his  old 
friend. 

Released   February  15th.  App.   length   1,0*5  *«?*• 
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Releasing:- CINES     and    CELIO    Films 

Phone:  Central  12^12. 

GAGEMENT  OF    MISS    ELSIE."     (fines  Co.) 

Miss   Elsie  is  the  idol  of  all  the   visitors   al  the  Tusculum 

Hotel,   and   she   has   innumerable   would-be   lovers,   but   she   re- 
in   all    until    there    arrives   on    the    scene    John 

Auto,  who  at  once   ittracts  hei   noticej    md  very  soon  he  mono- 
ill   Ik  1     ittention.     The)    walk   in   the  beautiful   grounds 

rr,  take  rides  on  horseback,  and  to  every  eye  they  are 

completely  infatuated  with  each  other.  At  a  picnic  John  de- 
clares his  love,  and  is  accepted  by  Elsie,  and  all  appears  well 

with  the  lovers.  A  new  arrival,  however,  puts  a  new  com- 

plexion  on    matters,    and    John    apparently    transfers    his    at  ten- 

to  Mary,  a  dashing  young  lady,  who  has  evidently  a 

penchant  foi  John.  He  invites  her  for  a  motor  rule  in  the 

..iiintry,  and  Elsie  determines  to  go  with  them  in  disguise 

She  is  an  expert  driver,  and  bribes  the  hauffeur  to  allow  her 

to  take  his  place  on  the  car  with  John   and    Mary.      Her  ruse 

Is,    and    wrapped    in    the   chauffer's    great    coat    and 
skin   cap   and    goggles,    she    makes    an    ideal    driver.       Soon    the 
party     are     spinning     along     through      beautiful     country,     the 
chauffeur    interrupting    love    scenes    by    every    device    pes 
A  breakdown  tikes  place,  and  John  and  Mary  walk  off,  leaving 
the   supposed   chauffeur   to   make   the    repairs.      These   are  soon 

and  Elsie  once  more  interrupts  the  others  in  a  lover- 
like attitude.  The  party  stop  at  a  country  inn  for  refreshment, 

lobn  and  Mary  have  a  private  room,  but  once  more  I 

breaks  in  upon  them,  and  Mary  is  so  annoyed  at  the  chauffeur's interference  that  she  leaves  the  inn  in  disgust,  and  Elsie, 
throwing  off  her  disguise,  is  taken  into  the  arms  of  John,  and 

ie's  engagement  becomes  once  more  an  established  fa.  I 
Released   February   8th.  Length,  908   feet. 

'•UNFORESEEN    PREDICAMENT."     {dues  Co.) 
Sergio  is  a  young  man  ol  means,  whose  father  is  constantly 

urging  him  to  marry  a  certain  young  heiress.  Sergio,  however, 
will  not  be  forced  into  the  match  until  he  has  an  intimate 

acquaintance  with  the  lady.      Kate,  the  heiress,   is  also  anxious 
eel    Sergio.      She    advertises    for    a   chauffeur,    and    S< 

in   disguise,   secures   the   position.      The   new   chauffeur    i~ 
the   laughing   stock  of   his   fellow  servants,   and    Kate   begins   to 
siis|)e<  t    him    when    she    finds    him    cleaning    the    car    with    kid 

gloves  on.     She  penetrates  his  disguise  and  subjects  him   1 

of  indignities.  lie  his  to  take  her  aunt's  1  ip  d(  u:  >  lit 
tor  a  walk,  and  takes  it  to  the  vet  when  it  is  ill.  Kit.  is 

stantly  leprimanding  him  for  faults  before  her  friends,  ml 
humiliates  him  to  that  extent  that  he  hands  in  his  notice  to 

Kale  then  tells  him  that  s-he  ha~  known  him  all  the  time 
and  has  only  been  tormenting  him.  They  are  mutually  111 
love  with  each  other,  and  Sergio,  forgetting  all  his  previous 
troubles,  proposes,  is  accepted,  and  a  wedding  arranged. 

Released  February  Sth.  Length  859  feet. 

"  BLOOMER  AND  STOUT  SEEK  A  WIFE."     [Cities  Co.) 
Mr.  Stout  and  Bloomer  are  both  matrimonially  inclined,  and 

study  the  newspapers  with  the  idea  of  finding  a  desirable  lady 
advertising  for  a  husband.  To  their  delight  a  lady  advertises, 
and  each  of  them,  unknown  to  the  other,  determine  to  try 
their  fortune  with  the  lady.  They  write,  and  each  get  a  similar 

reply  making  an  appointment  at  the  lady's  house.  Hloomer 
goes  first,  and   is  at  once  impressed   with   the   lady's   residence. 

but  as  youngstei  aftei  youngstei  comes  toddling  in,  and  the 
proud  lady  claims  them  >wn  progeny,  Hloomer   1 
away    in   terroi     md   leaves  the  field    E01    Mi     Stout,   who 
interviews  tin    lady,  and,  being  undaunted  by  the  large  family. 
determines  to  marrj   her,  ami  Bloomei   nexl  sees  him  going  oul 
for   a   walk   with   his   wife   and    family,    win.  h    assumes  th< 

of  a  regular  pi  ind  impresses  all  wh    see  it 
Released  February  12th.  1  ength  44)  feet. 

•  SUPREME   SACRIFICE." 
Pauline  and  her  mother  are  in  COmfi  and 

very  happy  together  in  their  charming   count rj    residenct        \ 

letter  arrives  announcing  the  death  ol  Pauline's  aunt,  and 
isking  Pauline's  mother  to  take  the  guardianship  of  a  daughter 
who  has  been  left  destitute  At  first  she  decides  to  refuse  the 

trust,  but  Pauline's  persuasions    ompel  hei  1  her  mind. 
and  a  It  tt:  1  is  written  inviting  the  orphan  girl  to  come  to 
them  at  once.     Her  the  warmest  description,  and 

-  .on   Pauline  and  her  :  ousin   1 1'  len   !>■ 

sisters      The  whole  three  take   a  trip  to  the  seaside,  where  they 
make   many   friend-.   1  ne    \   aing   man   especially    becoming 

very  devi  ted  to  Pauline,  and  is  the  devoted  attendant  upon  the 
ladies   in   all   their   [  They   go   boating   together, 
have  a  really  good  time,  ending  in  Pauline  falling  deeply  in 
love  with  Albert,  their  handsome  and  devoted  young  friend. 

He  is  equally  impressed  with  Pauline,  whilst  Helen  is  also 
111  love  with  him.  The  three  are  constancy  together,  and  ulti- 

mately Albert  declares  his  love  for  Pauline.  Pauline  imparts 
the  news  to  Helen,  who  is  levi  tired  by  jealousy,  but  with  a 

smiling  face  congratulates  her  cousin  and  determines  to  curb 
her  own  feelings  for  the  sake  of  the  cousin  who  has  been  such 
a  good  friend  to  her.  Albert  deputes  his  father  to  call  upon 

Pauline's  mother,  and  ask  her  consent  to  their  marriage.  The 

mother  refuses  en  the  score  of  Pauline's  youth,  and Pauline  overhears  the  verdict.  Helen  also  learns  the  result, 

and,  smothering  her  own  feelings,  she  persuades  the  mother  to 
give  her  consent,  on  the  understanding  that  she  will  take  her 

daughter's  place.  The  two  lovers  are  thus  made  happy  through 
the  magnanimity  of  Helen,  and  their  marriage  takes  plate 
After  the  honeymoon  Helen  is  jeal.  us  ol  the  happiness  of  the 
married  couple,  and  Albert  and  she  are  thrown  very  mull 

together  owing  to  the  weakness  of  I'  inline,  and  one  day,  while 
out  riding  together,  Albert  passionately  declares  his  1. 
her  and  takes  her  in  his  arms.  For  a  moment  she  yields,  and 
then  her  better  feelings  prevail,  and  she  thrusts  him  from  her. 
reminding  him  of  his  duty  to  his  wife.  Albert, 

stricken,  promise-  to  airy  out  Helen's  instructions,  and  the 
devoted  girl  takes  a  trip  abroad  in  order  to  be  parted  from  the 

man  she  loves  and  to  further  her  cousin's  happine-- 
Released    February    1.2th.  Length    2. 024    feet. 

When  you  haVe  read  this  copy 

of  "  The  Cinema  "   hand  it  to 

your    friend. 
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COSMOPOLITAN    FILM    CO., 
ia,  Gbrbard  \\  .  Phone :  Gerrard  934. 

Releasing:     COSMOPOLITAN,  ECKO,    FOLLY,    LONDON,  and  NEW   101    BISON  Films. 

•Till    WHITE   LIE."     (101  Bison.) 
Breakfast  is  interrupted  by  the  noise  of  strife  from  the  adja- 

cent saloon  bar.  Warner,  the  saloon-keeper,  rises  from  the 
table,  and  is  soon  landing  out  right  and  left  amongst  the 
brawling  cow-boys  in  the  saloon.  Then  he  returns  and  takes 
farewell  of  his  daughter,  Irene,  who  is  the  schoolmistress.  On 
her  way  to  school  she  meets  Lieutenant  Burns,  and  we  are  not 

left  in  doubt  as  to  the  tender  relationship  existing  between 
them.  A  <ommittee  of  narrow-minded  managers  visits  the 

school  and,  considering  that  a  saloon-keeper's  daughter  is  not 
fit  to  teach  their  children,  they  give  Irene  notice  to  leave.  She 
closes  the  school  door  for  the  last  time,  and  takes  her  sorrow- 

ful way  home  where  her  rough  old  father  administers  what 
comfort  he  can.  A  complaint  is  laid  at  the  fort  that  Warner 
is  selling  liquor  to  the  Indians.  A  squad  of  men  in  charge 
of  an  officer  is  told  off  to  investigate  and  to  arrest  the  saloon- 

keeper should  they  find  sufficient  evidence.  The  complaint  is 

justified,  for  we  see  the  Indians  reeling  under  the  "influence  of 
liquor  in  the  bar.  The  soldiers  enter,  clear  the  saloon,  arrest 
Warner,  and  close  the  premises.  The  Colonel-in-Command  at 

the  fort  orders  the  saloon-keeper  to  leave  the  district,  and  he 
departs  with  his  daughter.  They  settle  in  an  outlying  cabin. 
Warner  plots  revenge.  He  has  a  secret  store  of  liquor,  and 
professing  to  go  to  the  settlement  for  provisions,  in  reality 
takes  a  supply  of  spirit  to  the  Indians  in  their  camp.  They 
become  riotous  and  dangerous  under  the  influence  of  the  drink, 
and  he  incites  them  to  attack  the  fort,  promising  to  decoy  the 
soldiers  away.  With  the  aid  of  the  Indians  he  is  made  to 
assume  a  tattered,  wounded  and  exhausted  condition.  Mount- 

ing a  horse,  he  gallops  to  the  gate  of  the  fort,  and  falls 
apparently  at  the  last  gasp  at  the  feet  of  the  sentry.  An 
alarm  is  given,  Warner  relates  the  story  of  an  attack  upon 
an  emigrant  train.  The  troops  are  called  out  and  set  off  on  a 

false  trail.  Meanwhile  the  Indians  have  got  upon  the  war- 
path, and  Irene,  from  the  cottage,  observes  them  galloping  on 

massacre  bent.  Scribbling  a  hasty  note,  she  leaves  telling  her 
father  that  the  Indians  are  up,  and  she  has  gone  to  the  settle- 

ment to  warn  the  settlers  and  save  the  school  children.  Mount- 

ing a  horse,  she  rides  like  the  wind  to  the  school,  and  hustles 
the  children  away  to  safety,  then  she  dashes  to  the  settlement, 
and  soon  an  excited,  alarmed  crowd  throngs  through  the  gates 
of  the  fort.  They  are  none  too  soon,  for  the  Indians  are 
already  attacking.  Warner  had  escaped  from  the  room  into 
which  he  had  been  carried,  and,  evading  the  sentry,  galloped 
back  to  his  cabin  to  find  there  the  note  left  by  his  daughter. 
He  is  almost  frantic  with  fear  for  her  safety,  and  comes  to  a 
prompt  decision.  Mounting  his  horse,  he  again  rides  off  to 
find  the  troops  whom  he  had  sent  on  their  fruitless  errand. 
He  does  find  them,  and  leads  them  back  to  the  fort,  where 
the  fight  is  raging.  Their  arrival  turns  the  scale  in  favour 

of  the  defenders,  but  in  the  fight  the  saloon-keeper  is  killed. 

The  Colonel  is  now  aware  of  the  treachery  of  Irene's  father, 
but  to  save  her  from  shame  he  writes  a  dispatch  in  which 
Warner  is  commended  for  his  heroic  behaviour  in  defence  of 

the  fort.  He  shows  this  dispatch  to  Irene  and  her  lover,  and 
is  gratified  by  seeing  her  brighten  up  under  her  sorrow.  But 
when  the  pair  have  left  the  room  he  quietly  destroys  this  white 
lie  which   has  now  served   its    purpose. 

Released  February  23rd  Length  1,580  feet. 

"PIMPLE  AS  RENT  COLLECTOR."  {Cosmo.) 
By  the  side  of  the  cold,  dark  water  Pimple,  tired  of  life,  is 

intent   upon    making  away    with  himself.     He    pauses   to    take 

the  temperature  of  the  juicy  depths,  then  makes  a  frantic  rush, 
but  is  dragged  back  by  friendly  hands.  His  rescuer  leads  him 
off  to  where  one  chance  more  awaits  him.  A  rent  collector  is 
wanted,  and  he  is  given  the  job,  with  instructions  to  be  sure 
to  collect  the  rent.  At  his  first  call  he  meets  with  apologies, 
and  regrets,  but  with  no  rent.  Disappointed  and  a  bit  angry, 
he  vows  to  make  the  next  beggar  pay.  He  strips  off  his  coat 
and  hat,  and  bangs  vigorously  upon  the  door.  But  cold  water 
runs  down  his  spine,  and  his  heroic  intentions  vanish  when 
the  door  opens,  revealing  six  feet  of  massive  humanity.  He 
reassumes  his  coat  and  proffers  a  timid  request  for  the  rent, 
getting  by  way  of  reply  a  sound  cuff  and  a  kick  that  sends 
him  flying.  He  knocks  very  gentiy  at  the  next  door,  which  is 

opened  by  a  pale  thin  young  man.  Immediately  Pimple  be- 
comes pugnacious.  He  strips  off  his  coat,  rolls  up  his  shirt 

sleeves,  bullies  the  poor  young  man,  ends  up  by  shaking  him 
like  a  rat  and  flinging  him  into  the  passage.  At  the  next  house 
he  is  greeted  by  a  dainty  apparition  that  drives  all  sordid 
notions  of  rent  out  of  his  head.  He  indulges  in  a  little  flirta- 

tion, kisses  the  lady's  hand,  and  so  departs.  His  next  call 
brings  upon  him  the  affectionate  attentions  of  a  slut  with  her 
hair  in  curl  papers.  This  is  more  than  Pimple  can  stick, 
and  he  beats  a  hasty  retreat.  At  the  next  house  he  finds  a 

large  board,  "  Beware  of  the  dog,"  which  announcement  fully 
satisfies  him,  and  he  departs  without  investigating  further. 
Returning  to  the  office  he  has  only  apologies  and  no  money  to 
tender.  He  gets  kicked  out,  and  we  next  see  him  leaning 
sorrowfully  against  a  large  door.  He  steps  pensively  through 
the  door,  and  then  we  observe  painted  upon  it  in  large  letters 
this  word,  "  Workhouse  " ;  it  is  a  conclusion  that  will  fetch  the house  down. 

Released    February    23rd.  Length    405   feet. 

"  HIS  NEMESIS."    (101  Bison.) 

Denton  is  unable  to  find  work,  and  w-anders  aimlessly  through 
the  street,  while  -at  home  his  young  wife  labours  over  the 
ironing  board  doing  her  part  to  keep  the  home  going.  Re- 

fused by  tradesmen  and  sick  of  the  search,  Denton  comes  to  the 

military  office  and  enlists.  His  wife  has  gone  out  to  deliver 
some  laundry  work,  taking  her  little  girl  with  her.  During 

her  absence  Denton  hurriedly  enters  his  house,  packs  his  few- 
belongings,  scribbles  a  short  note  of  farewell,  and  departs. 
On  her  return  the  poor  wife  finds  herself  deserted.  It  is  a 

terrible  blow,  which  prostrates  her.  Her  brother,  coming  to 
her  assistance,  is  enraged  at  the  base  desertion,  and  determines 
to  track  Denton.  The  new  recruit  has  been  transported  West, 
and  billeted  at  a  fort.  In  a  fierce  engagement  with  the  Indians 

amongst  the  hills  he  succeeds  in  saving  the  Colonel's  life.  The 
Colonel  has  a  pretty  daughter,  who  does  not  conceal  her  ad- 

miration for  her  father's  preserver.  Denton  is  promoted  to  be 

lieutenant,  and  is  engaged  to  marry  the  Colonel's  daughter.  It 
is  the  wedding  morning,  and  the  military  quarters  are  gaily 

decorated.  Settlers  arrive  in  wagons  to  partake  of  the  festivi- 
ties. The  ceremony  has  commenced  when  the  coach  swings 

through  the  gates  of  the  fort ;  it  carries  the  wife's  brother,  who 
has  at  last  tracked  his  man.  Enquiring  as  to  the  reason  of  the 

decorations,  he  learns  that  to-day  Lieutenant  Denton  is  being 

married  to  the  Colonel's  daughter.  Creeping  to  a  window,  he 
sees  through  it  the  final  act  in  the  ceremony.  The  guests 
repair  to  the  banqueting  hall,  and  all  is  merry  as  a  marriage 
bell.  Night  comes,  and  Denton  is  alone  in  the  banquet  room, 
troubled  by  thoughts  of  the  past.  Visions  of  his  wife  toiling  at 
her  tasks  rise  before  him.     As  they  sink  he  starts,  turns,  and 
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is  confronted  by  his  wife's  brother,  who,  watching  his  oppor- 
tunity, has  entered  the  room,  and  now  holds  his  man  << 

with  a  revolver.  He  locks  the  door  leading  to  the  apartn 
and  then  approaches  to  accuse  Denton  of  his  crime.  With  a 
sudden  movement  the  lieutenant  kiux  ks  up  the  revolver,  and 
the  two  men  grapple.  In  their  struggle  they  pull  down  some 
of  the  festoons  decorating  the  room.  Hut  they  arc  in  too  deadly 
f.irnest  to  take  hoed  of  this.  The  noise  of  the  Straggle  alarms 
the  young  bride,  and  she  rushes  agitatedly  to  a  window 
and  calls  for  help.  During  the  fight  the  revolver  is 

discharged  and  kills  Denton.  The  wife's  brother  pins  the 
farewell  note  he  had  left  on  the  coat  of  the  dead  man,  then 

escapes  to  an  attic,  breaks  away  through  the  roof,  and  so  makes 
off  whilst  the  alarmed  soldiers  burst  into  the  apartment  below. 
The  old  Colonel  discovers  the  note,  and  the  infamy  of  Denton 
is  revealed  to  him.  With  difficulty  he  is  restrained  from 
doing  violence  to  the  dead  man  who  has  wronged  him.  Far 

Mt  in  the  wilds  the  avenger  broods  over  the  camp  fire,  think- 
ing of  the  completion  of  his  work. 

Released    March   2nd.  Length  1,050   feet. 

"HIS  PUNISHMENT."     (101  Bison.) 
Lieutenant  Burns  in  the  garrison  out  West  has  a  love  affair 

with  an  Indian  maiden,  Brown  Fawn.  They  frequently  meet 
in  the  wild  country,  but  are  one  day  parted  by  Black  Hawk, 

the  maiden's  father.  Burns  is  promoted,  and  transferred  to  a 
remote  post.  After  a  struggle  with  himself  he  accepts  the 

appointment,  and  leaves  the  district.  Brown  Fawn,  heart- 
broken by  his  desertion,  dies,  leaving  her  little  child  behind. 

Twenty  years  later  the  Indians  have  travelled,  and  the  half- 
caste  child  is  the  image  of  her  mother.  The  tribe  wanders  into 
an  Indian  station,  and  there  Burns  is  struck  by  the  face  of  the 

Indian  maiden,  whom  he  passes  in  the  street.  His  question- 
ings arouse  her  curiosity,  and  her  old  grandfather,  Black 

Hawk,   tells  of  her  mother's  desertion   and  death.     She    vows 

,  and  after  a  curious  ceremony  in  the  camp  she 
returns  to  Ihe  station  and  tells  the  aged  Commando!  Burns  that 
the  Indians  are  rising,  and  that  he  should  make  a  demonstra- 

tion in  force  in  order  to  quiet  them.  Burns  calls  out  the 

troops,  and,  guided  by  the  maiden,  rides  into  an  ambush  pre- 
pared for  him.  His  troops  aie  slaughtered,  and  he  is  taken 

captive.  Bound,  he  is  confronted  with  the  maiden,  who  taunts 

him  with  his  past  offence,  and  flings  herself  like  a  wild  fury 
upon  him.  At  night  in  her  tent  she  is  haunted  by  visions  of 
her  mother,  and,  under  the  influence  of  her  dreams,  runs  out 
to  render  aid  to  the  captive  But  she  finds  him  dead  and  cold 

upon   the  open   plain. 

"TIIK   REFORMED  OUTLAW."     {101  Bison.) 
A  young  minister  is  called  West  to  a  rough  camp,  and  takes 

farewell  of  his  fiancee  when  she  has  dismissed  her  pupils  at 
the  school.  He  arrives  at  his  destination,  and  enters  the 

house,  where  the  boys,  reeling  drunk,  scoff  openly  at  him.  He 
takes  up  his  quarters  with  a  storekeeper,  and  posts  up  a  bill 
inviting  the  boys  to  service.  Their  reply  is  to  shoot  the  bill 
down  with  their  revolvers,  burst  noisily  into  the  store,  and 
tell  him  that  they  do  not  want  any  sky  pilot  there.  It  is 
vacation  time  at  school,  and  Mary  arrives  in  camp  to  help  the 
minister  in  his  work.  She  falls  in  with  Black  Pete,  the  leader  of 

the  gang  of  toughs,  just  after  he  has  been  wounded  in  a  rough 
tussle  at  the  saloon.  Once  more  the  bill  is  posted  up,  and 

once  more  it  is  shot  down.  But  this  time  Mary  advances  and 
reproves  the  boys,  and  finally  coaxes  them  into  service.  Next 
day  Pete  calls  and  invites  Mary  for  a  walk.  Later  he  sends 

her  a  proposal  of  marriage.  She,  to  help  on  the  minister's 
work,  decides  to  sacrifice  herself  by  accepting  the  proposal,  but 
the  storekeeper  on  the  wedding  morning  seeks  out  Black  Pete, 
and  lays  the  true  state  of  the  case  before  him.  Whereupon 
Black  Pete  liberates  Mary  from  her  promise,  and  rides  off 
alone  into  the  wild. 
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CRICKS    AND     MARTIN, 
w     door  Street,  \y 

"THETHIE1    "     [Crieki  and  Martin,  Limited.) 
sie  Dalmaine  absolutely  refuses  to  give  her  brother  mote 

money  t<)  squander  away  in  drink  and  gambling,  and  leaves 
him  to  go  and  meet  her  father,  whose  boat  she  sees  being  made. 
fast  at  the  quay  side.  Tripping  up  the  gangway  she  rims  the 
Captain  a  hearty  greeting  and  extends  the  same  welcome  to  hex 

lover,  the  first  mate,  Jack  Spicer.  Jack  leaves  father  and 
daughter  to  themselves  and  hurries  ashore  to  see  his  widowed 

mother,  but  on  entering  the  old  home  he  finds  a  strange  man 

stated  most  comfortably  in  the  best  room  smoking  a  foul  pipe. 
An  explanation  is  demanded,  and  Jack  learns  that  his  mother 
has  been  unable  to  keep  her  rent  paid,  therefore  the  landlord 
has  put  this  uncouth  man  in  possession.     The  son  has  not   suffi 

/  ///// 
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<  ient  to  pay  the  amount  demanded,  but  decides  to  ask  the 
skipper  to  advance  a  sum  on  account  of  wages.  Returning  to 
his  ship  with  all  speed  he  puts  his  case  before  the  Captain,  but 
is  unsuccessful  in  getting  his  request  granted,  and,  crestfallen, 
is  about  to  leave  the  cabin  when  Cissie  enters,  and,  at  once 

realising  that  something  is  wrong,  asks  her  father  and  learns 

her  sweetheart's  trouble.  All  her  appeals  are  of  no  avail,  her 
father  absolutely  refusing  to  lend  Jack  the  money  ;  she  therefore 
decides  to  help  him  herself.  Hurrying  back  home,  she  takes  her 
bank  book  and  obtains  the  money,  which  she  at  once  forwards 

LTD., 

I'lione     City  621. 

direct  to  the  landlord  requesting  a  receipt  and  the  removal  of 

his  man.  Ja<k  is  brokenhearted  at  his  master's  decision  and  re- 
turns to  his  mother,  but  has  hardly  time  to  tell  her  before  he  is 

surprised  by  a  visit  from  the  landlord,  who  hands  him  a  receipt 
for  the  rent  due.  The  Captain  is  at  once  credited  with  having 
acted  the  Good  Samaritan,  and  Jack  hastens  back  to  the  ship 
to  thank  him.  but  on  offering  his  hand  he  is  accused  of  stealing 

the  money  from  the  safe  in  the  Captain's  cabin.  Jack  Spicer  is 
enraged  at  being  called  a  thief  and  raises  his  hand  to  strike  his 

1.  but  the  blow  is  prevented  by  Cissie,  who,  on  hearing 
angry   words,   had   entered    unnoticed.      Both  men  are  surprised 

the  girl,  who,  to  save  further  misunderstanding,  explains 
that  she  has  sent  her  own  savings  to  help  her  lover.  The 
mystery  of  the  missing  money  is  cleared  up  by  the  arrival  of  a 
letter  which  proves  Jack  Spicer  innocent,  and  the  old  Captain, 
now  brokenhearted,  learns  that  his  son  has  sailed  abroad  and 
confesses  to  having  been  The  Thief. 

Released  February   13,   1913.  Length  720  feet. 

■  WHEN   IT  COMES  OFF."    [Cricks  and  Martin,  Limited.) 

This  film  anticipates  the  dream  of  the  leaders  of  Women's 
Suffrage,  showing  how  the  police  force  will  be  run  when  it  comes 
off.  The  Inspector  is  busy  trying  on  a  new  plain  clothes  hat. 
when  the  Sergeant  enters  to  inform  her  that  the  force  is  ready 
to  be  inspected  prior  to  going  on  duty,  but  the  fascination  of 

the  new  hat  is  too  great,  and  duty  has  to  be  forgotten  until  the 
Sergeant  has  also  tried  on  the  new  purchase.  The  inspection 
over,  the  force  leave  the  station  and  take  up  their  positions  at  the 
different  points,  where  various  duties  of  the  force  are  carried  out 

by  the  lady  preservers  of  the  peace  (?).  The  male  servants 
ecial  attention  at  the  back  doors  of  large  houses,  and 

the  police,  in  return,  get  the  usual  sly  refreshments.  Mankind 

at  1  1st  begin  to  revolt  against  the  treatment,  and  one  even  dares 
to  place  a  notice  calling  upon  his  fellow-creatures  to  agitate  for 
a  vote,  whereupon  he  is  promptly  arrested.  Another  is  arrested 
for  carrying  a  suspicious  sack,  and  it  needs  the  whole  force  to 

get  him  to  the  station,  where  the  Inspector  compliments  the 
constables  on  so  smart  a  capture  and  demands  to  see  the  ion- 
tents  (if  the  sack.  Much  persuasion  is  needed  to  entice  the  man 
to  comply  with  their  orders,  but  the  opening  of  the  sack  releases 
about  twenty  rats,  and  the  Inspector  and  constables  make  a 
quick  exit,  and  leave  the  ratcatcher  to  recapture  the  vermin  and 

proceed  home. 
Released  February  15th.    1913.  Length  4S;  feet. 
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THOMAS    A.    EDISON,    LTD., 

25.  Clekkknuii  i    Road 
'Phone:   Holborn  5050. 

ISOTL* 

"A    DCHTOR    FOR    AN     HOUR."     {Edison.) 
Cast  : 

Dr.    Fairthorn's  Widow    ...    \dv    Wallace   Erskine 
Dr.   Martin       William    Wadswortb 

Pike        Fdwarrl    O'Connoi 
A  Lady  with  a  bad  cold     Alice  Washburn 
\  Sufferer  from  Rheumatism     Martin  Fuller 

In   Totville  the    invalid-,   are  much  disturbed   because,    since 
leatb  of  Dr.  Fairthorn,  there  has  been  no  doctor  in  the 

village,  but.  upon  learning  from  Mr-..  1'airthorn  that  a  Dr. 
Martin  will  arrive  that  afternoon,  to  take  up  her  late  husband's 
■notice,  they  brighten  tip  somewhat.  Dr.  Martin  arrives  in 
dm-  time,  but  misses  the  omnibus  that  runs  from  the  railway 
station  to  Totville.  three  miles  distant.  As  there  are  no  other 

vehicles  at  hand,  and  not  wishing  to  lose  time,  he  sets  out  to 
walk,  carrying    his  medicine  case  and   bag.     On    the   way    he 

•  a  stream  of  water.     The  day  being  very  hot,  he  decides 
lo   take    1    swim   in  the  secluded   pool.     While    he  is  enjoying 

ith  a  tramp  steals  his  clothes  and  medii  ine  i  ase       The 
1  seeing  the  tramp  making  away  with  his  belongings, 

strikes  out  for  the  shore,  envelops  himself  in  an  old  empty 
barrel,  and  gives  chase.  The  fleet-footed  tramp,  howev 
soon  out  of  sight,  leaving  the  poor  doctor  to  wander  about  in 

his  wooden  bathrobe.  The  tramp,  in  the  doctor's  outfit,  arrives 
in   Totville.    and    is    welcomed    by    the    widow     1'airthorn,    who ikes  him  for  Dr.  Martin.  He  is  installed  in  her  late 

husband's  office,  and  is  almost  immediately  besieged  by  the 
invalids  of  the  village.  He  keeps  up  the  deception,  and 

has  a  series  of  ludicrous  adventures  with  the  patients,  produc- 
ing no  end  of  laughter.  Meanwhile  Dr.  Martin,  in  his  scanty 

attire,  is  attacked  by  a  savage  dog.  He  is  finally  rescued  by  a 

sympathetic  farmer,  who  provides  him  with  an  ill-fitting  suit 
of  clothes,  which  makes  him  a  comical  sight  to  behold,  and 

the  recipient  of  jeers  and  grins  from  passers-by.  In  spite  of 

such  <  <H-.  he  manages  to  reach  the  widow's  house  in  time  to 
denounce  the  tramp  as   an   impostor.     His   just  retribution   fol- 

■vith  the  aid  of  the  village  constable,  who  marches  him  off 
to  prison,  while  the  invalids  give  the  real  Dr.  Martin  a  royal 
welcome. 

Released   February  19th.  Length  1.000  feet. 

"TIM."     {Edison. ) 
Cast  : 

Bill    Ryan         Charles    0 

Tim         Harry    O'Mcore 
Hi>  Mother        Mjs    W  m.    Bechtel 

The    Foreman         Robert    Brewer 

Tim,  a  boy  of  eighteen,  has  been  having  a  bad  time  of  it. 
ither,  who  works  in  the  iron  mills  near  bv.  is  disap- 

pointed in  him,  for  the  boy  has  been  idling  away  his  time 

with  the  "  gang  "  in  the  railway  yards.  Father  and  son  an't 
meet  any  more  without  a  blow  from  the  one  and  curses  from 

the  other.  But  one  night  Tim  comes  in  late,  crawls  through 

his  father's  room,  and  curls  up  in  a  corner  of  his  own  and 
falls  asleep.  He  is  awakened  before  dawn  by  his  mother.  II is 
father  is  ill.  Tim  is  sullen,  but  he  is  afraid  of  a  beating. 

so  he  goes  in  and  confronts  the  "old  man."  The  time,  how- 
ever, has  come  for  a  final  understanding.  Tim's  father  will 

never  be  able  to  work  again  ;  his  days  are  numbered,  and  he 
tells  his  son  that   he  must   be  the  man  of  the  house,   must    -  i 

out  mil  earn  the  living  Tim  it  first  refuses;  he's  not  afraid 

•f  his  t  itln-i  any  .more,  for  the  old  man  can't  get  up  and  beat 
him.  But  his  father  puts  it  up  to  him,  man  to  man.  and 

finally  sullenly  he  agrees  t..  go  to  the  mill  and  ask  for  a  job. 

Tim  gets  a  job  IK-  doesn't  like  it  the  first  day,  for  he  is  well 
knocked  about.  But  be  feels  proud  walking  home  with  the 
other  workers,  and  ordering  his  mother  about  as  his  father 
used  to  do  He  go<  to  work  the  next  day  again,  and  now  he 
begins  to  like  it.  He  comes  swaggering  home,  but  the  kitchen 
is  empty)  so  be  nils  upstairs  for  bis  mother;  orders  her  to 
hurry  down  and  lay  his  supper  for  him.  Likewise  he  pulls 

out  his  father's  pipe  and  lights  it.  His  mother  comes  llowl] 
down  the  stairs  with  a  candle.  He  looks  up  and  starts  to 
i  sin  her.  but  she  tells  him  his  father  is  dead.  He  says  he 

I  •  ire.  She  leans  over  and  tells  him  again.  The  pipe 

drops  from  his  mouth;  he  starts  up  the  stairs,  pushes  her 

aside,  and  goes  into  his  father's  room.  The  foreman  of  the 
mill  is  sitting  beside  the  body.  Tim  avoids  looking,  and  the 
foreman  starts  to  leave.  Tim  tries  to  detain  him,  but  the 

angry  foreman  tikes  him  by  the  collar  and  makes  him  con- 
front his  dead  father.  The  boy  is  left  alone,  finally  looks, 

and  breaks  down  weeping.  Tins  i  hanges  his  whole  life.  He 

becomes  the  man  of  the  house,  his  father  lhad  his  turn,  now  it's 
Tim's  turn.  Me  becomes  a  steady  worker,  supports  his  mother, 
ami   becomes^Mian  indeed. 

Released    February    ic>th.  Length   960  feet. 

A  DOLLAR  SAVED  ISA  DOLLAR  EARNED."  [Edison.) 

Cast  : 
James   Hunt        Augustus    Phillips 

Margaret   Dean          Bliss   Milford 

The   Manager,   William   Letter     George  Lessey 

A  vouth  of  twenty  starts  his  business  career  with  hopes  of 

advancement  and  increases  in  salary.  He  marries  the  steno- 
grapher of  the  office,  incurring  the  jealousy  and  enmity  of  the 

man  "  higher  up."  Year  after  year  the  bookkeeper  works  in 
the  same  monotonous  way,  with  dead  hopes,  his  shoulders 

becoming  more  stooped,  his  hair  becoming  whiter,  his  face 

pale,  thin  and  emaciated,  his  bony,  ink-stained  fingers  cramped 
and  numb.  Marriage,  children,  illness,  drain  the  small  bank 
ao  nit.  At  the  end  of  twenty  year,  the  former  ambitious 

youth  is  now  a  premature,  tottering,  shrivelled  old  man,  a 
worn-out  machine  to  be  thrown  aside.  His  mind  becomes  dull, 

stilted  and  stagnant  from  the  monotony  of  routine;  he  loses 

his  power  of  concentration,  resulting  in  mistakes  and  errors. 
ing,  officious  clerk  reproves  the  older  man,  whose  latent 

manhood  asserts  itself.  Crushing  his  pride,  he  recalls  hasty 
action  and  offers  apologies,  but  the  following  Saturday  brings 

the  "  blue  envelope.''  Unknown  to  her  husband,  the  wife  has 
saved  the  small  sum  of  one  dollar  each  week  out  of  his  salary. 

When  she  learns  of  her  husband's  discharge,  and  suspects  bis 
discouragement  over  inability  to  find  employment,  she  care- 

fully counts  her  savings  of  the  past  years  and  shows  it  to 

him.  The  newly  acquired  wealth  makes  the  man  somewhat 
hysterical.  In  his  travels  while  searching  for  work  he  sees 

pictures  of  farming  land  for  sale,  and  with  part  of  his  wealth 

the  happy  couple  purchase  a  farm.  A  year  later  we  see  the 
old  office  man,  together  with  his  little  family,  healthy  and 

happy  among  their  new  acquisitions,  and  we  realise  the  bless- 

ing of  the  wife's  t  iresight. 

Released   February    12th.  Length  090   feet. 
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"THE  OLD  REPORTER."     {Edison.) 
Cast  : 

The  Owner  of  the  "  Star  "     Charles  Ogle 
The    City   Editor         Augustus    Phillips 

Joe  Norris,  the  oldest  reporter     William  West 

The   City   Editor  of  a  Rival   Newspaper 
Robert  B  rower 

The  Attendant  at  the  Art  Gallery. ..Bigelow  Cooper 
His  Confederates    William  Bechtel,  Yale  Benner 

The  Detective     Walter  Edwin 

The  new  proprietor  of  the  "  Star  "  discharges  two  old  re- 
porters. Joe  Norris,  who  has  worked  for  the  paper  thirty 

years,  is  one  of  them.  His  farewell  to  his  old  desk  and  its 

fixtures  is  pathetic,  but  he  must  make  way  for  a  younger  man. 
Even  his  friend  the  city  editor  is  unable  to  save  his  place. 

After  a  week's  search  Joe  finds  a  place  on  another  paper,  but 
only  as  a  space  writer  and  with  very  uncertain  pay.  He  is 
indifferently  told  to  go  and  bring  in  what  news  he  can  of  the 
theft  of  a  famous  painting  from  the  art  gallery.  Arriving 
there  he  meets  several  detectives  and  newspaper  men  whom  he 
knows,  all  bent  upon  the  same  mission  as  himself.  Kean,  a 
detective  with  whom  he  has  exchanged  courtesies  for  years, 
tells  him  there  is  absolutely  no  clue.  As  he  makes  a  few  notes 
his  pencil  breaks,  and  he  borrows  a  knife  from  an  attendant  of 
the  gallery,  who  is  passing.  A  bit  of  gilt  on  the  blade  of 
the  knife  attracts  his  attention.  The  frame  from  which  the 

painting  was  cut  is  a  gold  one.  The  attendants  knew  its 
enormous  value.  Norris  borrows  a  small  magnifying  glass 
from  his  friend  the  detective,  and  makes  comparisons.  The 

clue  is  a  strong  one,  and  he  gets  his  friend's  promise  to  give 
him  two  hours'  grace  to  "  scoop  the  story  "  should  he  detect 
the  thief.  They  watch  the  suspected  man  and  trail  him  to  a 

saloon,  where  he  meets  two  art  dealers.  The  detective  in- 
terests the  barman  while  Joe  watches  the  trio  over  the  parti- 

tion of  the  back  room.  The  painting  is  brought  from  under- 

neath the  attendant's  vest,  where  it  had  been  wrapped  around 
his  body.  There  is  a  sensational  arrest  of  the  three,  and  Joe 
rushes  off  writing  his  story.  A  habit  of  thirty  years  is  not 
easily  broken,  and  in  his  enthusiasm  over  getting  the  story 

Joe  unconsciously  ?oes  to  the  "  Star  "  office  and  to  his  old 
desk.  When  the  city  editor  sees  him,  and  looks  over  his 

shoulder  at  the  "  scoop,"  he  promises  Joe  to  see  that  the  boss 
takes  him  back,  for  he  has  done  what  none  of  the  new  members 
of  the  staff  could  accomplish. 

Released   February  22nd.  Length  1,000  feet. 

"  SALLY   ANN'S   STRATEGY."     {Edison.) 
Cast  : 

An   Estate  Agent         William   Bechtel 

A   Prospective  Buyer     Bigelow  Cooper 
Silas  Wilkins        Martin  Fuller 

Sally  Ann  Wilkins     Alice  Washburn 

A  Plausible  Stranger     Charles  Ogle 

When  Silas  Wilkins  receives  the  first  payment  for  the  sale 
of  his  farm,  he  decides  to  go  to  the  city  immediately  and 
deposit  his  little  fortune  in  a  bank  for  safe  keeping.  Sally 

Ann,  his  brow-beaten  wife,  fearing  for  his  safety  with  so  much 
money  on  his  person,  insists  on  accompanying  him  to  the  city, 
but  the  selfish  Silas  arrogantly  commands  her  to  stay  at  home 
and  attend  to  her  household  duties,  and  departs  on  his  errand. 

Sally  Ann's  presentiment  proves  true,  for  in  the  city  he  falls 
into  the  hands  of  a  "  sharp,"  who  offers  to  show  Uncle  Silas 
the  sights  of  the  big  city.  He  soon  finds  himself  in  a  gambling 
den,  where  his  companion  induces  him  to  take  a  drink.  While 

he  is  in  a  drowsy  state  of  mind  they  relieve  him  of  what  they 

suppose  to  be  a  package  of  money,  after  which  he  is  roughly 
thrown  out  into  the  street.  When  Silas  realises  he  has  lost 
his  all,  he  returns  home  heart-broken  and  penitent.  His  mis- 

fortune has  changed  his  attitude  toward  his  wife,  and  he 
becomes  meek  and  subdued  as  she  reprimands  him  for  his 
disregard  of  her  warning.  Silas  has  the  surprise  of  his  life 
when  he  learns  that,  after  all,  he  has  not  lost  the  money, 
because  his  sagacious  wife  at  an  opportune  moment  extracted 
the  package  of  money  from  his  handbag  and  substituted  a 
similar  package  containing  a  block  of  wood.  The  situation 

now  becomes  very  droll,  as  Sally  Ann  turns  the  table  by  com- 
manding Silas  to  do  the  housework  while  she  goes  to  the  big 

city  to  bank  the  money.  Silas  obeys,  and  sheepishlv  begins  to 
perform  the  household  duties. 

Released   February  15th.  Length  6-;  feet. 

"THE    FOUNDLING."     (Edison.) 

Cast  : 
The  Ar.tist         Harry   Furniss 
Frank      Marc  MacDermott 

The  Vicar's  Daughter     Miriam  Nesbitt 

Frank  and  another  young  man  are  rivals  for  the  presidency 

of  a  well-known  club,  and  it  is  evident  that  the  rivalry  is 
keen.  Shortly  before  the  election  the  rival  discovers  that 

Frank  is  not  really  the  artist's  son,  and  that  his  lineage  is 
obscure.  He  causes  this  information  to  be  published  in  a  news- 

paper, and  upon  being  confronted  with  it  the  artist  is  forced 
to  admit  the  truth.  He  took  Frank  when  a  small  boy  from 

the  Old  Foundlings'  Home,  and  brought  him  up  as  his  own 
son.  Naturally,  this  seems  to  put  him  out  of  the  running  for 
the  club  presidency,  but  the  artist  is  not  to  be  beaten  so  easily. 

With  Frank  he  visits  the  Foundlings'  Home,  and  there  finds,  as 

the  only  clue  to  the  former's  parentage,  a  very  curious  draw- 
ing of  a  chicken  sitting  on  a  large  weight  with  a  hammer  on 

one  side  and  a  pair  of  shears  on  the  other  !  Not  much  material 
to  work  on,  one  would  say,  and  yet  from  it  the  artist  is  able 
to  guess  the  place  of  his  birth,  and  even  the  suggestion  of  his 
name.  Following  up  the  clue,  Frank  visits  the  town  of 

Dorking,  where,  during  his  search  among  the  old  church  re- 

cords, he  meets  the  vicar's  charming  daughter.  Her  interest 
is  immediately  enlisted.  The  first  name  they  find  leads  them 
the  wrong  way,  and  this  fact  is  taken  advantage  of  by  the 
rival,  who,  by  bribery,  makes  it  appear  that  the  village  toper 

is  Frank's  father.  However,  the  real  facts,  which  show  him 
to  be  the  son  of  a  worthy  couple,  whose  marriage  was  kept  a 
secret,  are  disclosed  just  in  time,  and  we  know  that  he  will 

not  only  get  the  club's  presidency,  but  the  more  valuable  prize 
of  the  vicar's  daughter. 

Released  February  15th.  Leneth  1,000  ft. 
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"THE   SCHEME."     (Essanay.) 
Featuring  : 

Old    Hickley     Howard    Missimer. 
Hcitha,   his   daughter      Lily    Branscombe. 
The  widow     Eleanor    Blanchard. 

Her  nephew     "  Billy  "    .Mason. 
Old  Bickley  refuses  to  allow  his  daughter  Bertha  to  attend 

a  ball  with  Bert  Brisk,  her  sweetheart.  Now  Bickley  intends 

to  take  Bert's  charming  aunt,  whereupon  Bertha  has  an  idea  to 
bring  her  father  to  terms.  Taking  Bert  and  his  aunt  into  the 
scheme,  Bertha  proposes  to  attend  the  ball  dressed  as  a  man, 

declares  she  will  flirt  with  the  widow,  arouse  father's  jealousy, 
and  trap  him  into  fighting  a  duel.  Then,  having  scared  the 
old  man  to  death,  she  will  reveal  her  true  identity,  and  have 
the  laugh  on  him.  The  plan  is  carried  out  and  old  Bickley 
is  forced  into  the  supposed  duel  to  the  death  with  his  dis- 

guised daughter.  In  the  bright  moonlight,  at  tho  edge  of  a 
wood,  they  meet,  and  Bickley  is  now  put  through  a  farcical 

"third  degree,"  when  a  group  of  friends,  made  up  as  under- 
takers and  gravediggers,  measure  him  for  his  grave  and  stalk 

around  him  with  solemn  visages  and  uplifted  spades.  Bickley 
nearly  dies  of  fright,  and  frantically  pleads  with  his  seconds 
to  call  the  duel  off.  Meanwhile,  Bertha  and  Bert  are  nearly 
exploding  with  laughter,  and  the  widow  is  enjoying  the  scene 
immensely.  The  two  duellists  are  finally  placed  back  to  back, 
each  with  a  huge  revolver  in  hand,  and,  after  several  copious 
drinks  of  whisky,  Bickley  gains  enough  courage  to  die,  if  need 
be.  Of  course,  as  they  are  about  to  fire  the  widow  throws 

herself  between  them,  and  pleads  with  Bertha  to  "  spare " 
her  father's  life.  This  is  the  cue  for  Bertha  to  throw  off  her 
disguise,  and  old  Bickley  is  so  astonished  and  happy  that  he 
readily  consents  to  the  marriage  of  the  young  people,  after 
planting  several  resounding  smacks  on  Bertha's  upturned  face. 

"THE  IRON   HEEL."     (Essanay.) 
Cast  : 

Old  Abner  Wiley     Norman  Macdonald 
Robert  Gregg,  sen   1  . 

Robert  Gregg,  jun   f   "ancis  X.  Bushman 
Robert's    Mother         Helen    Dunbar 
Laura,    Gregg's    war-time   sweetheart Mildred   Weston 

Wiley's  butler      Wm.  Bailey 
The   Maid         Beverly    Bayne 
Ross,   the  Detective        Harry  Cashman 

Old  Abner  Wiley,  a  wealthy  and  crabbed  miser,  is  rescued 
from  some  tormenting  boys  by  the  son  of  his  bitterest  enemy, 
Robert  Gregg.  Back  in  the  Rebellion  days  Wiley  and  the 
elder  Gregg  both  loved  the  pretty  Laura.  Gregg  won  her  and 

Wiley  has  nursed  his  revenge  long  after  Gregg's  death.  Dis- 
covering the  identity  of  the  younger  Gregg,  Wiley  concocts  a 

fiendish  plan  to  bring  about  his  vengeance.  He  makes  Gregg 
heir  to  all  his  possessions.  In  his  excitement  young  Gregg 

leaves  his  heavy  walking  stick  in  Wiley's  library.  Next  morn- 
ing  Gregg  is  arrested  at  the  breakfast  table  for  Wiley's  murder. 
An  investigation  of  the  miser's  library  reveals  the  walking-stick 
clotted  with  blood,  and  the  entire  room  showing  evidences  of  a 

struggle.  Detective  Ross  discovers  pieces  of  Wiley's  personal 
belongings  in  the  ruins  of  a  burned  house  near  by,  and  Gregg 
is  further  accused  of  having  disposed  of  the  body  after  the 
murder.  He  is  tried,  convicted,  and  sentenced  to  death.  On 
the  morning  of  the  execution  Ross  is  at  headquarters,  when 
one  of  the  attendants  passes  him  with  a  tray  of  empty  dishes. 

Instantly  Ross  recalls  seeing  Wiley's  maid  coming  from  the 
second  floor  of  the  old  house  with  a  similar  tray  of  dishes. 
His  brain  working  rapidly,  Ross  rushes  to  the  Wiley  home, 
places  the  maid  and  butler  under  arrest,  then  lights  a  smoke 

torch,  places  it  in  the  hallway,  and  shouts  "Fire!"  loudly. 
Suddenly  through  the  dense  smoke  a  panel  in  the  wall  slides 
back,  and  old  Wiley,  trapped  like  a  rat,  staggers  out  in  a 
paroxysm    of    fear.     Captured    by   Ross,     and     realising     his 

dastardly  scheme  has  come  to  naught,  Wiley  dies   while  Ross 

reaches  the  gaol   in  time  to  stop  Gregg's  execution. 
Released    February   gth.  Length    971;    feet. 

"BRONCHO   BILLY'S    MEXICAN    WIFE."     (Essanay.) 
Broncho  marries  a  Mexican  girl  at  the  earnest  entreaty  of 

her  dying  father.  Later  a  Mexican  singer  wins  her  love, 
and,  to  get  Broncho  out  of  the  way,  she  has  him  arrested 
and  gaoled  on  the  charge  of  having  assaulted  her.  In  a  frenzy 

of  rage,  Broncho  secures  the  sheriff's  revolver,  escapes  from 
gaol,  and  tracks  the  pair  to  his  shack.  Meanwhile,  the  Mexican 

singer's  sweetheart,  jealous  of  his  attentions  to  Broncho's  wife, 
reaches  the  shack  first,  and  when  Broncho  bursts  in,  gun  in 
hand,  he  finds  the  pair  dead  on  the  floor,  her  knife  having 
found   both  their    false    hearts. 

Released    February    gth.  Length    ggo   feet. 

"THE   BOSS   OF    THE   KATY   MINE."     (Essanay.) 
Joe  Benson,  foreman  of  the  Katy  Mine,  breaks  the  rules  one 

day  by  taking  a  drink  of  whisky  while  at  work.  He  is  seen 
by  Bushnell,  the  mine  boss,  who  lectures  him  severely.  At 
noontime  Mrs.  Benson  brings  Joe's  dinner.  Starting  home, 
she  is  called  into  Bushnell's  office,  and  the  scoundrel  attempts 
to  force  his  love  upon  her.  Looking  through  the  window . 
Benson  discovers  the  situation,  bursts  in,  knocks  Bushnell 
down,  and  takes  his  wife  home.  A  few  days  later  Mrs.  Benson 
calls  on  Bushnell  and  begs  him  to  put  Benson  back  to  work. 
Bushnell  agrees  to  do  so  if  she  will  leave  her  husband.  Desir- 

ing to  get  Benson  away  from  the  mine,  Bushnell  has  one  of 
his  men  attempt  to  intoxicate  him.  An  hour  later  Bushnell 
leaves  a  note  at  Benson's  home,  advising  Mrs.  Benson  he  will 
await  her  answer  at  his  office  that  night.  Staggering  into 
the  house,  Benson  finds  the  note,  secures  his  revolver,  goes  to 
Bushnell's  office  with  the  intention  of  killing  him,  only  to 
find  the  mine  boss  dead  on  the  floor  from  a  stroke  of  apoplexy. 

Seeing  that  Providence  has  stayed  his  hand,  Benson  returns 
home  and  joins  his  wife  and  little  one  in  a  prayer  of  thanks- 
giving. 

Released  February  13th.  Length  g39  feet. 

"THE    PENITENT."     (Essanay.) 

Cast  : 
Bob  Arling     Francis  X.   Bushman 
Hugh  Thompson     Wm.  Bailey 
Professor    Danville         Howard    Missimer 
Alice,    his  daughter         Beverly   Bayne 
Mrs.  Danville     Helen  Dunbar 

Dorothy,  Alice's  Cousin       Mildred  Weston Doctor   Hardcastle       Wm.   Walters 

Bob  Arling  and  Hugh  Thompson,  two  chums,  are  rivals  for 
the  love  of  pretty  Alice  Danville.  Hugh  wins  her,  and  Bob, 
although  heartbroken,  wishes  them  life  happiness.  A  few  days 
later  Professor  Danville,  a  noted  scientist,  is  experimenting  in 
his  laboratory  when  Alice  enters.  In  spite  of  his  precaution, 
she  causes  an  explosion  of  chemicals  that  renders  her  blind. 

Hugh  now  shows  the  despicable  side  of  his  character  in  tiring 
of  his  blind  sweetheart,  and  transfers  his  affections  to  Dorothy 

Haddon,  Alice's  cousin,  who  is  paying  her  a  visit.  Bob  notices 

Hugh's  fickleness  and  upbraids  him  angrily,  but  Hugh  refuses 
to  listen.  Still  loving  Alice  with  all  his  heart,  Bob  gives  her 

every  kind  attention.  Doctor  Hardcastle,  a  noted  specialist, 

now  examines  Alice's  eyes,  and  agrees  to  perform  an  opera- 
tion he  believes  will  restore  her  sight.  This  operation  is 

successful,  and  Alice  is  overjoyed.  Hurrying  out  into  the 

bright  sunshine  to  find  Hugh  and  surprise  him,  she  discovers 

him  and  Dorothy  together,  and  realises  his  perfidy.  Pretend- 
ing to  still  affect  her  blindness,  Alice  approaches  them,  then 

suddenly  reveals  the  truth  just  as  Bob  comes  on  the  scene. 
Stricken  with  remorse,  Hugh  leaves  while  Dorothy  humbly 

asks  Alice's  forgiveness.  A  few  hours  later,  in  the  quiet  of  the 

conservatory,  Bob  again  asks  Alice  to  be  his  wife,  and  this  time does    not  ask   in    vain. 

Released    February    13th.  Length    g86    feet. 
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GERRARD     FILM     CO., 
■  kkkari)  Street,  w. 

T'hone  : 

"THE  LEG]  ND  01    GOD]  Rl  \    DE  BUILLON."  (Gerrard.)  got   there,  removes  and  destroys  it.     Saladin,  finding  the  pic- 
Ih,    film   opera   showing    ut    Godfrey    with   his   soldiers    in  v  is  alarmed,  and  accuses  two  Christians  of  stealing  it 

camp     beside     a    mountain    stream,     lit-    heirs    a    voice     from  Respite  their   protestations   they    are   condemned    to  the  stake. 
inding    him    to   deliver    Jerusalem    from   the    in-  All  is  ready  and  the  fire  is  actually  being  applied  to  the  faggots 

ll<    communicates    his    vision    to   his    soldiers   and    the       when   a  soldier  arrives    announcing    the   approach   i 
priest.     The    warriors    rally    round    and    kiss    their   swords    in       with    his   army.     Saladin    visits   Godfrey    and    makes   overtures 
token  of  a  vow   to  Heaven.     In   Jerusalem,   Saladin,  the  infidel       of    peace    which    are   scornfully    rejected.     Then    follows 

ruler,  is  persuaded  by  a  sorcerer  to  steal  from  the  Christian 
Church  an  image  of  the  Virgin.  This  is  supposed  to  confer 
miraculous  powers  upon  Saladin.  He  steals  the  picture  and 
places  it  in  the  infidel  jiioscjue.     A   priest,  not  knowing  how  it 

stirring  pictures,  showing  the  attack  on  Jerusalem,  with  a 
brisk  battle  on  the  walls,  which  results  in  the  triumph  of 
Godfrey  and  the  vanquishing  of  the  infidel  hordes. 

R<  leased   March  2nd.  Length  1.000  feet. 
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I  III     -I    I    I  AN'S    DIAMOND-  G     ■  ird.) 
well-to-do  ■  the  Stock 

I  a.  bange,  .1  id  is  married  to  \  all  tta,  t 
I  young  an-toi  1  I  utches 

into   love  with  Olivia, 

:i  by  Valetta.    Soon  aftei   Ronald  and  Roggei    ■ 
troduced  to  i  ich  other  bis  lordship  ia  persuaded  1  1  1  ivi    1 
in    Albino    mines.     At    the   party   where    Ronald   m 

es   to   hi       Albi 

stir  amongst   the    gentlemen   on   ,!  Exchange,   a 
i    advance,   and    Lord    Ronald,   visitir 

puis  the  remainder  of  his  capital  i  ito  the  i 
logger,  who  considers  him  a  fool.     We  are  behind  the 

-  .1!   the   theatre.     Olivia   is   about  to  take    hei    turn   when 

;   r  conspiring  to  nun   Ronald  by  depi 
tie  market  for   Albino  shares.     Roggei  i   know  she   Ins 
overheard,   and   he   again   renews    his    unwelcome  attentions    to 
her.    Again  he  is  impulsed,  and  he  vows  to  sh  >w  hei  the 

Lord   Ronald  meets  her  as  she  comes  ■  u  th< 
(he  implores  him  to  sell  his  1,  s      Ronald 

U  deputed  to  convey  the  diamonds  of  the  Sultan  oi   Pershaw  to 

Euxop  mpanied    by    his    friend,    the     young     det 
.    Dyke,    he   takes  leav(  ^oes  to  the  Court  of 

law,    receives   the   diamonds,    and    sails    for    home        I' 
is    determined    to   capture   the    diamonds,    and    with     Ins 

ue,    who    arts   as    his  footman,    they   board    tli 
and   while    Ronald    with   his   companian    sleeps    in   the    cabin, 
they  cut  through  the   partition,  seize  the  package  of  diam 
and    put    another    exactly    like     it    in     its    place.       Awa 

I)  seizes  the  intruder's  hand,  and  notices  a  mark 
on  it  The  ship's  officers  are  aroused,  but  as  the 
package  apparently  remains  undisturbed  they  conclude  that  all 
la  well.  But  having  landed  and  taken  the  diamonds  to  be 

valued  at  Rogger's  offices,  they  discover  the  supposed  gems  are worthless  imitations.  In  consequence  of  this.  Lord  Ronald  is 
blackballed  at  the  club  as  a  diamond  swindler.  A  telegram  is 

ed  telling  of  disaster  to  the  Albino  mines.  Ronald  is 
ruined.  Olivia,  knowing  the  telegram  to  be  forged,  goes  to 
Rogger  to  threaten  exposure  if  he  does  not  put  the  market  right. 
But  she  accidentally  drops  a  note  from  him  to  her  in  Ronald's 
rooms.  Valetta  finds  Olivia  and  Rogger  together,  and  fel 
Ronald,  who  sees  the  pair  in  a  compromising  position.  He  had 
already  found  the  note  dropped  by  Olivia,  and  now  be! 
her  false  to  him.  lie  cannot  bear  these  blows,  and  attempts  to 
shoot  himself.  Freddy  determines  to  track  the  criminals.  II  • 
gains  access  to  a  secret  gambling  club,  and  there  finds  Rogger 
and  his  confederate,  whom  he  recognises  by  the  mark  on  his 
hand.  He  summons  the  police,  and  endeavours  to  effect  an 
arrest.  Rogger  escapes  by  a  secret  doer,  but  is  pursued  by- 
Freddy  and  some  of  the  police.  He  takes  refuge  in  his  , 
but  is  followed  there,  and  after  shutting  out  his  pursuers,  enters 
the  strong  room,   being  finally   driven    into  the   hi  He 
shuts  and  locks  the  door,  and  finds  too  late  he  cannot  open  it 
again.     After   a   desperate   struggle  he  expires  by  sul 
and  when  the  door  is  blown  off  its  hinges  the  dete  ti\js  fir. J  h.s 
lifeless  body. 

Released  February  23rd.  Length   2,300   f©  t 

"THE   MYSTERY   MAX    AND   HIS    BOX.''     (Gerrard.) 
This  is  a  very  clever  trick  comic.  The  mystery  man  appears 

in  a  farmyard  from  nowhere.  A  touch  of  his  magic  wand  1 
forms  a  pretty  country  maiden  into  a  withered  hag.  Then  he 
gets  possession  of  a  trunk,  with  which  he  performs  wonders. 
One  sees  there  is  nothing  in  it,  and  then.  Hey  presto!  rabbits 
begin  to  hop  out  of  it.  The  mystery  man  dives  into  a  box, 
which  shuts  its  own  lid  and  remains  motionless  on  the  high- 

way. It  is  found  there  by  some  country  folk,  who,  first  finding 
tt  empty,  are  astounded  when  the   mystery  man  suddenly  pops 

1 1     promptly  pops  then 

disapp'  aring  1  ompl  into  tht: 

!.  and  ap] 

the    astonishmi 
. 

by    the 

1  (ill. 

\\  AIM  IST'S    l  RAGK  !  IDYL1  G     ■  <rd.) 

lie     irl    i    "  •      a  pxett)    fishergirl,  Jeanne,  but  as  hex  father 

will  1  ii"  then    11.ii  m,    the  ■•  ti  lling   him 
that.     However,  he  :  aiding 

•■  I  hei     the  attist   renev  3  his 

entri  ities,    t      which    sbi  accede.      Disappointed,    the 

artist   returns   to    1'aris,   and    sends  a    farewell  note  to   Jeanne, 
■1     with    the    picture    he    had    painted    of   her.      Her    father 

■  is  her  kissing  the  letter,  Bii  s  into  a  rage,  and  rushes  off 
bodily    harm    to    the    loi    1        II      arrivi  5    at    the   railway 

to  see  tie    disappearing  train  which  1 
the    lover    away.      Returning   to    Paris,    the    aitist    is   haunted   by 

t    the    fair    fishergirl.      I'nable    to    attain    his    heart's 
to  drink,  and  sinks  to  the  depths  of  degradation. 

Moved  by    a   strange   impulse,   he   returns   to  the   scene    of  his 
idyll,  enters  the  cottage  at  night,  and  endeavours  to  cany  away 

the     picture.      The    fisherman,     disturbed,     shoots    him    for    a 
burglar,    and    Jeanne,    alarmed    by   the   noise   rushes   down,    to 

er  the  corpse  of  her  lover  on  the  floor.     It  is  a  tragic  and 
strongly    emotional    conclusion    to    a    film    of    very    lemarkable 

quality. 
Released   February   20th.  Length   730  feet. 
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GAUMONT    CO.,    LTD., 
5  and  6,  Shbrwood  Street,  \Y 

"FOR    HER    HUSBAND'S   SAKE."     (Gaumont.) 

Mr.  Verrey,  a  factory  owner,  is  desirous  of  retiring  from 
business,  and  accordingly  enters  into  negotiations  for  the  sale 
of  his  works.  The  agents  with  whom  he  has  discussed  the 

matter  endeavour  to  buy  at  the  lowest  possible  price,  and  to 
facilitate  this  they  circulate  a  report  amongst  the  share- 

holders, which  causes  the  price  of  the  shares  to  drop  alarm- 
ingly. The  immediate  result  is  that  Mr.  Verrey  fails  to  obtain 

a  credit  of  five  thousand  pounds  necessary  to  re-establish  his 
position,  and  ruin  stares  him  in  the  face.  In  the  midst  of  his 
disaster  he  decides  to  commit  suicide,  but  his  wife  takes  him 
unawares  and  prevents  him.  Mrs.  Verrey  now  determines  to 
enlist  the  assistance  of  the  very  wealthy  Mr.  Hurt,  a  man  who 
has  expressed  his  deep  affection  for  her,  despite  her  dis- 

approval. After  considerable  hesitation,  she  goes  to  Mr. 

Burt's,  taking  her  little  boy  with  her,  and  asks  him  to  avert 
the  ruin  with  which  they  are  confront  1.  Mr.  Hurt  immedi- 

ately complies  by  writing  a  cheque  for  the  amount  which 
would  save  Verrey,  but  as  Mrs.  Verrey  is  about  to  depart  her 
husband    himself   makes  his   appearance.     The    discovery   of    a 

'Phone:  (ierrard  y/>6  (four  Lines) 

hubby  objects.  That  happens  over  coffee  after  dinner,  and 
Suzanne,  piqued  because  she  does  not  get  her  own  way,  goes 
to  bed  and  locks  her  door.  The  disconsolate  Leonce  must 

needs  go  and  do  the  same.  Suzanne's  regrets  for  his  absence 
are  later  changed  to  an  urgent  need  of  his  services,  for  a 
couple  of  mice  have  found  their  way  into  her  bed.  Leonce 
hurries  at  her  terrified  calls  for  help,  and  an  exciting  mouse- 
hunt  begins,  which  finally  ends  in  death  for  the  intruders. 

The  domestic  cloud  then  passes  with  Suzanne's  promise  not  to 
smoke  again. 

Released  Thursday,  February  13th.     Length  about  800  feet. 

'MISS    NELLY'S  MARRIAGE."        (Gaumont.) 

John  Morgan,  a  keen  supporter  of  the  "  Entente  Cordiale," 
divides  his  fortune  between  his  niece  Nelly  Palmer,  London, 

and  his  godson  Roger  Lecardran,  Paris,  on  condition  that 

they  marry  each  other.  Miss  Nelly,  with  a  true  British  in- 
stinct of  arranging  her  own  affairs,  decides  to  find  out  for 

herself  whether  Roger  is  "  worth  while,"  and  she  pays  a  visit 
to  the  latter   disguised  as  her   brother   Jack.     Her   masquerade 

note  from  Hurt  amongst  his  wife's  papers  has  brought  him 
there,  but  he  soon  discovers  that  his  wife's  action  is  for  his 
own  welfare.  Mr.  Verrey,  however,  prefers  to  accept  ruin 
than  the  assistance  of  a  man  who  has  attempted  to  divert  his 

wife's  affections,  and  he  returns  the  cheque.  Meanwhile,  the 
bank  directors  have  discovered  that  the  shares  in  Verrey's 
business  were  depreciated  by  a  fraudulent  misrepresentation, 
and  a  satisfactory  epilogue  is  reached  with  their  offer  to  give 
the  factory  owner  the  credit  which  he  requires. 
Released  Thursday,  February   13th.        Length  about  1,010   feet. 

"A    PASSING  CLOUD."  (Gaumont.) 
The   course  of   true   love  never  did  run  smooth,   apparently. 

Suzanne    and   Leonce  have  fallen   out  over   cigarette-smoking ; 
the  little   woman  wants   to  indulge    in  an  occasional   puff,   but 

naturally   leads    to  embarassing   situations,    and   at   3    a.m.    in 
a    gay    cafe    she    escapes     from    the    clutches    of    a    persistent 
damsel,    and   arrives  at   the   firm  conclusion  that    she  will   not 

marry    such    a   gay    spark   as    Roger.      On    leaving   the  cafe,  ♦ 

Roger  regains  something  of  Nelly's  esteem  by  rescuing  a  little 
dog    from    the     ill-treatment    of    some    roughs,    and    the    two 

"  boys  "   then  drive  home.     The   dog's  jumps  of  joy,  however,  - 

disarrange    Miss   Nelly's  wig,  and  her  golden  tresses  tumbledown 
upon  her  shoulders,  revealing  to  the  astonished  Roger  the  un- 

suspected  beauty   of  his  companion.     He    soon    repents   of   his 

bachelor  resolutions,  and  exerts  himself  to  win  Nelly's  favour. 
When  Nelly's  mother   arrives  next  day   in  search  of  her  way- 

ward daughter,  she  is  pleased,  if  somewhat  scandalised   at  the 
escapade,  to  learn  that  it  has  ended  in  an  engagement. 

Released  Thursday,  February  13th.    Length  about  820  feet. 
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■•Till:  DEATH  OF  LUCRECE."     (Gaumont.) 

Shakespeare's  fine  poem  has  probably    familiarised    1 1 1. -  more 
ierious  reading  public  with  the  story   ol    Lncreo  more 

with  the   historical  aspect  of    Roman    life,    however,    than    the 

in(a,n  ,„s    that   the   present   adaptation    is    concerned. 

iimr  later  Sextus  secretly  retires  from  the  camp,  and  goes 
to  the  house   of    Lucrece   on    pretext    of  bringing  news  of   her 

ind.     Il«'  shows  hinueli    unworthy  of  her  hospitality,  and 
in    the    dead    >>t     night    introduces   himself    to    Lucrece,    who 
refuses  to  Ins  entreaties   what  her   fear  of  shame  grants  to  his 

The  scene  opens  with  Collatinus  bidding  farewell  to  his  wife 
Lucrece  on  his  departure  to  join  the  Emperor  Tarquin  at  the 
siege  of  Ardea.  During  a  lull  in  the  operations  of  the  attack- 

ing party,  Sextus,  son  of  the  Emperor,  suggests  to  his  friends 
that  they  should  ride  to  Rome  and  pay  a  surprise  visit  to  their 
wives.     These  latter    are  taken    unawares  amidst   much   merrv- 

threats.  It  is  a  matter  of  history  that  she  yielded  to  her 
ravisher  when  he  threatened  to  murder  her,  and  to  slay  one 
of  her  slaves,  placing  him  in  her  bed,  so  that  this  apparent 
adultery  might  seem  to  have  met  with  the  punishment  it  de- 

served. Dawn  sees  Sextus  fleeing  from  the  house,  but  Lucrece 
sends  for   her  husband   and    father    and   reveals   the   indignity 

making,  but  Lucrece  is  not  among  them.  When  the  party  pro- 
ceeds to  the  house  of  Collatinus,  she  is  seen  weaving  indus- 

triously with  her  maids,  and  an  affectionate  meeting  takes 
place  between  husband  and  wife.  The  calm  and  serene  beauty 
of  Lucrece  creates  a  deep   impression    on    the   sensual    Sextus. 

which  she  has  suffered,  afterwards  stabbing  herself.  This  incident 

was  the  signal  for  the  rebellion  which  .expelled  the  long-hated 
Tarquins  for  ever  from  Rome,  and  led  to  the  establishment  of 
the  republic. 

Released  Sunday,  February  16th.     Length  about  1,120  feet. 
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2,  Denman  Street,  W 
THE    HEPWORTH    CO., 

Releasing   —HEPWORTH     AND     FITZ. 

'Phone:  (ierrard    2451. 

"THE   REAL   THING."     [Hef worth.) I  •  aturing  : 

Mr.    Harry    Buss,    Miss    Alma    Taylor,    and    Miss 
(    til  Issle     Win 

Jack,  win.   is  engaged  to  a  putty  young  girl  named   Phyllis, 
is  craze*  >ject,  and  that  is — hair,     Howevet  beautiful 

she  is  nothing  to  Jack  if  she  is  not  well  .sup- 
plied with  "  woman's  <  rowning  glory."  Now,  Phyllis, 

although  she  is  very  pretty,  has  only  got  an  average 
•  t  locks,  and  consequently  there  is  always  the  feeling  at  the 
lii.  1.  .it  Jack's  mind  that  ̂ he  is  not  as  perfeel  ̂   she  might  be. 
1  Ine  day  the  inevitable  happens  ;  Jack  is  introduced  to  a  friend 
of  Phyllis's,  named  Miss  Merriman,  who  is  the  possessor  of 
a  in.  1st  glorious  head  of  hair,  and  succumbs  to  her  attractions 

on  the  spot.  Poor  Phyllis  is  heartbroken,  but  finis  herself 

quite  powerless  to  defeat  Miss  Merriman's  superior  attni 
She  is  discovered  one  day  by  her  little  brother  Willie  crying 
bitterly,  and  after  managing  to  extract  from  her  the  secret  of 
her  trouble,  he  goes  out,  determined  to  think  of  a  remedy  to 
.assist  her.  He  has  not  gone  very  far  before  he  finis  lying 
■on  the  ground  a  bunch  of  pin  curls  which  Miss  Merriman  has 

ed,  and  this  discovery  sets  him  thinking  th.it  the  lady's 
hair  may  not  be  quite  all  it  appears  at  first  sight.  Crei 
into  the  room  where  Jack  and  Miss  Merriman  are  busily 

making  love,  he  manages,  without  attracting  the  lady's  atten- 
tion, to  detach  a  large  bunch  of  curls  which  forms  the  major 

part  of  her  attractions,  and  then  flies  from  the  room  without 
being  discovered.  A  few  minutes  later,  Jack,  happening  to 
look  up,  is  horrified  to  see  the  change  in  her  appearance,  and 

from    her    in    dismay.      When     Miss    Merriman    dis 
whit    has   happened,   she    proves   to   be   the   possessor   of    an    ex- 

tremely sharp  temper,  and,  thinking  that  Jack  is  the    iuth 
her  misfortune,  "tells  him  off"   in  the  most   t  lanner. 
Willie,  having  watched  the  scene  from  afar,  quickly  runs  back 
to  Phyllis,  and  pulling  her  hair   about  her  shoulders  takes   h< 

back    to   Jack    with   the    remark   that    it    is    a    "poor   thing,    bat 
An."      Jack,    now    seeing    what    an    ass    he    has    made    of 

himself,   lugs    Phyllis's   f.  rgiveness,   and   she,   realising  that  the 
incident    has    been    a    good    lesson    to    him,    takes   him    back    to 

1  i    once    a  g 
Released    I  2nd.  Length   550  feet. 

"THE    BURGLAR  AT  THE    BALL."     {Hefwori Featuring  : 

Mr.   Harry  Russ,   Mi.  Tom   Butt,  and    Miss   Madge  Campbell. 
A   young  doctoi   who  ■  dress  ball  with  his 

e  decides  to  adopt  the  disguise  oi    3   burglar,   whi 
thinks  will    be  both   novel    and   humorous.      At   the   last   minute. 
however,  he  finds  that  he  will  be  detained  late  at  thi 
and   therefor.-    writes   a    [ine    to    his  fiami  a    i!i,n    she    will 
have  to  go  on  to  the  ball  alone,  and  tint  he  will  |oin  hei 
She  replies  to  him  that  she  will   do  this,  and   tells  In 
a  white  flower   in  the  buttonhole  of   his  coat    in   order   that    she 
may    recognise    him,    in    spite    of    his    mask.       That    evi 
■whilst    on    his    way    to    the   bill,    the    doctor    is    held    up genuine  burglar,  and  forced   to  bind   over  all   his  vil.i.ibl. 
everything  eKe  upon  him,   amongst  othei    things   In-   ti 
letter,    which   the   real    burglar   reels,     mi    quickly    grasps   tne 

situation  ;  firing  his  revolver  to  attract  the  attention  of  a  pass- 
ing policeman,  he  gives  the  doctor  in  charge,  explaining  that 

the  doe  tor  is  the  real  burglar,  whilst  he  himself  is  on  the  way 
to  a  fancy  chess  ball,  producing  the  letter  as  a  proof  of  what 
he  says.  The  policeman  believes  the  tale,  and  in  spite  of  his 
protestations  the  doctor  is  hurried  away  to  gaol,  whilst  the 
burglar  goes  .11  his  way  rejoicing.  On  arriving  at  the  ball 
the  burglar  attracts  considerable  attention  by  his  eccentric 
conduct  and  c  lnmsv  dancing,  and  especially  upsets  the  doctor's 

<•  by  ignoring  her  and  flirting  with  several  of  the  other 
ladies  present.  His  costume  and  mask,  however,  suffice  to  pre- 

vent his  being  detected,  and  consequently  he  is  enabled  to  fill 
bis  pockets  with  a  very  choice  selection  of  valuable  articles. 
Meanwhile,  the  doctor,  who  is  shut  up  in  a  cell  at  the  police 
station,  is  struck  with  a  very  happy  idea.  He  feigns  hydro- 

phobia, thus  securing  the  calling  in  of  the  police  surgeon, 
who  recognises  him  as  a  fellow-practitioner,  and  after  the 
matter  has  been  explained  to  the  police  he  is  set  free.  He  at 
once  sets  off  for  the  ball  as  speedily  as  possible,  where  he  finds 
the  burglar  in  the  a.  t  of  making  a  bolt  for  it,  as  his  little 
plans  have  been  seriously  upset  by  the  fad  that  the  time  for 
unmasking  his  arrived,  a  circumstance  on  which  he  had  not 

ourrted.  The  doctor's  arrival,  of  course,  "Fairly  puts  the 
lid  on  things,"  and  the  burglar  is  seized  by  the  other  guests, 
whilst  the  doctor  rifles  his  pockets  of  the  property  he  has 
si.  U11,  and  c  n  the  arrival  of  the  police  the  burglar  is  hurried 
to  gaol.     The  doctor,   who  is  restored   again  to  his  sweetheart 

and  friends,   1ms    a    busy  time  of   recounting  to  the   interested 
I    ill  the  ex«  iting  adventures  he  has  been  through. 

Released   February  6th.  Length   575   feet. 

•AT  T11K   FOOT  oi    THE  SCAFFOLD."     Ulef^orth.) Featuring  : 

Miss     Chrissie     White,     Mr.     Alec     Worcester,     Mr.     Harry 
Gilbey,   Mr.    Harry   Royston. 

John  West,  a  splendid  young  fellow  just  on  the  threshold  of 
life,  who  has  up  to  now  been  a  clerk  in  the  small  country  town 
in  which  he  was  born,  is  offered,  to  his  great  delight,  a  post 
of  much  greater  importance  and  carrying  a  far  larger  salary 
in  an  office  in  London.  He  sets  off  in  great  spirits,  bidding 
g  iod-bye  to  Ins  mother  and  sister,  whom  he  lei-ves  behind  him 
in  the  quiet  country  village.  On  ariving  in  London  every- 

thing continues  to  be  satisfactory,  and  John  finds  his  work 
most  interesting,  whilst  his  employer  is  delighted  with  his 
new  clerk,  who  appears  to  be  both  obliging  and  clever. 

A  fur  he  has  bee  1  in  London  three  or  four  weeks,  John  re- 
ceives a  letter  fr.  m  his  sister,  telling  him  to  be  sure  not  to 

I  that  it  is  his  mother's  birthday  in  a  few  days.  The 
1  llowing  day,  therefore,  John  goes  out  to  look  for  a  present 
for  her,  and  finally  purchases  a  curious-looking  F.astern 

er,  which  he  decides  will  make  an  excellent  paper-knife, 
and  which  he  takes  to  show  his  fellow-clerks  at  the  office  on 

the  foil  wm-  day.  Late  that  evening,  when  John  sits  down 
1 "  write  to  bis  mother  and  to  send  her  his  birthday  gift,  he 

finds,  to  his  e,reat  annoyance,  that  he  has  left  the  "dagger  at the  office,  and  as  he  has  the  keys  in  his  possession  he  deter- 
mines, late  though  the  hour  is,  to  go  back  and  fetch  it. 

it  happens  that  this  very   night   a   burglar  has  broken  into  the 
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1  •  1    plunder,  and   also,   bj    a   most   unfortunate 

e,  John's  employer,    who  has    been   making    .1   night  ol    il 
Dp  West,  decides  that    instead  of    going   home  he  will    ill 
the   "th''       He    encounters   the    burglar    just    .is    he    la    in    t In- 
midst  ol  his  raid,   and  the  two  are  9   1  engaged   in  ■   Curious 

struggle,  whicl   Is  l>v   the  thiei    snatching   up  John's  knife, 
which,   lying  on  the  table,  happens  to  be  the  nearest   w< 

itabbing  his  opponent  to  the  heart.  Tins  done,  the  ruffian 
makes   In-*  escape   as   soon   as   possible,   and   John,  entering   the 

ten  minutes  lat<-r,  is  horrified  t<>  find  his  employer  lying 
en    the    1!  11)    murdered,    whilst    his   own    knife,    still 

.  il    with    wet    blood,    show-    only    t.x.    plainly    the    w  • 
which    has    been    used    for   the   deed.     Staggering  out    into   the 

air,  John  attracts  the  attention  of  the  police,  and  returns 

with  them  to  the  room,  but  the  inspector  views  John's  stOrj 
with  considerable  suspicion,  and  when  he  discovers  that  the 

kmte  which  has  been  used  is  John's  property  his  worst  sus 
ifirmed,  and,  to  John's  horror  and  amazement, 

Ins  immediate  arrest  on  the  charge  of  murder,  (ir 
enmstantial   evidence   is   all    against   John,   and,   to    his    dismay, 

committed  to  the  assizes  <>n  the  capital  charge,  in  spi 
all     his    protestations     oi      ir  Meanwhile,     the      real 
criminal,   who   has   been   attempting  to  drown    his  conscience  by 
drink,  gets  himself  involved  in  a  brawl  in  a  low  public-house, 

j>   arrested   for   assault   and  battery   with    violence,   re- 
i   a   sentence    of    two   years'     penal     servitude    with     hard 1  Thdus  the  real  murderer  is  all  the  time  in  the  hands  "I 

the  authorities  without  their  knowledge,  an  1,  being  shut  off 
from  all  communication  with  the  world,  is  himself  quite 
ignorant  of  the  fact  that  another  man  has  been  arrested  for  the 
crime  which  he  committed.  Time  passes,  and  John,  whose 
defence  at  the  trial  is  overpowered  by  the  weight  of  circum- 
Itantial  evidence  which  the  police  produce  against  him,  is 
found  guilty  and  sentenced  to  death,  to  the  bitter  anguish  of 
lii  —  heartbroken  mother  and  sister.  The  usual  intervening 
three  weeks  piss,  and  on  the  day  before  the  execution  John  has 
an  interview  with  his  mother  and  sister  in  the  condemned  cell, 
where  he  bids  them  good-bye  for  ever.  Now  that  very  evening 
the  real  murderer,  who  is  serving  his  sentence  for  his  other 
crime,   taking   advantage  of  a  momentary  dispute  amongst   the 

ts  with  whom  he   is  working,   which  attracts  the  att< 
of  the  warders  on  guard,  strikes  down  the  man  nearest  him  and 
ni  ikes   a    dash    for    liberty.     The    warders    fire    upon    him    and 
manage   to  wound   him,    but,    in    spite   of    this,    the   man    dashes 
on,  an  i  to  get  away.     After  travelling  all  night,  he  at 
last  reaches  a  small  house  standing  at  the  lonely  corner  of  a 
wood,  and,  overcome  with  exhausti  a,  falls  fainting  on  the 

tep,  unable  t;>  go  any  further.  Now  this  happens  to  be 

the  house  owned  by  John's  mother  and  sister,  and  they  take the  man  in,  and  do  their  best  to  dress  his  wounds  and  relieve 
his  pain.  The  man,  however,  feels  that  his  end  is  near,  and, 
knowing  that  he  has  not  long  to  live,  and  also  that  the  warders 
are  hot  on  his  track,  c  nf esses  that  it  was  he  who  committed 
the  murder,  about  which  there  was  such  an  outcry  a  few 
months  ago.  The  two  warders  who  are  in  pursuit  soon  arrive, 
and  one  of  them  hurries  off  for  a  doctor,  whilst  the  other  re- 

-  behind  to  witness  the  confession  which  the  convict  is 
making,   little  realising  that  it  is  a  matter  of  life  and  death  to 

;  his  hearers.  The  confession  ,nce  made  and  signed,  the 
man  falls  back  on  the  couch  unconscious,  and  the  doctor,  who 
arrives  a  few  minutes  later,  pronounces  life  already7  extinct. 
Tt  new  becomes  a  question  as  to  whether  or  not  it  is  possible  to 
get  the  confession  into  the  hands  of  the  proper  authorities  in 
time  to  save  John,  for  it  is  but  an  hour  to  the  time  of  execu- 

tion, and  the  prison  is  many  miles  away.  The  doctor,  how 
ever,  places  his  motor  at  their  disposal,  and  the  two  Wi 
accompanied  by  one  of  the  warders,  -■  !  off  on  their  furious 
race  against  time.  Fortune,  however,  does  not  seem  inclined  to 
favcur  them,  f<  r  thev  experience  an  unfortunate  delay  of  about 
five  minutes  at  a  level  crossing  whilst  a  train  is  passing,  and, 
again,  a  shortage  of  petrol  causes  them  the  loss  of  more  precious 
minutes.  At  length,  however,  they  arrive  at  their  destination, 
and  the  car  comes  tearing  up  to  the  prison  gates,  with  the 

momentous  question  of  "Are  they  in  time?"'  still  undecided. 
\Yhilst  all  this  has  b?en  going  on,  John,  who  has  been  trying  to 
nerve  himself  as  best  he  can  to  meet  his  terrible  fate,  receives 
the  final  ministrations  from  the  chaplain,  and  then,  after  he 
has  been  pinioned,  the  sad  procession  to  the  scaffold  is  formed, 
and  he  is  led  out  to  his  doom.  Everything  now  seems  hope- 

lessly lost  to  the  poor  fellow,  who  believes  himself  about  to  die 
for  a  crime  which  he  never  committed,  but  at  the  last  moment 
the  confession  that  will  prove  his  innocence  is  placed  by  the 
warder   who  has   accompanied   the  two   women    in  the    hands  of 

th«-    prison    governor,    who,    on    hU   own   authority,  orders    the 
e\e   uti'.n  to  1"'  Stopped,  and  John,  -til! 
by  thi  has  undergone,  is  led  back  from  th< 
find  hi-    ther  and   sistei  waiting  in  the  pi  I,  with  tin- 
glad    news   that    his   innocence  ha-   been    proved   at   1 
weeks'      wearisome     delay     occurs,     whilst     the     slow-moving 

■  11.  n    oi    the    law    is   -et    in    motion,   but   finally    | 
ence  1-  1  impletel )   •  il  ibi ished,  and   hi 

man,  to  the  loving  arm-  ..t   his  mother  and   -i-ter    and  ret 
— a    man    snatched    from    the    very    jaw-    of    death      to    fa.  e    the world    agti 

Released  febrnary  oth.  Length  1,925  feet. 

'•MIFAWW      A  TRAGEDY."     (I/epworth.) I  •   ituring  : 

Miss   Ivy    (lose. 
This   film,   whi.h    is   taken    from   the   well  known   Welsh 

of    "  Mifanwy,"    is    a    subject    at    once     both     haunting    and 
beautiful,   and    one    well    calculated    to    form    an    artistic    and 

ippealing   picture.     Taken   amidst   some  oi    the  most   beautiful 
coast   scenerj    that    1-   to  be  found   anywhere   in  the   world,   and 
with  the  lea  ling  pari  magnificently  portrayed  by  the  beautiful 

Mi--   Ivy   ("lose,   it  would   be  difficult  indeed  to  find   any  fault 
with   the   i  1.    which    form-   a   harmonious   whole   well 
fitted  to  please  the  patrons  of  every  high -class  picture  theatre, 
and  which  comes  as  a  welcome  1  hange  to  the  somewhat  1 

is   round   of  "Dramas"    and    "Comics,"    with   which   the 
manager  of  the  average  picture  theatre  has  to  content  himself, 
for  the  simple  reason  that  it  is  almost  impossible  for  him  I 
anything    different.      The   following   is   a    brief   synopsis   of   the 
story  as  told  in  the  film,  which  will  be  f<  and  to  follow  almost 
exactly   the   famous  old   legend.      In  the  first   scene  there   is 
charming  view  of   Mif anwy  sitting  on  the  rocks  of  the  headland 

waiting     for    her     lover's     boat,     which      is     hourly Whilst  she  is  sitting  there  the   rector  of  the  parish  comes  up 
to  her  and,  kneeling  at  her  feet,   begs  her  tc   marry  him,   but 

*£1 

Mifanwy  gently  tells  him  that  her  heart  is  already  given 
where,  and  the  clergyman,  realising  that  there  is  no  hope  for 
him,  turns  sadly  away.  We  then  get  a  beautiful  view  of  the 
boats  riding  over  the  bar,  smothered  with  surf  from  the  break- 

ing wave-,  ending  with  a  picture  of  Mifanwy's  inn 
delight  as  her  lover  springs  from  his  boat  and  clasps  her  in 
ln-  strong  arms.  For  the  time,  life  to  Mifanwy  is  happiness 
itself,  but  there  comes  a  sid  day  when  the  boats  come  over  the 
bar  with  their  flags  at  half-mist,  and  when  they  reach  the 
shore  Mifanwy  learns  that  her  lover  has  fallen  overboard  and 
is  drowned.  With  sorrow  too  great  for  any  outward  sign,  the 
girl  turns  away  from  her  would-be  comforters,  seeking  the 
solitude  of  her  own  room  ;  but  the  shock  has  been  too  great  for 
such  a  frail  flower,  and  that  night,  with  her  heart  broken  and 
her  mind  almost  unhinged  by  her  great  grief,  Mifanwy  dreams 
that  she  hears  her  lover  calling  her  from  the  sea  which  has 
been  his  grave,  and  wanders  down  to  the  seashore  in  her  night 
attire;  then,  fancying  that  she  sees  him  standing  amid  the 
waves,  goes  to  join  him,  finding  in  the  sea  the  peace  and 
comfort  that  has  been  denied  to  her  on  earth.  And  there  they 
find  her  the  next  morning,  lying  with  a  happy  smile  upon  her 
lips  and  her  wearied  brain  and  broken  heart  at  pea:e  at  last. 

Released    February    6th.  Length    67,    feet. 
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INVICTA     FILM     CO., 
7,   Kiukt  Court.   W.  ■,.,,„„,.    („.rr;i,,i    , 

Releasing:—  BISON      101,    GEM     and     VICTOR     Films. 

■    l  HE    l. AD\    !  I  ONE."     [Victor.) 
Featuring  : 

Flo   Lawrence  and  Owen   Moore. 

Lady   Leone   Mervyn,    an    orphaned   heiress,   is    much   sought 
after  by   her   outlaw  cousin,    Six   Robert   Huntley,   for  his  son, 
Hal.      In   order  to   secure  her   vast   estates,    he  insists  that  she 

and  Hal  get  married,  but  Lady  Leone  will  not  accept  any  such 
proposal.     During  a  raid,  a  peasant  of  the  village,  John  Wilde, 

is  killed  in  pure  wantonness  by  Hal  Huntley,  and  John's  son, 
Jack,  swears  to  be  avenged  for  the  murder.  Jack,  reconnoiter- 
ing  the  Huntley  fortress,  falls  into  a  glen,  where  he  is  found 
unconscious  by  Lady  Leone  and  Dame  Margery,  the  Huntley 
housekeeper.  A  mutual  admiration  springs  up  between  Lady 
Leone  and  Jack.  They  are  telling  each  other  their  stories  of 
woe  when  they  are  interrupted  by  Dame  Margery,  who 
announces  the  approach  of  the  Huntleys.  Jack  conceals  himself, 
and  later,  after  a  hard  fight  with  the  sentries,  escapes  from  the 
»len.      A  short   while    after   Dame   Margery  brings  a  letter    for 

castle,  arriving  just  in  time  to  interrupt  the  ceremony.  After  a 
desperate  fight  with  the  retainers  of  the  Huntleys,  in  which 
Jack  is  wounded,  he  succeeds  in  rescuing  the  Lady  Leone  and 
bringing  her  safely  home.  Some  weeks  later  Lady  Leone, 

having  appealed  to  the  King  for  protection,  is  conduct 
London  by  the  Royal  Commissioners,  leaving  Jack  heartbroken. 
He  follows  her  to  London,  and  endeavours  to  obtain  adm 
into  the  Royal  Chapel.  As  he  is  being  driven  away  by  one  of 
the  guards  the  King  and  Queen,  accompanied  by  the  entire 
Court,  are  about  to  enter  the  chapel.  Leone  is  one  of  the 

ladies-in-waiting  to  the  Queen.  She  sees  Jack  and  presents  him 

to  their  Majesties.     The  King,  having  heard  of  Jack's  pi 

Jack  from  Lady  Leone,  telling  him  that  Sir  Robert  is  dying  and 

that  he  wants  her  to  marry  his  son  Hal."  Jack  goes  to  her  aid, 
and  by  means  of  a  clever  subterfuge  he  gets  inside  the  Huntley 

in  rescuing  Lady  Leone,  knights  him.  The  following  day  Jack 

and  Leone  have  a  meeting  in  the  King's  garden,  where  he  tells 
her  of  his  love  for  her.  The  King  and  Queen  at  the  moment 

appear,  and  the  King  shows  his  displeasure  at  having  a  simple 
knight  marry  the  wealthy  ward  of  the  Queen,  but  through  the 
intercession  of  the  Queen  the  Royal  consent  is  obtained.  Leone 
and  Jack,  accompanied  by  their  retinue,  starts  for  her  estates 
to  be  married.  On  the  way  they  are  attacked  by  Hal  Huntley. 
After  a  hard  fight,  Jack  succeeds  in  routing  the  outlaws  and 
driving  Hal  Huntley  to  the  edge  of  a  precipice  and  to  death. 
Then  Leone  and  Jack  repair  to  her  home,  where  they  are 
married. 

Released  February  22nd.  Length   1,47c  leet. 
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•<  HUM  II'    DOW  \  "     (#/'*>«.) 

John  Dayton  is  shot  by  George  Willis    in  a  saloon   quarrel. 
ieed  is  seen   by  Arlinc  Marsdon,  who  gives  Willis  a 

and  a  marke<l  tinif-table,  whereby  he  escapes  and  goes  farther 
West.      Mrs.    Dayton    is   determined   to    bring   the    murderer   to 

o,  and  engages  the  services  of  Craig   Ilurton,  a  detective. 
Burton  collects  the  evidence,  and  by  means  of  a  pierced  ace  of 

ipadas,   a  handkerchief    and    the    marked    time-table,    be    tracks 
to  the  edge  of  the  desert.      Willis  is   made  aware  of  the 

nve's  presence,  and  hits   the  desert  trail,     lie  js  followed 
and  shot  by   Burton,  who  revives  him  and  brings  him  back  to 

jllstl 
-•jnd.  -Mt    length  1,000  feet. 

•    \\    1\DI  \\   ISHMAEL."     (Bison.) 

Gray  Dove,  a  squaw,  has  been  a  patient  and  faithful  attendant 
to  her  chief.  lie  becomes  infatuated  with  a  young  squaw, 
Briar  Rose,  who  de-ires  his  whole  attention.  She  persuades  the 
chief  to  get  rid  of  Gray  Dove.  He  gives  her  corn  and  water, 
and  despite  her  dumb  entreaties  he  casts  her  out,  and  she 
wanders  out  to  the  big  desert  with  her  little  son,  Red  Deer. 
Hunger  and  thirst  overtakes  them  ;  and  the  woman  after  giving 
th:  boy  the  last  drop  of  water,  folds  him  in  her  arms  and  lies 
down  to  await  the  advent  of  the  Happy  Hunting  Grounds.  A 
wagon  train  happens  to  come  along,  and  Big  Bill  and  his  wife 
find  the  child  alive,  the  squaw  having  gone  to  await  the  coming 
of  her  son.  They  pick  up  the  boy  and  bury  the  mother.  Ten 
years  pass,  and  Red  Deer  grows  to  be  a  fine  type  of  the  educated 
Indian.  He  loves  ihe  woods  and  wilds;  and  one  day,  whilst 

setting  traps  for  beavers,  he  meets  the  'pretty  little  Indian 
maiden  (iolden  Willow.  "  Like  turns  to  like,"  and  it  is  a  case 
of  love  at  first  sight.  Outside  the  fort  guards  are  watching  the 
horses  grazing,  when  a  band  of  horse  thieves  ride  up,  kill  the 
guards,  and  escape  with  the  horses.  They  sell  them  to  the 
Indians.  The  garrison  is  aroused,  ride  out,  see  the  horses  in 
the  Indian  camp,  attack  it,  and  take  a  number  of  the  Indians 
prisoners.  Little  Golden  Willow  escapes,  and  meets  Red  Deer. 
She  tells  him  the  circumstances,  and  together  they  ride  to  the 
fort.  The  colonel  listens  and  is  convinced.  He  apologises  to  the 
chief  and  releases  the  prisoners.  Red  Deer  joins  the  tribe,  and 
asks  for  and  is  given  Golden  Willow  for  his  squaw  ;  and  Red 
Deer  is  made  chief  for  his  services  in  saving  the  red  men.  The 
spirit  of  Gray  Dove  rises  above  the  Happy  Hunting  Grounds 
and  blesses  her  son  and  his  mate. 

Released  February  26th. App.  length  1,010  feet. 

"THE  LIGHTING  OF  LOVE'S  WAV."     (Gem.) 

Adolph.  a  half-witted  hunchback,  loves  a  girl  who  is  loved 
by  Miles,  a  lighthouse  tender,  whose  affection  she  returns. 
They  have  a  clandestine  meeting,  as  her  father  objects  to  Miles. 
Later  Miles  and  the  girl  are  married  in  a  boat,  while  the  father 
rages  on  the  shore.  A  month  later  Adolph  cuts  the  wires  and 
punches  holes  in  the  oil  tank  at  the  lighthouse.  Miles,  the 
keeper  of  the  lighthouse,  finds  that  the  light  will  soon  be  ex- 

tinguished, as  holes  have  been  bored  through  the  oil  tank.  The 
hunchback,  who  is  labouring  under  a  delusion  that  the  light- 

house keeper's  wife  is  held  a  prisoner  by  her  husband,  comes  in 
the  house  and  asks  her  to  go  away  with  him.  She  refuses  to 
leave,  and  he  ties  her  to  a  chair.  Then  he  goes  up  to  put  out 
the  light.  A  steamer  is  seen  approaching.  Adolph  is  just  about 
to  put  out  the  light,  when  the  wife  breaks  loose,  runs  upstairs, 
and  after  a  fight  she  throws  him  from  the  lighthouse  window, 
and  manages  to  keep  the  light  burning  until  the  ship  is  safe. 
Then  she  and  her  husband  search  for  the  hunchback,  and  find 

him  clinging  to  a  boat  and  almost  dead.  They  resolve  to  care 
for  him  in  the  future. 

WE  ARE 

The  Best,  Cheapest, 
and  Fastest  Process 
Block  Makers  in  the 

World. 
WE  make  most  of  the  Blocks 

  used  In  this  Journal.   

THE  DEAN  ENGRAVING  Coy. 
(WILL  ROBERTS,  Managing  Director), 

66,  Hatton  Garden, 

London,  EC. 
Telephone:  309,  Holborn. 
Telegrams:  "  Engravitem,  London." 

WE  guarantee  to  save  all  users  of  Blocks 
from  5"„    to  50%. 

Released  Februarv  22nd. App.  length  1,010  feet. 

YOU  WANT 

YOUR  WEEKLY  FILM  LIST  &  SYNOPSES 

PRINTED  QUICKLY 

WE  CAN  DO  IT. 

<J  Ask  us  to  quote  you  terms.  You  will  save 

money  on  your  present  bill.  You  will  save  time 
and  temper. 

<J  You  will  get  your  work  better  and  quicker 
done  than  at  present. 

<I  We  print  40  Newspapers  and  Periodicals. 

Our  machines  and  men  are  at  your  service. 

WORKS  OPEN 
DAY  &  NIGHT. 

ST.  CLEMENTS  PRESS,  Vts 
PORTUGAL  STREET,  W.C. 

'PHONE:  5800  HOLBOBN. 
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M    P.    SALES    AGENCY, 
Wardour  Street,  W 

'Phone     Cil 

Releasing       AMERICAN    BIOGRAPH,     B.     AND     C, 
H.     AND     B.,     EMPIRE,    KALEM,     LUBIN,    WELT 

and    DUSKES,  GELEBERT,  GEEM,  COSSACK. 

'•  Till     Hi  RGL  \K'S   DILEMMA."     (A: 
A  young  burglar  is  entrapped  in  a  room  with  a  presumably 

murdered  man,  and  submitted  to  the  Third  Degree.  The  man, 
who  has  been  stunned  in  a  quarrel  with  his  brother,  is  not  dead, 

phone    wirt-s    to    hi-    house    tht     sounds   of    ardent    kissing.      He 
think-   it   1-    lu>   wife  and   another  man,   and   dashes    off 

only   to   find    that   his   wife   has   engaged    a   tramp  to   re  : 

and  the  burglar  is  released  at  the  eleventh  hour,  when  he  is  just 
about  to  make  a  false  confession  to  escape  from  his  torturers. 

Released  February  16th.  Length  1,007  *eet- 

'  BY  THE  SEA."     (Lubin.) 
Returning  from  a  fishing  voyage,  Harry  finds  his  sweetheart. 

Marie,  dying,  and  is  heartbroken.  She  is  buried  on  the  rocky 
shore,  where  their  troth  was  plighted,  and  as  her  hapless  lover 

lies  in  despair  across  her  grave  the  rising  tide  Overwhelms  him, 

and  he  is  laid  beside  her.  Daily  the  fisherman's  mother  brings 
Bowers  from  her  humble  garden,  and  nightly  her  fancy  conjures 
up  the  forms  of  the  dead  lovers. 

Released  February  16th.  Length  1,057  feet. 

"  PAPERING  THE  DEN."    (A.  B.) 
.  at  hi-  office,  is  much  perturbed  at  hearing  over  the  tele- 

Jones's  room  as  a  birthday  surprise,  and  the  said  tramp  is  busy 
kissing  the  maid. 

sed  February  13th.  Length  496  feet. 

"THE  TOLL-GATE  RAIDERS."     (Kalem.) 
Stark,  a  hill-dweller  in  Kentucky,  excites  the  countryside 

against  |udge  Randolph's  toll-gate,  and  organises  a  raid,  in 
which  the  toll-house  is  fired.     On  the  night  of  the  fire  the  gate- 

k?£i 
keeper's  daughter  is  visited  by  Charlotte  Randolph.  Their  lives 
are  saved  by  Charlotte's  sweetheart,  and  later  the  judge,  realis- 
ing  that  public  opinion  is  against  him,  agrees  to  sell  his  toll- road. 

Released  February  13th.  Length  1,025  ̂ eet- 

"THE  DIVORCEE."     (A.  B.) 
Brown  is  henpecked   by   his  wife,  who  finally   goes  to  Reno, 
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and.  securing    1   dn    1  e,   re-marries.      Hubb}    No    1   1-   1 
henpecked,  and  his  wife  is  unhappy.     Following  her  new 

husband  one  night,  she  sees  him  meet   I!:    wn,  and  jumps  to  the 

nsion  that  the  men  are  about  to  fis,'ht.    There  is  some  com- 
11.  and  Brown  gets  his  own  back. 
ised  February  16th.  Length   50a  feet. 

"THE   MOUNTEBANK'S    DAUGHTER."     (Lubin.) 
Herbert    Strickland,    a    young    minister,     saves      Rosa,     the 

iter  of  a  wandering  player.     He  refuses  to   allow    her  to 
return  to  her  drunken  hither,  and  the  father  spreads  31  indal  in 

the  village.     Rosa  hears  of  the  scandal  and  runs  away.   Herbert. 
who   lo\es    her,    follows,     and.     finding     her,     persuades    her   to 
return,   and  the)   are  married. 

Released  February  16th.  Length  1,003  feet. 

'£ 

r  -1  fj » £ 4E 
t&A 

\t jg^ 

j 
r 
4 

W-? 
(W 

K^k      ' 

'   RANCH    MATHS."     [Lubin.) To  find  money  for  his  sister's  education.  Burt  Atkinson  leads 
a  double  life— ranchman  and   cattle  thief.     The   Sheriff    learns 

the  until.  and  orders  Burl  »min  . 
It  him.     In  despaii   he   sii  oots  himself,        1   1  d,  his  mate, 
1  break  the  news.     He  lies  heroi    illy,     lying  that  Burt 

righting  •  attle  thieves,  and  hi 
Relea  ed  l  ebruary  13th.  Length  1 

A  RACE  W  ITU  TIME."     (Kaltm.) 
The  President  of  the  0    and  \    1 1  advi  ed  that  a  ti   1  pou  h 

t   letters  must  be  delivered  bj    two  o'clock     n  thi    da:      '  'he 

1 

.  1 11 ■  II     >v 
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trial,   or   the  mail   contract    will    go  to   the   Union   Railwa  \ 
g    wrecks    the   ().    and    N.   engine,   but  a  station- 

master's  daughter  secures  the  pouch  and  carries    it  through   in 
the  nick  of  time. 

Released  February  16th. Length  825  feet. 

"A  FACTORY  GIRL'S  HONOUR."     (B.  and  C.) 
Kitty    Burnett,    a    factory    girl,  rejects  C 

manager,  and  is  dismissed  by  him.     She  appeals  to  the  t 
owner,   who  will    not   listen  to  her   pleading,  but  his  daughter 

Daphne  agrees  to  help  her.  The  daughter  obtains  work  at  the 
factory,  and  during  a  struggle  with  the  manager  the  plai  1 
c  itches  fire.  Daphne  is  rescued  by  Kitty,  and  the  factory  owner 

;rds  the  brave  girl,  and  gives  her  back  her  employment. 
Released  February  16th. 

Length  917  feet. 

IRELAND,  THE  OPPRESSED."     (Kalem.) 
Lord  Kilhannock  evicts  a  number  of  his  tenants,  and  Father 

Falvery.  interfering  on  their  behalf,  is  placed  under  arrest.  He 
is  rescued  by  his  flock  and  hidden  in  a  cave  on  the  hillside. 
Michael  Dee,  a  spy.  sells  the  secret  of  his  hiding-place,  but  the 
soldiers  are  forestalled,  and  Father  Falvery  escapes  once  more, 
and  emigrates  to  America. 

Released  February  16th.  Length  07;  feet. 
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NEW    AGENCY    FILM    CO., 
81-83,   SHAFTBSBOM    Am  mi      W  Phone:  Gerrard  6331. 

K,k,s,„t       AMBROSIO.     PASQUALI     and     SVEA     Films. 

"  ON  THE  STEPS  01   THE    THRONE."     {PasqualiA 

The  kingdom  o\   Silistria,  during  the  minority  of  the  heir  to 

the   throne,    Prince   Vladimir,    is   ruled    by    Count    Backine    as 

Regent.      Backine,    an   ambitious,   power-loving   man,  knowing 

that  the  end  of  his  period  of  power  is  approaching   with  the 

Prince'*  twenty-first  birthday,  uses  all  his  wiles  to  bring  about 

a    marriage  between   Vladimir   and  his  niece  Alexandra,    trust- 

ing to  the  influence  which  he  hopes  to  be  able  to  exercise  on  the 

Prince  through   his  wife  to  keep   him   still,   in   fact   if   not   in 

name,  the  ruler  of  Silistria.     Unhappily  for  the  Regent's  plans, 
Vladimir    has    already    fallen    in    love   with   his   pretty   cousin 

Olga,  and  the  lovers  frequently  meet  secretly  in  the  beautiful 

gardens  of  the  palace.     One  of  these  meetings  is  witnessed  by  a 

creature  of  the   Regent,   who  hastens  to  tell   Backine  what  he 

has  seen,   and,   alarmed   at  the  danger   thus  threatened   to  his 

project,    Backine,    after    an    attempt    to     affiance    Vladimir    to 

Alexandra  has  proved  unsuccessful,  summons  a  meeting  of  the 

Council  of  State,  and  persuades  his  colleagues  to  decide  that 

the  Prince  shall  be  requested  to  spend  the  time  which  must  pass 

before   his   coronation    in    Paris.      Vladimir    cannot   refuse   the 

request,  which  is,  in  effect,  a  command,  but  before  he  goes  he 

visits  all   his  old    friends   in    Silistria— not   forgetting   his  old 

fencing  master,  with  whom  he  engages  in  a  last  friendly  bout, 

in  the  course  of  which  an  incident  occurs  which  has  an   im- 

portant bearing  on  future  events.     The  master's  foil  slips  and 
inflicts  a  wound  on  the  Prince's  forearm,  which,  although  not 

serious,  will  leave  a  permanent  scar.     Later  a  series  of  superb 

stagings   show    him   clad    in   the   uniform   of   his    regiment   of 

guards  leaving  the  palace  after  a  passionate  farewell  to  Olga, 

and  entering  a  motor-car,  in  which,  with  an  escort  of  soldiers, 

he   is   driven   to   the   railway   station",    en   route   to  the   French 
capital.     Backine  has  arranged   for  one  of  the  lieutenants  to 

accompany    Vladimir,    with    secret    instructions  to    induce    the 

Prince,  by  plunging  him  into  all  the  distractions  which  Paris 

can  offer,  to  forget  Olga  and  the  promise  he  has  made  to  her. 
Although,  with  a  letter  from  his  sweetheart  always  carried  in 
his  breast  pocket,  Vladimir  is  not  likely  to  be  untrue  to  her, 

he  willingly  enters  into  the  amusements  provided  for  him,  and 
his  admiration  for  Mile.  Thais,  a  dancer  who  is  the  sensation 

of  the  hour,    gives   his  enemies  the  opportunity  they   require. 

Backine's   emissary    in    Paris    is   greatly    struck    with    the    re- 
semblance   which    a    rather    shady    young    dancer,    whom    he 

encounters   in   a  cafe  bears  to  the  Prince,   and  he  thinks  the 

discovery  so  important  that  he  reports  it  to  Backine  in  Silistria, 
and   receives  detailed  instructions,   upon  which   he  acts   imme- 

diately.    Chicita,  the  dancer,  calls  upon  Thais,  who  has  fallen 
in  love  with  the  Prince,  whom  she  believes  to  be  an  English 
nobleman,  and,  showing  her  a  letter  from  Olga  to  Vladimir,  in 
which  she  asks  the  latter  to  return  to  Silistria,  informs  her  who 

her  lover  really  is,  atid  tells  her  that  he  will  surely  desert  her 
at    the    first    opportunity.      Temporarily    blinded    by    jealousy, 

Thais  agrees  to  become  an  accomplice  to  the  Regent's  plans  and 
writes  to  Vladimir  asking  him  to  meet  her  at  a  certain  house 

— in  reality  one  which  Backine's  employee  has  engaged.     When 
the  Prince  arrives  at  the  house  he  is  shown  into  a  sitting-room 
and    a   trap-door   is    released   under   his   feet.      He   is   plunged 
into  a  cellar  which  has  been  prepared,  and   from  which  there 

is  no  egress,  and  with  Thais  and  one  of  the  Regent's  men  as 
gaolers  is  left  there  while   Chicita   is  hastily  made  up  as  the 
Prince,  and  prepared  for  the  journey  to  Silistria.     The  formal 

coming-of-age   of    Prince    Vladimir    is    announced,    and    at   the 

same  time   publicity   is   given  to  his  engagement   to    Backine's 

niece,  Alexandra.  A  triumphant  reception  is  arranged  for  the 

returning  ruler,  and  the  pretender  is  driven  through  files  of 
soldiers,  cheered  by  the  populace  of  the  capital,  to  the  palace. 
The  resemblance  between  the  real  Vladimir  and  the  shim  . 

close  that  everybody  is  deceived  but  Olga,  who  at  once  knows 
as    if  by    intuition   that   this    is   not   the   man    si  She 
makes  known  her  suspicions  to  one-or  two  friends,  am   rig  then 
the    old    fencing     master,    who     vows     to     solve     the     puzzle. 
Challenging  the  supposed  Prince  to  a  bout  with  the  foils,  the 
master  contrives  to  wound  him   slightly   in   the   arm,   and,  on 

pretence   of  examining  the   wound,   discovers  that    there   is   no 
trace  of  the  old   scar  which  his   sword   inflicted   on   Vladimir. 

The  Regent  has  fathomed  the  suspicions  of  the  fencing  master, 
who  is  known,  moreover,  to  be  a  firm  friend  of  Vladimir,  and 

gives  instructions  so  that  the  faithful  old  man  is  shot  while  out 
for    his    morning    ride,    and    his    bodv    thrown     in     the    river. 
Seriously    injured    though   he    is,    he    manages   to    scramble 
shore  and  to  attract  the  attention  of  two  officers,  to  whom  be 

tells  the  story  of  the  imposture  he  has  discovered.     Meanwhile, 

orders  have  been  sent  to   Backine's  agent   in   France  ordering 
him   to  put   the   captive    Vladimir   to    death,    but,    though   the 
Prince  is  bound  and  the  train  of  powder  which  is  to  blow  him 

to  pieces   is  almost   lighted,   Thais   relents  at  the  last   moment 
and  releases  the  Prince.     When  their  enemy  attempts  to  detain 

them  lie  is  thrown  on  the  trap-door,  which  hurls  him   into  the 
cellar.     The  explosion  occurs,  and  the  villain  meets  the  death 
he  had  destined  for  the  Prince.     Meanwhile,   Coronation   Day 
dawns  in   Silistria.      One  after  another  the  superb  ceremonies 
are  carried   through,    and    at    last   the   sham    Prince    and   his 
Consort  are  led,  through  a  company  of  men  clad   in   blazing 
uniforms  and  women  in  sumptuous  dresses,  to  the  steps  of  the 
throne.      Then,    before   the   actual   act  of  coronation   can   take 
place,  the   real  Vladimir  with   his  few  faithful   friends  bursts 
into  the  chamber,  the  usurper  is  swept  aside,  and  while  all  look 
on  with  amazement,  Vladimir  goes  to  Olga,  and,  taking  her  by 

the  hand,  leads  her  to  the  steps  of  the  throne  which  is  right- 
fully his. 

Released  February  23rd.  Length  3.350  feet. 

"  MERRVPIMPLE    AND   THE    STATUE."      (Ambrosio.) 
Merrypimple,  after  an  evening  with  some  friends,  falls  asleep 

at  the  base  of  a  statue  of  a  knight  in  armour,  which  occupies 

a  prominent  position  in  the  park.  To  Merrvpimple's  heated 
imagination  it  seems  that  the  stone  figure  descends  from  the 
plinth  and  wakes  him,  insisting  on  joining  him  in  a  visi 

a  conveniently  near  inn.  Together  the  weirdl)-  assorted  pair 
enter  a  cab,  but  the  dead  weight  of  the  stone  man  brings  H 
the  ground  in  ruins,  and  while  the  front  part  of  the  carriage 
drives  merrily  off,  Merrypimple  and  his  companion  are  left 
amid  the  wreckage  of  the  after  part.  Un discouraged  thev 
resume  the  journey  on  foot  and  reach  a  cafe,  but,  unhappily, 
the  statue,  incautiouslv  leaning  against  the  wall,  brings  the 
whole  house  down  in  ruins.  At  another  inn,  the  weight  of  the 
stranger  wrecks  tables  and  chairs;  and  each  time  Merrypimple 
comes  in  for  trouole.  Finallv,  however,  the  pair  start  on  the 

return  joarney,  and,  arrived  at  the  statue's  st;mon,  they 
resume  their  positions — with  this  difference  :  that  Merry- 

pimple strikes  a  posture  on  the  plinth,  while  the  statue  falls 
into  a  slumber  on  tne  steps.  At  this  stage  Merrypimple  awake.-, 
to  find  himself  being  roughly  shaken  by  two  policemen,  and 

realises  that  it  has  been  "onlv  a  drerun  " 
Released    February    20th  Length    4;;,    feet. 



January  22,  1913. 
Supplement  to  THE     CINEMA. 

75 
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NORDISK     FILMS     CO., 
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•T1IK   DEVIL'S    DAUGHTER."     (Nordisk.) 

Gabriel  Toqurni  is  a  young  and  tSlented  sculptor.  Hi 
 i 

-neati-d  to  Carmen,  a  charming  «'»f4»*i«  of  some  eight
een 

summers  Happy  in  each  other's  love,  life  Mama  foi  them
  one 

lone  dream.  When  this  story  .pens,  Adrian  Liefer,  an  heiress,
 

seesOabncl's  portrait  in  one  oi  the  daily  papers.  Adrien  is 

■Tnnscrupulous  .1-  she  is  beautiful,  and  luuug  always  been
 

used  to  having  her  own  way,  she  determines  to  become  ac- 

quainted with  "the  sculptor.  M..'  telephones  to  her  lovei  Manuel, 
who  is  a  doctor.  Manuel  is  operating  upon  .1  small  1  hild  when 

his  flttncie's  summons  is  received,  lie  hastily  movers  the  call) 

and  explains  that  he  cannot  leave  his  patient.  Adrien,  always 

selfish  and  unreasonable,  replies  over  the  wire-,  that  if  Manuel 

does  not  see  her  that  day  he  will  perhaps  never  have  another 

opportunity.  She  discharges  a  revolver  into  the  air,  and  her 
lover,  believing  that  a  tragedy  has  rx  1  urred,  entrusts  the  patient 

to  others  and  makes  his  way  to  his  fiane/e's  house.  Here  he 
,f  course,  that  he  has  been  tricked,  and  learns  the  object 

of  tlu  (all  He  sees  that  his  fiancee  is  bent  on  meeting  Gabriel, 

and  attempts  to  dissuade  her  from  her  foolish  decision.     On  the 

'<lmV 

heart  In  Manuel'--  affection.  Once  again  the  girl  is 
but  this  tune  it  is  with  a  prospect  Of  happy  (1 

One  day  Adrien  alls  to  see  Gabriel,  who  she  finds  is  absent. 
In  .!  mirit  li  ill  mischievous  and  half  vindictive,  she  seizes  a 

hammer  and  destroys  the  all  hut  completed  statue  of  In 

Gabriel  enters  at  this  moment.  For  a  second  he  finds  it  im- 

possible to  realise  what  lie  happened.  At  length,  with  a  cry 

of  rage,  he  leaps  forward  and  completes  the  work  she  has 
started.  With  an  effort  he  restrains  his  passion  and  demands 

an  explanation.  With  a  toss  of  her  head  Adrien  leaves  him, 
and  he  realises,  too  late,  that  she  has  been  playing  with  his 
affections.  With  revenge  in  his  embittered  heart  he  seizes  a 
revolver  and  follows  her.  Even  as  he  reaches  the  house  a  storm 
breaks.  He  enters  and  finds  Adrien.  His  revolver  is  drawn, 

but  those  eyes  hypnotise  him,  and  he  is  but  a  weakling  in  her 
power.     Scornfully   she  sweeps  out  on  to  the  balcony,  and  he 

following  day,  Adrien,  looking  her  best,  calls  at  Gabriel's studio.  She  arranges  for  her  likeness  to  be  executed  in  clay, 

and  is  pleased  to  note  that  her  beauty  has  made  an  impression 

upon  the  sculptor.  So  the  sittings  commence,  and  gradually 

Gabriel  falls  under  the  spell  of  his  client.  Soon  Gabriel,  to- 
gether with  Carmen,  her  parents,  and  a  number  of  friends,  go 

for  an  outing  in  the  country.  During  the  afternoon  a  storm 
arises  and  the  party  are  forced  to  take  shelter  in  the  first  house 

they  come  upon.  Unhappily,  this  proves  to  be  Adrien's  home, 
"  Klintford,"  and  it  is  here  whilst  the  storm  is  at  its  height 
that  Gabriel  succumbs  to  the  woman's  charms  and  tastes  the 
sweetness  of  the  first  embrace.  Carmen  is  a  witness  to  this  and. 
broken-hearted,  acquaints  her  father,  on  reaching  home,  that 
her  engagement  with  Gabriel  is  at  an  end.  The  next  day 
Adrien,  annoyed  by  the  efforts  of  some  strolling  players,  sets  a 
bulldog  on  to  them.  The  animal  bites  the  leg  of  a  little  girl,  a 
member  of  the  troupe,  and  the  party  leave,  vowing  vengeance. 

A  few  minutes  later  they  are  outside  Carmen's  house,  and  the 
child's  plight  is  noticed  by  the  girl.  She  helps  the  little  one 
in  and  sends  for  a  doctor.  He  arrives  in  the  person  of  Manuel, 
and  the  young  doctor  is  struck  with  the  tender  ministrations  of 
Carmen.  Taking  advantage  of  the  presence  of  his  patient,  the 
doctor  calls  time  after  time,  and  the  obvious  end  is  that  he  falls 
in    love  with   Carmen,    who  finds  the  solace   for  her    wounded 

follows  in  her  train.  Amidst  the  tumult  of  the  storm  he  makes 
a  wild  endeavour  to  reach  her  side.  Even  as  his  arms  close 
about  her  there  is  a  blinding  flash,  and  the  two  are  seen  to 
stagger  and  fall.  The  house  takes  fire,  and  from  afar  Carmen 

and  her  lover  gaze  on  the  destruction  of  "  Klintford,"  the  home 
of  "The  Devil's  Daughter." 

Released  February  16th.  Length  3,008  feet. 

"LUCK'S  OUT."     [Nordisk.) 

Fred  and  Oscar  are  "up  against  it,"  and  after  a  few  hours' 
furious  thinking  devise  a  scheme  that  would  appear  tc  have 
possibilities.  They  engage  a  large  hall  in  an  obscure  village, 
and  hang  a  curtain  across  the  centre  of  it.  A  grand  theatrical 
performance  is  advertised,  and  the  whole  village  turns  out  to 
enjoy  itself.  At  one  end  of  the  hall  Fred  takes  the  money  from  a 
number  of  eager  pleasure  seekers,  and  at  the  other  end  Oscar  does 
the  same.  When  the  hall  is  filled  to  overflowing  the  two  friends 
depart,  both  silently  and  swiftly.  Time  passes,  and  the  audi- 

ences, for  there  are  two,  become  impatient.  They  begin  to  clap, 
and  the  noise  of  one  arouses  the  suspicions  of  the  other.  Sud- 

denly the  curtain  is  pulled  aside  and  the  trick  is  discovered. 
With  a  cry  of  rage  the  villagers  make  for  the  exits.  They  are 
soon  on  the  track  of  the  actors,  and  after  a  comical  and  heated 
chase  they  overtake  their  quarry.     Poor  Fred  and  Oscar  ! 

Released  February  16th.  Length  771  feet. 
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j^j9  Cerrard 
THANHOUSER,    BRITANNIA, *COMICA,    THALIE, and    PATHE    Films. 

"  l\    FREED<  »M'S  CAUSE."     {Thanhoua 

It  is  the  yeai   1776,  and  Varley,  an  Amen,  an  Scout,  i~  speed- 
m    his   way    to    General    Washington    with   an    important 
itch.     The   ia  m  1-   almost  dropping   with  fatigue,  and   to 

acid  to  his  distress,  he  is  seen  and  pursued  by    1  lent  of 
English  soldiers.     Despite  his  t  itigue,  he  keeps  a  clear  brain, 
and  eventuallj   eludes  the  English,  subsequently  taking    1 

mall  house,  when-  a  young  girl  gives  linn  succour.  The 
English,  however,  also  reach  the  house,  and  on  entering  it 
decide  to  make  it  their  headquarters  fur  the  time  being.  Pre- 

viously to  their  appeal  the  girl  conceals  the  scout,  who, 
now  too  exhausted  to  tlmik  of  continuing  Ins  journey,  begs  hei 
to  carry  the  despatch  to  Washington.  The  task  set  the  girl  is 
a  hard  one,  but  with  cojrage  and  diplomacy  she  carries  it 

»h.  Making  the  English  drunk,  she  secures  one  of  their 
ins.  and  by  clothing  herself  in  it  passes  out  of  the  bouse 

without  awakening  suspicion.  Then  sin-  mikes  for  the  head- 
quarters of  the  American  army,  and  eventually  reaches  them 

on  1  trusty  horse.  The  despatch  contains  the  information  that 
W-^hington  can  attack  the  English  with  advantage.  Acting 
upon  this  news,  he  crosses  the  Delaware  that  night,  and  on  the 
morrow  mi                          -h  at  Trenton. 

Released    Feb.    12th.  Length  (j49  feet. 

■A  LODGING  FOR  THE   NIGH1  ." 
Andre  Deed  in  the  leading  role. 

Jim.  arriving  at  a  tiny  country  station,  with  half  a  dozen 
portmanteaus,  seeks  a  lodging  in  a  pine  which  should  surely 

be  known  as  "  Inhospitality  Rock."  He  is  flung  from  place  to 
place,  in  do,, is  and  out  of  doors,  and  is  tossed  from  water-spout 
1  balcony  with  certainty  and  rapidity.  It  is  true  that  the  a  n 

duct  of  the  inhabitants  is  to  some  extent  condoned  by  Jim's 
blissfully  unconscious  intrusion  upon  the  privacy  of  many 
harmless    guests    at    the    local    inn.       Thus,     for    instance,    he 

saunters  casually  into  a  bridal  chamber,  and  enters  the  domain 
of  an  irascible  guest  before  being  kicked  into  the  wash-house 
Of  the  establishment.  Here  the  laundry-women  turn  upon  him 
tooth  and  nail,  and  Jim  is  cast  completely  adrift.  Tired,  but 
not  disheartened,  he  finds  his  way  into  a  sewer,  and  in  a  little 
corner,  fresh  and  open  to  the  heavens,  he  sleeps  peaceful  1  v. 

Released  Feb.  >-!lU  Length  378  feet. 

•■  TO  RIGHT    I  111.  W  RON( 

On  the  lowei  the  Maritime  Alps  two  brothers,  both 
living    beneath    the   roof  of    their   mother,    find    that   their   roads 
in   life    have    strangely   diverged.      One   has   become   a    Cus 

.   whilst  the  other    is  known   as    a   wastrel   and   a   man  of 
sullen  .    he  is  a   smuggler,  one  of  a  band  who 
meet   in    the    mountains     and    run    bales   of   goo  with 

consummate   daring,   endangering  their    lives    on  the   rock- 
risking  discover)  by  the  <  usti  ms  with  hardy  recklessn 

I  ends  in  the  Custi  ms  alighting  on  the  exact  sjx,t  ol 
and     one     evening      the     officers,     including     1 

\  erglade,   the   eld<  r   of   the    two  01  n    the    wait  and 
watch    above    the    road    which    winds    from    the    sea    up    to    the 
mountains.     From  their  point  of  vantage  they  are  able  to  pounce 
upon  the  smugglers  as  they  climb  the  road  laden  with  bal 
sharp    affra  .    and    Louis  with    hi- 
brother,    although    he    is    mi    aware    of   his    id. 
tatter's    face    is    smeared    with    bla  k    charcoal 
disgui-  struggle    betv  ■ 

ng    Louis    with  his   knife.       ["he     iffi<  er    falls   weakly   to   the ground,    and   Jean,   taking    to   his  pursued   by    s<  1 
the  ot  ikes  his    *  aj 
a   desperate   chance,    plui  Several    shcrt 

.    and    th<  11    tie 
his    fate,    return    to    their    wounded    comrade.      Jean. 

not  drown.     He   escapes   from   his   peril,   an 
lat<  r  is  able  to  return  secretly  bo  Ins  nal  ' 
a    changed   man,    for    remorse    for    the   harm    he   has   don 
brother  has  softened  him.     He  writes  to  his  mother  a 
of   his   guilt,    but   Lo  by   now  recovered    from  his 
wounds,    h app  n    the    letter    first,    and    he 
changes  the    note  for   another,   which   conceals   the  true  fa 

ise   from   his   mother.      He  determines   also   to   s, ■•     J 
soon  as  possible,   and   to  get   him  to  return  home  openly. 
skulking  in  the  vicinity,  dare   not,  of  course,  meet  his  ri  latives. 
He    ,1  ies,    however,    fall   in    with    the    smugglers,    and   thes 

di. -lively  insist     that  he  shall   aid  th<  m   in  a  plan  to  put 
out   of  the;r  way.     The   1  ld<  r  brother  is,    in  fact,   a   very   \ 
officer,    and   likely   to   prove    really   dangerous.     Jean    list 
the    plan,    but,    wisely    keeping   his    own    counsel,    he    mak< 

unced      objection,    simply    determining     to     frustrate     the 
pier's    muni,  1       -  5    by    the    best    means    which    may 

occur  to  him.      Thus  it   happens   that   when  he   comes  upi 
brother  lying  asleep  on  the  hillside,   he  swiftly   decides  upon  his 
course  of  acticn.     Unaware  that  Louis  is  friendly   towards  him, 

re  not  wake  him,  and  it  occurs  to  him  that  he  could  not  do 

better  than  to  take  Louis'  coat  and  hat  lying  near  by,  den  them 
If,    and   lead    the    smugglers    into    attacking    him.    when   he- 

would    be    prepared   for    them.      He  carries   the   coat  and   hat  to 
his  mother's  cottage,   and  there    disguises  himself.      Unhappily, 
however,   the  rest  of  his  plan  is  never  to  be  carried  out,   f 
of  the  smugglers,  coming  to  the  very  threshold  of  the  con 
wreak  ,-,  mistakes  the  uniformed  figure  inside  for 
\  erglade,  and  treacherously  stabs  it.     It  is  a  fatal  wound,   and 

renders  Jean's  expiation  of  his  nrsdeeds  complete. 
Released  February  15th.  Length  1,621  feet. 

"FOR   LOVE   IS  LIFE."     [Pathi  Frires.) 1  e  ituring  : 

Madame  Robinne,  of  the  Comedie  Francaise  ;  Madame  B< 
the     Comedie     Iran,    use;     M.     Alexandre,    of    the    Comedie 
Francaise:   M.   Rnvet.   of  the   Comedie    I  1  in,  '.ise. 

In  the  students'  quarter  of  l'aris,  Jean  Chedart,  a  y 
hard-working  sculptor,  makes  a  bust  of  his  neighbour,  (iabrielle 
Norm  tnd.  Gabrielle  is  an  orphan,  and  upon  her  has  de- 

volved the  burden  of  bringing  up  her  sister,  a  little  mite  ot 
some  s;x  vears.  True,  (iabrielle  has  had  an  offer  of  help  from 
an  uncle,  but  her  devotion  to  art  forbids  her  to  leave  Paris  and 
her  studies,  and  so  she  stays  on,  busy,  happy  and  contented 
with  the  many  friends  she  has  made  in  the  artistic  and 
Bohemian  world  of  Paris.  Chedart's  time  to  leave  l'aris  and 
to  return  home  to  his  parents  in  the  provinces  is  drawing  near. 
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lie  has   1  last  exa   tation  to  pass,  and  then  he   is  to  go  back 

home  to  marry  and  settle  down  into  monotonous  reepectabilitj 

Jean  revolts  ai  the  thought,  revolts  because  a  wife  has  already 
hosen  foi  him,  and  lie  is  denied  the  right  to  m  ike  his  own 

happiness  But  he  is  subservient  to  his  father's  commands, 
-,,„!  the  only  consolation  he  has  is  to  pom  out  his  trouble  to 
Kaoul  Delville,  a    .  r,    with  very  modem   tenden- 

■k  upon  life,  and  a  strong  li! 

well    groomed.     Raoul    laughs  heartily  at  the   story,    ind    bids 

his   friend    "be   merry,    foi    to-morrow    we    die,"    and    to   deal 
with  his  father's   unpleasant   proposition   when  the   time 
for   him  to  take  some   action.       Chedart    accordinglj    pre* 
with    his    studies,    and,    passing    his    examination,    i 
diploma.     The  event   is  made  the  excuse  by  the  merry   students 

ie  1st    in   his   honour,   and    his   study    is  gaily  decoi 

■  He's  little  sister   is  seated   at  the  head   of  the  board 
in  the  fun,  until  from  very  weariness  sin-  [alls  asleep, 

and   is  .  irried   "It  by  Gabrielle  to   be  put  to  bed.     The   rest   .  f 
:it\   resolve  to  spend  the  rem  lindei   ol  thi   night  in  i  ne  "t 

their  favourite  haunts,  and  hurr)   off,    regretting  the  while  that 
lie  refusi  s  to  jom  them,  on  the  plea  ill  il   she  i  annot 

ister   don  •      Whilst  the)  ing  themselves,  Chedart, 
.    who    his   been    made   somewhat    uneasj    In    one    ,,[    his 

letters,    is    making    his    waj    to    Jean's    studio,    after    a 
hurried  journey   up  to   town.     He  finds  all  the  disorder  of  the 
abandoned   feast  ~>\\  entering    the  studio,   rind   looks   nuind   with 
an  expressive  shrug  of  the  shoulders,     lie  is  startled  presently 

freed    telling   his  fatl  heat  t   '•.■■  n   the match,  that  she  and  his  son    ne  unfitted  i 01   >  u  h  othei      Thi 
old   in  in  -.nil    refuses,  however,   to  allow  Jem  to  marry 

on<   not  chosen  by  himself,   ind    10  Jem.  f<  irful  ol  ai 
mi  nt.    refrains    from   writing   to  Gabrielli         Gabrielle   in   the 
in.  1 1  it  1  n it-  his  been   itiflirt  rrow  in  hud   work     mil  with 

in   OUtW  ud   show  ol    1  n|       1  I-  nt   Joins   in   BUI  li    inn. 
ind,  nt     indulge  in.     She,  however,  refuses  to  go  to  the  annual 

Quatz'    Aiis   Hall   with   Delville  and    •    band  "t    men 

pleading,  is  is  hei  custom,  tint  she  <  annot  hive  tin-  littl 
le  i\e  hei    to  enjo)    thems<  Ivi      a  the 

Moulin  Rouge,   when-  the   fun  waxes  fist    and  furious.       The 
party  enjoy  themselves  famously,  dancing  and  confetti  throwing 

them,    until    Delville,    growing   ■  limbs 
t  .  the  top  which   his 
costume  bestows  upon    him      His  to  amuse 
the    company    are    received    with    shouts    of    approval.        Kaoul 
clambers  still    higher,    i  risk,   and    suddenly,   appai 

ently  through  his  vision  being  blurred  b)  his  mask,  he  i 
1  false  movement,  and  falls  with  i  crash  from  the  raft 
the    ground.     He    is  aln  I     ill   human   aid    when   the 

1  iw   hi  1  ii'  ii  •  !  to  the  1 1,  pu  k  him 

up    and    carry    hi  I  I  taken    home,    and    Gab] 
hastily    summoned,   is  able   to    be  with   him    at    the    last.     She 

that   he  has    left   her  his  small    fortune  as   a  token   of   his 

esteem  for  her.     Three  months  latei  Gabrielle,  who  has 

picture  of    herself  to   the   Salon,    is  awarded    the    gold    : 

hu 

;.■ 

-- 

bv  ("i.abrielle.  who  has  come  to  fetch  her  sister's  doll,  and  to 
her  he  puts  a  polite  question  or  two.  Gabrielle,  answering 
briefly,  hastens  to  withdraw,  forgetting  the  object  of  her 

errand.  The  father,  watching  her  go,  sees  her  enter  the  ad- 
joining studio,  and  on  turning  back  his  eye  alights  on  the  for- 

gotten doll.  Immediately  he  jumps  to  a  conclusion,  an  en- 
tirely erroneous  one,  and  firmly  resolves  to  carry  off  Ins  son 

without  a  moment's  delay.  Jean,  therefore,  on  returning 
home,  finds  his  father  in  a  stern  and  forbidding  mood.  He 
himself  fears  to  give  too  insistent  a  voice  to  his  objections  to 
returning  home,  and  he  submissively  leaves  Paris,  without  a 

farewell  to  Gabrielle.  Gabrielle's  suffering,  at  the  loss  of 
Jean,  whom  she  knows  loves  her,  is  embittered  when  she  re- 

ceives a  letter  from  M.  t'hedart,  who,  still  labouring  under  a 
wrong  idea,  has  thought  fit  to  do  what  he  thinks  to  be  '"the 

right  thing,"  by  sending  Gabrielle  a  sum  of  money  for  "  the 
present  necessities  of  herself  and  her  child,"  and  an  ultimatum 
that  she  must  not  expect  to  see  Jean  again.  Gabrielle  faints 
upon  receiving  this  letter,  and  Raoul,  fetched  by  the  child,  is 
much  concerned  at  her  grief.  He  does  his  best  to  console  her 
on  discovering  its  cause,  then  hopes  for  time  and  circumstances 

to  right  matters.  In  the  meanwhile.  Jean,  back  at  his  father's 
house,  finds  it  hard  to  be  affectionate  to  the  fiancee  chosen  for 

him.  Marie  Claire,  the  daughter  of  an  old  friend  of  the 
family,  is  not  long  in  discovering  that  Jean  does  not  trulv  love 
her.  but  she  says  nothing,  hoping  to  win  him  as  time  goes  on. 
When,  however,  she  learns  by  chance  that  Jean  loves  another 
woman,  she  bravely  makes  a  sacrifice,   and  gives  him   back  his 

Jean  reads  the  news  in  the  paper,  and  his  mother,  w  t  lung  his 
face,  realises  how  much  he  is  bound  up  in  Gabrielle.  ll<i  own 
heart  has  long  been  aching  for  him,  and  she  resolves  to  help> 
him  if  possible.  Accordingly  she  suggests  that  they  shall  go 
up  to  Paris  to  see  the  picture,  hoping  at  the  same  time  that 
there  may  be  a  chance  meeting  with  Gabrielle.  The  journey 
is  undertaken,  a  letter  being  left  for  Chedart,  senior.  ti> 

apprise  him  of  the  reasons  of  his  wile's  absence,  and  to  ask  him 
to  follow-  on  to  Paris  At  the  Salon  Jean  and  his  mother  do, 
indeed,  meet  Gabrielle.  but  the  girl  is  too  wounded  by  the 

treatment  she  has  received  to  do  more  than  pass  with  a  dis- 
dainful bow.  Madame  Chedart  then  realises  that  some  more 

direct  appeal  must  be  made  to  her.  She,  therefore,  calls  upon 

her,  and  pleads  to  her,  for  her  son's  sake,  to  forget  the  wrong 
her  and  to  be  reconciled.  Gabrielle,  only  too  willing  to 

be  softened,  agrees  to  see  Jean,  and  at  the  interview  past 
misunderstandings  are  cleared  up  and  forgiven.  \ 
Chedart,  senior,  he,  arriving  on  the  scene  in  a  furious  state  of 

mind,  and  anxious  to  prevent  any  more  collusion  with  "  the 
student  girl,"  is  much  dismayed  to  find  that  his  ordinarily  so 
submissive  wife  has  taken  up  arms  against  him,  and  has  suc- 

ceeded very  effectually  in  putting  him  into  the  wrong.  She 

calls  upon  him  to  acknowledge  it,  and  to  admit  himself  thank- 
ful to  have  so  worthy  a  daughter-in-law  as  Gabrielle.  The 

old  man.  to  do  him  justice,  is  willing  to  admit  that  he  acted 

over-hastily,  and  he  straightforwardly  asks  for  Gabrielle's 
pardon,  which,  needless  to  say,  is  graciously  accorded. 

Released   Feb.  22nd.  Length  3,156  feet. 
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"FACE  TO  FACE  WITH   A  LEOPARD."     (Lux.) 
Jack  and  Mary  are  sweethearts,  but  a  jealous  rival  betrays 

them  to  Mary's  father,  who  angrily  dismisses  Jack  from  his 
employ,  and  forbids  his  daughter  to  have  any  more  to  do 
with  him.  Mary  makes  arrangements  to  meet  Jack  secretly,  and 

they  fix  a  meeting-place  upon  the  cliffs.  That  afternoon,  Tom, 
the  negro  servant,  tells  Mary  that  he  knows  where  to  find  a  baby 

leopard.  Mary  accompanies  Tom  to  the  leopard's  den,  and 
Tom  makes  a  perilous  descent  over  the  cliffs  to  the  lair.     The 

children  grow  up  happily  in  the  Morris  household.  One  day 
one  of  them  meets  with  a  serious  accident,  and  a  nurse  is  imme- 

diately sent  for.  That  night  a  thief  breaks  into  the  house. 
Mr.  Morris  surprises  him  at  work,  but  he  turns  upon  him.  A 
struggle  follows,  in  which  Mr.  Morris  is  knocked  senseless. 
The  household  is  aroused,  and  nurse  and  burglar  confront  each 

other.  They  immediately  recognise  each  other  :  they  are  hus- 
band and  wife.  By  a  strange  coincidence,  the  identity  of  the 

children  is  also  discovered.     They  welcome  their  mother,  and 

mother  leopard  is  absent,  but  when  she  returns  and  finds  her 
cub  gone  she  immediately  starts  in  search  of  it.  When  Mary 
learns  that  the  infuriated  beast  has  started  in  the  direction  of 

the  trysting  place,  she  hastens  to  warn  Jack,  who  is  on  his 
way.  The  leopard  gets  there  first,  and  attacks  Mary,  but 
fortunately  Jack  arrives  in  time  to  save  her,  and  thus  wins  her 

father's  gratitude  and  forgiveness. 
Released  February  12th.  Length  850  feet. 

"TWO  LITTLE   WAIFS."     (Lux.) 

Jacque  Dubarrie  is  an  idle  and  good-for-nothing  scamp,  who 
leaves  his  wife  and  takes  with  him  the  two  little  babies  which 

have  been  born  to  them.  He  finds  that  the  children  are  an 

encumbrance,  so  leaves  them  in  the  forest,  where  their  cries 

attract  Mr.  and  Mrs.  Morris,  who  are  out  motoring.  The 

kindly  couple,  upon  finding  that  there  are  no  claims  laid  to 

them,    decide   to   adopt  the   children.     Years  roll  by.    and   the 

it  is  through  their  prayers  that  she  is  led  to  forgive  her  erring 
husband. 

"AUNTIE  IS  TRANSFORMED  INTO  A  PIG."     (Lux.) 

Auntie  is  not  a  very  generous  soul,  and  gives  Uncle  a  very 

rough  time,  in  consequence  of  which  her  nieces  and  nephews 
determine  to  play  a  little  joke  upon  the  unhappy  couple.  Whilst 

playing  blind  man's-  buff,  and  Uncle  is  blindfolded,  they  dis- 
cover a  pig  in  a  sack  which  has  been  left  in  the  cart  of  a 

farmer,  who  has  apparently  gone  to  seek  liquid  nourishment. 

They  quickly  administer  a  sleeping  powder  to  Auntie,  rob  her 
of  .her  bonnet  and  shawl,  take  the  pig  out  of  the  sack,  put 

Auntie  into  the  sack,  and  place  her  in  the  cart.  Having  dis- 

posed of  Auntie,  they  get  the  pig  and  dress  him  up  as  Auntie. 
When  Uncle  is  freed  from  the  cloth  that  binds  his  eyes  he  dis- 

covers the  pig,  and  his  dutiful  nephews  and  nieces  play  upon 

his  superstitious   fancies   in    such  a  manner   that  he  really  be- 
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that  his  good  wife  has  turned  into  a  pig  Fox  the  next 
day  or  so  the  pig  has  a  right  good  time,  feeding  and  drinking, 

but  he  rather  objects  to  Uncle's  tender  solicitude,  and  haa  nol 
much  relish  for  his  morning  bath.  Uncle  lavishes  ever] 
tion  upon  the  pig,  thinking  that  it  is  really  his  wife  who  has 
taken  another  form.  Judge  of  his  surprise  when  Auntie  again 
reappears  upon  the  scene  and  indignantly  metes  out  justice  to 

her  spouse.  This  film  is  very  original  in  conception  and  execu- 
tion. The  pig  is  a  remarkable  animal,  and  is  bound  to  cans* 

much  admiration. 

"  ALL  ON  ACCOUNT  OF  A  WIDOW."     (Powers.) 

The  girls  arrange  to  go  camping  with  the  boys,  but  the  ques- 
tion of  a  chaperon  arises.  Dave  agrees  to  find  a  suitable 

chaperon,  but  the  girls  do  not  approve  of  the  selection  of  a 

charming   young  widow,   who  monopolises  all   the   boys'   atten- 

"  SALOME         (Savoia.) 

Herodias,  wife  of  Philip  of  lturea,  gives  her  affections  to  her 

husband's  brother,    Herod.     Their  secret  passion   is   discovered 
by  John  the  Baptist,     He  denounces  them,  but,  so  great  is  his 

in   tin    land,   that  ire   silence  him.     Succumbing 
to  the  temptation  of  Herodias,  Herod  betrays  his  brother,  and 

him  into  the  Prison  of  Itronze,  where  he  i-  left  to  lan- 
guish. Hi  w  plots  to  rid  herself  of  her  husband,  and 

she  finally  prevails  upon  a  negro  servant  to  go  to  the  I 
of  Bronze  and  strangle  him.  When  Philip  is  dead,  his  brother 

Herod  is  proclaimed,  'midst  great  pomp,  Tetrarch  in  his  stead. 
Fox  a  time  he  rules  wisely,  but  can  never  drive  away  the  pangs 
of  conscience  that  are  his  constant  companions.  Herodias  next 
prevails  upon  Herod  to  seize  and  imprison  John  the  Baptist, 

who  is  obtaining  a  strong  hold  over  the  people.  Weakly  Herod 
fulfils  her  wish,  and  the  prophet  is  cast  into  the  Prison  of 
lironze.      St     John     is     beloved    by    Salome,     the    daughter   of 

tions.  They  tell  the  boys  that  it  the  widow  goes,  they  will  not, 
and  this  leads  to  a  quarrel.  The  girls  form  themselves  into 

the  "  Independent  Order  of  No  Men  Wanted,"  and  go  off  camp- 
ing on  their  own.  Much  to  their  chagrin,  the  boys  find  that  it 

is  impossible  to  break  into  the  Adamless  Eden,  so  they  camp 
near  by  in  the  hope  of  securing  an  opportunity  to  do  so.  They 
concoct  a  plot,  in  which  they  disguise  themselves  as  tramps, 

and  attack  the  girls'  camp.  Fortunately,  the  girls  learn  of  the 

impending  onslaught,  and  prepare  to  meet  the  b'hoys,  who 
retire  hastily  in  a  much-damaged  condition.  The  girls  decide 

that,  "  in  view  of  the  fact  that  they  are  exposed  to  the  attacks 
of  marauding  tramps,  &c,  they  are  in  need  of  protection." 
They  carry  out  theii  resolution,  and  innocently  tell  the  boys 

about  the  "  horrible  tramps  that  attacked  them."  The  boys 
are  at  a  loss  to  explain  the  reason  why  they  bear  black  eyes, 

and  other  embellishments  not  usually  recognised  as  birth- 
marks, but  peace  is  restored  and  everybody  is  satisfied.  The 

girls  decide  that  a  chaperon  can  very  well  be  dispensed  with. 

Herodias,  but  he  spurns  her  affection.  In  vain  does  she  visit 
him  in  the  Prison  of  Hronze  and  attempt  to  lure  him  into  her 
power.  Herod  becomes  possessed  of  an  insurmountable  desire 
to  see  Salome  dance.  This  desire  is  discerned  by  the  watch- 

ful Herodias,  and  promptly  frustrated.  The  populace  begin 
to  demand  the  release  of  John  the  Baptist,  and  fear  possesses 
Herodias  lest  he  should  be  liberated  and  again  denounce  her 
to  the  people.  The  visit  to  Herod  of  the  Roman  Judges  is  an 
occasion  for  much  feasting  and  merrymaking.  It  is  at  a  feast 
given  in  honour  of  his  guests  that  Herod  requests  Salome  to 
dance.  She  refuses,  but  Herod  maintains  his  entreaties,  and 
finally  says  that  he  will  give  her  anything  she  cares  to  ask  for 
if  she  will  dance.  Salome  is  puzzled  what  to  accept,  but  her 
mother  creeps  to  her  side,  and,  like  the  evil  serpent,  suggests 
that  she  shall  ask  for  the  head  of  John  the  Baptist.  Spurned 
affection  turns  to  hate  of  a  like  intensity,  and  Salome  sees  in 
thi~  her  chance  to  revenge  the  affronts  offered  her  by  St.  John. 
She  asks  for  his  head.     Herod  regrets  his  rash  promise,  but  hi? 
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regret  >n  charmed  away  by  the  witchery  oi  thfl  da 
When  Salome  has  fini  bed  dancing,  the  head  is  brought  to  her. 
I  he  Night  of  this  strikes  terror  to  the  heart  of  Herod,  and  he 

b,is  guests  shrinking  from  him  in  disgust.  Too  late,  he 
seeks  to  repair  the  evil  he  has  done  by  commanding  his  soldiers 
to  seize   Salome  and  put  her  to  death. 

Relea  ed   l  ebruary  8th.  Length  2,350  feet. 

THE  HORSE  THIEF'S  DAUGHTER."  (Nestor.) 

Bill  Durbin,  ostensibly  a  rancher,  is  in  reality  a  receiver  of 
stolen  horses.  His  wife,  on  her  deathbed,  has  begged  him  to 
give  up  the  life  for  the  sake  of  their  little  girl,  and  he  has  half 
promised  to  do  so,  but  the  old  associates  and  associations  have 
proved  tig  for  him,  and  he  was  drifted  back  again.      His 
daughter  Tess    grows  up  a  lovely   woman,    much  loved   by  her 
rascally   old    father,    who   successfully    deceives   her.  as   to   his 

Roy  accomplishes  the  expected  and  the  unexpected;  he  soon 

collects  his  proofs  of  the  guilt  of  the  rancher  and  his  associates, 
and  he  falls  deeply  in  love  with  Tess,  whose  beauty  of  character 
and  whose  suffering  at  her  condition  are  apparent  to  him.  He 
takes  the  opportunity  of  telling  Tess  of  his  infatuation,  and 
begs  her  to  go  away  with  him.  He  determines  to  depart  on  the 

morrow.  Wild  gets  proof  of  the  assistant-sheriff's  identity,  and 
he  and  Durbin  determine  to  capture  him.  Tess  gets  wind  of 
this,  and,  as  she  hears  them  coming,  begs  Roy  to  hurry  up  to 
the  loft  where  he  is  sleeping.  She  watches  Wild  and  Durbin 

through  her  door.  Durbin  sleeps  by  the  ladder  which  Roy 
must  descend  in  the  morning,  and  Wild  keeps  watch,  gun  in 
hand.  Roy  creeps  down  the  ladder  early  in  the  morning,  and 
Wild  knocks  him  off  the  ladder.  Roy  drops  his  gun  and  grapples 

with  Wild.  Durbin  wakes,  and  joins  Wild,  and  TesS,  fearful 
that  Roy  is  killed,  runs  in,  picks  up  the  revolver  and  holds  the 
men  at  bay.  The  excitement  proves  too  much  for  Durbin.  wh'. 
has   a    sudden   attack  of   heart    seizure.     The    sheriff   and 

occupation.  Murder  will  out,  however,  and  one  day  the  full 

knowledge  of  her  father's  machinations  comes  to  her,  and  with 
it  unhappiness.  Fresh  horse  thefts  are  reported.  The  sheriff 
suspects  the  thieves,  but  has  no  definite  proof.  His  assistant, 
a  young  man,  offers  to  disguise  himself  and  find  out,  if  possible, 
lie  starts  out  on  his  quest.  Tom  VVild  is  the  most  daring  of 

Durbin's  gang,  and  is  a  valuable  man  to  him.  Wild  aspires  to 
the  hand  of  Tess,  who  has  an  inborn  dislike  for  the  man  and 

his  brutality.  As  l<  is  is  clearing  away  the  dinner  utensils  one 
la\  Wild  takes  the  opportunity  to  tell  her  he  wants  her  for 
his  wife.  She  shows  her  horror  ot  him,  and  incites  him  to 

seize  her.  Roy,  the  sheriff's  assistant,  enters,  and  throws  him 
and  calms  the  girl.  Wild  leaves,  breathing  vengeance. 

The  girl  calls  Durbin,  and  Roy,  putting  on  an  air  of  great 
humility,  begs  for  a  job,  and,  although  Durbin  is  naturally 
suspicious,    his    daughter    persuades    him   to    give    Roy    a    trial. 

cowboys  arrive,  having  become  alarmed  at  Roy's  long  absence, 
and  take  Wild  prisoner  with  the  others  they  have  rounded  up. 
Roy  asserts  his  claims  to  Tess,  who  leaves  with  him  to  see  the 
beautiful  new  life. 

When  you  have  finished  with  this 

copy  hand  it  to  a  friend.      By  so 

doing   you   not   only   help   us   but 

help  yourself. 
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12,  Gekkakd  Strxbt,   \V. 

SELIG     POLYSCOPE    CO., 

'•JOHN    COLTER'S    ESl  API  "     (Selig.) 
John   Colter,   a   backwoodsman   oi   the    north-western    coast, 

1    a    reputation    for    his    speed    as    a    runner    and    his    re- 
sourcefulness in  face  of  danger.     Once,  when  tupping,  he  was 

captured  by  a  marauding  band  ol    Blackfeet,   v.  him  a 
e  for  liis  life  by  running  the  gauntlet  in  a  rather  singula] 
He  was  set  loose,  and  the  Indians  were  order 

'Phone    Gerrard  5156. 

'  trd,  passing  u  to  the  b  This  immedi   ■■ 
.  landing,     (•  Lth    1   and  drink       11. 
the   h.t.l    book   "  Red   Evans,"   still   being  ...it  . 
hoping    to   perpetuate   Ins   popularity.     When    M  this 
11  inw    she      freezes  "    up   and    1  rdei  -    hii Another  notorious  character  turns  up  with   the 
the  terrors  are  minimised  when  the  nervy  v 
it  was  the  11. une  of  her  dead  father.     She  subsequently  foi 
Bob  and  concludes  to  take  his  name  for   lite. 

Released   February  23rd.  _th    1,005  feet. 

"  T11K   FIRE  COP."     (Selig.) 

ly   Brannigan  was  a  good-natured,   happy-go-lucky  po 
man,  large  of  frame,  but  limited   in  n.  nuch  as  it  per 
tuned  to  real  bravery.  He  has.  however,  been  very  success 
ful  in  spectacularly  posing  as  a  hero,  and  deceives  all  but  his 
frank  and  faithful  wife,  who  laughs  at  bun  -when  he  tell- 
her  that  he  has  been  awarded  a  medal  for  bravery.  Eventually 
he  brings  this  token  home  in  triumph,  and  she  throws  it  oil 
her  reel-hot  stove  and  dares  him  to  demonstrate  his  fire-proof 
bravery  in  taking  it  off.  He  does  this  safely  arid  adroitly 
with  a  pair  of  pinchers;  but  the  ribbon  is  burned  aw  i\ 
he  is  duly  humiliated.  Subsequently  he  becomes  the  true  hero 
of  a  fire  in  a  tenement  and  saves  a  number  of  lives,  having 
almost  been  forced  to  the  action  by  circumstances  rather  than 
through  his  own  bravery.  He  is  shown  vividly  as  the  daring 
actor   in   a  succession  of  thrilling  scenes  in  one 

sue  him  until  he  was  worn  down,  thus  giving  opportunity  to 
prolong  his  torture  at  their  pleasure.  The  crafty  Colter  led 
them  such  a  swift  pace  that  when  the  strongest  runner  was  so 
far  ahead  that  his  fellow  men  were  out  of  sight,  he  turned, 
tripped  the  Indian,  and  finished  him  with  his  own  spear.  Then 
he  took  to  the  water,  and  by  hiding  like  a  beaver  beneath  .1 
driftwood   raft,  escaped. 

Released    February   23rd  Length    402    feet. 

"THE    MANTLE   OF   RED    EVANS."     (Selig.) 
May  Evans,  an  orphan  girl,  is  advised  by  her  uncle  to  leave 

a  lonely  ranch  where  she  has  been  living  and  go  to  the  settle- 
ment and  take  charge  of  a  hotel.  She  concludes  to  take  ad- 

vantage of  the  offer,  and  immediately  demonstrates  her  fitness 
for  the  position,  making  the  hotel  one  of  the  most  popular  in 
that  section.  Bob  Evans,  a  young  man  from  the  East,  who  has 
gone  West  to  pick  up  his  fortune,  happens  to  meet  the  young 
woman  as  she  is  journeying  in  her  usual  independent  fashion 
along  from  the  ranch  to  the  hotel.  This  begins  an  acquaint- 

anceship which   ripens    into  affection  on  the   part  of  both,    he 

rescuing  her  from  a  very  perilous  situation  for  which  she  feels 
grateful.  Bob  Evans  comes  into  hard  luck,  and  needs  food 
and  drink,  particularly  the  latter.  He  tries  to  work  his  face 
on  the  flinty  hearted  barkeeper,  and  when  that  method  does 
not  attain  the  desired  results  he  bethinks  himself  of  a  famous 
gun  man  named    "Red    Evans,"   and   writes  that    name  on    a 

fire  plays  ever  presented  both  for  variety  and  intensity  of 
action,  as  well  as  thrilling  picturesqueness.  Having  saved 
four  precious  lives  he  finally  drops  from  the  roof  of  the 
flaming  building,  and  is  caught  in  the  safety-net  held  by  the 
firemen  in  the  street  below.  He  is  rushed  off  to  the  hospital 
as  the  hero  of  the  hour,  and  his  wife  is  informed  of  the 
perilous  condition  of  her  intrepid  husband.  She  then  realises 
that  he  is  a  braver  man  than  she  dreamed  of,  asks  his  forgive- 

ness, and  approves  him  as  truly  one  of  the  bravest,  and  worth  y 
of  all  honour. 

Released  February  27th.  Length  1,005  feet- 

"  FREIGHT  TRAIN    DRAMA."     (Selig.) 

Bill  Mogroity,  an  ex-railroad  employee,  good  at  heart,  but 

grown  shiftless  and  lazy  from  a  long,  enforced  idleness,  rebels 

at  his  wife's  upbraidings,  and  leaves  his  humble  home  to  follow 
the  life  of  a  hobo.  Mrs.  Mogroity  and  her  small  daughter. 

Rosy,  left  alone,  make  a  pitiful  attempt  to  eke  out  a  living  by 

taking  in  washing.  Bill's  wanderings  throw  him  into  the  com- 
pany of  other  hobos,  and  one  day  he  chances  to  overhear  some 

of  them  plotting  to  wreck  and  rob  the  fast  express.  II is  tramp 

life  by  this  time  has  pretty  well  disgusted  him,  and  when  he 

realises  what  his  companions  are  about  to  dc  he  suddenly  re- 
solves to  save  the  train— even  if  it  cost  him  his  own  life.  He 

sneaks  away  from  the  others,   and,    after    a    very   thrilling  ex- 
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:  igi  to  flag  the  train  and  capture  the  would  bj 
wreckers.  The  express  train  conductor  persuade*  Hill  to 

ipany  him  to  the  city  while  he  report!  to  Ok-  superin- 
ti  i«l.  nt  In  the  meantime  Rosy,  tin-  child  has  been  tent  to 
gather  firewood  in  the  railroad  yard.  Seeing  M  m<-  shavings 
in  an  ope  I  box  1  ir.  she  .  limbs  in.  She  is  no  sooner  in  the  car 
than  the  train  starts,  ;t 1 1  <  1  Rosy,  thoroughly  frightened,  is 
carried    rapidlj     iway.     Hill    is   presented    to   the  road   superin 

tendent,  and  for  his  bravery  is  given  a  substantial  sum  of 
money  and  a  pass  for  himself.  As  they  are  passing  out  of  the 
railroad  yard  their  attention  is  suddenly  arrested  by  the  sight 
of  a  child  clinging  to  the  open  door  of  a  swiftly  moving  freight 
train.  The  superintendent  flags  the  train,  and  when  the  child 
is  rescued  from  her  perilous  position  Bill  discovers  that  she  is 
none  other  than  his  Rosy.  Explanations  follow,  and  the  super- 

intendent changes  the  pass  from  one  to  two.  That  night  there 
is  a  happy  family  reunion  in  the  Mogroity  home. 

Released   February  27th.  Length   1,038   feet. 

■  TIIK  TRIANGLE."     (Selig.) 
Cast  : 

Tom  Brand     Thomas  Santschi 
Richard    Craven         Herbert    Rawlinson 
Bessie  Craven      Bessie  Eyton 

The  Triangle  is  the  telling  title  of  a  vivid  story,  of  modern 
life.  It  is  a  lucid  and  impressive  recital  of  a  fine  woman's 
terrible  mistake — a  mistake  that  darkens  her  life  a  mistake 
caused  by  her  listening  to  what  she  deemed  the  call  of  duty. 
Young,  inexperienced,  and  impressionable,  and  following  the 
wishes  of  others,  she  unfortunately  marries  a  man  who  is  void 
equally   of    honour    and    principle.        Later    she    awakens   to    a 

her  own  shame  and  is  loyal  to  him  until  Fate  removes  him 
lrurn  her  life.  Her  goodness  and  faithfulness  are  eventually 
1  'warded,  and  her  first  sweetheart  comes  into  his  own. 

Released    February   20th.  Length    1,210  feet. 

ATALA    '     [Selig.) 

1  Ins  production  oi  Atala  essays  to  follow  as  closely  a- 
sible  the  text  of  Chateaubriand's  great  classic,  and  to  reprodm  e, 
as  far  as  nature  can  reproduce  art,  the  wonderful  illustrations 

of  the  world's  most  famous  artist  of  distinctive  style,  Gustave 
Dore..  Slight  liberties  have  been  taken  with  the  plot  for  the 
purpose  of  making  the  story  tell  more  clearly  on  the  screen; 
for  instance,  the  binding  together  of  the  threads  of  Fate  in 
Atala  and  Chactaa  by  making  his  father,  the  warrior  Outalissi, 
the  friend  of  Lopez,  the  Spaniard,  who  for  that  reason  frees 
(  hac  tas  when  he  is  brought  before  him  a  prisoner.  The  plot, 
known  to  most  students  oi  French  literature,  is  simple  Lopez, 
the  Spaniard,  leaves  his  Lidian  wife  and  his  little  child  (by 
her),  Atala,  to  go  to  tu£  new  settlement  at  St.  Augustine,  and 
she,  heartbroken,  did  years  later,  swearing  her  daughter  to  the 
'irginal  vows.  Atala  willingly  takes  the  vow,  but  when 
Chactas  is  captured  by  the  men  of  her  tribe,  and  about  to  be 

tortured,  she  finds  he  is  the  son  of  her  father's  old  friend,  and 
becomes  unconsciously  interested  in  him.  He  loves  her  at 
once,  and  will  not  be  freed  by  her  unless  she  accompanies 
him.  This,  after  much  thought  and  prayer,  she  finally  does. 
and  finds  herself,  though  in  all  innocence,  in  the  power  of  a 
strong  and  greatly-loving  man.  To  escape  him,  she  finally 
eats  of  the  leaves  of  a  poison  plant,  and  thus  Chactas  finds 
her,  dying.  A  hermit  hears  his  frantic  lamentations  and  cries 
for  help,  and  bids  him  bear  her  to  his  cell,  where  she  recovers 

sufficiently  to  confess  her  reason  for  the  deed,  her  mother's 
vow.  The  hermit  bids  her,  if  she  loves  Chactas,  to  marry  him, 
as  such  vows  are  not  registered  in  Heaven.  To  her  great  joy 
he  marries  them  before  she  sinks  into  a  sleep  from  which  she 
will  never  awake.  Chactas  and  the  hermit  bury  her,  and  he 
lies  sobbing  upon  her  grave  as  the  scene  dissolves  into  the 
picture  of  the  old  and  blind  Chactas,  a  sort  of  Indian  Homer, 
telling  the  story  of  his  love  to  Rene,  the  hunter. 

Released   February  16th.  Length  1,000  feet. 

'ROPED  IX."     [Selig.) 

Jim  Harris,  weary  of  the  rough  and  rowdy  ways  of  cowboys, 
concludes  to  settle  down,  and  replies  to  a  matrimonial  advertise- 

ment. The  boys  get  wise  and  poke  fun  at  him,  but  when  the 

lady's  picture  arrives  he  becomes  an  immediate  object  of  envy. 
He  quickly  sends  her  transportation  and  other  funds,  and  puts 
on  all  his  fixings  to  meet  her.  When  the  fair  Cynthia  step? 
from  the  coach,  instead  of  showing  eighteen  summers,  she  is 
decrepit  from  fifty  frosty  winters.  Her  heart,  however,  is 
warm  and  pulsing,  and  she  makes  love  to  Jim  in  a  way  that 
abashes  that  roughrider.  The  boys  disguise  as  highwaymen, 
and  attempt  his  abduction,  but  Cynthia  thwarts  their  well-meant 
effort  by  securing  his  release  at  the  point  of  a  revolver.     He  is 

realisation  that  the  man  who  has  really  loved  her  from  her 
girlhood  days  is  truly  the  man  whom  she  loves  above  all  others. 
She  finds  out  that  her  husband,  hidden  behind  a  mask  of  so- 
called  social  respectability,  is  in  reality  a  drunkard,  a  profligate, 
an  associate  of  thieves,  and  he  later  becomes  a  fugitive  from 

True,   however,    to    her   marriage    vows,   she   smothers 

weary  of  her  endearments,  however,  and  when  he  finds  the 
cook  with  a  trap  full  of  live  mice  he  induces  him  to  turn  theui 

loose  in  Cynthia's  room.  This  so  frightens  and  disgusts  the ancient  maiden  that  she  decides  to  leave  the  ranch  at  once  and 
for  ever  joyously  relinquishing  all  claims. 

Released    February   20th.  Length  1,005  f^'- 
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TYLER     FILM    CO., 
12,  Gbrrard  Stkkkt,  w.  Phone:  (.err;.,. 

Releasing  :     ECLAIR,     ITALA,     TYLER,     and     AMERICAN     STANDARD     Films. 

-IT  PAYS  TO  BE   KIND."     {American  Standard] 
A  rich  widow,   Amj    ECarling,  mourns  the  loss  ol   hei   onlj 

thild.     She  is   invited   by  hei  visit  them.      She  thinks 
bow   nice  it   would  be  if  she  could  adopt  one  of  her   niece!   in 

of  her  lost   daughter.     She  therefore  decides  to  test   the 
wrong  ladies.  She  writes  saying  that  as  she  is  poor  she  must 
work  for  them  if  she  is  going  to  stay  with  them.  As  it  hi 
the  nieces  have  quarrelled  with  their  cook,  and  when  the 

"poor"  relation  arrives  they  give  her  the  post  oi  cook  and 
treat  her  just  as  it  she  were  a  servant.  That  is  to  say,  all  I  t 
them  except  one  treat  her  in  that  way,  The  one  is  the  youngest 
niece,  who  feels  sorry  for  her  Aunt  Amy,  ana  takes  every  oppor- 

tunity of  showing  it.  After  two  days  Aunt  Amy  disappears, 
and  the  young  ladies  are  left  to  make  the  best  tl  can  of  the 

cooking.  I'"-  le  Willie  arrives  to  take  them  on  a  visit  to  Phila- delphia, where  he  promises  to  introduce  them  to  a  relative. 
Of  course,  the  relative  is  Aunt  Amy,  and  equally,  of  course, 
the  kind  young  niece  is  adopted  into  the  wealthy  home  much 
t.'  the  disgust  and  disappointment  of  the  other  three  who  had 
treated  their  aunt  so  badly. 

Released  February  16th.  Length  745  feet. 

A    WOMAN'S   TRICK."      [Eclair.) 
Theodore  and  old   William  are  boon  companions  much  given 
drinking    together.      Theodore    attempts    to    kiss    a    country 

••  LEGAL  MURDER."     [Eclair.) 

In    the    luxurious   showroom    of    a    fashionable    dressmaker's 
. -tabhshin  1  and  his  wife   in-pect  th.    lat.-st  '. 
in  dresses.     The  doctor  1-  struck  with  the  charms  oi   the  1 .viis,    and,    when    she   later    delivers   th 

Stella,   the   model,   is 
an  adventuress,   and  soon  has   the  doctor   in  hei   toil 
,  xUa,  1  the  dot  I  'ire  taxed  to  th-    u 

to   meet    the    expenses    she    incurs.      Ever)    day   new   cr> 

turn  up,  demanding  settlement  of  their  accounts.    But  th   doctor 
is   boo   weak    to    break  away   from    the   woman   who   is    ruining 

him,     They   go  to  a  carous  I  me   day,    and  while!   oh 

clowns   are'  tun.!  out   in    the  ring  a   gallery  breaks   down, 
and   man)  ire    injured.      x.  the    injured 
Countess   Viuner,    who  has   been    present    with    her    son    G 
she   is  carried  in  an  unconscious  condition  behind 

and    Dr.    Marien    renders   first-aid.      '1  he    shock    of    the   ao 
.  and  the  Countess  seems  unable  to  recover  from 

\t  home  she  consults  with  her  own  doctor,  who  recom- 

mends her  to  see  Dr.  Marien.  Together  th.  v  visit  Marien,  who, 

1  onsultation,  recommends  that  nothing  be  done  until  it 
is  seen  how  the  case  progresses.  Looking  the  subject  up  in  his 

bo  >k,  he  discovers  that  an  operation  would  very  probably  b- 
fatal  at  this  juncture.  He  therefore  writes  to  the  Countess  stating 

that  for  the  time  being  he  does  not  propose  any  special  treat- 
nicnt.  But  the  postman  brings  a  note  from  Stelka,  saying  that 

she  musl  have  a  large  sum  of  money  without  delay.     Th. 

maiden,  and  gets  his  face  smacked  for  his  pains.  The  maul 

seeks  out  Theodore's  wife,  who  is  doing  the  washing  at  a 
stream,  and  tells  her  of  the  incident.  She  goes  off  in  search 
of  her  husband,  and  finds  him  drinking  with  old  William.  Her 
appeals  and  remonstrances  are  in  vain ;  she  cannot  part  the 
companions.  A  neighbour  suggests  that  she  should  flirt  with 
old  William  and  thus  cause  her  husband  to  quarrel  with  him. 
There  is  a  very  pretty  scence  when  the  flirting  takes  place,  but 
the  plot  does  not  appear  to  be  successful,  for  when  Theodore  is 
informed  he  simply  roars  with  laughter  at  the  idea  of  old 
W  illiam  making  love  to  his  wife.  The  neighbour  finds  the  wife 
in  tears,  and  suggests  a  plan  for  convincing  her  husband.  The 
lady  is  once  more  on  the  steps  leading  to  the  stream  when  old 
\\  illiam  appears  and  is  induced  to  continue  his  flirting.  The 
kind  neighbour  takes  care  that  Theodore  shall  see  this,  when 
he  flies  into  a  rage,  kick-,  old  William  into  the  water,  and 
marches  off  with  his  wife,  who  is  hugelv  delighted  at  the 
quarrel  between  the  twL  men. 

is  hard  pressed,  and,  in  order  to  get  the  needful  money,  le  writes 

to  the  Countess's  physician,  saying  that  an  operation  must  be 
performed  immediately— his  fees  will  provide  the  needful  cash. 
The  Countess  is  surprised  and  distressed  to  receive  the  news, 
but,  under  the  influence  of  her  doctor,  decides  to  undergo  the 
operation.  With  her  -nn  she  goes  to  the  hospital,  takes  an 
agitated  farewell  of  her  boy,  and  enters  the  operating  room. 
Alternately,  we  get  glimpses  of  the  intense  activity  in  the  operat- 

ing chamber,  and  the  painful  anxiety  of  the  son  as  he  waits  in 
the  lobby  outside.  Now  and  again  a  nurse  or  doctor  passes 
through  the  lobby,  but  cannot  give  him  any  definite  news.  At 
last  the  family  physician  approaches  to  tell  the  young  man  that 
his  mother  has  succumbed  under  the  operation.  Next  day  - 
calls  for  the  money  she  has  demanded.  Dr.  Marien,  whipped 
by  a  guilty  conscience,  reproaches  her,  telling  her  that  she  has 
driven  him  to  commit  a  crime  in  order  to  satisfy  her  demands. 
The  family  physician  overhears  this  conversation,  breaks  into 
the   room,   and   accuses   Marien  of  his   crime.      Rut   he   is    so  ex- 
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cited  and  wrought  up  that  he  falls  in  a  fit  upon  the  floor,  and 
noved  unconscious.  Later,  recovered  somewhat,  he  tells 

his  trouble  to  the  Countess's  son,  who  takes  the  advice  of  his 
solicitor,  but  finds  that  no  proceedings  can  be  taken  against  the 
doctor.  The  operation  was,  in  fact,  a  legal  murder.  The  young 
Count  determines  to  pursue  the  man  who  has  wronged  him. 
The  doctor  has  just  concluded  a  successful  lecture,  and  is  leaving 
the   1.  a,    surrounded   by    admirers,    when    George   con- 

him,  and  challenges  him  with  his  crime.     Guilt  is  written 
upon   the  doctor's   countenance,   and  he   leaves  the   place   with 

his  reputation  shattered.  He  realises  too  late  his  folly.  Visiting 
Stella,  he  pours  forth  his  contempt  and  scorn  for  her,  then  re- 

turns home,  and  takes  a  last  farewell  of  his  sleeping  wife.  Enter- 
ing his  study,  he  writes  a  short  note,  expressing  contrition  for 

his  offences.  His  wife  wakes  suddenly,  and  instinctively  feels 
that  something  is  wrong.  She  descends  to  the  study  door,  and 
beats  upon  it,  but  the  doctor  will  not  open.  Through  the  key- 

hole she  sees  him  with  a  revolver.  Frantic,  she  endeavours  to 
break  in,  but  without  avail,  and  as  she  falls  swooning  in  the 
corridor  we  realise  the  tragedy  within. 

Released  February  (,ih. Length  2,355  ̂ eei- 

"MATHILDE."     (Eclair.) 

The  Count  de  Lancry  and  Lugato  are  both  introduced  by 
Rochegune  to  Mathilde.  Both  are  anxious  to  gain  her  favour. 
She  favours  Lancry.  Lugato,  seeing  this,  is  consumed  with 
jealousy.  Lancry  is  rather  wild  in  his  habits,  and  finds  him- 

self on  the  brink  of  ruin  as  the  result  of  his  gambling.  Lugato 
evolves  a  fiendish  idea  for  revenue.  Under  pretence  of  friend- 

ship he  gi\es  Lancry  a  draft  upon  his  bankers  for  200,000 
francs.     It  is  accepted  with  profound  expressions  of  gratitude 

and   safely   locked  away   in   a   secret  drawer :   but  Lugato  has 
spied  upon  Lancry  as  he  puts  the  draft  away.     The  pair  take 
dinner   at   a  restaurant   and    leave   there    for   a    gaming-room. 
Lugato  will   not  enter  the   gambling   saloon;   he   hurries  back    '• 
to  Lancry's  room,  and,  operating  the  secret  spring,  opens  the 
drawer  and  removes  the  draft.     Then  he  writes  a  note  inform- 

ing his  rival  that  he  has  been  suddenly  called  away  from  Paris 
and  does  not  know  when  he  will  return,     x^ancry  and  Mathilde 
become  engaged.     He  goes  to  the  secret  drawer  for  the  draft, 
and    becomes    frantic  when    he   discovers    that    it    is    missing. 
Lugato  is  away  and  cannot  re-write  the  draft,  whilst  Lancry 
is  in  pressing  need  of  money.     In  bed  at  night  he  comes  to  a 

momentous    decision.      Rising    and    using    Lugato's    note    as    a 
copy  he  forges  the  draft.     Next  morning  at  the  bank  he  is  paid 
the  cash.     With  the  money  he  begins  buying  presents  for  his 
bride.     Whilst  settling  with  one  of  the  tradesmen  at  his  rooms 
Lugato  enters.      The   shock   to   Lancry    is   tremendous,   but   he 
succeeds  in  bowing  the  tradesman  out.     Then  his  enemy,  pro- 

ducing  the   original    draft,   extorts    from    him    a    written   con- 
fession  of   his  crime;    it    is   a   powerful    scene,  extremely  well 

done.     The  marriage  duly  takes  place,  and  Lugato  invites  the 
young  couple  to  visit  him.     The  invitation  is  not  welcome,  but 
Lancry  dare  not  refuse.     At  dinner,   Lugato,  sure  of  his  hold 
over   the   husband,    boldly    presses    unwelcome    attentions   upon 
the  wife;    then,    after   dinner,    he   beguiles    Lancry   away   and 
returns  to  the  music  room,  where  he  renews  his   attentions  to 
Mathilde.     Lancry  discovers  him  and  rescues  his  wife,  after  a 
heated  scene  with  Lugato.     Next  day,  fearing  that  the  incident 
will  cause  Lugato  to  expose   him,    Lancry   returns   and   apolo- 

gises.    His  enemy  pretends  to  overlook  the  offence,  and,  as  a 
pledge  of   his   forgiveness,  tells   Lancry  that   if   he  will    go  to 
London  his  banker  will   relieve  him  of  the  claim  he  has  over 

him.     The  violent  scenes  at  Lugato's  have  prostrated  Mathilde, and   she   is  ill   in  bed   when  a  note  arrives  from   her  husband 
instructing  her  to  enter  a  motor  which  will  be  waifing  for  her, 
and   telling   her  that   they   will    go  together  to  their   home   at 

Chantilly.     Originally  the  note  had  told  her  of  Lancry's  trip to  London,  but  his  servants,  bribed  by  Lugato,  had  delivered 
the   note   to   his  enemy,   who   had    altered    it    in   order  to   lure 

Mathilde    into   a   trap.      Lugato's    accomplice  succeeds    in   per- 
suading the  chauffeur  to  partake  of   drugged  wine,   and  then 

Lugato  himself  takes  the  chauffeur's  place  and  drives  off  when 
Mathilde  enters  the  car.     Rochegune,  who  has  seen  the  letter, 
has    his    suspicions    aroused,    but    is  just    too     late   to    prevent 
Mathilde  leaving.     He  jumps  into  another  car,  which  pursues 
the  one  in  which  Mathilde  is  a  prisoner.     There  is  an  exciting 
chase,  during  which  the  pursuing  car  comes  to  grief  shooting 
over  an  embankment.     The  end  of  the   run   is  a  lonelv  house. 
Here  the  chauffeur  descends  and   unlocks  the  door,  then   dis- 

appears.     Mathilde,   believinc  that  she   sees   a   way  of  escape, 
runs  to  the  house  for  refuge.     She  is  admitted  by  a  servant  of 

Lugato's  and  conducted  to  an  upper  room.     A  coffee-pot  stands 
steaming   on   the   hearth,    and    before   she    arrives    Lugato   has 
drugged  the  coffee.      The  serving   woman   pours  out   a  cup  of 
coffee  for  Mathilde,  who  partakes  of  it.     It  is  night ;  the  hands 

of   the  clock    have   nearly-   reached    midnight,    when    Mathilde, 
awakening    from    a   slumber,    finds    herself   a    prisoner    in   the 
room.      Suddenly,    a    secret  door    opens,    and    Lugato    appears 
before   her.      He  taunts   her  with   the   fact   that   she   is   in   his 

power,  and  shows  her  her  husband's  written  confession  of  his 
crime.     He  waits  only  for  the  clock  to  strike  before  drinking 
his  cup  of  revenge.     But  the  pursuing  car  is  once  more  on  the 
road.     It  has  been  put  to  rights,  and  the  chauffeur,  with  his 

head   bandaged,   dashes  madly  along  on  the  trail  of  the  first 
car.     They  reach  the  house  just  on  the  stroke  of  midnight,  and, 
bursting  into  the  room,   Rochegune  at  the  point  of  a  revolver 
compels  Lugato  to  hand  over  the  incriminating  paDers.     Whilst 
Rochegune    is    endeavouring    to    comfort     Mathilde,     Lugato 
escapes  again  through  the  secret  door,   but  in   fastening   it  he 
breaks   the    handle   of    the    massive    lock    and    finds   himself    a 

prisoner   in  the  secret  chamber.      He  makes   a   frenzied   attack 
upon  the  walls,  with  the  result  that  he  breaks  through  to  the 

chimney,   and  is  asphyxiated   with  the  fumes  that  escape  into 
the  room.     The  confession   is  burnt  in  the  fire  and   Mathilde 

carried  off  in  the  car.     Rochegune  has  the  happiness  of  bring- 
ing together  again  husband  and  wife,  knowing  that  he  has  been 

instrumental  in  removing  the  cloud  which  shadowed  their  lives. 
Released   February  13th. 

Length  3,250  feet. 
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"FROM    ST.  CLAUDE   TO   MOREZ."     (Urbanora.) 

morama  view  of  the  beautiful  little  town  of  Saint  ("1 
amid   picturesque  surroundings,   is    first  shown.     A   train 

journey   through    wild    and   rugged   country,    over    gorges   and 
rushing    streams,   until   we  reach    Morez.     Views  of   the 

quaint   streets   and    houses   and    an    interesting   picture    of    the 
old  forge — the  wheel   is   worked  by  a  large  dog,  who  treads   it 
round  from  the  inside— make  an  exceedingly  novel    picture, 

sed  February   12th.  Length  365  feet. 

CANINE  SHERLOCK    HOLMES."     (Urbanora.) 
>f  thieves  plan  to  rob  a  West-end  bank  by  a  clever 

Two  of  their  number  enter  the  bank  during  business 
with  poisoned  gold,  which  they  present  to  the  cashiers 

to  be  checked.  As  soon  as  the  needle  point  on  the  coins  pi  irks 
the  finger  of  the  clerk  he  is  rendered  unconscious,  and  the 

il  the  gang  enter,  institute  a  hold-up,  and  get  clear  away 
with  their  booty.  Detective  Hawksley  is  called  upon  to  track 
the  thieves,  and,  accompanied  by  his  clever  dog  Spot,  he 
commences  investigations.  A  piece  of  cloth  torn  from  one 

of  the  thieves'  coats  is  found,  and  Spot  is  put  on  the  scent. 
He  soon  11  ices  his  man,  who  is  walking  in  the  park  with  his 

pretty  wife  ('.race,  who  has  helped  in  most  of  the  raids.  Spot 
dodges  round  corners  and  hides  behind  letter-boxes  and  gate- 

posts, and  manages  to  follow  the  pair  unseen  to  their  house, 
but  before  he  can  get  up  the  steps  the  door  is  shut,  and  he  is 
on  the  wrong  side  of  it  !  He  goes  back  to  the  road  and, 
stretching  himself  out,  gives  several  howls  of  pain.  This 
attracts  the  notice  of  Grace,  who,  thinking  he  has  been  run 
over,  has  him  carried  into  the  house  and  laid  upon  a  couch. 
Half  an  hour  later  Spot  is  left  to  himself,  and  he  soon  collects 
some  useful  evidence — a  letter  addressed  to  the  leader  of  the 
gang,  also  a  bunch  of  keys.  He  takes  these  to  Detective 

Hawksley,  who  goes  at  once  to  the  address  on  the  envelope. 
He  gets  in  with  one  of  the  keys,  and  surprises  the  thieves. 
An  exciting  struggle  ensues,  and  Hawksley  manages  to 
despatch  Spot  with  a  note  to  the  nearest  police  station.  He 
guides  a  cordon  of  police  to  the  house,  and  an  entrance  is 
forced  just  in  time  to  save  Hawksley's  life.  The  gang  are 
arrested,  and  Spot  and  his  master  go  home  very  much  con- 

tented with  their  night's  work. 
Released   February    19th.  Length   1,040   feet. 

"DUPIN    VISITS    MARSEILLES."'      (Urbanora.) 
Dupin  arrives  one  day  by  train  to  see  the  sights  of  Mar- 

seilles. After  a  tussle  with  the  railway  officials  he  strolls 
on  to  the  quays,  and  noticing  a  pretty  girl  looking  into  the 
water  determines  to  scrape  an  acquaintance  with  her.  He 
follows  her  into  the  lift  which  ascends  the  Notre  Dame  de  la 
Garde,  and  addresses  her  when  they  reach  the  summit,  but  is 
badly  punished  for  his  impudence.  He  tries  to  step  on  to 
the  moving  transship  bridge,  and  falls  into  the  river,  being 
rescued  from  a  watery  grave  with  difficulty.  On  the  Place  de 
la  Bourse,  as  he  is  gazing  round,  a  newspaper  boy  collides 
with  him,  and  Dupin  gets  a  few  more  bruises.  He  feeds  the 
hears  in  the  Zoological  Gardens,  and  wanders  through  the 
corridors  of  the  Palais  de  Longchamp,  but  is  unceremoniously 

bundled  out  by  an  indignant  official  who  finds  him  climbing 

over  the  statuary.  He  is  leaning  over  the  sea-wall  and 
overbalances  into  the  water,  being  fished  out  in  a  net  bv  two 
fishermen.  Rather  disappointed  with  his  day  of  pleasure, 

l>ii|>m  returns  to  the  railway  station  and  takes  the  next  train 
away  from  Marseilles,  and  leaning  from  the  window  for  a 
last   look  he  loses  his  new  silk  hat  ! 

Released  February  19th.  Length  470  feet. 

"THE  BADGER."      (Urbanora.) 

The  badger  is  a  plantigrade  animal,  possessing  an  elongated 
body  and  short  limbs.  He  has  long,  powerful  claws,  by  means 

of  which  he  forms  deep  burrows ;  these  burrows  so  much  re- 
semble a  rabbit's  hole  that  the  latter  often  mistake  them  for 

their  own  property,  and  when  the  real  owner  returns  a  grim 
tragedy  is  enacted  under  the  earth.  The  badger  is  very  fond 
of  fruit,  and  does  not  hesitate  to  rob  orchards  whenever  he 
has  an  opportunity.  He  also  feeds  on  roots,  eggs,  and  the 
smaller  quadrupeds.  During  winter  the  bidger  is  hunted  with 
dogs.  When  he  takes  to  his  burrow  it  is  a  common  practice 

to  smoke  him  out — half  suffocated,  he  attempts  to  bolt,  the  dogs 
catch  him,  and,  tired  out,  he  is  easily  held   alive. 

Released  February   19th.  Length   370   feet. 
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recommend  it  to  your  friends. 
If  there  is  anything  that  you 

do  not  like,  or  any  suggestion 

you  wish  to  make,  write  to 
us  about  it.  We  are  always 

open    to    receive    suggestions. 
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"LORD  BROWNING  AND  CINDERELLA."     (Vilagraph.) 
Featuring  : 

Mr     Maurice   Costello,    Miss     Clara   Kimball    Young,    Miss 

Flora  Finch,  Mr.  Van  Dyke  Brooke. 

Everything  is  in  anticipation  at  the  home  of  the  Widow 
Gibson.  Her  two  daughters  arc  anxious  to  make  an  impression 
with  Lord  Browning,  who  is  expected  to  arrive  at  almost  any 
moment.  Her  step-daughter,  Cinderella,  a  beautiful  young 
girl,  is  carefully  kept  in  the  background.  While  they  are  wait- 

ing a  storm  arises,  and  Lord  Browning,  who  is  on  his  way  in 
his  auto.,  is  overtaken.  The  downpour  is  so  intense  he  seeks 

shelter  in  a  fisherman's  hut,  and  learns  of  the  Gibson  family 
from  the  old  fisherman.  Mrs.  Gibson  and  her  two  daughters 
and  .step-daughter  are  caught  in  the  same  storm,  and  also  take 

refuge  in  the  fisherman's  hut.  Lord  Browning,  seeing  them  ap- 
proaching, disguises  himself  in  fisherman's  clothes.  The  mother 

and  her  daughters  enter  very  haughtily,  and,  not  recognising 
him,  are  very  patronising  and  seem  to  be  contaminated.  Not  so 
with  Cinderella.  She  is  a  friend  of  the  old  fisherman,  treats 
him  very  kindly,  and  enters  into  conversation  with  Lord 
Browning,  very  much  to  the  disgust  of  her  step-sisters  and 
mother.  The  next  day,  Browning,  dressed  as  the  fisherman, 
comes  to  Mrs.  Gibson  to  sell  fish.  He  is  summarily  and  harshly 
dismissed,  and  told  to  go  to  the  basement  door.  Cinderella 
kindly  directs  him  there.  Lord  Browning  has  made  up  his 
mind  to  reveal  himself.  He  returns  to  the  fisherman's  home, 
changes  his  clothing,  and  in  his  machine  visits  the  Gibsons, 
previously    announcing    his    coming.      The}'    receive    him    very 

father   has    laboured    all    his    lift-   as   a   prospector    and    1 
Since   the   death   oi    Una's   mother   his  one    thought    has   bt 
make  Una  the  rii  best  woman  in  the  world.     ]J<   writes  his  sister, 
Mr-.  James  Court,  residing  in  the  city,  that  lie  feels  the  end  is 
near    and    he    must    leave    Una    in    her   care.      She    will    be   no 

burden  to  her,  as  she  has  ample  means  to  1  ire  for  her>elf.     Mr-. 
Court  arrives   in  the   Sierra-  too  late  to  meet  her  brother    alive. 
She  takes    Una  to  her  home,   where,    in  tin    inid-t  of  the  inagni- 
ficent   surroundings,    she  appears   like  an   untamed   bird 
gilded   <  age.      While   not   pun.  til  1011-   about    prudish   pr  jpneties 
and  ethical    niceties,   -Ik-  i-   naturally   1  she  often 

~  1 

4 

-"*- 

graciously,  and   when   he  asks  for    Cinderella  they  reluctantly 
all  her  and  superciliously  introduce  her.  Lord  Browning 

■  all-  frequently  after  that,  and  soon  announces  his  engagement 
to  Cinderella.  Their  first  thought  and  pleasure  after  announc- 

ing their  engagement  is  to  hurry  to  their  old  friend,  the  fisher- 
man, to  tell  him  the  good  news,  which  he  joyfully  receives  and 

approves  with   his  blessing. 
Released  February  27th.  Length  1,017  f' t1' 

UNA  OF  THE  SIERRAS."     (Vitagrafh.) Featuring  : 

Mi--  Mary  (harleson,  Mr.   Farle  Williams. 

Brought  up  as  a  child  of  the  Sierras,  with  her  father,  a  lone 
hermit,    Cna  is  as   sweet  and   natural    as  a  wild   flower.      Her 

int.  and  quite  frequently  startles  the  neighbours  by  her 
pranks.  Her  wealth  makes  her  a  desirable  catch,  and  one, 
Sharpe,  a  stockbroker,  tries  to  captivate  her,  but  she  does  not 
!n  sitate  to  tell  him  that  she  has  no  use  for  him.  She  prefers 
Clifford,  who  often  calls  at  the  Court  Mansion,  tells  him  so, 

and  doesn't  care  who  knows  it.  Clifford  is  also  a  stockbroker, 
and  when  Sharpe  finds  out  that  Una  favours  him  he  determines 
to  ruin  Clifford,  who  is  anxious  to  secure  the  directorship  of 
the  B.,  C.  and  L.  K.  R.  Sharpe  induces  all  the  stockholders  to 
vote  against  him.  Una  hears  of  this,  and  tells  a  broker  to  buy 
up  the  B.,  C.  and  L.  R.  R.  stock.  The  young  lady  has  passed 
her  maturity  and  he  obeys.  Una  hurriedly  reaches  the  meeting 
of  the  board  of  directors,  throws  her  stock  upon  the  table  with 
her  votes,  and  places  the  gaval  in  the  hand  of  the  astonished 
Clifford.  Sharpe  is  discomfited.  Clifford  hurries  to  the  home 
of  his  mother,  and  tells  how  Una  saved  him  from  defeat.  Cna 
kisses  his  mother  and  then  turn-  to  Clifford,  and,  throwing  her 
arms  around  his  neck,  asks  him  if  they  are  engaged.  He  replies 
by  clasping  her  tightly  to  his  breast  and  planting  a  kiss 
her   forehead. 

Released  February  27th.  Length  017  feet. 

"CAPTAIN    BARNACLES,    REFORMER."     (Vila Featuring  : 

Mr.  Van  Dyke  Brooke.  Miss  Norma  Talmadge. 

I.hi  nezer  White  is  a  hard  fisted   moneylender.     He  rult 
family  with  a  rod  of  iron,  and  his  wife  is  afraid  of  him.     His 
son  Ned  is  a  scapegrace,  and  is  turned  outdoors  by  his  father. 
Ned    tries  to   reform,    however,    and    asks   for   another   .  hance. 
White  refuses  to  give  him  one.  and  tells  him  he  wants  nothing 
more  to  do  with  him.     Barnacle  drops  in   in  the  midst  of  this 
family  row  to  pay  his  rent  to  White,  who  is  his  landlord.     He 
triiis  to   intercede  for   Ned,   but  White   will    not   hear  him   and 
drives  Ned  away.     Barnacle  gives  White  his  opinion  of  his  con- 

duct and  goes.     Ned,  in  despair,  drowns  his  sorrows  in  drink,  is 

thrown  out  of  a  village  "  pub,"  and  gueyed  by  the  small  boys 
and    rabble   of  the   village.      In   this  condition  he  is  found    by 
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Harna.lf.  who  t.ik. :s  him  to  his  home,  sobers  him  up,  and  with 

the  help  of    Ruth   makes   him    feel    th>-  comforts  of    home    lit' 
Then,  with  (In'  assistance  ol   Hunce,  he  gets  him  a  berth  aboard 

ihip,  and    lends   him  money  enough   to  start    life   anew.     Time 
\   ■!   makes   K""d.   <'iiul   writes   to   his   inothei    that    he    is 

11 K    home     from     his     first     voyage    and     will     meet    her    at 
i,  It-"-,  as  he  dues   not  want  to  return   home  till   his  father 

night   N'ed  rea  hes  home  there  is  a  storm  off  the 
nd  .1  ship  is  wrecked      Ved  nearly  loses  In-  life  in  rescu 

ing  the  passengers.     As  he  is  lying  at  the  point  ol  death  news 
White,    ind  suddenly    .1   sense  ol   the  wrong   and 

I  Hi     \\   )   \  [OLET."     [Vitagrafk.) 
I     attiring  : 

Hits  Ann*  M.  Stewart,  Mr.  E    K.  Lincoln,  and  Mi    L    Roger* 

Lytton. The  Wxde,  the  trees  and   all   nature  brin 

,h,  hean  ol   Olympia,  the   "wood    violet,"   born  ™d*»uf* 

„,,  in  t^  mid*  of  nature      Marvin  Roes  1.  on  a  hunting
  trip 

in   the   mountains    where    Olympia    dwells      Marvin,    in    th 
,,,,„,  comes  up  with  th<    girl,     H    *;'' ,  7    '      ,' 

beautj  and  the  sweetness  ol  her  irmocence,  her  unst
ih 

,1,,,  i„.  falls  desperately  in  love  with  her.   She  is  not  famil
iar 

„;,„,.,,  ..this  kind.   aiul.. -,..,,..,   t,.h..u,   him         I  he
  young  .nan 

takes  her  to  her  father's  1  itoin,  where  he  remains 
 a  few  days, 

during  which  time  he  becomes  better  acquai
nted  with '  Olymrna 

She  insists  that  be  must  not  harm  the   aruma 
 s  of  the  w< 

ind  to  confirm  his  promise,  he  throw,  away  
*»!«».» 

,„.,  0f  his  love,  and  she  promises  to  become  
his  wife.     Aft.. 

7m...  tie  consent  of  he,    fathe,   U>.-v  are  marri
ed.     Marvin, 

b^ini  wealthy,  establisbes  her    in   a  beautiful
  mansion.     She 

inland I  longs  for  the  woods.  Her  hu
sband  noticing  this. 

Soefback  to  her  forest  home,  and  with  h
er  father  builds  a 

Elie  on  the  border  of  a  lake.  During :  his 
 ̂ sence  01ym,Ma 

cannot  withstand  her  longing,  and  d.scar. dmg  her  ""«**;«
£ 

herself  in  the  clothing  in  which  she  loved  to  roam
,  and  warmer 

K  to  the  scento"gher  childhood.  There  she 
 finds  the  lodge 

S&hTlS  has  built  for  her  and  a  little  la ter  he  and
 

her  father  find  her.  Her  joy  is  unbounded  whe
n  he  *gk  her 

that  he  has   built    it   for   their  future  home, 
   and   the  three  of 

heartlessness  he  has  shown  his  son  is  brought  home  to  him  by 
Captain  Barnacle.  He  goes  to  Neds  bedside  and  begs  his  for- 

giveness, and  he  and  his  family  are  reunited  with  hearts 
refined. 

Released  March  1st. Length  1,000  feet. 

"THE    EAVESDROPPERS."     (Vilagrafh.) 
Featuring  : 

\    -e        Miss   Clara    Kimball    Young 
Bob       Mr.    James  Young 

Kitly        Adele  de  Garde 

Tommy      Kenneth  Casey 

Alice  takes  Tommy  and  Kitty,  her  little  brother  and  sister, 
to  a  matinee.  They  immediately  become  imbued  with  the  won- 

derful   idea    that    they    are   actors.     They   set   up   a   miniature 

stage  of  their  own  in  the  summer  house  on  the  grounds.  They 
spy  upon  their  sister  and  her  lover  Bob,  and  reproduce  their 
love  affairs.  A  quarrel  furnishes  material  for  an  interesting 
production,  which  is  a  revelation  and  a  lesson  to  Bob.  He 
goes  and  makes  amends,  acting  upon  the  performance. 

Released   March  6th.  Length    408   feet. 

them  will  live  there  'mid  the  scenes  so  dear  to  her  heart.  At 

this  evidence  of  his  devotion  and  love  she  joyfully  throws  her 

arms  about  his  neck.  There  they  dwell  and  rear  their  off- 
spring in   contentment  and   happiness. 

Released    March   6th.  Length   935    feet. 

■  TIMID  MAY."     [Vitagrafh.) 

Featuring  : 

Timid    May        Miss    Mary    Charleson 

Sieve        Mr-   Robert    Burns 

Terror  of  the  Mountains      Mr.  George  Stanley 

A  simple  country  maiden  of  the  "  Sis  Hopkins  'type.  Tim
id 

May  arrives  at  the  Bullshod  Ranch,  to  the  astonishment 
 of  the 

waiting  cowbovs,  who  expect  to  see  an  up-to-date  female, 
    brie 
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timid  and  shy  she  is  almost  frightened  to  death  by  their 
revolvers  and  rough  appearances.  While  all  the  other  boys 
consider  her  a  joke.  Steve,  a  big,  good-natured  lout,  thinks 
she  is  just  about  rtj.'lit.  There  is  a  reward  offered  for  the 
capture  of  a  d«  riff,  her  uncle,  and  his  men 
-tut  in  pursuit,  Steve  accidentally  happens  to  get  in  the 
bad  man's  way,  and  both  are  so  surprised  they  separate  in 
opposite  directions.  One  is  s<  ared  and  the  other  das-sent. 
They  have  a  lively  tune  eluding  each  other.  May  sees  the 
desperado  approaching  her.  She  is  almost  scared  out  of  a 

year's  growth.  The  bad  man  appeals  to  her  for  refuge. 
Hardly  knowing  what  she  is  doing,  she  tells  him  to  go  in 
the  barn,  which  is  also  used  as  a  gaol  by  the  Sheriff.  She 
l<n  ks  him  in,  and  when  the  Sheriff  and  his  men  return  they 
rind  their  man  secure  in  gaol,  thanks  to  Timid  May.  Steve, 
scared  to  death,  arrives  on  the  scene  before  the  posse,  and 
when   they  arrive,  takes  part  of   the   credit.     May   is  so  bash- 

ful and  so  overcome  by  his  assumed  heroism,  she  falls  into 
his  arms,  and  throws  darts  of  love  into  his  soul.  This  Western 
1  omedy  is  there  with  the  bells. 

Released   March   8th.  Length  800  feet. 

*'  THE  SERVANT  PROBLEM,   OR,   HOW   MR.   BULL1NG- 
TON    RAN    THE     HOUSE."     (Vitagraph.) 

Featuring  : 

Mr.   Barton   Bullington       Mr.   Hughie   Mack 
Fanny,  his  Wife      Miss  Florence  Turner 

Helga  Svenson,  the  new  Cook. ..Miss  Lilian  Walker 

Harriet    Jenkins,    the    new    English    Cook 
Miss  Flora  Finch 

Mr.  Bullington  has  a  great  idea  of  his  ability  to  "  run" 
things.  He  is  always  finding  fault  with  his  young  wife  for 
the  way  things  are  managed.  One  morning  at  breakfast  things 
not  being  properly  cooked,  he  tells  her  to  discharge  the  Irish 
<-ook  Bedeh a.  She  does  so,  but  Bedelia's  anger  is  so  terrible she  flies  before  her.  Bullington  goes  down  and  discharges 
B-edelia  himself.  Then  to  show  his  wife  how  easy  it  is  to 
manage  things,  he  telephones  an  employment  office.  They  tell 
him  they  are  sending  him  a  cook  at  once.  In  the  meantime,  he 
tries  to   get  the  housemaid  to  help   with  the  cooking,   but  she 

is  indignant  and  gives  notice.  He  expects  the  new  cook  up 
long  before  dinner,  but  at  one  o'clock  no  cook.  So  he  turns 
to  and  does  the  cooking  himself,  with  the  result  that  the  soup 
is  untaxable  and  the  meat  half  raw.    The  new  cook,  a  Swede, 

turns  up  at  4,  having  walked  the  whole  way.  She  proves 
utterly  incompetent,  cannot  understand  the  kitchen  range,  and 
messes  up  the  floor,  the  pots  and  pans  and  herself,  finally  say- 
ing  she  does  not  understand  the  range,  and  leaves.  The  next 
morning  the  employment  office  telephones  they  have  an  English 
woman  with  three  children,  a  good  cook,  but  she  insists  on 
taking  her  family  with  her.  In  desperation  Bullington  con- 

sents. She  arrives  with  her  offspring,  three  in  number,  and 
takes  possession.  She  sets  the  children  to  work  to  clean  things 
up  and  sends  the  Bullingtons  sternly  out  of  the  kitchen.  That 
night  they  have  a  delicious  dinner,  but  they  tremble  beneath 
the  eye  of  'Arriet  and  feel  themselves  her  slaves  for  ever. 

Released   March   1st. Length  738   feet. 

Reprints  of  Articles  or 

Adverts,  in  "The  Cinema" 
can  be  supplied  within 
24  hours  if  order  received 

:   on  day  of  publication.  : 

Scene  from  "  Flying  A  "  Film. THEIR    MASTERPIECE. 
Released  March  8th. 

Approx.  Length,  992  feet. 
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Releasing  :— MAJESTIC,   RELIANCE,  THANHOUSER  and   ANNEX    Films. 

A  WOMAN   ALONE."     (Western  Import  Co.) 

1  Weston  falls  in  love  with  a  dashing  young  stock- 
broker, to  whom  her  lath  violent  dislike.  She  marries 

him  in  spile  of  her  lather,  who  tells  her  to  choose  between  her 
father  and  her  lover.  A  constant  gambler  on  the  stock  market, 
her  husband  finally  loses  his  last  dollar,  and  commands  Mabel 

to  go  to  her  father  and  borrow  some  money.  She  goes,  and  is 
11]  the  loan,  tells  her  husband  that  her  father  will  not 

help  them,  pnd  he  rushes  from  the  room  in  despair.  Meanwhile, 

the  father  reconsiders  his  act,  and  goes  to  his  daughter's  home 
with  the  money.     Just  as  he  is  handing  it  to  her  a  shot  is  heard, 

FOR  THE    MIKADO."     (Thanhouser.) 

A  Japanese  nobleman  was  highly  honoured  by  the  Mikado  by 
being  sent  on  a  secret  mission  to  obtain  information  concerning 
the  plana  "i  a  foreign  foe.  Accompanied  by  his  pretty  young 

wile,  he  went  to  the  enemy's  country,  where  he  hired  a  residence, 
and  expressed  his  intention  of  making  his  home  there.  The 
information  he  sought  was  to  be  secured  from  a  soldier  of  the 

enemy,  who  for  a  large  sum  of  money  had  agreed  to  furnish 
data  and  papers  which  the  Mikado  desired.  The  envoy  met 
with  unexpected  success  at  the  outset,  and  flushed  with  his 

victory,   began    to  dissipate,    despite    the  remonstrances    of    his 

and  they  discover  that  the  husband  has  committed  suicide. 
Mabel  starts  out  to  support  herself  as  a  stenographer,  and  leads 
»  very  lonely  and  miserable  existence,  due  to  the  rude  advances 
made  by  her  employer.  A  young  lawyer  in  an  adjoining  office 
makes  her  acquaintance  by  means  of  a  bunch  of  violets,  which 
he  places  on  the  end  of  a  pole  and  transfers  to  her  desk  across 
an  airshaft  and  through  a  window.  Fie  watches  Mabel  con 
stantly  from  his  office  window,  and  one  day  sees  her  employer 
forcing  his  attentions  on  her.  He  arrives  upon  the  scene  just  in 
time  to  administer  a  good  thrashing  to  the  employer,  and 
persuades  Mabel  that  she  need  no  longer  be  a  woman  alone. 

Released   February   i^th.  App.    length   1,000  feet. 

meek  little  wife.  An  appointment  had  been  made  for  him  to 
meet  the  traitor  outside  the  fort  at  midnight,  when  the  Japanese 
was  to  exchange  a  bag  of  gold  for  the  papers.  The  Jap  was 
not  able  to  be  there  at  the  appointed  time,  being  sodden  with 
drink,  and  his  wife,  who  found  him  helpless  in  the  library 

of  their  home,  realised  that  the  Mikado's  mission  was  in  danger 
of  becoming  a  failure  at  the  last  moment.  The  woman, 
although  usually  meek  and  timid,  determined  to  take  his  place. 

She  disguised  herself  in  a  suit  of  her  husband's  clothes,  and 
kept  the  appointment.  Unfortunately  for  her,  they  were  dis- 

1!  is  -he  escaped  she  was  shot  and  mortally  wounded 
by   a   sentrv.     The  importance  of  her    mission    nerved   her    on. 
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however,  and  she  managed  to  elude  hex  pursuers,  and  reached 
hei  home.  There  she  aroused  her  drunken  husband,  told  him 
she  had  Ihiii  successful)  but  that  the  searchers  were  close  on 
her  track,  and  urged  him  to  flee  while  she  would  remain  and 
delay  the  enemy.  The  man,  startled  into  sobriety,  did  as  she 
suggested,  while  the  woman,  discarding  her  disguise,  arrayed 
herself  in  her  native  garb,  and  calmly  waited  for  the  soldiers 
to  appear.  They  questioned  her  without  result,  although  they 
knew  the  man  they  sought  lived  there,  for  the  traitor  had  made 
full  confessii in.  She  laughingly  told  them  that  her  husband 

•'was  out,"  and  she  did  not  know  when  he  would  return. 
Finally,  the  officer   in   charge,  enraged  because   a  search  of  the 

fire  1-  about  to  be  applied,  he  dashes  in  with  the  Indian  followers 
and  snatches  the  girl  from  the  very  arms  of  death      Guided  by 
their  faithful  Indian  friend,  John  and  Faith  are  sent  off  safely 
to  a  new  land,  bearing  in  their  heart-  a  memory  of  the  n who  never  forgets. 

Released    February   12th.  App.   length  090  feet. 

"THE  ARAB'S  BRIDE.  :    (Thanhouscr.) 

A  wealthy  Moor  had  one  treasure  he  failed  to  prize  at  its 
real  value— his  beautiful  daughter.  In  course  of  time  the  rich 
man  did  appear,  and  was  enthusiastically  greeted  by  the  father. 

house  had  revealed  nothing,  seized  her  roughly  by  the  shoulder, 
and  threatened  to  lock  her  up.  He  felt  something  warm  and 
sticky  on  his  hand.  He  looked  at  it,  and  saw  it  was  blood. 
Then  he  realised  that  the  person  he  sought  stood  before  him. 
The  woman  made  no  effort  now  to  conceal  the  truth.  She  knew 
that  death  was  only  a  matter  of  a  few  minutes,  but  she  did  not 
regret  it.  Her  last  moments  were  made  happy  by  a  realisation 
that  the  mission  had  been  a  success,  and  she  died  happy  because 
she  had  been  able  to  lay  down  her  life  for  the  Mikado. 

Released  February  15th. App.   length  1,000  ft. 

"THE  TRIALS  OF  FAITH."     (Reliance.) 

The  Aliens  have  a  pretty  daughter,  Priscilla,  whom  they  are 
very  anxious  to  see  married  to  John  Winthrop,  the  finest  lad 
in  old  Plymouth  town.  So  the  parents  of  the  young  people 
arrange  the  match.  All  would  have  gone  well,  but  on  the  day 
that  the  papers  were  to  be  signed  and  the  engagement  entered 
into,  Faith,  a  poor  relation  of  the  Aliens,  arrived  from 
Kngland.  John  loses  his  heart  to  Faith,  and  she  returns  his 
affection.  He  vows  that  he  will  marry  none  but  her.  This  does 
not  make  Faith  any  too  much  of  a  favourite  at  the  Aliens,  and 

1'risi  ilia's  treatment  of  the  stranger  is  particularly  harsh.  One 
day,  111  the  woods,  Faith  is  kind  to  an  Indian,  in  return,  he 
teaches  her  the  value  of  the  herbs  and  the  healing  qualitii 
the  various  plants.  A  little  child  is  taken  ill  in  Plymouth 
town  and  faith,  with  her  knowledge  of  woodland  remedies, 
cures  him.  She  is  called  upon  to  attend  others,  and  she  does 
everything  so  well  that  Priscilla  sees  a  chance  tor  hej  tevepge. 
She  spreads  the  information  throughout  the  town  that  Faith 
must  be  a  witch,  else  how  could  she  be  able  to  effect  such  mar- 
wllous  cures?  The  governor  has  Faith  arrested,  and  the  girl 
is  condemned  to  be  burned.  John,  in  despair,  goes  to  the 
Indians  and  secures  their  help.     At  the  last  minute,  jusl   a-  the 

The  daughter,  however,  had  the  temerity  to  say  that  she  did  not 
love  the  man.  In  fact,  her  heart  had  been  won  by  another,  a 
young  Arab  Sheik  she  had  seen  while  in  the  market  place.  She 
knew  little  about  him,  but  was  convinced  that  he  was  far  more 
worthy  than  the  suitor  her  father  had  selected.  The  father  was 
obdurate,  however.  lie  did  not  deign  to  argue  with  the  girl, 
simply  commanded  her  to  prepare  for  the  ceremony,  and 

sighs  and  tears  she  did  so.  The  girl  had  a  faithful  attendant, 
homely,  but  quick-witted  and  resourceful.  The  attendant  pro* 
posed  a  plan  which  she  thought  had  merit,  for  it  would  make 
three  persons  happy.  And  affairs  came  out  as  she  had  predicted. 

Released   February   15th.  Length    1.000  feet. 



January  jj. 
THE     CINEMA. 

91 

THE      POWERS      KIDS. 
■ 

■ 

.   ' 

1   i      /"*    ,      ,  J 

H^Pt*--*  iV-  ' 

r0 1                     ^h 

/ V          ̂ v 

/      1 

Bfe* M ^Sggfrfc^ 

ft'  **,•*"    ■    ' 
fe^  ̂i      -  •  ̂ 

^^1^^ 

THE     TWO     CHARMING     CHILDREN      WHO     APPEAR      IN     THE      POWERS      PICTURES. 



THE     CINEMA. January  22,  1913. 

THE    CINEMA 
PROPERTY     REGISTER 

EXCHANGE     AND     MART     AND 
EMPLOYMENT    BUREAU- 

Head  Offices:    21,  NORTH  AUDLEY  STREET,  OXFORD    STREET,  LONDON,  W. 

Telephones:    GERRARD  7676,  8798.  Telegrams: 
FADDIST,  LONDON." 

The  charge  for  announcements  on  th-se  pages  is  ONE  PENNY  PER  WORD,  four  consecutive  insertions  being  charged  at  ibe  price  of  three,  thus  an  advertisement 
costing  as.  tor  a  single  insertion  will  be  inserted  FOUR  TIMES  FOR  6s. 
Advertisers  desiring  t  ■  do  so  may  make  usr  of  a  box  number,   but  every  announcement  sent  for  insertion  must  bear  the  full  name  and  address  of  the  sender  as  a 
guarantee  of  good  faith. 
Whilst  every  care  is  t*ken  by  the  Publishers  to  satisfy  themselves  as  to  the  bond  fides  of  those  making  use  of  these  pages  no  responsibility  can  be  accepted. 
AH  advertisement  intended    or  insertion  at  Hn«-  rates  must  be  accompaoierl  bv  a  posial  or  ler  to  cover  'he cost 
The  latest  time  for  receiving  copy  for  these  pages  Is  first  post  Monday   morning.      Any  advertisement  received  after  this  time  will  be  held  over 

until  the  following  week's  Issue. 
Applicants  des  ring  further  particulars  of  any  of  the  properties  mentioned  in  the  subjoined  list  are  requested  to  state  precisely  the  exact  further  particulars  they  require. 
All  roin-   nnica-ions  si'O   Irl  be  ad  tressed,  A   verii^ement  Manager,  The  Cinema   21,  N   rth  Audrey  street,  Oxford  Sued,  London,  W. 

THEATRES,    HALLS,    AND    PREMISES. 
LONDON  AND  SUBURBS. 

S.W.— Theatre,    seating    300.      Fine    position.      Takings    average    £125    per    month. 
Owner  has  other  interests.     Rent  £275  per  annum.     Price  £400.— Apply,   J.  L., 

34,   8outhwold  Mans.,    Maida   Vale.     Fo.    706. 

S.W.   8 I'  BURB.— Cinema   Theatre,   in  a  very   busy  street.      Price   only  £150.     Rent 
£120   p.a.     Holding   300.     Lease    18   years.     Takings  £18  to   £21.— Box    No.    946. 

'I'm     OURHA. 

AT    A   BARGAIN. 

S.E.— A    great   chance    now    occurs    for    securing    a    Cinema    Theatre    seating    800. 
t    £600   p.a-     Leas>  60  y  ars.     8howing  very  good  profits.     Immediate  inspec- 

tion   advised.— Box    No.   915,   The   Cinema. 

W—  Well-established    Cinema    Theatre,    in    excellent    position,    for   8ale.    showing 
•     a    net    profit   of    £500   p.a.    under    management.      Rent   only    £200.     Lease   21 

years.      Price    £1.600,     which     includes    everything.      Ample    room    for    extension.— 
Box  No.   944,  The  CisrMv. 
  —   —   "=~ 
N— Skating    Rink,    easily   adapted    to  a   Cinema   Theatre.     Close  to    a    very*  busy •    thoroughfare.     Low    price.     Ground  Rent   £500    p.a.     Part  of  the  Premises  at 
present  produce   £130  p.a.— Box  No.  912,   Tue  Cisem*. 

EST     SUBURB.— Exceedingly     well-built     Cinema     Theatre,     In     fine    position, 
seating  700.     Cost  £4.000.     Fully  I  censed.     Will  be  Let  at  £300  p.a..  subject  to 

premium   of   £1.500.— Box   812.    The   Cimmv. 

w 

w EST-END.— Going    Concern,     beautifully     decorated     an*    upholstered.      Price £18000.      Rent   £475   per  annum.      Fine  chance— Box  «83,   Tiir   Cimmv. 

S.W— Theatre,   seating  3.0.     Main   road.     Takings  average  £48   per  week.     Licensed 
fur   Music,    Dancing,  and  C  nema      Rent   £200  p.a.     Price  £1,000,  or  the    Free- 
hold  would  be  sold.— Box   No.    809,  Tnr  OimtMA. 

S.E.—  Main   road,  denselv  populated  district.     Going  Concern.     Seating  450.   Takings 
£50-£60    per  week.     Rent  £700    per  annum  and   rates.     Price  £1.000.— Box   805, 

The    Cinem*. 

SU       Cinema    Theatre,    in    fine    position,    for    Disposal.      Price    £850.      Rent    £150. 

Long  Lease.     Good  seating  capacity.     Well   established,    showing  a  net'  profit  of £440   p.a.     Good    reasons   for    disposal.— Box    No.    914,    T.1E    ClNEM*. 

N— Theatre,    having   a   seating   eapacitv    of    200,    with    standing    room    for    50,    or 
•    could    be    enlarged    to    hold    another    100.  i    3    years.      Mn<c    and 

i    licences.      Rent   £90    per     annum.      Small     premium.— Box    No.    977,    The 
ClKIM* 

N— A  very  well-built  Cinema  Theatre  for  Sale.     Price  £3.500.     Low   Ground  Rent, 
•    on   long    1  ease.     Holding  over  500.     Takings    average  £50   to   £60  per    week.— 

Box    No.    976.    Tut    Cimmv 

HARRIS    AND    GIT  LOW, 
Orjron   PauwRi   Aenrrs, 
4  1a,  Oxford  Street,   W.. 

have    the   following 
TO   DISP08E  OF. 

S.W.— A   newly-built    Theatre,  costing    over  £5.000.     Capacity    nearly   600.     Takings 
last  month  £250.     £2  000  cash  and  balance  on   mortgage   includes  going  concrn 

and  everything  of  the   best     Long  Lease.     Ground   Rent  £250  per  annum.— Fo.  802. 

A  GBBAT  HAKCAIN  £350. 

r  OXIRiX,  near.— Large  Riverside  Town.     Fully  equipped  Theatre.    No  opposition.    The 
-*-'    net  1  profits  under  poor  management,  and  open  only  three  clays  a  week,  are  £250  per 
annum.     Rent   only  £35.     A   rare  chance  for   a   beginner.— Fo.    (04. 

S.  W.--Fully-lirensed   Cinema  Theane.  seating  500.      Rent  £265  p.a.     Lease  9  years. 
Situate  in  very  busy  street.    Premium  £300.    A  very  remunerative  investment   

Fo.    813. 

SUBURB,    8.W.— Going   Concern,    seating   400.     Situate    in   a   main    road.     Tip-up 
seating,    and  nicely    decorated.     Taking  £23  per  week.     Rent  £110   per   annum. 

Lease  17   years.     Pr.ee   £4.0.     A  fine  opportunity    for  a   beginner.— Fo.   807. 

— Going     Concern,    in    very    fine    position,    with     imposing    front;    beautifully 
•  decorated    and    upholstered :    everything    practically    new.     Tip-up    seats,   two 

private    boxes,    stage,    dressing-rooms,    &c.     Seating    530    and    standing    room   for   71 
Licensed    for  Cinema,   Music,  and   Dancing.     Ground    Rent   £200  per  annum.     Long 
Lease.     Price  £3,500. — Apply,  Harris  and   Gillow,   as  above.     Fo.    810. 

W— One  of  the  most  up-to-date  Cinema   Theatres  for  Sale,  showing   a  net  profit 
•     of  £25  weeklv  at  a  oargain  price.     Rent  £800  p.a.     Long   Lease.     SeaU  500. 

Cost   £10,000   to   build.— Box    No.   913,   The   Cianu. 

E— Going   Concern,    seatins   224.      Property   available   for  extension. 
•    per    week.     Rent   £2   10s.    per   week,   including   rates   and  taxes. 

Owner    taking    larger    hall.— Box    No.    800.    The    Cinemv. 

Taking    JEW 

Price  £500. 

WEST-END.— One  of  the  highest  class  small  Theatres,  in  one  of  the  best  main 
streets  in  the  West-End  of  London.  Holding  about  200.  Price  for  the 

whole  place,  as  a  going  concern,  £1,500.  A  bargain.— H.  H.,  112,  Finchley  Road. Fo.    7077   

SHOP    PREMISES,     in    Camden    Town,    having    a    frontage    of    40    ft    to    main 
street  and  a  depth  of  about  184  ft.     Exit  at  the  rear.— Box   811.  The  Cikemv. 

.W. — Premises,   capable  of  seating  500.      Fine    position.      Price 
£1.500  can    remain    on    mortgage.— Box    858,    Tnr    OnDU. 

Free-held,    £2,750 

S.E.— Well-arranged  Premiss,  comprising  Hall  seating  600.  fully  licensed.  aUo- 
smaller  Hall,  suitable  for  meetings,  dances,  etc.  Balcony,  sliding  roof,  lounge, 

and  buffet  connected  with  the  larger  Hall.  Price  for  Freehold  £5.850.  including 

Fixtures,    ratings,    ItC      Uir^e    part    on    mortgage.— Box    No.    945.    The   Cinema. 

E—  Main  road,  comprising  large  Hall,  seating  500.  Shops  and  Premises  producing 
•  a  Rental  of  over  £800  p.a..  and  a  Suite  of  Rooms,  producing  £500  p.a.  Takings 

for  last  vear  were  ove*  £3.750.  Lease  80  years.  Ground  Rent  £206  p.a.  Price- 
£ls,000.— Box   No.    973,   Tin    CxmKA. 

E —Theatre,  in    a  good   main  position,   having  a  seating  capacity   of  1.500.     Price 
•    £2.500.     Rent  £1.500.— Box   No.    806,  The  Cinema. 

N \V  — Gotng    Concern,    seating    400.      Taking    £25  £30   p»r    week.     Rent   £160    per 
num.     Prce    £7'0.    £4.0  cash.     A    bargain.— Box  801.  The  Cinema. 

BUILDING   SITES. 

LONDON  AND  SUBURBS. 

PREMISED  at  Kilburn.  admirably  suited  for  converting  to  a  very"  handsome
- 

Cin'-ma  Theatre  to  seat  1,500  people.  Alterations  would  cost  about  £3,001. 

Main  road  crowds  cotv-tantly  passing.  Ground  Rent  £90  p.a.  Premium  £3,000.  or 
£1  000  and  an  increased   Rent.-Mr.  Q.  W.   B..    Box  867.  The  Cinema. 
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BUILDING    SITES. 

LONDON  AND  SUBURBS.-Coh/ihh1-./. 
I, at  1,  andoo  <  thi  finest  positions  for  a  Cinematograph  Theatre,  IS 
,„,,,„,  10    f(.    by    100    ft.      A                              Will   i.ili    be 

profit  of  at   least  £7.1)00  a  year   should  easily    tx    made,    from    the 
.luuml    Bent  £600                '          : >■  m    £3.000.                         I    completion,    and 

lh#  p.,  \    No.  866,  Till   Cinema. 

Ci  U       B    ••    harms  a  frontage  of  130  ft.  and  a  depth  of  100.     8ituate   in    main   road. 
3       .y    busy  position.     Ground   Kent  £14   7a.  per  annum.     Puce    £2,000.— Box  953, 

,  scma.    

Sone  ol   thi    Inn- 1    positions.      'Buwa  stop .Iuuj,,                                           I                                             Frontage   70   ft.;  depth  115ft. 
•  lidding    Leai                                  1           of   .£400    per    annum,    and    a    premium   of 

£100""  I'm    Cinema.   
H\ Mi's  II    LD       \  Site,   with   a   frontage   of  50  ft.    to    the    main    road, 

1    a  Ground  Rent  of   £100   p.a.     Small  premium.     Mar- 
.    opportunity-  Box    9:>2,    Tilt    Cinema. 

11  Mtius    wn   Q   \\ . 
i'imiii  Prtrum   Aoam, 

ISU,   Oxford   Btreet, 
ll.ivc     the    following 

I  nit    SALE. 

fHE     CINEMA. 

C  An  exceptionally  good   Site,   in  a  fine  position.     Frontage  20  ft.,   widening  to 
3     a  ft.,    depth    r.O   fi.      Low    tliound   Rent— Fo.    828. 

years.     Ground    Kent    £300   per i: e.    9.650  square    ft.      Building    Lease 
annum.     41*    ft.    b]    US    ft.-Fo.    710. 

i: Site.    SO   yards    from    station,    36   ft.    by    90    ft.     Good   position   for    a   Cinema 
1 .  ase  99  years      Ground   Rent  £75   per  annum,   or  price,  Freehold, 

KM).     Part   could   remain.— Fo.    830. 

ntlisi;      sn,    in    good    position,    28    ft.    bv    90    ft. 
1  and  Rent  of  £10    per  annum.— Fo.  815. 

Price.    Freehold,    £250.     or 

HkCKNl  ind   Site,   in   the  very  finest   position,  suitable    for   a  Theatre 
I  it    1. 000.      Low    Ground    Rent    of    £250    p.a.    and    a   small    premium.      A 

11   and   an    unusual    opportunity.— Fo.    721. 

\  II.   sq.    ft      Price,    Freehold,    £4.250.— Fo.    863. 

M    Site,    in    one   of    beat   positions    in    London,    having    two   frontages   of 
and  61   ft.     Area  16,000  sq.  ft.,  on  Building  Lea.*.— Fo.  714. w 

CI  1       M        .Incut    Site,    in    an    excellent    position,    capable    of    a    Picture    Theatre 
O    m  Frontage   75    ft.   or    IIS  ft.,    depth    120  ft.— Fo.  857. 

^111  I'll  l.i:  lis    III  sll      Site,   34   ft.    by   75   ft.     Lease  about   18   years.     Rent    £180. 
3     Pi  m    61,500.— Fo.   822. 

C.u  Site,    37    ft     6    ins.    by    87   ft.    10   ins.     Price,    Freehold, 

■~      I  atres  in   the  vicinity.     A  good  spot   for  business.— Fo.    712. 
Sil  KB.— Site,  close  to  main  street.     Low  Ground  Rent,  on  Building  Lease. 

829 

FI  NT    Hu.lding    Site,    in    a    very    fine    position.     The-  Freehold    can    be '  for   £4.500,   the   major    part   of    which   can    remain.— Fo.    823. 

Ol  Hi  II H.  S.E.— Site,  frontago  52  ft.;   depth   220  ft.     Price,  Freehold.  £1,800,  or  on 
£90    per  annum.— Apply,   Harris  and  Gillow,  as  above.     Fo.  859. 

Nnutrable    S.te. house 
1    thickly-populated    district,     now     occupied     by 

stables.     36  ft.   by  95  ft.     Ground  Rent  £18.     Lease  40   years.     Price 
£1.030.— Box    835.    Tiir     Cimmi. 

SI  IK.   busv   thoroughfare    in    thickly-populated    district.     Price,   Freehold,    £650.— 
tit,    Tin    Cimmi. 

W'l.s  I  I.N D.— S.te  in  one  of  the   busiest    thoroughfares   in    the    West-End.     Price, 
'  »     '-  I  \  ]  .il\ .    Haarrii     and    Gillow,    Cinema    Property    Experts,    451a, W. 

S.W    -1  Bl  RB     S.tuate  in  a  main  thoroughfare,  populous  district.  Splendid  open- 
ing.    Frontage  iO  ft.,  depth  160  ft.     Price.   Freehold.  £3,000,  or  will  be   Let  on 

Buil, ling  Lease  at  a  low  Rent— Box   951,    The  Cimmi. 

C  W.-  3  te.  having  an  area  of  13,000  square  ft.,  for  Sale,  Freehold.     Price  £5,000,  or 
>J      would  Let  on   Building  Lease  at  £250   per  annum.-Box  827,   ̂ hf.  Cimmi. 

"I3LANS   have  been  prepared  to  erect  a  high-class   Picture  Theatre  in  Acton.     The JL  Site   is  111   the  man    str. et.   and     42  ft.  by  100  ft.     Will   be   Let  at  a  Ground 
Rent  of   £350  p.a.     Freehold   would   he   Sold.     A   bargain.— Box  870.    The  Cinema. 

GOLDl-.lt  S  G KEEN. —Prominent    position.      Site  40   ft.    by   100   ft.     Ground   Rent 
of  £70  per  annum,  on    long   Building   Lease.— Box   577,  The  Cisbh. 

W-Sit«   in   a  main  road,  frontage  52  ft.,  depth   140   ft.     Price.   Freehold,  £1,850. 
•  —Box    85 1,   The   Cimmi. 

\  I   Vi  ,\  I  KK'ENT    position.      Admirably    suited    for    the    erection    of    a    high-class 
■     '     Cinema  Theatre    in   the    Borough,    with   a   seating    capacity   of  800.     60   ft.    by- 

Additional  land  could   be   had,   making  a   total    area    of  8,000  sq.    ft.     Free- 
•vould  be  8old  for  the  exceedingly  low  figure  of  £3,250.— Box  8G5,   The  Cinem*. 

Y  \l  CABLE  SITE  to  Let.  near  Holborn,  i 
and  area  about  5,000  sq.  ft.  Lease  98  years 
The  Cimmi. 

a  main   street. 
Price  £166  13s. 

Frontage  110  ft., 

4d.  p.a.— Box  No. 

Cl'BL'HB.  N— Site,    in  a  good  position.     Trams  pass  the   front.     Frontage   65  ft.; ■  nth     100     ft.       Price,     Freehold,     £6,500.— Helliwell,     110,     Nibthwaite     Road, Harrow.     Fo.    718. 

CTON".-In    the   main   street,  a   verv  excellent    Site     frontage    42  ft.   6 
L    100  ft.     Price     Freehold.  £2.000.-Box  819.  The  Cimmi 

depth 

A PROMINENT    SITE,    close   to   Kings    Cross.     Frontage    32   ft.,    depth    123    ft. 
Ground  Rent  £200  p.a.— Apply,  Box  850.   The  Cinema. 

IN   one  of   the   heat  poaitiona    near  Tottenham    '  I        1.  — 'Bums,    tube    station. and  busy  junction.     52  ft.    by  175  ft.     High  cl.i  I  Cinema    1  heatre  badly  needed 

:n   the  diab  •  99  years'  Lease.-  Furthei    lenticular*   of    Harris  and. 
Gillow,   Cinema   Property  Experts,  451a,   Oxford   Street,    \\        I        TX. 

—A  fine  Site,   in  a  beautiful   position.     Would    1  Le    11    Shops,  which 
TT  •  would  bring  111  a  yearly  rent  of,  say,  £2,100  p.a.,  and  would  still  leave  an 

area  of  about  5,040  Ml,  ft.  to  build  an  imposing  Theatie.  An  exceptional  oppor- 
tunity.- It.    W..    138,    Lillington    Street,    S.W. 

w. 

CTON.— A   very    good    Site   to   Let.   o 
per    foot    frontago. 

Frontage   130  ft.,   depth    all   that -Box    64..    Tin    OlJIIMA 

LOWER     EDMONTON.— Good     position,     opposite     tram     stopping     place.       Site 
especially   suitable    for    a    high-class    Theatre.      Will    be    Sold    at    a  sacrificial 

figure.— Apply,    Box    869,    Tin     OlXaKA. 

N W.— 8ite,  having  a  frontago  of  108  ft.   and  a  depth  of  70  ft.     Price.   Freehold. 
£11, 700. -Box    817,   The  Cinema. 

HARROW    ROAD.— Premise*   with    an    area    of    26,433   ft.     Puce    £8.000.     Ground 
Rent  £232,    or   would    be   Let   at  £750  per   annum.     Lease  46    years.— Box  824, 

The  Cimma. 

S.W. —An   excellent  corner   Site.    111  a  good    position,  60   ft.   by    56   ft.     Price,    Free- 

hold. £2,000,    or  on   Building   Lease.— Box   860,   Tin    I'imiii. 

SITE,   in   a   very  fine    position   ,.1    Walham   Green,  6  000  sq.   ft.,   to   be   Sold    or  Let 
mi    Build  ue   for  £380    p.a.— Apply,    Box    847„ 

The    (,'inlmv. 

N— A    splendid    Site,    in   a    really    good    po  ition.     Frontage   64    ft.,   depth    200   ft. 
•    No  opposition  to  a  picture  theatre  for  a  mile.     Ground  Rent  £16  per  annum. 

Lease   37    \ears.     Price   £650.— Box    No.    890,    The    Cinema. 

ISLINGTON.— In   one  of    the   verv  >>ns  of    a  thickly-populated    district. 
Frontage    40    ft.,    depth    70    ft,      Price,     Freehold.    £7,000.      Would    be    Let     orr 

Building    Lease   at   a   low   Rent.— Box   837.    Tin    I'imiii. 

MAIN  Road  in  Streatham.  Splendid  position.  Frontage  162  ft.,  and  a  return 
frontage  of  232  ft.  Ground  Rent  £4.50  p.a.,  or  Freehold  would  be  Sold.  A 

grand  opportunity  to  build  a  handsome  Theatre  in  a  populous  neighbourhood. — 
Box  836,  The  Cinema. 

NEAR  Piccadilly  Circus. — Main  thoroughfare,  in  midst  of  theatrcland.  A 
Cinema  Theatre  capable  of  seating  about  2,000  can  be  built,  together  with 

Shop  Property,  Offices,  &c.  A  net  profit  of  £12,000  per  annum  should  easily  be 
obtained.  Ground  Rent  £5,000  p.a.  Estimated  cost  of  building  £45,000.— Apply, 
J.  L.,  34,  Southwold  Mans.,  Maida  Vale.  W.      Fo.   716. 

S.E. — Site,    situate   in   a    main    road.     Area  7,800   square  ft. ;    if   desired   adjoining 
Property  could    also  be   Purchased.     Price,  Freehold.   £1.000.   or    might  Let  on 

Building  Lease.— Box  861,  The   Cinema. 

E  SUBURB-— Site,  situate  in  the  high  road,  and  next  to  library  and  town  hall. 
•  F'rontage  200  ft.,  depth  110  ft.  Nearest  opposition  would  be  two  miles  distant. Price  £12  per  ft.  Freehold,  or  would  Let  on  Building  Lease  at  a  Ground  Rent  of 

£130.— Box   948,   The  Cinema. 

N.W.— Site,    in    one  of    the  finest  positions.      Frontage   80  ft.,   depth  40  ft.     Price, 
Freehold,    £4,200,   or   would   Let   on    Building    Lease    at   £200   per   annum.— Box 

816,   The  Cinema. 

TXT .C— Premises   specially   adapted   for   a    Cinema   Theatre,    and   easily  converted. 
TT       Frontage   100   ft.,    depth   100    ft.     Rent  £850   p.a.     Lease  23    years.      Premium 

£2,500.— Box   831,    The    Cinema. 

BUSY  shopping   thoroughfare  in   Stratford. — Splendid    position.     Excellent  oppor- 
tunity to  acquire  a  fine    Site,  40  ft.   by   121   ft.     Ground  Rent   £70  p.a.     Small 

premium.— Box   871,    The    Cintih. 

.W.— A  really   good    Site,   situate   in   a   main    road,   having  a  frontage    of    120    ft 
and   depth  of  160  ft.     Rent  £600.— Box    No.    950.   The  CINEMA. N 

"R7-  —  Site  in  an  exceptionally  fine  position.  Trams  and  'buses  pass  the  front. 
•In  •  Frontage  52  ft.,  depth  123  ft.  On  I-case  at  £225  per  annum,  or  the  Freehold 
would    be    Sold    for   £4,000.— Box    820,    The    Cintih. 

N— A  main  road  Site,  especially  suitable  for  the  erection  of  a  Theatre,  being 
•  110  ft.  by  59  ft.,  with  all  facilities  for  neeessajy  exits.  Excellent  position 

near  station,  and  practically  at  the  junction  of  four  main  roads.  Will  be  Let  on 

an  80  years'  Building  Lea-e  for  £50  per  annum;  or  price.  Freehold,  £900. — Further particulars  of  the  Sole  Agents,  Harris  and  Gillow,  Cinema  Property  Experts,  451», 
Oxford    Street,    W.     Fo.    719. 

BOW  ROAD.— In  best  position.  Excellent  site,  with  a  frontage  of  nearly 
50  ft.  and  depth  of  80  ft.  Especially  suitable,  owing  to  its  excellent  position  in 

the  middle  of  a  very  busy  trading  spot,  for  a  Cinema  Theatre.  The  price  for 
the  Freehold,  including  two  Shops  let  off  and  bringing  in  £160  per  annum.  Ls- 
only  £3,000.  The  site  for  a  theatre  would  probably  be  let.— Box  No.  949,  Tin Cimmi 

KENSINGTON.— -A  fine  Site  to  Let,  in  a  grand  position,  suitable  for  the  erection 
of  a  first-class  Cinema  or  Variety  Theatre  capable  of  seating  1,300.  Area 

15  000  ft.  super.  Lease  80  years.  Ground  Rent  £2,250  p.a.  Small  premium  required. 
—Box    No.    947,    The   Cinema. 

E 
S.W. 

C.-Two  Sites  for    Sale   as  a   whole.     Total    area   of   1  463  sq.   ft.      Ground    Rent 
£19.     Price   £3,200,    or    might    be    Sold    separately.- J.     E.,    887.    Fulham    Road, 

PADD1NGTON.— A  very  fine  Site  of  16  000  ft.  At  present  occupied  by  an  ex- 
cellent building,  which  could  easily  be  converted.  Will  be  Let  at  a  Ground 

Rent  of  £700  a  year  with  a  premium,  or  the  Freehold  would  be  Sold. — Box  856. 
The  Cintih. 

SUBURB.  S.W.— A  fine  corner  Site,  in  a  good  position.  Area  3.250  square  ft. 
Price,  Freehold,  £1.2.r0.  or  would  Let  on  a  Building  Lease  at  £65  per  annum.— 

Apply.  Harris  and  Gillow,  Cinema  Property  Agents,  451a,  Oxford  Street.  W. 
Fo.   709. 

VALUABLE   Site  for  Disposal.   West    of  London.     Situated    in   one  of  the  busiest 
thoroughfares.     Frontage  80  ft.,  depth  68   ft.     To   be  Sold  at  a  very  low  figure- 

to    close    a    trust    estate.— Box    842.    The    Cinema. 
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BUILDING   SITES. 

LONDON  AND  SUBURBS  - Continued. 
II     hi  AT   IIOAU.     Site,  in  id  excellent  poeition.     Frontage  65  ft.,  depth  88  ft. 

Qroond    Rent    £85    p.a.— Apply,    Box   851,   Tut   Cinch*. 

A    VERY'   suitable    Site,    in    Highbury,    for    the   erection    of   a    Cinema    Theatre 
capable   of   holding   about  450   people.     No  opposition.     Price  £500.     Lease    '.'1 

years.     G.R.  £275— Box  846,  Tin   Ournu. 

SITE,    in  a   much   sought    after   poeition   at  King's  Cross,  about   6.000    sq.   ft.,    fur 
Disposal.     Ground  Rent  £1,750.— Box  853,  Tin   (imsu 

MAGNIFICENT   position   in   very  populous   resiSential  neighbourhood  25  minutes 
of  Oxford  Street.      Premies  specially  adapted  for  a  Cinema  Theatre.     Would 

about    £1,500    to   convert.      Kent     £300   p.a.      A    bargain.— R.    H.,    Tilt    Cinima. 
Fo.    715. 

EXCELLENT  SITE,   situate   in  Goewell  Road.— Producing  a  Rental   of   £100   p.a. 
Possession  can   be  had,  and  Cottages  at  the  rear  can  also  be  acquired.— Apply, 

Box   954,  'I'm   Cinema. 

A  CAPITAL  FREEHOLD  SITE  for  Sale,  at  Cricklewood.     Price  £2,000.  Frontage 
90  ft.,  depth  about  97  ft.     Freehold   land  can  be  obtained  at  the   rear,  giving 

an   exit,   for  £300.— Apply,   Harris  and  Gillow,  451a,  Oxford   Street,   W.     Fo.    717. 

BOLD  Corner  Site,  at  junction  of  two  main  arteries  in  Westminster.  Frontage 
to  main  road  of  104  ft.  Area  5,650  sq.  ft.  Freehold  would  be  Sold  for  £8,000, 

or  will  be  Let  on  Building  Lease  subject  to  a  Ground  Rent  of  £400  p.a.— Apply, 
B.    P.    B..  Box  840,  The   Cinema. 

OXFORD  STREET    (just   off).— Freehold   Site,   in    a    grand   position,   for  Sale  for 
£7.000.    Frontage  58  ft.    Area  about  3,000  sq.  ft.     Part  of  the  Site,  with  Build- 
ings, at  present  Let  on  Lease  at  £80  p.a.— Apply,  Box    844,   The    Cinema. 

SITE,  finest  position  in  Hammersmith,  thickly-populated  district.  Ample  space 
to  build  a  Hall  with  a  seating  capacity  of  at  least  1,000.  Handsome  frontage 

to  main  road  of  50  ft.  Very  moderate  Ground  Rent  of  £350  p.a.  A  bargain.— Box 
839.    The  Cinema. 

THEATRES,    HALLS,    PREMISES,   AND 
SITES. 

HOME  COUNTIES. 

ESSEX.  Going  Concern,  in  a  well-known  and  popular  seaside  town.  Seating 
ty  for  500.  A  large  sum  of  money  has  been  spent  in  redecorating,  and 

everything  is  up  to  date.  Takings  average  £50  per  week.  Licenced  for  Cinema 
.ml  Music.  Rent  £300  per  annum.  Lease  18  years.  Price.  £1,100.— R.  W.,  138, 
Lillington   Street.    London,    W.    Fo.    742. 

MIDDLESEX.— Well-established  Cinema  Theatre,  in  the  High  Street  of  an  im- 
portant town,  for  Sale.  Price  £2,500  Copyhold.  Present  profits  £250  p.a. 

under  management.  Fitted  with  stage,  restaurant,  bar,  manager's  office,  kitchen, 
pay    office,    ic— Box    No.    982,    The    Cinema. 

(SURREY.     Rent  £100  p.a.     A  bargain      Seating  500.     Net  profits  £370  p.a.     Small 
»J     premium.— Box    No.   983.    The   Cinema. 

BUCKS.  Busy  manufacturing  town.  Population  20,000.  Site,  in  a  fine  position, 
with  frontages  to  two  streets.  50  ft.  by  150  ft.  Price.  Freehold.  £850.  Part 

could  remain  on  mortgage.  An  opportunity  not  to  be  missed.— Box  No.  955,  The 
Cinema. 

HARRIS     AND    GILLOW. 
Cinema   Thiaiiu:   Experts. 

have    the  following    and    many    others 
FOR   DISPOSAL. 

BERKS.— Large  town.  Cinema  Theatre,  with  a  holding  capacity  of  700.  Net 
profit  £300  p.a.,  under  management.  No  opposition.  Rent  only  £22  12s.  p.a. 

£450  will  purchase  everything,  including  piano,  machine,  seating,  fcc.  A  great 
bargain.— Fo.    874. 

HEKTS,    St.    Albans.— Freehold   Land    and   Buildings,   in    the   heart   of   the  city. 
50  ft.   frontage   by  300    ft.   deep.     Comprising  two    large  Dwelling-houses,   with 

mi. I    Stores.     Gardens   and    yards    at  rear.      Price  £2,500.— Fo.  872. 

SURREY.— A  bargain.  Skating  Rink,  situate  in  main  street,  with  trams  passing 
the  doors.  Suitable  for  conversion  into  a  first-class  Cinema  Theatre.  Price 

£1.200.  Lease  99  years.  Ground  Rent  £125.  Licensed  for  Music  and  Dancing. 
Advertisements    produce    £30    p.a..   winch    could    be   easily    increased.— Fo.    723. 

HERTS.— In    a    first-class    town.      Population    50,000.      An    excellent    Site,    in    the 
\<ry   best  position,   close  to   the  junction  of   four  main  roads,   43    ft.   wide   by 

100  ft.    deep.     A  Theatre  can   be  erected   for  about   £1,500.    and  there  is    no  doubt 
that  a  very  steady  and  satisfactory  business  could  be  done.     Ground  Rent  £150  (no 

I  Harris   and    Gillow,  as  above.     Fo.  873. 

SOUTH  OF  ENGLAND. 

A^nl    III  WfPTON.—  Site,    in    best    part  of    the   town.    40   ft.    by    100    ft.      Freehold, 
*J     £1,000.— Box    No.    958.   Tin:   Cinema. 

KENT.— A  fine   Hall,    in   a    well-known    seaside    resort.      Seating   capacity    for  900. 
Rent,    inclusive   of    rate*   and    taxes.    £150    per    annum.      Premium    £125.— Box 

V       n,7     Tnt     Cimma. 

BRIGHTON.— Magnificent   Site,  in  very  busy  thoroughfare  near   railway  terminus. 
Frontage   30   ft.,   depth    100   ft.     Would   cost    about    £1.000   to  convert.      Price. 

l'i.ehold   £2,500.— Box    No.   956.  Tin    ClHEMA. 

HARRIS    AND    GILLOW. 
<  imma    Tin aihi    Experts, 

of  451a.    Oxford    Street.    W  . 
II  \\  I.     THE    FOLLOWING    FOR     DI8POSAL. 

SOUTHAMPTON.— Premises,  in  the  centre  of  the  town.  Owner  will  Sell  the 
Lease  or  join  the  Purch&er  in  opening  a  Cinema  Theatre.  At  present  there  it 

only  Hating  accommodation  for  about  300,  which  can  be  increased.  Rent  £250  — 
Fo.    757. 

KENT.— Site  in  a  very  well-known  seaside  town.  A  small  Theatre  has  been 
erected  on  the  site,  but  it  is  too  small.  Plans  are  prepared  and  passed  by  the 

Council  for  a  new  Theatre  to  seat  600.  With  the  present  outfit  It  would  cost 
about  £2,000  to  rebuild  and  equip.  Trams  pass  the  door.  Ground  Rent  £50,  ruing 
to  £60.     Lease  20   years,   with   option    to   Purchase.     Fine    opportunity.— Fo.   756. 

SUSSEX.— Skating    Rink,   in  a  select  seaside  resort.     Erected   at  a  cost  of  £5,000 
Easily  converted  if  necessary.     Rent  £250  per  annum.     Price  for  the  Building. 

be,   £1.500.     Lease   7   years.     A   bargain.— Fo.    755. 

SUSSEX.— Well-known  seaside  resort.  Theatre,  seating  650,  rebuilt  last  Christmas 
Licenced  Cinema  and  Variety.  Now  making  a  net  profit  of  £442  per  annum. 

No  opposition.  Trams  paw  the  door.  Two  pay  boxes.  Rent  £360  per  annum. 
Price  £1.100.-Fo.  729. 

SUSSEX.— Well-known  large  seaside  town.  Site  in  s  very  prominent  position  on 
the  front.  Frontages  to  three  main  thoroughfares.  Success  to  a  Cinems 

Theatre  absolutely  certain.  Price,  Freehold,  £6.500,  or  might  be  Let  on  a  Building 
Lease.— Apply,   Harris  and   Gillow,  as  above.     Fo.   727. 

MIDLANDS. 

WARWICKSHIRE.— Going  Concern,  seating  600.  Licensed  for  Cinema  and  Dra- 
matic. Takings  average  £58  per  week.  Rent  £300  per  annum.  Lease  5 

years,  with  option  of  further  7  years  at  £200  per  annum.  Price,  to  include  every- 
thing as  a  going    Concern.   £850.— Box    No.  984,  The  Cinema. 

NOTTINGHAM.— Site,    in    magnificent   position,   having    an    ares    of   9.450    sq.  ft. 
Photo  and  plan  can   be  seen  at  any  time.— Box    No.   878,    TnE  Cinema. 

BIRKENHEAD— A   very    good    Site,    165   ft.    by    172    ft.,    with    House    built    on 
portion  of  the  property,  from  which    a  rental  of  nearly  £300  is  being  derived. 

Price,  £7,000,   Freehold— Box  No.  883,  The  Cinema. 

B IRMINGHAM.— Going  concern,  seating  800,  now  for  Disposal.     Rent  £1.650  pa  . 
Deluding   Rates  and    Taxes.      Pnct   £500.— Box    No.    1.007,   The   Cinema. 

BIRKENHEAD.— Site,  in  a  fine  position,  12..000  square  ft.,  frontage  72  ft.     Price 
£6,400,  or  would  be  Let  on  Building  Lease.— Further  particulars  of  Harris  and 

Gillow.   as  above.— Box  No.   882.  The  Cinema. 

A    BARGAIN.       Birmingham.        Magnificent  Site,   with    an  area    of  8.000  sq.  ft. 
Situate   a    short    distance   from    the   centre   of   the    city,   amidst  a    very   dense 

working-class    population.      Price   £2,600— Box   879.    The   Cinema. 

B 1RKENHEAD— In    central   situation. 
Box   No.    881.   Th»  Cinema. Area    23.000   square   ft.     Price    £10.000   - 

HARRIS     AND    GILLOW. 
Cinema    Property    Aijeni-, 

have   the   following   amongst   othet- 
FOR   DISPOSAL. 

NORTHANTS.— Picture   Palace,    90  ft.    by  97   ft.,   seating   750.     Large  town,  with 
100. 000   population.      Average    takings  £60    to  £100   per  week.     Price  for   Free 

hold,   including  the  Theatre  as  a  going  concern,   £4,500.  or  Lease  would  be  g 

for    a   premium    of    £1,500    and    £303    cer    annum.      Very    good    investment.-  .'. Harris   and   Gillow.   as   above.       Fo.    733. 

NORTH   OF  ENGLAND. 

HARRIS    AND   GILLOW. 
Cinema    Ppoperti    Ace.ni>. 

have    the    following    amongst    many    others 
FOR    DISPOSAL. 

DURHAM.— Theatre  and  Site,  in  a  large  mining   town,  seating  725.     Area  of  the 
S  to  over   6.000    square  ft.      Price  £2.600.     Ground   Rent   £11    p.a.— Fo.    885. 

LANCASHIRE— Theatre    in    a    large     town,     population    over    80,000.         Average 
takings  £48  per   week,  but   has  been  much   higher.     Rent    £550  p.a..    including 

rate;,    lighting,    heating.     Price  £650.— Fo.    9'i9. 

LIVERPOOL,    Church   Street    (just  off),    with   a   magnificent   view  from    same.— A 
highly   important   Building   Site  is    for    Sale  Freehold  for  £11.500.    Area  about 

11.000  square   ft.     A  most  unique  Site,    with   three   street   frontages,   snd   in  a  super- 
•  nt    position.— Fo.   888. 

YORKSHIRE.— Large    town,     population    20,000.      Net     profit     £1.100     p.a.      New 
building,    fully    equipped,    stage,    scenery',    effects,    machines,    fcc,    fcc.       Own 

electric  plant.     Rent    £525  p.a..  or  price  for  long  Lease  £3.100   (£1,800  of  wh 

remain    on    mortgage),  subject    to  a   Ground  Rent   of   £78  p.a.     A  bargain.— Fo.   "34. 

DURHAM.— Theatre,  seating   500.   situate  best  part  of  a  large  town.     Taking  £15 
to  £16   per   week,   but    with    good    management   this    could   easily   be    doubled. 

Rent     £130    per    annum.      Price    C320.      Owner    has    other    interests.— Applv,    H« 
and    Gillow,   a-   above.      Fo.   739. 

YORKSHIRE.  — Theatre    with    a   holding    capacity   of   3.000.     Situate  busy  spot  in 
large   town.     Part  could  be  let   off   as  a  Billiard    Hall.     Erected  at  a  cost  of 

£4.000.     Frontage  230  ft.     Ground  Rent  £133  per  annum.     Cash  £400.— Box  No.  884. Tin-  Oonu. 

DURHAM.— A  magnificent  Sue  in  a  thickly-populated  town.  Trams  pass  the 
front.  Grand  position.  Frontage  327  ft.,  depth  50  ft.  Ground  Rent  £100  per 

annum.  Least  99  years.  A  bargain.— S.  J.  H..  35.  St.  Anus  Hill,  London,  8  W. 
Fo.    740. 
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B RADFORD. -Site.   149.000  square  ft. 
Box   No.  8M.   Tin  Cinema. 

four  frontage*.     Low  price  for  Freehold.— 

YORKSHIRE-Newly-built  Theatre.    seating    700   to  800.     No   other    hall    in    the 
i,  «ii.      P/ice    £3.100.— Box   No.   985,   Tut   CiNfMA.   

YORK8—  Large   town.     Bold   four-storey  corner  Premises,   in    main   thoroughfare, 
for    Sale.      Frontage    25    by    78    ft.       Back   entrance.      Price    £6.600.  -Box    890. 

M  M  >   
 

HULL.— Site  at  corner    of  three  roads,    haring   three   frontages,   near   the    centre 
of    the  city.     Plans  have  been    passed    to  build  a   Picture   Palace,  and  Shops 

Will   undoubtedly    prove  a   great   auccew.     Price,    Freehold.   £1.800.—   Box    No.   930. 
inema.    

A  GREAT  BARGAIN.-  Lancashire.  Large  Theatre  for  Sale,  holding  over  1,000. 
Low  price  to  immediate  Purchaser.  Taking  £42  per  week.  Lease  999  years  at 

a  Ground  Rent  of  £36  p.a.  Population  20.000.  Practically  no  opposition.— Box 
No.   986.    Tux   Puma.   

LIVERPOOL.  — Liirincd    Premises,  comprising  bars,  cafe,  fcc,   in  large  pavilion  in 
well-known  seaside  town.     Making  a   net    profit   of   £600    p.a.      Will    be   Let  at 

a    low  rent.     A  splendid   opportunity.— Box   715.  The   Cinema. 

Freehold. YiiltKS.— Good    Site,    large  town,    14.000  square   ft.     Close  to  station. 
Sate  at    a    low   figure.— Box    No.    889,   Tin:   Cinema. 

YiiltKS  Premises,  in  centre  of  a  well-known  and  popular  seaside  resort.  Plans 
have  been  passed  to  build  a  Hall  seating  860.  Would  be  built  and  sold  for 

£3,000:  or  Sell  it  as  it  stands  for  £2,000.  A  fine  opportunity.— Box  No.  887,  The 
Cinema 

YORKS.— Site    6,840  square  ft.     Cla-e   to  railway  station.     Comprises  Shop,   House. 
Stabling.   *c.     Price  £1500,   Freehold.— Box    No.    886.   The    Cimma. 

1\  KItrooL.— 8ite, 
i     £7.600,   Freehold. 

in     centre    of   city,    two    frontages.      Lea.se    75    years. 
8,000  square  ft.— Box   No.   893.  The  Cinema. 

Price 

LANCASHIRE— Site,    splendid    position    in    large    town.     Area    7,200    square    ft. 
Ground  Rent    about   £900   per  annum.      Lease  28    year-.— H.    R.,    Box    741.    Tin 

Cinema. 

LANC8.— Going   Concern,   seating   800.     Established   4    years.     Population    100,000. 
Taking  £20  per  week.     Rent  £78  per  annum.     Price    for  everything  £400.    A 

bargain.— Box   No.    880,    Tin    Ci\i\h. 

LIVERPOOL.- Site.  42  ft.  by  65  ft.,  in  one  of  the  finest  positions.  Plans  have 
been  prepared  and  approved.  Would  cost  about  £1.000  to  erect  a  high-class 

Cinema  Theatre.  Price  for  the  Freehold  and  Licence  £2.500.— Box  No.  891.  The 
Cinema. 

EAST    OF  ENGLAND. 

Sl'KFOLK.    Large  town.     Skating  Rink,  easily  adaptable.     Price.  Freehold,  £2  600 Might  be  Let.— Box   No.  896.   The  Cimiii. 

A  BARGAIN.— Norfolk.  Excellent  Cinema  Theatre,  no  opposition,  can  be  Pur- 
•**•  chased  for  £850.  Holding  nearly  600.  Net  profits  £600  p.a.  Ill-health  cause 
of  sale.— Apply,    Harris   and   Gillow.   ttla,    Oxford   Street.      Fo.    758. 

WEST   OF   ENGLAND  AND    WALES. 

GLOUCESTERSHIRE.— Very  large  town.  Splendid  Skating  Rink.  Area  about 
14.000  square  ft.,  two  frontages,  easily  adaptable  for  Cinematograph  Theatre. 

Rent  £800  per  annum.  Splendid  opportunity.  Centre  of  the  town,  traiui  passing 
door.— Box    No.   896.    The   Cimma. 

II  sJLBIB     \M>    ell  LOU  . 
Cinema   Theatre    Experts, 
4.1a.    Oxford    Street,    \\ 

HAVE     THE    FOLLOWING    FOR     DISPOSAL 

CARDIFF.— Site  in   the  centre  of  city,  67  ft,  by   127  ft.      Pri. -r  £2,600.  or  to  Let  at 
a   Ground    Rent  of   £60.      Premium    £1,600.— Fo.    903. 

AN  UNUSUAL  OPPORTUNITY.— Glamorganshire.  A  very  fine  Cinema  Theatre 
for  Sale.  Seating  capacity  650.  Takings  average  nearly  £1,000  p.a.  Could  be 

easily  increased.  Rent  £130  p.a.,  including  rates  and  taxes;  long  Lease.  Price  £800. 
-Fo.  905. 

GLOUCESTERSHIRE.  I.<rge  manufacturing  town.  A  Property,  situate  in  the 
best  position,  comprising  two  good  Shops  and  Hall  at  rear,  with  entrant  e 

between  the  shops.  Can  be  extended  to  seat  760  to  800.  Lease  21  years.  Rent  £360. 
Price   £2,000.     Fo.    897. 

DEVONSHIRE.— Excellent  Site,    in    the  chief  street,    for  Sale.  Freehold.     Price 
£660.     Or  a  Building   Lease    will    be   granted   at   a   Ground  Rent   of   £52   p.a. 

36   by    69.      Additional    ground    can    lie    had  -Applv,    Harris    and  Gillow,    as 
Fo.  910. 

TRURO.— A  good   Site,    having   frontages  to   two    streets.     Price,    Freehold,   £2,600. 
A  large  business   could  be  done. — Box  908,    The  Cinema. 

EXETER.  — Site    in   grand   position   in   this    large   town,   having   an    area   of    nearly 
10,000  sq.   ft.— Harris  and   Gillow,   451a.   Oxford   Street,   W.      Fo.    745. 

G LOS.— Going  Concern,  seating  980:  making  a  net  profit  of  £17-£18  per  week. 
Rent  £660  par  annum,  including  rates  and  taxes.  Lease  11  years.  Price 

£1,160.  A  bargain.— Further  particulars  of  Harris  and  Gillow,  451a,  Oxford  Street, 
W.     Fo.    743. 

SWINDON.— 8ite,  in  splendid  position,  with  two  frontages,  nearly  10.000  square  ft. 
Price,  Freehold,  £2,000,  or  would   be  Let  on  Building  Lease.— Box  No.  900,   Tbe Cinema. 

NEWPORT.— Splendid  Site,  largest  suburb.     Main  street.     Nearest  Picture   Show 
half-mile.    26.000  population.     Reasonable  terms.— At 

B 

half-mile.    26,000  population.     Reasonable  terms — Apply,  Box  No.  902.  The  Cinema. 

RISTOL.— Corner    Site.    95    ft.    by    99    ft.      Price,    Freehold,    £2.600,    or   on    long 
Lease   at  £100   per   annum.      Box    No.    904.    The    Cinema. 

FILM    FACTORIES    FOR    SALE. 

BRIGHTON.— Film    Factory,    comprising     dark    room 
motor-driven   printers  and  drums,  camera,  Ac,   sic. 

Rent,  £45   p.a.     Price  £300. 

cleaning    rooms,    theatre, 

Everything   is  nearly  new. 
A   great  bargain.— Box  No.  933,  The  Cinema. 

TVENBIGH—  Theatre,  in  good  town,  seating  between  600  and  800.  Licensed  foe 
-a-»  Cinema  and  Full  Dramatic.  No  opposition.  Land  adjoining  suitable  for  dav- light  pictures.  Price.  Freehold.  £1,600  for  the  going  Concern,  including  land  and 
buildings.— Further  particulars  of  Harris  and  Gillow,  451a,  Oxford  Street,  London. W.— Box  No.  899.  The  Cinema. 

rj.LOlCESTERSHIRE-A    fine    going    Concern,    seating    600,    and    standing    room 
«.      -»rS»  Eetabllshesi  3  years.     Population  46.000.     No  opposition  whatever.     Net 

profits    £1.500    per    annum.      Owner    going     abroad.      Price    £4,000.      A    magnificent 
opportunity.— Box    No.    898,    The    Cinimi.  s 

A    FINE    OPPORTUNITY-. 

rj.LOUCESTERSHIRE.-A   splendid   Theatre  for  Sale.     Price    £6,000.      Rent    £180 
V»     p.a.     Lease  7  years,   with   option   of    renewal.     Seating  500,    with    room   for  ex- 

tension.    Licensed  for   Cinema.  Music  and  Singinz.     Population  30  000      The  takings 
average  £190  a  month,  and   are    Increasing.— Box    (To.    986    Tin    Cinema 

G LAMORGAN.— Theatre,      seating     560.       Population     5,000.       Running     2     Tear* 
Making    a    net   profit   of   £500    p.a.      Rent   £2    per    week,    including    rates    and 

Price  £600.     A  bargain.-Box  No.  901,  Tin:  Cinkma. 

TJEVONSH1RE.  Premises  easily  converted  at  a  small  outlay,  in  large  well-known 
rLf"*™ , tow"-  Excellent  opportunity.  Frontage  36  ft.,  depth  133  ft.  Price 
£3.300.— Apply.  Box  911.   The  Cinema. 

D EVON.-Cinema  Theatre  for    Disposal.     Price   only  £600.     Rent   £40  p  a. Lease.     Takings   average  nearly   £1.000   p.a.— Box   907.    The   Cinema. 

Long 

A  BARGAIN. 

A  very  fine  Cinema  Theatre  for   Sale.     Freehold.      Situate  hi  excellent 
very    populous    manufacturing     town.      Seating    600.       Takings WIL

TS positi
on 

averag
e  

nearly
  

£3.000
   

p.a— Box  906.   The   Cinema
. 

rjRAND  CHANCE  FOR  A  BEGINNER.-Glamorgan.sli.ie.  Oiaema  Theatre  for 
L«L  i  'fl  '°,n,„C,  ,ce.LE/  lV  £Vi0;  Thich  'nclud<*  everything.  Rent  £50,  inclusive. 
mdTrfi.T^'  i*01,3  ?"•  LiTen^d  {Zr  seven  da-'s  a  "•«*■  Nearest  opposition  one mile  distant.— Apply.   Box   909.    The  Cimma. 

FINANCIAL. 

ADVERTISER  has  a  sum   of  £500  to    inve>t  in  a  Cine  Theatre.     A  Partnership 
entertained.      Must     bear    strict    inva  tigation.— Particulars    to     Box    936.    The 

Cinema. 

GENTLEMAN,    having    had    experience    in    the   Cinematograph    trade,    would   be 
pleased    to    hear    from    anyone    with    about    £2,000    to     invest    In    opening    a 

Picture  Theatre.     Profits  guaranteed.— Reply,  Box  934,   The  Cinema 

PARTNER    Wanted,    with    £1,500.    to    invest    in    very   profitable    Cinema   Theatre, 
now   showing   good    returns.     Books   kept   by    chartered    accountants.— Box   935, 

The    CiNLMt. 

INVESTMENTS. 

AN  INCOME  of  £160  p.a.  secured  by  a  Rent  Charge  on  one  of  the  finest  Cinema- 
tograph Theatres  in  the  West  End  of  London.     Price    £1.600.     A  great  bargain. 

—Agents,  Harris  and  Gillow,  451a,   Oxford   Street,    W. 

X. •  1  X(\  PA.  for  £1,;00— A  well-secured  Ground  Rent  of  £150  p.a..  secured  on 
^*-*  -*-  *-*"  most  expensively-built  Freehold  Property  in  London.  Can  be  purchased for  the  ridiculously  low  figure  of  £1.600.  thereby  paving  10  per  cent,  on  the  money 
invested.— Agents,  Harris  and    Gillow,   461a,  Oxford   Street,  W. 

SURREY.— Freehold    of    an    excellent    Cinema   Theatre    for  Sale.     At   present  L«t 
for  £240   p.a.     Price  £2,500.     Running    for  4  years.— Box   937,   The  Cinema. 

A  FREEHOLD  GROUND  RENT  at  £'0  p.a..  secured  on  a  well-built  Cinemato- graph Theatre,  upon  which  a  large  amount  of  money  has  been  spent.  To  an 
immediate  Purchaser  £1,000  will  be  accepted,  thus  offering  a  well-*«cured  5  p«r 
cent.    Investment.— Agents,   Harris  and   Gillow.    451a,   Oxford    Street.    W. 
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OFFICES,    SHOWROOMS,    &c,     TO     BE 
LET. 

W.C.   DISTItK   I      s.    ..fid    Floor    8uitc   of  5  Rooms,   in    modern   building.     Rent 

only  £100    p.a.-Fo.   746.   

SHAFTESBl   H\     AVENUE.— Ground    Floor    Office*    and    Baj-einent.     Suitable    for 
Film    Agency,      r         ■  B01   747,   The  Cikema. 

SHAFTESlUItY      AVfOTE.-  Showroom.      Large    floor    space.      Rent    £250    p.a.— 
I:         718.    Till    ClNEMA. 

NEW    iim  1  H ; J 1  STREET.— Large  Showroom  Premises  to  be  Let  on  Lease.     Rent 
£•.'75   p.*.— Apply,    11  and   Gillow,  as  above.     Fo.    749. 

LONG     ACRE.— Entire    Premises.       Rent    £200    p.a.      Almost    any    Lease.— Apply, 
Box    938.  Tm:   OlMUU. 

W  ARDOUR    STREET- Entire    Premises,    4    Floors.      Rent    £300    p.a.— Box    939, 
The  Cinema. 

GEARING    c  in.  Floor,    w.th    large   Basement.     Rent    only   £90   p.a., 
inclusive.— Box  940,  The  Cinema. 

OFFICES    WANTED. 

W ANTED,    by   March   Quarter,    Suite  of   8  or  9   Rooms,   on    1st   floor,   for    Variety 

Agency,   in   W.C    District.     Rent   about  £.'00.  — Apply,    Box   943,   The   ClNEMA. 

Rent 

ANTED,   in   West-End,   by  March  yuarter,    12-15  Rooms  for   Dressmaker. 
not  to  exceed   £300  p.a. w 

VE.7 ANTED  at  once,  111  the  Wot  End.  near  Shaftesbury  Avenue  preferred,  large 

1*  Premises  for  Film  Hiring  Business.  Rent  not  to  exceed  £400  p.a.— Apply, Box  941,  Tut  Cinema. 

AV ANTED,    4    or    5    Offices,    close    to    Piccaddly    Circus^   for    the    Film    Business. 

w 
must  not  exceed  £150  p.a.— Apply,  Box    942.   Tin:  Cinema. 

ANTED,  at   once.   1   or   2  Rooms   close  to  Aldridge's.     Rent   £50   to   £60. 

FILMS    IN    THE  MARKET. 

K OF    THE     FOREST        Sslig's    masterpiece.     1.600    ft.,    for    Hire    after 
i.ny    10th.     Price  £5  for    the   week.— Apply,   Box  No.   987,   Tin    Cimau. 

F (lit    SALE    Cheap.    Natural    History   Negative   Film--.      Copyright.— Charles    II    id 
ton,  Sin-inn 

A   GRAND   chance   occurs    of    securing    the    following    Films    at    an    except:. ... 
cheap     rate :—"  Lieut.     Rose    and     the    Train     Wreckers,"      "Bottom     of    the 

Sea,"    and    "All    Indian    (iris    Hero."  — Full    particulars.    Box    988.    Tnr    CINEMA. 
GAUMONT  Copy  for  Sale.    Wire  best  offer.     Will  be  dispatched   Saturday  night. 

-  Box    No.    '.K»l.    Thf   Cinema. 

COW  HOY    Filing,     Several   excellent  subjects    for    Hire  at    low   rates.— Apply,    Box 

No.    " 
990,  Ti  1     1 

FILMS    WANTED. 

W ANTED  to   Hire,   Pathg   Gazette,  a  week  or  ten  days  old.     State  lowest  terms 
for    a    regular    customer. — Box    993,    The    CINEMA. 

WANTED   to    Purchase,   for   large  export  order,   a   quantity   of   Films.      Must   be 
in     good    order.       Cowboys,    Dramas,     and    Comics    preferred.— Box    No.    994, 

The  iimmi. 

w 
w 

ANTED     at     once,    the    following    Films:— "Lady    of     the    Camelias,"     "The 
of    War-,'     and     'Enoch    Arden."— Box    No.    995,    Tin    CINEMA. 

ANTED    to    Buy,     Films    from     two    bo    three     months    after    release.      Would 
lake  5.000    to    6.000   regularly —Lowest   terms.   Box    No.   996,    The    Cinema. 

REQUIRED,   cheap,    Weekly   Service,     Change   mid-weekly.     No  rubbish.     Each 
programme     must    contain     Special    Feature     Film.— State    lowest    price,    Box 

No.   997,   Tin:   Cinema. 

MUSICAL    INSTRUMENTS    FOR    SALE. 

A  BARGAIN. 

PIANOLA,  combined   piano  and  player,  by  Maxfield,   for  Sale.     One  of  these  well- 
known    instruments,    almost   new.     Cost  80   gns.      For   quick    Sale    will   accept 

£53.— Box    No.   925,    Tin     CINEMA. 

ERARD    Horizontal    U  and    Piano.     Splendid    condition.     Bright,    powerful    tone. 
Bai    .         £25.    -."-',     n  i«v    North    ( lew  I ; 

A   TWO-MANUAL   and    Pedal    Pipe   Organs    by    leading    maker,    for   Sal. 
14    ito]  itic    player,    and    a   motor   blower.     Cost   £310.     Price    £225.— 

Applv.    Box    J3'.',   Office   of  Tin    ClNEMA. 

MOTOR  CARS    FOR    SALE. 

20 

HP.   DENNIS  ■■,   I  WliWI.ETTE.  seating  5  inside.     Electric  light,  speaking 
tube    to    driver,    5    lamps,    speedometer,    clock,    tools,    Stepney,    and    tyre    in 

perfect  order  and  condition.     Price  only  £175.— Apply,  Mr.  8.,  24,  Wellington  Road 

St.  John's  Wood. 

A4i    HP.     SHEFFIELD    SIMPLEX,     1910.    torpedo    body,     Rudge-Whitworth 
wheels,    with   spare,  complete,   lamps,   accessories,   hood   and    screen,    tools,  and 

■pares.— Box  926,  The  Cinema. 

SITUATIONS    VACANT. 

REQUIRED,    mart    Manager    for   Picture   and    Variety    Hall,    in    South   Wales. 
Good    advertiser.     Must   possess    guarantt-  i    not    he   afraid   of   work. 

—Apply,    with    references,   age,   salary,  lie,   to  Box  No.     998,    The    ClNBU, 

ANTED,     Chief    Operator.      Must     be     used     to     wiring     and     have    first-class 
to  character  an  999.  The   ( w 

w ANTED.    Doorman.     Mu<t    be   tall   and    of   smart   appearance   and    willing   to 
make    himself    generally     useful.— Box    No.     1,000.    the    Cinema. 

REQUIRED,     Acting     Manager     and     lecturer      for      Picture      Hall.       Must     be 
thoroughly    competent    ami    lime   held    a    similar    position. — Full    particulars  at 

to   salary,   ic,    Box    No.    1,001,   Tin:   CINEMA. 

SITUATIONS    WANTED. 

PIANIST   seeks  Engagement 

t  ion- 

Age   25    years.     Extensive   repertoire,   latest  selec- 
8alary    requited   30s.— Box   1.002.    The    Cinema. 

MANAGER  now   Disengaged.     Thoroughly  experienced.     Excellent    iefs.     Age  21 
Mode  t     salary     rtqlllltd.— Box     1.003,      Tilt     ClNEMA. 

MANAGER    desires    change.     Qual.ficd    Electrician    and    Operator.      Good    rets. 
Age    24       Molest    salary.— Box    1,004.    Tin:    Cinemi. 

OPERATOR  seeks   Engagement.     Used  to  any  machine.     Age  22.  Total  absi 
Salary   £2    pel  week. -Box    1.009.   The  ClNEMA. 

LADY   CASHIER    re  -  on.     Four  years  in   la^t   post.     Good  icferencea. 
Moderate    salary.— Box    l.OO.i.    Tin    ClNEMA. 

MUSICIANS. 

READ   IT   TWICE! 

WANTED,  Engagement  by  Max  Cbaskin's  Russian  Orchestra  (famous  Solo Violinist).  Thoroughly  experienced  in  first-class  Hotels,  Restaurants,  Dances, 
Dinners.  Ac,  &c.  Large  Orchestral  Library  of  classical  music.  I  also  supply 
Orchestras  for  first-class  Moving  Pictures— For  terms  and  particulars  reply  to  Mr. 
Max  Chaskin,  102.  St.  James's  Residences,  Little  Pulteney  Street.  Piccadilly, London,    W. 

REQUIRED,     first-class     Pianist.        Must     have    had     experience     in     playing    to 
Varieties    and     Pictures.— Send    full     particulars    as    to    salary    required,    age, 

references,  and   experience  to  Box   No.    l.OOo,  Tin    OlWEMA. 

THEATRES    WANTED. 

GOING  CONCERN    Wanted,    in   the   Provinces.      Pri.e    up   to  £2.000.— Particular! 
in  first   instance  to  J.  V.    E..    887,    Fulhain   Road,   S.W . 

REQUIRED,   as  soon  as  possible.  Cinema  Theatre.     Good  Rent  will   be  paid,  but 
no   premium.     If   closed    no   detriment.— Reply,   8.   J.    H,    J5,   St.    Anns    Hill. 

Wandsworth. 

w Wl'ED  at  once,   Picture  Theatre,  London  or  10  miles  of  same,  seating  at  least 
500.     Present   returns    no    object.     £1.000  cash    ready.— Box    932.   The   Cinema. 

WANTED,  a  CINEMA  THEATRE.  London  or  immediate  Suburbs,  seating  401 
to  800.  Must  I*  doing  a  good  business,  and  be  a  genuine  concern.  Par- 

ticulars  will  be  treated  in  confidence.— R.  W..  138,  Lillington  Street,  London. S.W.   ^___   

rTTHEATRE  required.  East  or  South  Coasts  preferred,  seating  not  less  500.  Caah 
J-  available  £2,000.  Show  good  profits  and  l«i  close  investigation.— Apply, 
w.th    the    fullest    particulars,    s..    Box    1.008.   Tin    OlMMA. 

TIP-UPS. 

Mr  l  I'    VELVET    BEATS,     3s.    11.1.       Actual    Maker.— Hellenbrand.     113.    New 

Printed  by  St.  Clements  Press,  Limitkd.  Portugal  Sireet.  KiiiRsway.  W.C,  and  published   by  the  Proprietors,  the  Cinema  News  &  Pkoceriv 
Gazette,  Ltd.,  21,  North  Audley  Street,  Oxford  Street,  W. 



TH1    I   INK  MA    »»■■    AMI    fli'l'IHI     ..A/l-flt,     H  s  I    AK\     2Q.     I.  J I  ", 

RUFFELLS IMPERIAL 
SYNDICATE,  LIMITED. 

,ff  CIA  LISTS    IN    K1NEMATOGRAPH    FILM    SERVICES   and    APPARATUS. 

BIOSCOPE 
TCUPHONSS. 

8895  A.  TZ30  GERRARO. 166  &  168,  SHAFTESBURY  AVENUE. TELEGRAMS-. RUFFOSOOPE.    LONDON. 

NEWS    AND    PROPERTY    GAZETTE. 

THE     PREMIER     JOURNAL     OF     THE     CINEMATOGRAPH     INDUSTRY. 

No.  16.     Vol.  II. 
r  Nn 

{ Series. WEDNESDAY,  JANUARY  29,  1913. [-Registered  at  thi 

1 1  iper.        J 

Price  One  Penny. 

EDITORIAL  &  BUSINESS  NOTICES. 

THE  C INI'. MA  News  and  Property  Gazette  is  published  every 
Wednesday.  Copies  can  be  obtained  through  any  Newsagent  or 
Railway  Bookstall  in  Town  or  Country,  or  will  be  sent  direct  from 
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THE    DOOM    OF    THE    RENTER 
WILL     HE     BE     OUSTED     FROM     THE     BUSINESS  P 

MESSRS.     PATHE     FRERES'     MOMENTOUS     DECISION. 

"THE    CINEMA"     SCORES    AGAIN. 

Last  week  we  were  able  to  publish,  24  hours  ahead  of  any  of  our  contemporaries,  the  official  denial  made 
on  behalf  of  Baron  Fassini,  of  the  Cines  Co.,  by  Mr.  Serra,  the  European  representative,  that  his  company 
had  any  intention  of  promoting  or  joining  in  any  film  trust  or  combine.  Needless  to  say,  our  news  created 
something  like  a  sensation. 

To-day  The  Cinema  again  scores  by  being  the  first  in  the  field  to  give  publicity  to  a  decision  of  the 
greatest  moment  arrived  at  by  Messrs.  Pathe  Freres,  and  one  which  puts  an  end  to  the  suspense  in  which 

the  trade  has  been  gripped  since  our  esteemed  contemporary,  "The  Bioscope,"  gave  to  the  world  Mr.  Charles 
Pathe's  utterances  upon  the  subject  of  combines  and  the  handling  of   films  exclusively  by  their  manufacturers. 

The  news  is  contained  in  the  following  letter  which  we  have  been  asked  to  publish  by  Mr.  Solenne, 
the  General  Manager  of  Messrs.  Pathe  Freres  Cinema,  Ltd.,  viz.: — 

To  the  Editor,  "  The   Cinema."  28th  January,  1913. 
Dear  Sir, — We  should  be  greatly  obliged  if  you  would  kindly  bring  to  the 

notice  of  your  readers  the  fact  that  we  have  decided  to  stop  the  SALE  of  our 
production  from  March  29th  next,  and  also  to  adopt,  from  the  same  date,  a 
system  of  HIRING  DIRECT  all  films  controlled  by  us,  whatever  the  Trade  Mark. 

We  feel  sure  that  this  new  departure  will  prove  most  advantageous  to 
the  Exhibitors  and  will  allow  us  to  place,  through  them,  before  the  public, 
certain  improvements  that  we  are  now  contemplating. 

This  decision  has  been  taken  after  mature  consideration,  following  the 
advice  of  M.  Charles  Pathe,  who  requests  us  to  state  that  he  is,  more  than 
ever,  in  favour  of  free  competition,  and  totally  opposed  to  all  Trusts  and 
Combines. 

Thanking  you  for  the  courtesy  you  have  always  extended  to  us, 

We  remain,  dear  Sir,  yours  faithfully, 

L.  SOLENNE,  General  Manager, 

PATHE    FRERES    CINEMA,  LTD. 

We  venture  to  think  that  the  decision  of  Messrs.  Pathe  will  come  as  a  bombshell  to  all  sections  of  the  trade. 
Notwithstanding  the  fact  that  rumours  to  the  same  effect  have  been  current  since  the  memorable  Parisian  interview, 
many  members  of  the  trade  have  not  feared  to  express  the  opinion  that  no  one  concern  was  strong  enough  to 
institute  such  a  drastic  change,  though  there  have  been  some  who  have  said  that  such  a  thing  could  be  accomplished 
if  the  whole  of  the  manufacturers  were  unanimous  upon  the  question. 

The  point  of  vital  importance  to  the  exhibitor  is,  Where  will  he  stand  ?  and  to  the  renter,  Is  his  livelihoods  be 
taken  from  him  ?  Both  of  these  questions  require  mature  consideration  ;  but,  speaking  generally,  we  can  but  feel 
that  the  step  taken  by  Messrs.  Pathe  Freres  is  not  for  the  betterment  of  the  industry.  If  the  example  they  have 
set  is  likely  to  be  followed  by  the  other  manufacturers,  then  the  doom  of  the  renter,  one  of  the  most  essential  factors 
in  the  business,  is  already  sounded ;  for  a  hard-working,  honest  body  of  men  who  have  invested  their  capital  in 
building  up  a  business  will  find  their  livelihood  gone.  Unable  to  obtain  a  supply  of  new  stock,  so  soon  as  the  life 
of  their  present  films  has  run  out,  they  will  have  to  retire  from  the  business  and  leave  the  exhibitor  dependent 
for  everything  upon  the  manufacturer. 

And  what  will  then  be  the  situation  ?  That,  by  combination,  they  can  raise  the  prices  for  hire  to  just  what 
they  please  and  force  the  exhibitor  to  take  just  what  they  like.  Beside  such  a  state  of  affairs,  the  leasing  of  films 
sinks  into  insignificance.  Far  better  would  it  be  that  this  latter  course  should  be  universally  adopted  than  that 
the  manufacturer  should  be  the  sole  arbiter  in  the  film  question. 

Already  throughout  Germany  and  on  the  Continent,  where  this  attempt  has  been  made  to  combine  renting  with 
manufacturing,  it  has  become  distasteful,  and  the  result  has  been  seen  in  the  practical  establishment  of  a 
monopoly,  to  the  detriment  of  those  desirous  of  purchasing  through  the  open  market.  We  sincerely  trust  that 
the  example  set  will  not  be  generally  adopted.  We  believe  emphatically  in  the  maintenance  of  the  open  market, 
the  manufacturer  selling  to  the  renter  or  exhibitor,  who  buys  only  that  which  is  good,  and  the  exhibitor  in  his  turn, 
through  the  aid  of  competition,  getting  the  best  article  at  a  price  which  enables  him  to  make  a  living. 

We  do  not  shut  our  eyes  to  the  fact  that  there  is  much  old  junk  on  the  market,  but  the  way  to  eliminate  this 
is  not  by  the  means  now  proposed. 
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OUR    VIEW    OF    THINGS. 
Hurrah  !  !  ! 

\\C  congratulate  the  trade  upon  the  defeat  ol  the 

L.C.C.'s  Bill  to  provide  for  the  licensing  of  plans 
where  films  are  stored.  This  measure,  ii  it  had  been 

allowed  to  pass  unchallenged,  would  have  imposed  a 

hardship  upon  the  film  trade  which  it  ought  not  to  be 

asked  to  bear.  Man)  oi  them  have  but  short  leases  ol 
their  premises,  and  ought  not  to  be  called  upon  to 
«arr\  out  such  costly  alterations  as  would  be  de- 

manded of  them  before  they  would  be  granted  a 

licence  under  the  proposed  Act.  Every  film  manufac- 
turer and  renter,  in  his  own  interests,  takes  all  the  pre- 

cautions necessary  to  safeguard  himself  against  the 

danger  of  fire,  and  we  do  not  consider  that  he  should 
be  asked  to  do  more  than  he  now  does.  Doubtless  the 
Bill  will  be  resuscitated  next  year,  but,  at  any  rate,  we 
shall  breathe  freely  for  another  twelve  months. 

It's  Pictures  They  Want. 
We  have  referred  several  times  of  late  to  the  fact 

that  the  public  who  visit  the  cinema  go  there  to  see  the 
pictures  and  not  to  listen  to  variety  turns,  which  arc 
too  often  of  tbe  cheap  and  nasty  character.  We  are 
therefore  quite  in  accord  with  the  Salford  licensing 
justices  in  their  decision  to  prohibit  variety  turns  in  the 
cinemas  under  their  control.  As  we  have  pointed  out 
more  than  once,  there  is  room  in  the  world  of  enter- 

tainment for  both  picture  theatres  and  music  halls,  and 
neither  of  these  should  enter  into  competition  with  the 

other.  There  are  those  who  argue  that  this  competi- 
tion already  exists,  because  some  halls  include  one  or 

two  pictures  in  their  programme.  To  our  minds  this 
argument  is  fallacious,  for  we  are  rather  inclined  to 
look  upon  an  occasional  picture  at  a  music  hall  as  a 
form  of  advertisement.  It  creates  an  appetite,  or 
whets  an  existing  one,  which  can  only  be  satisfied  at 
the  cinema  proper.  Those  who  are  well  advised  will 
stick  to  pictures  .  .  .  The  remainder  of  the 
sentence  is  to  be  found  in  the  concluding  words  of  a 
speech  by  one  of  our  leading  legislators.  It  is  unprint- 

able in  The  Cinema. 

The  Height  of  Absurdity. 

The  strict  Sabbatarians  must  have  received  a  severe 

shock  when,  at  Chesterfield  last  week,  some  shop- 
keepers who  had  dared  to  supply  the  wants  of  the 

public  on  Sunday  were  fined  1  id.  each  after  being 
hauled  before  the  local  magistrates.  The  enormous 
amount  of  the  fine  should  prove  some  consolation  to 
the  proprietors  of  cinema  theatres  in  Chesterfield  who 
have  dared  to  open  on  Sundays,  and  who,  apparently, 
are  the  next  to  be  shot  at,  for  the  chairman  of  the 

Bench,  in  preaching  a  homily  to  the  wicked  Sunday 

traders  in  the,good  old  country  squire  style,  declared 

that  he  meant  to  stop  Sunday  picture  shows,  although 
doubtless  he  enjoys  a  game  of  golf  or  bridge  whilst  the 
poor  folk  are  patronising  the  pictures.  This  kind  of 

farce  only  serves  to  emphasise  the  need  for  repealing 

that  obsolete  and  antiquated  measure,  the  Lord's  Dav 

Observance  Act.  We  wonder  whether  those  who  art  so 

ready  to  convict  under  this  Act  would  be  content  il 

some  of  the  equally  antiquated  punishments  presi  ribed 

in  Holy  Writ  were  meted  out  to  them  lor  offences 

which  they  daily  commit.  Our  readers  will  doubtless 
be  entertained  by  reading  the  report  <>l  this  amusing 
case,  which  appears  <>n  another  page. 

Dishonesty    in    Business. 

During  the  past  few  weeks  we  have  received  qui 

number  of  complaints  from  manufacturers  that  expen- 
sive posters  that  they  have  prepared  for  the  purpose  ol 

advertising  special  films  have  been  put  to  uses  other 
than  those  for  which  they  were  designed.  In  one  not- 

able instance,  that  of  the  "  Kings  of  the  Forest,"  issued 
by  the  Selig  Polyscope  Co.,  a  magnificent  poster  has 
been  not  only  used  for  this  purpose,  but  has  been 
mutilated  in  such  a  manner  as  to  make  it  absolutely 
useless  for  further  exhibitions.  This  is  a  most  serious 

matter,  for  the  offenders  lay  themselves  open  to  a 

charge  of  inducing  the  public  to  patronise  their  exhibi- 
tions in  the  hope  of  seeing  a  film  which  they  have  not 

booked.  There  is  also  another  matter  in  connection 

with  posters  to  which  we  should  like  to  draw  attention. 
The  cinema  is  now  an  established  English  institution, 
and  it  is  reprehensible  to  make  use  of  the  posters  which 

are  printed  in  foreign  languages  except  in  those  dis- 
tricts where  the  foreign  element  abounds.  Only  this 

week  we  saw  in  the  Camberwell  district  a  large  poster 

advertising  "  Father,"  with  some  unpronounceable 
title  printed  in  a  foreign  language.  In  a  district  such 
as  this,  this  caused  a  great  deal  of  derision  amongst 
passers-by,  and  certainly  did  not  do  the  film  any  good. 
Where  it  is  necessary  to  use  the  posters  supplied  by  lie 
film  manufacturer,  it  would  certainly  pay  to  have  the 

title  reprinted  in  English,  so  that  passers-by  may  ar  a 
glance  grasp  what  they  are  about  to  see  on  paying  lor 
admission. 

We  notice  that  in  a  contemporary,  or,  we  had  almost 
said,  in  an  advertising  sheet,  a  lamentable  lack  of 
knowledge  is  shown,  for  the  suggestion  is  made  that 
such  uses  as  those  to  which  we  have  ref  srred  point  to 
the  necessity  for  the  establishment  of  a  censor  ol 
posters.  If  the  writer  of  the  note  in  question  had  been 
conversant  with  the  subject  upon  which  he  had  written, 
he  would  have  known  that  such  an  official  has  been  in 

existence  in  London  and  in  the  provinces  for  a  number 
of  years.  This  poster  censor  works  under  the  direction 

of  the  United  Bill  Fosters'  Association,  and  has  been 
instrumental  in  detecting  many  offences  of  a  similar 
character  to  that  of  which  our  manufacturer  friends 
have  complained. 

Mr.  Montague,  who  ha?  drawn  our  attention  to  this 
subject,  tells  us  that  he  intends  to  use  every  means  in 

his  power  to  put  a  stop  to  this  practice'.  He  also  in- 
forms us  that  he  has  sufficient  data  to  fix  the  responsi- 

bility upon  those  concerned.  A  word  to  the  wise  should 

be  sufficient,  and  we  trust  that,  having  drawn  atten- 
tion to  this  matter,  the  s^uiltv  parties  will  take  what  we 

have  said  to  heart,  and  that  there  will  be  no  repetition 
ol  the  offence. 
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YOU   CANT  BEAT    THESE. 

THE    GOD 
Selig's  Great  One-Reel  Feature.  For  release 
Sunday,  March  9th.  An  All  -  Star  Cast. 
  A  feature  all  will  talk  about.   

and 

RODERIC 
Selig's  Great  Western  Special.  For  release 
Sunday,  March  16th.  A  ride  for  life  for 

forty  miles.  Horse  after  horse  is  exhausted. 

  A  ride  that  looks  impossible.   

BOOK   THESE    FEATURES. 

SELIG  POLY 
E.  V.  MONTAGU 

12,  GERRARD   STREET 
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OF    GOLD 
A  Drama  of  the  Vanity  of  Vanities.  On 
view  at  our  showrooms  this  week.  Produced 

by  Colin  Campbell.    A  marvellous  production. 

K'S  RIDE. A  story  of  a  child's  wonderful  ride.  On 
view  February  3rd  to  7th.  Beats  anylriding 

film  you  ever  saw.  The  public  will  sit 

breathless.  A  ride  across  all  kinds  of  country- 

HOOK    THEM    QUICK. 
« 

SCOPE  COMPANY, 
Sle  Agent. 

I  fiNnfiN       \jl/  Telephone:  5156    Gerrard. 
■«"*^*^"1m       wV  ■  Telegrams:   "Polyscope,  Westrand,  London." 
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ROUND     THE     TRADE. 
ITEMS     GLEANED     DURING     A     STROLL     AMONG     THE     TRADE. 

By    NESTOR. 

I  have  had  a  copy  handed  me  of  No.  4  of  the  Kine- 
tradogram,  that  smart  little  advertising  sheet,  which, 
;is  its  name  implies,  emanates  from  the  Kinematograph 
rrading  Company,  Limited.  It  is  extremely  well  got 

up,  and  besides  containing  the  company's  announce- 
ment'- also  includes  some  useful  information.  My 

ad\  ice  to  exhibitors  is  get  a  copy. 
*  *  *  * 

The  Express  Film  Service,  of  Denman  Street,  will 
shortly  launch  out  in  a  branch  of  the  business  outside 
their  present  scope.  When  arrangements  are  fully 
completed,  details  will  be  sent  to  all  on  their  mailing 
list,  also  to  those  making  application. 

*  *  *  ■» 

1  am  informed  that  "  Bobby,"  that  familiar  figure 
on  the  screen,  has  been  engaged  by  Messrs.  Pathe 

Freres,  at  a  salary  of  ,£.'4,000  per  annum,  the  contract to  extend  over  a   period  of  ten  years. 
*  *  *  * 

Joe  Bissett  and  Enid  Sellers,  who  danced  for  the 
Turkey  Trot  film,  are  the  artists  in  the  latest  Selsior 
dancing  film  (Ragtime  a  la  Carte).  The  conductor  who 
had  charge  of  the  musical  arrangements,  and  who,  in 
the  corner  of  the  film,  is  seen  wielding  his  baton,  is  Mr. 
George  R.  Hatley,  musical  director  of  the  Holborn 
Empire.  This  is  another  of  those  fine  novelties  which 

have  won  for  the  Selsior  Film  Company  quite  an 
enviable  reputation. 

*  *  #  # 

Mr.  Fisher,  of  the  Invicta  Film  Company,  informs  me 
that  the  Universal  Film  Manufacturing  Companv  have 
reorganised  their  scenario  departments,  both  on  the 
Pacific  Coast  and  at  the  general  offices  in  New  York 
city.  Further  particulars  will  be  given  in  our  Photo- 

play  Page  next   week. 
*  #  *  -• 

1  hasten  to  tender  my  congratulations  to  the  Gau- 
CDOnt  Companv  upon  a  remarkably  sharp  achievement. 
Sunday  last  witnessed  the  Battle  of  Flowers  at  Nice, 
which,  as  my  readers  are  doubtless  aware,  is  1,000 
miles  removed  from  the  metropolis.  Notwithstanding 
this  fact,  films,  which  were  taken  by  the  Chrono-chrome 
process,  were  projected  at  the  London  Coliseum  on 

Tuesday  afternoon — within  forty-eight  hours  of  the 
actual  event.  The  great  drawback  to  colour  photo- 

graphy in  the  past  has  been  the  interminable  delay 
which  has  occurred  between  the  actual  event  photo- 

graphed and  its  release,  but  Chrono-chrome  has  suc- 
cessfully solved  all  difficulties  in  this  respect,  and  has 

enabled  picture  patrons  who  like  current  events  served 
hot  to  gratify  their  inclinations. 

*  #  *  * 

Lest  it  may  be  thought  that  quality  in  the  picture  was 
sacrificed  to  haste,  let  me  say  that  the  Battle  of  Flowers 
is  a  veritable  triumph  for  Chrono-chrome.  This  is 
without  doubt  one  of  the  most  severe  tests  to  which 
any    natural   colour   process    can   be   subjected,    but    the 

Gaumont  Company  have  come  through  the  ordeal  suc- 
cessfully, and  when  the  picture  was  shown  on  the 

screen  at  the  London  Coliseum  the  house  went  wild 

with  delight.  M.  Leon  Gaumont  will  doubtless  hence- 
forth be  known  as  the  wizard  of  natural  colour  cinema- 

tography. 
*  *  *  * 

It  is  not  often  that  a  branch  office  is  honoured  by 

receiving  two  High  Admirals  on  the  premises  in  one- 
week,  but  this  i^  what  occurred  at  the  Newcastle 
branch  of  the  Gaumont  Company  last  week  in  connec- 

tion with  the  launch  of  the  largest  battleship*  built  on 

the  Tyne  at  Messrs.  Armstrong,  Whitworth's  yard, 
and  for  which  the  Gaumont  Company  received  an  ex- 

clusive order  from  the  Brazilian  Government  direct  to 

sunoly  a  film,  regardless  of  expense  or  the  length,  for 

the  Government's  use. *  #  *  » 

As  showing  the  resources  of  the  Caumont  Company, 
we  may  add  that  although  the  official  order  was  not 
placed  until  two  days  beforehand,  they  were  able  to 
place  four  camera  men  on  the  job,  and  thereby  secured 
every  interesting  event  which  took  place.  Not  only  did 
they  take  the  reception  of  the  guests  in  the  centre  of 
the  town,  but  also  had  motor-cars  waiting  to  take 
operators  to  their  respective  positions,  and  secured  a 
very  fine  film,  over  800  feet  in  length. 

*  *  *  * 

On  the  following  day  the  Brazilian  Admiral  in  charge 
of  the  launch,  together  with  a  complete  staff,  attended 
a    private    exhibition    of  the   film,    and   expressed   their 

Scene  from  "  Flying  A      Film. 
LOVE  AM)  THE  LAW. 

Released  March  1st Approx.  Length,  1, 000  feet. 



J  \M   Ah\      29,     1  W  I  .v THE     CINEMA. 

admiration  at  the  results  obtained,  and  persona  11) 
thanked  the  bram  h  manager  of  the  Gaumont  Company, 

Mr.  |ennings,  for  the  attention  which  lie  paid  to  the 
matter,  and  complimented  him  on  the  general  success 
ol  the  picture.  The  following  da)  the  Chief  \dmiral 
ol  tin-  Stalt  ol  the  Chilian  Government,  introduced  b) 

Messrs.  Armstrong,  Whitworth's,  'phoned  through  to 
know  if  the\  could  see  the  picture  of  this  launch,  and 
Mr.  Jennings  immediately  fixed  an  appointment  for 

them  to  come  to  Gaumont's  branch  office,  which  they 
did,  together  with  several  officers  and  their  wives,  who 
were  delighted  with  the  picture,  and  it  is,  therefore,  a 
matter  ol  congratulation  to  the  trade  in  general,  obtain- 

ing as  it  does  a  verv    large  scoop  in  the  cinematograph 
world. 

*  *  *  * 

I  have,  therefore,  no  hesitation  in  saying  that  when 
the  Newcastle  branch  of  the  Gaumont  Company  get 
into  their  new  premises,  fitted,  as  it  will  be,  with  all  the 
latest  appliances,  and  a  very  handsome  projecting 
room,  it  will  be  able  to  surpass  everything  it  has  done 
during  the  last  twelve  months,  and  we  mav  expect  to 
hear  hit;  things  of  this  company  in  the  North  of 
England. *  *  *  * 

I  had  the  pleasure  yesterday  of  witnessing  at  Eclair 
House,  Moor  Street,  Cambridge  Circus,  the  projection 
of  another  of  the  Zigomar  series  of  films,  which  has,  I 

venture  to  say,  done  more  to  popularise  this  company's 
productions  than  any  of  the  masterpieces  which  pre- 

ceded it.  All  lovers  of  the  moving  picture  have  a  pre- 
dilection lor  detective  dramas,  and  I  assert  unhesitat- 

ingly that  wherever  "  Zigomar,  the  Eel's  Skin,"  length 
feet,  is  shown,  patrons  will  clamour  for  more. 

An)  exhibitor  who  fails  to  book  this  picture  would  cer- 
tainl)  be  unworthy  of  the  name  of  a  public  entertainer. 
It  will  he  fully  reviewed  in  our  next  issue. 

*  *  *  * 

They  do  things  quicker  in  Vienna  than  they  do  in 
London,  and  this  accounts  for  the  fact  that  whilst  the 

first  International  Cinematograph  Exhibition  in 
England  is  still  in  embryo,  in  the  Austrian  city  one  has 
already  been  held,  and  with  great  success.  Whilst  it 
is  pleasant  to  chronicle  this,  it  is  still  more  so  to  record 
the  fait  that  congratulations  are  due  to  Mr.  I7..  11. 
Montague,  of  Selig  lame,  upon  the  fart  that  the  com- 

panv which  he  represents  have  been  awarded  a  silver 
medal  and  a  magnificent  diploma  for  the  general  excel- 

lence of  their  films. 
*  *  *  * 

B)  the  way,  there  is  an  interesting  little  paragraph 
on  another  page  of  this  issue  recounting  an  animal 
story.  This  must  not,  of  course,  be  taken  too  literally, 
but  the  Editor  tells  me  he  has  reprinted  it  because  it 
comes  from  an  influential  Vienna  paper,  and  shows 
what  interest  is  taken  even  in  other  countries  than  ours 

on  the  doings  of  that  yreat  magician  in  the  moving 
picture  world,  \V.    N.   Selig. 

*  #  *  * 

The  report  that  the  Thanhouser  Co.  had  been  burnt 
out  of  house  and  home  created  some  sensation  amongst 
exhibitors  in  this  country,  who  foresaw  themselves 
being  starved  for  lack  of  the  «,•  >  d  things  which  arc 
periodically    released     this    side    of    the    water    by    the 

Western  Import  Co.  I  am,  however,  able  to  reassuie 
them  that   there  will    lie  no  break   in    rhanhousei 

leases.  Mr.  Mainwaring  informs  me  that  the  nega- 
tives were  saved,  and  all  their  great  features  are  com- 

ing over  as  usual.  As  showing  how  swiftly  they  move 
in  America,  I  mav  state  that  pictures  taken  alter  the 
lire  have  already  been  received  in  this  country,  and  an 
fully  up  to  the  high  standard  lor  which  this  company 
has  such  an   excellent  reputation. 

*  #  *  * 

I  am     glad    lo     chronicle      the     phenomenal    su<  <  ess 

achieved  bv  the-  Elite  Sales  Agency,  a  progressive  firm 
which,  within  the  short  spare  e>l  three  months,  has 

found  the-  spacious  e)ffices  forming  its  first  he>me,  in 
Shaftesbury  Avenue-,  all  too  .small  for  the  trade  built 
up.  So  rapid  has  been  the-  growth  of  this  agency  that 
Mr.  Beck  has  been  eompelled  te)  take  the  entire  space 

available  at  99,  Charing  Cross  Road.  I  do  not  marvel 
at  this,  for  no  finer  films  have  ever  been  placed  on  the 
English  market  than  those  released  by  the  firm  which 

gave  us  Sister  Beatrix. #  *  * 

II  any  one  other  than  my  Irienel  Mr.  George  Smith, 
of  the  Vitagraph  Co.,  had  told  me  that  there  existed 
a  place  in  that  enlightened  country  called  England, 
where  Vitagraph.  films  were  not  shown,  I  should  have 
hranded  him  as  a  nincompoop  not  worthy  of  being 
allowed  to  live.  That  there  is  such  a  place,  however, 
is  apparent  from  the  following  letter  which  Mr.  Smith 
has  shemn  me.      The-  writer  says  : — 

[s    there    NO   way  of  having   your    films    shown  here    at    the 
   Theatre.     We  hardly  ever  see  one,   and  as  they  are  Miles 
and   Miles  ahead   of   ANY   others,   it's  hard. 

I  went  into  BRISTOL  to  see  "Mills  of  the  Gods";  its 
GREAT,  but  WHY  can't  we  have  them  here?  I'm  KORKU till  yours  come. 

No  doubt  the  manager  of  the  hall  referred  to  will 
find  the  rap  fits.  I  was  geiing  te>  add,  if  so,  let  him 

wear  it,  but  I  content  myself  by  pe>inting  out  that  it's never  too  late  to  mend,  and  I  trust  he  will  see  te>  it  that 
his  sins  of  omission  do  not  become  sins  of  commission. 

One  of  our  advertisers  the  other  day  drew  my  atten- 
tion to  a  paragraph  in  a  trade  paper  stating  that  all 

advertisements  should  be  given  the  position  they  de- 
served.  I  must  confess  te)  having  been  a  little  dense 
at  the  time,  otherwise  I  might  have  appreciated  the 
hidden  meaning  e>f  the  writer  in  question.  Of  eeiurse, 
what  he  meant  to  convey  was  that  advertisements  stood 
on  a  higher  plane  than  news,  and  ought,  therefore,  on 
no  account  to  be  allowed  to  mix  with  their  inferiors, 

but  should  always  be  collated  together,  page  after 
page,  in  a  batch.  I  hasten  to  assure  my  friend  that  on 

"fin:  ClNEMA  we  hold  the  same  opinion,  only  we  look  at 
matters  in  a  different  light.  We  say  that  every  adver- 

tisement should  face  reading  matter,  and  so  far  as 
possible  we  show  our  belief  in  our  own  principles  in  a 

practical  manner. 
*  #  *  - 

Mr.  Bridger,  of  the  Selig  Polyscope  Co.,  one  of  its 
most  popular  members  at  Film  House,  is,  I  learn, 

shortly  becoming  the  Selig  representative  in  the  pro- 
vinces. I  have  no  doubt  this  will  give  him  an  oppor- 

tunity of  not  only  proving  his  worth,  but  of  also  adding 
to  an  already  large  circle  of  friends. 
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"UNDOUBTEDLY  THE 
GREATEST  FILM  DRAMA 
YET    PRODUCED    IS 

SATAN, 
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The    London  Evening    Standard 

and     St.    James's     Gazette- January    25. 

PROVINCIAL  SHOWS. 

LIVERPOOL  TO  DAY  January  29 
WEISKER  BROS.'  KINEMA   HOUSE,  LONDON  ROAD,  at  11  a.m. 

N  EWCASTLE  
THURSDAY,  January  30. 

OLYMP1A,  at   11  a.m. 

Q LASGOW  
FRIDAY,  January  31. 

VITAGRAPH  ELECTRIC  THEATRE,  Sauchiehall  Street,  at  11  a.m. 

ED  I  N  BU  RGH  
MONDAY,  February  3. 

CINEMA  HOUSE,  18,  Nicholson  Street,  at  11  a.m. 

C*  2\  11    O IFF  WEDNESDAY,  February  5. 
IMPERIAL  THEATRE,  37,  Queen  Street,  at  11  a.m. 

THE    M0N0P0L   FILM  CO.,  _ 
General    Manager,  ...  Frederick    Martin.  ^r 

CINE  HOUSE,  GREER  STREET,  LONDON,  W. 
Telegrams:  "Sisterhood,  London."  Telephone:  City  3583. 



JANUARY    29,    I9I3. 
THE     CINEMA. 

AMONG    THE    CINEMAS. 
NevA/s  and  Views  of    Houses  Here  and    There. 

THE    PICTURE    PLAYHOUSE,    RYE     LANE    CORNER,    PECKHAM,    S.E. 

Owned  by        Popular   Entertainments,    Ltd. 

Manager       Mr-   Sidney  Still. 
Leader  of  Orchestra    Mr.  Victor  Geverding. 

1  Miss  Bertha  Zander  and 
1  'anisls   I  Miss   l.ily  Valentine. 
Chief  Operator       Mr.   L.   I.eaman. 

Opened    January   19th,    I'jn 
Scaling    700. 

Performances    Continuous  (2  p.m.  till   11   p.m.i. 

Sundays        6  p.m.  till   1030  p.m. 

Pictures  Changed    Sundays.  Mondays,  and  Thursdays. 
Prices  of  Admission....  3d.,  6d.,  and  is. 

Projectors  Used    Two  Gaumont  Machines. 
Music       Piano,   Mustel  Organ,  and  Effects. 

at    the  old  Hengler's  Circus  during   the  time  they  were 
running  the  Great  Wrestling  Tournament. 

I  took  this  opportunity  of  asking  Mr.  Still  for  his 

opinion  of  the  proposed  Managers'  and  Picture 
Musicians'  Association.  He  informed  me  that  it 
was  the  finest  move  yet  made,  and  he  congratu- 

lated The  Cinema  upon  being  the  first  trade  journal 
to  voice  sucli  a  matter,  and  he  is  looking  anxiously 
forward  to  the  time  when  it  will  be  ait  fait  accompli. 
Mr.  Still  spoke  highly  of  the  Essanay  productions, 
and  stated  that  Mr.  Anderson  is  easily  a  first 

favourite  among  his  patrons.  I  also  learnt  from  Mr. 

Still  that  he  intends  showing  "  Les  Miserables"  for  a 
week  in  February,  three  times  daily.  Here,  again,  the 
inhabitants  of  Peckham  have  another  treat  in  store. 

The  Playhouse  patrons  have,  indeed,  everything  that 

goes  towards  the  making  of  an  ideal  cinema  from  the 
finest  films  and  a  courteous  manager  down  to  the  polite 
attendants  that  wait  upon  them.  V.  F.  1 . 

One  of  the  most  popular  cinema  theatres  in  the 
suburbs,  and  one  which  is  bringing  in  a  steady  flow  of 
prosperity  for  its  owners,  is  the  Peckham  Picture  Play- 

house (otherwise  known  as  the  Three  P's),  situate  on 
the  corner  of  Rye  Lane,  Peckham.  Mr.  Sidney  Still, 
the  energetic  and  popular  manager,  informed  me  that 
nothing  in  the  way  of  films  was  too  good  for  Peckham  ; 
in  fact,  he  said,  the  more  you  give  them  the  more  they 
want.  At  the  time  I  visited  Mr.  Still  he  was  celebrating 
the  second  anniversary  of  the  opening,  and  by  way  of  a 
treat  was  giving  his  patrons  an  extra  strong  bill  of  fare. 

When  I  mention  that  "  Kings  of  the  Forest "  and 
"  Father "  were  included  in  the  same  programme,  his statement  is  fully  borne  out.  Mr.  Still  entered  the 
cinematograph  profession  some  four  years  ago,  when  he 
took  over  the  management  of  the  Electric  Palace,  Brixton, 
where  also  he  had  charge  of  Fun  Land,  which  was  an 
annexe  to  the  Electric  Palace.  From  there  he  journeyed 
to  his  native  town — Peckham — and  on  June  4th,  191 1, 
took  over  the  Picture  Playhouse,  where  he  has  remained 
to  this  day.  I  might  also  mention  that  Mr.  Still  first 
came  under  the  banner  of  Messrs.  Sedger  and  Launllard 
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CHRONOCHROME 

<75  « 

Pictures  from  the  Palette  of  the  Sun. 

ONLY  THIS 
A  Magnificent    CHRONOCHROME    Film  of 

THE  CARNIVAL  AT 
of  Sunday,  JANUARY,  26,    1913,  was  shown 

at  the  COLISEUM  on  Tuesday,  January  28, 

at    the    afternoon    performance,     within    forty-eight 
hours     of     the     event,      though     Nice     is     about 

1,000  miles  from   London. 

CHRONOCHROME    one  day  ahead 
of  the  Illustrated  Newspapers,  and 

IN  ALL  NATURE'S  COLOURS. 
THE  GAUMONT  COMPANY,  LTD., 

CHRONO  HOUSE,  5  &  6,  SHERWOOD  ST.,  PICCADILLY  CIRCUS,  LONDON,  W. 
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THE    L.C.C.    AND  SUNDAY    OPENING. 
OUR     APPEAL    FOR     FREEDOM. 

S  it  is  apparent  lhat  the  narrow-minded  and 
intolerant  Sabbatarians  arc  attempting  to 

force  a  retrograde  step  on  the  licensing 
authorities  in  London,  in  order  to  stop  the 

Sunday  opening  of  cinema  theatres,  it  is 

essential  thai  those  of  our  readers  should  be  warned  in 

time,  in  order  to  prepare  for  the  fray.  The  next  London 

County  Council  election,  which  takes  place  in  March, 

will  undoubtedly  he  of  importance  to  those  who  support 

the  cause  of  Sunday  liberty,  and  it  is  therefore  neces- 

sary  that  the  London  exhibitors  and  .<//  electors  should 

make  it  quite  clear  to  all  candidates  that  no  interference 

with  their  present  Sunday  liberties  will  be  tolerated. 

Even  effort  must  now  be  made  to  maintain  the  existing 

Sunday  policy  and  conditions  of  the  L.C.C.  with  regard 

to  licensed  places,  which  policy  has  been  in  existence  for 
several  \cars,  and  was  brought  about  and  approved  by 

members  of  all  parties  of  the  L.C.C.  The  alterations 

suggested  and  desired  by  the  Sabbatarians  would  result 

in  the  closing  of  every  picture  palace  in  London.  To 
prevent  such  a  disaster  occurring,  and  to  enable  the 

necessary  steps  to  be  taken  in  every  part  of  London  to 

safeguard  the  interests  of  the  rational  Sunday  move- 
ment, readers  in  sympathy  with  us  and  who  do  not  wish 

to  lx1  deprived  of  their  harmless  Sunday  entertainment 

are  asked  to  put  this  question  to  all  L.C.C.-*  candi- 
dates in   their  localities  :  — 

"  Will  you,  if  elected,  vote  for  the  continuance 
of  the  existing  policy  and  regulations  adopted  by 
members  of  all  parties  on  the  L.C.C,  whereby 

cinema  theatres  licensed  by  the  Council  are  per- 
mitted to  be  open  on  Sundays,  provided  such 

opening  is  not  for  an  ordinary  dramatic  entertain- 
ment, and  does  not  involve  any  compulsory  seven 

days'  labour,  but  is  only  for  a  suitable  picture 
exhibition,  the  profits  of  which  shall  be  devoted  to 

charitable  purposes." 
By  putting  the  above  question,  you  not  only  help 

yourself,  but  you  considerably  assist  us  in  our  en- 
d«  avour  to  keep  the  cinema  theatre  open  for  your  en- 
joyment. 

It  seems  to  us  that  the  near  approach  of  the  triennial 
election  of  county  councillors  calls  for  a  vigorous  plan 

of  campaign,  especially  on  the  part  of  exhibitors,  who 
should  make  use  of  every  opportunity  afforded  them  of 

keeping  the  Sunday  opening  question  ever  present 

in  the  minds  of  their  patrons.  Signs  are  not  want- 
ing that  at  least  one  section  of  the  Council  will 

endeavour  to  get  in  on  a  side  issue.  The  tram- 

ways  question  is  to  the  majority  of  London  workers 
of  minor  importance  to  the  Sunday  opening  ques- 

tion. Even  if  the  trams  were  to  cease  running, 
the  wage  earners  of  the  metropolis  would  still  have 
plenty  ol  means  of  transit  to  and  from  their  places  of 
business   at    their  disposal,    but    once     let     the    cinema 

theatres  be  eompulsorily  dosed  down  on  Sundays,  ami 
what  is  there  to  stand  between  the  people  and  the 

public-house?  Nothing  but  the  street  corner;  and  who 
is  there  that  remembers  what  the  streets  were  before 

the  Sunday  picture  performances  who  would  wish  to 

revert  to  the  previous  condition  ol  affairs?  It  is  cer- 

tainly not  the  desire  of  the  police  to  prohibit  Sunday 

pictures,  for  that  overworked  body  of  men  is  amongst 

the  strongest  supporters  of  the  rational  Sunday  move- 
ment, recognising  as  it  does  that  by  this  means  the 

duties  of  the  custodians  of  law  and  order  are  lightened 

in  a  degree  unattainable  by  any  other  means. 
With  their  hundreds  of  halls  scattered  throughout 

the  length  and  breadth  of  the  County  of  London, 

cinema  theatre  proprietors  possess  a  means  of  in- 
fluencing public  opinion  enjoyed  by  no  other  body.  It 

costs  but  little  to  manufacture  slides  containing  pointed 
reference  to  the  issue  at  stake,  and  by  utilising  the 

screen  either  between  each  subject  or  at  the  end  of  the 

programme  the  vast  multitude  of  the  electors  could  be 

reached  over  and  over  again  before  the  elections  take 

place.  Delay  is  dangerous,  for,  if  exhibitors  do  not  in- 
culcate the  lesson  to  be  taught,  the  enemy  will  do  soj 

and  once  the  seed  of  opposition  has  started  to  germi- 
nate, it  will  be  found  exceedingly  difficult  to  stay  its 

growth  or  eradicate  it  entirely.  Let  us  all  be  up  and 

doing,  for  with  united  effort  there  is  nothing  to  prevent 

a  victory  being  gained,  and  who  knows  but  that  by  con- 
certed action  we  may  prevent  ourselves  from  remaining 

in  statu  quo,  and  may,  indeed,  achieve  such  a  triumph 
as  the  da\  when  unrestricted  Sunday  opening,  as  in 
other  trades,  will  be  permitted. 

Continued  from  page  13 

every    Sunday;    that   the    Committee    sees    no    reason    why    the 

Sunday  evening   opening   should   not  be  continued  :    and    that, 

therefore,  tbey  recommend  the  Council  to  continue  the  existing 

system. To  the  Sunday  opening  the  Progressive  party  offer  strong 

opposition.  Sir  John  Benn  (their  leader)  opposes  the  report. 

Mr.  Smallwood  (Progressive)  demands  the  closing  of  the picture  halls.  . 

Nearly  all  the  Municipal  Reformers  are  in  favour  of  allowing 

the  working-classes  to  please  themselves  about  going  to  picture 

palaces  on  Sunday,  so  long  as  one  day's  rest  in  seven  is observed.  , 

Nearly  all  the  Progressives  are  rabidly  opposed  to  the  people 

being  allowed  to  go  to  cinema  shows  on  Sunday,  except  the 
Labour  and  Socialist  members,   who  would  vote  against  Sunday closing.  ,,,-,,•      ••       , 

The  logical  consequence  of  the  Progressive  kill-joy  policy 

is  surelv  that  thev  will  close  the  museums  and  art  galleries, 

stop  Sunday  travelling  and  excursions,  stop  the  bands  in  the 

parks,  and  close  the  parks,  lest  any  of  the  people  should  hear 

a  thrush  or  linet  sing,  or  see  the  moving  picture  of  Nature  at 

*7s  London  to  become  the  victim  of  the  stupid,  narrow-mi
nded 

bigotry  of  those  who  hate  healthy  amusements,  or  is  it
  to  otter 

a  sturdy  resistance  to  the  attempt  to  take  away  
reasonable 

recreation   from  the  people? 
1   am,   vours  faithfully, 

Whitehead  <  ousins. 12.  St.  Pride  Street,  January  28,   1913. 

r\Ve  ourselves  are  entirely  opposed  to  Sunday  opening  being 

made  a  party  quest.on.  for  we  believe  in  the  exh,b,to
r  support- 

ing the  representative  of  either  party  who  favours  his  c
ause. 

In  pursuance  of  our  policv  of  opening  our  columns  free  
to  all, 

we  print    Mr.   Cousins"    letter.— Fr>l 
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It  is  very  extraordinary  to  see  so  many  showmen  struggling 

after  a  good  variety  number  that  will  lift  their  programme  out 

of  the  ordinary  rut  ;  not  realising  that  the  most  popular  variety 

turns   of    the   day    can    be    obtained    for    a   few    pounds   with   the 

help   of  the 

VIVAPHONE 
It   is    no    trouble   to  us   to    sell   the    outfit   when   a    showman   visits 

us,  and    sees  for   himself   the    instrument  working.       Ragtimes, 

Comic  and   Sentimental   Songs.    Anything  you   like, 
all   perfectly   rendered   on   the  only  Successfully   Singing 

Picture  Machine. 

Write  for  full   particulars,   or   better   still,   come  and   see   it 

THE  HEPWORTH  MANUFACTURING  CO., LTD., 

CINEMATOGRAPHERS, 

2,    Denman    Street,    Piccadilly  Circus,  W. 
Telegrams — Heptoic,  London.  Telephone  — 2145  Gerrard. 
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AN     UNWARRANTED   ATTACK. 
THE     ATTEMPT     THAT     FAILED. 

MONGST   theatrical  proprietors  it    has    long 
A  since  come  to  be  recognised  that  one  of  th< 

finest  ways  to  secure  success  for  a  play  is  to 
have  ii  adversely  criticised  in  the  public 
Press.  If  there  be  any  truth  in  this  argu- 

ment, then  the  Monopol  Film  Co.  should  consider  them- 
selves extremely  fortunate,  for  their  fine  picture 

"•  Satan  "  has  been  made  the  subject  of  one  of  the  most 
unwarranted  attacks  ever  delivered  in  this  country  upon 
anv  film  an  attack  made  with  that  venom  which 

characterises  the  Yellow  Press. 
It  must  not  be  taken  that  in  what  we  have  said  we 

have  anv  desire  to  imply  that  "  Satan  "  needed  any- 
thing in  this  direction  to  make  it  a  success.  We  are 

willing  to  pit  our  opinion  against  any  writers  on  the 
la\  Press,  and  we  once  more  assert  unhesitatingly  that 

not  only  will  this  picture  prove  one  of  the  biggest  money- 

earners  ever  produced,  and  second  only  to  "  Dante's 
Inferno  "  for  the  popularity  of  the  run  it  will  enjoy,  but 
there  will  be  very  few  indeed  except  those  who  view  it 
with  a  biassed  mind  who  will  not  be  ready  to  admit 
that  it   is  a  highly  creditable  production. 

It  is  onh  necessary  to  bear  in  mind  the  fact  that  the 
Amhrosio  Co.  were  responsible  for  the  making  of  the 

picture  to  realise  that  it  is  bound  to  be  as  nearly 
accurate  as  imagination  could  possibly  make  it,  and  as 
free  from  anything  objectionable  as  any  film  possibly 
could  be. 

We  do  not  say  that  there  may  not  be  some  trivial  in- 
accuracies, but  to  the  writer  of  the  attack  made  upon 

the  picture  in  the  news  sheet  we  have  in  mind  we  would 

commend  the  injunction,  "  Be  to  our  faults  a  little 

kind." 

It  is  nothing  short  of  nonsensical  to  talk  about  the 

picture  as  having  "  nothing  to  recommend  it  but  the 
idea  that  every  evil  deed  is  instigated  by  an  individual 
to  whose  wiles  all  the  characters  succumb."  Surely, 
this  is  strictly  in  accord  with  religious  superstition,  and 
the  producer  might  reasonably  expect  to  be  commended 
rather  than  condemned. 

We  cannot  reconcile  the  statement  made  in  the  open- 

ing sentences  of  the  attack  upon  this  picture,  "  that 
'  Satan  '  is  a  great  production  in  length,  conception,  and 

production  "  with  the  further  statement  that  "as  a 
moral  plav  it  has  no  claim  whatever."  If  the  picture  is 
great  in  one  sense,  it  cannot  fail  in  the  other.  Hut 
perhaps  it  is  because  of  its  realism  and  the  manner  in 

which  the  prevalent  sins  of  this  generation — the  lust  of 
^old  and  money-grabbing — are  portrayed  that  it  offends 
against  the  good  taste  of  this  captious  critic. 

Be  that  as  it  mav  this  attempt  to  kill  an  exclusive  of 

the  highest  order  has  failed  most  ignominiously.  Book- 
ings, we  are  informed,  have  been  coming  in  by  every 

post,  and  since  the  publication  of  the  article  in  question 
the  number  has  increased  by  leaps  and  bounds.  This 

being  so,  we  may  be  pardoned  for  suggesting  to  the 

worthy  scribe  that  his  utterances  upon  "  Satan  "  might 
probably  with  advantage  be  included  amongst  those 
things  which  were  better  left  unsaid. 

SUNDAY    CINEMAS    AND    OTHER    "SINS.' 
To  the  Editor  of  The   Cinema. 

DBAS  -Sir, — Cinemas  are  open  in  London  on  Sunday  evenings. 
They  are  enormously  attended  by  the  working  and  other  classes. 

Sunday  is  the  workers'  family  day,  and  the  feature  of  Sunday cinema  attendances  is  that  to  a  remarkable  extent  they  are 
family  gatherings  of  father,  mother,  and  children.  If  the 
fathers  and  mothers  were  not  at  the  cinema,  some  of  them  might 

possiby  be  "  round  the  corner,"  and  the  children  would  be  left 
with  full  opportunity  to  see  and  hear  things  in  the  street  that 
are  undesirable. 

(If  course,  cinemas  are  entertaining,  as  well  as  educational, 
and  Sunday  evening  is  part  of  Sunday.  But  is  dulness  a  test 
of  religion?  It  cannot  be  so,  for,  if  it  were,  London  on  Sunday 
Would  be  the  most  devout  city  in  the  world.  And  we  know 
that  it  is  not  so.  Sundav  London  is  onlv  a  shade  less  funereal 
than  a  cemetery.  Many  of  the  workers  live  sombre,  monotonous 
lives  during  the  working  week,  with  no  chance  of  recreation. 

they  not  even  to  be  allowed  to  see  pictures  on  a  Sunday? 
One  thing  is  certain.  If  you  close  the  cinemas  you  will 

not  fill  the  churches.  You  cannot  press-gang  people  to  the 
pews.  And  after  all,  the  Sunday  cinema  is  at  worst  a  micro- 

scopic "sin''  to  Sabbatarians.  If  the  churches  cannot  prevail 
against  it,  and  ask  for  absolute  "  protection,"  how  can  they 
hope  to  succeed   against   pint  pots  and  bright  eyes? 

And  have  you  the  right  to  close  cinemas?  Surely  not,  until 
you  have  locked  up  the  motor  garages  and  high-class  rinks 
and  made  a  desert  of  the  golf  courses  on  Sundays.  And  do 
not  forget  the  parks,  which  are  never  dull  nor  impressively 
Teligious.  If  for  religion  you  feel  that  vou  must  close  the 

people's  eyes,  you  should  remember  that  there  are  bands  in |hose  parks,  and  you  should  not  overlook  the  ear,  and  those 
hands  are  deliciously  secular  in  their  repertoire  and  rollicking 
in  performance.  Xor  are  the  folk  round  the  bandstands  quite 
as  staid  as  Dr.  Clifford  would  like.  The  Godly  bystander 
becomes  bewildered.  He  murmurs,  "This  cannot  be  Sunday. 
cr  I  cannot  be  in  London." 

And  I  had  forgotten  the  clubs.  The  Sunday  cinema  closers 

are  the  Progressive  presidents  of  Radical  clubs,  which  are 

the  weekly  Paradise  of  the  constant  drinker  and  of  that  enthu- 
siast who  seeks  to  do  a  week's  toping  in  a  day.  And  variety 

entertainments,  made  up  of  dancing  and  songs,  are  provided 

for  him  to  aid  his  "  religion." 
Bat  stay  !  Are  these  not  matters  which  each  man  should 

decide  for  himself?  Has  any  man  the  right  to  impose  his 

judgment  on  the  multitude?  There  is  as  much  genuine  re- 
ligious feeling  in  the  working-classes  as  in  any  other  classes. 

They  have,  at  anv  rate,  the  intense  care  for  family  life  and  the 
well-being  of  the  family.  If  the  cinema  were  actually  harmful, 

thev  would  say  so.  They  don't.  They  go  to  it,  and  they  have 
the  right  to  demand  that  they  shall  continue  to  go  to  it. 

Ah  !  Rut  we  had  forgotten  the  admirable  Sunday  League 

concerts,  other  concerts,  and  Sunday  concerts  in  the  big  hotels 

and  restaurants.  These  latter  are  mainly  the  diversions  of 

the  rich.  Is  the  worker  alone  to  be  dull— the  toilers  on  their 
one  day  of  release  from  work? 

Then  there  are  the  museums — the  British,  the  L.C.C.,  Horni 

man,  the  Victoria  and  Albert  Museums— all  open  on  Sundays. 

Also  the  Art  Galleries— the  National,  the  Tate,  and  the 

Portrait  Galleries— all  open  on  Sundays.  And,  in  all  common- 
sense,  what  is  the  difference  between  the  stationary  pictures  (not 

all  desirable)  in  our  public  galleries  and  the  moving  pictures 

of  the  cinema  palaces— what  is  the  difference,  I  repeat,  that 
makes  it  moral  to  look  at  one  and  immoral  to  look  at  the other? 

These  are  a  few  thoughts  inspired  by  a  review  of  the  a"itu<je 

of  the  two  parties  on  the  London  County  Council  towards  the 

question  of  Sunday  cinema  shows  after  six  o'clock  on  Sundays. 
The   Municipal    Reform   nartv   licensed    the   Sunday    opening. 

A   report    of    a    Municipal    Reform     Committee    of    the    rcun5?' 

points  out  that   over   200,000  people  attend    these   picture  halls Continued  on  page  1 1 
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STOP!!  STOP!! 

COME  TO  LONDON  AT  MY  EXPENSE. 
FREE  FARES  TO  LONDON  can  be 
obtained  from  me  by  Exhibitors  who 
have  HIGH  -  CLASS  PICTURE 
PALACES  OF  LARGE  SEATING 

CAPACITY  to  view   the 

ORIGINAL  CARNEGIE 
ALASKA  -  SIBERIAN 

MOTION    PICTURES, 
which     will    take    place     on     or    about     Feb- 

ruary 7th.     Watch   next  week's  Trade  Papers. 
Write  at  once  for  particulars. 

Don't    miss   this   private   exhibition    of    these 
wonderful  pictures,  which  are   so    different  to 
any    yet    seen.     (Exhibitors   with    small    halls 

please  save  stamps.) 

FULLY  COPYRIGHT  AND  PROTECTED. 

H.  WINIK,  65,  STRAND. 
Telegrams  and  Cables:    "  II  \  wink,   London."  Telephone:    8693  Gerrard 
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NE  WS     IN     BRIEF. 

F  R  O  M     HE  R  E ,     Til  E  R  E  ,      \  N  ID     E  V  E  K  V  W  1  1"  E  R  E. 

More  London  Sites  Secured. 

Quite  recently  sites  have  been  secured  in  High  Street,  (  amden 
"I  own,    in    Finchlej     Road    [opposite    the    Hampstead    Garden 

.it  South  End  Green,  close  to  Hampstead   Heath  Station, 

and'  in  the  High  Road,  Tooting 

Like  Charley's  Aunt. 
That  weird  and  mystical  picture  production  "  Dante's  Inferno continues  its  phenomenal  run  at  the  Theatre  De  Luxe  in  the  Strand 

fader  the  able  management  of  Mr.  Boss  It  is  now  in  it  21st 
greek,  and  the  intrinsic  merit  oi  the  film  has  been  much  enhanced  by 
the  recent  installation  of  one  of  Kamm's  finest  Maltese  Cross 
projectors 

The  Triumph  of  Tottenham  Court  Road. 
Tottenham  Court  Koad  would  appear  to  be  the  Elysium  of 

the  picture  theatre  promoter.  There  are  already  five  picture 
playhouses,  and  all  apparently  doing  good  business.  A  sixth 
site  is  scheduled,  and  the  Cinema  News  learns  on  good 
authority  that  it  is  the  intention  of  the  proprietors  of  one  ol 
the  existing  houses  to  reconstruct  their  building  in  order  to 
obtain  accommodation  for  200  additional  seats. 

More  Room  Wanted. 
One  of  the  most  deservedly  popular  photoplay  houses  in  the 

Eastern  corner  of  the  Metropolis  is  the  Coronation  Electric 
Theatre  at  East  Ham,  which  is  in  the  capable  managerial  hands 
if  Mr.  Bridge.  So  successful,  indeed,  is  the  house  that  it  has 
been  decided  to  nearly  double  its  holding  capacity,  and  to  this 
end  additional  land  has  been  acquired  by  the  proprietors.  Much 
of  the  popularity  of  this  rendezvous  is  due  to  the  excellent 
manner  in  which  Miss  Daisy  Xewland  plays  to  the  pictures. 

Interesting  Auction  Sale  in  Hull. 
Messrs.  Field.  Wells  and  Son  on  Friday  held  an  auction  sale 

of  the  effects  of  the  West  Parade,  Springbank,  Picture  Palace, 
between  ^50  and  j£6o  being  the  financial  result.  There  was  a 
good  number  present,  and  bidding  for  several  of  the  lot*  was 
keen.  The  Kalee  projector  realised  £16,  and  a  dynamo  £7. 
All  the  other  lots  secured  nominal  prices.  The  Picture  Palace 
was  closed  about  a  week  ago.  and  after  a  thorough  renovation 
and  the  installation  of  modern  appliances  will  be  opened  again 
under  new  management. 

Messrs.  Somerald  Extending. 
A  notable  addition  to  the  cinematograph  theatres  of  Wales  has 

been  made  in  the  Gaiety  Grand  Cinema,  City  Road,  Cardiff, 
which  has  been  opened  by  Messrs.  Somerald  and  Co.,  17  10. 
Great  Windmill  Street,  Piccadilly  Circus,  London,  the  ceremony 
being  performed  by  the  Lord  Mayor,  Alderman  Morgan  Thomas, 
J. P.  On  the  opening  night  the  hall,  which  has  a  seating 
capacity  of  1,000,  was  packed,  and  over  2,000  people  had  to  be 
turned  away.  This  theatre  is  probably  the  most  beautiful  cine- 

matograph theatre  in  Wales.  The  performance  (continuous  1 
lasts  from  2.30  to  10.30.  There  is  a  high-class  orchestra.  The 
Gaiety  (irand  has  sprung  into  immediate  popularity,  and  pro- 

mises to  be  a  huge  succt 

The  R.R.  Exclusives  Booming. 
Whatever  doubt  the  exhibitor  may  have  with  regard  to  the  value 

of  the  long  film,  so  far  as  his  particular  house  is  concerned,  there 
can  be  no  doubt  about  the  pulling  power  of  the  exclusive  film— if  it 
bea  good  one.  Evidently  this  cigent  fact  has  been  recognised  by 

the  "  R.R."  Film  Co.  of  Cine  House,  Greek  Street,  Soho.  This 
firm  devotes  itself  exclusively  to  exclusives,  and  judging  by  the 
contracts  which  are  duly  being  received  by  the  courteous  and 
capable  manager,  Mr.  Charles  Bowden,  exhibitors  have  come  to 
the  same  conclusion,  viz.,  that  exclusives  pav  The  first  film  issued 

by.  "  R.R,"  which,  by  the  way,  means  Reasonable  Rates,  entitled 
"  To  Save  a  Son  "  (2, 100  feet),  is  having  a  splendid  run  It  is  a  strong, 
healthy  story  written  around  bogus  massage  dens,  and  is  of 
absorbing  interest  to  all  classes 

Not  the  Film  that  Time. 
\  flash  ol  lightning  struck  Worthing  Picture  Palac< 

1  fuse  in  the  projei  toi  1  h  unb<  1  to  blow  out.     '1  be  opei  itoi n.d   the   situation,    and    the    display    p   eded,   many 
ms  being  unaware  of  whal  bad  happened. 

As  Others  See  Us. 

The  "Daily  Sketch,"  in  quoting  from  th<    letters  bj    pi 
pianists,    which    appeared    in   a    recent    issue   oi    oui    journal 

speaks  of  us  in  the  following  nattering  terras:        Tm  <  inema, 
a  bright  weekly  publication,  that  deals  with  every  phase  of  thi 

moving  picture  business."     Thanks.   Mr.    Editor. 

Cinematographers  Beware. 
The  Lord  Commissioners    of    the    Admiralty   hive    issu 

notice  calling  attention  to  the  danger  which  cinematographers 

run  in  taking  films  of  forts  or  naval  armaments.     Their  lord 

ships  have  added  that  they  will  not  hesitate  to  put  into  force  the 
Official   Secrets  Act,  under  which  prosecutions  may   take  place 

against  any  offenders  in  this  respe  1. 

L.C.C.  and  Sunday  Cinemas. 
Discussion  on  the  Theatres  and  Mum.  Halls  Committ<- 

port  upon  Sunday  cinemas,  mentioned  in  our  last  issue,  was,  at 
the  meeting  of  that  body  last  week,  deferred  until  the  opinion 
of  the  High  Court  has  been  taken  upon  the  Woolwich 

Stipendiary's  decision  that  no  licence  is  necessary  if  non-flam  is 

used. 
Princes  at  a  Picture  Theatre. 

Prince  Christian  celebrated  his  eighty-second  birthday  on 

Wednesday  by  going  to  a  picture  theatre.  Accompanied  by 
Princess  Christian,  Prince  Albert,  and  the  Princesses  Victoria 

arid  Marie  Louise  of  Schleswig-  Hoi  stein,  he  visited  the  People's Electric  Theatre,  Windsor,  and  saw  the  cinematograph  perform 

ance.  Only  the  household  from  Frogmore  were  present,  special 

arrangements  having  been  made  with  the  theatre  management. 

Ellaline  Terriss  and  Seymour  Hicks  in  Films. 

Mr.  Seymour  Hicks  is  making  arrangements  with  the  lead- 
ing cinematograph  film  makers  for  some  of  his  most  popular 

plays  and  sketches  to  be  filmed.  Miss  Ellaline  Terriss  and  Mr. 

Seymour  Hicks,  with  their  full  companies,  will  pose.  "  Richard 
III."  will  offer  the  greatest  scope,  and  the  interest  of  this 

picture  will  be  immensely  increased  by  the  fact  that  it  will 

be  taken  actually  on  the  Field  of  Bosworth,  with  the  armour, 

dresses,  &c,  historically  correct.  The  moving  story  of 

"  Scrooge  "  cannot  fail  to  make  a  strong  appeal  to  the  public. 

and  a  striking  film  will  be  made  from  "  The  Hampton  (  lub.' 

with  its  tragic  and  dramatic  ending  "  The  Shun  Angel.' with  its  combination  of  genuine  pathos  and  hearty  fun.  is 

also  sure  to  make  a  popular  picture. 

Wallace  Reid  Falls  with  Horse. 

Wallace  Reid,  director  of  one  of  the  "  Flying  A  "  companies, 
sustained  severe  injuries  to  his  left  leg  when,  on  horsebackj 

he  was  giving  chase  to  a  runaway  on  the  boulevard.  Mr. 
 Keid 

and  Miss  Lillian  Christv.  leading  woman  of  the  company,  ha
d 

been  at  the  plaza,  and  were  about  to  return  up  town  T
he 

two  horses  were  untied  when  that  of  Miss  Christy  s  das
hed 

awav  Mr  Reid  was  immediately  astride  his  own,  and  giving 

Chase  to  the  runaway.  He  was  in  a  wild  gallop  about
  a  block 

from  the  plaza  when  the  animal  lost  its  foot  in?  on  the
  pavement 

and  crashed  to  the  ground,  carrying  its  rider  wrth  it
  Mr. 

Reid's  left  leg  was  pinned  beneath  his  mount,  and  a
t  first  it 

was  feared  a  bone  had  been  broken.  He  suffered,  h
owever,  a 

severe  sprain  of  the  left  ankle,  which  rapidly  swe
lled.  The 

runaway  stopped    of    its    own    accord    upon    ov
ertaking    other , 

Fhang  A'  horses  which  it  had  started  to  follow
.  It  is  not 

believed  that  Mr.  Reid's  injuries  will  interfere
  with  the  direc- 

tion of  his  company,  although  he  will  not  be  able  to  w
ear  a  shde 

on   the  foot  for   several   days. 
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CINEMATOGRAPH    EXHIBITION, 
OLYMPIA,   1913. 

FOR    .    . 

EXHIBITION  STANDS 

WRITE    OR 
PHONE 

ON  HIRE 

A.  ELMES  &  CO. 
Limited, 

THE  OFFICIAL  STAND  FITTERS. 
"Best  Work  at  Lowest  "Prices. 

FURNITURE,    SHOWCASES,   AND 

ELECTRIC    LIGHTING,    ETC.,    ON    HIRE. 

Offices : 

347,  UPPER  STREET,   LONDON,  N 
TELEPHONE:     10833    CENTRAL. 
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Drastic  Punishment. 

Tin-  Rochdale   magistrates    have   prohibited   .1  lad  who  was 

brought  In'fore  them  on  a  charge  of  th'i-tt  from  attending  a 
picture  theatre  tor  tin-  space  of  six  months. 

The  Wonders  of  the  Film. 
Mi.  dwardes  has  selected  a  German  piece  to  succeed 

"  The  Sunshine  Girl  "  .it  the  Gaiety.  Its  title  is  to  be  "  The 
Wonders  of  the  Film."     It  is  not  announced  whether  the  cine- 

aograph  is  to  play  any  part  in  the  new  piece  at  present. 

Treat  to  Newsboys. 

9  engaged   in  the  circulation  of  the  evening    papers 
.iton  were  entertained  at  the  cafe"  of  the  Picture  House 

on   Wednesday    last,    and    in    the  evening   visited    the    Picture 
Pal. ice.     On  the   following  night  they  attended  Vint's  Picture ice. 

B.  and  C.  Actors  at  Work. 
The  latest  advices  from  Jamaica  are  to  the  effect  that  the  B. 

and  C.  Company,  which,  as  we  reported  in  a  previous  issue, 
arrived  at  Kingston  on  New  Year's  Day,  is  now  settled  down 
and  is  at  work.  Some  remarkably  good  films  may  be  expected 
on  the  return  of  this  enterprising  party. 

Picture  Theatres  in  Dublin. 

There  are  at  the  present  time  36  cinema  theatres  in  the  city 
of  Dublin.  At  the  recent  licensing  sessions  application  was 
made  for  several  new  licences,  but  the  Recorder  in  each  case 
refused  the  application,  stating  that  at  the  present  time  there 
were  as  many  picture  theatres  in  the  city  as  could  possibly  be 
made  to  pay. 

Louise  Lester  Grows  in  Popularity. 
Miss  Louise  Lester  is  rapidly  becoming  famous  among  pic- 

ture patrons  in  the  role  of  "  Calamity  Anne."  Miss  Louise 
Lester  has  had  many  years  of  stage  experience  prior  to  her 
connection  with  the  "  Flying  A,"  both  in  stock  and  travelling shows,  and  long  familiarity  with  work  which  has  made 

possible  her  wonderful  interpretation  of  "Calamity  Anne," 
quick  with  a  gun,  fond  of  a  pipe,  a  Satan  with  her  tongue 
and  temper,  but  beneath  it  all  a  warm  and  human  heart,  and 
innate  sense  of  fairness.  It  is  a  most  difficult  rdle  for  a  woman 
to  interpret.  It  is  comparatively  easy  to  show  this  creature 
of  the  camps  clad  in  short  riding  skirts,  boots,  wide  sombrero 
hat,  sporting  a  handy  six-shooter,  in  the  more  laughable  guise  ; 
but  to  do  so  would  spoil  the  real  character  of  "  Calamity 
Anne,"  for  "Calamity  Anne"  is  a  woman,  subject  to  the 
foibles  and  vanities  of  woman,  and  possessed  of  a  woman's 
heart,  a  strong  sympathetic  nature  hid  beneath  a  rough  exterior. 
It  requires  a  genuine  artist  to  portray  a  rough  woman  of  the 
camps  who  can  make  you  laugh  good-naturedly  one  moment  and 
bring  the  quick  tears  of  sympathy  the  next.  Miss  Lester  does 
this  in  "  Calamity  Anne "  productions. 

An  Operator's  Daring. 
To  what  length  the  operator  will  go  when  filming  for  the 

picture  was  demonstrated  in  Berlin.  Recently  at  the  German 
Government  Aviation  Ground,  while  an  official  trial  of  a  new- 
airship,  which  had  been  ordered  by  the  British  Government,  was 
about  to  be  started,  a  motor-car  arrived  up  at  express  speed, 
and  from  it  jumped  an  excited  individual  crying,  "  Stop  ! 
Wait  !  "  and  waving  above  his  head  a  packet  of  official-looking 
documents.  Taken  by  surprise,  the  engineers  and  officials 
launching  the  airship  waited  for  the  newcomer,  who,  without 
a  word,  quickly  entered  the  car,  and  waving  imperiously, 
commanded  that  the  flight  should  begin.  The  explanation  came 
later,  when  the  airship  was  well  on  its  way.  The  stranger, 
it  transpired,  was  a  well-known  cinema  actor,  and  the  whole 
episode  had  been  thoroughly  recorded  by  an  operator  with  a 
cinema  camera,  to  be  used  in  a  detective  drama.  To  carry  out 
the  plan  thoroughly  there  would  have  been  an  officer  of  the 
law  dropping  from  the  airship  by  a  trail  rope  to  the  steamer. 
where  he  would  have  arrested  the  criminal  he  was  pursuing, 
but  the  incident  closed  later  with  the  operator  being  taken 
from  the  airship  under  arrest  by  a  detachment  of  soldiers 
•summoned  for  the  purpose  by  the  officials. 

City  Councillor  Pined. 
Mi.  John  Walker,  a  member  of  the  Liverpool  City  Council, 

baa  been  fined  40s.  and  costs  for  not  having  a  fireman  in  attend- 
ance .it    1  |>i(  turo  palace  of  which  he  was  the  proprietor. 

Paying  60  per  Cent. 
Dunn-  the  <  ourse  of  a  case  at  Manchester  recently  it  was 

pleaded  in  evidence  that  several  picture  theatres  in  the  city 
were  paying  from  50  per  cent,  to  60  per  cent.  To  the  average 
exhibitor  comes  the  more  pleasing  news  that  in  that  city  there 
is  not  a  single  hall  that  is  not  making  money. 

The  Edison  Talking  Pictures. 
A  demonstration  was  recently  given  at  West  Orange,  New 

Jersey,  of  the  Edison  Kinetophone  or  Talking  Picture,  which 
immediately  scored  a  decided  success.  The  Talking  Picture 
will  be  put  upon  the  stage  in  New  York  in  the  first  week  of 
February,  and  at  an  early  date  we  shall  hope  to  give  our 
readers  an  impression  by  one  who  will  be  present  at  that 

performance. 

A  Negligent  Showman. 
A  treat  to  crippled  children  at  the  Corn  Exchange,  Sheffield, 

had  a  sequel  in  the  appearance  at  the  City  Police  Courts,  last 
week,  of  Harry  Crommack,  dancing  master,  of  23,  City-road, 
Sheffield,  who  was  summoned  for  not  having  provided  a 
sufficient  number  of  exits,  and  also  for  not  having  kept  the 
entrances  and  exits  clear.     A  fine  of  £5  was  imposed. 

History  by  the  Film. 
Some  years  ago  the  French  Government  instituted  a  system 

of  preserving  certain  films  in  their  archives.  These  have  now 
been  released,  and  have  been  shown  recently  in  Paris  to  portray 

the  events  of  President  Failliere's  year  of  office.  Among  the 
films  is  one  depicting  the  visit  of  the  late  King  Edward  to 
Paris,  and  as  showing  the  entente  which  prevails  between  the 
French  nation  and  ourselves,  it  is  interesting  to  remark  that 
this  picture  has  been  received  with  almost  hysterical  applause. 

Wages  Dispute. 
On  Wednesday  last  Messrs.  Black  and  Whitaker  were  sum- 

moned by  Ruben  Hodges  and  Georgette,  his  wife,  who  claimed 

j£3  ros.  for  a  week's  wages  in  lieu  of  notice,  and  another  week's 
wages  that  were  due.  Mr.  Silvester,  who  appeared  for  the 
complainants,  said  that  they  had  been  engaged  for  some  time 
past  at  the  Picture  House,  formerly  the  Carlton  Rink,  Booth- 

ferry-road.  Mr.  Hodges  was'  engaged  as  electrician  and  opera- tor of  the  cinematograph,  and  the  wife  as  a  checker.  Their 
joint  weekly  salary  was  35s.  Their  engagement  had  been  in 
force  since  November  last,  but  of  late  there  had  been  a  little 
unpleasantness,  particularly  on  account  of  the  fact  that  the 
machine  on  which  the  operating  was  done  was  old  and  worn 
out.  Complainant  had  had  to  ask  for  various  parts  and  repairs, 
but  nothing  was  done  ;  eventually  the  male  complainant  gave  a 

week's  notice.  Later  Mr.  Hodges  was  summarily  dismissed 
without  even  the  wages  earned  the  previous  week  having  been 
paid.  Mr.  Silvester  added  that,  after  receiving  the  summons, 
defendants  sent  in  a  counter  claim  for  ,£5,  caused  through  the 
alleged  negligence  and  incompetence  on  the  part  of  the  male 
complainant. 
Ruben  Hodges,  the  male  complainant,  gave  evidence  that 

last  Monday  week  the  caretaker  told  him  that  he  had  orders  to 
keep  him  (the  complainant)  off  the  premises.  Answering  a  ques- 

tion, complainant  stated  that  he  was  at  one  time  chief  elec- 
trician with  the  Great  Lafayette,  and  had  a  testimonial  from 

him.  Both  defendants  cross-examined  complainant,  who  stated 

that  when  he  gave  notice  he  left  it  with  Mr.  Black's  landlady. 
He  was  not  paid  for  the  last  week  he  worked,  nor  was  he 
allowed  to  work  his  notice  out.  Mr.  Black  said  he  never  re- 

ceived the  notice.  Mr.  Hodges  gave  evidence,  and  Mr.  Black, 
in  answer  to  the  chairman,  admitted  that  the  35s.  for  the 
week's  work  done  was  ow-ing.  William  Pearson,  doorkeeper  at 
the  Picture  House,  Ernest  Wright,  the  new  operator,  and 
Sidney  James  gave  evidence  for  the  defendants.  Mr.  Black 
stated  that  he  gave  the  complainants  notice.  Eventually  the 
magistrate  made  an  order  against  the  defendants  for  immediate 

payment  of  £■>,  10s.  and  costs. B 



i8 1HI-2     CINKMA. 
January  29,  1913. 

Especially  an  unpleasant  tone,  is  often  difficult  to 
avert.  You  are  probably  at  the  moment  struggling 
hopelessly  to  ward  off  the  disaster  which  you  see 
overtaking  your  show.  Possibly  you  are  suffering 
in  many  ways ;  the  worst  is  the  fact  that  you 
cannot  get  the  class  of  programme  you  require, 
at  the  right  price,  supplied  to  time  in  good 
condition.  We  are  offering  facilities  which  will 
prove  a  boon  to  all  such,  and  to  any  others  who 
wish  to  cut  down  expenses.  Our  terms  will  seem 
ridiculous  after  what  you  have  been  paying.  We 
are  not  boasting  ;  we  can  prove  the  strength  of 
our  remarks.     Get  into  touch  with  us  immediately. 
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THE     PRICE     OF    A     MISDEED. 

AN     URBANORA     TWO-REEL     THAT     SCORES. 

^^ 

HE  Urban  Trading  Company  have  in  the  past 

achieved  a  reputation  in  the  cinematograph 

industry  for  the  production  of  films  of  sterl- 
ing quality  second  to  none,  and  whilst  they 

continue  to  put  out  such  pictures  as  "  The 

Price  of  a  Misdeed,"  length  2,080  feet,  which  is  to  be 
released  on  February  26,  there  is  no  fear  of  their  good 

name  being  tarnished.  Whilst  there  is  undouhtedly 

in  many  quarters  a  tendency  to  pad  out  the  long  film 

with  the  eye  on  the  main  chance,  4d.  per  foot,  such 
ulterior  motives  can  never  be  ascribed  to  the  Charles 

Urban  Trading  Company.  If  a  film  is  allowed  to  run 

into  two  reels,  it  is  only  because  the  strength  of  the 

storv  and  the  great  variety  of  the  incidents  warrant 

it,  and  in  the  film  under  notice  we  have  once  more  con- 
ducive proof  of  the  quality  of  the  plot  constructed  by 

this  company's  scenario  writers. 
Everyone  loves  the  exciting  sport  of  racing,  and  any 

picture  which  depicts  the  seamy  side  of  this  sport  is 
always  certain  of  being  warmly  received  in  the  cinema 

theatre.  For  this  reason,  if  for  no  other,  "  The  Price 
of  a  .Misdeed  "  is  certain  to  score  a  success,  for  the 
>torv  of  deception  and  retribution  is  told  with  a  strength 
that  nuikes  it  get  home,  and  causes  those  who  witness 
its  portrayal  through  the  instrumentality  of  the  magic 
screen  to  share  in  the  sorrows  and  participate  in  the 
jovs  of  the  chief  characters  concerned.  Many  of  the 
scenes  are  of  a  thrilling  description  ;  indeed,  there  is 
no  lack  of  excitement  from  the  beginning  to  the  end  of 

the  picture.  The  film  is  bound  to  prove  a  worthy  suc- 
cessor to  the  many  triumphs  which  have  originated 

from  Urbanora  House. 

The  story  runs  : — Count  Saveuse  is  paying  a  visit  to 
his  racing  stables.     He  is  the  owner  of  a  mare  named 

Pretty  Dolly,"  and  is  entering  her  in  a  big  race. 
The  Count  sends  his  secretary,  Jack  Vyner,  with  a 
letter  to  one  of  his  friends,  asking  him  to  come  and  give 

his  opinion  of  the  mare's  chance  of  winning.  Vyner  is 
a  young  man,  with  a  great  desire  to  see  life — he  is 
very  poor,  and  the  wealth  and  luxury  surrounding  him 

make  him  envious.  He  conveys  the  Count's  message, 
and  next  day  a  party  of  gay  visitors  arrive.  The 

stables  are  inspected,  and  "  Pretty  Dolly  "  is  praised 
and  petted  bv  the  ladies.  The  Count  believes  she  is 
certain  to  win  the  Prix  Montgomery,  and,  being 
obliged  to  go  to  Vienna  a  few  days  before  the  race, 
lie  instructs  Jack  Vyner  to  attend  the  meeting  and 

to  put  ̂ "2,000  on  the  mare  for  him.  Meanwhile,  the 
trainer  tells  Vyner  that  "  Pretty  Dolly  "  has  developed a  serious  cold,  and  that  her  chances  for  the  race  are 
spoiled.  Jack  is  tempted.  Why  put  the  ̂ 2,000  on  a 
horse  which  cannot  win  ?  He  cannot  resist  the  tempta- 

tion, and  decides  to  keep  the  ̂ 2,000.  At  the  races, 
contrary  to  all  expectations,  "  Pretty  Dolly  "  wins  in 
a  canter,  6  to  1.  Vyner  has  defrauded  Count  Saveuse 
of  £12,000  by  not  backing  the  mare!  Next  day  the 
•Count  returns,  and  Vyner  makes  his  confession.  '  The 

Count  treats  him  with  contempt,  and,  making  him  sign 
a  written  statement  of  fraud,  dismisses  him.  Vyner 

emigrates  to  the  Argentine,  where  he  hopes  to  start 
afresh  and  wipe  out  his  dishonour.  Five  years 
later  Count  Saveuse  pays  a  visit  to  Mr.  Carrol, 
whose  daughter  is  his  godchild.  Saveuse  has  been 
in  India  for  several  years,  and  has  not  seen  his 
friends.  On  his  arrival  he  is  astonished  to  find  that  the 
child  he  remembered  is  now  a  young  lady  in  long 
frocks.  Charmed  with  her  beauty,  Saveuse  falls  in 
love  with  his  god-daughter,  but  soon  discovers  that  he 
has  a  rival,  in  whom  he  recognises  Jack  Vyner,  his  late 
secretary.  The  latter,  by  dint  of  hard  work  and  good 
luck,  has  returned  from  the  Argentine  with  a  consider- 

able fortune.  Saveuse  tells  Margot  that  her  lover  is 
a  rogue,  but  she  will  not  believe  him,  and  demands  a 

proof.  The  Count  wires  to  his  housekeeper  for  a  cer- 
tain envelope  in  his  bureau,  which  contains  Vyner \ 

written  confession.  That  night  the  Count  wins  a  large 
sum  of  money  at  the  Casino,  and  on  his  way  home  is 
attacked  by  two  ruffians.  Vyner  passes  at  the  time, 
and  comes  to  his  rescue.  When  Saveuse  realises  that 

his  deliverer  is  he  whose  life  he  intends  to  spoil,  he 
feels  some  compassion.  A  letter  is  brought  to  him  from 
his  rival,  promising  to  give  up  all  hope  of  winning 
Margot  if  he  will  not  reveal  the  story  of  his  dishonour. 
Saveuse  relents,  and,  summoning  Vyner,  assures  him 
that  the  past  is  forgotten,  and,  offering  him  a  cigarette, 
uses  the  confession  as  a  lighter,  allowing  it  to  burn 
down  until  only  a  black  ash  remains  as  evidence. 

Later  he  congratulates  the  young  couple,  and 

Margot's  gratitude  almost  makes  up  to  him  for  having lost  her. 

Posted  Weekly  to 
all  Showmen 

KINEMATOGRAPH 
TRADING  CO.,  LTD., 

55-9,  Shaftesbury  Avenue, 
LONDON,  W. 



20 Till-:     CINEMA. January  29,  1913. 

THE 

MYSTERY 
OF    THE 

Hb 

-i  4 
^ 

■ 

■1  i 

■ 

Y 

*  ̂       \ 

1   fhkJ^ 
<i  l ::  :  > 

m Kg P 
ELK  CITY 
. . BANK . . 

Featuring  Arizona  Bill 
IN     A     SENSATIONAL      DRAMA. 

TWO     REELER 

Approximate     Length,     1,770    feet. 

Code,  ELK.  No.  3920 

Price,  £29  10s. 

.Special  Posters. 
TWO    SIZES. 

THE    CHARLES    URBAN   TRADING   CO.,   LTD., 
Kinematograph  Specialists  and  Film  Publishers, 

URBANORA    HOUSE,    89-91,    W ARDOUR    STREET,    W. 

Telegrams:  "BIOSCOPE,  LONDON."  Telephone:  3118  CENTRAL 
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THE    MIRACLE    AT    THE 
OXFORD  STREET    PICTURE 

HOUSE. 
On  Friday  last  the  Picture  House,  Oxford  Street, 

opened  its  doors  for  the  reproduction  of  that  extremely 

successful  play,  "  The  Miracle,"  as  performed  at 

Olympia.  As  most  of  our  readers  may  be  aware,  the 

Picture  House  is  in  Oxford  Street,  at  the  junction  of 

Poland  Street,  and  exactly  opposite  to  that  long 

neglected  playhouse,  the  Princess's  Theatre.  One  steps 
from  the  street  down  a  mosaic  pavement  straight  into 

the  stalls,  which  are  fitted  with  tip-ups,  upholstered  in 

canary  silk.  Here  and  there  the  walls,  in  cream  and 

gold,  are  relieved  with  exquisitely  panelled  paintings 

of  seventeenth  century  figures,  while  the  lower  part  of 

the  walls  are  of  solid  mahogany.  Lights  branching  from 

old-world  vases  are  dotted  about,  and  high  overhead  is 

a  huge  electrolier,  beyond  the  crystal  beads  of  which 

gleam  and  glow  500  lamps,  bathing  the  hall  in  a 

soft,  warm  light.  The  circle — there  is  only  one — is 
reached  by  a  broad  stairway  of  white  and  green  marble, 

and  there  is  never  a  pillar  to  obstruct  the  view.  But 

even  beyond  an  outward  display  science  plays  its  part 

at  the  picture  house,  in  that  the  heating  and  ventilat- 
ing arrangements  are  on  the  most  approved  system, 

and  fire  is  certainly  considered  to  be  next  to  impossible. 

The  aim  is  to  make  this  theatre  the  home  of  the  world's 
most  realistic  films,  and  the  start  made  on  Friday  with 

those  wonderful  pictures  of  "  The  Miracle  "  straight 
from  Covent  Garden  Theatre  has  undoubtedly  given 

the  place  a  good  send  off.  As  at  Covent  Garden,  "  The 
Miracle"  at  the  Picture  House  is  portrayed  to  the 
accompaniment  of  Professor  Humperdinck's  beautiful 
music,  which  is  rendered  by  an  orchestra  and  a  choir 
both  under  the  guidance  of  Mr.  Sydney  Freedom,  who 
was  the  leader  of  the  orchestra  when  Professor  Rhein- 
hardt  produced  the  play  at  Olympia.  A  special  setting 
has  been  given  to  the  picture  by  the  erection  of  the 
convent  and  cathedral  gates  in  uralite  stone,  extending 
across  the  entire  circle.  With  its  doors,  steps,  towers, 
and  windows,  this  grey  entrance,  60  feet  wide  and  45 
feet  high,  looks  as  though  it  had  been  taken  bodily 
from  some  mediaeval  German  city.  That  the  popularity 
of  this  picture  is  by  no  means  on  the  wane  has  been 
proved  by  the  vast  audiences  which  have  thronged  the 

Picture  House  since  its  opening  with  "  The  Miracle." 

N.A.C.O.     ANNUAL    MEETING. 
The  sixth  annual  general  meeting  of  the  N.A.C.O. 

was  held  yesterday  at  The  Bedford  Head  Hotel, 
Maiden  Lane,  W.C. 

Mr.  E.  H.  Mason  (President)  presided  over  a  large 
meeting.  The  annual  report  and  balance  sheet,  which 
appeared  in  a  recent  issue  of  The  Cinema,  was  adopted, 
and  the  following  officers  elected : — 

President:  E.  H.  Mason;  Vice-President:  Albert 
Sayers  ;  Hon.  Secretary  (pro  tern)  E.  H.  Mason  ;  Hon. 
Treasurer  :  W.  Johnson  ;  Committee  :  E.  S.  Catlin,  J. 
Hutchins,  A.  Malcolm,  C.  W.  Perry,  F.  G.  Hachett.W. 
Watson,  F.  W.  Green. 

CHILDREN    AT    CINEMAS. 
MR.    REDFORD.   THE   BRITISH    CENSOR,   ON   THE 

BERLIN   BAN. 

The  announcemenl  that  the  Berlin  Chief  of  Police 
had  issued  an  order  prohibiting  all  children  under  14 
years  of  age  from  entering  a  picture  theatre  may  excite 
the  envy  of  a  certain  number  of  persons  in  this  country 
who  have  been  badly  hit  by  the  preference  which  the 
children  show  to  the  pictures  rather  than  to  the  pur- 

chase of  a  pennyworth  of  sweets. 
Exhibitors  will,  however,  learn  with  gratification 

that  there  is  very  little  chance  of  a  similar  ordinance 
being  instituted  in  this  country.  The  British  police  have, 

of  course,  no  power  in  the  matter.  "  It  seems  rather 
a  drastic  step,"  remarked  Mr.  Redford,  the  British 
Censor  of  films,  to  a  newspaper  representative,  when 
questioned  on  the  attitude  adopted  by  the  Berlin 
authorities. 

Asked  specifically  about  the  entertainment  of  children 
in  the  picture  theatre,  Mr.  Redford  pointed  out,  as  was 
stated  in  our  last  issue,  that  the  British  Board  of  Film 
Censors  are  now  issuing  two  kinds  of  certificates  in 
connection  with  the  films,  one  to  the  manufacturer  and 
one  to  the  exhibitor.  One  applies  to  a  programme  for 
general  presentation,  and  the  other  to  a  special 

children's  performance. 
Mr.  Redford  also  made  it  quite  clear  that  the  object 

of  censorship  in  this  country  was  to  prevent  the  show- 
ing of  any  films  which  could  be  considered  deleterious 

to  the  minds  of  the  younger  generation.  "  There  is," 
he  said,  "  no  doubt  an  educational  side  to  the  cinemato- 

graph, and  manv  of  the  pictures  of  travel  and  natural 
history  subjects  are  excellent  in  this  tendency,  but  it 
must  be  remembered  that  the  business  is  run  on  com- 

mercial lines,  and  a  manager  cannot  attract  a  popular 
audience  by  a  preponderance  of  what  may  be  classified 
educational  subjects.  The  examination  is  by  no  means 
retrospective  ;  that  would  have  been  impossible,  but 
every  film  released  on  or  after  March  1  next  will  have 
been  subjected  to  this  process.  My  four  examiners 
have  been  kept  extremely  busy  inspecting  the  pictures. 
Up  to  the  present  there  has  been  no  difficulty  ;  in  fact, 
everything  has  gone  on  as  smoothly  as  a  film  being 
reeled  off  a  machine." 

Scene  from  "Flying  A  "  Film. 
HIS  OLD  FASHIONED  MOTHER. 

Released  March  12th.  Approx.  Length.  658  feet. 
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"101"    BISON. 
Now   on   view    at  our  showrooms 
the  sensational  Bison  Masterpiece 

THE  TRIBAL  LAW 
In    Two    Reels. 

For    release    Saturday,    March    8th. 

A  unique  and  wonderful  Western  picture. 

Woven    round  the  old  tribal  law  of   the  "Hopis." 

"Any  Hopi  woman  who  weds  an  Apache  must  die." 

A  sensational  effect  showing  how  the  poison  of  a 
snake  bite  is  burnt  out  and  the  victim  saved 
from  Death. 

Get  this— and  you  get  a   Winner. 

Its  a  BISON.  It's  a  Feature 

All  Films  on   Eastman  Stock. 

THE 

INVICTA  FILM  Company; 
7,    Rupert    Court,    London,    W. 

•Phone:    Garrard   48t8.  Wires:     Victafilm,    Lor  don. 
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AFTER    THE     LUNCHEON. 
FILM    MANAGERS'    RENTER    AND  THE   SARDINES 

A  lunch  in  a  Soho  restaurant  had  a  sequel  in  the  Law- 
Courts  on  Thursday  lost.  Mr.  Bernard  Chevertdn, 
manager  of  the  Manchester  branch  of  Pathe  Freres, 
sued  M.  Alphonse  Pasquicr,  proprietor  of  the  Mont 
Blanc  Restaurant,  (ierard  Street,  W.,  for  damages  for 

ptomaine  poisoning,  alleged  to  have  been  caused  by  eat- 
ing sardines.      Hi   was  awarded  ̂ 26  10s. 

On  December  28,  1911,  Mr.  Cheverton  went  to  tin 
Mont  Blanc  lor  lunch  with  Mr.  Louis  Solenne,  the 

English  manager  for  Pathe  Freres,  and  Mr.  William 
Fenning,  of  The  Film  Service.  All  took  sardines,  meat 
or  chicken,  or  sweets,  and  the  three  shared  a  bottle  of 
white  French  wine.  All  were  taken  ill  shortly  after, 
and  Mr.  Cheverton  said  he  was  treated  for  a  week  or 
more  at  a  nursing  home  and  the  residence  of  a  doctor, 
going  ultimately  to  Paris  to  be  cared  for  by  friends. 
He  became  unconscious  before  he  reached  the  nursing 
home.  I  here  he  was  given  an  injection  of  morphia  to 
allay  the  pain. 

Mr.  Solenne  said  that  as  they  returned  to  the  office 
after  the  lunch  he  became  violently  ill,  and  nearly 
fainted  in  the  street.  It  was  only  by  a  supreme  effort 
that  he  was  able  to  get  to  the  station.  In  the  office  he 
saw  Mr.  Cheverton,  who  was  then  his  assistant  man- 

ager, fall  on  the  floor.  He  was  trembling,  in  great 
pain,  and  became  unconscious. 

Mr.  Penning  said  after  the  lunch  he  also  was 
affected,  but  remained  ill  for  only  24  hours. 

Dr.  D'Albon,  a  cousin  of  Mr.  Cheverton,  said  he 
found  symptoms  consistent  with  ptomaine  poisoning  on 
visiting  him  at  the  nursing  home. 

For  the  defence  Mr.  Abinger  said  he  should  seek  to 
show  that  no  complaint  was  made  of  the  food  at  the 
time.  The  sardines  were  fresh,  the  box  having  been 
opened  that  day,  and  none  of  the  hundred  or  more 
people  who  visited  the  restaurant  on  December  28 
lodged  a  complaint. 

M.  Pasquier  said  that  of  the  two  hundred  customers 
who  daily  came  to  his  restaurant  no  one  had  ever  com- 

plained of  the  food  before.  He  obtained  his  sardines  of 
Edouard  Robinson,  Old  Compton  Street.  If  sardines 
were  left  overnight  on  a  dish  the  waiter  had  instructions 
to  put  oil  over  them,  and  they  would  be  served  next 
day,  but  this  wouid  happen  very  seldom. 

Evidence  was  given  by  a  waiter  that  it  was  his  cus- 
tom daily  to  take  two  or  three  boxes  of  sardines  from 

stock,  and  he  emptied  one  or  two  boxes  before  twelve 

o'clock.  On  the  day  Mr.  Cheverton  visited  the 
restaurant  none  was  left  from  the  day  before. 

Mr.  Justice  Horridge  :  You  never  offer  the  customers 
the  tin? — They  would  take  too  many.      (Laughter.) 

Ernest  James  Pratt,  manager  for  Edouard  Robinson, 
said  his  firm  supplied  sardines  to  the  leading  hotels, 
and  their  sardines  had  never  been  complained  of. 

Dr.  Nicholas  Walmsley,  who  was  summoned  to  see 
Mr.  Cheverton  on  his  return  to  the  office  on  Decem- 

ber 28,  was  called  for  the  defence.  Mr.  Cheverton,  he 
said,  never  told  him  he  had  been  unconscious,  and  he 
did  not  become  unconscious  while  the  doctor  was  there. 
He  was  ill,  but  showed  no  signs  of  poisoning.  He 

diagnosed  Mr.  Cheverton 's  illness  as  indigestion. 
The  jury  returned  a  verdict  for  Mr.  Cheverton  for 

^26  ios.,  including  ̂ 16  claimed  as  special  damage. 
Judgment  accordingly. 

SABBATARIANS    REBUFFED. 
SUNDAY     TRADING     COSTS     THREE     HALFPENCE. 

Summoned  for  Sunday  trading  at  Chesterfield,  nine 
Shircbrook  shopkeepers  were  fined  iAd.,  without  costs. 

The  prosecutions  were  taken  out,  explained  Deputy 
Chief  Constable  Faulkner,  at  the  wish  of  the  Blackwcll 
Rural  District  Council. 

Mr.  A.  Neal,  who  appeared  for  all  defendants,  refer- 
ring to  the  Act,  which  was  passed  in  the  reign  of 

Charles  II.,  in  1677,  said  the  object  of  the  enactment 
was  to  make  everybody,  whether  they  liked  it  or  not, 
go  to  the  church  and  spend  the  whole  of  Sunday  in  the 

"  work  of  piety  and  true  religion."  That  showed  how 
much  out  of  date  the  Act  was,  and  it  was  altogether 
contrary  to  the  spirit  of  the  age  to  attempt  to  make 
people  religious  by  Act  of  Parliament.  Unfortunately, 
in  Shirebrook,  Sunday  was  not  observed  as  the  mass 
of  people  would  wish  it  to  be.  The  picture  palaces 
were  open,  as  were  also  the  clubs  and  the  institute. 

The  Chairman  (Aid.  C.  P.  Markham)  expressed  sur- 
prise to  hear  that  a  cinematograph  show  was  open on  Sunday. 

The  Assistant  Clerk  :  Yes,  for  sacred  pictures. 
The  Chairman  :  We  will  see  that  this  is  stopped. 
Mr.  Neil,  continuing,  said  that  if  general  Sunday 

closing  could  be  arranged  in  Shirebrook,  and  the  places 
of  amusement  closed,  the  shopkeepers  would  be  quite 
willing  to  close. 

The  Chairman  remarked  that  whilst  he  and  his  col- 

leagues were  very  much  against  Sunday  trading,  thev 
could  not  shut  their  eyes  to  the  fact  that  the  law  was 
the  law,  and  as  long  as  the  Act  remained  in  force,  thev 
were  only  put  there  to  carry  it  out.  He  mentioned  that 
there  were  other  sections  under  which  prosecutions 
might  be  taken.  For  instance,  people  coming  to  Ches- 

terfield to  play  golf  on  Sundays  were  liable  to  a  fine,  as 
well  as  those  who  went  outside  their  parish,  or  refrained 
from  going  to  church.  Each  defendant  would  be  fined 
i^d.,  without  costs,  the  Chairman  explaining  that  a 
halfpenny  fine  would  have  been  imposed,  but  that  the 
amount  had  to  be  divided  into  three  parts. 

w? 
AmWLZmm 

Scene  from  "  Flying  A  "  Film. 
THE  AWAKENING. 

Released  March  15th.  Approx.  Length,"983  feet. 
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Right Here. 

PATHE  PROJECTORS 
Have  you  one  installed  in  your  Theatre  ? 

If    not   get  one    now   or   you  will    be   left. 

The    Projector    with   a    Reputation. 
SOLID,    SIMPLE,    EFFECTIVE. 

We  stock  everything  the  Cinema  man  requires : 

Lenses, Condensers, Carbons, 
Motors, 

Arc  Lamps, Cement, Resistances, Amp.  Metres, 

Spools, Projector  Oil, Distribution  Boards, Volt  Meters, 

Slide  Carriers, Spool  and  Film  Winders, Film  Menders, Programme  Boards, 

etc. etc. etc. etc. 

GRASP    THE    OPPORTUNITY 

Instal  PATHE' S  PERFECT  PROJECTORS,  and  have 
•  •  •• 

The  Best  Show  in  your   District. ••     •  • 

PATHE    FRERES   CINEMA,   LTD., 
84,  WARDOUR  ST.,  LONDON.       15,  DEANSGATE,  MANCHESTER. 
Telephone  :  8532  GERRARD. 

Telegrams  :  "  PATHEGRAPH,  LONDON." 

Telephone :  3040  City. 

Telegrams :  "  PHONOFILM,  MANCHESTER.'' 
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Natural  History  Films 
The  increasing  desire  on  the  part  of  the  public  to 

see  Natural  History  Films,  leads  us  to  remind 
Exhibitors  once  more  of  our 

SCIENCE     AND 
NATURE  SERIES 

The  Films  belonging  to  this  collection  are  the  finest 

made  and  published,  and  those  Exhibitors  who  have 

realised  their  importance  have  had  little  to  regret 
in  exhibiting  them. 

One  of  these   Exhibitors  writes  us  as  follows  :— 

11  Permit  me  to  offer  a  tribute  to  the  unequalled  excellence  of  your 
films  in  general,  and  your  educational  series  in  particular,  which, 

after  a  long  experience  in  the  Trade,  I  have  concluded  are  quite 

the  Best." 

PATHE    FRERES    CINEMA,    LTD., 
31_and:33,   Charing  Cross  Road,   LONDON,   W.C. 

Telephones—  Telegraphic  Address — 

3037  CENTRAL.  "  PHONOFILM, 
3239  GERRARD.  LONDON." 

Manchester   Branch— 15,    DEANSGATE. 

Telephone —  Telegraphic  Address — 

3040  CITY.        "  PHONOFILM,  MANCHESTER." 
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HOW    "THE    CINEMA"    AIDS  MANAGERS. 
Ul'-TO.DATE    MANAGER    ADOPTS   OUR    NOVEL    ADVERTISING    SUGGESTION. 

urn 
N  a  recent  issue  on  the 

Managers'  Page  reference  was made  to  some  novel  forms  of 

advertising  which  had  been 

adopted  by  those  running  "  The 
film  and  by  the  manager  of 

Domes,"  Camberwell,  to 
The  writer  also 

Miracle 

"  The   Golden 
boom  The  Black  Mask 

suggested  that  these  and  similar  ideas  could 
be    adapted  to   fit   many   coming  feature 
releases,   and   gave   a    brief  outline   of  a 

scheme    for   drawing  attention   to   Selig's 

line  animal  pi'cture  "  Kings  of  the  Forest." 
Mr.   N.  J.  Coverdale,  manager  of  The 

Walpole  Picture  Theatre,   Ealing,  W.,  is 
astute  enough  to  recognise  the  value  of  a 
timely  hint  when  it  is  given,  and  having, 

as    all    good    managers    do,    read    "  The 

Cinema,"    he  at  once    put  the   suggested 
plan  of   advertising  into  operation.     The 
services  of    Mr.  W.   Clarkson,    theatrical 
costumier,  etc.,    were    requisitioned,    and 
1  he  outcome   of  his  efforts  is  seen  in  our 

illustration.      A    lion,    tiger,     and     small 
roebuck      were     employed,     and      these, 
surrounded   by  grasses  and  tropical  plants,  made  up  a 
tableau  which  created  quite  a  stir  in  the  streets  of  Ealing. 
Mr.    Coverdale   also   issued  some    effective   advertising 

matter  arranged  in  such  a  manner  that  the  display  lines 

read  as  follows  :  "  An  Ealing  Sensation  :  Kings  of  the 

Forest :  A  lion  shot  in  the  Walpole  Picture  Theatre." 

THE  STAR  OF  BETHLEHEM. 
Qo  not  make  up  your  Easter  Programme 

until  you  have  seen  this 

THANHOUSER      MASTERPIECE. 
Released   March    15th.      Length,    2,000   feet. 

ROMEO    AND   JULIET    THANHOUSER  FEATURE. 
Released   March   8th.     Length,    2,O0O   feet. 

THE    FOREST    ROSE-THANHOUSER    FEATURE. 
Released    March    22nd.       Length,    2,000    feet. 

ALL    PRINTS    ON     EASTMAN    STOCK. 

WESTERN  IMPORT  CO.,  LTD.,  Westfilm  House, 
4,   GERRARD    STREET,    SHAFTESBURY    AVENUE,    W. 

TELEGRAPH— WESTFILM.  TELEPHONE— 8080  GERRARD. 
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THE    STAR    OF    BETHLEHEM. 
A    THREE-REEL   THANHOUSER    BIBLICAL. 

In  undertaking  i<>  Sm  a  Biblical  subject,  a  producer 
assumes  .1  serious  obligation.  He  becomes  in  a  measure 

the  trustee  ol  the  motion  picture  art.  It  is  evident  that 
more,  far  more,  than  ordinary  pains  must  be  taken  to 
rise  to  the  demands  of  such  a  task.  A  director  may 
be  able  to  preside  over  the  making  of  a  routine  release, 
but  at  the  same  time  be  wholly  lacking  in  the  require- 

ments of  the  higher  work.  It  is  within  the  bounds 
of  the  possible  that  an  average  director  may  produce 
something  creditable  in  the  filming  of  a  sacred  picture  if 
he  puts  himself  under  expert  guidance  in  all  questions 
of  history,  atmosphere,  costumes,  manners,  customs, 
&c.  If  he  is  willing  and  able  to  learn,  his  directing 
abilities  may  be  of  good  use  even  in  a  purely  Biblical 
subject.  Without  such  expert  guidance,  however,  it  is 
very  clear  that  he  is  much  like  a  ship  without  a  rudder  ; 

he  drifts  but  does  not  navigate,  and  the  chances  are 
that  he  will  strike  the  rocks  of  disaster  with  a  more  or 

less  fearful  impact. 

The  Thanhouser  Company  has  in  the  past  shown 
much  of  that  fine  skill  in  details  which  is  the  one  certain 

hall-mark  of  quality.  In  their  Dickens  production  they 
established  a  new  record  in  the  art  of  filming  popular 
and  classic  fiction. 

In  the  three-reel  picture,  "  The  Star  of  Bethlehem," 
the  making  of  which  was  related  in  a  previous  issue,  the 
Thanhouser  producers  have  once  more  proved  them- 

selves safe  pilots,  for,  with  the  exception  of  one  or  two 
minor  slips — and  these  will  pass  undetected,  except  to 
the  strict  Biblical  student  and  keen  critic — there  is 
nothing  to  cavil  at.  On  the  other  hand,  there  is  much 
upon  which  praise  can  be  bestowed,  and  with  a  lavish 
hand. 

Of  the  making  of  films  the  stories  of  which  are 
based  upon  Scripture  there  appears  to  be  no  end.  There 
are  some  who  would  taboo  this  kind  of  picture,  but  for 
our  own  part,  so  long  as  we  have  companies  like  the 
Thanhouser,  we  care  not  how  greatly  this  kind  of  film 
increases   and  multiplies.      Reverence    is    the    keynote 

throughout  "  The  Star  of  Bethlehem,"  which  must  be 
classed  as  quite  the  finest  thing  of  its  kind  ever 
attempted. 

A  perusal  of  the  story  will  show  how  closely  the 
teaching  of  Holy  Writ  has  been  followed  : — 
The  prophet  Micah  was  one  of  the  first  to  focus  the 

hopes  of  Israel  upon  a  great  Redeemer.  His  predic- 
tion set  forth  in  the  Bible  is  believed  to  date  from 

Sennacherib's  campaign  against  Judah  in  701  B.C. 
The  prophet  sees  the  possibility  of  Zion's  capitulation, 
but  the  people  shall  leave  her  only  for  their  deliverance 
elsewhere.  Bethlehem  was  the  birthplace  of  David, 
and  from  that  place  Micah  declared  the  Deliverer  and 
King  should  emerge. 

At  the  time  of  the  birth  of  Christ,  there  had  been 

numerous  signs  and  portents  which  affected  the  Israel- 
ites and  their  rulers.  King  Herod  was  so  much 

affected  that  he  called  the  Scribes  and  Pharisees  to- 
gether and  asked  them  where  and  when  the  Messiah 

would  be  born.  These  learned  men  agreed  that  the 
place  would  be  Bethlehem  in  Judea,  and  that  the  time 

was  near  at  hand.  Herod's  unrest  was  added  to  when 
three  Wise  Men  from  the  East  appeared  and  asked  as 
to  the  whereabouts  of  Him  who  had  been  born  King  of 
the  Jews,  declaring  they  had  followed  His  star  many 
weary  leagues,  and  had  come  to  worship  Him. 

Just  before  this  time,  Mary  and  Joseph  had  arrived 
at  Bethlehem.  Their  home  was  in  Nazareth,  but  a 
circumstance  over  which  they  had  no  control  made  a 

distant  village  the  birthplace  of  Mary's  child. 
The  Jewish  nation  had  long  paid  tribute  to  Rome,  and 

Augustus,  who  now  reigned,  was  accustomed  to  re- 
quire a  census  to  be  taken  periodically  in  every  pro- 

vince of  his  vast  domain.  When  the  proclamation  was 
made,  Joseph  had  no  choice  but  to  go  to  Bethlehem, 
the  city  of  David,  the  place  in  which  his  family  descent 
required  him  to  be  inscribed.  Joseph  took  Mary  with 
him,  and  the  two  journeyed  most  likely  as  tradition  has 
painted.  When  they  arrived  at  Bethlehem  the  inn  was 
so  crowded  that  they  could  not  obtain  accommodation. 
The  door-keeper,  however,  because  Joseph  was  a 
descendant  of  David,  finally  gave  them  quarters,  all 
that  he  had  ;  he  led  them  to  the  stable,  and  there  they 
made  themselves  as  comfortable  as  possible,  at  that 
being  far  better  off  than  others  of  their  countrymen, 
who  were  compelled  to  sleep  on  the  hills  and  in  the 
vineyards  of  the  town. 

The  three  Wise  Men  from  the  East  who  came  to 
Bethlehem  at  the  time  Christ  was  born,  to  worship 

Him,  are  said  to  have  been  residents  of  widely  sepa- 
rated countries,  and  each  of  them  a  man  who  had 

found  favour  from  the  Almighty.  They  were  led  through 
trackless  plains  to  a  common  meeting  point  by  a  won- 

derful star  in  the  heavens  that  became  their  guide. 

Coming  together,  they  exchanged  their  experiences, 
and  travelled  in  company  to  Jerusalem,  where  their  in- 

quiries as  to  the  new  King  of  the  Jews  was  brought  to 
Herod's  attention.  He  summoned  the  Wise  Men  be- 

fore him,  closely  questioned  them,  and  begged  them  to 
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HOW   TO    INCREASE   YOUR    PROFITS. 

Send  for  a  specimen  copy  of  the  "  Cinema  "  Souvenir  of  Picture  Players  which  we  are  supplying 
to  exhibitors  at   1  6s.  per  1  OO,  cash  with  order,  which  is  what  they  cost  us  for  printing  alone. 

If  these  are  sold  in  your  theatre  by  your  attendants  at  3d.  per  copy  only,  you  realise 

A    PROFIT    OF    50    PER    CENT. 

When  you  consider  how  eagerly  the  public  buy  picture  postcards  of  the  players  at  Id.  each,  you  will 
understand  how  easy  it  is  to  sell  a  work  containing  over  100  portraits,  with  a  cover  beautifully  printed  in 
gold,  together  with  particulars  of  the  players,  at  3d.  per  copy  or  even  more. 

No  price  is  printed  on  the  book  itself  so  that  you  can  charge  just  as  much  as  you  think  you 
are  able  to  get. 

It  is  the  practice  of  many  exhibitors  to  present  their  patrons  with  Souvenirs.  Why  not  hand  them 
this  Souvenir  as  a  gift,  or,  better  still,  announce  that  on  a  certain  day  members  of  the  audience  will  be 
given  100  portraits  of  picture  players? 

From  the  many  orders  we  have  already  received  we  anticipate  an  enormous  demand  for  this 
Souvenir. 

Do  not  hesitate,  but  get  in  front  of  your  competitor.     If  you  don't  book  it,  he  may. 

Exhibitors  ordering  500  copies  or  over  in  towns  not  exceeding  20,000  population,  or  1,000  copies 
in  towns  with  over  that  number,  will  have  the  exclusive  rights  for  their  locality. 

N.B. — Have  you  sent  your  Subscription  for  "The  Cinema"    (published  every  Wednesday).    5s.   6d.   per  annum,    pott  free?      If    not send  it  with  this  order. 

OJRDER       FORM. 

To  the  Publishers, 

"THE    CINEMA," 

21,  North  Audley  Street, 

Oxford  Street,  London,  W. 

Please    send  copies   of   "The    Cinema"    Souvenir    of    Picture    Players 

at     16s.     per     100,     carriage     forward,     for     which     1     enclose     P.O.     (or     cheque  J     for 

£  s.  d. 

Name    

A  ddress 
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notify  linn  n  ilus  found  the  Redeemer,  so  that  he,  too, 

might  worship. 

The  star  had  vanished  when  they  entered  Jerusalem, 

but  it  reappeared  again  and  guided  them  across  the 

<h  sert  to  Bethlehem,  and  finally  became  stationary  over 
the  inn. 

The  Wise  Men  inquired  if  any  children  had  been  born 

there,  and  were  told  that  there  was  one,  who,  with  His 
mother,  was  in  tin  stable  near  by.  About  the  same 

time,  some  humble  shepherds  arrived,  and  told  that 

while  tending  tluir  llcxks  on  the  hill  an  Angel  of  the 

Lord  appeared  unto  them,  informed  them  that  the 
Messiah  had  been  born  in  the  stable  of  the  inn,  and 

told  them  to  go  and  worship  Him.  Gladly  the  shep- 
herds obeyed,  and,  in  company  with  the  Wise  Men, 

entered  the  stable,  where  all  bowed  down  in  adoration 

before  their  Lord.  As  they  did  so,  the  humble  building 

was  transformed,  numerous  glittering  angels  appeared, 

and  sang,  "  Hosanna  unto  the  Most  High." 
And  the  humble  shepherds,  and  the  learned  Wist 

Men,  knelt  side  by  side  in  thankful  prayer  for  the 
miracle  thev  beheld. 

HOW   A   GREAT  ANIMAL  PICTURE  WAS  EVOLVED. 

The  king  of  animals  was  getting  so  old  that  it  was 

hardly  possible  for  him  to  pursue  his  prey.  "  There 
you  have  it,"  he  said  to  the  lioness,  after  a  calf  had 
just  slipped  away  from  his  weak  old  teeth,  "  let  us  go 
to  Hagenbeck,  and  spend  the  rest  of  our  days  in  his 

comfortable  hotel." 

At  least  it  would  be  sure  bread  and  butter  for  us," 
replied  the  lioness  ;  and  they  started  off  for  the  town. 

On  the  way  to  the  town  the  lion  suddenly  thought 
over  the  matter,  and  said  :  It  is  really  a  pity  for  our 
freedom,  for  we  cannot  run  about  loose  at  Hagen- 
beck's. 

Then  they  met  a  man  with  a  very  peculiar  apparatus 
on  his  back,  who  had  heard  the  last  words. 

"  Your  Majesty,"  he  said,  "  I  know  something 
better  for  you. 

"  Your  exterior  is  quite  respectable,  and  the  mane 
makes  quite  a  savage  impression,  and  that  would  be 

excellent  for  the  cinematograph." 
And  he  engaged  the  couple  for  the  sensational  film, 

"THE  KINGS  OF  THE  FOREST." 

Reprints  of  Articles  or 

Adverts,  in  "The  Cinema" 
can  be  supplied  within 
24  hours  if  order  received 

:   on  day  of  publication.  : 

THE   MAIDA  VALE  PALACE. 
A    LUXURIOUS    AND     SUMPTUOUSLY     APPOINTED 

CINEMA. 

The  directors  of  the  Maida  Vale  Palace  have,  we 

think,  accurately  gauged  the  necessities  of  the  locality 

by  erecting  one  of  the  most  elaborate  picture  rendez- 
vous in  the  Metropolis.  It  will  be  open  to  the  public 

to-morrow  (Thursday),  but  a  private  Press  reception 

was  given  on  Monday  evening,  when  universal  ad- 
miration was  expressed  at  the  beauty  of  the  building. 

The  seating  capacity  is  1,200,  the  floor  space  allotted  to 

900,  and  the  balcony  and  boxes  300.  The  colour 

scheme  is  royal  blue  and  shades  of  blue  and  gold,  and 

the  seating  and  furnishing  to  match  has  been  carried 
out  bv  Messrs.  Wolfe  and  Hollander,  of  Tottenham 

Court  Road,  in  a  most  admirable  and  luxurious  manner. 

There  is  evidence  of  refinement  and  taste  in  every  direc- 
tion. The  picture  projected  is  20  feet  by  15  feet,  and 

it  is  effectively  framed  in  by  suitable  dark  draperies, 

which  brings  the  screen  into  prominence.  The  film  ser- 
vice and  the  machines  are  by  Gaumont.  The  orchestra 

is  a  feature,  there  being  seven  performers,  including  a 

magnificent  Mustel-Celeste  organ  by  Metzler  and  Co., 
Limited,  of  Great  Marlborough  Street,  W.,  and  a 

superb  concert  grand  by  Hampton  and  Sons,  Limited, 
Rail  Mall.  The  programme  will  include  Kinemacolor. 

The  general  manager  is  Mr.  II.  Chapman,  and  the 
resident  manager  Mr.  R.  M.  White.  We  hope  next 

week  to  give  a  fuller  description  of  this  handsome  addi- 
tion to  the  picture  playhouses  of  the  Metropolis. 

CINEMA    FILMS. 
MANUFACTURERS'     OPPOSITION     TO      THE     NEW 

L.C.C.   BILL. 

The  Bill  of  the  L.C.C.  to  provide  for  and  authorise 
the  licensing  of  premises  in  the  administrative  County 
of  London  in  which  films  lor  use  in  cinematograph  or 
similar  apparatus  or  celluloid,  xylonite,  or  other  similar 
inflammable  substances  are  manufactured,  stored,  used, 
handled,  or  otherwise  dealt  with,  was  last  week  before 

the  examiners  of  private  Bills  of  the  House  of  Com- 
mons. Ihe  Bill  also  makes  provision  for  the  licensing 

of  dangerous  businesses  and  the  premises  in  the  county 
in  or  upon  which  they  are  intended  to  be  carried  on. 

Mr.  Cash,  for  the  memorialists,  said  if  the  provisions 

of  the  L.C.C.  Bill  were  passed,  they  might  cause  -t 
hardship  to  owners,  and  he  contended  that  the  latter 
had  not  received  sufficient  notice  of  the  intentions  of 

the  Bill.  By  the  Bill,  if  the  occupier  did  not  carry  out 
certain  alterations  which  the  L.C.C.  would  have  power 
to  demand,  the  owner  might  be  called  upon  to  do  so, 
and,  therefore,  owners  should  have  had  fuller  notice 
than  was  given  b\   the  advertisements. 

Mr.  Browne,  for  the  L.C.C,  contended  that  this  was 

not  the  main  object  of  the  Bill,  but  was  merely  incidental 
to  it.  The  examiners  subsequently  decided  to  report 
non-compliance  with  standing  orders,  which,  of  course, 
means  that  the  clauses  must  be  dropped  for  this  year. 
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»• 

Re  THE  MIRACLE 
It  has  come  to  my  knowledge  that  varioi 

producing  a  film  entitled  "  Sister  Beatrix,  a  Miracl 
given  special  prominence  to  tne  word  "  MIRACLE, 
such  film  with  the  film  of  PROFESSOR  MA: 

PLAY,  "THE  MIRACLE,"  with  Scenario  by  Dr.  Kai 
of  which  film  I  am  the  SOLE  PROPRIETOR,  an 
OPERA  HOUSE,  COVENT  GARDEN.  The  file 

production  given  the  title  of  "The  Miracle,"  but  A 
the  dealers  in  the  said  film,  I  obtained  at 
ADVERTISE  OR  PRODUCE  THEIR  FILM  UNDE1 

I  must  now  give  you  formal  notice  that  I  intent 

or  producer  of  the  "  Sister  Beatrix '  film,  who  by  bill 
upon  the  title  "THE  MIRACLE,"  to  which  title 
Hon  with  Cinematograph  films,  or  who  advertise 
as  to  lead  the  public   to  think  that  they  are  witnessing 

I  base  my  claim  upon  the  fact  that  my  film,  whicl 
which  has  been  taken  from  the  play  with  tin 
and  the  Rotunda,  Vienna,  and  it  was  obtained  fron 
FESSOR  MAX  REINHARDT  and  DR.  KARL  VOLI 
FILM  of  that  play  on  the  market. 

Telephone  :    9476  GERRARD. 

Telegraphic  Address  :    "  MIRACFILM,    LONDON." 



Janiahv  2.,,   iyij.  THE     C1NKMA. 

\  FINAL  WARNING. 
jroprietors  of  Cinema  Theatres  in  the  Provinces,  in 

Hay,"  have  in  their  Press  announcements  of  such  film, 
aid  have  in  other  respects  endeavoured  to  identify 

LEINHARDT'S  GREAT  WORDLESS  MYSTERY 
'ollmoeller,  and  Music  by  Prof.  Humperdinck, 
vhich  was  recently  produced  by  me  at  the  ROYAL 
row  entitled  "  Sister  Beatrix '  was  on  its  recent 
\ertain  proceedings  which  I  brought  against 
undertaking  from  them  in  Court  NOT  TO 

TIE  TITLE  OF  "THE  MIRACLE:' 

D  take  immediate  proceedings  against  any  proprietor 
natter,  or  Press  announcements  endeavours  to  trade 
claim  to  have  the  exclusive  right  in  con  nee - 

r  announces  the  "  Sister   Beatrix "    film  in  such  a  way 
ly  film. 

\    entitled   "  THE    MIRACLE,"    is  the    only    film 
Original  Cast  as   produced    at   Olympia,   London, 
performance   given   under   the   supervision    of   PRO- 

lOELLER.    It  is,  therefore,  THE  ONLY  GENUINE 

Yours  faithfully, 

JOSEPH   MENCHEN  (Sole  Owner), 

•7,  Southampton  Street,  Strand,  W.C. 



32  THE    CINEMA.  January  29,  1913. 

IT     IS 

BECAUSE 
I   have   the 

ONLY     GENUINE     FILM 
of   PROF.   MAX   REINHARDT'S  Great  Wordless  Mystery 
Play,  with  Music  by  PROF.  ENGLEBERT  HUMPERDINCK, 

THE  MIRACLE 
as    produced    at    OLYMPIA,    LONDON,    and    the 

ROTUNDA,    VIENNA,  with  the  ORIGINAL  CAST, 

Shown  at  the  ROYAL  OPERA  HOUSE,  COVENT  GARDEN, 
Also    Now    on    View    at     the     PICTURE     HOUSE,    165,    Oxford    Street, 

WHY 
All  High-class  Managers  are  Booking  it. 

BEWARE     OF     IMITATIONS 

Ail  applications  to  be  addressed  to  the  Sole  Owner  : 

JOSEPH     MENCHEN,     3-7,   Southampton    Street,    STRAND,    W.C. 
Telephone:  9476  GERRARD.  Telegraphic  Address:   "MIRACFILM,  LONDON.'' 
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THE     MANAGER'S     PAGE. 
HELPFUL     HINTS     FOR     THOSE     IN     COMMAND. 

CONDUCTED    BY  THE  AUTHOR    OF  "  HOW   TO  RUN   A   PICTURE   THEATRE." 

It  is  the  desire  of  the  Editor  that  managers  of  Cinema  Theatres 
should  keep  him  posted  upon  novel  advertising  schemes  they 
adopt,  or  ideas  introduced  by  them  to  stimulate  the  interest  of  the 
public  in  the  pictures.  Managers  are  also  invited  to  make  use  of 
these  columns  upon  any  matter  on  which  advice  is  needed. 
Letters  should  be  addressed  to  The  Editor,  The  Cinema,  21,  North 
Audlev  Street,  Oxford  Street,  London,  W.,  and  marked  in  top  left 

hand  corner,  "  Manager's  Page.'' 

First  Runs  or  Exclusives. 

From  a  manager  in  a  northern  town  I  have  received 

a  query  as  to  whether,  in  my  opinion,  it  pays  besl  to 
employ  first  runs  or  feature  films.  My  correspondent 

•,  : — "  The  company  with  which  I  am  connected 
^i\cs  its  managers  a  free  hand  in  the  selection  of  their 

programmes,  and  so  long  as  the  takings  are  satisfac- 
tory does  not  cavil  at  the  expense.  I  am,  however,  in 

a  bit  of  a  quandary,  for  I  cannot  make  up  my  mind 
upon  the  question  of  first  runs  or  exclusive  films,  and 

therefore  I  write  to  ask  your  views  on  the  matter." 
This  subject  is  one  to  which  I  have  given  a  great  deal 

of  consideration,  and  in  my  book,  "  How  to  Run  a 

Picture  Theatre,"  1  referred  at  length  to  it.  My  per- 
sonal opinion  is  that  the  tendency  to  use  only  fust  runs 

i-  a  species  of  f  add  ism  ;  for  my  own  part,  I  pin  my  faith 
to  the  exclusive  him.  I  will  tell  you  why.  The  pro- 

bability is  that  if  you  are  a  first  run  man,  so  also  is 
your  competitor  in  the  next  street,  and  the  one  two 

streets  away.  The  consequence  is  that,  whatever  pic- 
ture you  show,  both  your  opponents  also  have  it  at  the 

same  time  as  yourself.  As  a  result,  those  who  desire 

to  see  it  have  the  choice  of  three  theatres,  and  their 

patronage  is  divided  accordingly,  to  the  detriment  of 
each.  Now  let  us  take  the  exclusive  film.  If  you  have 

booked  it  rightly,  you  have  made  it  exclusive  to  your- 
self in  the  fullest  sense  of  the  word,  for  no  one  within 

a  radius  of  so  many  miles  can  show  it  when  you  do. 
You  thus  draw  pattonage  from  the  whole  district.  If 

you  take  my  advice  you  will  let  first  runs  alone. 

Be  Present. 

I  have  noticed  a  tendency  of  late,  and  it  is  a  growing 
one,  for  managers  of  important  houses  seldom  to  be 

found  at  their  posts.  This  I  believe  is  due  to  a  grow- 
ing custom  of  giving  one  man,  who  is  supposed  to 

possess  exceptional  qualifications,  a  kind  of  super- 
vision over  a  circuit.  In  the  long  run  this  must  have 

a  bad  effect.  Cinema  theatre  patrons  develop  a  liking 
for  the  manager  of  their  particular  house,  and  as  often 

as  not  drop  in  to  see  him  quite  as  much  as  they  do  the 

pictures.  When  their  repeated  inquiries  are  met  with 

such  replies  as,  "  It's  his  night  off,"  "  He's  just  gone 

over  to  the     Theatre,"  and  the    like,  they    feel 
slighted,  and  so  the  attendance  dwindles  away.  I 
myself  have  called  at  one  theatre  nine  times,  and  have 

on  each  occasion  found  the  manager  absent.  Will 
those  concerned  please  note? 

Illegal  Competitions. 

The  case  which  was  dealt  with  at  Halstead  last  week 

,  serves  to  illustrate  once  more  the  danger  to  which 

cinema  theatre  managers  subject  themselves  by  or- 
ganising illegal  competitions.  It  cannot  be  too  clearly 

understood  that  any  giving  of  prizes  into  which  the 

element  of  chance  enters  renders  the  organiser  liable 
to  prosecution,  and  on  conviction  to  be  branded  as  a 

rogue  and  vagabond.  These  are  unpleasant  names, 

but  as  the  Lord  High  Executioner  in  the  "  Mikado  " 
says,  it  "  makes  the  punishment  fit  the  crime."  There 
is  no  objection  to  giving  something  even  for  nothing, 
provided  skill  is  required  to  obtain  it,  and  any  manager 

who  organises  a  prize  distribution  should  see  that,  if 

only  slightly,  the  task  imposed  exercises  the  cere- 
bellums of  the  contestants. 

Keep  the  Tone  Up. 

Many  people  have  complained  lately  that  in  some  of 
the  theatres  in  the  more  crowded  localities  the  tone  of 

the  house  requires  keeping  up.  I  do  not  know 
whether  it  is  because  of  the  employment  of  cheap 

labour,  in  the  shape  of  uneducated  and  impolite  at- 
tendants, or  what  is  the  reason,  but  certain  it  is  that 

some  of  the  cheaper  houses  more  closely  resemble  the 

gods  of  a  low-class  music  hall  with  the  ushers  bawling 
— there  is  no  other  word  for  it — when  the  first  view  of 

each  picture  appears  on  the  screen.  Shouting  is  not 
ssary  in  the  cinema  theatre,  for  if  the  manager  is 

present,  and  keeps  a  watchful  eye  on  the  course  of 

events,  his  audience  never  i;ets  out  of  bounds. 

The  Manager's  Chance. 
I  should  like  to  call  the  attention  of  all  managers  to 

the  series  of  articles  appearing  in  our  pages,  entitled 

"  Among  the  Cinemas."  This  special  feature  has 
been  introduced  in  order  that  those  who  preside  over 

theatres  may  have  the  opportunity  accorded  them  by 

The  Cinema  only  appearing  in  print.  At  the  same 
time,  I  would  ask  any  manager  who  would  care  to  be 

included  in  the  series  to  apply  to  the  Editor  for  parti- 
culars. I  may  mention  that  no  charge  is  made  for  this 

article.  Now  then,  please,  don't  fall  over  each  other 
in  your  haste  to  participate. 
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SELF-PRAISE    IS    NO 
The  Proof  of  the  Pud 

Read  yet  another  appreciation   of  Vitagraph 

Dear  Sir, 

Please  permit  me  to  add  another  letter  of  praise  of  Vitagraph  productions, 
others  seem  to  lack.  Even  if  you  had  never  done  anything  else  such  pictures 
established  your  reputation.  I  have  unfortunately  not  had  the  opportunity  of 
Then  the  Vitagraph  Players  are  second  to  none;  there  is  none  of  that  grotesque 
is  a  real  artiste. 

GIVE  THE  PUBLIC  WHAT  THEY 
Released  Thursday,  Feb.  27th,  1913. Approximate  length  688  feet. 

Billy's  Pipe  Dream. 
He  Dwells  in  Dreamland,  an  "  Angel."     He  Wakes  Up,  and  Sad  is  the  Alarm 

thereof.     Nothing  like  Finding  Out  for  Yourself. 

rt^B h£. 
^ 

"fm 

Released  Thursday,  Feb.  27th,  1913. Approximate  length  898  feet. 

The  Model  for  St.  John. 
To  What  End  we  are  Born  no  Man   Knoweth.      Time  Brings  Great  Changes. 

There  are  Two  Pictures  in  this  One.     You  Must  see  Both  to  Understand. 

Released  Thursday,  Feb.  27th,  1913 

Approximate  length  1,017  feet. 

Lord  Browning 
&  Cinderella. 

You  Know  All  About  Cinderella. 

Here  She  Is,  Up-to-date,  and  Just 
as  Entertaining  and  Interesting. 
Featuring  Maurice  Costello  in 

the  principal  part. 

Released    Saturday,    March    1st, 
1913.  Approximate  length  1,000  ft. 

Captain Barnacles, 

Reformer. 
The  Captain  Reforms  a  Hearties- 
Father  and  Grasping  Old  Groucli 
A  Storm  and  a  Shipwreck  Help 

the  Captain  Do  It. 

ALL  VITAGRAPH  FILMS 
ON     EASTMAN     STOCK. THE  VITAGRAPH 

Telegrams  :  Vitgraf,  London. 15  &  17,  CECIL  COURT,  CHARING 
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RECOMMENDATION. 

ling  is  in  the  Eating. 

ilms,  one  of  many  received  by  every  post. 

Solihull,    Birmingham.        Jan.  20th,  1913. 

he    Photo  plays,  whether   Dramatic   or   Comic,  possess   a   certain    charm  which 

"Light   That  .Failed,"  "The   French    Spy,"    "Rip   Van    Winkle,"    would    have 
eing  "  Money  Kings  "  and  "  The  Mills  of  the  Gods,"  but    hope    to   before  long. 
>sture  which  many  are  so  guilty  of,  every  Player  from  the  Star  to  the  Juvenile 

.IKE VITAGRAPH  FILMS. 
•leased    Saturday,    March     1st, 
13.    Approximate  length  738  ft. 

he  Professor 
&  the  Lady. 

..•Trumped-Up  Deed  of  Daring, 
t*  Professor  Wins  the  Lady. 
h  Creates  Considerable  Excite- 
nnt,  But  He  Gets  Away  with  it. 

I  leased    Thursday,    March    1st, 
113.    Approximate  length  266  ft. 

quatic 
Elephants. 

Ids  way  for  the  Elephants! 
1  gular  Diving  Venuses,  Mer- 
r  ids  of  the  Deep.  Watch  them 

"•hoot  the  Chutes,*'  Bathe  in 
Bortive  Play  and  take  part  in  the 
I-ving  Stunts  of  the  most  Daring 
\ater  Nymphs  who  have  ever 

dipped  in  Neptune's  Realms. 

Released  Thursday,  Feb.  27th,  1913. 
Approximate  length,  997  feet. 

Una  of  the  Sierras. 
Brought  up  in  the   "Mountains  Wild,  She  is  more  than  a  Match  for  a  Crafty 

Financier.     She's  a  Hummer  and  Can  Do  Things. 

Released  Saturday,  March  1st,  1913. Approximate  length  745  feet. 

The  Unusual  Honeymoon. 
Up  in  a  Balloon.     Among  the  Cannibals.      Have  the  Time  of   their  Lives. 

Almost  get  into  a  Stew,  and  Barely  Escape  a  Roast. 

COMPANY,  LTD. 
(ROSS    ROAD,    LONDON,    W.C. 

ALL  VITAGRAPH  FILMS 
ON     EASTMAN     STOCK. 

Telephone:  City  8427, 
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THE     OPERATOR'S     PAGE. 
DIFFICULTIES    SOLVED,    QUESTIONS    ANSWERED,     AND    ADVICE    GIVEN. 

BY    ELECTRICIAN. 

Readers  are  invited  to  make  the  fullest  use  of  this  page  by  sending  in 
particulars  of  any  trouble  they  experience  in  the  operating  room.  Replies 
will  not  be  sent  by  post,  but  all  queries  received  not  later  than  first  post 

Saturday  morning  will  be  answered  in  the  following  Wednesday's  issue. Letters  should  be  addressed  to  the  Kditor  of  The  Cinema,  21,  North 
Audley  Street,  Oxford  Street,  London,  \V..  and  marked  in  the  left  hand 

top  corner  "  Electrician." 

Carbon  Flaming. 

"  Ajax"  writes  :  —  I  have  just  been  experimenting  with  a 
moving  picture  rectifier  and  arc  lamp  on  which  the  operator 
claimed  he  had  trouble  with  long  flame  shooting  out  at  various 
times.  I  saw  this  flame,  which  sometimes  went  out  four  or 
five  inches,  and  which  the  operator  claimed  was  destructive 
to  the  condensers.  Can  you  tell  me  what  caused  this?  The 
current  at  the  arc  at  the  time  was  about  35  amperes  direct 
current  from  the  rectifier  ;  voltage  from  the  arc,  about  60.  Is 
it  the  carbons  which  caused  the  trouble,  or  do  you  think 
there  is  some  kind  of  magnetic  draft?  1  do  not  believe  it  is 
the  carbons,  and  yet  it  is  the  only  thing  I  can  lay  it  to, 
although  I  first  changed  the  connections  of  the  rectifier  so 
that  the  current  was  35  amperes,  45  volt,  and  the  flaming  was 
reduced  to  normal.  1  should  appreciate  your  comments  on 

this  point." 
I  do  not  know  that  any  really  intelligent  reply  can  be 

given  you.  It  is  a  well-known  fact  that  where  heavy 
amperage  is  used,  when  the  arc  is  burned  long,  there  is  much 
flaming  of  the  carbons.  This  flame  shoots  out  at  an  angle, 
sometimes  striking  the  top  of  the  condenser  lens.  It,  of 
course,  adds  largely  to  the  already  high  temperature  inside 
the  lamp  house,  and  thus  increases  the  liability  of  condenser 
breakage.  This  latter  effect  is,  of  course,  exaggerated  if  the 
flame  actually  strikes  the  top  edge  of  the  condenser  lens,  as 
is  frequently  the  case  where  short  focal  length  condensers  are 
nsed.  I  note  that  at  the  time  the  flaming  took  place  the 
voltage  across  the  arc  was  60  and  the  amperage  35.  This 
would  indicate,  of  course,  a  very  long  arc,  and,  moreover, 
it  would  indicate  a  very  heavy  amperage  when  the  arc  was 
shortened  to  bring  the  drop  down  to  45.  I  should  say  that 
with  the  arc  burning  at  45  drop  you  would  have  had  not  less 
than  4;,  and  possibly  50  amperes.  That  a  magnetic  draft 
has  anything  to  do  with  it  I  do  not  believe.  Such  experiments 
as  I  have  made  seem  to  disprove  the  presence  of  any  such 
influence  in  any  marked  degree.  According  to  accepted  theory, 
the  current  leaps  from  the  positive  to  the  negative  carbon 
across  the  air  gap.  Late  experiments  apparently  have  proven 
the  fact  that  where  a  wire  carrying  heavy  amperage  makes  a 

right  angle  turn,  there  is  something  flies  off  the  wire,  appar- 
ent! v  by  centrifugal  force.  If  this  is  true,  it  then  would 

seem  to"  indicate  the  fact  that  electric  current  has  weight,  at 
least  to  some  degree ;  or,  putting  it  another  way,  it  would 
seem  to  indicate  that  current  is  material  substance.  If  this 

is  the  fact,  and  there  is  material  substance,  having  weight, 

leaping  from  one  carbon  to  the  other,  just  exactly  what  effect 
that  would  have  in  creating  air  current  in  and  around  the 

an  .  which  might  influence  the  direction  of  any  flame  arising 

therefrom,  would  be  problematical.  Understand,  I  do  not 

know,  and  by  that  same  token  I  believe  that  no  man  living 

knows  exactly  what  does  take  place  in  and  around  an  electric 

arc.  I  make  this  assertion  unqualifiedly,  based  upon  the 

fact  that  we  do  not  know  what  electricity  is  J  therefore,  we 

are  not  in  a  position  to  gauge  accurately  all  its  possible  effects. 

I  suppose  I  shall  probably  be  jumped  on  lor  these  remarks. 

Be  that,  however,  as  it  may.  I  have  stated  what  I  believe  to 

be  as  near  facts  a-  anybody  is  able  to  give  in  this  connection. 

I  might  add,  however,  that  this  flaming  is  present  under  the 

indicated  conditions,  regardless  ol  what  kind  of  soft  cored 

projection  carbons  are  used.     Whether  it  would  be  present  with 

very  hard  carbon,  I  cannot  say.  I  think,  however  (merely  a 
guess)  that  the  flame  itself  comes  from  the  binder  of  the 
carbon. 

Likes  the  Page. 

Mr.  J.  D.  Welsch  sends  in  a  year's  subscription,  and 
writes: — "I  think  the  "Operator's  Page"  is  instructive,  as 
well  as  very  interesting,  and  1  am  very  thankfu.1  for  the  help 
I    have  received  from  its  column 

I  am  very  glad  to  know  you  like  the  department.  There 
are   others. 

Dissolving  Shutter. 
"Enquirer"  writes: — "Can  you  tell  me  what  it  will  cost 

for  a  set  of  dissolving  shutters  similar  to  the  shutter  on  a 
kodak  ?  I  have  been  operating  for  about  four  years,  and  have 
tried  to  give  the  managers  value  by  supplying  high-class 
projection.  I  have  noticed  where  several  operators  project 
their  carbon  tips  by  means  of  a  pin-hole  in  the  lamp  house 
wall.  For  myself,  I  prefer  a  small  mirror  right  beside  the 

ruby  glass  in  the  lamp  house  door." 
These  shutters  are  known  as  "  iris  diophragm,"  and  are 

made  by  the  Bausch  and  Lomb  Optical  Company.  They  are 
used  on  the  Powers  Dissolving  lantern  and  others.  You  can 
procure  a  set  from  any  of  the  machine  manufacturers,  or  from 
Bausch  and   Lomb,   agents. 

Slide  Coloring. 

"  Cripps  "  writes: — "Can  you  tell  me  where  I  can  prr.cure 
the  different  coloured  inks  used  in  making  slides?  And  also 
where  I  can  procure  the  glass  and  brushes  used  in  making 

same  ?  ' 

You  can  procure  the  required  inks,  brushes,  &c,  of  any 
dealer  in  photographic  supplies.  Your  local  photographer 
can  give  you  the  names  of  the  nearest  wholesale  houses.  Slide 
cover  glass,  mats,  and  strip  binder  may  be  had  from  your 
film  exchange  or  from  any  dealer  in  photographic  supplies. 

Transparent  Screen. 
"  Portsmouth  "  writes  : — "  After  embarking  in  the  moving 

picture  business  last  November,  I  sent  for  sample  copies  of  the 
various  journals  devoted  to  that  branch  of  business,  and  was 

quickly  convinced  that  The  Cinema  was  'IT.'  I  enjoy  read- 
ing it,  and  am  always  anxious  for  the  arrival  of  the  next 

number.  As  the  Editor  of  the  "  Operator's  Page  is  always ready  to  assist,  I  take  the  liberty  of  asking  a  little  help. 

Won't  you  please  answer  the  following  :  (1)  Is  it  possible  to  get 
a  good  picture  with  machine  in  rear  of  curtain?  (2)  Would 
a  special  curtain  be  necessary  for  that  purpose?  (3)  Would 
you  recommend  showing  that  way?  (4)  Would  the  solid  white 

wall  be   best ': Many  thanks  for  your  good  opinion  of  The  Cinema  and 

the  "  Operator's  Page."'  May  both  continue  to  merit  your 
approbation.  (1)  Yes.  (2)  A  screen  of  bleached  cheesecloth,, 
or  better  still,  bleached  very  thin  muslin.  The  effect  is  much 
improved  if  the  screen  can  be  kept  wet.  (3)  I  would  not, 
except  under  circumstances  practically  compelling  it.  The 
machine  must  be  sft  lower  than  the  curtain,  so  as  to  throw 

up,  else  the  bright  spot  of  the  lens  will  show.  (4)  I  don't 
exactly  understand.  You  could  not  project  through  a  solid 
wall,  naturally.  Perhaps  you  mean  would  it  be  best  for 
projecting  in  the  regular  way.  If  so,  then  I  would  answer 
that,  provided  it  be  white  plaster,  kept  perfectly  clean  and 
white,  the  writer  prefers  it  to  any  other  screen,  save  possibly 
some  recent  inventions  with  which  he  is  not  as  yet  well  enough 

acquainted  to  pass  final  judgment. 
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THE 

INTERNATIONAL  KINEMATOGRAPH 
EXHIBITION   AND    CONFERENCE. 

OLYMPIA,   March  22nd  to  29th,   1913. 

£100    REWARD. 

This  amount  will  be  paid  to  anyone  who  will  give  such  information  as  will  lead 
to  the  prosecution  and  conviction  of  any  persons  who  are  spreading  reports 
detrimental    to    the    INTERNATIONAL    KINEMATOGRAPH     EXHIBITION. 

The  Promoters  take  this  opportunity  of  assuring  the  Manufacturers, 
Renters,  Exhibitors,  and  others  in  the  Trade  that  this  Exhibition 

will  not  only  positively  be  held,  but  is  being  staunchly  supported 

by  the  leading  firms. 

EVERYBODY'S     DOING     IT. 
WHAT? 

Why,    booking    their    stand    for    this   colossal   enterprise.      Absolutely    the   finest 
advertisement   the   Trade   ever    had. 

There    are    but    few   spaces   vacant,    and    if   you   wish   to   secure   one    send   your 

application   at   once   to : — 
TRADE   SECTION  ) 

ALL  BRITISH  SECTION           J  Dav,d  B
*  Barnett- 

EDUCATIONAL  SECTION        S.  C.  Tiddy. 

INDUSTRIAL  WELFARE  SECTION  [ 

SOCIAL  WELFARE  SECTION        ...  J  H*  U   C
otton' 

TRAVEL   SECTION           A.  Barnett. 

GeneralSOrganising  Secretary:  ERNEST  SCHOFIELD,  22-24,  GT.   PORTLAND    STREET, 

Telephone:  GERRARD  4S25.  Telegrams:  "  ESCHOFICO,  WESDO,"  LONDON.  LONDON,   W. 
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THE     PICTURE     MUSICIANS'     PAGE. 
HOW     AND     WHAT     TO     PLAY. 

By     MUSICUS. 

This  page  is  intended  as  an  aid  to  the  musicians  employed  in  the 
cinema  theatre,  and  each  week  will  contain  reviews  of  the  latest  music, 
rolls  for  automatically  played  instruments,  and  records  for  talking 
pictures  and  talking  machines  received  by  us  for  that  purpose. 
Musicians  are  invited  to  send  in  lists  of  suggested  music  for  current  or 
forthcoming  releases,  or  any  useful  hints  for  the  benefit  of  their  con- 

freres. All  communications  should  be  addressed  to  the  Kditor  of  Tin; 
CINEMA,  21,  North  Audley  Street,  Oxlord  Street,  London,  \\\,  and 

should  be  endorsed  in  top  left  hand  corner  "  Musicus." 

Music  Review. 

I  have  received  a  number  of  copies  lor  review,  and  it 
is  my  intention  to  deal  with  these  fully  in  the  first  week 
in  each  month,  when  1  propose  to  devote  the  entire 

space  at  my  disj>osal  to  this  purpose.  Good  music  re- 
quires more  than  passing  reference,  and  where  there 

are  a  multiplicity  of  ordinary  matters  appertaining  to 
playing  to  pictures  to  be  dealt  with,  it  is  impossible  to 
do  full  justice  to  music  received.  Publishers  desirous 
of  appearing  in  this  special  article  each  month  should 
make  a  point  of  seeing  that  their  music  reaches  me  by 
the  26th  of  each  month. 

A  Good  Plan  to  Follow. 

A  useful  innovation  which  I  do  not  find  in  vogue  so 
generally  as  I  should  like  is  that  adopted  at  the  Electric 

Palace,  CLapham  Common.  When  the  entire  pro- 
gramme of  films  has  been  gone  through,  the  orchestra 

plays  a  selection  from  some  comic  or  grand  opera. 
This  serves  as  a  reminder  to  those  who  have  sat  the 

performance  through  that  the  pictures  are  about  to  be 
repeated.  It  also  gives  an  opportunity  for  them  to 
leave,  whilst  it  enables  newcomers  to  get  to  their  seats 
and  make  themselves  comfortable  whilst  the  auditorium 

is  fully  lighted.  The  idea  is  one  which  would  pay  for 
copying  in  many  districts. 

Playing  to  the  Unknown. 

Every  pianist  probably  has  some  distinctive  method 

or  system  he  or  she  follows  in  "  laying  out  "  a  picture. 
Some  will  work  it  up  as  well  as  possible  at  first  sight, 
and  add  any  improving  touches  which  may  occur  to  them 
at  each  following  show.  Others  will  play  anything  or 
everything  for  the  first  show,  meanwhile  watching  the 
picture  closely  to  get  an  idea  of  the  music  most  suitable. 
I  have  no  comments  to  make  either  way  so  long  as  the 
results  are  satisfactory. 

It  is  so  easy  to  criticise  and  so  hard  to  always  think  of. 
just  the  right  thing  to  play.  This  is  especially  true  when 

accompanying  the  picture  at  "  first  sight  "  as  someone 
puts  it.  How  often  a  scene  will  develop  in  a  manner 
entirely  different  from  what  you  are  led  to  expect,  and 
you  find  your  music  leading  up  to  the  denouement  to  be 
entirely  out  of  keeping.  ( )f  course  dramatic  surprises 
are  necessary  to  a  good  story,  and  I  am  not  referring  to 

these.  What  I  have  in  mind  is  the  difficulty  of  recog- 
nising the  nature  of  a  play  at  its  very  beginning  and  the 

consequent  perplexity  of  "opening"  the  picture 
correctly-  Very  often  the  music  will  (or  should)  indicate 
the  nature  of  a  picture  before  the  action  progresses  far 

enough  to  do  so.  "  What  is  this  picture  supposed  to  be 
— a  comedy?"     "  I  don't  know;  play  a  waltz   till    we 

find  out."  We've  all  been  through  that  experience  and 
most  of  us  are  still  going  through  it.  So  the  fellow  who 

simply  watches  the  show  the  first  time  and  "works  it 
up  "  afterwards  has  reason  on  his  side. 

Fitting  Music  to  the  Picture. 

In  the  first  place,  there  are  more  ways  than  one  of 
fitting  music  to  the  picture.  I  presume  you  refer  to 

"  impromptu  "  playing,  improvising — "  making  it  up 
as  you  go  along."  It's  a  good  method,  too,  providing 
you  have  a  good  pianist  with  a  talent  in  that  direction, 

I  many  of  us  arc  not  so  endowed.  I  have  nothing 

but  praise  for  the  genius  who  can  at  sight  impro-. 
music  to  fit  the  picture,  to  an  extent  he  (or  she)  is  a 
composer,  and  I  agree  that  it  would  be  difficult  (though 
not  impossible)  for  an  orchestra  to  work  along  th( 
lines.  Now,  so  far  as  I  have  observed,  the  impromptu 

pianist  starts  his  picture  with  something  non-committal 
— a  waltz,  possibly — and  watches  the  picture  until  there 
is  "something  doing  ";  then  he  changes  his  music  to 
suit  the  action — abruptly,  if  necessary.  This  is  cor- 

rect, of  course.  When  the  action  changes,  he  changes 
with  it;  when  the  action  subsides  and  the  story  runs 
quietly,  the  pianist  drops  back  to  his  waltz  or  whatever 
it  was,  or  plays  something  else  of  a  similar  neutral 
character,  until  the  action  again  calls  for  a  change. 

Correct  again.  That's  all  there  is  to  the  proper  work- 
ing up  of  a  picture  so  far  as  the  music  goes.  (The 

sound  effects  supply  the  balance.) 

Improvisation. 

As  an  illustration,  let  us  suppose  his  first  change  of 
music  is  to  a  pathetic  number,  and  on  the  spur  of  the 
moment  he  improvises  a  beautiful  theme.  Well  and 

good;  I've  often  heard  it  done.  But  the  best  of  im- 
promptu players  may  repeat  themselves  occasionally. 

Why  not?  If  the  number  is  attractive,  and  he  happens 

t)  remember  it,  why  shouldn't  he  apply  it  to  a  similar 
scene  next  week  or  next  month?  And  if  he  shouldn't 
happen  to  feel  in  the  humour  to  improvise  a  fitting 
number  on  the  spur  of  the  moment,  but  happened  to 
think  of  a  lilt lo  theme  that  somebody  else  wrote,  why 
not  play  it  it  appropriate?  If  a  storm  scene  is  shown, 
lie  can  improvise  il  he  wants  to,  or  he  can  play  the 

storm  from  "  William  Tell,"  if  he  knows  it.  That  is 
pretty  good  descriptive  "  storm  music,"  and  there  arc 
other  numbers  which  will  also  answer  the  purpose — 
often  better  than  you  can  improvise  on  the  spur  of  t lie 
moment.  Do  you  see  what  I  am  getting  at?  The  best 
of  improvisers  may  call  occasionallv  on  other  works 
than  their  own,  and  the  more  credit  to  them  for  doing 
it  Xo  good  moving  picture  pianist  will  despise  a  good 
library,  whether  lie  carries  it  in  his  memory  or  keeps  it 

on  a  convenient  shelf.  And  if  hi  doesn't  improvise  at 
all,  he  can  depend  altogether  on  such  a  library,  and  do 
good  work,  too.  I  have  heard  it  done.  The  difference 

lies  here  :  if  he  hasn't  a  sufficient  story  in  his  memory, 
lie  must  reinforce  it  from  the  shelf  at  the  first  oppor- 

tunity— and  that  should  be  at  the  end  of  the  first  show. 



January  29,  1913. 
THE     CINEMA. 

39 I  f  f 

YOU    MUST    HAVE! 

TO    SAVE    A     SON, 
or,  THE   VICTIM   OF   THE    MASSEUSE. 

Length,   2,100    feet    approx. 

A    Strong     Healthy     Story     of     Original     Character     written    around 
::  ::  BOGUS     MASSAGE     ESTABLISHMENTS.  ::  :: 

Another    Filling    Film — 

THE     REVENGE. 

THE 

First  Vacancies,  Feb.  10th. 

EXCLUSIVE 

FILM      CO. R     R 
Approx.  Length  1,900  feet. 

CINE    HOUSE,    GREEK    STREET, 

:=    LONDON,  W.C.    == 

YOU    MUST    HAVE 

f  If 

L.C.C.  PATTERN. SLIDING  STENCIL  CUT  FRONT. 

For  any   llluminant. 
Opal  or    ked    Glass. 

(As  shown  ) 

Emergency  Exit   -  11/- 
Exlt   10/- 
Without  fancy  work. 

Emergency  Exit   -  10/- 
Exit   9/- 

Any  other  signs  quoted  for. 

Discount  for  quantities. 

MANSELL,  Ltd.,  I3a,  Cecil  Court, 
•Phone  8982  City  W.C. 

DISINFECT    YOUR   THEATRE 

I  "  One  of  the  best  and  cheapest  disinfectants  is 

PINER-LIN 
which  is  claimed  by  its  makers  to  be  the  list  word  in  hygiene 
as  supplied  to  purification  of  the  air  by  spraying.  '  Piner-lin  ' 
has  also  properties  which,  in  solution,  when  sprayed  into  the 

I  air  give  off  free  ozone  and  oxygen,  take  away  all  the  carbonic 
acid  gas,  smoke,  and  other  impurities,  and  render  the  atmo- 

sphere sweet,  fresh,  cool,  and  very  agreeable. " — The   Cinema. 

THE  PINER-LIN  CO.   FISHPONDS,  BRISTOL. 

ACCURATE  CHECKTAKER,  LTD. 
The  ORIGINAL  and  STANDARD  Ticket  Issuing  Machine. 

Used  in  all  the  Principal  Theatres,  Music  Halls  and 
Picture  Palaces  in  London  and  the  Provinces. 

*tS2T  ACCURATE  CHECKTAKER,  LJ  17^«St-- Teleproie   Cerrard   1915. 
Telegrams  "  Unreserved,   London.' 

LONDON,  W.C. 

a 
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FOR   THE    PHOTO-PLAY    WRITER 
By    ERNEST    A.    DENCH. 

[Readers  are  invited  to  consult  the  writer  by  correspondence  upon  any 
difficulties  they  may  experience  in  regard  to  scenarios,  and  replies  will 
be  given  in  these  columns.  All  letters  should  be  addressed,  The  Editor, 
The  Cinema,  21,  North  Audley  Street,  Oxford  Street,  London,  W.,  and 

should  be  endorsed  in  top  left  hand  corner,  "  Photo-play."] 

Trick  Films. 

One  must  know  what  is  possible  and  what  is  not 
when  writing  a  trick  film.  For  a  beginner,  this  class 

of  play  is  better  left  alone,  as  these  are  very  hard  to 

tackle  correctly.  Moreover,  the  number  of  com- 
panies producing  same  are  very  limited  indeed,  and  to 

strike  upon  original  ground  is  a  hard  task.  A  know- 
ledge of  how  trick  effects  are  accomplished  is 

obviously  necessary.  An  excellent  chapter  on  trick 

films  is  given  in  the  book,  "  Picture  Plays  and  How  to 
Write  Them,"  a  book  which  no  writer  should  be 
without. 

A  Correction. 

My  statement  in  January  1  issue  regarding  Hep- 

worth's  was  written  on  the  fact  that  I  received  a  note 

from  them  during  the  autumn  saying  that  Hepworth's 
did  not  need  any  more  plots  sent  to  them  for  many 

months  to  come.  It  was  quite  refreshing  news  that 

"  Nestor  "  gave  that  anything  of  a  special  nature  in 

plots  would  always  be  considered  by  "Hepwix." 
Another  point  to  remember — when  submitting  scripts 
to  Hepworlh  always  state  the  price  you  require,  as 
MSS.  are  not  considered  unless  this  is  done. 

Latest  American  News. 

Biograph  now  give  notice  that  they  occasionally 

purchase  a  good  drama  or  comic.  The  majority  of 
their  plays  are  entrusted  to  their  regular  writing  staff. 

Pathe  Freres  American  Studio  can  use  bright  comedies 
in  addition  to  the  statement  previously  published.  The 

Kinemacolor  Company  have  been  compelled  to  adver- 
tise a  great  deal,  so  badly  are  they  in  need  of  scenarios. 

They  ask  for  clean,  strong  dramas,  with  Western 
setting  and  good  comedies.  Their  address  is  1,600, 
Broadway,    New  York,    U.S.A. 

Abrupt  Endings. 

Several  photo-plays  I  have  seen  from  time  to  time 

have  been  completely  spoilt  by  ending  rather  abruptly. 
They  were  quite  in  order  until  the  climax  was  reached. 

So  abrupt  have  some  of  the  endings  been  that  I  only 
managed  to  get  a  very  haphazard  impression  of  the 

conclusion.  What  it  must  convey  to  the  general 
public  I  do  not  now,  but  I  might  mention  that  I  have 

heard  nasty  things  said,  such  as  "  What's  it  all 

about?  "  and  so  on.     It  seems  so  silly  to  spoil  a  good 

play  by  an  unintelligible  climax,  and  how  those  re- 
sponsible let  such  plays  pass  I  fail  to  under- 

stand. I  would  strongly  advise  scenarioists  to  pay 

special  attention   to   this  all-important  item. 

How  to  Write  Comedies. 

On  comedy  writing,  one  of  the  finest  bits  of  writing 

I  have  come  across  is  what  Mr.  E.  W.  Sargent  has 

to  say  in  one  of  our  American  contemporaries.  He 

writes  : — "  Don't  think  that  because  it  is  easy  to  write 
a  joke  it  is  easy  to  write  comedies.  It  is  not.  It 

looks  simple,  but  it  is  the  most  difficult  form  of  play- 
writing,  because  it  demands  an  appreciation  of  humour 
and  the  ability  to  invent  humorous  situations.  A 

comedy  is  merely  a  story  humorously  told. 

In  photo-play  the  comedy  must  be  told  in  continuously 
funny  action.  You  cannot  write  twenty  or  thirty 

scenes  of  sober  action  leading  up  to  some  funny  situa- 
tion where  the  plot  breaks.  The  majority  of  the 

scenes  must  each  have  its  own  corned}  action  while 
the  narrative  is  advanced.  ...  If  a  scene  is  not 

naturally  funny  put  some  humour  in  it.  Do  not  force 
the  comedy  action,  but  invent  something  that  is 

germane  to  the  plot  and  natural  to  the  situation.  If 
you  can  do  this  you  can  write  comedy,  but  until  you 

can  get  a  laugh  in  every  scene  you  are  not  writing 

comedy,  no  matter  how  funny  the  central  idea  may  be. 
As  a  rule  the  central  idea  furnishes  the  comedy  for 

only  one  scene.  ...  In  comedy  you  must  play 

faster,  work  harder,  and  strive  constantly  for  the 

natural,   unforced   laughs." 
Quite  right,  Mr.   Sargent  ! 

Script-reading  Bureau. 
The    Universal     Film    Manufacturing     Co.,    of     i, 

Union  Square,  New  York  City,  U.S.A.,  have 

organised  a  script-reading  bureau,  whereby  no  less 
than  nine  different  producers  can  pick  and  choose  the 

plays  thev  require.  Their  requirements  are  for  bright, 
smart  comedies,  vigorous  dramas,  with  Eastern  and 

Western  settings.  For  the  latter  class  of  plots  they 

can  use  large  companies  of  cowboys,  Indians,  and 

miners.  They  particularly  desire  stories  with  an  un- 
usual plot  or  ending.  The  companies  affiliated  to  the 

Universal  are  :  Imp,  Champion,  Eclair,"  Gem,  Xestor, Powers,  Rex,  Victor,  and  Bison.  If  preferred, 
scenarios  can  be  sent  to  these  companies  separately, 

but  it  is  obvious  that  they  will  stand  a  far  greater 

chance  of  acceptance  if  sent  to  the  Universal  Clearing 
House  direct.  Anything  up  to  $100  paid  for  accepted 
MSS. 
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Working  Out  in  Full. 

I  lure  are  many  photo-piav  writers  who  prefer  to 
simply  write  out  a  condensed  plot  of  a  play  and  trot 
it  oil  the  rounds.  Now,  in  remote  cases  this  may  be 
advisable,  but  it  is  always  best  to  put  your  idea  in 
proper  scenario  order.  You  will  get  better  payment, 
and  you  will  be  more  likely  to  sell  your  script  if  you 
do.  It  is  ever  so  much  more  satisfactory  to  do  the 
thing  thoroughly  while  you  are  about  it. 

Been  Done  Before. 

More  than  one  script  that  I  have  written,  embodv- 
ing  one  or  more  purely  original  ideas  in  each  (so  I 
thought),  I  have  been  rather  disappointed,  to  say  the 
least,  to  see  in  some  form  or  another  on  the 
magic  white  screen  afterwards.  I  suppose  such  cases 
as  these  are  mere  occurrences  of  more  than  one  mind 
thinking  alike. 

A  Little  Success. 

A  little  of  anything  acts  as  a  fine  incentive.  So  it 
does  with  success  at  photo-play  writing.  One  of  my 
most  intimate  friends  has  been  particularly  fortunate 
in  getting  two  scenarios  placed  with  British  producers. 
Although  only  half  a  guinea  for  each  was  paid,  and 
these  are  his  two  first  successes,  he  has  been  so  much 
filled  with  encouragement  that  he  now  sits  up  half  the 
night  devising   fresh   film  plots. 

Film   Manufacturers'  Agents. 
Never  despatch  your  scripts  to  the  London  agents  of 

foreign  producers,  for  the  simple  reason  that  their 
work  lies  with  the  selling  of  the  finished  products, 
and  they  are  not  appointed  for  the  purpose  of  receiving 
MSS.  These  must  in  all  cases,  unless  otherwise  stated, 
be  sent  to  the  actual  film  producers,  who  will  give  them 
careful  consideration.  Since  this  misunderstanding  has 
arisen  several  of  the  London  film  agents  have  been 
simply  deluged  with  scripts  of  all  conceivable  kinds, 
good  and  bad. 

ANSWERS    TO    CORRESPONDENTS. 
A  letter  is  to  hand  from  Mr.  T.  N.  Davies,  who 

writes  : — "  I  am  desirous  of  knowing  the  addresses  of a  few  scenario  editors  of  photo-plav  companies, 
particularly  those  firms  who  produce  domestic 
dramas.  I  do  not  know  whether  you  reply  to  cor- 

respondents seeking  such  information,  but  if'vou  do  I 
shall   be  very   grateful." 

In  the  first  place,  I  am  always  pleased  to  comply 
with  requests  for  information,  which  receive  my  per- 

sonal attention.  Regarding  the  information  required, 
the  following  companies  will  always  consider  good 
domestic  dramas  :—  Barker  Motion  Photographv, 
Limited,  1,  Soho  Square,  London,  \V.  ;  Cricks  arid 
Martin,  Limited,  London  Road,  Mitcham,  Surrev  ; 
Hepwor'.h  Manufacturing  Companv,  2,  Denman  Street, 
London,  W.  ;  R.  T.  Jupp  (Jupp's' Films),  The  Studio, 
St.  Margaret's,  Twickenham,  Middlesex  ;  Yitagraph Companv,  Locust  Avenue,  Brooklvn,  N.Y.,  U.S.A.; 
Essanay  Film  Companv  1,333,  Argvlc  Street, 
Chicago,  111.,  U.S.A.;  Thos.  .\/ Edison,  Inc.,  2,826, 
Decatur  Avenue,  Bedford  Park,  Bronx,  New  York, 
Universal  Film  Manufacturing  Companv,  1,  Union 
Square,   New  York  City  ;  Lubin   Manufacturing  Com- 

pany, Indiana  Avenue,  Philadelphia,  Pa.  ;  Biograph 
Company,  11,  East  14th  Street,  New  York;  Solas 
Company,   Fort  Lee,   New   Jersey,   U.S.A. 

So  as  to  avoid  a  repetition  of  the  same  advice  being 
asked  for,  this  list  should  be  retained  for  future  refer- 

ence. There  is  another  matter — when  writing  for  the 
British  market,  set  your  plot  here,  and  do  the  same 
with  America.  The  proper  atmosphere  is  the  right 
thing  to  obtain. 

Miss  M.  Moore  writes  praising  The  Cinema,  and  at 

the  same  time  asks  for  information  regarding  the  writ- 
ing ol  scenarios.  I  will  quote  a  portion  of  her  letter  :  — 

"  Is  the  baldest  outline  of  the  story  preferred,  viz.,  child 
kidnapped  by  tramps — never  recovered — large  rewards 
offered — search  continues  for  years,  and  so  on,  or  to 
they  prefer  the  story  to  be  crisply  and  well  told,  with 
incidents  described?  And  whether  the  London  agents 
of  the  various  firms  accept  any  good  efforts  that  may 
be  submitted?  If  so,  the  best  style  of  plots  to  submit 

to  different  firms." 
This  is  rather  a  big  order,  but  1  will  do  my  best  to 

answer  same.  Miss  Moore  has  evidently  grasped 
some  idea  of  the  construction  of  a  film  play,  and  the 
way  to  go  about  it  is  this,  after  having  worked  out  the 
plot  :  On  the  first  sheet  start  with  a  good  title  of  the 
play  ;  then  follow  with  the  cast  and  scenes.  Devote 
your  next  page  to  a  convincing  and  clearly  written 
synopsis,  not  to  comprise  more  than  250  words.  Then 
follow  with  compressed  descriptions  of  the  actions 

taking  place  in  each  scene.  Use  sub-titles  and  screen 
messages  where  necessary  to  convey  the  meaning. 

The  London  agents  of  the  producers  do  not  consider 
scripts.  These  must  in  almost  every  ease  be  sent  to 
the  various  companies  direct,  and  if  you  follow  this 
page  week  by  week  you  will  find  statements  of  what 
the  manufacturers  need. 

Mr.  Miller  writes : — "  I  should  be  glad  if  you  could 
give  me  any  information  on  the  subject  of  photo-play 
writing,  as  I  am  interested  in  same.  Please  say  how 
they  should  be  arranged  and  whether  as  a  story  or 
simply  the  plot.  I  should  also  be  glad  if  you  could  give 

me  the  address  of  the  Kalem  Company." 
I  am  afraid,  Mr.  Miller,  that  to  give  you  anything  like 

sufficient  information  on  scenario  writing  I  would  be 
compelled  to  exceed  the  space  allotted  for  this  feature 
many  times  over.  There  is  nothing  like  reading  a  good 
book  on  anything  one  is  taking  up  for  the  first  time. 
Such  a  volume  is  "  Picture  Plays  and  How  to  Write 

Them,"  published  by  the  Cinematograph  Press,  16 
Cecil  Court,  Charing  Cross  Road,  W.C.,  at  2s.  9d.  post 
free.  It  covers  an  immense  amount  of  ground  on 
scenario  writing  and  teaches  one  almost  everything  on 
the  subject  it  deals  with.  To  revert  to  your  question, 
however,  scripts  should  not  be  arranged  in  story  form, 
for  producers  do  not  pay  for  literary  excellence.  All 
they  require  is  a  good  strong  plot,  embodying  one  or 
more  new  ideas  written  up  in  the  approved  scenario 
manner  as  follows : — Title,  cast,  synopsis,  scenes, 
together  with  a  very  brief  explanation  of  what  is  to  take 
place  in  each  scene.  Subtitles  and  screen  messages 
should  not  be  ignored,  where  they  are  needed  to  interpret 
a  meaning  which  cannot  be  conveyed  by  pantomimic 
action.  The  address  for  receiving  MSS.  intended  for  the 
Kalem  Company  is:  235-237  YVest  23rd  St.,  New  York 
City,  U.S.A.  Nearly  every  producer  now  is  asking  for 
complete  scenarios,  so  it  is  not  proper  to  write  out  the 
plot  just  by  itself. 
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THOUGHTS  THAT  MAKE  US    PAUSE    AND 
PONDER.-NO.   2. 

By  SAMUEL    HARRIS. 
A  Goodly  List. 

J  was  glancing  down  the  theatre  amusement  column 
one  (1 1\  in  the  week,  and  it  is  really  very  extraordinary 
how  rapidly  the  history  of  the  industry  is  progressing, 
and  what  an  exceedingly  strong  hold  it  now  has  on 
the  public.      I   picked  out  the  following  :— 

Covent  Garden  Theatre.— "  The   Miracle." 
Chorus  and  Orchestra  of  200  performers. 

At   3,  6.30,   and  9. 
Prices,  6d.,   is.,  2s.  6d.,  and  3s. 

A  few  Special  Stalls  at  5s. 
Boxes  for  4  persons  from  10s.  6d. 

Electric  Theatre,   Marble   Arch. 

Open,' 2  till    11. 
Prices,   6d.   to  10s.  6d. 

Electric    Pavilion,    Shaftesbury-avenue. 
Prices,  6d.  to  3s. 

London  Opera   House,   Kingsway 
3,000  seats,  6d.  to  3s. 

Splendid   Cinema    Display. 
Cinema-Vaudeville,    &c. 

Majestic   Picturedrome. 
36,  Tottenham  Court-road. 

Daily,    1    to    11. 
Stalls,   6d.  ;   Fauteuils,   is.   and   is. 

6d. 

New   Gallery   Kinema. 

At  2.15  and  onwards. 
"  Les   Miserables." 

Seats  can  be  booked  at  all   Libraries. 

To-d 
Polytechnic. 

I    at  3.      To-night   at   6.30  to    10. 
Our   Navy   and   other  Pictures. 

Royal  Albert  Hall. 

To-day   at  3   and   8.30. 
Admission   6d.    to   5s. 

Scala. 
At 

-Kinemacolor. 

.30  and  8. 

seating  about  1,000.  Again,  I  recall  my  article  in  our  De- 
cember, 1912,  issue,  entitled,  "  What  are  We  Coming 

To,"  and  I  well  remember  the  sneers  of  those  "  who 
don't  know,  but  wish  they  did,"  when  I  referred  in 
that  particular  issue  to  the  two  new  cinema  theatres 

that  were  about  to  be  built,  one  to  cost  about  ̂ ."50,000 
and  the  other  about  ̂ J"ioo,ooo.  I  was  not  at  that  time 
authorised  to  give  the  addresses,  and  the  "wise"  ones 
said,  "  Oh,  yes,  it's  easy  to  make  these  statements, 
but  you  are  not  dealing  with  realities  " — attempt- 

ing to  draw  me,  of  course,  "  for  business  purpo- 
or  perhaps  they  did  not  really  believe  so  stupendous 
an  announcement. 

£150,000  for  Two  Theatres. 

Now,  then,  here  are  nine  theatres,  amongst  which 
are  four  built  especially  for  opera,  strand  concerts,  and 
theatrical  productions,  viz.,  Covent  Garden,  London 
Opera  House,  Albert  Hall,  and  the  Scala.  Then  there 
is  the  Polytechnic,  which  might  be  termed  the  grand- 

father of  cinema  displays.  We  then  get  to  the  Electric 
Palace,  one  of  the  old-stagers,  seating  about  550,  and 
then  come  the  others,  the  latest  being  the  New  Gallery, 

Facts. 

Well,  it  is  now  seen  I  neither  erred  nor 
exaggerated,  and  the  fact  that  the  New  Gallery 
has  cost  more  than  I  stated  is  now  common 

knowledge.  The  ̂ "100,000  matter  is  also  progress"- ing,  and  the  new  theatre  to  be  built  at  the  west  end 
of  Oxford-street  is  going  forward  rapidly.  The  old 
buildings  are  now  all  down,  and  work  is  well  forward 
with  the  foundations.  Needless  to  say  that  the  com- 

pany will  do  all  they  can  to  make  this  the  chef  d'eruvre 
of  London,  but  they  will  certainly  have  their  work  cut 
out  to  outvie  the  New  Gallery.  Immediately  I  can  I 
will  get  an  illustration  for  publication  herein,  and  also 
give  the  descriptive  details. 

No  Posters — No  Illuminations. 
It  certainly  has  gratified  me  exceedingly  to 

have  been  the  means  of  having  successfully 

brought  through  to  completion  what  will  un- 
doubtedly be  two  of  the  finest  and  most  handsome 

cinema  theatres  in  the  world,  both  in  the  West-End, 
and  both  of  which  will  surely  be  enormous  successes, 
and  yet,  mark  you,  neither  will  display  posters  nor 
use  but  very  slight  outside  illumination  ;  nor  will  they 
have  any  advertisement  matter  to  speak  of  at  the 
entrance  or  front — certainly  not  as  much  as  the 

ordinary  theatre.  Now,  then,  "  What  are  we  coming 

to?" 

What  we  are  Coming  To. 

Why,  it  appears  to  me  that  we  are  getting  to 

the  top  of  the  tree  as  regards — what  shall  I  say? — 
the  recherche  in  the  way  of  places  of  amusement.  Can 
we  get  higher  than  the  Theatre  Royal,  Covent  Garden, 
or  the  Royal  Albert  Hall — both  Royal?  Can  we  show 
in  a  more  costly  place  than  the  London  Opera  H 

which,  I  believe,  cost  ̂ "200.000.  Can  we  build,  especi- ally for  cinema,  more  charming  places,  decorate  and 
fit  in  a  more  exquisite  manner  than  the  New  Gallery, 
or  spend  more  for  the  size  than  this  has  cost?  Can 
we  conduct  our  places  of  entertainment  in  a  better 
Style  than  this  is  being  conducted?  and  that  the  other 
new  one  I  refer  to  in  Oxford-street  without  doubt 

will  also  be  conducted — mind  you,  the  freeholders  of 
both  these  places  are  very  particular  indeed,  both  are 
most   anxious   to   protect   their    other   tenants,    and   at 
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the  same  time  see  that  nothing  is  done  to  lower  the 
lone  in  the  slightest  degree  of  the  respective  localities. 

Blessings  in  Landlords'   Restrictions. 
And  right  glad  in  the  future  we  all  shall  be  thai  this 

has  been  the  case,  because  what  at  first  appeared  to  be 
\er\  onerous  covenants  in  the  liases,  and  strictness  to 
a  line  point  in  passing  the  plans,  will,  I  contend,  turn 
out  to  be  a  veritable  blessing  in  disguise.  Why? — I 

fancy  I  hear  you  say.  Well,  I'll  tell  you.  Because  we 
shall  find  out  what  we  did  not  know  before,  viz.,  that 
the  higher  the  class  of  our  buildings,  and  the  more 
select  the  performances,  the  more  easv  it  will  be  to 
secure  the  patronage  of  that  high-class  audience  that 
up  to  the  present  has  kept  aloof  from  the  cinema 
theatre.  Already  this  is  the  case  in  a  particularly 
marked  degree  at  the  Xew  Gallery,  and  although  at  the 
Electric  Palace,  Marble  Arch,  one  always  notices  that 
the  audience  is  a  bit  above  the  average  of  the  ordinary 
cinema  theatre,  yet  at  the  New  Gallery  another  rung 
of  the  ladder  has  been  surmounted. 

Knowledge  and  Pluck. 
Here  there  are  no  6d.  seats.  I  believe  the 

prices  are  2s.,  4s.,  and  7s.  6d.  for  matinies, 
and  is.,  2s.,  and  4s.  for  the  evening  per- 

formances, and  no  smoking  till  after  7  o'clock. 
Well,  there  you  are;  it  only  shows  us  what 

can  and  is  done,  and  we  are  luck)-  indeed  to  have  men 
in  the  trade  who  so  know  their  business  that  they  do 
not  shirk  at  their  undertaking  because  of  what  was  at 

first  considered  very  serious  landlords'  restrictions, 
and  the  respective  landlords  are  also  to  be  thanked  for 
helping  to  raise  (although  probably  unknowingly)  the 
cinema  theatre  to  take  a  place  second  to  none  as  re- 

gards a  high-class  form  of  amusement  in  the  realms 
of  Art,   for  the  entertainment  of   the  world. 

On  the  Prices  of  Seats. 

The  trend  of  the  prices  for  admission  is 

worth}-  of  notice  and  consideration.  I  remem- 
ber when  first  the  2s.  6d.  seats  came  in.  "  What," 

everyone  said,  "  you'll  never  get  it  "  ;  but  one 
can  go  night  after  night  and  see  these  2s.  6d.  seats 
fully  occupied.  In  the  old  days  (I  speak  of  about  five 
or  six  years  ago)  is.  6d.  was  regarded  as  a  high  price, 
and  it  was  presumed  that  this  would  only  be  paid  by 

the  very  el'te.  But  now  "  we  have  come  to  "  special 
stalls  at  Covent  Garden  at  5s.,  and  boxes  at  10s.  6d.  ; 
Marble  Arch,  6d.  to  10s.  6d.  ;  Shaftesbury  Avenue, 
3s.  for  an  ordinary  seat  ;  and  the  same  for  one  at  the 
Opera  House.  The  Xew  Gallery  lowest  (for  matinees) 
2s.,  with  some  ordinary  seats  7s.  6d.  ;  evenings,  is. 
to  4s.  ;  and  the  Albert  Hall,  5s.  for  some  of  the  seats. 

Good  Money — Good  Value. 
And,  be  it  noted,  some  of  these  houses  are  doing  a 

big  business  at  these  prices,  especially  where  they  give 
value  for  money.  Of  course,  the  upper  middle  class 
is  a  very  larg%  one  in  London,  whose  members  never 
object  to  pay  a  good  price  for  a  seat  if  they  are  given 
comfort,  excellent  music,  and  sensible  pictures.  One 

can  often  hear  them  say  "  Why  that  film  or  that  music 
was  alone  worth  the  money  paid  for  the  seat.  "  We  all 
know  the  ordinary  stage  play  is  no  good  without  one 
or  two  good  actors,  and  the  cinema  theatre,  to  give 
a  satisfactory  performance,  must  also  have  one  or  two 

"stars"    in    the    way    of    films.       The    musii     and    the quality  and   tone  oi   the  orchestra  ot   the  better-clasa 
cinema    theatres    has    already   been,    and    still    continues 
to  be,    considerably    improved. 

Four  More. 

Well,  then,  what  are  ue  coming  to?  I  again 
ask.  You  know  what  the  British  public  are, 
like  every  other  public — the  more  you  give 
them  the  more  you  may,  and  the  more  the) 
expect;  you  can  always  go  up  (which  is  being  done), 

but  you  can't  come  down.  Now,  let  us  think  for  a 
moment  what  is  happening.  At  the  present  time  we 
are  building  and  contemplating  building,  to  my  know- 

ledge, four  more  large,  handsome,  West-End  cinema 
theatres  for  the  running  of  the  better-class  shows.  In 
all  of  these  there  will  no  doubt  be  some,  but  not  many, 
is.  seats,  with  others  at  2s.,  4s.,  and  perhaps  some 
higher-priced   ones. 

Some  Serious  Questions. 

Will  the  man  residing  in,  say,  Maida  Vale, 

Finchley  Road,  and  Bloomsbury,  and  such-like 
districts,  or  a  little  further  out,  instead  of  giving 

his  patronage  to  the  theatre  in  his  neighbour- 
hood, go  regularly  to  some  of  the  new  West-End  ones? 

In  the  first  place,  he  will  undoubtedly  get  more  for  his 

is.  in  the  way  of  luxury,  music,  and  films  in  the  West- 
End,  but  against  this  there  is  the  time  to  get  there  and 
back,  the  fares  and  the  bother.  Will  he,  who  has  been 
paying  for  admission  twice  per  week  at  6d.  each  spend 
sometimes  the  whole  is.  at  one  time  in  the  West-End? 
Or  will  he  who  habitually  pays  his  is.  be  content  with 

his  local  theatre  after  he  has  once  "  tasted  the  flavour  " 
of  the  West-End  one?  If  it  does  not  take  many  of 

the  local  patrons,  will  the  West-End  theatre  take  a 

few?  Every  little  tells.  Another  question  is,  "  Where  do 
the  Wrest-End  regular  theatre  audiences  come  from?" 
And  if  largely  from  the  suburbs,  will  it  be  the  same 
rtith  the  West-End  cinema  theatre?  If  not,  where 
will  they  come  from  ? 

The  West-End  for  Luxury. 

The  West-End  pleasure  resort,  one  might  say, 
is  contained  in  the  area  bounded  by  Oxford 

Street,  the  Strand,  Bond  Street,  and  St.  James's 
Street,  and  Kingsway.  Now,  this  is  a  big  area, 
and  in  it  there  are  some  40  theatres  and  music  halls 
seating  over  45,000  and  about  17  cinema  theatres  with  a 
seating  capacity  of  roughly  10,000.  These  figures  are 
important  to  ponder  upon  to  those  thinking  of  opening 
up  in  this  neighbourhood,  and  it  is  necessary  to  have 
some  statistics  to  go  upon  because  these  undertakings 
are  always  of  considerable  magnitude  not  to  be  too  lightly 
undertaken.  For  the  benefit  therefore  of  those  of  our 

readers  who  intend  going  in  for  this  class  of  theatre  I 
am  getting  out  some  more  reliable  figures,  and  shall  have 
them  ready  during  the  course  of  next  week,  and  shall  be 
pleased  to  hear  from  those  who  would  like  to  see  me 
upon  them.  One  might  reasonably  ask,  If  theatres 
and  music-halls  can  be  so  successful  in  the  West-End, 

why  not  as  many,  if  not  more,  cinema  theatres?  The 
answer,  to  my  mind,  is  because  there  are  far  more 

cinema  theatres  by  hundreds  outside  the  West-End 
than    there     are     theatres     and     music-halls.       It    will 
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evidently  be  just  the  same  in  this  respect  :  that  if  you 

will  have  luxury  and  refinement  and  talent  in  the  ordi- 

narv  theatre,  you  must  come  to  the  West-End,  and  it 
will  no  doubt  be  the  same  with  the  cinema.  But,  of 

course,  you  have  to  get  there  and  pay  more  for  your 

seat  when  vou  do,  and  the  present  appears  to  be  the 

dav  when,'  as  the  song  goes,  "everybody's  doing 
it." 
Supply  and  Demand. 

And  il  so  many  are  eager  to  pay  a  good  price  to 

see  a  good  show,  it  is  very  satisfactory  that  there  are 
sufficient  far-seeing  men  in  the  business  ready  to  take 
advantage  and  supply  the  demand.  The  British  public 

is  asking  for  more  recreation,  because  they  are  work- 
ing harder  and  faster  for  a  given  time.  Wages  are 

higher,  and  the  populace  as  a  whole  are  ready  to  fill 
the  places  of  amusement  as  they  are  built  and  opened, 
and  willing  to  pay  any  price  in  reason  if  you  are  able 
to  please  them. 

The  Road  to  Fortune. 

For  the  present,  therefore,  I  can  see  no  reason 
whatever  why  West-End  cinema  theatres  should  not 
be  even  better  paying  concerns  than  suburban  ones 
have  been,  and,  run  on  correct  lines,  there  is  no  doubt 

'  that  large  profits  still  await  our  enterprising  showmen. 
Naturally,  great  thought  and  care  is  needed  in  the 
selection  of  the  site  and  position,  and  I  am  always 
pleased  to  give  the  benefit  of  my  experience,  or  to 

place  my  firm's  property  registers  at  the  disposal  of 
those  who  intend  extending  their  sphere  of  operations, 
or  to  any  parties  desirous  of  entering  the  cinema 
theatre    business.  S.    H. 

:  The  Best  of  : 

:  FEATURES  : 
AND 

EXCLUSIVES 
All  Specially  Selected.  Dates  and  price  on  application. 

Ideal  Cheap  Service.  5s.  and  10s.  per  1,000ft.,  with 

change.       Non-flam    20s.      1,000ft.       ACCESSORIES. 

OPENING    OF    THE    NEW    GALLERY 
KINEMA    BRASSERIE. 

Warmth,  comfort,  and  refinement  are  three  of  the 
attributes  of  the  Brasserie  at  the  New  Gallery  Kinema 
in  Regent  Street,  and  another  three  are  splendid  cooking, 
good  food,  and  moderate  prices,  one  more  to  make  up  the 
lucky  number  of  pleasant  reminiscences  to  seven  being  a 
splendid  orchestra.  The  decorations  are  typical  of  the 

Tudor  century  German  "  Biere  Halle;"  here,  too,  the  un- 
polished dark  oak  panelling  with  the  beautifully  fluted 

pilaster  columns  supporting  the  handsomely  decorated 

ceiling.  Throughout  "diswonderschern  essenzimmer"the 
walls  are  panelled  with  beautiful  tapestries,  being  faithful 
representations  of  the  chief  of  the  celebrated  Gobelins 

works  of  art.  Here  then  in  this  typical  centuries-old 
room,  not  a  detail  of  which  has  been  forgotten — even 
to  the  knives  and  forks — in  an  air  of  rest  and  comfort, 
with  the  ears  charmed  by  an  orchestra  which  can  hold  its 
own  with  any  in  Town,  at  most  economical  prices,  full 

vent  can  be  given  to  the  enjoyment  of  one's  gastro- 
nomic sensibilities.  As  to  the  quality  of  the  food  and  the 

wines,  it  is  sufficient  to  say  that  it  is  under  the  manage- 
ment of  the  well-known  Mr.  Goetz  of  Austrian-Vienna 

Cafe  fame,  whose  toothsome  viands  are  only  too  well 
known.  Many  a  visit  in  my  early  days  did  I  pay  to 
New  Oxford  Street  to  regale  on  his  pastries,  chocolate 
and  ices,  and  when  I  say  that  repeatedly  I  had  the  whole 
three  twice  over  and  still  suffered  no  after-effects,  he 
can  safely  rely  on  my  renewing  my  acquaintance  and 
being  a  constant  visitor  to  his  new  domain.  His  German 
sandwiches  and  lager  will,  however,  vie  with  the  three 
previously  mentioned  delicacies  for  my  patronage,  and 
will  without  doubt  secure  a  very  large  share.        S.  H. 

The  Ideal  Film  Renting  Co. 
     LTD.,       

45,  Gerrard  Street,  London,  W. 
Branches : 

2,  Macdonald's  Buildings,  Corporation  Street,  Manchester. 
Batley  (Yorks),  Zion  Street;  Nottingham,  9,  Friar  Lane; 

Glasgow,    108.  Renfield  Street. 

THE  CINEMA. 
ORDER    FORM. 

To  the  Publishers, 

The  Cinema,  21,  North  Audley  St.,  W. 

Please    send    me     (post   free)     THE 

CINEMA    for   one  year,   commencing    with 

the   issue    of        for 

which  I  enclose  P.O.  for  5s.  6d. 

Name   

Address    

Date   
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NEW    COMPANIES    REGISTERED. 

Princes  Theatre  (Bristol),  Ltd.  (126,424). — This  company 
was  registered  on  January  9,  with  a  capital  of  £30,000  in  £1 
shares,  to  take  over  the  Princes  Theatre,  Park  Row,  Bristol,  to 
carry  on  the  business  of  theatre,  music  hall  and  cinematograph 
theatre  proprietors,  etc.,  and  to  adopt  an  agreement  with  Abigail 
P.  Chute,  G.  E.  Davies  and  T.  C.  H.  Walton.  The  first  directors 
are:  Mrs.  Abigail  P.  Chute,  9,  Klton  Road,  Tvndalls  Park,  Bristol  ; 
G.  E.  Davies,  J. P.,  16,  Royal  Park,  Clifton.  Bristol;  T.  C.  H. 
Walton,  18,  West  Park,  Clifton,  Bristol;  J.  Hart,  3,  Adelphi 
Terrace,  W.C.  ;  P.  W  Wyndham,  J.  P.,  13,  Coates  Gardens, 
Edinburgh;  J.  F.  Graham,  The  Chase,  Beechwood  Road, 
Sanderstead,  Surrey.  Minimum  cash  subscription  £5,000. 
Qualification  £250.  Solicitors:  Evans  and  Taylor,  35,  St. 
Nicholas  Street,  Bristol.  Registered  by  Jordan  and  Sons,  Ltd., 

1 16-17,  Chancery  Lane,  W  (' 

Blackpool  Central  Picture  Palace  Company,  Ltd.  (126,518)- 
— This  company  was  registered  on  Jan.  15,  with  a  capital  of 
£5,000  in  £1  shares,  to  carry  on  the  business  indicated  by  the  title 
The  subscribers  are  :  R.  B.  Mather,  34,  Birley  Street,  Blackpool, 
architect;  F.  Barker,  Sunny  Bank,  Saville  Road,  Blackpool, 
pianoforte  merchant ;  one  share  each.  Private  company.  The 
number  of  directors  is  not  to  be  less  than  two  nor  more  than  seven  ; 
the  first  are  R.  B.  Mather.  F.  Barker,  J,  Magee,  J.  W.  Wells,  and 
C.H.Wells.  Qualification  200  ordinary  shares.  Solicitor  :  W.  J. 
Read,  32,  Birley  Street,  Blackpool.  Registered  office,  34,  Birley 
Street,  Blackpool. 

Greenock  Photo  Playhouse,  Ltd.  (8,517).  —  Registered  in 
Edinburgh  on  Jan.  nth,  with  capital  £4,500  in  4,400  ordinary 
shares  of  £1  each  and  2,000  deferred  shares  of  is.  each,  to  carry 
on  business  as  entertainment  and  amusement  proprietors.  The 
first  subscribers  (each  with  one  ordinary  share)  are:  J.  Mackissack, 
•68,  West  Regent  Street,  Glasgow,  architect  ;  and  G.  Rae,  77, 
Renfield  Street,  Glasgow,  optician.  Private  company.  The  first 
director  (to  number  not  less  than  two  nor  more  than  five)  are  W. 
H.  Baxter,  W.  G.  McAulay,  G.  Rae  and  J.  McKissack.  Qualifica- 

tion £50.     Registered  Office  :   138,  West  Regent  Street,  Glasgow. 

Cdmnock  Picture  House,  Ltd.  (8,513).— Registered  in 
Edinburgh  January  7th,  with  capital  £3,000  in  £1  shares,  to  carry 
•on  business  as  entertainment  and  amusement  proprietors.  The 
first  subscribers  (each  with  one  share)  are:  J.  McLaren,  Greenside, 
Hamilton,  painter ;  and  W.  McGhie,  The  Priory,  Hamilton, 
slater  and  plasterer.  Private  company.  The  first  directors  (to  be 
not  less  than  two  nor  more  than  five)  are  not  named.  Qualifi- 

cation 100  ordinary  shares.  Registered  by  John  Oswald  and  Son, 
Edinburgh. 

Hoddesdon  Cinema,  Ltd.  (126,554).— Registered  January  16, 
with  capital  £4  in  £1  shares,  to  acquire  certain  land  at  Hoddesdon, 

Herts,  and  to  erect  thereon'  a  cinematograph  theatre.  The  first 
subscribers  (each  with  two  shares)  are  :  E.  Barrett,  Chantry  Villa, 

Bishop's  Stortford,  grocer;  and  A.  J.  Hatrick,  26,  South  Street, 
Bishop's  Stortford.  Private  company.  The  number  of  directors 
is  not  to  be  less  than  two  nor  more  than  three.  The  first  are 

E.  Barrett,  chairman,  and  A.  J.  Hatrick.  Registered  by  Jordan  and 
Sons,  Ltd.,  116-17,  Chancery  Lane,  W.C. 

New  Pavilion  Electric  Theatre  (Leeds),  Ltd.  (126,582).— 
This  company  was  registered  on  January   17,   with  a  capital  of 

£2,000  in  £1  shares,  to  carry  on  the  business  indicated  by  the  title, 
and  to  adopt  an  agreement  with  A.  B.  Allsop,  Rose  J.  Dale  and 
I  \.  Kugrrsmi.  The  subscribers  are  :  A.  B.  Allsop,  4,  Vigo  Street, 
Gibraltar  Street,  Salam,  Oldham,  musical  director,  250  shares; 
Mrs.  Rose  J.  Dale,  ̂ pj.  Lees  Road,  Oldham,  250  ;  T.  A.  Rogerson, 
4,  Vigo  Street,  Salem,  Oldham,  theatrical  manager,  250.  Private 
company.  The  number  of  directors  is  not  to  be  less  than  two  nor 
more  than  five  ;  the  first  are  A.  B.  Allsop,  Rose  J.  Dale,  and  T  \. 
Rogerson.  Qualification  £250.  Secretary:  A.  B.  Allsop.  Regis- 

tered offices  :  499,  Lees  Road,  Oldham. 

Temple  Fortune  Kinema,  Ltd.  (126,647). — This  company  was 
registered  on  January  21,  with  a  capital  of  £5,000  in  £1  shares,  to 
acquire  freehold  lands  and  premises  at  Bridge  Lane,  Temple 

Fortune,  Hendon,  with  the  premises  thereon  known  as  the  Golder's 
Green  Garage  (for  the  purchase  of  which  an  option  has  been 
granted  to  E.  J.  Coles),  and  to  carry  on  the  business  of 
kinematograph  theatre  proprietors,  &c.  The  subscribers  are  ;  F.  W. 
Hagelmann,  95,  New  Bond  Square,  W.,  publisher,  1  share  ;  <•. 
Planque,  99,  Regent  Street;  W.,  ladies'  outfitter,  1  .  Private 
company,  the  number  of  directors  is  not  to  be  less  than  two  nor 
more  than  four.  The  first  are  :  F.  W,  Hagelmann  and  G.  Planque. 

Qualification,  £ioo-  Remuneration.  £20  each  per  annum  (chair- 
man £25)  and  a  percentage  of  the  profits.  Registered  office  :  31, 

John  Street,  Bedford  Row,  W.C. 

Cosy  Corner  Picture  House  Co.,  Ltd.  (126,588)  — This 
company  was  registered  on  January  18  with  a  capital  of  £2,000  in 
£1  shares,  to  take  over  the  business  carried  on  by  Alfred  Firth 
and  Julia  Weatherhead  at  Low  Street,  Keighley,  as  "  Cosy  Corner 
Pictures."  The  subscribers  are:  A.  Firth,  19,  Selbourne  Grove, 
Keighley,  amusement  caterer;  Mrs.  J.  Weatherhead,  Browfield, 
Keighley,  one  share  each.  Private  company.  The  number  of 
directors  is  not  to  be  less  than  2  nor  more  than  5.  The  first 
are  A,  Firth  and  Mrs.  J.  Weatherhead.  Qualification  £750. 
Registered  office  :  Low  Street,  Keighley,  Yorks, 

Majestic  (Kinema  Clapham),  Ltd.  (126,665). — This  com- 
pany was  registered  on  January  22nd,  with  a  capital  of  £15,000, 

in  12,000  preference  shares  of  £1  and  60,000  ordinary  shares  of 
is.  each,  to  carry  on  the  business  indicated  by  the  title,  and  to 
adopt  an  agreement  with  S.  H.  Beard.  The  subscribers  are : — 
R.  Budgen,  96,  Mildenhall  Road,  Clapton,  N.E.,  clerk;  A. 

Cleave,  59,  Cambridge  Road,  Anerley,  S.E.,  clerk,  one  prefer- 
ence share  each.  Private  company.  Table  "A"  mainly 

applies.  Qualification  of  directors  100  shares.  Registered  by 
J.  B.  and  F.  Purchase,  14,  Regent  Street,  S.W.,  solicitors. 

New  Central  Hall  Co.,  Ltd.  (126,593).— This  company  was 
registered  on  January  8th  with  a  capital  of  £2,000,  in  £1  shares,  to 
carry  on  the  business  of  proprietors  of  cinematograph  exhibitions, 
theatres,  music  halls,  playhouses,  variety  entertainments,  &c.  The 
subscribers  are: — J.  Thompson,  19,  Hounsfield  Road,  Sheffield, 
engineer;  N.  H.  Deakin,  6,  Orchard  Street,  Sheffield,  chartered 
accountant;  F.  H.  Dix,  22,  Dover  Road,  Sheffield,  electro-plater 
and  gilder  ;  W.  Thompson,  19,  Hounsfield  Road,  Sheffield, 
engineer ;  one  share  each.  Private  company.  The  number  of 
directors  is  not  to  be  less  than  two  nor  more  than  seven  ;  the  first 

are  not  named.  N.  H.  Deakin  signs  documents  as  "director." 
Qualification  100  shares.  Solicitor  :— H.  W.  D.  Fielding,  Meeting- 

house Lane,  Sheffield.  Registered  office  :— The  Central  Hall, 
Norfolk  Street,  Sheffield. 

Dewsbury  Picture  House,  Ltd.  (126,657). — This  company  was 

registered  on  January  22,  with  a  capital  of  £8,800  in  £1  shares,  to 
carry  on  the  business  of  caterers  for  cinematograph  and  other 
entertainments  and  exhibitions,  &c.  The  subscribers  are: — H. 
Diamant, 10-12,  Copthall  Avenue,  E.C.,  merchant,  100  shares  ;  E. 
Parker,  1  Little  Love  Lane,  E.C.,  merchant  100  shares  ;  W.  T. 
Hick,  Broad  Street  House,  E.C.,  solicitor;  F.  J.  B.  Barnett, 
Broad  Street  House,  EC,  clerk ;  F.  R.  Lewis,  17,  Douglas  Road. 

Goodmayes,  clerk  ;  R.  H.  Fowler,  90,  Milford  Road,  Thornton 
Heath,  C.A.  ;  W  C.  Fretwell,  46,  Queen  Victoria  Street,  EC, 

accountant,  one  share  each.  Minimum  cash  snbscription  seven 

shares.  The  number  of  directors  is  not  to  be  less  than  two  nor 

more  than  five.  The  first  are  H.  Diamant,  E.  Parker  (both 

permanent).  Qualification  100  shares.  Remuneration  £50  each 

per  annum  (chairman  £100)  and  5  per  cent,  of  the  nett  profits 

divided.  Registered  by  W.  T.  Hick,  Broad  Street  House,  New Broad  Street,  EC, 



THE     CINEMA. 
January  29,  1913. 

MORTGAGES  AND  CHARGES. DIVIDENDS. 

Middlesbrough  Pavilion,  Ltd.- Debenture,  and  as  collateral 
security  thereto,  a  mortgage,  both  dated  January  4,  1913,  to  secure 

£1,500,  charged  on  the  company's  undertaking  and  property, 
present  and  future,  including  uncalled  capital  and  land  with  picture 
hall  thereon  in  Newport  Road,  Middlesbrough.  Holder  :  E. 
Berry,  Oakdene  Avenue,  Darlington. 

Crofton  Park  Picture  Palace,  Ltd. — Particulars  of  £4,000 
debentures,  created  December  17,  1912,  filed  pursuant  to  section 

93  (3)  of  the  Companies  (Consolidation)  Act,  1908  ;  the  whole 

amount  being  now  issued.  Property  charged  :  The  company's 
undertaking  and  property,  present  and  future,  including  uncalled 
capital.     No  trustees. 

Carlton's  Cosy  Corner,  Ltd.  — Particulars  of  £1,000  deben- 
tures, created  December  6,  1912,  and  secured  by  trust  deed  dated 

January  3,  1913,  filed  pursuant  to  section  93  (3)  of  the  Companies 
(Consolidation)  Act,  1908  ;  the  amount  of  the  present  issue 

being  £550.  Property  charged  :  The  company's  undertaking  and 
property,  present  and  future,  including  uncalled  capital,  subject, 

as  to  the  pavilion  and  its  appurtenances  at  St.  Annes-on-the-Sea, 
to  a  first  mortgage.  Trustees  :  E.  Dottridge,  G.  W.  Freeman, 
A.  C.  Duorr,  and  F,  O.  Wood. 

New  Paragon    Palaces,  Ltd. — Mortgage  dated  December  31, 
191 2,  to  secure  £250,  charged  on  freehold  premises  used  as  a 

Picture  Palace  in  High  S'reet,  Feltham.  Holder  :  A.  E.  Salt- 
marsh,  Clarence  Street,  Staines. 

T.  A.  Saverv  &  Co.,  Ltd. — A  memorandum  of  satisfaction  in  full 
on  September  30,  1912,  of  debentures,  dated  December  30, 
1910,  securing  £2,500  has  been  filed. 

Cinema-Halles,  Ltd. — Mor  gage  on  land,  with  premises 
thereon,  at  corner  of  Graham  Road  and  High  Street,  Wealdstone, 
known  as  the  Wealdstone  Cinema,  dated  January  14,  1913,  to 
secure  all  moneys  due,  or  to  become  due,  from  the  company  to 

Parr's  Bank,  Ltd.,  9  and  10,  St.  Martin's  Place,  Trafalgar 
Square,  W.C. 

Staines    Empire   Cinema,    Ltd. — Mortgage  dated  January   6, 
1913,  to  secure  £250,  charged  on  88d,  High  Street,  Staines. 
Holders  :  Ernest  Hawkins  and  Co.,  Ltd.,  109,  Victorii 
Street,  S.W. 

London  Opera  House,  Ld. — Issue  on  January  14,  1913,  of 
£3,000  debentures,  part  of  a  series  of  which  particulars  have 
already  been   filed. 

Ganes,  Ld. — Debentures,  charged  on  the  company's  undertaking 
and  property,  present  and  future,  including  uncalled  capital,  dated 
January  14,  1913,  to  secure  £3,000  and  further  advances.  Holder  : 
S.  G.  Vernham,  14  and  15,  Panton  Street.  Haymarket,  S.W.  A 
memorandum  of  satisfaction  in  full  on  January  13,  1913,  of 
debenture  dated  March  14,  1912,  securing  £3,000  has  also  been 
notified. 

Walton  Road  Picture  House,  Ltd. — Deposit  cf  deeds  of 
freehold  land  with  picture  house  in  course  of  erection  thereon  in 
Walton  Road,  Liverpool,  on  January  15,  1913,  to  secure  all  moneys 
due  or  to  become  due  from  the  company  to  Bank  of  Liverpool, 
Ltd.,  Water  Street,  Liverpool 

Brecon  Cinema  Co.,  Ltd. — Mortgage  on  the  Cinema  erected 
in  the  Watton,  Brecon,  dated  January  3,  1913,  tosecure  all  monevs 
due  or  to  become  due  frcm  the  company  to  the  National  Provincial 
Bank  of  England,  Ltd.,  15,  Bishopsgate,  E.C. 

NATIONAL    ELECTRIC  THEATRES. 

In  annoi/ncing  an  interim  dividend  of  is.  per  share  for  the  six 
months  to  December  last  on  the  ordinary  shares  of  the  National 
Electric  Theatres,  the  directors  are  able  to  show  that  business  in 

that  line  is  improving.  The  distribution  is  at  the  rate  of  20  per 

cent,  per  annum,  and  as  the  return  for  the  w  hole  of  the  twelve  months 
to  June  30  last  was  only  10  per  cent.,  the  outlook  is  distinctly 
promising.  The  takings  for  the  six  months  now  covered  amount 

to  ;£J4.954.  which  is  an  increase  of  £2,145  over  the  corresponding 
period  of  191 1.  The  ordinary  share  capital  of  the  concern  has 
been  increased  to  £18,374,  anc'  further  progress  has  been  made  in 
the  redemption  of  debentures.  It  may  be  added  that  the  board  hope 
to  be  able  to  cancel  the  whole  of  the  outstanding  amount  before  June 

next,  which  ends  the  present  financial  year.  From  the  incor- 
poration of  the  company  in  February,  1910,  to  June,  191 1, 

the  directors  were  able  to  show  a  profit  of  £863.  Then  the 
accounts  for  the  half  year  to  December  of  that  year  revealed  a 

profit,  after  providing  for  depreciation,  of  £3,432.  In  view,  how- 
ever of  the  heavy  expenditure  unavoidably  incurred  in  connection 

with  the  finances  of  the  undertaking,  the  board  then  decided  to 

write  off  the  whole  of  thes?  exceptional  expenses,  with  the  re- 
mainder of  the  preliminary  charges,  carrying  fcr ward  the  balance  of 

£1,217.  The  next  report  to  June,  1912,  gave  gross  takings  at 
£12,105.  After  providing  for  depreciation  and  working  off  £729 
on  account  of  debenture  issue  expenses,  the  net  profit  realised  was 

£3,688,  which,  with  .£1,217  brought  into  the  accounts,  made  an 

available  balance  of  £4,905.  The  company  has  an  authorised 
capital  of  £50,000,  of  which  £49,000  is  in  ordinary  shares  of  10s. 
each  and  £1,000  in  deferred  shares  of  is.  each.  Of  the  capital, 

£18,374  OI  the  o:dinary,  as  we  have  shown,  and  all  the  deferred 
shares  have  been  subscribed  and  paid  up.  There  are  six  theatres 
concerned,  situate  at  Leeds,  Hull,  York,  Halifax,  Chatham,  and 

Burton,  and  the  company  certainly  appears  tobi  shaping  for  better 
dividends. 

RECEIVERSHIP. 

Attiwells,  Ltd. — A  notice  of  the  appointment  of  O.  Berry,  of 
Pearl  Buildings,  Portsmouth,  as  receiver  and  manager,  on 
January  17,  1913,  under  powers  contained  in  first  mortgage 
debentures  dated  December  4,  191 1,  has  been  filed  pursuant  to 
Section  94  of  the  Companies  (Consolidation)  Act,  1908. 

REDUCTION    OF    CAPITAL. 

SCALA   KINEMACOLOR    (Ltd). 

Notice  of  the  resolutions,  for  the  reduction  of  the  capital  of  Scala 
Kinemacolor  (Limited),  and  of  an  application  in  the  High  Court  of 
Justice  to  confirm  the  resolutions  bringing  it  to  £5,000  from 

£10,000,  is  published  in  last  week's  London  Gazette,  with  the 
customary  intimation  as  to  opposition  to  the  proposal. 

Scene  from  "  Flying  A  ''  Film. 
ANOTHER  MAN'S  WIFE. 

Released  February  26th.  Approx.  Length,  962  feet. 



January  29,  1913. THE     CINEMA. 

47 

THE    CINEMA 
Film    Register. 

A    carefully   compiled    list    of  re'eases  during  the  preceding  and  present    months,  showing 
name,  description,  maker,  length  and  date. 

Whilst  every  care  is  taken,  we  do  not  hold  ourselves  responsible  for  any  inaccuracies  that  may  be  found. 

Films    to  be   Released   during   January,    1913. 

ABBREVIATIONS  :      A,  animal  ;   C,  comic  ;   Co,  comedy  ;   D,  dramatic;    E.   educational;   F,  fairy;   H,   historical;   I,  industrial; 
N,  natural  history;    O,  operatic  ;    P,   performers;   S,  scientific;   Sc,  sacred  ;    Tk,   trick;  Tp,  topical;  Tr,   travel. 

Tit'e.  J        « 

£        Q 
American    Rhine   Kalem,    T 
Afrikander  Girl,   An   Clarendon,  D 
At   the   Rainbow    End   Lubin,  D 
Adventure  of  the   Smelling  Salts   Yitagraph,  D 
Armadillo,    The   Urbanora,    N 
After    the    Honeymoon   A.B.,   C 
Absent-Minded    Burglar      \.B,  C 
Aunt    Betty      Cines,  Co 
At  the  Masquerade  Ball   Edison,  D 
At  Home  in  the  Water   Edison,  T 
Andelle,   The   Gaumont,  T 
Adventures  of  Dick  and  Harry   Pathe,  Co 
Ancient    Greece....   Pa1  he,    T 
Awakening,    The   Selig,  D 
At  Cross  Purposes   Urbanora,  D 
Accidental  Millionaire   Lubin,  Co 
Auto-Suggestion      A.  &  C,  Co 
At  Old  Fort  Dearborn     Bison,  D 
Andegli   Cines,  T 
At  the  Risk  of  Her  Life   Cosmospolitan,  D 

Alkali  Ike's  Close  Shave      Essanay,  Co 
An  Old  Maid's  Lo\e      Nordisk,  Co 
Amaradhapura   Eclair,  T 

An  Indian's  Friendship   Essanay,  D Aerial  Removal   Pathe,  C 
As  Fate  Would  Have  It   Yitagraph,  D 
Austrian  Mountain  Artillery  Manoeuvres   Welt,  E 
All  on  Account  of  a  Widow      Powers,  Co 
Animal  Preservation   Svea,  E 
Angel  of  the  Studio   Victor,  1) 
Abbreviations   Pathe,  C 
Animal  Studies   Gaumont,  A 
Brothers  Under  the  Skin      Reliance,  D 
Breach  of  Breeches   Clarendon,  C 
Bringing  Father  Around       Essanay  Co.,  D 
Barcelona  and  Port   Gelebert,  T 
Betrothed  in  a  Well   Itala,  Co 

Bachelor's  Bride     Kalem,  Co 
Belligerent  Benjamin   Majestic,  C 
Baby  Hands   Thanhouser,  D 
Birth  of  the  Lotus  Blossom      Thanhouser,  D 

Betty's  Nightmare   Victor,  C 
Bachelor's  Buttons   Vitagraph,  Co 
Beautiful  Umbria     Cines,  T 
Bloomer,  Detective   Cines,  C 
Bobby  as  a  Guardian  Angel   Gaumont,  C 
Biwa  Canal   Seli»,  T 
Bunny  all  at  Sea   Vitagraph,  Co 
Black  Mask   \merican  Film  Releases,   D 
Bonnie  of  the  Hills   Brockliss,  D 
Butterfly,  The    Majestic,  D 
Bill  Wilsons  Gal   Vitagraph,  D 

Bobby's  Father         Vitagraph,  D 
Baby's  Adventure,  A   Brockliss,  C 
Baby,  the  Boy  and  the  Teddy  Bear,  The.  .B.  and  C,  C 
Bloomer  and  Lea   Cines,  Co 
Barcelona   Cabot,  T 

-  Q 

565  2 

IOO5  5 

I029  16 

902  II 

495  1 542  23 

487  2G 

1020  4 

1000  15 

400  18 
260  12 

757  n 
545  11 
1045  12 

960 

668 

8 

12 
700  29 

2050  18 197  25 

2800  26 

990  26 

1059  19 

360  9 

985  23 

396  18 

1010  23 

415  33 
985  25 

490  26 

IOOO  18 

508  29 280  30 

984  I 
635  12 976  9 
300  19 
370  4 

477  19 
295  15 1000  15 

1000  15 

992  4 

498  11 

380  4 

54i  11 
455  9 

306  12 

987  16 
2950  1 1 

992  2 
983  11 902  2 

1013  4 

960  22 

2S0  30 

434  !8 446  30 

Tille.  2         g 

p.      a 
Burma,  Rangoon,  India   Edison,  T 

Baby's  Shoe,  A      Edison,  D 
Bringing  Home  the  Pup   Edison,  Co 
Boy  Rangers   Edison,  C 
Bottling  Factory  at  Vichy   Gaumont,  I 
Badness  of  Burglar  Bill   Hepworth,  C 

Bill's  Banquet      Lux.  C 
Building  a  Harbour   Ambrosio,  I 
Bloomer's  Mother-in-Law       Cines,  C 
Billy's  First  Counship      Gerrard  Film  Co.,  C 
Brothers,  The   Gaumont,  D 

Baby's  Name   Gaumont,  Co 
Boulle  Institu'e,  Cabinet-Making   Gaumont,  I 
Badger  Digging      1 . .  Heron,  Sp 

Behind  the  Scenes   N'ordisk,  D Broken   Butterfly   Elite,  D 
Clubman  and  the  Crook   A.B.,  Co 
Cockle  Industry      Empire,  I 
Cupid  v.  Cigarettes      Majestic,  Co 
Cousins      Thanhouser,  Co 
Conductor  786      Thanhouser,  D 
Caught  in  his  own  Net       Cricks  &  Martin,  D 
Calino  as  Prison  Governor      Gaumont,  C 

Cambridge  'Varsity         H.  &  B.,  T 
Chief  White  Eagle      Lubin,  D 
Country  School  Teacher   Lubin,  D 
Call  of  the  Blood   Majestic.^D 
Cooks  and  Mumps  and  Complications     Ammet,  C 

Coster's  Honeymoon   Cosmopolitan,  C 
Caught     Cricks  and  Martin,  C 
Comic  Film  Journal  (No.  2)   Duskes, 
Constantinople  Momument       Eclair,  T 
Convicts'  Dream      Reliance.  Co 
Castaway,  The   Imp,  D 

Cowboy's  Proposal   Melies,  Co 
Capital  of  Sardinia   Ambrosio,  T 
Central  Italy   Cosmopolitan,  T 
Comic  Film  Journal  (No.  3)   Duskes, 
Convict's  Return,  The      Gem,  D 
Carpenter's  Fortune   Gerrard,  C Calino  Tries  to  Get  the  Sack       Gaumont,  C 
Country  Girl,  A   Imp,  D 
Caught  in  his  own  Trap     Nordisk,  I» 
Cross  Roads,  The   Victor,  D 
Calvinist  Martyr,  A     Pathe,  D 
Catchpenny  Seeks  a  Marriage  of  Convenience. Savoia,  C 
Comic  Film  Journal  (No.  4)   Duskes,  C 
Copper  Mines  at  Bingham,  Utah   Edison,  I 
Calumny   Eclair,  D 
Chains   Es-anay,  D 
Circulation  of  the  Blocd   Itala,  Sc. 
Cruel  Stepmother   Imp,  D 

Commodore's  Daughter     Nordisk,  D 
Charlie's    Marriage   Duskes,    Co 
Commodore's  Daughter      Nordisk,  D Cuttle  Fish   Eclair,  N 
Dukes  Plan,  The    A.B.,  D 

350  22 

1,000  25 
650  25 
100  25 

300  16 

500  23 

520  18 

343  x9 

380  25 

500  18 

830  23 

73°  23 

520  26 369  30 

2434  J9 
3062  23 400  5 
420  5 

1030  1 

1000  4 

1000  4 

990  2 

654  5 

507  '9 
1052  19 
1040  19 

983  18 

920  25 4°5   9 

430  11 

12 

415   2 
460  22 
980   2 

420   4 

325  16 345  19 

19 

1000   8 

390  11 
375  *9 

986  23 

665  12 

1000  18 

2112  22 
600  29 

26 

400  29 
920  23 

990  26 

310  19 

995  3o 
2378  26 785  30 

2378  26 485  3o 085  2 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,     1913. 

Title. Title. 

Down  with  the  Men      Lubin.  Co  590      2 
Day  in  a  Great  Health  Resort      Gaumont,  I  400      2 
Dolly,  the  Tomboy   Imp,  Co  576      5 

Day  of  '49    Kalem,  D  994     19 
Doctor's  Close  Call   Brockliss,  D  959     15 
Dutch  Small  Holding   Cosmopolitan,  T  333     12 
Duty  Conquers      Gaumont,  D  1020       9 
Drummer,  The    Lubin,  C  425     23 

Dupin's  Guasdian      Urbanora,  C  360       8 
Dick  Turpin,  No.  4      B.  &  C,  D  1198     12 

Doggie's  Debut    Thanhouser,  D  1000     11 
Diana's  Legacy      Vitagraph,  Co.  479      4 Dutch  Windmills   Gerrard  Film  Co.,  T  285     25 
Danish  Landscapes   Nordisk,  T  453     26 
Double  Life      Cosmopolitan  D  900     19 
Deliverance,  The      Flying  A,  D  1012     18 
Diamond  Cutting   Gerrard,  I  550      4 

Day  in  Shakespeare's  Land   Hepworth,  T  325     23 
Dick's  Predicament      Imp,  Co  418     19 
Dancer's  Dream,  A   Urbanora,  Co  355     18 
Deauville   Pathe,  T  495     2 1 
Dynamiters,  The   Selig,  D  983     30 
Danish  Landscapes      Nordisk,  T  453    26 
Dupin  in  Search  of  Quiet   Urbanora,  C  350    29 
Evil  Turns  to  Good      American  Standard,  Co  725       5 
Every  Inch  a  Man       Vitagraph,  D  928     16 
Evening  Parade  at  Fort  Hamilton     Vitagraph,  M  409     16 
End  of  the  Feud      Essanay,  D  990      2 
Extinguished  Light   Ambrosio,  D  1820    23 
Embarrassing  Moment   Gaumont,  C  630     16 
Elusive  Kiss,  An   Urbanora,  Co  990    22 
Express  Cookery   Urbanora,  Tk  255     22 
Expensive  Shine   Vitagraph,  Co  646    30 
Evil  Genius   •   Eclair,  D  2970    30 
First  Chronicles  of  Don  Q.  (Dark  Brothers 

of  the  Civil  Guard)   B.  &  C,  D  1559      5 
Forest  Ranger      Lubin,  D  1063       5 
Felix  at  the  Ball   Lubin,  Co  376      5 
Final  Settlement,  The       A.B.,  D  981     16 
Four  Friends   A.  &  C,  D  982     1 1 
Fresh  Air  Romance   Edison,  R  1000      8 
Foolshead,  Sportsman      Itala,  C  495       5 
Fugitive  from  Justice      Lubin,  D  1005     16 
Family  Next  Door     Lubin,  Co  1048     16 

For  Her  Daughter's  Sake   Savoia,  D  1600      4 
Fisherman's  Infatuation       B  &  C,  D  2012    26 
Fight  for  a  Flirt   Barker,  Co  420     12 

For  Baby 'sTSake   Barker,  D  690     16 
Fisherman's  Luck   Essanay,  R  990     12 
Flower  Girl's  Romance   Kalem,  D  970    23 
Feathered  Comrade   Svea,  A  382     12 

Father's  Hot  Toddy      Vitagraph,  Co  702     18 
Forbidden  Love   Pathe,  D  824     11 
Fight  in  the  Dark     A.  &  C,  D  1020       4 
Fraud  at  Hope  Mine     Kalem ,  D  1085       9 
Fixing  a  Flirt      Lubin,  Co  998     12 

Funnicus's  Circuit   Eclair,  C  530     12 
Father      Itala,  D  3485     19 
Fires  of  Revenge      Pathe,  D  1698     15 
From  the  Wilds      Rex,  D  882     23 
Feathered  Comrade      Svea,  A  382     12 

Fisherboy's  Faith      Selig,  D  920     23 
Four  Days  a  Widow      Vitagraph ,  Co  967     25 
Feathered  Favourites      Pathe,  E  510     25 

For  Mother's  Sake       Cines,  D  987     25 
For  Professional  Services      Edison,  Co  625     29 
Funnicus,  Boatbuilder   Eclair,  C  465     16 
Field  Spiders   -.   Eclair,  N  595     23 
From  St.  Paul  to  Entrevaux       Gaumont,  T  310     23 
Fighting  Parson  and  the  Moonshiners       Imp,  D  1010     26 
Fastest  Motor  Ice-Boat  in  the  World   Pathe,  I  250     29 
Funnicus  and  his  Son   Eclair,  C  695     30 
Gipsy  Love   Cossack,  D  804       2 
(iiants  of  the  Valles   Gelebert,  T  441       5 
Girl  of  the  Golden  Run      Bison,  D  1000       4 
Gambler  and  the  Girl      Cosmopolitan,  D  970      2 
Gentleman  Different  from  Others      Itala,  C  555      5 

Garrison  Joke      Majestic,  Co  680  18 
Great  Dock  Eire   Pathe,  Tp  250  4 
Greater  Christian      Rex,  Tp  1000  9 
Guy  Mannering   Reliance,  D  2000  15 
Geisha  Girls  of  Japan   Selig,  T  590  5 
Getting  in  Wrong   Ammet,  Co  433  22 

Gontram's  Dancing  Pumps   Eclair,  C  700  2 
Getting  Atmosphere      Selig,  C  400  16 
Girls  and  the  Chaperon,  The   Nestor,  Co  983  15 
Grassville  Girls,  The   Essanay,  Co  989  2 
Gold  and  Glitter    A.B.,  D  999  30 
Good  For  Nothing,  The   Lubin,  D  1052  30 
Godmother,  The    Vitagraph,  Co  816  23 
Gulf  of  Spezia   Ambrosio,  T  330  26 

Gontran's  Unknown  Neighbour   Eclair,  Co  680  16 
Getting  Mary  Married   Imp,  Co  765  26 
Glory  of  Wiffles      Pathe,  Co  708  29 

His  Auto's  Maiden  Trip   A.B.,  C  599  2 
Hoist  With  his  Owh  Petard      A.B.,  Co  406  16 
Heredity   A.B.,  D  1015  19 
Horse  Thieves  of  Ear  X  Ranch     Brockliss,  D  995  8 
Hydraulic  Works  of  Adda   Brockliss,  I  34 1  n 
How  a  Pair  of  Boots  are  Made   Gaumont,  I  530  5 
Her  Spoiled  Boy       Vitagraph,  D  961  1 1 
Hercules  Spa  in  Royal  Hungary   Welt,  T  360  16 

Her  Sister's  Silence   Pathe,  D  1287  4 
Heart  of  Stone      Cines,  D  2186  4 
Honour  Before  Wealth   Cines,  D  1022  1 1 
His  Message   Cosmopolitan,  D  815  9 

Her  Brother's  Tutor   Cricks  &  Martin,  D  930  9 
Honeymoon  Trip,  A   Gaumont,  Co  740  12 
Her  Burglar      Imp,  C  559  12 
His  Most  Difficult  Part      Nordisk,  D  1706  5 
Her  First  Love  Affair   Nordisk,  Co  1204  5 
His  First  and  Last  Appearance      Powers,  C  493  1 1 
His  Weakness   Powers,  D  983  15 
Hope  Deferred      Pathe,  C  545  1 1 
Hour  of  Peril       Rex,  D  1000  18- 
How  the  Cat  Came  Back      Savoia,  C  600  15 

Her  Father's  Hat       Vitagraph,  Co  702  18- 
Hotel  Honeymoon   A.  &  C,  C  985  1 
Heart  of  a  Woman      Hepworth,  D  600  2 
Holiday  Resorts  of  Italy       Brockliss,  T  350  25 
How  Mr.  Poliphar  Married   Itala,  C  560  19 
Her  Guardianship   Pathe,  C  478  18- 
His  Burglar  Brother      Pathe,  D  939  18 
Heart  in  Rags   Selig,  D  872  23 
His  Wedding  Eve     Selig,  C  970  2& 
Her  Bitter  Lesson   Selig,  D  1000  26 
Her  Education       Selig,  D  970  30 

Hamfat's   Success   American  Standard,  C  665  26- 
How  Vandyck  Won  his  Wife      Barker,  D  930  19- 
His  Brother's  Crime   Cines,  D  2248  29 
House  of  Pride,  The   Essanay,  D  984  30 
Hidden  Treasure,  The   Flying  A,  D  570  22 
Her   Own    Country   Flying  A,  D  1005  25 
Hindoo  Curse   Vitagraph,  D  892  2 

Hesitating   Bache'or   Elite,  Co  970  19 
Hotel  Mermaid   Pathe,  Co  460  29 

Hunting  the  Stag      Urbanora,  A  450  29- 
Irish    Girl's  Love   Lubin,  D  1052  5 
In  the  Valley  of  the  Hasti   Welt,  T  246  5 
Intrusion  at  Lompac   Flying  A.,  D  918  1 

Intrigue,  The   '.  ..Imp,  D  978  9 I  Saw  him  First   Kalem,  Co  525  16 
Informer.  The   A. B  ,  D  1080  26 
In  the  Abyss   Brockliss,  D  1722  15 
Iron  Foundry  in  the  Urals   Gaumont,  I  295  9 
Isles  of  the  Wild   A.B.,  D  999  9 
Iwan  the  Highwayman     Cossack,  D  1313  12 
Interest  Spots  of  South  Germany   Welt,  T  290  9 
In  Search  of  a  Title    American  Standard,  Co  795  16- 
Indian  Raiders,  The   Bison,  D  1018  11 
In  the  Shadow  of  the  Rope   Cosmopolitan,  D  805  10 
Idyll  of  Hawaii      Flying  A,  D  990  18 
In  the  San  Fernando  Valley   Nestor,  D  977  29 
Jim  Mistaken  for  Foolshead    Pathe,  C  572  4 
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4^ PLEASE  NOTE  OUR  CHANGE  OF  ADDRESS. 

THE 

POACHER'S  DESTINY. 

RELEASED 

THURS.,  MAR.  13th. 

Code    Word: 

POACHER. 

APPROX. 

LENGTH, 

2,330 
Feet. 

Code Word : 

POACHER. 

The  love  of  Poacher  and  Gamekeeper  for  the  same  girl  forms 
the  motive  of  this  beautiful  film.  The  possibilities  for  many  dramatic 
situations  are  taken  full  advantage  of.  The  scenes  are  laid  within 
and  about  a  delightfully  situated  Alpine  Village. 

SECURE    IX!        IX    IS    GREAT! 

MAN  v.  BEAR. 
WRESTLING  matches  have  been  por- trayed on  the  film  not  infrequently, 

but  never  has  a  bear  been  shown, 
whose  intelligence  is  so  developed  and  whose 
training  is  so  perfect,  as  the  one  shown  in  this film. 

All  the  tactics  well  known  to  the  lovers  of 
sport  are  emnloved  by  the  bear,  who  eventually 
succeeds  in  defeating  his  opponent. 

Released 
Thurs.,  Mar.  6th. 

Code    Word: 
Bear. 

Approx.  Length, 
260  Feet. 

Code   Word 

Bear. 

A     SENSATIONAL     NOVELTY 

THE  ELITE  SALES  AGENCY,  LTD., 
99,    CHARING    CROSS    ROAD, 

Telephone— REGENT  1981. 1985. LONDON,     W. 
Telegrams ; 

•ELSAGENCY.-'  LONDON. 

PLEASE  NOTE  OUR  CHANGE  OF  ADDRESS. 
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PLEASE     NOTE     OUR     CHANGE     OF     ADDRESS. 

Q 

D 

A  HERO  OF  Tf! 
AN     ALII 

RELEASED   SUM! : 

Code : 

-Produced    by- 

JOSEPH    DELMONT.    The    Famous    American    Producer. 

APPROXIMATE 

Passionate  love,  consumu 

all  combined  in  this  truly  m<£ 

Alpine  scenery  forms  a  fitting 

knowledge  of  the  dangers  of  If 

The  ascent  photographed  m 

were  allowed  to  take  part  in  td 

party. 

SEE  THE  Fi 

THE    ELITE    SALE 
Telephone:    REGENT    1984 ;    1986. 99,    CHARING     CROSS 

Jl? 
PLEASE     NOTE     OUR     CHANGE     OF     ADDRESS. 
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PLEASE     NOTE     OUR     CHANGE     OF     ADDRESS 

E  MOUNTAINS □ 

E     DRAMA. 

Y,   MARCH    16th,    1913. 

HERO. 

,:NGTH,   2,930   FEET. 

I  ealousy,  and  noble  selfsacrifice  are 

licent  film.  The  wild  grandeur  of 

i  ing.  In  order  to  gain  even  a  slight 

m  climbing  you  should  see  this  film. 

!•  dangerous  that  only  official  guides 

limb  which  ended  in  calamity  to  the 

)PE  BREAK!! 

S    AGENCY,    LTD., 
LOAD,    LONDON,    W.     T, elegraras:    "ELSAGENCY,    LONDON." 

iSM 

PLEASE     NOTE     OUR     CHANGE     OF     ADDRESS. 
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INHERITANCE 

n 
Released 

Sun  ,  Mar.  9th. 

Approx.  Length 
1,820    Feet. 

The  story  of  a  stepmother  who  schemes  to  gain 

the  inheritance  of  her  stepson  by  unjust  means  and 

lying  statements.  The  film  portrays  the  various 
scenes  with  simple  directness,  and  culminates  with  a 
dramatic  scene  in  which  a  later  will  is  discovered  con 

veying  to  the  son  his  just  inheritance. 

FULL    OF    LIFE,    COLOUR    AND    INTEREST. 

WMM, 

THE  ELITE  SALES  AGENCY,  LTD. 

NOTE     CHANGE 

OF     ADDRESS  ! 

99,  CHARING  CROSS  ROAD, 
LONDON,  W. 

HJEES^aea^aUJ 

0 

Telephone  : 
REGENT    1984;  1986 

Telegrams: 

ELSAGENCV.  LONDON. 

^v^^v^^v^fn^v^ 2^^SSI^2£^^ 

BAVARIAN     DANCERS. 

Released 

Thura.,  Mar.  6th. 

Approx.  Length 
510  Feet. 

A  topical  film,  showing  the  picturesque  folk 

dances  of  the  Bavarian  peasants.  Eminently  suitable 

for  musical  accompaniment,  it  should  form  part  of  every 

programme. 

A    DELIGHTFUL    INTERLUDE  ! 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,    1913. 

Title.  £      a 

a     q Toy  that  Kills      Urbanora,  I ) 

Jim  Bentley's  Adventure    Flying  A.,  D 
Jewel  Thieves  Outwitted   Hepworth,  D 

Jim's  Vindication     Selig,  I> 
nan  and  Juanita     Lubin.  1) 

Jess      Thanhouser,  D 

iack's  Word   Flying  A  ,  1 1 
[nights  of  Rhodes     Ambrosio,  I) 

Kitty  at  a  Boarding  School     Edi  on,  Co 
Knight  of  the  Snows      Pathe,  D 
Kidnapped  by  Gipsies   Savoia,  D 
Kings  of  the  Forest       Selig,  1) 
Life  in  Morocco   Geem ,  T 
Lily  of  Letchworth  Lock   B.  &  C.,  D 
Like  a  Sister   Itala,  D 
Love  Test     Imp,  D 
Love  will  Find  a  Way   Powers,  Co 
Love's  Miracle   Thanhouser,  D 
Like  Knights  of  Old   Edison,  D 
Landscapes  and  Customs  of  Sardinia. . . .  Ambrosio,  T 
Lieut.  Rose  in  Chinese  Seas   Clarendon,  D 
Letter,  The   Essanay,  D 
Legend  of  King  Cophetua   Hepworth,  () 
Landlubber,  The     Kalem,  Co 
Little  Music  Teacher   Majestic,  D 
Living  Statue   Pathe,  Co. 
Lesson,  The   Melies,   D 
Lash  of  Fate     Rex,  D 
Lost  Years   Rex,  D 
Loyalty  of  Sylvia   Vitagraph,  D 
Liege   Cines,  T 
Land  Beyond  the  Sunset,  The   Edison,  D 
Lifeboat  Rescue   Heron,  T 
Love  and  Treachery   Lubin,  D 
Lost  Stud,  The   Nordisk,  Co 
Life  Saving  Jim   Pathe,  C 
Losing  His  Head      Pathe,  C 
Liquid  Air  Experiments     Pathe,  E 
Love  and  Art   Cines,  R 

Love's  Labour  Lost       Gaumont,  C 
Lucky  Lobster,  A   Gaumont,  Co 
Legend  of  Montmartre   Gem ,  D 
Lady  Sheriff      Path<5,  D 

Loves  Strategy   Cont'l,  Co 
Musketeers  of  Pig  Alley   A.B.,  D 
Marble  Industry  in  France     Geem,  I 

"  Miss  "  Hitf,  A   Gaumont,  Co., 
Mountain  Dew   Kalem,  D 
Man,  the  Moustache,  and  the  Maids      Pathe,  C 
Moneylender,  The   Pathe,  D 
Monte  Cristo       Selig,  D 

My  Wife's  Bonnet   Selig,  Co 
Mills  of  the  Gods     Vitagraph,  D 
Miss  Tweedledum     Ambrosio,  C 
Monsone      Cines,  T 
Michael  Dwyer       Cosmopolitan,  D 
Montserrat    Cabot ,  T 
Mother  of  the  Ranch      Essanay,  D 

Man's  Calling      .'   Flying  A,  D Massage   Gaumont.  S 
Mr   Timmid  finds  a  Watch     Gaumont,  C 
Music  Hath  Charms   H.  &  B.,  E 
Millionaire  Cop     Imp,  Co 
Milanos,  The    Pathe,  P 
Making  Birch  Brooms       Urbanora,  I 
Mistake  in  Spelling   Vitagraph,  Co 
My  Baby      A.B.,  D 
M .  Sans  Gene   Brockliss,  D 
Merry  Widow,  The       Eclair,  Co 
Money      Essanay,  Co 

Mr.  Up's  Trip  Tripped  Up     Essanav,  Co Man  Within,  The       Nestor,  D 
Mammoth  Life  Savers      Vitat  raph,  Co 
Mrs.  Lirripen's  Lodgers   Vitagraph,  D 
Max  Linder's  Appointment   Pathe,  C 
Midnight  Visitor   Pathe.  Co 
Manufacture  of  Stearine      Svea,  C 
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Title.  jj         & 

:=.      o 

Madrid   Cabot,  T 
Mary,  Chauffeur   Majestic,  Co 
Motor  Cycle  Adventure   Selig,  D 
May  and  December   A .13. ,  Co. 
Modern  Lotharios      Cines,  Co. 
Much  Ado  About   Cricks  &  Martin,  C 

Mona's  Debt  of  Honour   Clarendon.  I) 
Mother  Goose  in  a  16th  Century  Theatre  .  .Edison,  Co 
Moving  Finger,  The   Essanay,  D 
Miss  Simpkin  s  Summer  Boarders   Essanay,  Co 
Marriageable  Widow       Gaumont,  Co 
Minute  Atoms  of  the  Main     Gaumont,  E 
Matrimonial  Fever   Lux,  Co 
Maud  Muller   Nestor,  D 
Modern  Girl       Nordisk,  D 

Man's  Lie,  A   Pathe,  D 
Madcap  Molly       Pathe,  D 
Maritime  Industries,  Cockles   Pathe,  E 
Manufacturing  Combs  at  Ayomaax,  France..  Urbanora,  I 
Marcantoni  Quartet     Pathe,  P 
Mountain  Artillery  at  Practice       Gaumont,  E 

Mystery  of  the  Seven  O'clock  Express  . . .  .Urbanora.  D Nicholas  Nickleby   Thanhouser,  D 
New  Use  for  a  Bike   Lux,  C 
New  Microbe     Cines,  C 
Naval  Manoeuvres  at  Lorient   Lux,  N 
Newly  Weds      A.B  ,  Co 
Noodle  Industry   Lubin,  I 
Nursie  and  Knight   Thanhouser,  I  > 
Neighbours   Barker,     D 
New  Member  of  the  Life  Saving  Crew   Edison,  D 
Negro  for  Love   Itala,  C 
Oxford  University        H.  &  B.,  T 
On  the  Spulga   Cosmopolitan,  T 
Orange  Gathering  in  Valencia   Cabot,  I 
On  the  Road  to  Montserrat   Pathe,  T 
Opium  Smugglers      Selig,  D 
Outwitting  the  Professor   Edison,  Co 
On  the  Border  Line   Nestor,  D 
On  Account  of  a  Handkerchief   Reliance,  C 
One  Nght  and  Then   A.B.,  D 
Odet  te    Geem ,  D 

Old  Gardener's  Son   Savoia,  D 
Old  Heidelberg   Gaumont,  T 
Old   Colonel's  Gratitude   Pathe,  D 
Organ   Grinder's   Ward   Reliance,  D 
On  Board  the  S.S.  "  Dubuque  "      Flying  A,  NC 
Otter  Hunting   Heron,  Sp 
Ostrich  Farming  Near  Nice   Lux,  I 
Outwitted     Nordisk,  Co 

Only  a  Woman's  Heart      Pathe,  D On  the  Mountain  of  St.  Gothard      Gaumont,  Tr 
Opal  Stealers   Pathe,  D 
Outwitted   Nordisk,  Co. 
Power  of  a  Hymn      Kalem,  D 
Pat  the  Soothsayer      Kalem,  Co 
Perils  of  the  Cliffs      Kalem,  D 
Parson  James   Lubin,  D 
Playing  Tramps    A.  &  C,  Co 
Punished      Brockliss,  D 
Pimple  Gets  a  Quid   Cosmopolitan,  C 

Panther's  Prey,  The   Gaumont,  D 
Pedlar's  Find      Reliance,  D 
Pimple  Wins  a  Bet   Cosmopolitan,  C 
Plot  and  Pash   Hepworth,  Co 
Pat  and  the  Milliner     Lux,  Co 
Pursued  by  a  Lioness   Lux,  D 
Port  of  Copenhagen   Nordisk,  T 
Polidor  as  an  Apache   Pasquali,  C 
Polidor,  a  Member  of  the  Death  Club    . . .  .Pasquali,  C 
Park  and  Chateau  of  Chenonceaux     Pathe,  T 
Poorluck,  Detective     Hepworth,  C 
Pony  Express  Girl       Kalem,  D 
Perjured  Confession       Pathe,  D 

Pimple's  Fire  Brigade      Cosmopolitan,  C Port  of  Havre   Gerrard,  T 

Peasant's  Loyalty,  A       Gerrard,  D 
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FILMS    TO    BE    RELEASED    DURING    JANUARY,    1913. 

Title.  ji        a 

?.      a 

Patli  of  Destiny   1  'athe,  D 

Polidor  as  a  Lady's  Maid    Pasquali,  C 
Pennorth  of  Tomatoes      Brockliss,  <' 
Paul  Sleuth  Burglary  Syndicate   Cricks  \  Martin.  I) 

Petronilla's  Monkev   Eclair,  <" 
Pals   '   Flying  A.,  D Proof  of  the  Pudding   Gaumont,  C 

Jit  "  Movements   Pathe,  Sc 
Queen  of  Sheba   Pathe,  D 

n  Peasant  Industry   Cossack,  I 

Kanchgirl's  Trial,  The   Essanay,  D Kamble  Round  Suchon   Gaumont.  T 
Rivals,    The   Gaumont,    I) 
Rural    Dorset   Urbanora,    T 
Removing  Sunken  Vessels   Edison,  I 

Ranchman's   Awakening   Bison,   D 
Rival  Neighbours   Cines,  Co 
Redwing  and  the  Palefaces   Kalem,  D 
Rinking    Mad   Pathe,    C 
Rajahs   Hatred   Vitagraph,  D 
Ride  on  the  Rigi  Railway   Welt,  T 
Royal  Tunbridge  Wells   H.  &  B.,  T 
Ring  off   Savoia,  Co 
Red  Barrier   Vitagraph,  D 
Rodolfi  Outwitted      Ambrosio,  C 
Raven,  The   American  Standard,  D 

Robert's  Lost  Supper   Barker,  C 
Restitution   Eclair,  D 
Roman  Catholic  Mission  in  China      Eclair,  T 
Rendezvous  Interrupted   Itala,  C 

Roscambole's  Cloves       Itala,  Tk 
Redemption   Cines,  D 

Ranchman's  Anniversary   Essanay,  Co 
Ransom  of  Happiness      Gaumont,  D 
Ruth  Roland,  the  Kalem  Girl      Kalem,  E 
Romance  at  Catalina    Melies,  D 
River  Clyde   Pathe,  T 

Red  Man's  Conscience   Urbanora,  D 
Rhodes   Pathe,  T 
Raising  Chickens      Urbanora,  E 
Ride  on  the  Rigi  Railway   Welt,  T 
Sevillan  Keynotes   Cabot,  T 
Strange  Story  of  Elsie  Mason      Kalem,  D 
Substitute  Heiress   Lubin,  D 
Shot  that  Failed   Bison,  D 

Soldier's  Duty,  A   Edison,  D 
Shotgun  Ranchman,  The       Essanay,  D 
Starbucks,  The   Flying  A,  D 
Slate  Industry   Lubin,  I 
Story  of  a  Wallet   Nestor,  D 
Salad  Washing       Pathe,  C 
Snapshot,  The   Pathe,  D 
Subterfuge      Selig,  Co 
She  Cried      Vitagraph,  Co 
Smoker,  The      A.B.,  Co 
Story  of  the  Equine  Spy   A.  &  C,  D 
Stout  and  Thynne,  Conjurers   Cines,  C 
Strength  and  Cunning   Cines,  D 
Sins  of  the  Fathers   Eclair,  D 
Sunshine   Essanay.  D 

Sculptor's  Catch,  The   Gaumont,  Co 
Society  Witch,  A   Gaumont,  D 
Strong  Arm  Nellie   Kalem,  Co 

Samaritan  of  Coogan's  Tenements     Lubin,  D 
Satin  and  Gingham   Lubin,  D 
Stroke  Oar,  The       Lubin,  I) 
Surgeon,  The   Lubin,  D 
Suitors  and  Suit  Cases     Lubin,  C 
String  of  Beads   Melies,  D 
Sister  Love   Pathe,  D 
Sad  Devil   Selie,  C 

Smuggler's  Daughter      American  Standard,  D 
Stenographer  Wanted      Kalem,  Co 
Skinflint,  The       Kalem.  D 

Sheriff's  Mistake      Lubin,  D 
Stab  ol  Disgrace   Barker,  D 

Star  Eyes'    Strategy   Bison,  D 
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Title.  I        S 
S         Q 

Spider,  The   Eclair,  I ) 
Salambo   Gerrard  Film  Co.,  D 
Simple  Simon,  Costumier   Gaumont,  C 
Spiffkins  Eats  Dynamite   Lux,   C 
Spirit   of  the   Range   Vitagraph,  D 
Strike,  The   A.  &  C,  D 
Star  Fish,  The     Eclair,  Q 
Sweet  Alice,  Ben  Bolt   Imp,  D 
Silent  Signal     Lubin,  D 
Simple  Life   Majestic,  D 

Squatter's  Rights   Rex,  D 
Supreme  Power,  The   Savoia,  D 
So-Jun-Wah  and  the  Tribal  Law      Selig,  D 
Shooting  the  Rapids  of  Kalsuragawan,  Japan  .  .Selig,  T 
Scenes  on  the  River  Lee,  Ireland     Vitagraph,  T 
Scenes  of  Irish  Life  in  Dublin   Vitagraph,  T 
Soldiers   Exercising   in  Turkestan      Eclair,  E 
Thorns  of  Success   Majestic,  I) 
Their  Idols   A.B.,  Co 
Torch  of  War   Cosmopolitan,  D 
Trials  of  a  Merry  Widow     Cricks  &  Martin,  Co 
Thrifty  Parson,  The   Essanay,  C 
Truth  will  Out   Gem,  D 
Tiny  Tim  Visits  the  Circus   Gaumont,  C 
Taming  their  Parents   Lubin,  Co 
Tananarivo   Pathe,  T 

Troubadour's  Triumph       Rex,  D 

Teddy's  Unlucky  Day      I'rbanora,  C Thread  of  Destiny   A.B.,  D 
Telltale  Umbrella   Barker,  C 
Third  Thief   Eclair,  Co 
Ten  Little  Nigger  Boys    Empire,  Tk 
Tomboy  on  Bar  Z   Essanav,  D 

Thief's  Wife   Flying  A'.,  D Tares  of  the  Wheat   Imp,  D 
Telltale  Message     Kalem,  D 
Tight  Fit    Pathe,  C 
Tempted  by  Necessity      Selig,  D 
Trail  of  Guilt   Amraet,  D 
Tweedledum  Studies  Mathematics   Ambrosio,  C 

Tramp's  Ingratitude   Gerrard,  D 
Travels  in  Japan       Gerrard,  T 
Trawling  in  Napier,  New  Zealand       Heron,  I 
Touch  of  a  Baby      Hep  worth,  D 
Truth  Above  All     Itala,  C 
Town  of  Grasse,  The      Lux,  T 
Those  Lovesick  Cowboys   Nestor,  Co 
Timid  Lovers,  The       Pathe,  C 
True  Fish  Story   Pathe,  C 
That  Quack  Cure   Pathe,  C 
Tiger  Hunting  in  the  Province  of  Naini  Dink 

(Tonkin)      Pathe,  E 
Tannforsen,  Sweden      Svea,  T 
Tweedledum  Mistakes  his  Flat      Ambrosio,  C 
Tweedledum  as  a  Tenor   Ambrosio,  C 
The  Last  Resort   Bi  on,  D 
Tattoo,  The      Bison,  D 
Tootles  Buys  a  Gun      Cricks  &  Martin,  C 
Through  Greece   Eclair,  T 
Two  Little  Waifs   Lux,  D 
Time  Avenges   Reliance,  D 
Tricked  by  Smugglers   Selig,  D 

Tempting   Providence   Cont'l,  D 
Tiny  Tim's  Money  Box   Gaumont,  C Uncle  Mun  and  the  Minister      Edison,  C 
Uncle  Bill     Nestor.  Co 
Under  False  Colours    Edison,  D 
Useless  Sacrifice   Brockliss,  D 
Unmasked      Cines,  D 
Unsuitable  Suitor,  The      Gaumont,  Co 
Unmerited  Shame   Pathe,  D 

Usurper,  The      Gaumont,  D 
Ukko   Till   Duskes,  D 
Vicar  of  Daneville   C  smopolit  in,  D 
Views  of  Cannes      Lux,  T 
Valley  of  Otta     Svea,  T 
Visit  to  Copenhagen   UTbanora,  T 
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Title.  jS         S 0 
~.       u 

Views  in  Calcutta      Edison,  T 
Valley  of  I  >lta      Svea,  T 
Vandal  Leopard   Pa'lie,  C 
Voice  of  Warning   Selig,  1 » 
Victims  of  a  Petrol  Famine   Gerrard  Film  Co.,  C 
Yagand,  The   American  Film  Releases,  1  > 
Warning  Hand. The      Essanay,  D 
Wanderer,  The     Flying  A,  D 

When  Uncle  made  Ins  Will   '. .   Lu Will  of  Destinv     Melies,  D 
What  the  Milk  Did   Powers,  Co 
Wrecker,  The   Pathe,  D 
\Y  1  tiles  Tries  Cinema  Aciing   Pathe,  C 

Washerwoman's  Husband   Brockliss,  C 
White  Geranium   Cines,  D 
Willie  and  the  Wicked  Cook   Eclair,  C 
Way  of  the  Mountain   Lubin,   D 
Winner  and  the  Spoils   Majestic,  D 
Where  the  Shamrock  <  irows   Hex  D 

Woman  in  White      Thanhouser,  "D 
Whom  God  hath  Joined   Thanhouser.    1 1 
Water  Rats,  The   Lubin,    D 
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Title.                                                                                         X  M 
I 

as     - Which  is  Which  }    Ambrosio    1 

What  Might  have  I  Seen   Brock  1 1-      I  ' 
What  Matter  the  Price   Cricks  &  Martin.  H  645  23 
Willie  and    the  Pastry   Cook   I  715  23 
Woman  in  White   Gem.  D  2050  22 
Worries  of  a  Parkkeeper   Gerrard  Film  Co,  C  260  14 
Western  Episode,  A   Bison,  D  10:0  15 
Workman's  Honour,  A  .  .   Cricks  <t  Martin,  D  0,0  16 
When  Wealth  Torments   Essanaj    1  -4  23 
Would-be  Heir,  The    Flying  A,  D  1000  15 
Water  Right  War   Kalcm,  Co  990  30 
When  Taro  Received  a  Letter   Mikado,  C  423-4 
When    Mandy  Came  to  Town   Thanhouser,  C  1000  29 
When  Justice  Tempers  Mercy   Thanhouser,  I)  1000  29 
When  California  was  Young   Vitagraph,  D  1010  25 
War  Arrow,  The     Pathi     D  ,2  22 
When  Love  Rules      Rex,  I)  1000  30 
When  Persistency  and  Obstinancy  Meet..  Vitagraph   1  \8  30 
Young  Naturalist   Cosmopolitan.  Q  420  16 
Young  Hearts  and  a  Wise  Head    Pathe,  Co  939  22 
Young  Millionaiie      Kalem,  D  994  16 

Young  Terror,  A       Path",  C 

Films  to   be   Released   during   February,    1913. 

All  for  Jim     Majestic 
A  Suffragette  in  Spite  of  Himself      Edison 
Animal  Within,  The      Flying  A 
Auntie  is  Transformed  into  a  Pig   Lux 

Arab's  Bride,  The     Thanhouser 
An  Elephant  on  their  Hands   Vitagraph, 
As  You  Like  It      Vitagraph 
As  the  Bells  Rang  Out      A.B 
Adventuress  Outwitted   Clarendon 
Adhesion      Cricks  an  1  Martin 

At  the  Foot  of  the  Scaffold   1  Eepworth 
At  the  Foot  of  the  Ladder     Thanhouser 

Arabian  Sports   Vitagraph, 
Ascending  Mt.  Blanc   (iaumont, 

An  Artist's  Nightmare   Pathe 
Atala   Selig 
A  Glass  of  Goat's  Milk   Clarendon 
Almost  a  Man   E-sanay, 

Alkali  Ike's  Motorcycle   Essanay, Alfonso  and  His  Umbrella     Gerrard 

Artist's  Tragic  Idyll   Gerrard Arabella  and  the  Wizard   Lux 
Atonement   Nordisk 
An  Amateur  Cowboy     Pathe, 
An  Amateur  Poisoner   Pathe 

Ailantho's  Silkworm   Pathe, Battle  of  Wits      Kalem 
Brutality     ;     \ .  p,  , 
Burglar  at  the  Hall      Hep  worth 
Battle  in  the  Virginia  Hills      Kalem 

Bettina's  Substitute   Vitagraph, 
Billv's  Shoes     A  and  C 
Blood  Stain,  The   A  and  C, 

Burglar's  Dilemma   A.  B. 
Bloomer  Out  of  Work     Cines 
Broken  Ideal   Cines, 
Bullfight      Cine* 

Bronco  Billy's  Heart      E-sanay 
Billy  McGrath's  Art  Career   Essanay, 
Blind  Musician   Imp 
Bar.  K.  Foreman      Lubin 
By  the  Sea   Lubin 
Between  Love  and  War   Selig 
Bludsoe's  Dilemma      Flying  A Brand  of  Cain   Ammex 
Bold  Story,  A   Clarendon 

Bob's  111  Luck   Cines 
Bloomer  and  S'.out  Seek  a  Wife   Cines 
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Boss  of  K'aty  Mine       Essanay,  D 
Bridal  Room   Imp,  D 
Biter  Bit,  The   Pathe,  C 
Basque  Wedding,  A   Pathe,  T 

Brother's  Acquit' al.  A   R-  liance,  D 
Bedelia  and  the  Newly  Wed<   Reliance,  C 

Bob's  Deception       Rex,  D 
Bunny  at  the  Derby       Vitagraph,  Co 
Bay  of  Cattaro       Welt,  T 
Bob  and  the  Apache      Cines,  Co 
Billy  Boy   A    <S:C.,  C 
Beauty  Spot,  The     American  Standard  C 
Breezy  Blackpool      B.  &  C  ,  T 
Burglar  Burgled      Cosmopolitan,  Co 
Bidoni  as  Orderly     Cines,  C 
Bloomer  Seeks  a  Smile   Cines,  C 

Broncho  Billy's  Love  Affair      Essanay,  D 
Bronx  Cocktail,  A     Imp.,  C 
Beware  Painting   Itala,  C 
Busy  Day  in  the  Jurgle   Kalem,  C 
Bravery  of  Dora      Lubin ,  D 

Bob's  Cheque   Alter  Ego,  C 
Bridge  of  Life   Comet .  I  > 
Bloomer,  Wrest  ing  Champion   Cines,  C 
Bidoni  Absent  Minded   Cines,  C 
Boomerang,  The   Nestor,  Co 
Betrayed  by  a  Kiss   Pathe,  Co 
Boy  and  the  Burglars       Pathe,  Co 
Badger,  The   Urbanora,  N 
Converts,  The   A.B.,  D 
Chichester  and  Arundel   H.  and  B.,  T 
Cruel  Deception   \    and  C,  D 
California  Snipe  Hunt   Kalem,  C 

Capt.  Ben's  Yarn   Majestic,  D 
Carmen  of  the  Isles     Selig,  I) 
Country  Woman  In  Disguise   American,  Ltd.,  Co 
Corfu  and  the  District       Brockliss,  T 
Comic  Film  Journal.     No.  5       Duskes,  C 
Chaperon  Gets  a  Ducking   Kalem,  C 
"  Conwav,  '  the  Kerry  Dane  r   Kalem,  P 

Cry  for  Help,  A    . .  . .'   A.B,  D Cowboy  Guardians,  The      Bison,  Co 
Comic  Film  Journal.     No.  6      Duskes,  C 

City  of  New  Y'ork     Gerrard,  T 
Calino&  Simple  Simon's  Double  Wedding.  .Gaumont.  C 
Curing  Hubby     Imp,  C 
Cupid  on  the  Job   Majestic,  Co 
Conflict's  End   Rex,  D. 
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Title.                                                                        M        S  £ 
SB         Q  J 

Cook's  Triumph,  The   Elite,  C  Cio 
Copper's  Revenge     Gaumont,  C  880 
Courageous  Blood   Lubin,  D  1032 
Criminologist,  The   Nestor,  D  956 

Carl  von  Gordon's  Family      Nestor,  Co  1000 
Cupid  and  the  Cat     Pathe,  Co  655 
Chase  Across  the  Continent,  A   Edison,  D  1000 
Chef  for  a   1  )ay   Gerrard,  C  350 
Cure  that  Failed,  A   Imp,  C  499 
Coloured   Servant   Nordisk,   C  722 
Coming  of  the  Immigrant   Pathe,  I  610 
Crooked    Path,   The   Pathe,  D  937 
Canine  Sherlock  Holmes   Urbanora,  D  1040 

Drowsy  Dick's  Dream   B.  &  C.  530 
Driver  of  the  Dead  wood  Coach   Kalem,  D  1005 

Don't  Pinch  my  Pup      Thanhouser.  D  1000 
Dance  at  Silver  Gulch,  The   Essany,  D  946 
Divorce,  The   All,  C  502 
Diplomatic  Lover,  A   Pathe,  Co  754 
Dog-gone  question,  A   A.  &  C,  C  475 
Draughtman's  Revenge,  The   Barker,  D  1115 Daughter  of  the  Redskins   Bison,    D  1800 
Dollar  Saved  is  a  Dollar  Earned   Edison,  D  990 

Daughter's  Sacrifice      Kalem,  D  1005 
Double  Event.  A   Pathe,  C  1063 

Dupin's    Clarionet   Urbanora,    C  305 
Day's  Outing,  A     A.B.,  C  409 Doctor  for  an  Hour     Edison,  Co  1000 
Daughters  of  Senor  Lopez,  The  Flying   A.,  D  1000 
Death  of  Lucrece   Gaumont,  D  1120 

Deacon's  Shoes,  The   Majestic,  Co  436 
Devil's  Daughter.  The   Nordisk,  D  3008 
Dawning,  The   Vitagraph,  D  1826 
Diamond,    The   Eclair,  Sc  535 
Drastic  Remedy,  A   Gaumont  Co  690 
Dupin  visits  Marseilles   Urbanora,  C  470 
Enchanting  Country  of  Amalfi   Cosmopolitan,  T  360 
End  of  the  Feud      Lubin,  D  1046 
Engagement  of  Miss  Elsie      Cines,  D  908 
Excursion  to  Aram  Pruma  Castle   Gelebert,  T  436 
Exotic  Fish      Gaumont,  N  300 

Early's  Awakening   Powers,  D  675 
Eye  of  the  Idol,  The.:   Clarendon,  D  1285 
Early  Days  in  the  West   Invicta,  D  1020 
Flashes  of  Light   Ambrosio,  D  1235 
Faithful   A.B.,  D  994 

Factory  Girl's  Honour   B.  &  C,  D  917 
From  the  Submerged     Essanay,  D  983 
Faint  Heart  Never  Won  Fair  Lady   Lux,  C  420 

Fate's  Way   Powers,  D  980 For  The  Mikado   Thanhouser,  D  icoo 
Faithful  Unto  Death   Vitagraph,  D  313 
Faraway  Fields   kex,  D  1026 
Foiling  the  Fire  Fiends   Selig,  D  988 
From  Cowardice  to  Honour     B   &  C,  D  1377 
Foundling,    The     -.   Edison,  D  1000 
Finger  of  Suspicion       Kalem ,  D  1000 
Face  to  Face  with  a  Leopard   Lux,  D  850 
Fishergirl  of  Venice   Pathe,  D  2103 
Face  or  the  Voice   Vitagraph,  D  879 

.     Falls  of  Cadyville   *.  &  C,  T  200 
Foster  Sister,  The    Brock liss,  C  449 
Funnicuss  Manicurist     Eclair,  C  595 

For  Her  Husband's  Sake   Gaumont,  I)  1010 
Fugitives,  The   Imp,  D  980 
From  beginning  to  Finish   New  Agency,  E  236 
For  Love  is  Life       Pathe,  D  3156 
Father   Reliance,  D  997 

Firefighter's  Love,  The   Selig,  I)  1005 Father  and  the  Boys   A.  &  C,  Co  960 
Fire  Fighters  of  Mil  in   Cosmopolitan,  T       350 

Fiance's  Dilema   Cines,  Co      530 
Friends  in  San  Rosario   Selig,  Co       707 
Fire  Cap,  Tne   Selig,  D     11 15 
Freight  Train  Drama   Selig,  D     1038 

Germany's  Delightful  Rivers      Welt,  T       378 
Great  Tiger  Ruby    Cricks  and  Martin,  D     1001 

2 

16 

27 
15 

19 

12 
26 
20 

27 

2 

22 

22 

19 

9 
6 

5 
6 
16 
1 

12 

13 

8 
12 

20 

5 
5 

22 

19 

12 

16 
26 
16 
22 

13 

20 

19 

2 
6 

16 

15 

6 
6 

16 

2 

1 

1 

15 

6 
8 
6 

23 

15 23 

12 

5 

ij 
19 

16 
6 

13 

20 

16 
22 

26 

16 

26 
16 
26 

23 

27 27 

9 
16 

Title.  M  g  a         & 
m        *  v         * 
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Grim  Claims  of  War,  The   Gaumont.  D  850      2 
Guilty  B*by,  The    Thanhouser,  D  1000     12 

Gontran's  Obligatory  Diuner   Eclair,  C  710      2 Gretna  Green   Heron,  D  700     16 
Guilty  Concience,  A   Lubin,  C  165     20 
Glimpses  of  Denmark   Urbanora,  T  295      5 

Grandad's  Exile   Cricks  &  Martin,  D  910     27 
Girl   of  the    Manor   Flying  A,  D  965     19 
His  Last  Dollar     \  B.;  Co  397       2 

His  Father's  Choice   Lubin,  C  662       2 
His  Father's  Son   Thanhouser,  D  1000       1 
His  First  Skate   Lubin,  C  309       6 

His  Partner's  Snare   Melies,  D  1038       1 
How  Jack  Won  Out      Reliance,  Co  485       5 
Hand  of  Mystery   Rex,  D  850       1 
How  Neddy  the  Nut  Got  Left   Special,  C  487       9 
Henley  to  Wallingford       H.  &  B,  T  375     16 
His  Western  Wav   Lubin,  D  1060     16 
Hogan  v.  Schmidt       Lubin,  C  360     16 
Horse  Thief's  Daughter   Nestor,  D  975       5 
Hereditary  Taint      Pathe,  D  1324       8 
Her  Choice   Vitagraph,   D  932       6 

How  Molly  and  Golly  gat  Pa's  Consent  . .  .  .Barker,  Co  575       9 
High  Ters  Valle v     Cabst,  T  43 1     20 
His  Mexican  Wife   Essanay,  D  990       9 
Heart  of  a  Soldier   Flying  A,  D  1000       5 
Home  Sweet  Home     Lubin,  D  1062     23 
Hand  Bag,  The      Vitagraph,  Co  567     15 
His  Punishment   Cosmopolitan,  D  1000      9 
Horseshoe,   The   Cines,  C  635     15 
Home   Rule   Elite,    C  456      9 
Hawkeye  has  to  Hurry   Hepworth,  C  525     16 
Honest  Finder   Elite  Co  832     13 

Happiness  of  the  Heart   Gaumont  Co  1000    20 
Hunted   Down   Invicta,  D  1000     22 
He  had  but  50  Cents   Imp,  C  699     23 
Honour  of  his  House   Pathe,  D  2058     19 
In  Old  California   A.B.,  D  991       6 
In  the  Springtime  of  Life      Pathe,  D  3425       1 
In  the  Furnace  Fire   Vitagraph,  D  1010       1 
Ireland,  the  Oppressed      Kalem,  D  975     16 
In  Payment  Full      Rex,  D  1000       6 
Iron  Heel,  The   Essanay,  D  975      9 
In  the  Garden  Fair   Vitagrapn,  D  954     15 
Incognito   Gaumont,     C  560     16 
In  Freedom's  Cause   Pathe,  D  949     12 
It  Pays  to  be  Kind      American  Standard,  D  745     16 
Indiscreet  Porter    Celio,  Co  605     22 
Indian  Ishmael   Invicta,  D  1010     26 

It  Might  have  Been   Lubin,  D  1022     27 
Johnny  on  the  Spot      Reliance,  Co  499       1 
Jinks'  Birthday  Partv   A  B.,  C  513       6 
Jeff's  Downfall       Barker.  D  995       6 
Japanese  Magic   Urbanora,  D  465       6 
Just   Luck   Vitagraph,   Co  492     22 
James  Patterson     Elite,  D  2300    27 
John  Collers  Escape        Selig,  D  402     23 

Kerrv  Gow   *.   Kalem,  D  2770      5 Kitty  and  the  Bandits   Lubin,  D  1060      6 

Kitty's  Little  Love  Affair   Pathe.  C      792      8 
Knowing  Dog,  A     Pathe,  C  625     15 
King  the  Detective  and  the  Smugglers     Imp.,  D       939       3 
Lieut.  Daring  and  the  Photog^puing  Pigeon   B.4C..D  1245       2 
Lucky  Fall.  A   Lubin.  D  1063       9 
Locked  Out        Lubin,  C       397       9 
Love  and  War      Majestic,  D       985       5 

Legend  of  Lost  Arrow      Selig.  D       505       2 
Love  of  Lady  Irma   A.B  .  D       98S     13 
Linked  Together       Edison  Co.       500       8 
Lace  Makers'  Romance      Gaumont  Co.  1320 
Lie  not  unto  vour  Wife      Imp.  Co.       570 
Leah  the  Forsaken      Imp   D  2421 
Lamprev  Fishing     New  Agency,  E       367 
Lost  Inheritance   Selig.  D       988 
Love  and  Craftiness       BrocUliss.  C       45° 
Law  of  the  West   Cosmopolitan.  D  2500 
Law  of  God   Flying  A..  D     1012 
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Title.  Jg  g  Si 
J5         **  arc «-.      a         -      q 

Lady  Doctor,  The   Gaumont  Co.       670       5 
Love  Token,  The   Lubin,  D     1008     22 

Love  Laughs  at  Locksmiths      l'atlu,  ('       533       2 Life  for  a  Life      Ones,  D    2322    15 
Latest  Additions  to  U.S.A.  Navy    Edison,  E      600     22 
Love  and  a  Burglar   Hep  worth,  C       650    20 

Luck's  Out   Nordisk,  C       771      16 
Lodging  lor  the  Night      Path*,  Co      378     12 
Looking  for  a  Job       Pathe  C       552     15 
Lessons  in  Courtship   Vitagraph,  Co       462     22 
Life  Regained      Brockliss,  D     2925     26 
Legal  Murder   Eclair,  D     2355       9 
Loneliness  of  Neglect   Flying  A,  D     1000     22 

Lighting  of  Love's  Way       lnvicta.  D     1010     22 
Lady  Leone         lnvicta,  D     1470     22 
Leopold,  the  Leopard   Lux,  C       688     22 
Lake  of  Traun   Sascha,  T       350     22 
Monastery  of  Piedra  Aragon     Cabot,  T       384       6 
Mifanwy,  a  Tragedy   Hep«oith,  D 
Mayor  from  Ireland   Kalem.    1 1 
Merchant  of  Venice      Thanhouser,  D 
Mouth  of  the  Adoar      Gaumont,  T 

Mountebank's  Daughter   Lubin,  D 
May  and  December    Fathe,  D 

Mickey's  Pal       A.  &  C,  D 
My  Hero   A.  B.,  D, 
Marvellous  Valley  of  Lerio      Cosmopolitan,  T 

Mr.  Hubby's  Wife     Essanay,  Co 
Mummy  and  the  Cowpuncher     Kalem,  C 

Mayor's  Crusade   Kalem,  D Medicine  of  the  Future      Lux,  C 

Mother's  Strategy,  A      Lub.n,  D Moth  and  the  Flame      Melies,  D 
Masquerader,  The   Fathe,  C 
Maros.  The   Pathe,  P 

Mike's  Brainstorm   Selig,  C 
Man  Amongst  Men   Selig,  D 
Mamma's  Glove   Urbanora,  D 
Modern  Atlanta      Viiagrapb,  Co 
Merrypimple  and  the  Statue   Ambrosio,  C 

Mother's  Day  Out   Clarendon,  C 
Mannequin,  The   Elite,  D 

Miss  Nelly's  Marriage   Gaumont,  Co 
Mother-in-Law  must  Marry       Itala,  Co 
Mountain  Tragedy     Kalem,  D 
Matrimonial  Breeze   Pathe\  C 
Michaei  McShan   Vitagraph,  Co 
Mystery     of     the     Astorian    Crown 

Prince     Cricks  &  Martin,  D 
Merry  Widows      Elite,  Co 
Mathilde       Eclair,  D 
Mystery  Man  and  His  Box     Gerrard,   Tk 
Mind  Reading  Extraordinary   Gerrard,  C 
Magic  Goldfish   Pathe,  Tk 
Market  in  Kabylia   Pathe,  T 
Mantle  of  Red  Evans     Selig,  D 

Miss  Aubry's  Love  Affair   Sel  g,  D 
New  York 'Hat,  The      A.B.,  D 
New  Zealand  Flax  Industry     Empire,  I 
New  Zealand  Ferns  and  Waterfalls      Special,  T 
Never  Again      A .  B. ,  Co 
Non-commissioned  Officer       Edison,  D 

"  Nam  Gioa,"  or  Fe  tival  of  Heaven     Pathe,  T 
Night  Birds   Pathe,  N 
Naples    Cines,  T 

Nell  of  the  1 ampas   Flying  A,  D 
Norwich      A.  &B..T       410     23 
Nora  the  Cook      Lubin,  C       689     23 
Nick  Winter  and  the  Ace  of  Clubs      Pathe,  D     1693     15 
Now  the  Sun  Sets   Eclair,  S       430       6 
Never  Failing  Remedy   Gerrard,  C       370       9 

New  York's  Fire  Fighters       Powers  (1912),  T       262     26 
Old  Songs  and  Old  Memories   Selig,  D       872       9 
On  the  Coast  of  the  Adriatic     Welt,  T       298     16 
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On  the  Mountain  of  St.  Gothard  (Series  II).  .Gaumont,  1 
Old  Sweetheart.  The     Imp,  1 1 
Official  Appointment   Vitagraph,  I) 
Out  of  the  Shadows     Vitagraph,  1' 
Old  Kepor.er,  The   Edisoo,  1 1 
On  the  Mountain  of  St  Gothard  (Series  111),  Gaumont,  T 
Old  Doll  Maker   lnvicta,  1 1 
Obsession,  The   Melii 
On  the  Steps  of  the  Throne   Pasquali,  1' 
On  the  Line  of  Peril   Vitagi  aph,  I  > 
Oh,  My  Aunt  !   Cricks  &  Martin.  C 
On    the   Mouniains   of    St.    Gothard 

(Series  IV.)      Gaumont,  T 
One  Hundred  Franc  Gold  Piece   Itala,  Co 

Old  Prospector   Nest<  n  .  I  > 
Orphan,  The   Pathe,   I) 
Old  Organist   Rex,  D 
Pink  Corset,  The   Ambrosio,  Co 
Preparing  the  Den     \.B..  C 

Pimple's  Eggs-traordinary  Story   Cosmopolitan,  C 
Prince   Arthur   Cosmopolitan,  I> 
Polidor's  Perfume   Pasquali,  C 
Pickles   Pathe  Freres,  C 
Penitent,  The   Essanay,  D 
Pulque  Pete  and  the  Opera  Troupe   Kalem,  C 
Palmetto  Hat  Industry   Lubin,  I 
Percy  the  Bandit   Nestor,  Co 
Prospector  and  the  Indian   Pathe,  D 

Poverty's  Thrall   1  'athe,  1 ) 
Pimple  as  Cinema  Actor      Cosmop  ilitan.  C 
Power  of  Love   Flying  A,  D 
Passing  Cloud,  A   Gaumont,  Co 
Problems  of  Aviation   Gaumont,  Sc. 

Playtime  in  Old  Japan   Pathe,  E 
Plan  that  Failed,  The   Powers,  Co 
Polidor  as  an  Orderly  Soldier     Pasquali,  C 
Poet  and  Peasant     Vitagraph,  D 
Pimple  as  a  Ballet  Dancer   Cosmopolitan,  C 
Peninsula  of  Sorrento     Cines,  T 

Pat  Clancey's  Adventure     Edison,  I) 
Prodigal  Son      Gerrard,  D 
Pineapple  Culture      Gaumont,  I 
Prodigal's  Return   Hepworth,  D 
Pass  It  On   Hepworth,  Co 
Piccaninnies  and  the  Water  Melons   Imp,  C 

Queen  for  a  Day   Edison,  D 
Question  of  the  Hair       Selig.  Co 
Redeemed  Reputation     Ammex,  D 
Romance  of  the  Rails   Edison,  D 
Real  Thing,  The   Hepworth,  Co 
Rescue,  Care  and  Education  of  Blind  Babies   Edison,  T 
Race  with  Time      Kalem,  D 
Ranch  Mates   Lubin,  D 
Rangers  Girls      Melies,  D 
Red  Cross  Nursj.  The     Gaumont,  D 
Rush  Hours,  New  York   Kalem,  T 
Redemption  of  Riverton   lnvicta,  D 
Reformed  OutUw      Cosmopolitan,  D 

Recognition      Flying  A,  D 
Struggle  of  Heart;      Lubin,  D 

Sailor's  Heart,  A   A.B.,  C 
She  is  a  Pippin   A  B.,  C 
Scenes  in  Kent      B.  &  C,  T 

Something  Wrong  with  Bessie     Kalem,  C 

S  ldiers'  Furlough      Lubin,  D 
Stolen  Symphony   Lubin,  D 
Serious  Sixteen   V.B.,  Co 

S-vord  Swa'lower      Brockl'ss,  C 

Sold,  A  "  Bear  "  Fact     Cricks  &  Martin,  C 
Scheme.  The     Essanay,  Co 

Saving  the  Game       Edison,  D 
Simple  Simon  Licks  the  Wrong  Stamp   Gaumont,  C 
Strange   Place    and    Quaint    People   in    New 

York       Kalem ,  T 
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FILMS  TO    BE    RELEASED    DURING    FEBRUARY,    1913. 

Title.  £         S 
p.      a 

Salt  Lake  City   Edison,  T 

Sally  Anne's  Strategy      Edison,  D 
Short-sighted  Detective     Gerrard,  C 
Stick v  Affair     Hepworth,  C 
Stickleback,  The     Pathe,  N 
Salom  :   Savoia,  D 

Slippery  Jim   A.  &  C,  D 
St.  John  de  Las  Abadesas   Cabot,  T 
Somaliland,  Series  IV         Cines,  T 

Shadow  of  the  Cross      Essanay,  D 
Sup  eme  Test,  The    Essana 
Saving  the  Innocents   Flying  A,  E. 

Struck  Sally   Lubin,  Co 
Saragossi   Pathe,  T 

Strange  Peacemaking,  A   Pathe.  I 
Secret  cf  the  Safe    Cines,  1 ) 

Stain,  The     Essanay,  D 

Sultan's  Diamonds    Gerrard ,  D 

Simple  Simon  and  Calino's  Panther   Gaumont  C 
Sally  in  Our  Alley    Hepworth  D 
Shadow  of  Evil      Itala,  D 

Stolen  Treaty   Xordisk,  D 
Swat  the  Fly       Powers  (1912),  N 
Scenes  in  the  Trossachs   Urbanora,  T 

'Twixt  Love  and  Ambiti  in   Lubin,  D 
Two  Little  Rangers   A  &  C,  D 
Toy  maker,  The    Vitagraph,  D 
Tree  as  a  Peacemaker      Cines,  D 
Toll  Gate  Raiders   Kalem,  D 

Tree  Imp,  The     Majestic,  D 
Trails  of  Faith     Reliance,  D 

The  Counts      V  tagraph,  Co 
Tweedledum  and  Friscot  fight  a  Duel. .  . .    Ambrosio,  C 
Taming  A  Husband      A.B.,  Co 
Thief,  Toe   Cricks  &  Martin,  D 

Trout  Fishing  in  Lake  Tempo   Empire,  E 
Thrilling  Rescue  by  Uncle  Mun   Edison,  C 
Terrible  Mistake,  A       Gaumont,  D 
Tireless  Trombonist,  The   Gaumont,  C 

Trip  on  the  Medway      Heron,  T 
Two  Hoys      Lubin,  D 
Trip  round  a  colliery  at  Lens,  France       Pathe,  I 
Trip  round  the  Bay  of  Rio  de  Janeiro   Pathe,  T 
Two  Souls      Thanhouser,  D 
Twisted  Trial,  The   A.B.,  D 

Through  the  Flames   Cosmopolitan,  D 

Time  Flies   Es-anay,  Co 
Tim   Edison,  D 

Tempest  in  the  Bay  of  Biscay    Gaumont,  T 
Tickets,  Please   Lux,  Co 

Two  of  a  Kind     Majestic,  D 
To  Right  the  Wrong   Pathe,  D 
Thus  Many  Souls   Rex,  D 
Through  Memory  Blank   Rex,  D 
Triangle,  The     Selig,  D 
Tananarivo       Svea,  T 

Through  South  India     Eclair,  T 
Trio  Sturia   Pathd,  T 

Upper  Valley  of  the  Brembo     Ambrosio,  T 
Unforeseen  Predicament   Cine',  Co 
Under  the  Stars  and  Stripes      Pathe\  D 
Understudy,  The      Pathe,  C 
Valleys  of  the  Retiche  Alps   Brockliss,  T 
Viterbo    Cines,  T 
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Secret  of  the  Mine      Lax,  D 
Scenes  in  Dauphine   Lux,  T 
Smouldering  Spark       Selig,  D 
Shade  of  the  Creditors    Brockliss,  D 
Sived  by  a  Child       Cosmopolitan,  D 

Supreme  Sacrifice   Celm.  I") 
Where  New  Zealand  M'.-ets  the  Sky     Special,  T 
When  Love  Leads    Lubin,  1  > 

Wireless  M  ra  de,  A        •  ■  Reliant 
Wonderful  One-horse  Shiy   Lubin,  I) 
Woman  Alone,  A   Majestic,  D 
Western  Vac  ition,  A     Nestor,  D 
Whe  1  we  were  in  Our  Td^n;   A  1 1 

What  the  Bell  Tolled   Gem.  D 

When  Hearts  ara  Trumps     Gaumont,  Co 

Weary's  Revenge   Majestic.  D 
Won  by  a  Call   Nes'.er,  D 
Wrongfully  Accused        S  bg,  D 
Well-Matched  Matrimony   Brockliss,  C 
Wrongly  Accused   Cnimpion,  D 
When  it  Comes  Off   Cricks  &  Martin,  C 

Woman's  Trick,  A   Eclair,  Co 
Willie  and  Bombardier  Wei  s   Ecla'r,  Co 
Winking  Parson,  The     Edison,  Co 

Winning  His  Stripes        Hepworth,  D 
Wreckers,  The   Imp.,  D 
Will,  The      Lux,  D 

Woman  of  Impulse,  A   Pathe   D 
Wiffles  at  the  Front      Path 

Wild  Buffalo  Hunti -g  in  Cochin  China    Pathe,  E 
Why  You  Should  Kill  that  Fly      Pathe,  Sc 
When  Father  is  a  s  ay          Elite,  Co 
Willie  wa'ches  over  the  Home       Eclair,  Co 
Western  Girl   Essanay,  D 

Ways  of  De-tiny       Gerrard.  D 
When  Thieves  fall  out      Gaumont,  D 

When  the  Cats  away     Gaumont,  Co 

Woes  of  a  Kinematograph  O,  erator   Pathe,  C 
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Scene  from  "  Flying  A  "  Film. 

THE  GIRL  OF  THE  MANOR. 

Released  February  19th.  Approx.  Length,  965  feet. 



Si  ri'i.i  mini  to  "The  i'im  ma,'    January  29,  191  J. 

"THE    CINEMA"  critics  attend  the  leading  film    demonstrations,  and  all    films  reviewed    in  this 
Supplement  have    been    specially  selected  from  the  various    programmes    of    releases,  and   are 

^  THE     PICK     OF     THE     MARKET.  ^ 

THE    AMERICAN    CO.,    LTD.    (LONDON), 
101,  Wardour  Street,  W. 

'Phone  :    City  9674. 

Releasing :— FLYING    A    Films. 

"THE    FRAUD  THAT  FAILED."     (American  Co.) Cast  : 
Mrs.   Wren     Louise  Lester 
Mabel  Wren        Pauline  Bush 
Mr.   Ricketts     Tack  Richardson 
Mr-..    Ricketts        Jessalyn  Van  Trump 
The  Ranger    ,..  Warren  Kerrigan 

Mrs.  Wren  and  her  pretty  daughter,  Mabel,  lived  alone  on  a 
desolate  ranch.  Ricketts,  their  nearest  neighbour,  had  long 
coveted  the  fine  ranch  owned  by  Mrs.  Wren,  and  went  one  day 

to  see  how  he  might  defraud  her  out  of  it.  In  a  spirit  of  fake 
friendship,  he  commented  on  the  condition  of  the  ranch,  knocked 
at  loose  boards,  and  shook  his  hands  sagely.  He  finally  offered 
to  buy,  and  the  lonesome  woman  readily  agreed.  Home  went 
Ricketts,  and  returned  with  a  fake  deed,  not  calculating  on  the 
handsome  young  man  who  had  ridden  in  and  chatted  with  the 
two  women.  With  that  fine  instinct  which  unconsciously 
suspects  foul  play,  the  ranger,  after  being  informed  the  reason 
for  the  deed,  asked  permission  to  examine  it.  This  he  did  with 
curious  eyes,  and  soon  discovered  the  joker  in  the  contract. 
Instantly  animosity  sprang  up  between  them.  Off  they  went  en 
horseback  down  the  mountain  side,  firing  shot  after  shot.  The 
rangers  horse,  being  the  faster  of  the  two,  soon  overhauled  that 
of  Ricketts.  They  engaged  in  a  deadly  embrace,  swinging 
treacherously  to  and  fro  over  the  backs  of  their  galloping 

horses.  With  a  death-grip  on  Rickett's  throat,  the  ranger  bore 
him  over  the  side,  and  they  both  fell  into  the  dust  of  the  road. 

Returning  to  the  ranch,  the  range-  decided,  with  Mabel's  per- mission, that  he  would  stav  for  ever  and  a  dav. 

Released  March  5th.  App.  length  00=;  feet. 

"THEIR  MASTERPIECE."     (American  Co.) 

Absorbed  in  his  painting,  Robert  Gainsworthy  neglects  his 
beautiful  wife — not  intentionally — but  rather  in  the  preoccupied 
way  of  a  man  who  did  not  want  the  single  train  of  thought 
broken.  He  worked  for  days  on  his  studio  without  ever  speak- 

ing to  her,  and  the  strain  told  on  their  relations,  for  the  wife 
brooded  bitterly.  Jack  Sanders,  a  globe-trotting  cousin  of 
Robert,  visited  at  the  Gainsworthy  home.  He  took  many  strolls 
with  the  heart-sick  wife,  and  found  himself  madly  infatuated. 
Sunken  deeper  and  deeper  into  the  fervour  of  his  work,  the 
artist  did  not  see.  One  day,  while  rising  in  his  studio,  he  sur- 

veyed the  picture,  and  found  the  face  wanting.  Looking  from 
the  window,  he  saw  the  wife  and  cousin  idly  strolling  arm  in 
arm.  He  conceived  a  plan.  He  would  accuse  her  of  unfaithful- 

ness, study  quickly  the  horrified  expression  on  her  face,  and 
paint  that  expression  into  the  woman  of  his  canvas.  He  did 
so,  and  worked  many  hours  feverishly.  Stung  to  the  quick,  the 
innocent  wife  fell  easy  prey  to  the  machination  of  the  scheming 
cousin.  The  latter  proposed  that  she  write  a  note  of  farewell, 
and  fly  with  him  temporarily  until  the  husband  should  come 
to  himself.  She  fell  into  the  trap  easily.  Arising  from  his 
canvas,  the  artist  knew  that  his  fame  was  made.  He  thought 
of  his  wife  for  the  first  time,  and  started  to  go  to  her.  He 
found  the  note,  the  world  opened  before  his  feet,  the  pleasure 
of  his  success  turned  to  bitterness.  And  then  the  cousin  proved 
unworthy  of  his  trust,  and  the  artist  again  reclaimed  his  wife, 
both,  happilv,  in  a  new  and  better  understanding. 

Released  March  8th.  App.  length  092  feet. 

"THE  TRAIL  OF  CARDS."     (American  Co.) 

Don  Pedro,  a  wealthy  Mexican,  and  Bob  Renwick,  ranch  fore- 
man, both  loved  Bess,  and  both  sought  her  hand.  Her  heart 

she  gave  to  Bob,  and  when  Don  Pedro  poured  his  passionate 
Spanish  love  into  her  ears,  she  sadly  smiled  and  shook  her  head. 
Don  Pedro  taught  her  to  tell  fortunes  by  cards,  and  Bess  often 
sat  alone  in  the  hammock,  idly  swinging  and  finding  much 
amusement  in  the  trick.  Don  Pedro,  alone  in  his  garden, 
brooded.  He  determined  to  kidnap  her,  and  took  two  Mexicans 
with  him  to  her  home.  He  found  her  in  the  hammock,  threw  a 
rope  around  it  quickly,  swung  it  between  the  saddles  of  his 
peons,  and  thev  galloped  off.  Swinging,  cradle-like,  between 
the  horsemen,  Bess  bethought  herself  of  her  cards,  and  dropped 
them  one  by  one  through  the  hammock.  Later,  her  absence  was 
discovered,  and,  frantic,  Bob,  with  a  posse,  took  up  the  pur- 

suit. He  found  cards  scattered  along  the  way,  and  followed 
the  trail  to  the  mountains.  There  a  battle  royal  occurred,  and 
the  Don,  defeated  by  the  very  cards  whose  use  he  had  taught 
Bess,  retired  into  the  hills  to  spend  the  remainder  of  his  worth- less  life. 

Released  March   ;th.  App.  length  902  feet. 
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BARKER 
Topical  House,  Soho  Square,  W.C. 

"THE    TURNING    POINT."     [Barker.) 
Featuring  : 

Mr.   Goodchdld     Mr.  J.   H.   Batson 
Mrs.   Meadows    Miss  Rachel  de  Solla 

his  housekeeper. 
Meegan     Mr.   Peter  Gale 

The  Mate    Mr.  Tom  Coventry 
thieves. 

Meegan.  ;i  thief,  and  his  pal,  the  Mate,  follow  Mr.  Goodchild, 
a  benevolent  old  gentleman,  from  a  coffee  stall,  and  rob  him 
of  his  watch  and  chain.  The  Mate,  in  a  garret,  refused  to  share 
the  plunder  with  Meegan,  hides  the  property  under  a  mattress, 
and  kicks  Meegan  out.  P>y  a  coincidence,  Meegan,  hungry,  calls 

at  Mr.  Goodohild's  house  for  food.  Mr.  Goodchild  comes  home 
just  as  Meegan  is  being  turned  away  from  the  gate  by  the  house- 

keeper. A  constable  standing  near,  and  the  fact  that  he  is  also 
standing  before  the  man  from  whom  he  stole  the  watch,  frightens 
the  thief.  Meegan  pretends  remorse.  Goodchild  takes  the  man 
into  his  house,  and  sees  him  to  bed  in  a  room  next  to  his  own. 
Meegan,  as  soon  as  he  is  alone,  steals  a  pair  of  silver  candle- 

sticks and  creeps  out  of  the  room.  In  the  dining-room  Meegan 
is  caught  by  Goodchild  and  the  housekeeper.  Goodchild  has, 
however,  his  own  way  of  dealing  with  the  thief,  hands  him 
some  money  and  a  blessing,  and  sends  the  astonished  thief  away. 

Meegan,  deeply  touched  after  all,  gets  back  to  the  Mate's  bed- 
room and  attempts  to  take  the  watch  and  chain  from  him. 

There  is  a  struggle.  The  Mate  fires  a  revolver  shot  at  him,  and 
Meegan  staggers  out  wounded.  At  last  the  thief  is  discovered 
by  the  old  gentleman.  Meegan  is  dead,  and  the  watch  in  his 

hand,  and  these  words  scrawled  on  the  gate  :  "  Mister,  I  am  on 
the  strate  after  this." 

Released   February    23rd.  Length   953   feet. 

FILMS, 
'Phone  :  City  8559. 

"SUSPICIOUS    MRS.    BROWN."    (Barker.) 
Mr.  John  Brown    Mr.  Tom  Coventry 
Mr-.    John    Brown    Miss  Blanche  Forsyth 
of  the  Laurels. 

Mr.  John  Brown     Mr.   Rolfe  Leslie 

Mrs.  John  Brown    Miss  O'Connor of  10,  Albany  Mansions. 

Mr.  John  Brown  wishes  to  read  the  paper,  but  his  wife's 
tongue  will  not  cease.  The  irate  man  leaves  the  house  in  a 

temper.  Later  in  the  day,  Mrs.  Brown  finds  a  lady's  handbag 
on  a  seat  in  the  park.  She  discovers  the  owner's  name  on  a 
card,  and  is  surprised  to  find  it  is  the  same  as  her  own. 
Curiosity  prompts  her  to  visit  this  Mrs.  John  Brown,  and  restore 
the  bag.  In  the  meantime  Mr.  John  Brown  is  on  his  way  home. 
He  buys  a  bunch  of  flowers  for  his  wife,  and  passing  through 
the  park  meets  the  lady  who  has  lost  her  handbag.  He  gallantly 
offers  to  help  her  find  it,  and  off  they  go.  Mrs.  John  Brown  is 
now  at  the  house  of  the  owner  of  the  bag.  The  lady  is  out,  so 
Mrs.  John  decides  to  wait.  Mr.  John  Brown  and  the  lady 
arrive  at  the  entrance  of  her  house.  Mr.  Brown  bids  her  good, 

day,  when  up  comes  the  lady's  husband  in  a  taxi.  Brown  is introduced  to  Brown  ;  they  find  they  bear  the  same  name.  Mr. 
John  Brown  is  invited  in  to  have  a  cup  of  tea.  The  wife  and 
Mr.  John  enter  the  house  together.  Mrs.  John  Brown  is 
astonished  to  see  her  husband  enter  with  the  lady  she  has  been 
waiting  to  see,  and  who  now  claims  the  bag.  Mrs.  John  rushes 
at  once  to  a  dreadful  conclusion,  and  bounces  out  of  the  room. 
Arriving  at  home,  the  wife  resolves  to  have  nothing  more  to  do 
with  a  deceiver  such  as  she  thinks  her  husband  is.  Later  Brown 
arrives.  His  wife  refuses  to  admit  him,  so  Brown  has  to  remiin 
outside  on  the  step.  The  wife,  however,  on  retiring  to  her  bed- 

room later,  discovers  a  burglar  in  her  wardrobe.  She  appeals  at 
last  to  Brown  from  her  window.  He  climbs  up  the  wall  into 
her  room,  but  the  burglar  escapes.  Mrs.  Brown  is  only  too 

pleased  to  be  safe  in  her  husband's  arms,  and  banishes  her 
suspicions  for  ever. 

Released  February  27th.  Length  714  feet. 

F.  FARRELL  &  Co.,  Ltd., 
CINEMATOGRAPH  THEATRE  BUILDERS. 

STRUCTURAL  ALTERATIONS   AND  REDECORATION 

SCHEMES   CARRIED    OUT    WITHOUT   INTERFERING 

WITH    DAILY    PERFORMANCES. 

We  make  it  our  business  to  know  all  the 

new  regulations  issued  by  the  Authorities. 
Estimates  Free — 
Town,  Country,  or  Abroad. 

CORRESPONDENCE  EN  TOUTES  LANGUES. 

Telegraphic  Address : 

"  Farrellize,  London." 
'Phone : 

7018  P.O.  Hampstead 

9,  Fleet  Road, 
Hampstead,  N.W. 

SPECIAL    TERMS    TO    RELIABLE    FIRMS. 
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J.    FRANK    BROCKLISS,    LTD. 

4  and  5l  New  Compton  Street.  W.  'Phone  :  Gerrard  12G2. 

Releasing  :-CHAMPION,    AMERICAN    AND     CONTINENTAL,    IMP,    REX,     MELIES   (AMERICAN 
WILD    WEST),    SOLAX. 

"THE    FUGITIVES."     (Imp.) 

Henry  Clayton  is  a  workman  who  lives  in  a  small  way  with 

his  wife  and  their  little  girl.  Driven  by  want  of  funds 

and  her  bitter  tongue,  he  commits  a  small  offence.  He 

keeps  the  knowledge  of  this  from  his  wife,  but  one 

day  she  sees  in  the  paper  that  a  warrant  is  out  for 

her  husband,  and  shortly  after  he  is  taken  by  the  police 

and  sentenced  to.  a  term  of  imprisonment  at  Sing- 

Sing.  The  little  girl  left  alone  with  her  mother  is  very 

unhappy,  till  finally  she  wanders  away.  She  goes  into  an 

orchard,  where  she  meets  a  little  boy  who,  tired  of  his  toys, 

has  started  off  to  see  what  the  world  is  like.  The  little  boy 

is  the  son  of  the  Governor  of  the  State,  and  the  two  children 

become  confidential.  The  little  girl  tells  him  that  her  father 

is  at  Sing-Sing,  and  they  determine  to  go  there  and  visit 

him.  Meanwhile,  the  boy's  parents  are  distracted  at  his 

absence,  and  the  police  are  soon  searching  everywhere  for 

him.  Presently  they  find  a  note  from  the  child  saying  that  he 

has  gone  away  to  see  the  world.  The  children  take  tickets 

for  Sing-Sing,  and,  making  their  way  to  the  big  prison  in 

this  district,  walk  boldly  in  and  ask  to  see  the  prisoner.  The 

officials  are  naturally  a  little  amused  at  the  request,  and  the 
children  are  brought  before  the  Governor  of  the  gaol.  They 

are  questioned,  and  the  gentleman  learns  that  the  boy  is  the 
son  of  the  State  Governor  who  is  being  sought  high  and  low. 

His  parents  are  sent  for,  and  in  their  delight  at  getting  him 

back  safe  and  sound  the  offence  of  the  child's  father  is  in- 

quired into.  The  case  is  well  sifted,  and  the  sentence  appear- 
ing to  be  far  out  of  proportion  to  the  crime  the  Governor 

decides  to  commute  it,  and  father  and  daughter  are  once  more 
united. 

Released    February   20th.  Length   980   feet. 

"THE   OBSESSION."     (American   Wild  West.) 
In  this  powerful  drama  we  have  an  illustration  of  the 

extraordinary  effects  which  a  powerful  imagination  is  capable 
of  calling  forth,  especially  in  people  of  a  neurotic  tempera- 

ment. The  story  opens  with  a  scene  in  which  a  young  man 
is  making  up  his  mind  to  break  off  his  engagement  with  a 
girl  who  has  evidently  given  him  her  entire  affection.  Lee, 

the  man  in  the  case,  was  never  at  any  time  worth  a  moment's 
suffering  on  the  part  of  the  sweet-faced  Dorothy,  but  women 
are  strangely  illogical  in  matters  of  the  heart.  She  is  not 
slow  to  notice  that  the  man  has  grown  cold  towards  her,  and, 
hearing  that  he  is  contemplating  a  marriage  with  another,  she 
writes  Lee  a  piteous  note  imploring  him  not  to  desert  her. 
But  the  letter  is  disregarded,  and  she  goes  to  the  church  where 
the  wedding  of  her  faithless  sweetheart  to  Jessie  is  to  take 
place,  in  the  faint  hope  that  a  final  appeal  may  win  him  back 
even  at  the  eleventh  hour.  She  arrives,  however,  too  late,  and 
sees  to  her  grief  Lee  and  Jessie  leaving  the  sacred  building, 
already  man  and  wife.  The  wedding  supper  is  being  held, 
and  Dorothy  peeps  in  through  the  window  at  the  bridegroom, 
who,  seeing  her  face  for  an  instant  in  the  darkness,  is  taken 
aback.  The  idea  seizes  him  at  once  that  he  is  doomed  to  be 
haunted  by  the  girl  whom  he  has  deserted  He  decides  to  go 
abroad  for  his  honeymoon,  and  takes  tickets  for  himself  and 
bride  on  an  outward  bound  steamer.  Just  as  the  boat  is 
leaving  harbour  he  sees  once  more  the  suffering  features  of 
Dorothy,  and  again  the  idea  of  being  obsessed  comes  bark  to 
him.  This  thought  now  becomes  a  sort  of  fixed  idea  with  him, 
till,  becoming  a  monomaniac,  one  day  he  flings  himself  in 
the  sea,  preferring  death  than  a  life  haunted  by  the  remorseful 
face  of  the  woman  he  has  wronged.  He  is,  however,  saved 
from  a  watery  grave  by  a  sailor,  and  brought  back  home  an 
utter  wreck,  physically  and  mentally.  Meanwhile,  Dorothy 
has   broken   her   heart   over   the   worthless   scoundrel.      She   be- 

comes more  and  more  depressed,  till  in  her  misery  she  goes 

down  to  the  convent  garden,  which  lies  on  the  edge  of  the  coast, 

with  the  intention  of  committing  suicide.  Just  at  the  critical 

moment  the  convent  gardener  comes  on  the  scene.  He  suspects 

that  the  unhappy  girl  has  sonic  sinister  design,  and  ques- 
tions her.  He  is  a  good-hearted  old  fellow,  with  deeply 

rooted  religious  feelings.  He  talks  kindly  to  the  stricken 

girl  and  counsels  her  to  enter  the  convent  and  to  devote  her 
life  to  assisting  others  rather  than  to  seek  a  cowardly 
oblivion  by  self-murder.  The  girl  is  touched  at  the  good 

man's  words,  and  accepts  his  advice.  She  makes  her  way  to 
the  convent  and  becomes  an  inmate.  Here  she  devotes  her  life 

to  charity,  especially  in  the  form  of  nursing.  On  the  arrival 
home  of  the  half -demented  Lee,  the  doctor  decides  that  his 
case  demands  the  care  of  an  experienced  nurse,  and  with  this 

object  in  view  sends  to  the  convent  and  asks  for  a  thoroughly 
competent  woman.  The  matron  chooses  Dorothy,  who  has 
proved  herself  worthy  of  every  confidence.  She  arrives  at 
Lee's  house  and  is  ushered  into  the  sick  man's  presence.  1 
smile  time  he  finds  it  impossible  to  get  rid  of  the  idea 
that  it  is  the  spirit  of  the  injured  woman  come  to  haunt  him, 
but  when  he  comprehends  that  it  is  Dorothy  really  and 
truly  in  the  flesh,  anxious  to  comfort  him  and  forgive  him  his 
crime,  he  recovers  his  reason,  and  in  a  spirit  of  true  humility 

implores  her  forgiveness,  which  the  noble-hearted  woman  only 
too   readily   bestows  on  the  erring   man. 

Released     February   22nd.  Length     1,020    feet. 

"WRONGLi    ACCUSED."     (Chamfion.) 

William  Johnson  is  a  wealthy  widower  with  an  only 
daughter,  Alice.  He  has  also  a  housekeeper  in  the  person  of 
Mrs.  Commons,  a  lady  who  was  formerly  in  a  good  social 
positions  but  is  now  in  reduced  circumstances.  Mrs  Commons 
h  is  a  son,  Arthur,  a  splendid  fellow,  who  has  ventured  to  fall 
in  love  with  Alice,  who  is  not  indifferent  to  her  admirer.  The 

day  arrives  which  marks  the  eighteenth  anniversary  of  Alice's 
birth,  and  a  party  is  given  to  celebrate  the  occasion.  The 
young  lady  is  the  recipient  of  many  handsome  presents,  among 
these  being  a  magnificent  necklace  adorned  with  precious 
stones.  Arthur  and  his  little  sister,  a  child  of  some  five 
summers,  are  among  the  guests.  The  child  has  in  her  arms 
her  inseparable  dolly,  and  after  Arthur  has  examined  the 
various  presents,  including  the  necklace,  the  child,  struck  by 
the  sparkle  of  the  stones,  thinks  that  it  would  make  a  pretty 

decoration  for  her  dolly's  neck.  Unobserved  by  everybody 
present,  the  little  girl  places  the  ornament  around  the  neck 
of  her  toy,  and  leaves  the  room.  The  absence  of  the  necklace 
is  soon  noticed,  and  as  Arthur  was  the  last  person  in  whose 
hands  it  has  been  seen  suspicion  not  unnaturally  falls  on 
him.  Arthur  is  accused  and  arrested.  Poor  Alice  is  dis- 

tracted, for,  in  spite  of  the  strong  circumstantial  evidence 
against  the  young  man,  she  has  no  doubt  but  that  he  is 
innocent.  She  bitterly  reproaches  her  father,  who,  carried 
away  by  his  anger,  not  only  prosecutes  the  son,  but  dis- 

charges his  mother  from  his  service.  Alice,  in  her  sorrow, 
calls  on  the  faithful  old  housekeeper  to  share  her  grief,  and 

discovers,  to  her  amazement,  the  missing  article  on  dolly's 
neck.  Bearing  the  child  in  her  arms,  who  is  still  clasping  her 
puppet,  she  makes  her  way  to  her  father,  and  the  situation 
is  cleared  up.  Mr.  Johnson  discovers  the  excellent  qualities 
possessed  by  Arthur,  and  learns  also  that  his  daughter  is  in 
love  with  him.  Class  difference  is  not  so  strong  in  the  States 
as  in  this  country,  and  Mr.  Johnson  willingly  accepts  the 
man  who  has  been  so  wrongly  accused  as  a  future  son-in-law, 
thus  rendering  his  daughter  happy  and  at  the  same  time 
atoning  for  the  injury  he  has  done  an   innocent  man. 

Released  February  20th.  Length  r,oi«  feet. 
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•  LIFE    FOR  A    LIFE."     {Cities   Co.) 

A  little  village  is  proud  of  the  strength  of  Vanni  Lupo,  and 
when  a  stranger  casts  doubts  a  wager  is  soon  made,  and 
Yanni  is  matched  to  wrestle  with  a  wild  bull,  the  money  to 
become  his  if  he  throws  the  animal.  Excitedly  the  whole  of 
the  villagers  make  their  way  to  the  field  where  the  bull  is  kept 
in  an  open  space,  staked  round  to  keep  it  within.  Yanni  leaps 
over  the  gate,  and  soon  a  terrific  struggle  goes  on  betwixt  man 
and  beast,  ending  in  the  bull  being  thrown  and  Yanni  de- 

clared the  victor.  The  stakes,  when  paid  over,  Yanni  imme- 

diately dispenses  amongst  the  poor.  Nellie,  the  baron's 
daughter,  has  been  a  delighted  witness  of  the  contest,  and  is 

doubly  impressed  with  Yanni's  generosity.  Vanni  is  made 
much  of  by  the  women  of  the  village,  but  the  men  become 
jealous  of  him  and  envy  him  his  strength  and  popularity,  and 
a   spirit  of  unrest  soon  prevails  in   the  one-time   quiet  village. 

the  police.  They  meet  together  and  resolve  upon  a  diabolical 
means  of  securing  the  reward,  by  encompassing  his  death  in 
a  violent  manner.  Vanni  still  manages  to  get  down  to  the 
village  under  cover  of  darkness,  and  places  bouquets  of  flowers 

the  ledge  of  Nellie's  window,  which  --he  discovers,  and 
is  more  and  more  infatuated  with  the  outlawed  Yanni.  At 
length  the  hiding-place  of  the  outlaw  is  discovered  bv  two 
goatherds,  who  immediately  inform  the  villagers,  and  an  ex- 

pedition is  organised  to  destroy  Yanni  by  fire.  Word  reaches 
Nellie  of  the  intention  of  the  villagers,  and  she  determi 
save  her  lover.  At  the  dawn  of  day  Nellie  sets  off  on  her 
hazardous  journey  to  the  mountains.  While  she  is  strutting 
on  her  way,  the  villagers  are  by  another  route  also  making 
their  way  to  Yanni's  retreat.  Nellie  struggles  upward,  but 
falls  exhausted  almost  at  the  entrance  to  the  cave.  She  gives 
a  shriek,  which  is  heard  by  Yanni,  who  rushes  out  and  carries 
her  into  the  cave,  where  he  does  all  in  his  power  to  bring  her 
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Nellie  is  deeply  in  love  with  Yanni,  and  his  dreams  are  con- 

stantly of  her.  Hearing  that  she  wishes  for  a  certain  kind 
of  bird,  Yanni  determines  to  secure  it  for  her,  and  makes 
his  way  into  a  plantation,  where  he  traps  the  bird,  without 
thinking  that  he  is  committing  an  illegal  act.  A  gamekeeper 
comes  upon  him  and  endeavours  to  take  his  prize  from  him, 
but  Yanni  shows  fight,  and  in  the  end  vanquishes  the  keeper, 
and  leaves  him  stunned  on  the  ground.  Yanni  carries  the 
bird  and  presents  it  to  Nellie,  who  is  delighted  with  the 
present.  Meanwhile,  the  gamekeeper  recovers,  and,  informing 

the  police,  a  warrant  is  issued  for  Yanni's  arrest,  and  he  is 
captured  as  he  is  leaving  Nellie's  presence.  On  the  way  to 
prison  Yanni  overpowers  his  captors,  and  makes  his  escape 
to  the  mountains,  where  he  lives  a  hunted  life.  Although  in 
hiding,  he  repeatedly  leaves  his  hiding-place  to  assist  the  poor 
and  weak  of  the  village.  In  spite  of  all  his  goodness,  tin- 
villagers  become  more  and  more  embittered  against  him,  and 
when  a  reward  of  a  thousand  francs  is  offered  for  his  capture, 
alive  or  dead,  they  determine  to  do  all  in  their  power  to  assist 

to  consciousness.  At  last  she  recovers  and  tells  Vanni  of  the 
plot  to  destroy  him.  Together  they  are  about  to  escape,  when 
Yanni  finds  the  entrance  to  the  cave  barricaded,  and  soon 
volumes  of  smoke  penetrate  the  retreat,  and  Yanni  knows  the 
villagers,  by  piling  up  brushwood  and  firing  it,  have  caught 
him  like  a  rat  in  a  trap.  Madly  he  rushes  to  another  exit  on 
the  brink  of  a  precipice,  where  he  can  look  down  upon  those 
who  are  anxious  for  his  death.  He  tells  them  of  Nellie's 
presence  in  the  cave,  and  pleads  for  her  life.  They  promise 
to  rescue  her,  but  will  not  spare  him,  and  to  secure  the  safety 
of  the  woman  he  loves  he  takes  one  wild  leap  over  the  precipice into   eternity. 

Length  i.322   feet. Released  February   15th. 

"THE   HORSESHOE."     [Cines  Co.) 

Rosetta  and  her  mother  are  out  walking  when  the  old  lady 
espies  a  horseshoe  in  the  road.  Rosetta  picks  it  up  and  carries 
it  home.      Upon   their  arrival   they  find  that  a  baron  has   been 
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and  mad(  in  1  ffer  to  Roaetta'a  father  fi  1  hei  hand.  Both 

the  parents  extol  the  charms  of  the  baron,  until  R    etta  is  mosl 
him,  and  in  the  solitude  ol  her  chambi 

blesses  the  b  rseshoe  for  bringing  her  such  good  fortune.  Hut, 

ala- :  when  she  at  length  sees  the  baron  she  finds  him  an  old 

man,  and  at  once  laughs  in  his  face  and  refuses  him.  She 

rushes  to  hei  bedroom,  and  in  her  disappointment  weeps 

bitterlv.  Espying  the  unfortunate  horseshoe,  in  a  fit  of 

temper  she  throws  it  through  the  open  window,  where  it  alights 

up.m  the  head  1  I  a  passing  cyclist.  His  cry  of  pain  brings 
Rust  ii. 1  to  the  window,  and  she  is  horrified  at  what  she  has 

done.     Assistar  ind    the    stranger    is  carried    in- 

doors and  attended  to.  ll<-  happens  to  be  young  and  hand- 

some, aid  very  soon  Rosetta  and  he  are  in  love  with  each 

Other,  ind  become  engaged,  Rosetta  preserving  the  horse>lx.e, 
which,   -he  declare-,    has  at  last  brought  her   good  fortune. 

Releas<  1    February    15th.  Length   635    feet. 

••  liino.Xl    AS    ORDERLY."      (Cines  Co.) 

Bidoni,  full  of  importance  and  delight,  is  informed  that  he 
has  been  appointed  to  the  service  of  his  lieutenant,  as  orderly, 
and  at  <  nee  commences  his  duties,  after  receiving  full  In- 

structions. S  mehow  everything  appears  to  go  wrong, 

although  he  means  well  every  time.  Cleaning  his  master's 
ts  the  blacking  on  the  clean  tablecloth,  and 

smashes  the  pots  and  other  kitchen  utensils  whenever  he 
touches  them.  In  the  wine  cellar  he  is  equally  unfortunate, 

for  he  pulls  the  tap  out  of  a  barrel  and  the  cellar  is  flooded. 
Blunder  after  blunder  is  committed,  and  the  unfortunate 

orderly  has  a  »ery  exciting  time.  Finally,  the  lieutenant  in- 
vites his  fiancee  to  dine  with  him.  Bidoni  waits  at  table,  and 

surpasses  himself  in  mishaps.  He  pours  soup  over  the  lady, 
drops  the  meat  and  dish  on  the  floor,  and  causes  endless  con- 

fusion. The  lady  leaves  in  disgust,  and  Bidoni  receives  sum- 
mary  dismissal. 

Released   February   15th.  Length  817   feet. 

"BLOOMER   SFFKS   A    SMILE."     [Cines    Co.) 

Mr.  Iilo  mer  is  in  the  depths  of  desperation  and  melancholy, 

and  pines  for  a  smile  from  some  cheerful  person,  a  lady  pre- 
ferred. He  dresses  up  and  sets  off  to  find  what  he  desire-. 

He  marches  to  a  florist's  and  purchases  a  huge  bouquet,  which 
he  presents  to  a  lady,  but,  unfortunately  for  him,  she  possesses 
a  husband,  who  steps  in  and  interferes.  One  pretty  face  after 

another  decoys  him,  with  most  disastrous  result-,  and  still  hi- 
is  looking  for  the  smile  that  constantly  eludes  him.  At  last 
he  meets  with  such  bad  treatment  that  whenever  a  lady 
approaches  him  he  runs  away.  This  subject  has  numerous 
funny  situations   that  cannot  fail   to  reuse  hearty    laughter. 

Released    February  19th.  Length   368  feet. 

"BOB  AND   THE   APACHE."     [Alter  Ego.) 

Hob  is  out  walking,  and  espies  a  fair  lady,  whom  he  follows 
home,  and  presents  to  her  a  bouquet,  which  cements  a  friend- 
ship  betwixt  them.  They  are  in  the  midst  of  a  mild  flirtation 
when  an  apache  enters  the  room  with  the  object  cf  picking  up 
any  trifles  that  may  come  his  way.  Hob  immediately  go< 
the  burglar,  and  knocks  him  down.  The  apache  pretends  to 
be  dead,  and  Hob  and  the  lady  lift  him  up  with  the  hope  of 
restoring  him  to  consciousness.  He  professes  to  be  very  bad, 
and  threatens  them  with  all  kinds  of  penalties  if  thev  do  not 
pay  him  well.  The  result  is  that  Bob  and  the  lady  give  him 

all  the  money  and  valuables  they  possess,  Hob  even  having  to 
exchange  clothes  with  the  apache.  The  lady  is  disgusted  with 
Bob,  and  orders  him  away.  He  runs  into  the  arms  of  the 
police,  who  take  him  for  the  apache,  and  lock  him  up.  We 
leave   him    in  a  prison  cell   mourning  his   sad   predicament. 

Released    February    15th.  Length    604   feet. 
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"A    GLASS    "i     GOAT'S    MILK."     [Clarendon.) 
'  l.u-      :  are  noted  for  their  originality,  and   in  the 

Case    "1     tins    subject   the  characteristic    is    particularly    in    evi- 

I'lione  :  Central  7320. 

and  his  little  daughter  are  terrified,  and  they  take  to  their 
heels.  This  excites  the  goatman  more  than  ever,  and  off  he 
goes — packing  cases,  three  brick  walls,  lampposts,  persons,  and 

dence.  An  excitable  gentleman  with  a  goat-like  visage  and 
th*  proverbial  beard  is  amused  by  the  antics  of  a  goat,  which, 
however,  turns  his  amusement  into  fear  by  charging  at  him 
full  tilt.  The  poor  man  seeks  shelter  from  the  owner  of  the 
animal,  who  laughs  his  fears  to  scorn,  and  invites  him  to  see 
the  goat  milked.  He  drinks,  and  as  he  drinks  the  fluid  seems 
to  have  a  strange  effect  upon  him — his  eyes  roll,  his  lips 
twist,  he  becomes  restive  and  wild  in  manner,  and  two  large 

are    seen   slowly   but   perceptibly    growing.     The    owner 

even  omnibuses  give  way  to  his  impetuous  onset,  and  are  felled 
by  his  mighty  horns ;  till  the  endt  after  charging  a  bathing 
machine  with  disastrous  results,  he  lodges  his  tusk-like  forks 
in  an  old  wooden  winch,  and  from  this  he  cannot  withdraw 
them.  Some  sailor-men  standing  by  take  courage  at  seeing 
him  thus,  and  with  a  powerful  effort  pull  him  free.  His 
horns  are  left  behind  fast  in  the  ancient  wooden  block,  and 
he  is  cured  of  his  milky  ways. 

Released   February   20th.  Length  400  feet. 

IF    YOU    DO    NOT 

Already  Subscribe  for  THE  CINEMA  (post  free  5s.  6d.  per 
annum)  here   are   some   reasons  why  you   should  do  so : — 

(1)  THE     CINEMA  is  the  premier  newspaper  connected  with  the  Cinematograph  industry. 

(2)  It  is  the  brightest  and  best  Trade  Journal. 
(3)  Its  articles  are  written  by  experts  who  have  been  connected  with  the  Trade  since  its  inception. 
(4)  Not  only  does  each  issue  contain  a  list  of  film  releases  four  weeks  back  and  four  weeks  ahead, 

but  the  films  reviewed  in  each  number  are  those  selected  after  careful  scrutiny  by  our  special 
staff  of  film  critics  on  account  of  their  drawing  power.  Exhibitors  can,  therefore,  rely  upon 
the  selection  made,  and  thus  avoid  the  expense  of  paying  someone  especially  to  see  them. 

(5)  The  Proprietors  of  THE  CINEMA  are  in  a  position  to  obtain  information  of  the  utmost  value 
to  the  trade  which  no  other  journal  is  able  to  secure,  hence  our  readers  are  kept  posted  upon 
all  matters  of  importance  a  long  way  ahead  of  our  competitors. 

(6)  Each  issue  of  THE  CINEMA  contains  three  times  as  much  reading  matter  and  ten  times  as 
many  illustrations  as  that  found  in  any  other  organ  of  the  Trade. 

(7)  If  you  wish  to  sell  or  let  your  theatre,  or  are  desirous  of  extending  your  business,  "  THE 
CINEMA  Property  Register"  will  help  you,  for  it  contains  a  list  of  all  theatres  and  sites  for 
disposal  or  required. 

(8)  If  you  want  to  buy  or  sell  anything  appertaining  to  the  Trade  our  columns  will  bring  you 
more  replies  than  any  other  Trade  journal. 

(9)  THE  CINEMA  is  read  by  over  1,000  persons  weekly  who  are  waiting  an  opportunity  of 
entering  the  business,  and  whose  names  are  known  exclusively  to  the  Proprietors  of  this 
Journal. 

These  are  but  a  few  of  the  many  reasons  that  we  would  advance.  Why  not  send 
a  Postal  Order  for  5s.  6d.,  together  with  the  Subscription  Form,  which  will  be  found  on 
p.  44  of  cover,  to  the  Publishers,  and  so  secure  a  copy  regularly  every  week  for  12  months  ? 
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CRICKS    AND    MARTIN,    LTD., 
101.  W ardour  Street,  W. 

'Phone  :  Cil 
<$£& 

"PAUL  SLEUTH,  CRIME  INVESTIGATOR  [I.— The 

Mystery  of  bhe  Astorian  Crown  Prince."  [Cricks  tvnl Martin,  Limx 

The  King    ind  Crown  Prince  of  Astoria    in    rep  rted  in  the 

newspapers  as  spending  a  few  days  with  Sii  i'1  |  ■    ind 
L;rtMt  pup  11  ktions  n<'  made  for  their  comfort  and  safety. 
Tiring,  after  a  reception,  the  young  Crown  Prince  seeks  solitude 
in  the  library,  hut  in  the  excitement  his  pri  not  missed 

me  considerable  tune,  and  when  he  1  inn  1  be  found 
one  is  much  concerned,  more  especially  the  host.  Kntering  the 

library  no  trace  of  the  missing  l'rin  e  can  be  found — the  book 
he  had  been  reading  lay  upon  the  table — and  it  is  a  complete 
mystery  where  he  can  be  hiding,  until  1  note  is  discovered  de- 

manding a  large  sum,  to  be  left  on  the  table  the  following 
evening.  Sir  James  can  offer  no  explanation,  and  he  win 
Sleuth  to  come  and  unravel  the  mystery.  Reaching  the  Hall, 
Sleuth  subjects  all  the  household  to  1  lose  e\  imin  it  ion,  but  with 
out  result,  and  decides  to  impersonate  the  distracted  King  and 

i  afife  donate,  and  SI  i    disguise,  is  highly 
itulated. 

February  20th,  1913.  Length  765   f< 

"GRANDAD'S    EXILE."     (Cricks  and  Martin.) 

Jack    Manville,    a    typical    English    sailor,    keeps    his    aged 
father  at  his  own  house  with  his  wife  and  little  daughter. 
This  arrangement  is  not  looked  upon  as  satisfactory  by  the 
wife,  but  the  old  man  and  his  granddaughter  are  inseparable 
and  domestii  differenci  ire  very  frequent.  Jack  joins  tho 
ship,   satisfied   that  he   has    left    everytln  irtably    settled, 
but  he  li  is  not  been  away  long  before  trouble  begins,  and 

the  wife  determines  to  rid  herself  of  the  old  man  in  Jack's 
absence.  To  this  end,  she  applies  to  the  authorities,  and,  to 

his  great  surprise,  he  is  taken  away  to  the  workhouse.  Here 
instantly  frets  over  bein"  parted  from  the  child,  and  on 

the  fir^t  occasion  he  goes  out  he  makes  straight  for  the  old 
home,   purchasing  a   small   doll   on   his  way  as  a  present   for 

keep  the  appointment  on  the  foil  >wing  evening,  which  he  does, 
and  has  not  long  to  wait  before  three  conspirators  enter  through 
a  secret  panel  in  the  wall  of  the  library.  The  supposed  King 
absolutely  refused  to  hand  over  any  money,  but,  instead,  covers 
them  with  a  revolver.  While  covering  two,  the  third  man 
attacks  the  detective  from  behind  and  deals  him  a  severe  blow 
upon  the  head,  which  renders  him  insensible.  The  unconsious 

man  is  carried  through  the  opening  to  the  secret  dungeon  below, 
where  the  Crown  Prince  is  imprisoned.  Upon  the  men  retiring 
the  Prince  does  his  utmost  to  revive  his  fellow-prisoner,  and. 
upon  doing  so,  is  dumbfounded  to  discover  that  the  man  is  not 
his  father.  One  of  the  conspirators  enters,  and  before  he  has 
time  to  close  the  door  is  quickly  overpowered,  thus  giving  the 
prisoners  a  chance  to  escape.  Groping  along  the  dark  passages 
they  hear  voices  in  an  adjoining  room,  and  Sleuth  -uid  his  corn- 
pinion  prepare  to  attack  the  inmates,  who.  by  the  conversation, 
appear  to  be  only  two  in  number.  The  conspirators  are  sur- 

prised and  roughly  handled,  and  Sleuth  recaptures  his  stolen 
revolver,  which  enables  him  to  have  the  upper  hand  of  his 
prisoners,  whom  he  forces  back  into  the  library  where  police 
are  secreted.     The  meeting  between  the  King  and  Crown  Prince 

-.■  i.andchild.  He  certainly  does  not  receive  a  warm  wel- 
come, but  is  allowed  to  remain  and  partake  of  tea,  but  the 

child  is  missing  and  does  not  come  home  until  after  it  is  time 
for  him  to  return.  Not  being  old  enough  to  inquire  when 

the  old  man  would  be  out,  she  determines  to  go  to  the  work- 
house to  see  her  grandfather,  but  never  reaches  there,  as  in 

her  hurry  she  runs  round  a  sharp  turning  and  is  knocked 
down  by  a  passing  trap.  Fortunately  she  is  not  seriously 
hurt,  and  the  gentleman  driving  hastens  to  carry  her  bark  to 
her  house  where  her  distracted  mother  has  been  anxiously 

awaiting  her.  She  is  taken  ;n,  but  does  not  make  satisfactory 
progress  in  consequence  of  being  defeated  in  her  efforts  to  see 
her  old  playmate.  Unexpectedly  Jack  returns,  and  is  much 
disturbed  at  his  child's  accident  and  the  real  cause  thereof. 
He  reproaches  his  wife  for  her  action,  and  hastens  to  the 
workhouse,  where  he  willingly  pays  what  the  official  asks  for 
the  release  of  his  father,  and  together  they  are  soon  at  the 
old  home  where  a  reconciliation  takes  place  between  all 

parties,  and  Dolly  soon  recovers  now  she  has  her  old  chum 

and   learns  to   forget    "  Grandad's    Kxile." 
Released    February   27th. 

Length  910   feet. 
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THOMAS    A.    EDISON,    LTD., 
'Phone:   Holborn  5050. 

nun-. 

••  THE    TOTVILLE   IN  I.  "     (Edison.) 
Cast  : 

Old    Si     ity      Walter    Edwin 
Young    Sammy     Yale    I 
I  In     Editor      Robert    Browei 

A     I'i  inter    looking    for    employment 
Edward    O'Connor 

The   Minister    Bigelow  Cooper 
Tom      1  In  rv    Beaumont 

ie      Bessie    Leai  a 

A    hard-hearted    Landlord      Charles  Ogle 
His    Tenant      Bliss   Milford 

The   Village   Scandal-monger    Julia  Ueinhart 
The  Totville  Eye  is  the  singular  name  of  a  newspaper  pub- 

lished in  Totville.  John  Adams,  the  editor,  has  an  assistant  in 
iinting  office  who  is  an  old-time  type-setter,  a  kindly 

old  fellow  known  as  Scotty.  Having  at  one  time  stuck  type  on 
a  metropolitan  daily,  Scotty  favours  modern  journalism,  but 
his  views  make  no  impression  on  the  formal  Mr.  Adams.  Mr, 
Adams  is  suddenly  called  out  of  town,  just  as  the  paper  is 
about  to  go  to  press.  Feeling  safe,  he  departs,  leaving  Scotty 

in  charge.  Just  as  Scotty  and  Sammy  (the  printer's  devil) 
are  about  to  lift  the  type  of  the  first  page  on  to  the  old- 
fashioned  hand-press  they  drop  it,  and  it  is  "  pied."  After  a 
few  moments'  meditation,  Scotty  decides  to  set  up  an  entirely 
new  first  page,  and  to  that  end  nominates  Sammy  as  the 
reporter,  and  sends  the  youngster  out  to  gather  some  real  live 
village  news.  The  results  are  startling.  Sammy  is  seen  in 
the  act  of  picking  up  several  choice  bits  of  information,  and 
rushing  back  with  his  stories  to  Scotty,  who  hastily  puts  them 
into  type.  When  the  paper  is  given  out  to  the  villagers  the 
following  morning  the  population  is  in  an  uproar,  but  as  it 
happened  in  each  case  the  publication  of  the  sensational  news 
works  out  well  for  the  persons  involved.  The  fun  at  times 
waxes  fast,  and  is  largely  due  to  the  difficulties  under  which 
Sammy  collects  his  items  of  news.  When  Mr.  Adams,  the 
editor,  returns  and  discovers  the  audacious  articles  in  his 
staid  old  paper,  he  has  visions  of  a  half-dozen  libel  suits,  and 
his  rage  against  Scotty  knows  no  bounds  for  taking  such  a 
liberty.      In  the  midst  of   his  tirade  he   is  interrupted   by  the 

various  parties  concerned,  who  come  rushing  into  his  ofti 
he  supposes,   to  demand   an  explanation   for  his  daring   publi- 

cation,  but,   to  his  great  astonishment,  they  exoress  themselves 
most   gratefully  for  the  lesson  it  has  taught  them,   and  thank 
him   again   and    again. 

Released   March   1st.  Length  1,000  feet. 

"PAT  CLANCY'S   ADVENTURE."     (Edison.) 
Cast  : 

Pat    Clancy   Edward    O'Connor 
Sefior  De  Vega    Charles   M.   Seay 

Curiosity  took  l'at  Clancy  down  to  the  docks  one  day,  where 
he  stoid  watching  a  lot  of  "  roustabouts  "  loading  a  ship 
with  lone;  narrow  boxes.  He  noticed  one  box  with  a  loose 

cover  full  of  Winchester  rifles.  "  Filibustering,"  thought  Pat. 
Upon  being  informed  by   the   Spaniard  in  charge  that   Guate- 

mala was  their  destination,  and  that  strong  men  were  needed 
to  carry  on  the  good  work,  Pat  became  deeply  interested,  ex- 

ing  a  strong  desire  to  accompany  the  expedition,  with 
the  result  that  he  signed  a  contract.  After  a  short,  uneventful 
voyage,  they  arrive  on  the  shores  of  Guatemala.  While  on  the 
way  to  the  interior  of  this  wild  tropical  country  Pat  makes  a 
brief  halt,  distributes  rifles  and  some  military  coats  he 

brought  with  him  to  a  few  of  the  "  roustabouts,"  and  drills 
them    with   the  view    of    leading   the    revolutionists   to    victory. 

These  manoeuvres  are  highly  amusing  to  the  Spaniard,  who 
quietly  requests  Pat  to  give  up  the  rifles  and  take  those  con- 

tained in  the  other  boxes.  Pat  and  his  awkward  squad  readily 
accede  to  this,  but  find  to  their  surprise  that  the  other  boxes 
contain  pickaxes  and  spades  for  the  purpose  of  building  a 
much-needed  railroad.  Thus  tricked  by  the  Spaniard,  Pat  is 
forced  to  work  hard  with  a  pick  and  shovel,  but  not  for  long, 
for  the  very  next  morning  at  daybreak  he  escapes  to  the  nearest 
port.  Meanwhile  the  underpaid  semi-slaves  go  on  a  strike, 
overpower  the  guards,  and  almost  kill  the  Spaniard,  who 
escapes  within  an  inch  of  his  life,  and  becomes  a  stowaway 
on  the  very  ship  on  which  Pat  is  working  his  way  home.  In 
due  time  the  banana-laden  vessel  arrives  in  a  southern  port 
of  the  U.S.A.,  where  the  Spaniard  is  arrested  for  vagrancy, 

and  sentenced  to  ten  days'  labour  cleaning  streets,  much  to 
the  gratification  of  Pat  Clancy,  who  has  the  satisfaction  of 

echoing  the  Spaniard's  sentiment  in  the  contract  which  Pat 
signed,  "Strong  men  are  needed  to  carry  on  the  good  work.'' Released    February    26th.  Length    1,000   feet. 

"A  CHASE  ACROSS   THE   CONTINENT. "     [Edison.) Cast  : 

Mr.    Gardner      Charles    Reigel 
Mrs.  Worthington       Camille  Dalberg 
The    Maid      Jessie    McAllister 
The  Detective     James  Gordon 

Alice   Allen,    Mr.    Gardner's   niece. ...Laura    Sawyer 
James  North,  the  chauffeuT    Richard  Neill 
Henry    Krnshaw     Benjamin   Wilson 

The  tale  itself  tells  of  the  theft  of  a  jewel  case  from  one  of 
the  guests  of  a  wealthy  New  York  business  man.  A  famous 
detective  is  called  in  upon  the  case,  and  suspicion  points 
strongly  towards  the  niece  of  the  host,  and  the  strangest  part 
of  it  all  is  that  the  uncle  seems  particularly  anxious  to  fasten 
the  guilt  upon  the  young  lady.  Subsequently  a  maid  dis- 

covers a  secret  cabinet  in  an  old  clock,  and  when  her  mistress 
inspects  it  she  finds  a  supposedly  lost  will,  which  reveals  the 

fact  that  her  father's  wealth  and  property  will  revert  to  his 
brother  unless  the  young  lady  in  question  marries  the  man  of 
her  choice  in  the  State  of  California  on  or  before  a  certain 
date.  She  then  realises  why  her  uncle  was  so  anxious  to 
involve  her  in  this  theft,  in  order  to  keep  her  in  New  York 
until  after  the  designated  time  in  the  will.  Realising  his 
criminal  intent,  she  and  her  maid  leave  the  house  secretly, 
after  revealing  her  plans  to  her  lover  and  arranging  a  meet- 

ing to  take  place  in  Denver.  Then  the  two  girls  start  out  on 
the  chase  across  the  continent  against  time  and  the  shrewdness 
of    a    detective,    who,    believing    her    flight    to    be   evidence   of 
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yuilt,  follows  by  train  fifteen  minutes  later.  Here  foil  \v^  i 
thrilling,  interesting,  and  exciting  cross  continental  chase, 
and  shows  how  a  woman's  wit  toils  the  plans  oi  a  famous 
detei  tive. 

Released    February   26th.  Length    1,000   feef. 

"HOPE— A    RED   CROSS   SEAL   STORY."     [Edison.) 
Cast  : 

John   Harvey,   president  of   a  country  bank 
George   Lessey 

An  old  Clerk     William   West 
Kdith,    his    daughter   Gertrude    McCoy 
Dr.    Morris   Robert    U rower 

John  Harvey  believed  that  tuberculosis  did  not  flourish  in  a 
country  town,  and  when  he  received  a  letter  from  the  National 
Association  for  the  Study  and  Prevention  of  Tuberculosis 
asking  him  to  aid  the  cause  by  selling  Christmas  seals,  he  was 
greatly  amused,  and  told  Wells,  his  assistant,  to  answer  their 
letter  and  say  that  undoubtedly  they  were  not  aware  that 
theirs  was  a  country  town  where  tuberculosis  did  not  exist. 
Yet  only  a  week  later  he  was  very  forcibly  reminded  that 
tuberculosis  did  exist  even  in  his  own  town.  This  know- 

ledge was  the  more  bitter  because  it  was  no  other  than  his 
fiancee  who  was  the  afflicted  one.  She  had  left  him  a  plaintive 
little  note  that  told  of  the  sad  discovery,  and  her  determina- 

tion to  go  away  and  be  cured,  enclosing  her  engagement  ring 
and  releasing  him  from  his  promise.  Searching  like  mad- 

men, he  and  the  girl's  father  found  her  name  registered  at 
fiellevue  Hospital  in  New  York,  where  she  was  taking  day 
treatment.  They  went  to  her  address,  and  in  the  small  bed- 

room where  she  was  living  met  with  a  surprise.  Edith  refused 
to  return  with  them  !  She  said  there  was  no  place  to  be 
cured    in   their    home   town,    and    therefore    she    would    remain 

V,    -  3    .    ̂        'I 

under  the  present  treatment,  uncomfortable  as  it  was.  So  they 
went  home  with  a  new  thought.  Now  Harvey  aroused  the 
people  of  his  town  to  a  mighty  effort.  He  spoke  to  crowds  like 
one  inspired,  and  his  slogan  was  insistent,  "  Let  us  build  a 
sanatorium  together."  Shortly  after  the  building  was  com- 

pleted. Not  a  moment  did  he  lose  in  bringing  Edith  home  and 
having  her  enter  the  new  sanatorium.  How  she  grew  better 
in  health  and  stronger  in  love  is  told  in  the  Edison  way  by 
Edison  players  with   Edison  photography. 

Released   March    1st.  Length    1,020   feet. 
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ELITE    SALES    AGENCY,    LTD., 

Gloucester  Mansions,  Cambridge  Circus,  W,  'Phone:  City  8463. 

Releasing:— ELITE  and  1)1  SKIS  Films. 

••  HIS   INHERITANCE."     (Elite.) 
Anton  Berting,  farmer,  proposes  to  his  maidservant  Marinka, 

who  accepts  him.  Hubert,  the  farmer's  son,  on  returning  home, 
is  surprised  to  find  a  former  servant  in  the  person  of  his  step- 

mother. Marinka,  who  has  schemes  on  the  old  farmer's  posses- 
.  determines  to  injure  her  stepson  in  the  eyes  of  his  father. 

She  endeavours  to  entice  the  young  farmer  to  make  love  to  her. 

However,  she  is  unsuccessful  in  this,  as  the  young  man's  affec- 
tions  ire  already  centred  en   the  daughter  of  a  neighbouring 

hearing  that  his  son,  though  happy,  is  very  poor  and  working 
as  a  farm  labourer,  his  conscience  prompts  him  to  make  a  new 
will  unknown  to  anybody.  In  this  will  he  leaves  the  bulk  of 

his  estate  to  his  son,  with  the  exception  of  a  sum  of  money 
which  goes  to  his  second  wife.  Keeling  his  end  coming  upon 
him,  the  old  farmer  hides  the  new  will  in  the  old  chest,  and 
takes  to  his  bed  for  the  last  time.  After  his  death  the  first  will 

is  produced  by  Marinka,  and  she  becomes  mistress  of  her  late 

husband's  fortune,   and  the  son  and    his   young  wife  return  to 

The  stepmother  brings  a  false  accusation  against  him 
The  old  man  'believes  her  story,  expels  him  from  his  homi 
makes  a  will  leaving  almost  his  entire  property  and  wealth  to 
his  second  wife,  his  son  only  to  receive  an  old  ehest  of  odds  and 
ends.  The  young  farmer  marries  the  girl  of  his  choice.  The 
lather,  repenting  of  his  harshness  to  his  son,  inquires  from  the 
priest  of  the  village  as  to   his  position  and  prospects,    and  on 

their  poor  lot  with  nothing  but  the  old  chest.  Later  the  other 
will  is  discovered  in  the  old  cheat.  This  on  being  shown 

to  the  priest  is  pronounced  to  be  valid,  and  thus  after 

legal  formalities  have  been  complied  with,  Hubert  comes  into 
his  inheritance,  and  his  scheming  stepmother  has  to  retire  from 
the  home. 

Released   March  oth.  Length    1,820  feet. 
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ESSANAY     FILM    MANUFACTURING    CO., 

i.)S,  Charing  Cross  k"\!'.   \\  C 

••  1  [ME  FIJI  S." 
(     ISt  : 

Reed    Augustus  Carney 
His  wife     Mary  Ilight 

Reed's   friend        [oseph    Allen 
A.  D.  T.  clerk     "  Billy      M 
Officer     Clicv     1 1  iti  htock 

Phone  :  City  2129. 

About  midnight  the  messenger  arrives,  Mrs.  Reed 

message,    routs   poor    Reed   from    hia 
good   sleep,   throw*    his  clothes   <>n,   and,   despite   his  vehement 

'-,  hustles  him  out  <>f  the  house,  and  commands  him   to 

go  to  the  office  at  once.      Reed  finds  peaceful  sleep  again  on  a 
park   bench,   and  a   moment   later  an   escaping   crook    throws    a 

Reed  desires  to  get  out  of  helping  his  wife  hang  pictures,  in 

order  to  join  in  a  "  Kelly  pool "  game  with  the  boys.  So  he 
sends  himself  a  telegram  advising  there  is  important  business 
at  the  office,  and  orders  the  messenger  to  deliver  it  at  seven 
that  evening.  Of  course,  the  messenger  forgets,  and  poor  Reed 
puts  in  an  evening  of  torture  hanging  pictures  and  waiting  for 

bundle  of  loot  beside  it,  an  officer  discovers  the  package,  and 

Reed  is  dragged  to  the  station  as  being  the  thief.  Unable  to 
obtain  bail,  poor  Reed  stretches  out  on  the  hard  bench,  and 

groans  miserably  as  he  sees  visions  of  his  buxom  spouse  snooz- 
ing peacefully  on  her  downy  couch. 

Released  February  20th.  Length  985  feet. 
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•   THE  SHADOW  OF  THE  CROSS."     (Essanay.) 
Cast : 

Francesca  Tonelli     Ruth  Stonehousc 
Leandre       E.   H.    Calvert 

Jacques     Bryant  Washburn 

Leandre  and  Jacques,  two  young  Italians,  are  in  love  with 
Erainesoa  Tonelli,  a  beautiful  girl.  Leandre  is  favoured  by 
Franceses.  One  night  a  dance  is  to  be  held,  and  Leandre 
writes  Franceses  pleading  with  her  to  wear  a  red  rose  if  she 
returns  his  love.  By  chance  Jacques  secures  possession  of  the 

letter,  and,  in  a  frenzy  of  jealousy,  changes  the  word  "red"  to 
"  white."  All  unknowing  of  the  trickery  involved,  Francesca 
innocently  wears  the  white  rose,  and  Leandre  leaves  the  town 

with  a  broken  heart.  Taking  opportunity  of  the  chance  offered, 
Jacques  wins  Francesca  for  his  wife.  The  years  pass,  and 
Leandre  has  become  a  monk.  One  day  a  poor  girl  falls  ex- 

hausted  at  the  cloister   door,   and    I^eandre   is   horrified   to   dis- 

"THE  SUPREME  TEST."     [Essanay.) 

Cast: 

Eva  Jackson     Evebelle  Prout 

Raymond,  her  sweetheart     Whitney  Raymond 

Her  father     Frank  Daytoa 
His  mother     Helen  Dunbar 

His  sister       B< verly  Bayne 
The  siren     Francis  Mason 

Eva  and  Raymond  are  sweethearts  in  school,  and  their 

betrothal  is  sealed  with  a  sun-bonnet  kiss.  In  the  years  that 
pass  Raymond  graduates  through  college,  marries  Eva,  and 

they  enter  their  beautiful  new  home,  the  gift  of  Raymond's 
father.  A  few  montths  Jatej,  at  a  fashionable  reception, 

Raymond  meets  Lois  Whitehall,  a  siren,  who  fascinates  him. 

In   the   days   that   pass  he  spends  most  of  his  time  with   Lois, 

cover  it  is  Francesca.  He  cares  tenderly  for  her,  and  then 

learns  for  the  first  time  of  J  a  ■  ques'  perfidy,  and  that  he  has 
deserted  her.  Francesca  dies,  and  Leandre  swears  to  have 

revenge  on  his  false  friend,  though  bound  by  his  eternal  vows. 
Years  pass,  and  one  night  a  stranger  falls  senseless  at  the 
monastery  door.  Leandre  carries  ham  bo  his  room,  and  there, 
by  the  flickering  light  of  a  candle,  recognises  the  wasted  face 

as  that  of  Jacques.  Whipping  a  knife  from  Jacques'  belt, 
Leandre  raises  it  aloft.  Suddenly  the  candle  is  dashed  to  the 

floor,  and  the  room  is  left  in  blackn< iss.  Cradually  a  shaft 
of  light  penetrates  the  gloom,  and  falls  upon  the  crucifix  on  the 
table.  Then  the  form  of  Leandre,  with  repentant  face,  crawls 
to  the  table,  and  bows  before  the  crucifix,  while  his  lips  mow 
in  silent  prayer. 

Released  February  16th.  1  •  ngth  940  feet. 

and  is  coldly  indifferent  toward  his  pretty  wife.  Discovering 
their  infidelity,  Eva  leaves  a  note,  saying  she  is  returning  to 
her  mother  on  the  afternoon  train,  and  starts  for  the  railway 

station.  Meanwhile  Raymond  discovers  that  Lois  is  merely 
trifling  with  him,  furiously  upbraids  her,  and  hurries  from 

the  house.  Arriving  heme,  he  is  handed  Eva*s  note,  and  a 
moment  later  reads  in  the  paper  that  her  train  has  been 
wrecked  and  her  suit-case  found.  Crazed  over  her  evident 

death,  Raymond  is  about  to  end  his  life  when  Eva  enters  in 
time  to  prevent  the  suicide.  Fortunately,  she  had  missed  the 
doomed  train.  For  a  moment  Raymond  thinks  her  a  phantom, 
then  sinks  on  her  knees  before  her,  begs  her  forgiveness,  and  the 

compassion  within  her  heart  again  restores  happiness  to  the 
little  household. 

Released  February  20th.  Length  982  feet. 



January  29,  1913. Supplement  to  THE     CINEMA. 7'     - 

GAUMONT    CO.,    LTD., 

5  and  6,  Sherwood  Street,  \Y. Thone:  Gerrard  5966  (Four  Lines). 

"WHEN  THIEVES  FALL  OUT."     [Gaumont.) 

The  Chateau  of  Croize  is  an  old  historical  mansion  which  has 

remained  long  in  the  hands  of  a  once  wealthy  family.  Of  the 
treasure  in  the  possession  of  a  former  ancestor,  Count  Philip, 
at  the  time  of  the  Revolution,  nothing  is  known.  The  present 
Countess  de  Croize  firmly  believes,  however,  that  the  old 

Count  hid  the  family  jewels  and  riches  when  the  mansion  was 

attacked  by  the  rabble,  but  as  he  died  without  revealing  the 
secret  the  locality  has  hitherto  remained  a  mystery.  The 
Countess  has  expended  her  resources  in  trying  to  recover  this, 
and  the  Chateau  is  put  up  for  sale  to  satisfy  the  bank  directors, 
who  hold  a  mortgage  on  it.  The  interests  of  the  Countess  de 

Croize   are    in    the   hands   of   a    Mr.    Raybard,    a  lawyer,    who 

Croize,  the  daughter  of  the  Countess,  but  he  is  forestalled  in 

thi-,  by  an  announcement  of  her  engagement  to  a  young  officer, 
Lieutenant  Cross.  In  examining  some  old  books  in  the  library, 
Raybard  discovers  an  old  manuscript  which  discloses  the 

hiding-place  of  the  family  wealth.  The  weakness  of  the  lawyer's 
financial  position  urges  him  to  keep  silence,  but  he  is  obliged 
to  share  the  information  with  Barrett,  and  the  two  sign  an 
agreement  by  which  they  will  divide  the  treasure  after  buying 
the  house  themselves.  Meanwhile  the  date  of  the  sale 

approaches,  and  the  lieutenant  Teturns  to  Paris  by  train.  An 
elegantly  dressed  and  handsome  woman  travels  in  the  same 
compartment.  On  nearing  the  station  she  becomes  very  faint, 
and  asks  the  lieutenant  to  assist  her  to  her  house  a  few  steps 
away.  Having  entered  the  house,  the  woman  disappears,  and 
the  officer  discovers  that  he  is  locked  in.  Passing  through  the 
next  room,  he  finds  a  body,  gagged  and  bound.  He  recognises 
it  to  be  the  banker  Barrett.  Making  his  escape  by  a  window, 
he  is  seen  by  a  policeman,  to  whom  he  relates  the  incident. 

Certain  circumstances  make  the  officer's  case  look  black,  and  he 
is  later  committed  for  trial.  The  Countess  de  Croize  imme- 

diately enlists  the  services  of  John  Palmer,  the  famous  private 

detective.  A  visit  to  the  deceased  man's  rooms  discovers  a 
blotter,  which  reveals  the  fact  that  an  appointment  had  been 
made  to  meet  Raybard  at  the  house  near  the  railway  station. 
Palmer  takes  off  the  upper  strip,  and  calls  on  Raybard.  The 
lawyer  denies  the  appointment,  even  when  confronted  with  the 
paper,  and  orders  the  detective  to  leave  his  rooms.  Hearing  the 
door  being  locked,  Palmer  immediately  goes  to  the  flat  above, 

and  climbs  down  to  the  verandah  outside  Raybard's  window. 
He  observes  the  lawyer  select  some  papers  from  a  safe  and  take 
them  to  the  fire.  Bursting  the  window  open,  he  rushes  in  and 

snatches  them  from  the  flames.  They  consist  of  Count  Philip's 
manuscript,  and  the  agreement  with  Barrett.  Raybard  is  then 
handed  over  to  the  police.  With  an  order  to  postpone  the  sale, 
the  detective  and  the  released  lieutenant  hurry  to  the  Chateau, 
where  it  is  in  progress.  The  highest  bidder  is  found  to  be  the 
woman  who  enticed  Lieutenant  Cross  into  the  house  where 

Barrett  was  found,  and  it  is  ascertained  that  she  is  Raybard*s 
accomplice.  The  detective  springs  a  final  surprise  by  revealing 

the  hiding-place  indicated  in  the  manuscript — a  secret  cavity  in 
an  underground  cellar. 

Released  February  23rd. 
Length  2,960  feet. 

journeys  to  the  Chateau  accompanied  by  Barrett,  the  senior 
partner  of  the  bank,  in  order  to  settle  the  various  matters. 

Barrett  thinks  he  can   avert  the  sale  by  marrying  Madeleine  de 

"A    DRASTIC    REMEDY."     (Gaumont.) 

Lumbago  is,  unfortunately,  nasty  and  takes  a  lot  of  shifting. 
However,  old  Mr.  Davidson  is  afflicted,  and  a  special  diet, 
massage,  and  vapour  baths  do  very  little  apparently  to  relieve 
the  load  across  his  aching  back.  An  attack  more  spasmodic 

than  usual  sends  his  daughter  Violet  and  her  governess  hurry- 
ing to  the  post  with  a  letter  for  a  masseur,  informing  him  that 

his  services  are  required.  Colliding  round  the  corner  with  Guy 
Montmorency,  it  is  only  consistent  with  the  natural  course  of 
things  that  Miss  Violet  should  attract,  and  be  attracted  by,  that 
eligible  young  man.  And  in  her  embarrassment  the  message 
which  she  thinks  she  has  put  into  the  letter  box  has  fallen  to 

the  ground.  Guy  picks  it  up,  reads  it,  and  decides  to  act  the 
part  of  the  masseur  himself.  His  ideas  on  the  subject  are 
somewhat  rudimentary,  but  it  is  an  opportunity  by  which  he 
can  make  the  acquaintance  of  Miss  Violet,  and  he  calls  at  the 

house.      The  old   gentleman,   since   the    masseur's    attention   is 
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divided  between  the  patient  and  his  daughter,  gets  rather  a 
rough  time.  The  experience  of  being  half-boiled  in  a  large 
copper,  is  not  usually  recommended,  we  believe,  but  when  the 
invalid  escapes  from  his  torture  he   finds   that  his  aches  have 

January  29,  1913. 

seize  the  possibilities  which  the  opportunity  presents.  Subse- 
quently, three  stalwarts  of  the  local  police  force  make  their 

appearance  at  the  house,  and  the  Darby  and  Joan  comedy  is 
played  by  three  respective  couples.     The  return  of  master  and 

gone.  The  remedy,  though  drastic,  is  efficient,  and  Mr.  David- 
son hastens  to  express  his  thanks  to  the  masseur,  who  is  busy 

exchanging  confidences  with  the  daughter,  and  the  latter,  there- 
fore, reveals  his  identity. 

Released  February  20th.  Length  690  feet. 

mistress  in  due  course  results  in  a  hasty  but  well-covered  retreat 
of  the  "at  home"  party.  The  concealed  policemen  observe that  the  newcomers  look  suspiciously  about  them,  and,  misled 
by  their  garb,  arrest  the  couple  as  burglars.  The  housemaids 
appear  the  next  morning  at  the  station  to  rectify  the  error  com- 

"WHEN    THE    CATS    AWAY."     [Gaumont.) 
Mr.  Butterworth  and  his  wife,  having  received  an  invitation 

to  spend  the  evening  of  Pancake  Tuesday  in  jolly  style,  make 
off  to  keep  the  engagement,  dressed  as  a  couple  of  apaches. 
And  the  three  housemaids,  with  the  characteristic  promptitude 
of  all  housemaids  on  the  track  of  a  night  off,  are  not  slow  to 

mitted  by  the  over-zealous  constables,  but  Mr.  Butterworth  (in 

that  delightful  state  of  ignorance  which  is  bliss)  is  so  impressed 

with  the  strict  watch  which  is  kept  in  his  district  that  he  presents 

the  policemen  with  a  very  useful  purse  of  money. 

Released  February  23rd.  Length  680  feet. 
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THE    HEPWORTH    CO., 

2,  Dbnman  Street,  YV  Phone:  Gerrard    2451. 
Releasing :— HEPWORTH     AND     FITZ. 

"  LOVE  AND    A   BURGLAR."      [Hepwortk.) 

Including  Mr.  Tom  Butt  and  Miss  Chrissie  White. 

A  certain  burglar  steals  a  young  lady's  bag,  and  in  it  finds 
a  letter  to  her  sweetheart,  in  which  she  asks  him  to  meet  her  at 

ten  o'clock  that  night  at  the  back  of  her  house,  when  she  will 
leave  the  window  open  for  him.  He  resolves  to  keep  the 
appointment  which  has  come  into  his  hands  so  strangely,  and 

accordingly  he  turns  up  at  ten  o'clock  sharp,  and  discovers  the 
window  open,  as  the  letter  says.  In  the  meantime  the  young 
lady,  who  has  discovered  her  loss,  has  written  another  letter  to 
Percy,  with  exactly  the  same  contents  as  the  one  which  has 

gone  astray.  The  contents  of  this  letter,  however,  are  dis- 
covered by  her  father,  who  does  not  approve  of  Percy.  Conse- 
quently, when  our  burglar  arrives,  he  receives  rather  a  warm 

recaption   from  the    indignant  parent,   but  when  he    is   dragged 

in  front  of  Winnie,  this  young  lady  disclaims  all  knowledge  of 

him.  Whilst  they  are  discussing  the  matter,  they  hear  some- 
body else  at  the  window,  and  the  old  man  at  once  decides  that 

it  must  be  a  burglar,  so  he,  accompanied  by  the  genuine  thief, 
goes  down  to  capture  him.  The  unfortunate  Percy  comes  in 
for  some  very  rough  treatment,  and  the  burglar  is  thanked 
for  the  assistance  he  has  rendered  before  departing  from  the 
house.  Percy,  however,  is  not  content  to  let  the  matter  rest 
there,  and,  securing  the  assistance  of  a  policeman,  he  sets  off  in 
pursuit  of  the  man,  who  he  is  certain  is  the  real  thief.  He 
manages  to  come  up  with  him  a  little  further  on,  as  the  man 
has  been  buttonholed  by  a  clergyman,  who  is  anxious  to  hand 
him  tracts,  with  the  result  that  the  thief  is  led  off  to  justice, 
and  Percy,  having  been  the  means  of  securing  him,  is  received 
back  into  favour  by  both  his  lady  love  and  her  father. 

Released  February  20th.  Length  650  feet. 

"WINNING    HIS   STRIPES."      [Hepworth.) 
Including  Mr.   Harry  Royston  and  Miss  Alma  Taylor. 

P.C.  Warner,  a  constable  who  is  very  keen  on  his  work  and 

very  anxious  for  promotion,   reads   outside   the  police-station   a 
notice  to  the  effeot  that  a  reward  of  ̂ 100  is  offered  for  the  arrest 

of  a  gang  of  thieves  who  have  broken  into  and  robbed  the  St. 
James  Bank.  He  reflects  how  useful  the  money  would  be  to 
him,  and  he  wishes  that  he  could  be  the  lucky  man,  as  he  would 
gain  not  only  the  reward,  but  what  to  him  means  much  more, 

namely,  his  sergeant's  stripes.  Now,  Jack  Harris  is  a  convict 
in  Dartmoor  Prison,  having  been  convicted  of  participation  in 
this  very  robbery,  a  crime  of  which  he  is  innocent,  whilst,  in 
order  that  she  may  be  near  him,  his  wife,  with  their  child,  is 
living  in  a  little  cottage  in  Oakhampton.  She  writes  a  letter  to 
her  husband,  saying  that  she  firmly  believes  in  his  innocence, 
and  that  she  will  always  do  so,  but  that  she  and  her  child  are 
in  such  dire  straits  that  she  sees  nothing  before  them  but  lhe 
workhouse.  The  thought  of  this  so  maddens  Jack  that  when 
he  receives  her  letter  he  makes  a  desperate  attempt  to  escape, 

and  is  successful,  inasmuch  as  he  manages  to  reach  his  wife's 
cottage.  He  is  observed,  however,  by  P.C.  Warner,  who  enters 

the  cottage  a  few  minutes  later  to  arrest  him.  The  kind-hearted 

policeman,  however,  is  so  struck  by  the  man's  story  and  declara- 
tion oi  innocence,  and  his  wife's  despair  at  the  thought  of 

losing  him  again,  that  he  desides  to  accept  the  responsibility  of 
allowing  him  to  go  free.  And  he  even  goes  farther  than  this, 
for  when  he  realises  that  the  family  are  completely  destitute,  he 

buys  them  food.  In  return,  Jack,  on  learning  the  constable's 
ambition  to  catch  the  St.  James  Bank  thieves,  is  able  to  give 
him  some  very  valuable  information  that  he  has  heard  in  the 
prison,  and  offers  to  take  him  to  the  spot  where  he  knows  the 
thieves  are  in  the  habit  of  meeting.     They  are  fortunate  to  find 

three  of  the  very  men  that  they  are  after,  and  the  conversation 
that  they  overhear,  together  with  the  fact  that  the  thieves  are 

handling  some  of  the  stolen  bank-notes,  leaves  no  doubt  of  their 

guilt.  By  a  clever  ruse,  and  with  the  aid  of  Jack  and  a  friendly 
cabman,  Warner  succeeds  in  capturing  the  three  men,  and  driving 

them  off  to  the  police-station,  where  he  is  heartily  congratulated 

by  his  superiors  on  his  smart  piece  of  work.  Shortly  after 

Warner  visits  Jack  and  his  wife,  proudly  wearing  his  sergeant's 
stripes,  and  bringing  with  him  the  j£ioo  reward  for  the  capture 
of  the  thieves.  This  latter  he  offers  to  share  with  Jack,  but  he 

refuses  to  take  any  of  it,  saying  that  he  is  more  than  repaid  by 
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the  fact  that  through  Warner's  successful  capture  of  the  real 
tin.  v.  v  ins  own  innocence  has  been  proved,  and  he  tells  Warner 
of  the  glad  tidings  that  he  has  received  a  pardon,  and  is 
a  free  man  once  more. 

R<  leased  February  20th.  Length  875  feet. 

"HAWKEYE  HAS  TO  HURRY."  (Hepworth.) 
Including  Mr.  Hay  Plumb. 

Hawkeye  receives  a  letter  from  his  sister,  saying  that  she  has 
made  up  her  mind  to  come  and  live  with  him,  and  asking  him 

to  meet  her  train  at  3  o'clock  at  the  junction.  Hawkeye  finds 
that  there  is  only  just  time  to  keep  this  appointment, 
and  is  greatly  dismayed  on  arriving  at  the  station  to  find 
that  there  is  no  train  to  the  junction  for  over  an  hour. 
It  therefore  becomes  necessary  for  him  to  go  by  road,  so  he 
borrows  a  bicycle  from  a  small  boy  outside  the  station,  and  sets 
off  on  his  adventures.  Now  the  bicycle  and  Hawkeye  do  not  fit 

each  other  very  well,  with  the  result  that  he  gets  into  consider- 
able difficulties  at  first.  Later  on,  however,  he  manages  to  get 

going,  and  then  he  is  held  up  by  the  police  for  exceeding  the 
speed  limit ;  but,  although  the  bicycle  is  smashed  up,  Hawkeye 

manages  to  escape,  and  continues  his  journey  on  foot.  He  next 
meets  a  party  of  friends  on  their  way  from  the  roller  skating 
rink,  and  they  lend  him  a  pair  of  skates,  telling  him  that  he  will 
be  able  to  get  along  much  faster  with  these.  Hawkeye,  after 

thanking  them  profusely,  sets  off  again,  but  his  first  attempts 
cannot  be  described  as  very  successful,  so  he  takes  the  skates 

off  his  feet,  and  attaching  them  to  another  part  of  his  body,  sits 
down,  and  paddles  himself  along  with  considerable  success.  All 

this  has  taken  time,  however,  and  when  Hawkeye's  sister  arrives, 
much  to  her  dismay  there  is  nobody  to  meet  her.  Just,  however, 
as  she  is  giving  up  hope,  Hawkeye  comes  rushing  down  the  hill 
with  a  great  burst  of  speed,  much  to  the  amusement  of  all  the 
onlookers.  He  then  escorts  his  sister  home  in  triumph,  not  very 
much  the  worse  for  the  various  shakings  he  has  undergone. 

Released   February  16th.  Length  525  feet. 

"A    STICKY    All  AIR."      (Hep-worth.) 
An  old  gentleman  is  very  much  troubled  by  the  fact  that  all  the 

tramps  in  the  neighbourhood  are  in  the  habit  of  using  his  garden 

fence  as  a  resting-place,  and  depositing  all  kinds  of  rubbish 
there.  He  therefore  determines  to  give  some  of  them  a  lesson, 
and  in  order  to  do  so  prepares  a  very  strong  extract  of  birdlime, 
with  which  he  smears  the  fence  all  over,  and  then  hides  to  await 

developments.  The  result  is  that  the  next  Weary  Willie  who 
leans  up  against  the  fence  finds  himself  stuck  firmly  to  it  ;  but 
the  result  is  not  quite  what  was  anticipated,  for  when  the  man 

gets  up  he  carries  away  a  large  piece  of  the  fence  with  him  on  his 
back.  He  wanders  along  for  some  time  carrying  this  unwieldy 
encumbrance,  and  the  efforts  of  various  friends  he  meets  to  free 

him  from  it  are  quite  unavailing.  At  length,  after  he  has 
managed  with  great  difficulty  to  negotiate  several  obstacles,  he 
is  caught  by  two  policemen  whilst  attempting  to  get  through  a 

narrow  gate.  The  two  officers  seize  hold  of  the  piece  of  fence, 
and  run  their  prisoner  backwards  till  they  reach  the  spot  where 
the  old  man  is  waiting  by  the  side  of  his  broken  fence  in  a  very 
excited  condition.  Willie  is  then  released  from  his  awkward 

position,  and  the  missing  piece  of  fence  is  put  back.  But  at 

this  moment  Willie  gives  the  old  gentleman  and  the  two  police- 
men a  push,  and  they  fall  against  the  sticky  fence,  and  there 

become  firmly  fastened,  whilst  Willie  goes  off  laughing,  having 
had  the  best  of  the  bargain  after  all. 

Released  February  13th.  Length  475  feet. 
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INVICTA    FILM    CO., 

7,   Rupert  Court,  W.  ^"^  ■  Gerrartl  4818. 

Releasing  :-BISON     101,    GEM     and     VICTOR     Films. 

-4^ 

"WAS  MABEL  CURED?"     [Victor.] 

Mabel  Jones  returns  home  from  boarding  school  filled  with 

the  idea  that  she  is  a  born  novelist,  and  with  a  particularly 

written  manuscript  upon  a  sociological  subject,  in  which  <he 

hero  is  a  burglar.  Mabel's  father  is  a  sergeant  of  police,  and, 
having  heard  in  his  past  experience  about  all  the  dealings  with 

burglars  he  cares  for,  he  turns  a  deaf  ear  to  her  pleadings. 

Mabel  persists  in  her  determination,  and  the  sergeant  is  about 

to  grow  real  angry  when  he  sees  a  chance  to  cure  her  of  her 
mad  infatuation  for  under-world  subjects.  Among  the 

sergeant's  acquaintances  is  a  young  novelist  named  Jefferson 
Lang,  who  is  also  writing  a  sociological  novel,  and  in  which  the 
heroine  is  a  sneak  thief.  By  clever  planning,  and  aided  by  the 

rest  of  the  police  boys,  Mabel  and  Jeff  are  brought  together,  he 

believing  her  to  be  "  Shifty  Saidie,"  the  sneak  thief,  and  she 
knowing  him  as  "  Baffles,"  the  gentleman  burglar.  Then 
follows  a  game  of  cross  purposes  and  misunderstandings  be- 

tween the  young  couple,  which  culminates  in  them  both  being 
arrested  by  a  strange  policeman.  Unfortunately  for  the 

sergeant,  his  "fine  station  hand"  in  the  matter  is  discovered 
by  the  pair  at  the  eleventh  hour,  and  through  the  kindly  aid  of 
a  prison  chaplain  they  turn  the  tables  on  the  sergeant  and  the 
station  house  in  general  by  getting  married. 

Released  March  ist.  App.  length  1,000  feet. 

"  BLACKFOOT'S  CONSPIRACY."     (Bison.) 
The  old  blind  chief,  believing  it  time  to  appoint  a  new  chief 

to  succeed  him,  selects  Swift  Wind,  his  son.  The  latter  is  pro- 
mised the  beautiful  Rainbow  for  his  squaw,  and  thereby  incurs 

the  enmity  and  hatred  of  the  warrior  Black  Ox,  his  half- 
brother,  and  Dark  Cloud,  the  latter's  mother.  Dark  Cloud  and 
Black  Ox  plot  to  get  the  chieftainship  away  from  Swift  Wind, 

the  struggling  and  heartbroken  Rainbow  is  held  by  Black  Ox 
and  his  mother,  Dark  (loud.  Swift  Wind  wanders  in  the 
desert,  and  suffers  from  hunger  and  thirst.  He  is  eventually 
rescued  by  a  company  of  trappers  who  take  him  with 
them.  Later  Black  Ox  and  his  warriors  attack  the 

trappers'  camp,  and  as  Black  Ox  scales  the  defenders' stockade  he  comes  face  to  face  with  Swift  Wind. 
They  have  a  knife  duel,  and  as  Swift  Wind  is  about  to 
kill  his  rival  he  is  wounded  by  a  shot  from  the  outside,  and 
Black  Ox  escapes.  Dark  Cloud  shows  Rainbow  her  wedding 
dress,  and  the  latter  watches  her  chance  and  escapes,  after  half 
strangling  Dark  Cloud.  She  meets  the  trappers  on  their  way 
to  punish  the  Indians,  and  mounts  behind  her  lover,  Swift 
Wind.  The  Indians  suffer  defeat,  Black  Ox  is  banished 
and  Swift  Wind  is  proclaimed  the  chief  of  the  tribe,  and  the 
trappers  and  the  Indians  smoke  the  pipe  of  peace. 

Released  March  5th.  App.  length  1,020  feet. 

"TRAPPER  BILL,  KING  OF   SCOUTS."     (Bison.) 
Trapper  Bill,  a  scout,  gets  into  a  quarrel  with  a  drunken 

trader  named  Shunan,  and  worsts  him  in  a  fight.  Shunan 
covets  Silver  Heels,  an  Indian  maid,  and  the  Chief  barters  her 
for  presents.  Shunan  carries  her  off  in  triumph.  She  slips 
from  her  horse  and  runs  into  the  woods.  Shunan  follows  her, 
and  catches  up  with  her  near  the  edge  of  the  cliff.  She  wounds 
him  with  her  knife,  but  is  disarmed  and  about  to  be  flung  over 
the  cliff  when  Trapper  Bill  appears  and  forces  Shunan  over  the 
cliff.  He  saves  himself  on  the  way  down,  and,  refusing  help, 
limps  away.  Bill  takes  Silver  Heels  to  the  Mission  Church, 
where  they  are  married.  Shunan  drinks  heavily  and  forces 
another  fight  upon  Trapper  Bill,  and  is  wounded  in  the 
shoulder  by  Silver  Heels.  Shunan  thereupon  rides  to  the 
Indian  camp  and  joins  the  tribe.     He  persuades  the  Indians  to 

and  Dark  Cloud  steals  Swift  Wind's  fur  covering  and  bears- 
tooth  necklace  and  puts  them  on  Black  Ox.  As  they  emerge  from 
the  tepee  Dark  Cloud  encounters  Rainbow,  claps  her  hand  over 

the  astonished  maiden's  mouth  and  drags  her  from  the  scene. 
Black  Ox  is  acclaimed  the  new  chief,  and  the  Indians  greet 
him.  The  feast  is  prepared,  and  whilst  it  is  in  progress  Swift 
Wind  returns.  He  scents  the  treachery,  and,  after  a  knife  fight 
with  Black  Ox,  he  succeeds  in  telling  the  old  chief  of  the  de- 

ception. The  chief  commands  silence  and  summons  the  tribe, 
and  is  about  to  address  them  when  the  dread  call  comes  and  he 
falls  dead.     Despite  his  protests  Swift  Wind  is  banished,  and 

rob  the  White  Man's  corral  and  steal  a  number  of  their  fa 
The  trappers  hunt  the  Indians  down,  put  them  to  rout  and 
burn  their  tepees  as  a  lesson.  Shunan  escapes.  Some  years 
pass,  and  Silver  Heels  is  called  to  the  happy  Hunting  Grounds, 

leaving  "1? ill  to  mourn  her  loss.  The  Mexicans  are  getting  un- bearable and  a  menace.  Trapper  Bill  joins  a  regiment  of 
trappers  and  scouts,  and  their  services  are  gladly  accepted  by 
General  Kearney  at  headquarters.  Shunan  offers  his  services 
as  a  spy  to  the  Mexicans,  and  is  gladly  accepted.  Shunan  gets 
useful  information,  and  leads  an  attack  upon  the  American 
camp.     They  are  besieged,  and  suffer   from  the  want  of  water 
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and  food.     Trapper  Bill  offers  to  ride  for  relief  and  reinforce- 
lle    successfully    negotiates     the    Mexican    lines,    and 

reaches  the  main  camp  in   an  exhausted  condition.     The   rein- 
vents reach  the  hard-pressed   American  camp  just  in  time 

to   save   it    from   being   annihilated ;    the    Mexicans    are  chased 
and  many  killed  and  captured.     The  prisoners  are  set  free,  and 
Bill  finds  happiness  and  peace  with  one  of  the  released  girls. 
Released  March  1st.  App.  length   1,950  feet. 

Miriam's  eyes  are  bandaged,  with  the  strict  command  that  the 
bandage  should  not  be  removed  for  three  days  if  she  1-  to 
regain  her  sight  permanently.  Larry,  the  following  day,  is 
thrown  from  his  horse  over  the  edge  of  a  cliff.  He  grabs  hold 
of  some  small  shrubs,  and,  hanging  there,  calls  for  help. 

Miriam  hears  Larry's  call,  and  gets  up  frightened  and  gropes 
her  way  out  of  the  house.  As  she  draws  closer  to  the  place 
from   which  the  cries    had  come  she  listens   intently  for   a   re- 

"THE   BETTER  PART."     (Gem.) 
Lawrence,  the  son  of  wealthy  parents,  meets  Miriam  on  a 

highway.  He  is  attracted  by  her  beauty  and  sweetness,  and, 
upon  a  second  meeting,  invites  her  to  the  county  fair.  While 
they  are  taking  in  the  exhibits  some  of  the  playful  rubes  begin 

throwing  confetti,  and  some  of  it  is  thrown  into  Miriam's  eyes. 
Lawrence  takes  her  home.  The  country  physician  is  called. 
He  recommends  a  specialist  to  be  sent  for.  Lawrence  persuades 
Miriam  and  her  mother  to  allow  him  to  assume  the  expense. 
He  then  goes  home  and  tells  his  father  of  his  love  for  Miriam. 
The   father  angrily    dismisses    him.       The     specialist    arrives. 

petition  of  the  cry  for  help.  In  great  anguish  she  snatches  the 
bandage  from  her  eyes,  sees  Larry,  grasps  his  arm  and  calls 

for  help.  Larry's  father,  walking  down  the  road,  hears  her 
call  and  rushes  to  the  scene,  and  he  and  Miriam  together  pull 
Larry  up  to  safe  ground.  The  father  turns  and  calls  to 
Miriam.  She  turns  in  the  direction  of  his  voice  and  staggers 
toward  him,  because  she  has  become  totally  blind.  The  father, 
realising  the  terrible  sacrifice  she  has  made  for  his  son,  goes  to 
her,  takes  her  in  his  arms  and  give>  her  to  Larry,  and,  though 

blind,  she  snuggles  contently  in  Larry's  arms. Released  Februirv  26th.  App.  length  1,000  feet. 
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M    P.    SALES    AGENCY, 

86,  Wardoor  Street,  W.  'Pho  648. 

Releasing       AMERICAN    BIOGRAPH,    B.     AND     C, 

H.  AND  B.,  EMPIRE,    KALEM,  LUBIN,  and  WELT. 
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•M\    HERO."  [A.B.) 
1 1    iressed  by  the  objections  <>f   stern   parents,  which  in  this 

case   take  .1  violent  form,   the  young  !•  k  refuge  in  the 
wilderness,  and  eked  by  Indian-.      Had  it   not  been  for 

Indian  Charlie,  the  modern   "  Rabes  in  the  Wood  "  might  have 
ended  their  days  in  a  manner  quite  too  disagreeable  to  imagine. 

Released  February  20th.  Length  1,007  ieet- 

■  HOME,   5\>  l-l'- 1    in 'Mi  .        Lubin.) 
Richard   Morris,   a  fisherman,  and  his  two  '  harles  and 

ked   on  a  desert  island.      News  reach( ■- 
Morris    that    tin     ship   his   been   lost    with    all    hand>,    and    she 

m,  s  prostrated  with  grief.     '1  he  boo  I   yp,  and   Mr-. 

Morris  is  taken  care  of  by  the  boys'  sweethearts.     Then 
a  joyful  day,  when  the  shipwrecked  sailors  are  rescued,  and  all ends  happily. 

Released    February    23rd.  Length    1,062 

•  A  CRY  FOR  HELP."     (A.B.) 

His  wife  dying  as  a  charity  patient,  the  ungrateful  husband 
blames  the  physician  for  neglect,  and  sets  out  to  kill  him. 
When  he  reaches   the    surgery,  the   doctor  is   ministering  to  an 

•"«* 

injured  tramp,  who  is  filled  with  gratitude  at  his  kindness.  On 

the  tramp's  departure  the  husband  attacks  the  doctor,  but  the 
tramp,  hearing  a  cry  for  help,  returns  and  saves  him. 

Released  February  23rd.  Length  1,000  feet. 

"A   MOTHER'S   STRATEGY."     (Lubin.) 

Guy  Reeves,  a  wealthy  young  man,  falls  in  love  with  Lois,  a 

farmer's  daughter,  but  the  lovers  are  separated  by  Guy's  mother. 
Lois  swears  to  have  revenge.  Years  pass,  and  Lois  becomes  a 

successful  opera  singer,  whilst  Guv   is  engaged  to  his   mother's 

choice.  He  returns  to  his  old  love,  Lois,  who  will  not  give 

him  up,  and,  in  spite  of  his  mother's  scheming,  the  couple 
are  happily  married. 

Released  February  20th.  Length  1,014  feet 
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THE  MUMMY  AND  THE  COWPUNCHERS."    [Kalem.) 
Kant,   a  discouraged  actor,   dresses  up  his  daughter  Julia   as 

a   mummy,   and,   going   into    partnership   with   a   quack    doctor, 
exhibits  her   in   a  Western    town.      The   scheme   works  well   until 

the   boys   fall   in   love   with   the   supposed   mummy.      Then    the 
quack  runs  off  with  the  takings,  and  Rant   is  arrested  for  dis- 

turbing the  peace.     He  is,  however,  rescued  by  the  cowipunohers. 
Released  February  23rd.  Length  560  feet. 

"THE  FINGER   OF   SUSPICION."     (Kalem.) 
Kathleen  has  an  invalid  sister,  Adele,  for  whose  sake  she 

postpones  her  marriage  with  Robert  Wallace.  Adcle  is  found 
dead,  and  Robert  is  accused  of  poisoning  her.     At  his  trial  he 

is  acquitted,  but,  with  the  cloud  over  his  name,  leaves  for  the 
West.  Later  Kathleen  finds  a  note  from  Adele,  saying  that  she died  by  her  own  hand,  and  Robert  is  cleared. 

Released  February  23rd.  Length  1,000  feet. 

"THE  POWER  OF  SILENCE."     (Lubin.) 
On  dying,  Thomas  I.owry,  a  wealthy  owner,  entrusts  his 

daughter  Jane  to  the  oare  of  the  Silent  One,  a  sheep-herder. 
Lowry's  nephew,  Sinclair,  comes  to  the  ranch,  and  endeavours 
to  destroy  Lowry's  will  that  leaves  the  property  to  Jane.  He is  frustrated  in  the  attempt,  and  leaves.  Later,  when  the  Silent 
One  is  away  in  the  mountains,  he  returns  and  wins  Jane's  love. 
The  Silent  One,  although  he  loves  Jane,  agrees  to  the  marriage, 
saying  that  he  will  kill  Sinclair  if  he  illtreats  his  wife.  Sin- 

clair's wife  dies  of  a  broken  heart,  but  the  Silent  One,  true  to his  vow,  avenges  her  death. 

Released  March  2nd.  Length  1,936  feet. 

"  FROM  COWARDICE  TO  HONOUR."     (B.  and  C.J 
Neville  Murray,  a  Confederate  soldier,  is  entrusted  with  dis- 

patches, but,  losing  his  nerve,  returns  to  his  home  in  Texas. 

Neville's  sister  dresses  in  his  clothes,  and  carries  the  dispatohes 

herself.      She    succeeds    in    passing    the    Federal    lines,    but    is 

wounded.      Later,   Neville,  inspired  by  his    sister's   bravery,   re- 
joins the  army,  and  wipes  out  his  disgrace  by  heroically  rescuing 

the  colours. 
Released  February  23rd.  Length  1,377  ̂ eet- 

"A  DAUGHTER'S  SACRIFICE."     (Kalem.) 
Although  Nora  is  in  love  with  Tom,  she  marries  Redman  to 

save  her  father  from  the  consequences  of  a  theft.  Redman 
proves  a  bad  husband,  turning  the  old  father  out  of  the  home* 

and  ill-treating  his  wife.     One  day  Tom  comes  to  the  rescue  of 
his  former  sweetheart,  and  in  the  struggle  that  ensues  Redman 
is  killed.     Liter  the  father  returns,  and  all  ends  happily. 

Released  February  20th.  Length  1,005  ̂ cct- 
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NEW    AGENCY    FILM    CO., 

81-83,  Shaftesbury  Avenue,  \V.  'Phone:  (Jerrard  6331. 

Releasing  —AMBROSIO,     PASQUALI     and     SVEA     Films. 

"TRUTH  WILL  OUT."     (Ambrosio.) 

A  well-constructed  society  drama,  showing  how  the  murderous 

plottings  of  an  impoverished  ne'er-do-well,  determined  to  obtain 
possession  of  his  aunt's  fortune,  though  he  knows  it  to  be  willed 
to  another,   are   defeated   by  the   sagacity   and   industry    of  the 

young  architect  obtains  the  hand 
saved  with  so  much  cleverness. 

Released   March  6th. 

>f  the  girl  whose  life  he  has 

Length   .2,260  feet. 

"THE  LADY'S  HAIRDRESSER."     (Ambrosio.) 

A  really  first-class  comedy,  in  which  Rodolfi  figures  as  the 
devoted  admirer  of  a  comely  young  lady,  whom  the  close 
guardianship  of  a  maiden  aunt  renders  inaccessible.  At  last, 
however,  a  means  is  provided  of  obtaining  access  to  the  house. 

The  charmer  and  her  chaperone  enter  a  hairdresser's,  and 
when  they  have  left  Rodolfi  learns  from  the  proprietor,  a 
friend,  that  they  have  asked  for  a  man  to  be  sent  to  the  house. 
Rodolfi  persuades  the  hairdresser  to  equip  him  for  the  part, 
and,  clad  in  the  traditional  white  jacket  and  equipped  with 
comb,  scissors,  &c,  he  sets  out.  It  happens  that  the  old  lady, 
though  she  is  the  very  reverse  of  attractive,  does  not  despair 
of  obtaining  a  husband,  and  having  observed  Rodolfi  hovering 
near  while  she  has  been  walking  with  her  niece,  imagines  his 
attentions  are  meant  for  her,  and  when  she  recognises  him  in 
the  barber  insists  on  his  transferring  his  attentions  from  her 
niece  to  herself.  The  old  lady  is  troubled  with  too  little  hair 
on  the  head  and  too  much  on  the  lips  and  chin.  Rodolfi 

applies  two  mixtures,  one  a  depilatory,  the  other  a  hair- 

restorer,  and,   wrapping  the  old  lady's  head  in  bandages,  pro- 

fiancee  of  the  dead  woman's  companion,  who  has  been  charged 
with  the  crime.  A  young  nobleman,  who  has  squandered  his 

■own  fortune  and  is  on  the  point  of  being  sold  up  by  a  money- 
lender to  whom  he  is  heavily  indebted,  gains  an  extension  of 

time  by  promising  to  pay  when  the  death  of  his  invalid  aunt, 
whose  heir  he  believes  himself  to  be,  places  him  in  possession 

•of  a  large  sum  of  money.  Actually,  the  young  man  has  already 
been  told  by  the  sick  lady  that,  disgusted  by  his  method  of  life, 
she  will  leave  him  nothing.  From  the  doctor  attending  the  sick 
woman  he  learns  that  she  has  made  a  will  leaving  all  to  the 
young  girl  who  has  been  her  companion  for  many  years,  and 
whom  she  now  declares  to  be  her  own  daughter.  Spurred  on 
by  the  desperate  straits  he  is  in,  he  engages  a  ruffian  to  steal 
the  will,  in  the  hope  that  his  aunt,  who  is  on  the  point  of  death, 
will  not  have  time  or  strength  to  make  another,  even  should  she 
discover  the  loss.  Unhappily,  the  thief  is  discovered  by  the 
sick  woman  at  the  drawer  in  which  the  will  is  concealed.  A 

hasty  blow  silences  the  woman  for  ever,  and  when  the  body  is 

'discovered  suspicion  falls  on  the  girl  companion,  who  is  arrested 
and  charged  with  the  murder.  Her  fiancee,  a  young  architect, 

convinced  of  his  sweetheart's  innocence,  sets  himself  to  discover 
the  real  murderer,  and  manages  to  strike  up  an  acquaintance 
with  the  assassin  by  coming  to  his  assistance  in  a  restaurant 
disturbance.  The  wife  of  the  criminal,  ill-treated  by  her  hus- 

band and  oppressed  with  the  weight  of  the  secret  of  his  guilt 
which  she  carries,  responds  eagerly  to  the  kindness  of  the 
young  man,  and  through  her  he  becomes  possessed  of  the 
valuable  information  that  the  real  will  was  not  delivered  up 
to  the  nephew,  but  is  retained  by  the  assassin,  who  had  pre- 

pared a  copy  which  his  employer  has  burnt  in  the  belief  that  it 
was  the  real  will.  This  is  just  the  information  he  wants  to  clear 
his  sweetheart ;  the  police  are  brought  into  play,  the  real  will 
revealed,  and  the  two  villains  meet  with  their  deserts,  while  the 

mises  to  call  and  see  the  result  in  a  day  or  two.  When  in  due 

course  he  reappears  the  results  are  too  awful  to  contemplate — 
the  depilatory  has  been  by  mistake  applied  to  the  scalp,  and 

has  removed  what  little  hair  it  possessed,  while  the  hair-re- 
storer has  produced  a  magnificent  growth  on  the  lips  and  chin. 

The  old  lady's  feelings  can  be  imagined,  but  she  turns  out  to 
be  a  good-natured  sort,  and  not  only  forgives  Rodolfi,  but 
consents  to  his  wedding  with  her  niece,  and,  some  time  after,  in 

admiring  the  promising  growth  on  the  head  of  their  first-born, 
manages  to  forget  the  baldness  which  his  father  has  inflicted 

upon    herself. 
Released    March    2nd.  Length    890   feet. 
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NORDISK    FILMS    CO., 

25,  Cecil  Court,  Chaking  Cross  Road. 

"A  TINY  ADVOCATE."     (Nordisk.) 

Cast  : 

M  5S  Ellis    Mr-  Benson 

Miss    Watson      Mr-    James 

Miss  Watson  and  Miss  Ellis  are  employed  
in  an  office  where 

Mr  Benson  is  manager  and  Mr.  James  is  cl
erk.  As  time  goes 

on  both  Benson  and  his  subordinate  fall  
.n  love  with  the  elder 

eirl  Miss  Ellis.  Miss  Watson,  on  her  p
art,  falls  in  love  with 

Mr.'  James,  the  younger  of  the  two  men.  M
r.  James  makes  re 

peated  efforts  to  summon  enough  coura
ge  to  propose  marriage 

to  Miss  Ellis,  but  being  of  a  naturally  
shy  disposition  he  finds 

the  task  of  no  mean  difficulty.     One  da
y  when  Miss  *  atsor ,  .s 

Benson  an°d  Miss  Ellis  are  married,  and  the  
unfor una* .Mj. 

Tames  consoles  himself  as  best  he  can. 
 A  year  later  Benson 

loeTaw^y  for  two  days.  Mrs.  Benson  leav
es  a  note  on  James 

desk  intimating  that  she  will  be  pleased 
 to  meet  him  at  five 

:';,ck  that  afternoon  Immediately  she  has  writte
n  the  note 

she  regrets  her  action,  but  it  is  too  late-Jam
es  already  has  it 

n  h  sgpo  session.  At  'four  o'clock  in  the  afternoo
n  Mrs  Benson 

determines  to  have  a  short  nap.  With
  her  little  toy 

ooodlT  clasped  in  her  arms,  she  falls  
asleep  At  ten 

mfnutes  toPfive  she  wakes  up  with,  as  t
he  dictionary 

terms  it,  "an  insect  of  the  genus  fulex,
  jemarkable 

for  its  agility  and  its  troublesome
  bite,"  making 

its  presence  forcibly  known.  She  repai
rs  to  her  bed- 

room, and  it  is  quite  half-an-hour  before  the  trouble 
 is  eradi- 

cated. She  blames  the  dog,  and  then  realising  that  she  is  t
oo 

late  now  to  keep  her  appointment,  caresses  it.  Me
anwhile  Mr 

Tames  gets  tired  of  waiting,  Miss  Watson  happens  to  pa
ss  and 

—well,  the  last  scene  shows  the  two  couples— Benson 
 and  his 

wife,  and  James  and  his  fiancie,  all  as  happy  as  sand  boys. 

Released  February  23rd.  Length  1,099  *eet. 

"THE  BIRTHDAY  GIFT."     (Nordisk.) 
Cast: 

Mrs.    Wood      Landlady 

Erin      Her    Daughter 

Brown  1  „        -        f    Bank    Cierk 

Smith    !-B°ardersl    Inventor 

The  opening  scene  is  laid  in  a  boarding-house  kept  by  a 
certain  Mrs.  Wood.  Two  of  the  boarders,  Brown,  a  struggling 

inventor,  and  Smith,  a  bank  clerk,  are  in  love  with  Mrs. 

Wood's  daughter,  Erin.  Smith,  however,  has  the  advantage. 

He  presses  his  suit,  takes  her  out  and  about  with  him,  and 

gradually  wins  her  love,  while  Brown  feels  he  cannot  ask  Erin 

to  share  his  poor  lot.  Some  few  days  later,  to  Brown's  great 
joy,  an  experiment  upon  which  he  has  long  been  engaged  turns 

out  successful,  and  with  this  new  turn  of  Fortune's  wheel,  he 
feels  he  has  now  something  worth  offering  to  the  girl  he  loves. 
His  success,  however,  holds  but  little  joy  for  him  when  he 
learns  that  his  love  is  unrequited,  and  he  sorrowfully  takes 
leave  of  the  boarding-house,  trying  to  find  solace  in  hard  work. 
Times  goes  on,  and  one  day  it  is  discovered  at  the  bank  that 
Smith's  books  have  been  falsified.  He  is  promptly  arrested, 
and  sentenced  to  a  long  term  of  imprisonment.  Erin,  on  hear- 

ing this,  is  altogether  heartbroken.  Years  later  Brown,  who 
has  become  rich  and  famous,  accidentally  meets  Erin  and  her 
mother  out  walking.  His  love  for  the  girl  has  lost  none  of  its 
first  intensity,  and  on  the  following  day  he  writes  a  letter  pro- 

posing marriage.  Sorrowfully  Erin  pens  a  refusal,  adding 
that  she  is  now  encumbered  with  a  child.  Mrs.  Wood  sees  the 
letter,  and  strongly  objecting  to  it,  persuades  her  daughter  not 

to  mention  the  child.     Under  the  mother's  guidance  Erin  makes 

'Phone  :  City   172. 

another   attempt,   this  time    accepting  the  offer.     The  child    is 
entrusted  to   the  care  of  some  working  people   in  the  country, 

and  its  existence  is  kept  a  profound  secret.     So  Erin  is  married 
to  Brown,  and  Mrs.  Wood  goes  to  live  with  them.     For  a  little 
while  all  goes  well,  and  Erin  grows  to  love  her  husband.     Then 
comes   a    threatening   letter    from    the    workpeople    demanding 
more    money.      Erin   calls   upon   them,    and   while   she   has   the 
child   in  her  arms  one  of   their  number  takes  a  photograph  of 

her.     She  gives  them  all  the  money  in  her  possession  and  takes 
her  departure.      Erin  subsequently  receives  a  letter  demanding 
a  sum  of  money  in  exchange  for  the  photograph.   She  is  tempted 
to  confess  all  to  her  husband,  but  her  mother  again  intervenes, 
declaring  that   such    a  step  would   be   fatal.      The    threatening 
letter  is  discovered  by  Brown,  who  immediately  enlists  the  aid 
of    a   friend  of  his,   a  police   officer.     Together    they   visit  the 
workpeople,  who,  at  the  approach  of  strangers,  craftily  hide  the 
little  one  in  a  tiny  attic  room.     Left  to  its  own  devices,  the  child 
crawls  over  a  number  of  boxes  and  makes  her  way  through  the 
small  aperture  that  does  duty   for  a  window.     Brown  and  his 
friend  question  the  workpeople,   who    disclaim   any  knowledge 
of  the  little  one.     Suddenly  cries  are  heard  in  the  street  below. 
Like  a    flash  the  workpeople   realise  that  something    has    hap- 

pened.    The  child  had  crawled  through  the  window  and  on  to 
the  roof.     A  hasty  examination  of  the  cupboard-like  room  con- 

firms their  suspicions.     Without   a  moment's   hesitation  Brown 
climbs  through  the  window  and  cautiously  makes  his  way  down 
the  sloping   roof.      The  child  has  now   reached    the  edge.      In 
another  moment  she  will  be  over.     Brown  stretches  out  his  hand 
and  grabs  her  just  in  time.     The   little  one  is  dressed,  and   a 
few  moments  later  departs  in  the  company  of  Brown  and  his 

friend.      The  scene    changes.      It   is   Erin's  birthday.      Sitting 
alone  and  brooding  over  her  secret,  she  is  startled  by  the  gentle 
caress  of  a  tiny  little  hand.     With  a  cry  of  joy,   she  claps  her 
child   to   her    heart,     and,    turning,    reads     forgiveness   in   her 
husband's  eyes.     "That,"   he  tells  her,  "is  your  birthday  gift 

from   me." Released  February  23rd,   1913.  Length  2,273  leet. 
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3239  Gerrard. 
Releasing.— S.C.A.G.L.,  AMERICAN    KINEMA.    THANHOUSER,    BRITANNIA,  COMICA,    THALIE, 

IMPI  KH  .VI,  and    PATHE    Films. 

"THE  SECRET  MARRIAGE."    (S.C.A.C 
Featuring : 

Aristide     Jouvenel,     M.     Numes  ;     Henri     Jouvenel,     his     son, 

M.    Maupre'  ;     Henri     Koubaud    (a    friend    of    the    family  1, M.  Collen;  Madame  Jouvenel,  Madame  Andral ;  Marie,  his 

son's  wife,  Madame  Lyrisse. 
The  story  told  by  the  film,  although  free  from  incidents  of  a 

morbid  and  ultra-sensational  nature,  nevertheless  strikes  a  note 
which  finds   an  echo   in  every  human   heart.      It   deals  with    a 
subject   not    so    common,    perhaps,   in    England    as   in    France, 
that  is  to  say,  a  marriage  kept  secret  from  the  narents,  and  for 
that  reason  alone  provides  a  refreshing  relief  to  the  more  ordi- 

nary  and  everyday  stories  of  love,  marriage,   and   divorce  told 

Leave  of  his  parents,  filled  with  dim  forebodings  of  coming  evil, 
while  the  father  cogitates  as  to  the  best  course  to  take.  After 

all,  he  is  a  Frenchman,  and  perhaps — who  knows? — may  have 
memories  of  his  own.  So  after  a  moment's  reflection,  he  de- 
cides  to  think  over  the  matter  while  taking  a  stroll.  The  un- 

expected happens ;  at  the  corner  of  a  street  he  espies  bis  son 
walking  briskly  along  in  animated  conversation  with  a  lady. 
This,  then,  is  the  wife  his  son  has  chosen  for  himself.  The  old 
gentleman  decides  to  follow  them,  and  finally  runs  them  to 
earth  at  the  entrance  gateway  of  a  block  of  flats,  into  which, 
they  disappear,  without  a  suspicion  that  they  have  been  tracked. 
As  for  M.  Jouvenel,  his  mind  is  quickly  made  up.  He  early 
seeks  an  interview  with  his  son's  wife,  and,  charmed  with  her 
youth  and  simple  beauty,  and,  above  all,  delighted  to  play  the 

by  the  cinematograph.  Aristide  Jouvenel,  a  retired  merchant, 
has  a  son  for  whose  happiness  he  feels  it  his  duty  to  provide. 
He  therefore,  without  consulting  the  lad,  enters  into  negotiations 
with  a  friend  who  possesses  a  daughter  of  marriageable  age, 
and,  what  is  more  to  the  point,  a  suitable  marriage  portion. 
The  matter  being  settled  so  far  as  the  papas  are  concerned, 
M.  Jouvenel  proceeds  to  enlighten  his  son  and  heir.  Contrary 
to  expectations,  however,  the  son  does  not  show  that  enthusiasm 
which  a  dutiful  son  should,  and  upon  being  pressed  by  his 
father  to  explain  this  want  of  animation  at  the  good  news,  is 
forced  to  confess  that  not  only  has  he  formed  a  prior  attach- 

ment, but  has  actually  had  the  audacity  to  marry  the  object  of 
his  affections.  With  a  charming  naivete,  the  youth  proceeds  to 
exhibit  to  his  parents  the  photo  of  a  little  lad,  which  bears  a 
remarkable  likeness  to  their  son,  and  who,  indeed,  turns  out  to 
be  their  grandson,  of  whose  existence  they  are  now  for  the  first 
time  aware.  M.  Jouvenel  takes  the  news  as  he  might  be  ex- 

pected to  take  it ;  the  mother,  well,  she  is  a  mother,  and  a 
grandchild  being  the  one  desire  of  her  heart,  she  is  disposed  to 
take  a  more  lenient  view  of  the  case.  She  says  little,  but  retains 
the  photo.    In  this  unpleasant  atmosphere  the  young  man  takes 

role  of  grandpapa,  he  kisses  her,  and  forgives  the  erring  couple. 
From  that  time  forward  he  often  steals  away  from  his  own  fire- 

side to  enjoy  the  society  of  his  little  grandson.  Of  course,  he 
says  nothing  to  his  wife,  for  that  would  prove  him  to  be  more 
soft-hearted  and  manageable  than  a  husband  should  be,  but  he 
confides  instead  in  his  old  friend,  Henri  Roubaud,  who  is  on 
terms  of  the  closest  intimacy  with  the  whole  family,  and  who, 
having  long  been  aware,  although  M.  Jouvenel  does  not  know 
it,  of  the  son's  secret,  is  delighted  to  find  things  gradually 
straightening  themselves  out.  He  has  still  more  cause  to  feel 
pleased  when  Madame  Jouvenel,  in  her  turn,  confides  to  him 
her  wish  to  make  the  acquaintance  of  her  daughter-in-law, 
although  she  does  not,  of  course,  want  her  husband  to  know  of 

her  foolishness.  She  begs  M.  Roubaud  to  find  out  her  son's 
address,  and  he,  good  man,  promises  to  do  so.  The  required 
information  having  been  supplied,  Madame  Jouvenel  early  finds 
an  opportunity  of  making  use  of  it.  Choosing  an  afternoon 
when  she  thinks  her  husband  is  enjoying  his  after-lunch  snooze, 
she  hastens  away  to  the  address  given  her  by  M.  Roubaud. 
Meanwhile,  M.  Jouvenel  has  been  enjoying  a  quiet  nap,  not  in 
his  own  home,  but  in  that  of  his  son.     Suddenly  he  is  disturbed 
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by  the  entrance  of  M.  Roubaud,  the  bearer  of  terrible  news. 
Madame  Jouvenel  is  on  her  way  thither,  and  may  arrive  at  any 
moment.  Sure  enough,  a  knock  is  heard  at  the  outer  door,  and 
M.  Jouvenel,  terrified  at  the  thought  of  being  caught  by  his 
wife,  has  only  just  time  to  find  a  hiding-place  when  she  enters. 
She,  too,  soon  falls  a  victim  to  the  modest  charm  of  her 
daughter-in-l;i\v,    and    presently   leaves,    full    of   a  newly   found 

grandson  again  ;  it  is  impossible  to  think  of  such  a  thing. 
Both,  unknown  to  each  other,  hurry  off  to  their  mutual  friend, 
Roubaud,  to  obtain  his  advice  at  this  crisis.  They  meet  at 

M.  Roubaud's  house,  are  surprised  to  find  each  other  there,  and 
endeavour  to  conceal  their  anxiety  as  best  they  can.  Each  in 
turn  takes  the  friend  aside,  to  inform  him  of  the  dreadful  thing 
which  has  happened.     Roubaud   promises  to  do  his  best,  and 
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happiness,  tempered  only  by  the  thought  that  she  may  not  tell 
her  husband  all,  and  secure  his  goodwill  and  forgiveness  for  the 
young  couple.  M.  Roubaud  now  proves  himself  to  be  a  friend 
indeed.  Seeing  how  matters  are  situated,  he  concocts  an 
innocent  little  plot  to  unite  these  loving  hearts  together.  He 
arranges  for  the  young  people  and  their  little  one  to  pay  him  a 
visit  at  his  own  house,  and  before  leaving  two  letters  are  written 
by  the  wife  to  her  father-in-law  and  mother-in-law  respectively, 

invites  them  to  lunch.  Side  by  side  they  enter  the  dining-room,' 
to  find  the  young  couple  and  the  little  grandson  already  seated 
at  table.  Hands  are  shaken  and  tears  shed,  Roubaud  hovers 
round  like  the  good  angel  he  is,  and  the  old  couple  sit  down  to 
a  good  lunch  and  to  make  plans  for  the  future  happiness  of  the 

young  couple. 
Released  March  1st. Length  2,518  feet. 

to  be  handed  them  when  next  they  pay  their,  separate  calls.  They 
are  identical  in  wording,  and  say  simply  that  the  young  wife,  dis- 

tressed at  the  thought  that  her  marriage  with  their  son  may  lead 
to  trouble  in  the  family,  has  decided  to  leave  her  husband,  and 
procure  a  divorce.  The  scheme  works  to  perfection.  M. 

Madame  Jouvenel  both  call,  and  both  receive  their  letter. 
They  read    the   news  with  dismay.      Never  to   see    their    little 

"UNDER  THE  STARS  AND  STRIPES."     [A.   K.) 

On  the  Mexican  frontier,  a  young  American  officer,  Lieu- 
tenant Thompesone,  makes  the  acquaintance  of  Mercedes,  a 

Mexican  girl,  whose  brother  Paolo  cordially  detests  him.  This, 
however,  does  not  prevent  him  from  continuing  his  friendship 
with  the  girl,  which  eventually  ripens  into  love.     War  puts  an 
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end  to  love-making  at  the  end*  of  some  few  months,  and  the 
lovers  are  forced  to  part  for  a  time.  Thompesone  is  called  into 
active  service,  whilst  Mercedes,  naturally  partisan  with  her 

own  people,  but  fearful  at  the  same  time  for  her  lover's  safety, 
watches    for   the   issue    of  the   rebellion   with    daily    increasing 

they  are  on  the  wrong  track.  After  they  have  gone,  she  helps 
Thompesone  to  rejoin  his  camp,  and  ultimately  adopt-  lu^ 
country  as  her  own  when  she  becomes  his  wife. 

Released  February  io'h. 

Length  843 
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anxiety.  Thompesone  is,  as  it  happens,  entrusted  with  duties 
requiring  unusual  bravery  and  resourcefulness.  He  is  ordered 
to  obtain  particulars  of  the  disposition  of  the  forces  around  the 
Mexican  base.  Upon  this  errand  the  young  officer  departs,  but, 
as  luck  has  it,  he  is  actually  seen  by  a  small  number  of  Mexicans, 
amongst  whom  is  Paolo,  who  decoy  him  to  a  sunken  road.  An 

attack  is  here- made  upon  him,  but  he  escapes,  and  takes  to  his 

"THE  HONOUR  OF  HIS  HOUSE."     (Italian  Art.) 
Count  Vitali,  an  Italian  diplomat,  learns  through  an  anony- 

mous letter  that  Paolo,  Marauis  di  Cenci,  is  carrying  on  an 
intrigue  with  his  daughter,  although  he  is  already  engaged  to 
some  other  woman.  The  Count  satisfies  himself  that  the  anony- 

mous accusation  brought  against  di  Ccnci  is  founded  on  facts, 
and,   aroused  to  fury,  he  resolves  to   avenge  the  honour  of  his 

heels.  He  is  pursued,  but  manages  to  gain  Mercedes'  house, 
lie  bursts  in  breathlessly  upon  the  girl,  who  at  the  moment  is 
embroidering  the  Mexican  eagle  on  a  large  silken  flag,  and 
begs  her  to  aid  him  in  escaping.  The  girl,  true  to  her  love, 
conceals  him  beneath  the  folds  of  the  flag,  and  when  her 
brother  and  the  Mexicans  enter,  gives  them  to  understand  that 

house.  Accustomed  as  he  is  to  intrigue  and  crafty  diplomacy, 
the  Count  restrains  all  outbursts  of  feeling,  and  coldly  weighs 
every  circumstance  that  surrounds  the  case.  Ultimately  he  re- 

solves to  kill  di  Cenci,  but  without  the  open  scandal  which 
would  ensue  as  the  result  of  a  ahallenge  to  a  duel.  He  de- 

liberately plans  to   murder  him,    and   to    carry  out  his   scheme 
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feigns  to  go  away  on  a  short  journey.  lie,  however,  goes  no 
further  than  the  station,  where  he  remains  for  some  hours. 
He  then  returns,  engages  a  cab,  and  bribes  the  cabman  to  loan 
him  his  cab  for  a  few  hours,  as  well  as  his  coat  and  hat.  The 
cabman,  departing  with  his  bribe,  the  Count  mounts  to  the 
box  in  his  disguise,  waits  in  the  vicinity  of  hi-,  own  house, 
and,  as  he  has  calculated,  is  hailed  by  Paolo  00  the  latter 
leaving  his  daughter.  Paolo  bids  him  drive  to  the  Duchess  of 
Alba's  house,  and  when  he  alights  before  her  door  in  a  lonely 
avenue,  the  Count  deliberately  and  swiftly  commits  the  crime, 
leaving  the  dead  man  before  the  great  iron  gates,  and  driving 
rapidly  away.  The  murdered  man  is  found,  and  is  carried 

into  the  Duchess's  boudoir.  The  Duchess,  who  has  passionately 
loved  Paolo,  swears  over  his  dead  body  to  bring  the  murderer 
to  justice.  In  the  second  part  of  the  play  Count  Yitali,  after  a 
rupture  with  his  daughter,  continues  his  lonely,  unhappy  life. 
Then  he  meets  the  Duchess  of  Alba  at  a  charity  bazaar,  and  at 
first  sight  falls  deeply  in  love  with  her.  That  she  is  the  woman 
who  was  engaged  to  Paolo  he  is  totally  unaware,  and  he  makes 
every  endeavour  to  create  in  her  the  same  love  he  feels.  He  is 
gradually  accepted  as  a  friend,  and  is  at  length  invited  to  call 
one  afternoon.  The  Duchess  receives  him  graciously,  and  pre- 

sently invites  him  to  take  a  cup  of  tea  in  an  adjoining  roam. 
In  this  room  hangs  a  large  portrait  of  Paolo  di  Cenci,  and 
Vitali,  coming  suddenly  face  to  face  with  it  in  the  house  of  the 
woman  he  loves,  loses  all  self-control,  and,  in  a  state  of  irre- 

sponsible frenzy,  blurts  out  the  story  of  his  crime.  The  Duchess 
listens  with  strained  horror,  and  an  immense  wave  of  repulsion 
for  Vitali  comes  over  her.  This,  however,  she  conceals,  and,  in 
response  to  his  frantic  pleadings,  she  agrees  to  allow  him  to 
come  to  her  conservatory  that  night,  so  that  he  may  tell  her 
all  the  facts.  The  Count  then  departs.  After  he  has  gone,  the 
Duchess  immediately  communicates  with  the  police,  instructing 
them  to  surround  her  house  that  night  at  a  stated  hour,  as  she 
has  made  an  appointment  with  the  murderer  of  Paolo  di  Cenci. 
At  night  the  Count  comes,  and  in  the  cool,  shadowy  conservatory 

he  tells  the  whole  story  of  di  Cenci's  treachery— how  he  de- 
ceived not  only  him,  but  the  Duchess,  and  how  he  ruined  his 

daughter.  The  effect  of  this  story  is  to  cause  another  revulsion 
of  feeling  in  the  Duchess.  She  has  hitherto  believed  in  di 

Cenci,  but  now  the  Count's  words,  which  bear  every  sign  of 
truth,  force  her  to  accept  the  statement  of  the  dead  man's 
infidelity.  She  falls  into  Vitali's  arms,  and  sobs  out  her  con- 
donement  of  his  crime.  The  embrace  is  a  short  one.  The 

Count,  never  a  free  man  by  reason  of  his  duties,  has  to  hurry 
away.  Put  his  decision  that  he  must  go  is  received  with 
horror,  and  an  agonising  scene  follows.  The  woman,  knowing 
the  police  have  surrounded  the  house,  but  not  daring  to  reveal 

to  the  man  in  danger  the  part  she  has  played,  begs  him  to  stay 
with  her.  He  persists,  and  she  eventually  allows  him  to  depart 
by  a  side  door.  The  Duchess,  standing  on  the  steps  at  this 
door,  embraces  him  once  more,  then  watches  him  steal  away. 
As  she  does  so  she  sees  dark  forms  emerge  from  the  shadows 
and  follow  him.  In  an  agony  of  apprehension  she  races  after 

these  men,  and  comes  up  to  them  just  as  an  order  to  fire  upon 
the  departing  Count  has  been  given.  A  pistol  shot  rings  out, 
and  the  Duchess,  dashing  into  the  line  of  fire,  is  struck.  She 
falls  stone  dead,  and  Vitali,  scarcely  yet  realising  the  why  and 
wherefore  of  things,  finds  himself  arrested  as  he  turns  to  stare 
at  her  dead  face. 

smiles  at  the  delicate  flattery,  perfectly  regardless  the  while 
of  the  ominous  silence  of  Madame  Wiffles  at  the  cash  desk. 

She  leaves  after  giving  instructions  that  a  dozen  pairs  of  gloves 

are  to  be  delivered  at  her  dressing-room  that  night  at  ten 

o'clock,  and  WifHes,  booking  the  order,  bends  his  head  at  the 
same  time  before  the  storm  of  his  wife's  anger,  that  good  lady 
roundly  declaring  that  he  is  not  to  dare  to  carry  out  his  cus- 

tomer's commands  in  person.  To  make  doubly  certain  that  he 
shall  not   disobey   her,   she  drags  him  off  to  bed  at  8.30.     But 

Released  February  19th. Length  2,058  feet. 

"  BETRAYED  BY  A  KISS."     (rathe.) 
Featuring — 
M.  Prince. 

Wiffles,     afflicted     with     a     nasty-tempered     wife      (Madame 
C.abrielle  Lange),    fatally  fat  and   irretrievably  jealous,  carries 
on  his  business  of   glover  with  a  precision  untempered  by  any 
spark  of  romance,  until  one  never-to-be-forgotten  day  his  door- 

way  is  darkened  by  the  charming  figure  of  the  first  artiste  at 

the    Cosmopolitan  Music    Hall.     Mademoiselle   Stella,   for  that 

is   the    pretty  dancer's  name,   has    come    to  order   gloves,    and 
WifHes,  busy  taking  note   of  her  size,   takes  stock  at  the  same 

time  of  her  dainty  hand.    .The  artiste,   far   from  being  angry, 

an  hour  later  WifHes  escapes  by  stealth,  and,  dragging  his 

topper  from  its  bandbox,  hurries  off  with  the  gloves  to  the 
Cosmopolitan  Music  Hall.  He  delivers  them  safely,  and  after 
a  compliment  or  two,  timidly  expressed,  is  rewarded  with  a 
kiss.  Poor  Wiffles  !  He  departs  in  a  state  of  ecstasy,  but 

manages  somehow  to  arrive  home  safely.  Here,  stealing  into 
his  bedroom,  he  is  confronted  by  the  apparition  of  Madame 

Wiffles,  who,  in  nightcap  and  dressing-gown,  is  truly  awful. 
He  continues,  however,  to  stammer  out  a  denial  of  any  per- 

verted doings,  but,  alas  !  the  tale  of  his  guilt  is  stamped  upon 
his  face  bv  the  rosy  red  impression  of  two  delicately  rouged, 

cupid-bow  lips,  and  Madame  Wiffles,  rising  in  her  wrath  above 
her  husband  like  a  very  Medusa  (the  serpent-like  curl  papers 
in  her  hair  completing  the  illusion),  closes  his  mouth  over  all 
further  excuses. 

Released    February    loth. Length  665   feet. 
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R.     PRIEUR    AND    CO.,    LTD., 

40,  Gerhard  Street,  \V.  'Phone:  Cerrard  9115. 

Releasing:— LUX,     NESTOR,     POWERS     and     SAVOIA      Film*. 

"THE  CRIMINOLOGIST/'     [Nestor.) 
Clay  Bradford,  a  medical  student,  and  William  Martin  are 

rivals  for  the  hand  of  Be>s  All.  n.  She  marries  Martin,  and 
Bradford  govs  West  to  practise.  Some  time  later,  while  out 

hunting,   Martin   falls   over  a  eliff.     The  accident  brings  about 

a  strvnge  tran>formation  of  character,  and  obliterates  the  past. 
That  night  he  crawls  into  a  box  car,  and  is  soon  on  his  way  out 

West.  After  a  vain  search,  both  Bess  and  Martin's  mother 
believe  him  dead,  but  he  has  drifted  into  the  settlement  where 

Clay   Bradford  is  practising,  and,  as  "  Lone  Bill,"  he  is  feared 
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and  despised  by  all.  At  last  he  is  captured  1>\  the  sheriff  and 
his  |>osse,  but  not  until  he  fcas  been  severely  wounded.  Dr. 
Hi  idford  is  called   to  attend  him,   and  recognises  his  old  rival. 

lone  Bill"  does  not  remember  him,  however,  so  Bradford 

wires  Martin'*-  mother,  asking  her  to  a  Both    shi 
and  Bess  arrive,  but  Martin  al-  i  fails  t..  remember  them.     They 

are    broken-hearted,   but   Dr.    Bradford    succeeds   in   getting   the 
county  officials  to  agree  to  allow  him  to  operate  on  the  criminal 
The  operation  is  successful  ;  Martin  regains  his  own  personality, 
and  all  end-  happily. 

Released  February  15th.  Length  954  feet. 

I  UK    PL AN    THAI     FAILED."      (Powers.) 

Ivarly  and  Matty  are  in  trouble  again,  and  are  so  tired  of 
yetting  spanked  that  it  is  simply  necessary  to  devise  some 
scheme,  so  that  the  spanking  will  not  hurt  as  much  as  it  has 
been  doing.  Matty  wants  to  be  a  cowboy,  and  hence  on  Monday 

rarrhing  his  mother's  snowy-white  wash  is  thrown  to  the  ground, 
so  that  Matty  can  use  the  rope  for  a  lariat.  Spanked.  Early 
sees  daddy  working  on  a  new  bench,  and,  without  any  intention 
of  doing  harm,  she  tries  to  assist  by  hammering  a  few  nails  into 
•  me  of  th'  sections.  Spanked.  Matty  wants  to  be  a  father 
also,  and  he  sees  that  the  nails  protrude  inside  of  the  board, 

>o  he  takes  a  plan  and  tries  to  level  them  off.  When  he  is 

discovered — spanked.  After  a  few  more  surh  instances  and  a 
few  more  spankings,  they  are  both  exasperated  and  sore.  Early 

gets  an  inspiration,  and  places  into  the  seait  of  Matty's  trousers 
a  little  board,  and  Matty  does  likewise  for  Early.  They  then 
tie  ribbons  on  Polly,  which  belongs  to  a  maiden  aunt  who  is 
visiting.  Surprise  and  mortification  when  aunty  does  not  spank 
thorn  where  the  boards  have  been  put,  but  chastises  the  hand 
instead,  and  again  the  poor  children  try  to  devise  a  plan  that 
will  not  fail  to  save  rhem  from  being  spanked  so  frequently. 

Released  February  i=;th.  Length  775  feet. 

"  THE  WIFE 
[Zui  . 

The  Count  de  Carron  appoints  Philip  Marco,  his  solicitor, 
guardian  of  his  daughter  Nelly  until  such  time  as  she  is  married. 

Shortly  after  her  father's  death  Nelly  falls  in  love  with  a  young 
fellow,  and  they  become  engaged.  In  the  meantime  the  extrava- 

gances of  his  son  have  brought  Philip  Marco  to  a  desperate 
state,  and  he  can  no  longer  meet  his  debts.  Coming  to  the 
conclusion  that  it  wouid  be  an  easy  way  out  of  the  difficulty 
by  marrying  his  son  to  the  countess,  the  crafty  old  lawyer  sets 
to  work,  but  his  schemes  are  frustrated  in  this  direction.  This 

is  a  great  setback  to  him,  as,  thinking  that  Nelly  will  consent 
to  marry  his  son,  he  has  already  misappropriated  some  of  her 

money.  Nelly  is  indignant  when  she  perceives  Marco's  inten- 
tions, and  makes  immediate  arrangements  for  him  to  relinquish 

the  administration  of  her  affairs.  In  the  face  of  this  dilemma 

Marco  manages  to  seize  her  and  confine  her  to  a  lunatic  asylum. 
He  thinks  this  is  an  effective  way  of  silencing  her,  as  her  friends 
will  think  that  she  has  become  insane,  and  Marco  makes  arrange- 

ments with  the  authorities  to  certify  her  as  such.  Fortunately, 
her  lover  gets  t,,  know  of  this  in  time,  and  comes  to  the  rescue, 
which  is  effected  in  a  highly  exciting  and  effective  manner. 

Released   February   15th.  Length   1,850   fi 

"DETECTIVE  KNOWALL  ON  THE  TRAIL."     [Lux.) 

Moll'  »Mth  hei   lather's  secretary,  and  her  angry  parent employs  the  world-famous  Detective  Knowall  to  track  the  lovers 

down.       I  i  Letective   has   no  difficulty    in   gathering  his 
clues  and  following  the  trail  for  miles  and  miles  and  miles. 
Just  as  he  is  about  to  make  the  final  coup  and  stretch  out  a 
triumphant  hand  to  claim  the  victims,  he  finds  that  he  has  been 

on  the  trail  of  the  wrong  couple  all  the  time. 

Released  February  19th.  Length  77^  feet. 
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THE  VINTAGE  OF   FATE."     [Selig.) 
A  : 

Pietro  Artola     Wheeler  Oakman 

Giovanni         Frank    Richardson 

Giorgio     William   Hutchinson 
Gaston i        I  Hernandez 

Hob  Owen         Hobart    Hosworth 

Helen  Gaston i       Phyllis  Gordon 

Maria         Hetty   Harte 

Young  Lady   Friend  of   Helen's     Olive  Golden 
Old  Female  Servant     Anna  Dodge 

Italian  Gallant     Eddie  James 
1    Mrs.   Wycln  ft 

Immigrant.     
t    Kddie  James 

!l 
W  J ' 

M 

Pietro,  a  handsome  young  Italian,  in  love  with  Maria,  the 

village  magnate's  daughter,  refused  by  the  father,  after  swear- 
ing eternal  fealty  to  her,  with  her  rosary  about  his  neck,  goes  to 

America  to  collect  a  fortune  that  shall  win  her.  Kventually  he 
makes  a  great  success  as  a  grape-grower  in  California,  and,  in 
rescuing  a  lovely  young  lady  from  a  dreadful  death,  falls  in 

with  her,  discards  Maria's  rosary,  and  appears  to  continue 
well  favoured  by  fortune. 

"Love   is   a  thing  of   man's  life  a   part, 
'Tis  woman's  whole  existence." 

The  faithful  and  over-fond  Maria  takes  her  scanty  savings, 

and,  guided  by  Pietro's  last  letter  to  her,  goes  to  America,  and 
reaches  her  destination,  in  California,  on  the  evening  of  Pietro's 
wedding  fiesta.  At  first  she  decides  to  kill  him.  but  resolves 
to  humiliate  him  by  tossing  on  the  table  in  front  of  him  the 

token  he  gave  her  in  the  old  days  in  Italy — toasting  the  pair  in 
the  bitterness  of  hate.  Death  seems  the  only  relief  for  her 
despair,  and  so  it  touches  her  with  its  timely  and  merciful 
finger. 

"  \    NEAR  SIGHTED  CUPID."     [Selig.) 

Cast  : 
Doctor  Hi. ami.  Verj  Neat  sighted   ...   Frank  u 

Siiimi-..  a  Bargain-Hunter. ..Lyllian  Leigh/toi 
Miss  Jones,  Miss  Simms1  Friend  ...  Stella  Reynolds 

I  '■     tOl     Newell,    Dean    .1     |     \|.-li.   .1    t'., liege 
T.    J .   <  lommerford 

I  I  lorist     Robert  Pell 

\    Messenger  Hoy      Timmy   Sheehan 
Medical    Students,    Pedestrians. 

Dr.  Eli  Drown,  who  is  as  eminently  scientific  as  he  is  visually 

near-sighted,  on  his  way  to  the  lecture,  collides  with  Miss  Myrs 
Simms,  a  busy  shopper,  and  they  exchange  valises  in  the  mix- 
up.  The  doctor  opens  up  his  anatomical  wonders  in  the  class- 

room, and  it  causes  vociferous  merriment  when  he  begins  to 

draw  out  female  frippery  instead  of  skulls  and  bones.     In  con- 

Released    March    Oth. Length  1,000  feet. 

trast,  Miss  Simms   is  horrified  into  hysterics   when   she   finds  a 
bag  of  bones,  mute  revealers  of  some  terrible  tragedy.     Mutual 

explanations    lead     to    mutual     regard,     and    the    near-sighted 
scientist  gets  a  true  insight  into  love. 

Released  March  6th.  Length  952  feet. 

"WHEN   HELEN  WAS    ELECTED."     [Selig.) 
Cast  : 

Heacher    Summers,  the   Man      Wheeler   Oak: 

Helen   Summer-.   II  is  Wife       Phyllis  C  • 
Aunt   Frances,   a  Militant   Suffragette 

Mrs.    Gertrude  Dunlap 

Uncle  Eben,   Her   Henpecked   Husband 

George   Hernandez 
Fredie  Heim       Fred   Huntly 

Lyle  Baker      Eddie  James 

"  Jeems  "      Frank  Clark 

"Mrs.  Single,  a  Divorcee  ...  Mrs.  Katharine  Pardee 

Plug-Uglies,    Suffragettes,    Election  Crowds.   Servants. 

Heacher   Summers,  one  of    the    city's  most    prominent   young 

men  of  affairs,  is  very  happily  married  to  a  young  and  charm- 
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ing  wife,    Helen.     Heacher's  ambition  is  political,   and  he    mi 
ceeds  in  winning  the  Progressiw  party's  nomination  for  mayor. 

Helen's  Aunt  Frances  is  a  violent  advocate  of  women's  rights. 
She  pulls  her  husband,  Uncle  Kben,  around  by  the  nose,  and 
he  dares  not  call  his  soul  his  own.  Aunt  Frances  is  disgusted 

with  Helen's  contentment  over  domestic  affairs,  and  finally 
prevails  upon  her  to  accept  the  nomination  for  mayor  on  the 

Woman's  Rights  ticket.  Thus  she  becomes  a  rival  of  her  hus- 
band in  the  political  field.  Poor  Helen  knows  nothing  and 

cares  less  about  politics,  and  her  campaign  managers  lead  her 
into  many  ridiculous  predicaments.  Finally,  election  day 
dawns  and  wanes,  and  when  the  ballots  have  been  counted  it  is 
discovered  that  Helen  has  won  the  office.  This  is  the  last 
straw  for  the  worn-out  little  woman,  and  she  rushes  home  in 

an  attempt  to  thrust  the  honour  off  on  her  husband.  He  pro- 
tests that  he  cannot  receive  the  gift  of  office  from  her,  but  the 

dilemma  is  finally  overcome  when  it  is  discovered  that  Helen 
is  not  yet  of  legal  age. 

Released  ̂ farch  2nd.  Length  1,007  feet. 
I 

"THE  GIKJL  OF  THE  MOUNTAINS.'.*     (Selig.) 
Cast  : 

Hanki,  a  young  miner       Ilobart  Hosworth 

Dr.    Arnold,    a    young    doctor    in    mining     village 
Herbert  Rawlinson 

Jim,  a  young  miner     Al.  E.  Garcia 

Sutton,   a  miserly  old  miner       Frank  ("lark 
Tess  Sutton,  a  young  mountain  girl   ...  Hetty  Harte 

Dr.   Sutton's  Mother     Anna  Hernandez 

where  his  little  mine  and  flume  are  located.  She  is  loved  by 
I  lank,  an  uncouth  mountaineer,  in  a  primitive  way;  but  her 
thoughts  centre  about  a  young  doctor  in  the  far-away  settlement 

res  her  from  some  embarrassment  by  calling  at  her  cabin 
when  Hank  is  an  unwelcome  visitor,  and  incurs  the  everlasting 
enmity  of  that  bellicose  individual.  He  tries  to  waylay  and 

assassinate  his  rival,  but  th_-  girl  shows  him  the  other  way  at 
the  pistol  point.  The  sudden  death  of  her  father,  and  dis- 

covery by  Hank,  allows  him  to  lead  a  drunken  lynching  partv 
after  the  doctor.  Again  the  bravery  and  resourcefulness  of  the 
mountain  lass  come  into  play,  and  they  escape  by  the  perilous 
way  of  the  timber  flume.  Plenty  of  thrill  and  sentiment  is  to 

li  ■  t.und  in  this  deft  dramatic  picture  of  the  picturesque  moun- 
taineers. 

Released  March  2nd.  Length    1,006  feet. 

Illi.  RANGER  AND  HIS  HORSE."    (Selig.) Cast  : 

Jim  Mason,  "The  Cherokee  Kid,''  William  Duncan 
Peter  Rogers         Lester   Cune<- 

Dolly   Stare         Myrtle    Stedman 
Ben   Stare        Rex  de   Rosselli 

Teas  Sutton,  the  daughter  oi  a  miner  who  is  likewise  a  miser, 
dutifully    dwells    with   her    father    by    a   lonely    mountain    tarn, 

This  is  a  story  dealing  with  a  band  of  outlaws  who  are 

holding  the  Sheriff's  niece  a  prisoner  to  ensure  their  own  safety. 
The  Sheriff  asks  the  girl's  sweetheart,  who  is  a  Texas  ranger, 
to  come  on  and  help  him  find  her.  The  ranger  first  creates  for 
himself  a  reputation  as  a  bandit,  and  when  he  arrives  is  wel 
corned  to  the  outlaw  camp  as  one  of  their  own  kind.  He  locates 

the  girl,  and  through  a  bit  of  strategy  manages  to  make  the 

outlaw  chief  a  prisoner.  With  the  aid  of  his  wonderfully  in- 
telligent horse,  he  then  sets  about  getting  the  girl  out  of  her 

prison.  The  outlaw  camp  is  so  situated  that  to  enter  by  force 

is  an  impossibility.  The  ranger,  however,  goes  to  the  top  of 
an  overhanging  cliff,  makes  his  rope  fast  to  the  saddle,  and 

lowers  himself  into  the  gulch.  By  taking  big  chances  he  gets 
the  girl  out,  and  the  horse,  as  he  feels  the  tugging  at  the  rope, 

pulls  them  to  the  top  in  safety.  They  are  pursued  by  outlaws, 
and  are  hard  pressed,  but  the  ranger  will  not  give  up  his 

prisoner.  He  sends  the  girl  after  assistance,  and  holds  the 

band  off  until  the  posse  arrive.  He  then  turns  the  "hief  over 
ti  the   Sheriff,  goes  to  the   girl,  and  claims  his  reward. 

Released  March  6th.  Length  1,010  ( 
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TYLER    FILM    CO., 
12,  Gerrakd  Street,   W.  1'hone  :  Gerrard  9997. 

Releasing  :     ECLAIR,     ITALA,     TYLER,     and     AMERICAN     STANDARD     Films. 

"THE    COUNTRY    GENTLEMAN."     [Eclair.) 
Paul,  his  mother  and  sister,  live  a  quiet  life  in  a  charming 

country  home.  One  day  Paul  receives  a  letter  from  Onesime, 
a  regimental  comrade  of  the  days  gone  by,  who  promises  himself 

a  visit.  The  soldier  calls  and  astounds  everybody  by  the  free- 
dom  of  his  manners.  He  slaps  the  austere  Mamma  on  the 

shoulder,  and'indulges  in  a  bare-faced  flirtation  with  the  maid. 
He  is  persuaded  to  discard  his  regimentals,  and  dresses  like  a 
country  gentleman.  He  writes  a  note  asking  the  maid  to  meet 
him  under  the  oak  tree  at  a  certain  hour.  He  finds  her  in  the 

garden,  and  although  she  does  not  welcome  his  attentions,  he 
thrusts  the  letter  into  the  bosom  of  her  dress,  and  leaves  her  to 
find  it.  She  is  amused  when  she  does  discover  it,  and  decides 

to   play   a    practical  joke.      She   puts   the    letter   into    the   work- 

plans  and  models,  which  she  locks  up  in  a  cupboard  in  the 
Sir  Harold  has  followed  Dorothy,  and  has  got  himself  admitted 

as  a  new  boarder  to  the  house;  he  is  given  Robert's  room 
Prowling  round,  he  discover-  the  plans,  and,  realising  their 

money-making  possibilities,  he  decides  to  sell  the  patent  at 
once.  He  accordingly  opens  up  negotiations  with  buyers. 
Robert,  unable  to  find  work,  i-  discovered  in  a  needy  condition 
by  Ralph,  who  generously  offers  to  buy  the  patent.  They  return 
to  the  boarding-house  together,  and  demand  the  plans  of  the 
landlady.  She  shows  them  to  the  bedroom,  and  when  they  get 
there  they  find  Sir  Harold  with  the  parties  concerned  just  about 
completing  the  bargain.  Harold  is  exposed,  and  Robert  secures 

his  property.  The  adventurer  has  plenty  of  assurance,  and,  not- 
withstanding   what  has   happened,    proposes  to    Dorothy.      She 

basket  of  Paul's  mother,  who,  finding  it  there,  suddenly  comes  to 
the  conclusion  that  she  has  made  a  conquest  of  the  gay  soldier. 
She  dresses,  and  repairs  to  the  trysting-place,  where  in  due  time 
Onesime  turns  up.  The  actions  of  the  pair  have  aroused  the 
suspicion  of  Paul  and  his  sister,  who  spy  upon  them.  Great  is 

the  soldier's  astonishment  to  find  the  mature  Mamma  where  he 
had  expected  to  find  the  dainty  maid.  After  the  first  shock  of 
surprise  he  pulls  himself  together,  and  makes  the  best  of  the 
situation  by  proposing  to  Mamma,  whereupon  Paul  and  his 
sister  join  in,  and  the  curtain  ring-  down  on  a  comical 
conclusion. 

Released   February   20th.  Length    835   feet. 

"THREE     GENTLEMEN    FOR    ONE    LADY."      [American Standard.) 

Dorothy  is  the  belle  of  the  boarding-house,  and  she  is  ardentlv 
courted  by  Robert,  a  rising,  but  at  present  needy,  engineer,  and 
by  Ralph,  who  is  a  banker.  As  she  walks  in  the  street  her 
charms  attract  Sir  Harold,  a  smart  young  man  of  the  adventurer 
type.  Robert  has  just  completed  plans  for  a  money-making 
invention,  but  at  the  moment  is  unable  to  pay  the  landlady  her 
bill.      The  indignant  lady  orders  him    out,  and  confiscates   his 

rejects  him.     Ralph  meets  with  the  same  fate,  but  when  Robert 
comes  along  he  is  made  happy  by  tin    lady-  acceptance. 

Released  February  23rd.  Length  780  feet. 

"  SHADOW  OF    EVIL."     (llala.) 

Brutality,  ending  in  a  blow  that  sends  Mary  stunned  and 
reeling  to  the  floor,  drives  her  at  last  to  a  resolution  to  break 

away  from  Spanu,  the  man  who  has  her  in  his  power  and  com- 
pels her  to  lead  a  degraded  life.  Satisfied  with  his  cowardly 

work.  Spanu  leaves  the  room,  Mary  <  inquering  her  passion  cf 

weeping  forces  open  a  drawer,  take-  some  ■  i-h  and  departs, 
seeking  a  new  life.  She  boards  a  large  liner,  and  on  her 
journey  becomes  friendly  with  Mrs.  Manfredi.  Her  personal 
■  harms  attract  the  notice  of  the  wealthy  Mr.  Werner  as  he  and 

the  ladies  stroll  about  deck.  The  ship  strikes  a  rock — a  very 
cleverly  m  uiaged  scene.  Soon  she  sinks,  prow  first,  and  1  wild 
mass  of  struggling  humanity  clambers  about  the  sloping  deck. 
Mary  is  a  clever  swimmer  and  succeed-  in  siring  Werner  ;  he 
and  she  finally  reaching  a  rock  on  to  which  they  are  washed  by 
the  waves.  The  service  she  has  rendered  him  and  the  interrs' 

he  has  already  felt  in  her  prompt  Werner  to  isk  M  ry  if.  sup- 
posing  they    ire   rescued    from   their    perilous   position,    -he   will 
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m  his  wife.  The  keen  recollection  oi  her  past  life  so  recently 
ended  causes  her  to  waver  for  a  time.  But  she  discovert  Mrs. 

Manfredi's  satchel  amongst  the  rocks,  and  concluding  thai  she 
has  been  lost  with  the  wre<  k,  she  decides  to  take  her  friend's 
name  and  lead  a  new  life.  Excitedly  the  couple  perceive  a 
steamer    in   the  distance.     They  make    signals  of  distress,   are 

-1I1  n  e  hi  demands  her  silence  con  erning  him.  Then 
ingly  he  turns  to  rifle  the  bureau  hi  his  foned  open  At  this 

"t  Werner  return-,.  He  1-  surprised  not  to  find  his  wife 
where  he  h  ul  expo  tcil  her.  and  then  is  startled  by  the  sound 
of  voices  which  reaches  him.  lie  overbears  sufficient  to  inform 

him  if  his  wife's    past    association    with    the    burglar.     Then 

observed  by  the  captain  of  the  crew  of  the  steamer,  and  taken 
off  in  a  boat.  Five  years  later  Werner  and  Mary,  now  man 
and  wife,  are  exceedingly  happy  in  their  home,  and  are  blessed 
with  a  child.  By  the  irony  of  fate  Spanu,  ruined  by  his  reckless 
and  depraved  life,  has  drifted  to  the  same  city.  His  attention 
is  attracted  to  the  home  of  the  Werners  where  festivities  are  in 
progress.     At  night  he  returns  and   enters  the  house.     Werner 

bursting  into  the  room  he  grapples  with  Spanu.  The  intruder 
breaks  away,  drops  out  of  the  window,  is  perceived  by  two 
constables  and  pursued.  In  his  flight  he  clambers  over  the  rail- 

ings on  to  the  railway  line,  and  is  caught  and  crushed  by  a 
passing  train.  Werner  has  followed  Spanu  part  of  the  way. 
His  brief  absence  gives  Mary  time  to  realise  the  tragedy  of  her 
position.      Fearing  that   now    her   husband   will    scorn   her   she 

is  absent,  and  Mary  after  putting  the  child  to  sleep  has  herself 
retired.  She  is  alarmed  by  the  noise  Spanu  makes,  and  creep- 

ing stealthily  downstairs  is  startled  by  his  shadow  on  the  glass 
panels  of  the  door.  Ignorant  of  the  identity  of  the  intruder 
she  enters  the  room  and  switches  on  the  light.  Spanu  springs 
round,  attempts  to  stifle  her,  and  during  the  struggle  recognises 
Mary.     It  is  a  dramatic  moment  for  both.     As  the  price  of  his 

dresses  hurriedly,  takes  a  poignant  farewell  of  tier  hild,  and 
1-  leaving  the  place  for  ever  when  her  husband  re-enters.  Hi 
tells  her  oi  the  end  of  Spanu.  then  taking  the  child  from  its 
cot  he  gives  her  his  hand  in  token  that  all  is  still  well  between 
them.  It  is  a  fine  drama  with  a  touching  conclusion  that 
should    prove     immensely    popular. 

Released    February   16th.  Length 
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THE    CHARLES    URBAN    TRADING    CO.,    LTD., 

Nj.,i.  WahUOub  Street,  W  Pnon<      Central  3118 

Releasing:— ECLIPSE-RADIOS  Films. 

DUPIN   AS   A  PORTF.K. {Urbanorii. 

An  elderly  couple  purchase  a  piano,  the  tone  of  which  has 

greatly  pleased  the  lady.  They  request  Hie  shopman  to  send  it 
at  once  to  their  house,  whii  h  is  on  the  other  side  of  the  river. 

The  porter  is  instructed  to  get  the  instrument  delivered,  but, 
finding  the  weight  is  too  much  for  one  man,  goes  to  seek 
assistance  He  finds  Dupin,  who  is  anxious  for  a  job,  and  the 

two  proceed  to  load  the  piano  on  a  hand-cart.  After  some  delay, 
this  is  accomplished,  and  a  start  is  made.  Then  the  adventures 
commence,  .aid  the  piano  suffers  severely.  As  a  climax,  the 
instrument  is  upset  from  a  boat,  and  is  hauled  out  by  a  crane, 
Dupin  and  his  pal  clinging  to  the  lid.  When,  eventually,  their 
destination  is  reached,  at  the  first  touch  the  piano  collapses,  and 

falls  to  piece-.  The  enraged  purchasers  wreak  their  vengeance 

on  the  hapless  porters,  and  Dupin  decide-  that  a  porter's  job  is 
not   quite    suited   to  him. 

Released  February  26th.  Length  450  feet. 

"Till".  PRICE  OF  A  MISDKKD."     [Vrbanora 

Count  Saveuse  is  paying  a  visit  to  his  racing  stables.  He  is 

the  owner  of  a  mare  named  "  Pretty  Dolly,"  and  is  entering  her 
in  a  big  race.  1  he  C<:unt  sends  his  secretary,  Jack  Vyner,  with 
a  letter  to  one  of  his  friends,  asking  him  to  come  and  give  his 

opinion  of  the  mare's  chance  of  winning.  Vyner  is  a  young  man 
with  a  great  desire  to  see  life  ;  he  is  very  poor,  and  the  wealth 
and  luxury  surrounding  him  make  him  envious.  He  conveys 

the  Count's  message,  and  next  day  a  party  of  gay  visitors  arrive. 
The  stables  are  inspected,  and  "  Pretty  Dolly  "  is  praised  and 
petted  by  the  ladies.  The  Count  believes  she  is  certain  to  win 
the  Prix  Montgomery,  and,  being  obliged  to  go  to  Vienna  a  few 

days  before  the  race,  instructs  Jack  Vyner  to  attend  the  meet- 
ing and  to  put  £2,000  on  the  mare  for  him.  Meanwhile  the 

trainer  tell-  Vyner  that  "  Pretty  Dolly  "  has  developed  a  serious 
cold,  and  that  her  chances  for  the  race  are  spoiled.  Jack  is 
tempted.  Why  put  the  £2,000  on  a  horse  which  cannot  win? 
He  cannot  resist  the  temptation,  and  decades  to  keep  the 

£2,000.  At  the  races,  contrary  to  all  expectations,  "  Pretty 

Dolly"  wins  in  a  canter,  6  to  1.  Vyner  has  defrauded  Count 
Saveuse  of  £12,000  by  not  backing  the  mare  !  Next  day  the 
Count  returns,  and  Vyner  makes  his  confession.  The  Count 

treats  him  with  contempt,  and,  making  him  sign  a  written  state- 
ment of  his  fraud,  dismisses  him.  Vyner  emigrates  to  the  Argen- 
tine, where  he  hopes  to  start  afresh  ami  hi-  dishonour. 

Five  years  later  Count  Saveuse  pays  a  visit  to  Mr  Carrol, 
Whose  daughter  is  his  godchild.  Saveuse  ha-  been  in  India  for 
several  years,  and  has  not  seen  his  friends.  On  his  arrival  he 
is  astonished  to  find  that  the  ohdld  he  remembers  is  now  a 

young  lady  in  long  frocks.  Charmed  with  her  beauty,  Saveuse 
falls  in  love  with  his  god-daughter,  but  soon  discovers  thar  he 
has  a  rival,  in  whom  he  recognises  Jack  Vyner,  his  late  secre- 

tary. The  latter,  by  dint  of  hard  work  and  good  luck,  has  re- 
turned from  the  Argentine  with  a  considerable  fortune.  Saveuse 

tells  Margot  that  her  lover  is   a  rogue,   but   she  will   not  believe 

him.  .nid  demands  a  proof.  '1  he  Count  wires  to  his  hou-- 
keeper  for  a  certain  envelope  in  his  bureau,  which  contains 

Vyner's  written  confession.  That  night  the  Count  wins  a  large  sum 
of  money  at  the  Casino,  and  on  his  way  home  is  attacked  by  two 
ruffians.  Vyner  passes  at  the  time,  and  comes  to  his  rescue. 
When  Saveuse  realises  that  his  deliverer  is  he  whose  life  he 

intends  to  s,poil,  he  feels  some  compassion.  A  letter  is  brought 
to  him  from  his  rival  promising  to  give  up  all  hope  of  winning 
Margot  if  he  will  not  reveal  the  story  of  his  dishonour.  Saveuse 
re  lents,  and,  summoning  Vyner,  assures  him  that  the  past  is 
forgotten,  and,  offering  him  a  cigarette,  uses  the  confession  as 
a  lighter,  allowing  it  to  burn  down  until  only  a  black  ash 
remains  as  evidence.  Later  he  congratulates  the  young  couple, 

and  Margot's  gratitude  almost  makes  up  to  him  for  having  lost her. 

Released   February  20th.  Length  2,080  feet. 

'A  TRIP  ON  THE    RIVIERA"     (Vrbanora.) 
An  excursion  of  great  interest,  showing  all  the  most  beautiful 

parts  of  the  South  of  France.  Panorama  of  Monte  Carlo.  A 

trip  to  Cap  Martin.  .Vrriving  by  boat  at  Sainte  Marguerite 
Island.  View  of  the  Donjon,  in  the  keep  of  which  was  im- 

prisoned "  The  Man  in  the  Iron  Mask,"  the  Viaduct,  and  the 
Grasse  Road.  The  .picturesque  Gorges  du  Loup,  with  fascinat- 

ing views  of  the  falls,  which  are  of  great  height. 
Released    February   26th.  Length  445    feel 

Scene  Irom  "  Plying  A  "  Film. 

C  \LAMITV  ANNE'S  INHERITANCE. 
Released  March  12th  Approx.  Length,  995  feet 
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VITAGRAPH    CO.,    LTD., 

15-17,  Cecil  Coort,  W  C 

"  O'HARA,  SQUATTER  AND  PHILOSOPHER."  [Vitagrafh.) 
Featuring  : 

Denis  O'Hara     Mr.  Van  Dyke  Brooke 
Nora  O'Hara,  hi-  -i-ter     Mi>    Mary  Man 

Turn  O'Grady     Mr.  Richard  Rosson 
Aileen  Sullivan     Miss  Dorothy  Kelly 

Mike  O.Grady     Mr.   Robert  C.aillord 
Mrs.  Sullivan     Mrs.  Kate  Price 

Callahan,  the  cop     Mr.  Hughie  Mack 
Tim  Sullivan       Mr.  William   Shea 

Tom  O'Grady  i-  in  love  with  Aileen  Sullivan.  Old  Sullivan 
does  not  object  to  the  match,  but  he  dislikes  O'Grady,  pere.  and 
is  always  quarrelling  with  him.  Tim  i-  excitable,  O'Grady 
morose.  Dennis  O'Hara,  a  kindly  old  Irish  philosopher,  is 
always  trying  to  make  peace.  O'Grady  has  a  goat,  and  one  day 
by  ill-luck  it  eats  up  some  cherished  flowers  belonging  to  Tim. 
There  is  an  awful  row,  and  Tim  forbids  Aileen  to  see  Tom 

Tom   and   Aileen   go  to    Denis  for  advice,   and  he   tells 

them  a  scheme  to  -et  things  right.  Tom  tells  his  father  that  if  he 
cannot  have  Aileen  he  will  go  West  Aileen  hears  the  news,  and 

pretends  sicknees.  Tim  and  O'Grady  become  alarmed,  and  go 
over  to  consult  Denis  O'Hara.  He  speaks  to  them  severely,  and 
tells  them  they  will  bring  down  the  wrath  of  heaven  on  them- 

selves if  they  separate  their  children  for  their  own' Jooli-h  ends. 
He  reduces  them  lx»th  to  tears.  They  shake  hands,  and  he  at 

once  takes  them  over  to  Sullivan's  cottage,  and  A'lpen  is  told 
the  good  news.  Tom  turns  up,  bringing  a  ]>eaCe  offering  of 

some  new  flowers  to  Tim  and  O'Hara,  and  has  the  gratification 
ing  his  scheme  succeed  and  ---erybody  happy. 

Released  March  ijth.  Length  007  feet, 

■  SUSIE  TO  SUSANNE."     (Vitagraph.) 
during  : 

Susie  and  SnsarWle     Mis-  Florence  Turner 

.  her  cousin     Miss  Rosi    1     Tapley 

John,  Susie's  sweetheart     Mr.  Tom  Powers 
Grace'--  hu-band      Mr.  Courtenay  Foote 

I  lie  plain  and  unassuming  name  of  Susie  when  changed  to 
Susanne  makes  all  the  difference  in  the  world,  and  Susie,  the 

plain    and    unsophisticated    country    girl,    is    no    prize     for     her 
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former  suitor  when  he  returns  from  college,  a  finished  and 
polished  graduate.  He  takes  Little  notice  of  her,  and  makes 
himself  popular  among  the  girls  of  greater  pretension  and  style. 
Susie  writes  her  cousin  Grace  all  about  it,  ami  -he  invites  Susie 
to  visit  her  in  the  city.  Susie  does  so,  and  Grace  tells  her  that  they 
will  soon  make  John  feel  sorry.  Susie  changes  her  name  to 
Susanne,  and,  after  securing  an  outfit  of  the  latest  style  and  a 
little  coaching  from  Grace  and  her  husband,  "  Susanne  "  is  cap- 

able of  holding  her  own  among  the  swellest  of  the  elite.  A  recep- 
tion is  given,  to  which  John  is  invited.  When  he  meets  Susanne 

1  society  bud  he  is  dumbfounded.  She  is  so  captivating  and 
sweet  that  the  old  love  of  boyhood  days  is  renewed,  and  he  finds 
himself  making  overtures  for  her  attention.  She  flouts  him  and 
coquettes  with  others,  and  he  is  thoroughly  disheartened.  A 
few  months  later  she  returns  home  to  the  country,  and  he 
follows  her.  At  first  she  will  pay  no  attention  to  him,  but  his 
appeal  is  so  strenuous  she  is  just  a  little  lenient.  Gradually 
he  unbosoms  himself,  and  apologises  for  his  uppishness  and 
lack  of  appreciation  of  her  real  worth.  He  is  so  repentant,  she 
finally  allows  him  to  take  her  in  his  arms,  and  they  seal  their 

engagement  with  a  kiss.  Grace  and  her  husband,  who  have  just 
arrived  in  their  auto  from  the  city,  catch  a  glimpse  of  Susanne 
and  John  in  the  hammock,  and,  watching  them  from  a  distance, 
are  delighted  wirh  the  success  of  their  little  plan  in  the  restora- 

tion of  Susie  to  John. 

Released  March   13th.  Length  1,017  feet. 

"SIX   O'CLOCK."     {Vitagraph. \ 
Featuring  : 

Mr.  Cameron     Mr.  Maurice  Costello 

Jimmy,  his  son     Paul  Kelly 
Partner  of  Cameron     Tefft  Johnson 
The  Rutler     Harold  Wilson 

Cameron's  business  speculations  have  gone  badly,  and  he 
finds  himself  in  desperate  -traits.  Ruin  stares  him  in  the  face 

unless  ;£io,ooo  can  be  immediately  rai>ed,  and  this  he  think  - 
be  hopeless.  His  partner  is  more  sanguine,  and  offers  to  make 

the  attempt,  promising  to  "phone  before  six  o'clock  if  he  1- 
successful.  Cameron  anxiously  awaits  the  result  of  his  parti 
efforts,  tortured  with  vague  fears,  and  with  little  hope  that  a 
way  out  of  his  difficulties  will  be  found.  His  son  Jimmy  has 

to  take  a  violin  lesson  at  three  o'clock.  This  is  an  unccn  genial 
task,  and  particularly  on  this  occasion,  when  he  wants  to  join 

the  sports  of  his  companions.  A  brilliant  idea  occurs  to  him. 
He  puts  the  clock  forward  half  an  hour,  and  his  old  tutor  is 
thus  imposed  upon.  Cameron  waits  in  suspense,  and  as  the 
dav  wears  away  without  any  message  from  his  partner,  he  gets 
more  nervous  and  despondent.  In  this  state  of  mind  he  resolves 
to  take  his  life  if  no  favourable  news  arrives  by  the  time  the 
clock  strikes  six.  He  vi-its  the  nursery,  and  in  a  distraught 

and  agitated  manner  fondly  caresses  his  children,  expecting  it 
to  be  his  last  opportunity.  Returning  to  his  study,  he  notices 
that  by  the  clock  only  five  minutes  remain  before  the  fatal  hour 
he  being  quite  unaware  of  the  trick  which  Jimmy  has  played. 
He  takes  up  the  revolver  and  gloomily  awaits  the  striking  of 

-ix  o'clock.  Jimmy  returns  at  the  moment,  and  takes  the  oppor- 
tunitv  to  put  back  again  the  hands  of  the  clock,  which,  however, 

does  not  prevent  its  striking.  Meanwhile  his  partner  has  suc- 
ceeded in  his  task  at  5.  jo  by  the  correct  time,  repairs  to  a  tele- 

phone office,  and  rings  up  Cameron  to  give  him  the  glad  news. 
At  the  same  moment  that  the  clock  strikes  the  telephone  bell 

ring-        lb.-  old  butler  hastens  to  answer  the  call,  but  is  startled 
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by  the  re]K>rt  of  ;i  pistol  shot  from  the  adjoining  study.  Putting 
down  the  receiver,  he  runs  to  see  what  has  happened,  and  finds. 
his  master  stretched  on  the  floor,  the  smoking  weapon  in  his 

hand.  A  doctor  is  at  once  summoned,  who  pronounces  him 
to  be  unhurt,  and  suffering  only  from  sudden  shock,  which  has 
affected  his  heart.  He  soon  recovers,  and  all  is  well  again  with 
(    iiiuron  and  his  circle. 

Released  March   13th.  Length   1,017  feet. 

•   l\    THE   FLAT  ABOVE."     {Vilagraph.) 
Featuring : 

Tom  Talbot,  bachelor      Mr     Roger  I.ytton 
l'riscilla  Putnam,  music  tearlin 

\li--   tiara    Kimball    Young 
Miss  Finch       Miss   Flora  Finch 
Miss  Price     Mrs.  Kate  Price 

Apartment  houses  make  strange  neighbours,  and  sometimes 

bring  about  strange  relations.  Tom  Talbot,  a  staid  old  bachelor, 

•has  an  apartment  just  above  pretty  little  Priscilla  Putnam,  who 
gives  singing  lessons  to  would-be  vocalists.  Their  attempts  at 
singing  almost  drive  the  poor  man  crazy,  and  he  lives  in  Bedlam 

turned  loose.  Tom  gives  a  bachelors'  supper  to  some  old 
friends.  After  feasting,  they  start  a  little  game  of  cards,  during 

which  noises  begin  to  ascend  from  Priscilla's  conservatory  just underneath.  To  counteract  the  disturbance,  the  men  begin  to 

pound  and  jump  on  the  floor.     The  pupils  decamp,  and  Priscilla 
to  bed.  The  boys  keep  up  the  racket  so  vigorously,  the 

ceiling  and  the  chandelier  fall  from  their  fastenings.  Priscilla 
screams,  and  runs  from  the  room.  Tom  and  his  friends  come 
downstairs  to  see  what  damage  they  have  done.  They  have 

made  sad  havoc  of  the  little  music  teacher's  place.  The  boys 
feel   ashamed    of   themselves.     Tom  has   never   met    Priscilla    be- 

favourite,  and  decides,  if  she  has  anything  to  jay  about  it, 
Charlie  Morris  will  make  her  hi>  wife  Hetty  is  young,  but 

she  has  a  wise  and  discerning  head.  Hilda,  knowing  M.rris  is 

wealthy,  decides  to  capture  him,  but  she  has  more  than  one- 
string  to  her  bow.  One  of  these  strings  is  Mr.  Bennett  .01 
elderly  adorer.  Morris  vacillates  between  the  two  charmers 

until  Betty  spoils  Hilda's  ,  hances,  when  Mr.  Bennett  is  out 
walking  with  Hilda  and  has  her  clasped  within  his  arms.  The 
shrewd  little  minx  hastily  summons  Morris  to  witness  tie 
touching  scene.     To  make  doubly  sure,  she  makes  their  pn 
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fore,  and  is  very  sorry.  He  offers  to  make  all  repairs,  and  see 
that  everything  is  restored  in  proper  shape.  After  this  occur- 

rence, Priscilla  plies  her  vocation  without  interruption,  and  she 
and  Tom  become  more  and  more  friendly.  A  few  months  later 

Tom's  friends  of  the  card  party  decide  to  give  Tom  a  surprise. 
On  rheir  way  up  to  his  apartment  they  find  Priscilla's  rooms  foi 
rent,  and  on  the  door  of  Tom's  apartments  a  notice  that  "  Mr. 
and  Mrs.  Talbot  will  return  in  two  months."  Silently  and 
thoughtfully  they  descend  the  stairs,  and  disappear  into  the 
night. 

Released  March  13th.  Length  839  feet. 

"THREE  GIRLS  AND  A  MAN."     (Vitagrafh.) 
Featuring  : 

Charles   Morris,    a  young  millionaire 
Mr.    Carl   King 

Hilda,   mercenary    flirt     Miss   West 
Dorothy,  in  love  with  Morris 

Miss    Evelyn    Francis 

Betty.   Dick's  sister     Miss  Zena  Keefe 
Mr.    Bennett     Mr.  Roger   Lytton 

Tired  and  in  need  of  a  rest,  Charlie  Morris  accepts  an  in- 
vitation to  visit  Dick  Burton  at  his  country  home.  Here  he 

meets  two  attractive  girls,  Hilda,  a  mercenary  flirt,  and 

Dorothy,  a  friend  of  Dick's  sister,  Betty.     The  latter  is  Bettv's 

known  to  Hilda,  and  then  apologises  for  intruding.  Hilda 

accepts  the  situation  as  gracefully  as  possible.  It  does  not  take 
much  of  a  philospher  to  guess  that  Dorothy  and  Morris  have  a 
mutual  understanding,  suggestive  of  wedding  bells. 

Released  March   15th.  Length  501  feet. 

"(>MEXS   OF   THE    MESA."      (Vitagrafh.) 
Featuring  : 

I    Texas  Reilly.   the  outlaw        Mr.   Robert  Thornby 
!    Mrs.  Reilly,  his  wife    Miss  Anne  Schaefer 

Chief  of  Rangers     Mr.   George  Stanley 

In  all  bad  men  there  is  a  streak  of  cowardice  augmented  by 

some  superstition.  "Texas  Reilly.''  the  outlaw,  does  not  hesi- 
tate to  kill,  but  when  the  flying  buzzard  cast  its  shadow  across 

the  pathway,  he  is  filled  with  fear.  The  Chief  of  the  Rangers 
is  hot  upon  his  trail.  Reilly  hates  him  with  a  double  intensity, 
for  the  Chief  is  not  only  a  terror  to  him,  but  he  is  a  friend  of 

his  wife's.  Reilly  has  no  use  for  his  wife,  but  dearly  loves  his 
little  daughter.  The  outlaw  secretes  his  ill-gotten  gains  in  a 

"  hide-out  "  in  the  hills,  overlooking  the  ranger's  hut.  so  that 
he  can  always  keep  him  within  sight  and  out  of  reach.  Fear- 

ing capture  he  sneaks  upon  the  officer  as  he  is  riding  by  and 
shoots  him.  The  wounded  man  succeeds  in  reaching  his  cabin 
where  he  is  aided  by  his  old  helper,  who  goes  to  Mrs.  Reilly 
for  assistance.  During  his  absence,  the  desperado  makes  up 
his  mind  that  his  pursuer  must  be  got  out  of  the  way.  He 
places  underneath  the  cabin  a  large  can  of  powder,  with  a  long 

fuse,  which  he  ignites,  makes  his  way  back  to  his  "  hide-out  " and  watches  with  fiendish  delight  for  the  expected  explosion. 
Mrs.  Reilly,  with  her  little  girl,  hastens  to  the  aid  of  the 
wounded  friend.  Her  husband  sees  them  enter  the  cabin,  and 
knows  that  the  only  thing  in  the  world  he  loves  is  in  that  cabin 
about  to  be  blown  to  eternity.  Seized  with  a  paroxysm  of  re- 

morse and  despair,  not  daring  to  behold  its  dastardly  work,  he 
shoots  himself  dead.  While  his  wife  is  attending  her  suffering 
friend,  her  little  girl  steps  outside  the  cabin  and  sees  the 
smoking  fuse.  She  tells  her  mother,  who  lifts  the  stricken  man 

from  his  cot  and  leads  him  and  her  child  to  a  small  "  dug-out  " 
or  cyclone  cellar,  and  cl6sing  the  door  after  them  they  barelv 
escape  the  terrible  explosion. 

Released   March  15th.  Length  087  feet. 




